1 HE 
GENTLEMAN's and CONNOISSEUR's 


DICTIONARY 
PAINT E RS. 


CONTAINING 


A complete CoLLECTIoN, and Account, of the moſt diſtinguiſhed 
AR r Is Ts, who have flouriſhed in the Ax of Pax TIN q, at Roux, Venice, 
NayeLEs, FLORENCE, and other Cities of ITALY; in HorLAN p, 
FLANDERS, Ex OLAN D, GERMAN , or FRANCE; from the Year 
1250, when the Ax r of PainTiING was revived by CIMABU E, to 
the Year 1767; including above Five hundred Years, and the Number of 
Artiſts amounting to near One thouſand Four hundred. ; 


EXTRACTED 


From the moſt authentic Writers who have treated on the Subject of 
PAINTING, in Latin, Italian, Spagiſh, Engliſh, French, and Low Dutch. 
QI / 


: To which ae adde k 
which als added,” 
TWO CATALOGUES; 


, "FF 7 a 4 * . * ; ' 

The One, a CATALOGUE of the Dis&reies of th moſt famous Mas TERS; 
for the Uſe of thoſe, who deſire to obtain eritieat Knowledge of the different Hands, 
and Manners, of the different Schools. — The other, a CATALOGUE of thoſe 
PAINTERS, Who imitated the Works of the eminent Maſters ſo exactly, as to have 
their Copies frequently miſtaken for Originals, 


THE WHOLE 


Being digeſted in a more eaſy and inſtructive Method, than hath hitherto appeared; and 
culated for general Entertainment and Inſtruction, as well as for the particular Uſe 
of the Admirers and Profeſſors of the ART of PAINTING, - 


By the Rev. M. PILKINGTON, A. M. 


Vicar of Dox A BAT E and PoR TRAIN E, in the Dioceſe of Du BLIV. 
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ö Reperire, apta atque reperta docendum 
Digerere, atque ſuo quæque ordine ritè locare, 


Durus uterque Labor. Vipa, Lib. z. Poetic. 
Ut Plurimis proſimus, enitimur. Cicero. 
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To THE 


BA Ley * 


p R E 8 1 D E N T 


au 


C O U N O 1 L 


0 F THE 


Royal ACADEMY of PAINTING 
IN LONDON. 


GENTLEMEN, 


S you have been . in a diſtinguiſhed point pt 
light, by the inſtitution of your Academy; 

think, that the ſame merit, which hath 3 
for you the favour of our moſt amiable Monarch, deſervedly 
intitles you to every mark of reſpect from the publick, as 


well as from every individual, who profeſſes to have a love 
for the polite artiſts. 


It has always been my opinion, that Dedications ought 


only to be dictated, by an impartial regard to real merit, 


equally 
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DE DIC AT ION. 


equally as remote from any: venab conſideration, as from 
ſervile or mercenary flattery; for which reaſon, I 


de mii to iñſcribe fol * yo whole 
elerts have juſtly recommended you, to the 


patronage of * 
the moſt munificent of Kings, to the favour of the Nation 4 


EO 
in general, and to the particular eſteem of, 4 
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Vour ſickte Welliwiſher, 


[ DuBL1N, and humble Servant, 
; Dec. 2, 1709. 
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| N' early admiration of the Art of Painting, and an eager incli-- 
A nation to improve myſelf in the knowledge of it; were my 
- inducements to ſearch for inſtruction, among the writers on 
that ſubject. Thoſe writers I ſoon found to be extremely numerous, and 
very few. of them in our native language; yet every author I con- 
ſulted, inſpired me with an impatience to proceed; and I extracted 
from each, what. appeared to me moſt likely to prove either inſtructive, 
or entertaining. 
However, r obſerved in moſt of thoſe authors, a tedious account of 
the artiſts, in reſpe& of their ſingularities in publick or domeſtic 
life; their morals, or manner of living; their families, or the repoſi- 
tories of their works; but, I obſerved alſo, that the deſcription of 
their particular excellencies or defects in the execution of their art; 
in their ſtyle of painting; in their colouring, or penciling ; were ſo 
blended. with other.unimportant circumſtances, as rendered it exceed- 
ingly difficult, to ſelect what might prove inſtructive. For, the life 
of each artiſt appeared encumbered with a load of deſcriptions, 
which could neither improve the taſte or judgement of a lover of the 
Art, nor ſcarcely keep the attention of a judicious inquirer awake. 
Whoever has carefully read Vaſari, Vanmander, Ridolfi, Sandrart, 
and. ſome. other. writers on the ſubject, will, I believe, recollect, that 
they were compelled to contend with abundance of unimproving and 
untertaining narrative, to acquire ſuch a degree of information, in 
regard to any artiſt, as perhaps they ardently ſought after; 
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1 will not impute the tediouſneſs which 1 experienced, in the 


original authors who wrote the lives of the Painters, ta any deficiency 
of judgement or genius; for, it 
- citude to collect every incident 


bly might ariſe from their ſoli- 
t could be procured, relative to the 


artiſts of whom they wrote. - 8 

However, although ſome writers on the ſubject appeared too 
prolix, I experienced in others too much of the conciſe and ſuperficial, 
in their account of many of the artiſts, and particularly in Sandrart ; 
yet, even that defe& might have been occaſioned, by the want of ſuf- 
ficient intelligence and materials, at the periods when they wrote. 
But, by examining with attention the works of ſeveral authors, what 
appeared to be defective in one, was frequently enlarged by another; 
ſo that it ſeemed neceſſary, from the whole body of the writers on the 
ſubje&, to collect the moſt material obſervations, relative to each 

articular artiſt. WIE TO ES hs 

As I had, with ſame pains and patience, for my own private amuſe- 

ment, and to obtain a more extenſive knowledge of the eminent 


maſters, made many extracts from authors of the firſt rank, who 


treated of the ſubject of Painting in different languages; it appeared 
to me probable, that a complete collection of the Lives of the 
Painters, in our native language, might prove not only an acceptable, 


4 : 


but alſo a beneficial preſent to the publick. 7 80 
For, although it may be juſtly psd, that to perſons of high 
rank and education, all tt 

yet are there numbers of all ranks and ſtations, who may feel the 
utmoſt fondneſs for the imitative arts, and yet be totally unacquainted 


with ſeveral of thoſe languages, from which the knowledge of | the 


moſt memorable artiſts can be acquired. 5415 pa 
| Beſides, if we conſider, how large an expence muſt inevitably 


attend the purchaſing of ſo great a variety of volumes, as are requiſite 


for a ſtudious and inquiſitive lover of the art; the works of ſome 
authors being exceedingly ſcarce, and the works of others ſo pom- 


pouſly printed, as to be a re only by very few; it ſhould 


ſeem to be no inconſiderable advantage to the publick, to enable every 
individual to have an eaſy acceſs to that knowledge of the artiſts, 
from which he might have been excluded, either by the want of a 


competent degree of polite literature, or by the want of a competent 


fortune. 
Theſe have been my motives, to undertake the work which is now 


offered to the publick. I have not adhered to any one author, ſo as 
to be either a literal tranſlator or tranſcriber ; but have collected what 


ſeemed to me moſt material from each, and endeavoured, with the 
Cßö ata ae coated: as 


the languages of Europe may be familiar; 


the candour of the publick will, I hope, favourably determine. 
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Atmo 2xacinns 1 conld-exert, to fctify their chronological miſtakes ; 

#0 illuſtrate what appeared obſcure s and to digeſt the whole, do as to 

be at once inſtructive and conciſe. 95 
How far my beſt endeavours have correſponded with 


my intention, 


I perſuade myſelf, that an endeavour to acquire a taſte for the 
polite arts 3 a deſire: to obtain a thorough knowledge of them; and a 
zeal to diſfſuſe that knowledge more extenſively through theſe king- 
doms g eanndt appear an improper employment for the leiſure hours 
of an Eccleſiaſtick; particularly of one, who being wholly un- 
ambitions, and pleaſed with his profeſſion and retirement, has been 
always more ſtudieus to improve his mind, than his fortune. 
Beſides, it cannot but be remembered, that Painting (the moſt 


aſing among the polite arts) revived, and was principally nurtured, 
the taſte and ĩnceſſant liberality of Eccleſiaſticks, till it grew to its 


utaaoſt perfection under Raphael. Maſt of the Popes, eſpecially 
Leo X, and Urban VIII, and a number of Cardinals and Archbiſhops,. 
were proud of diſtinguiſhing themſelves as it's patrons; nor were the 
Monarchs and Princes of thoſe times, leſs enchanted with the beauties 
of the Art, nor leſs munificent to its profeſſors. Happy times for 
artiſts and men of genius! when merit was rarely unnoticed, and 
more rarely unrewarded. Ls | 

Indeed, it ought to afford a ſingular fatisfation to the preſent age, 
to abſerve the hand of liberality ſtretched forth, to raiſe up the polite 
arts in theſe kingdoms, from the torpid ſtate in which they have 


The countenance afforded to the art of Painting in particular, by his 
Majeſty, the moſt amiable of Monarchs; the zeal of the Nobility and. 
Gentry of Great-Brita in and Ireland, who conſtitute the Societies of 
London and Dublin; and the impartial diſtribution of rewards to the 
candidates for fame ; muſt inevitably ſo far animate every artiſt, as to. 
make him ſtudious to. arrive at excellence; till, in ſucceeding times, 
our own natives may be as much the admiration of other kingdoms, 
as the artiſts of Italy have been the admiration of the world. 

No nation has ever been more productive of men of genius than 
Britain ; and where genius is careſſed by the Great, and elevated by 
Royal munificence and honours, as it is at preſent ; what approaches 
to perfection may we not ſanguinely expect from the riſing ge- 
neratipn dt 2 | ge 
It were, however, to be wiſfred, that our artiſts, as well as our no- 
dility and gentry, Who either travel abroad for the improvement of 
their taſte, or inſpect the capital collections. of paintings in England, 

could 
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could prevail on themſelves to be more accurate in the obſervations 


they make, while they entertain themſelves by contemplating! tHe 
works of the celebrated maſters; ſo as, not only to be ſtruck with ad- 
miration while they behold them, but alſo to penetrate the cauſe of ſo 
powerful an effect on the paſſions of their minds. 
To ſee, and to admire, on ſuch an occaſion, is not ſufficient for, 
even thoſe of the meaneſt capacity, the illiterate and the un{kilfal, 
can readily arrive at ſuch a degree of taſte. But, a refined taſte can 
only be formed, by ſtudiouſly examining the whole, and every part of 
a compoſition; by exploring the grandeur of the ideas; the ſubli- 
mity in the expreſſion; the truth and elegance of the deſign ; the 
grace diffuſed through the objects; the reſemblance of nature in the 
colouring; and the magick touch of the pencil... 
The true knowledge of the Art of Painting, is not ſo eaſy an ac 
quiſition, as too frequently it is accounted; nor are all thoſe, who can 
plauſibly deſcant on the perfections and defects of a piece a e 
to be conſidered as ſolid or profound judges of the intrinfick merit 
A performance. YT: : lend 2; THAT $013k 10 OI] „ 
As Painting is the repreſentation of nature, every ſpectator, whether 
judicious or otherwiſe, will derive a certain degree of pleaſure, from 
ſeeing nature happily and beautifully imitated ; but, where taſte and 
judgement are combined in a ſpectator, who examines a defign co 
ceived by the genius of a Raphael, and touched into life by his hand; 
ſuch a ſpectator: feels a ſuperior, an enthuſiaſtic, a ſublime” pleaſure; 
whilſt he minutely traces the merits of the work; and the eye of 
ſuch a connoifſeur wanders from beauty to beauty, till he feels himſelf 


* * 


riſing gradually from admiration to extaſy. bin 
Io acquire a well-founded taſte for painting, there are many eſ- 
ſential requiſites, without which, it is ſcarce poſſible to diſeern the 
real perfections of a performance. e eee DUR. gobno. 
One requiſite is, to be familiarly converſant with hiſtory, particu- 
larly the ſacred, from which many of the ſubjects that animated the 
pencils of Raphael, and the beſt artiſts, were compoſed, It ma 
indeed appear ſingular, that a ſtudious peruſal-of the Bible, [ſhould be 
recommended to any perſons of taſte, who ought to be ſuppoſed to 
have had an early acquaintance with that book, in the courſe of their 
education. Yet it cannot but be obvious to every one, that (to the 
diſgrace of modern politeneſs) the ſacred volume is rather held in 
contempt by many of the great ones of this age; becauſe, that purity 
of morals which it demands, is incompatible with the vices whiehy they 
practiſe. However, if gentlemen, even in purſuit of their favourite 
art, could find an inducement to read it; they might perhaps at the 
| {ame 


#1 
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ſime time imbibe a knowledge of a ſuperior kind to what they 
fought, and 'perceive that among all their accompliſhments, they 
wanted a principal accompliſhment, that of Religion. 

I have been led into this remark, by an incident which not long 
fince- happened, at a public ſale of pictures; where a few profeſſed. 
connoifleurs were buſtly examining the Paintings, and were very 
loudly profuſe of their obſervations. Two pieces of Scripture Hiſtory, 
extremely well executed, attracted their particular attention; one, de- 
ſcribed 8. Peter's payment of the tribute- money, the other, his 
walking on the water. No commendation of the Paintings was 
ſpared by the connoiſſeurs; but, after conſulting with each other 
what the ſubjects might be, and none of them being able to determine 
that point, one of them openly declared, that if they knew but the 
hiſtory, the pictures would appear excellent. Yet thoſe gentlemen 
were perſons of conſiderable fortune, and well bred ; and had not 
their ignorance of the ſacred hiſtory, ſo ſhamefully. diſhonoured their 
education, and expoſed their infidehty, none, but their intimates; 
would have ſuſpected them to be totally unacquainted with religion. 

Another requiſite is, the ſtudy of profane hiſtory, particularly that 
of Greece and Rome; and of Italy alſo from the declenſion of the 
Roman empire. By ſuch a courſe of ſtudy, an admirer of Painting 
may qualify himſelf, to fix on the particular action repreſented by any 
artiſt, even at the firſt view, (ſuppoſing that action to be deſcribed in 
a ſuitable and maſterly-manner) and be enabled to judge whether the 
Paſſion and Expreſſion be juſt ; whether the Coſtume be properly ob- 
ſerved ; whether the Characters are marked agreeable to. hiſtorical, 
truth; and the Incidents judiciouſly introduced. | 

Another requiſite is, to have a competent ſkill in Drawing, and a 
knowledge of Anatomy; that the connoiſſeur may form a ſteady 
judgement, of the ſwell or the depreſſion of- the mulcles in different 


actions, and attitudes; of the true proportion of the limbs and ex- 


tremities of the figures; of the elegance of the contours; and 
whether the figures appear juſtly balanced, in whatſoever attitude 
they are placed; ſo that he will readily diſcern, where the artiſt has 
happily ſucceeded in his-imitation of nature, and in what reſpe& his 
execution is defective... 

Another requiſite is, to have ſtadied Nature, ſo as to have impreſſed 
on the memory, beautiful and exact images of every object that can 
enter into a compoſition; and to have accuſtomed the eye to diſ- 
tinguiſh what is gracefully natural, not only in the human form, but 
in 11-25, rocks, rivers, animals, as well as thoſe momentary incidents: 
of (it, which agreeably diverſify the face of nature. 

1 Another: 
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Another requiſite (and that not the leaſt difficult) is, the ſtudy of 
the Works of the moſt famous Artiſts. To obſerve them with fo 
piercing an attention, as to diſcover their manner of penciling, the 
force or the delicacy of their touch, as well as their ſtyle of invention 
or compoſition ; for, every eminent artiſt has his peculiarities in com- 
poſition, expreſſion, and deſign, as well as colouring, which when cri- 
tically noticed, will diſtinguiſh him from others, whether they be his 
equals, or his ſuperiors in merit. 

It js only by a frequent and ſtudious inſpection into the excellencies 
of the artiſts of the firſt rank, that a true taſte can be eſtabliſhed ; for, 
by being attentively converſant with the elevated ideas of others, our 
own ideas imperceptibly become refined. We gradually feel a 
diſguſt at what is mean, or vulgar; and learn to admire, what only is 
juſtly intitled to our commendation. It is ſcarcely poſſible, that a ju- 
dicious reader, who has improvingly ſtudied the beauties of Milton, 
Shakeſpear, and the beſt writers, can deſcend to be delighted with 
compoſitions that are comparatively indifferent, although ſuch com- 
poſitions may have, in particular parts, a certain degree of merit. A 
poliſhed pebble may be eſteemed as a diamond, by one who has never 
ſufficiently attended to the native luſtre of that gem ; but a critical eye 
will readily determine, between the glitter of the one, and the lovely 
vivid beam of the other. Till, therefore, a lover of the Art of Painting 


arrives at ſuch a degree of judgement and taſte, as renders him inca- 


pable of being pleaſed with what is indifferent; he may conclude 
that his taſte and judgement are ſtill but imperfect. 

Beſides, by being familiarly converſant with the works of the beſt 
maſters, not only the taſte of an admirer of the art will be effectually 
eſtabliſhed, but his judgement will proportionably be enlarged, and 
confirmed. He will learn, ſteadily to diſtinguiſh the ideas peculiar to 
each maſter, whether in reſpect of the invention, or the diſpoſition ; 
he will be inſtructed to know one maſter, by the airs of the head or 
the attitudes; another, by the dignity or grace of his figures; another, 
by a remarkable muſcular ſtrength ; and others, by their elegance, 
ſimplicity, or aſtoniſhing management of the chiaro- ſcuro. | 

By examining the colouring, and the penciling of different artiſts, 
who were excellent, he will diſcover what conſtitutes the manner pecu- 
liar to each, and qualify himſelf to judge with preciſion. He will per- 
ceive, that almoſt every artiſt is remarkable for ſome one predominant 
tint of colouring ; he will obſerye, that in ſome the yellow predomi- 
nates, in others the brown, the violet, and the green. In ſome the 
black, as in Caravaggio, Spagnoletto, Manfredi, and Valentino; in 
ſome a paleneſs, as in Vouet, and Nicolo Pouſſin; the purple, in the 
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Baſſans; and in Teniers, the grey. And by a nice obſervation of 
theſe particulars, confirmed by a competent ſkill in the ſtyle of each 
maſter's compoſition ; a judicious perſon will, without much diffi- 
culty, qualify himſelf to judge with accuracy, of the hands, as well as 
of the merits of the different maſters. 

But I perceive myſelf extending this Preface, beyond its proper 
bounds. I am conſcious, that the ſubje of which I have been treat- 
ing, deſerves the attention of the polite, and the ingenious ; but, I 
am alſo conſcious of my own inability, to treat of it as it deſerves. 
Britain, I am confident, poſſeſſes many of her own natives, who have 
the proper combination of ſkill, genius, and judgement, equal to ſuch 
an undertaking ; and my earneſt wiſh is, to ſee it executed, to the 
nation's and the author's honounr. 

For ſome years I waited, in expectation, that an author fo qualified, 
would have ſchemed ſuch a work, as this which I preſent to the 
publick ; but, as men of ſuperior abilities have either declined, or 
never thought of ſuch a performance ; the taſk has devolved upon 
one, whoſe talents may indeed juſtly be accounted nnequal to the un- 
dertaking, but whoſe zeal for the improving of others is ardent. He 
therefore ventures to rely on the accuſtomed candour of men of real 
genius ; and confides, that the goodneſs of his intention, will be ad- 


mitted as ſome apology, for any errors or imperfections diſcernible in 
the execution of the work. 


12 THE 


NAMES, of the Neth AUTHORS, 


Whoſe Works have been conſulted. 


Becedario torte dal Ant. Or- 
landi. po? 


Maut Florentinum. k 


Academia Artis Pictoriæ, &c. Jo. 
Sandrart. 


Le 1 1985 del. Arte, Cc, dal Carlo 
Ridolfi. 


Le vite dei Pittori, Kc. Ai Raf Soptani, 


Finezze dei Penelli, da Luigi Seara- 
muccia. 1 1 


0 vite di Piu e Pittori, di 
Vaſari. 


Het Schilder Boeck, i 4 Ee. door Van- 
mander. 


Apparato degli Vomini Inuſtri della 
Ferrara, di Agoſtino Soprani. 


Le Pitture di Bologna, &c. di Zanotti. 


Dialogo della Pittura, &c. di Lud. 
Dolce. 


Trattato della Pittura, &c. di L. da 
Vinci. 


Verona Illuſtrata. 

Ades Barberinæ. 

Della nobiliflima Pittura, &c. di Biondi. 
Monumens de Rome, par Raguenet. 


Indice del Parnaſſo dei Pittori, del S. 
Reſta. 


Trattato della nobilta' del Pittura, dal 
Alberti. 


Pompe Seneſi, dal Padre Azzolini. 
Dialogue ſur coloris, par de Piles. 


Converſations ſur la Connoiſſance, &c. 
par De Piles. 


Raccolta dei Pittori Modeneſi, di Vid- 


riani. 


De L.evens- Beſchrivingen de Konſt 


Schilders, door J. Campo W 
man. 


—— 


Paſſagio per Tralia, cee del Fed. 


Zucchero. 


| | Atgarorti on Painting. 


Anecdotes of Painting, by. Vertue. 


Ares de la Vie des fame ux Peintres, 
ew. 


Monteſquieu. 1 5 

Letters from the Eaſt. | 

Le vite di Carlo Cignani, e Seb. llkcci. 
Le vite de' Pittori We 

Webb on Painting. | 

Le vite dei Pittori, dal Ge Ne. 


Notizie dei Profeſſori del diſegno, &c. 
di Baldinucci. 


Vite di Pittori Antichi, &c. da Carlo 
Duati. 


Vite di M. Ang. Buonaroti, &c. da 
Aſcanio Condini. 


Richardſon on Painting. 


} 


El Muſeo Pittorico, &c. de] Don Ant. 
Palomino. 


Cours de Peinture, par De Piles. 


Freſnoy, & Graham's Lives of the 
| Painters. 


Abrege de la Vie des Peintres, par De 
Piles. 


Reflex1ons critiques, &c. par Du Bos. 
Ravenna ricerata, &c. da Girol. Fabri. 


| Entretiens ſur la Vies des Peintres, par 
Felibien. 


8 


{ Ritratti di Alcuni celebri Pittori, da 
| Lioni. 


De Groote Schouburgh del Konſt 
Schilders, &c. door Ar. Houbraken. 


Lamberti Lombardi Vita, ab Ub. 
* Goltzio. 


Felſina 


Vite de' Pittori, &c. da Lione Paſcoli. 
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Felſina Pittrice, &c. dal Carlo Mal- 
vaſio. | 


Le vite dei piu Inſigni Pittori, &c. dal 
Girolamo Baruffaldi. 


Riſtretto delle Coſe Notabili, &c. di 


Jac. Carlieri. 


Viaggio Pittoreſco, &c. di Giac. Barri. 
Bologna Illuſtrata, di Ant. Maſſini. 


Le vite dei Pittori, da Bellori. 
Het Gulden Cabinet, &c. door De Bie. 
Vite dei Pittori Peſareſi, di Montani. 


Trattato della Pittura, da Domen. 
Biſagna. 


Dag N 


Pitture della Citta di Perugia, da Giov. 
Morelli. 


Libro de la Pintura, del Franc. Pa- 


checo. 

Academie des Sciences, &c. par Bullart. 

Bellezze della Citta di Firenze, &c. di 
Cinelli. ** 

Lives of the Painters, in Low Dutch, 
by Van Gool. | 

Lives of the Spaniſh Painters. 


Cabinet des Singularites, &c, par Le 
Compte. 


AN 
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AN 


*ExPLANATION of the TECHNICAL Terms, 


Uſed either by ARTISTS or AuTaoRs, on the subject of 
no PAINTING. 


AERIAL PERSPECTIVE, is a degradation of the tones of colours, which 


throws off the diſtances of grounds and objects; and which the judicious 
artiſts practice, by diffuſing a kind of thin vapour over them, which 
deceives the eye agreeably. It ſhews the diminution of the colours of 
objects, in proportion as they recede from the eye, by the interpoſition 


of the air between the eye and the object, as if the object was ſeen through 
a column of air. ä 


ANTIQUE. By this term is implied and underſtood, ſuch paintings and 


ſculptures, as were made at that period of time, when thoſe arts were in 
their greateſt perfection, among the antient Greeks and Romans, from 
the age of Alexander the Great, to the irruption of the Goths into Italy 
under Alaric in 400. The term Antique, 1s more particularly applied to 
the ſculptures of the period before mentioned; ſuch as ſtatues, baſſo- 
relievo's, medals, intaglio's, or engraved ſtones. However, all thoſe 
remains of antiquity, are not equally excellent, or good ; but even in thoſe 
that are indifferent, there is a certain degree of beauty, which diſtinguiſhes 
them from the works of the moderns. But, it is the moſt perfect of the 
works of the antient great maſters, which are to be the objects of our taſte 
and imitation, as they continue ſtill to be the objects of our onder and 
aſtoniſhment. | 


ATTITUDE in painting, is the poſture or drſpoſition of the limbs and 


members of a figure, by which we diſcover the action in which it is 
engaged, and the very ſentiment ſuppoſed to be in the mind of the perſon 
repreſented. It comprehends all the motions of the body, and requires a 
perfect knowledge of ponderation, and whatever refers to the centre of 

ravity ; but whatſoever attitude be given to any figure, that attitude muſt 
| 68 the beautiful parts, as much as the ſubject will permit, let the ſubject 
be what it will. It muſt, beſides, have ſuch a turn, as, without departing 
from probability, or from the character of the, figure, may diffuſe a 
beauty over the action. It is allowed, that the choice of fine attitudes, 
conſtitutes the greateſt part of the beauties of grouping. 


The authors whoſe works have been particularly uſed in this Explanation, are Baptiſta 


Alberti, Monteſquieu, Felibien, De Piles, Richardſon, Houbraken, and Chambers. 
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NTVOGEL SOCIETY. The Flemiſh Painters who reſided at Rome, 


formed themſelves into a ſociety, into which they received all thoſe of 
their own nation, who, after their arrival at Rome, deſired to be admitted 
as members. The introduction was appointed to be at a tavern in the city, 
at the expence of the perſon introduced; and after ſome whimſical and 
droll ceremonies, a name was given to the new brother, which expreſſed 
either the perfections, or the defects, in the form or countenance of the 
perſon ; any remarkable „ in the ſtyle of his colouring, or 
compoſition; or any thing very ſingular in his character, conduct, or 
manner of living. That ceremony was continued for one intire night; and 
the next morning, they walked in proceſſion to a place ſome diſtance from 
Rome, called the Tomb of Bacchus, where the whole ceremony concluded. 
By this ſociety Peter van Laer was named Bamboccio, from the form of 
his body; Philip Roos, Roſa da Tivoli; Herman Swanefeld, the Hermit 
of Italy; Francis van Bloemen, Horizonti; Peter van Lint, Studio; and 
ſo, of many others. This ſociety has been diſſolved intirely, for ſome 


years paſt; though it is reported, that Raphael himſelf gave the firſt hint 
of it. 


CASTING of DRAPERIES. By this term is implied, the diſtribution of 


the folds; and draperies are ſaid to be well caſt, when the folds are 
diſtributed in ſuch a manner, as to appear rather the reſult of mere chance, 
than of art, ſtudy, or labour. In that manner or ſtyle of painting, which 


is called the Grand, the folds of the draperies ſhould be great, and as few 


as poſſible; becauſe their rich ſimplicity is more ſuſceptible of great lights. 
But, it is an error, to deſign draperies that are too heavy and cumberſome; 
for, they ought to be ſuitable to the figures, with a combination of eaſe 
and grandeur, Order, contraſt, and variety of ſtuffs and folds, conſtitute 
the elegance of draperies ; and diverſity of colours in thoſe ſtuffs, contri- 
butes extremely to the harmony of the whole, in hiſtorical compoſitions, 


CHARGE, or CHARGED, is a term uſed by artiſts, to ſignify any thing 


that exceeds; ſuch as exaggerating the outlines, in. order to ſhew a 
ſuperior degree of kill, and by that means exceeding the bounds of a 
regular ſimplicity, Yer, (De Piles obſerves) there are charged outlines 
that pleaſe z becauſe, they are above the lowlineſs of ordinary nature, and 
carry with them an air of freedom, with an idea of a great taſte, which 
deceives moſt painters, who call ſuch exceſſes the grand manner. And 
although, to ſuch perſons who have a true idea of correctneſs, ſimplici 


7 
and elegance of nature, theſe exceſſes may ſeem ſuperfluous, as they 7 


adulterate the truth; yet, one cannot forbear to commend ſome things that 
are overcharged, in great works, when the diſtance from whence they are 
to be viewed, ſoftens them to the eye ; or when they are uſed with ſuch 
diſcretion, as makes the character of truth more apparent. It is worthy of 
being remarked, that in the antique ſtatues, which are allowed to be the 
rule of beauty, nothing appears charged, nothing affected; nor is there 
any thing of that kind, in the works of thoſe who have always imitated 
them; as Raphael, Domenichino, Nicolo Pouſſin, and ſome others. 


CHIARO- 
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CONTOUR, or OUTLINE, is that which terminates and defines a figure ;, 
and a great part of the {kill of a painter, conſiſts in managing the contours. 


ly 


ARQ-SCURO, is the art of advantageouſly, diſtributing the lights and: 


ſhadows, , which ought to appear in a picture z As well for the repoſe, and: 


ſatisfaction of the eye, as for the effect of the whole together: As to the 


meaning of the word, Chiaro, (tranſlated: clear or tranſparent,) it implies 
not only any thing expoſed to a direct light, but alſo, all ſuch colours as 
are in their nature luminaus. Scuro, (tranſlated dark or darkneſs), not 
only implies all the ſhadows directly cauſed by the privation of light, but 


likewiſe all the colours which are naturally. brown; ſuch as, even.,when- 


they are expoſed to Of light, maintain. an obſcurity, and are capable of 
grouping with the ſhades of other objects. Of which kind, for inſtance, 


are deep velvets, brown ſtuffs, poliſhed armour, and. the like; which- 


preſerve their natural or apparent obſcurity in any light whatever. By the 
Chiaro-Scuro, objects receive more relief, truth, and roundneſs; and it 
particularly ſignifies, the great lights, and great ſhades, which are collected 
with ſuch induftry and judgment, as conceals the artifice. The diſtribu- 


tion of the objects forms the. maſſes of the Chiaro-Scuro, when, by an: 
artful management, they are ſo diſpoſed, that all their lights are together. 


on one ſide, and their darkneſs on the otlier. 


— 


judiciouſly. 


CONTRAST, is an oppoſition or difference in the poſition of two or more 
figures, contrived: to make a variety in painting. Thus, in a group of 
three figures, when one appears in front, another ſhews his back, and a. 
third is placed ſideways, . there is ſaid to be a contraſt. A well- conducted. 
contraſt, is. one of the greateſt beauties of a painting. It. is not only to 


be obſerved in the. poſition of the ſeveral figures, but alſo in that of the 
ſeveral members of the ſame figure. If nature. requires the painters, and 
ſculptors, to proportion the parts of their figures; it requires alſo, that 


they contraſt their limbs, and their different attitudes. One. foot placed: 


like another, or one member. extended or depreſſed like another, excites 


our diſguſt; becauſe, that ſymmetry deprives us of the pleaſures ariſing 
from variety, and makes the attitudes appear too frequently the ſame.. 
As we may obſerve in Gothic figures, Which, by want of that judicious. 


contraſt, always reſemble each other. 


CORRECTNESS, is a term which implies a deſign, that is without a defect 


in its meaſures, and proportions. 


COSTUME, is an Italian word; which fignifies cuſtom: or uſage; and the 
| term implies, that a painter, in l ſome hiſtorical paſſage, 
cribing the particular fact, 


action, or event, muſt not only be exact in de 
but he muſt alſo repreſent the ſcene of action; the country where the 


action has paſſed; whether it was at Rome, or Athens; whether at a 


river, or on the ſea-ſhore ; in a palace, or a field; in a fruitful or deſart 


country; obſerving to diſtinguiſh, by the dreſſes, cuſtoms, and manners 
2 peculiar 
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peculiar to each people, whether they are of one country or. the other ; 
whether Greeks, Romans, Jews, or Barbarians, 


DESIGN, implies the repreſentation of one or more human figures or animals; 
or ſome parts or members of either ; or a ſcene taken from nature ; a 
plant, fruit, flower, inſect, or piece of drapery, all taken from the life; 
in order to be inſerted in ſome part of a picture; and in this ſenſe it is 
called a ſtudy. It is alſo taken for the outline of objects; for the 
meaſures and proportions of exterior forms. Deſign conſiſts of ſeveral 
parts; of which the principal are, correctneſs, good taſte, elegance, 
character, variety, and perſpective. 


DISTEMPER, is a preparation of colours, without oil, only mixed with ſize, 
whites of eggs, or any ſuch proper, glutinous, or unctuous ſubſtance ; 
with which Kind of colour, all the antient pictures, before the year 1410, 
were painted, as alſo are the celebrated cartons of Raphael. 


DRYNESS, is a term, by which artiſts expreſs the common defect of the early 

painters in oil, who had but little knowledge of the flowing contours, 

which ſo elegantly ſnew the delicate forms of the limbs, and the inſertion 

of the muſcles; the fleſh in their colouring appearing hard and ſtiff, inſtead 

of expreſſing ſoftneſs and pliancy. The draperies of thoſe early painters, 

and particularly of the Germans, concealed the limbs of the figures, 

without truth, or elegance of choice; and even in their beſt maſters, the 
draperies very frequently either demeaned, or encumbered the figures. 


ELEGANCE in a. deſign, is a manner which embelliſhes and heightens 
objects, either as to their form, or colour, or both, without deſtroying, or 
perverting truth. It appears moſt eminently in the antiques, and next, in 
thoſe painters who have imitated them beſt ; the principal of which is 
Raphael. De Piles obſerves, that elegance is not always founded on 
correctneſs, as may be evident from the works of Raphael, and Correggio; 
in the latter of whom, notwithſtanding his incorrectneſs of deſign, his 
elegance in the taſte of it, and in the turn which he has given to his 
actions, muſt needs be admired; for, he rarely departs from elegance. 


EXPRESSION principally conſiſts, in repreſenting the human body, and all 
its parts, in the action ſuitable to it; in exhibiting in the face the ſeveral 
paſſions proper to the figures, and marking the motions they impreſs on 

the other external parts. Frequently, the term Expreſſion, is confounded 
with that of Paſſion; but the former implies, a repreſentation of an object 
agreeably to its nature and character; and the uſe or office it is intended to 
have in the work and paſſion, in painting, denotes a motion of the body, 
accompanied with certain airs of the face, which mark an agitation of ſoul. 

So that every paſſion is an expreſſion; but, not every expreſſion a paſſion. 


FRESCO, is a kind of painting performed on freſh plaiſter, or on a wall 
covered with mortar not quite dry, and with water colours. The plaiſter 
0 3 46: ly 15 
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is only to be laid on, as the painting proceeds; no more being to be done 
at once, than the painter can diſpatch in a day. The colours being prepared 
with water, and applied over plaiſter quite freſh, become incorporated with 


- _ the plaiſter, and retain their beauty for a great length of time. 


GRACE, principally conſiſts, in the turn that a painter gives to his objects, to 

tender them agreeable, even thoſe that are inanimate. It is more feldom 
found in the face, than in the manner; for our manner is produced eve 
moment, and can create ſurprize. In a word, a woman can be beautiful 
but one way, yetſhe can be graceful a thouſand. Grace is neither found in 
conſtrained, nor in affected manners, but in a certain freedom and eaſe 

between the two extremes. | a na þ 


GROTESQUE, This term, which is now familiar among all the lovers of the 
art of painting, was by the Italians n to that peculiar manner 

of compoſition and invention, obſerved among the antique monumental 
aintings, Which were diſcovered in the ſubterraneous chambers, that had 
been decorated in the times of the antient Romans. And as the Italians 
apply the word Grotta, to expreſs every kind of cave or grot; all paintings 
which were in imitation of the antique deſigns, difcovered in thoſe ſubter- 
raneous chambers which for ages had been covered with ruins, are now 
called groetteſca, or groteſſue; implying a ſtyle, in which the imagination, 
and the wildneſs of inventive fancy are principally exerted, without any 
ſtrict adherence to nature, truth, or probability. . 


* 
i 4 


* 


GROUPE, is the combination or joining of objects in a picture, for the 

ſatisfaction of the eye, and alſo for its ſe. And although a picture 

may conſiſt of different groupes; yet, thoſe groupes of objects, managed 

by the Chiaro-Scuro, ſhould all tend to unity, and one only ought to 

redominate. That ſubordination of groupes, creates that union and 

ee which is called the Tout Enſemble, or, the whole together. By 

a predominant groupe the eye is agreeably fixed; and by means of the 

repoſes cauſed by a ſpread of lights and ſhades, neither the effect of the 
other groupes, nor the effect of the ſubordinate objects are hindered, 


LOCAL COLOURS are ſuch as faithfully imitate thoſe of a particular object, 
br ſuch as are natural and proper for each particular object in a picture. 
And colour is diftinguiſhed by the term Local; becauſe the place it fills, re- 


quires that particular colour, in order to give a greater character of truth 
to the ſeveral colours around it. 15 


LINEAR PERSPECTIVE, is that which deſeribes, or repreſents, the poſition, 
magnitude, form, &c. of the ſeveral lines or contours of objects; and 
expreſſes their diminution, in proportion to their diſtance from the eye. 


MANNER, is that habitude which painters have acquired, not only in the 
management of the pencil, but alfo in the principal parts of painting, 
4 Invention, 


1 


invention, deſign, and colouring. It is by the manner in painting, that 
a picture is judged to be by the hand of Titian, Tintoret, Guido, the 
Caracci, and others. Some maſters have had a variety in their manners, 
at different periods of life ; and others have ſo conſtantly adhered to one 
manner, that thoſe who have ſeen even a few of them, will immediately 
know them, and judge of them without any riſque of a miſtake. The 
variety obſervable among artiſts, in their manner and taſte, ariſes from the 
manners of the different ſchools; in which they have received their inſtruc- 
tion; or of the artiſts under whom. they have ſtudied , for, young painters, 
feeling a partiality in their own choice and judgement, to thoſe maſters 
which they have imitated, it prevails with them to prefer, what they 
have long accuſtomed: themſelves to admire, ' Yet there are many in- 
ſtances, among the great artiſts, of painters who have diyeſted them- 
ſelves, of that early partiality to a particular manner, arid have altered 
it ſo effectually, as to fix on one abundantly more refined, and better 
1 adapted to their particular genius; by which means they have arrived at 
4 excellence. Thus, for inſtance, Raphael proceeded, and acquired a much 
4 more elevated manner, after he had quitted the ſchool of Perugino. 


: ORDONNANCE, is the placing regularly the figures, in reſpect of the whole 
1 compoſition; or the particular diſpoſition of figures as to the different 
groupes, maſſes, contraſts, decorum and ſituation. | 


OUTLINE, is that which traces the circumferences of objects in a picture. The 
outline is to be drawn as thin and fine as poſſible, ſo as ſcarcely to be 
diſcerned by the eye; and it ought to be obſerved, that a correct outline 
may excite pleaſure, even without any colouring, but no colouring can 
afford equal ſatisfaction to a judicious eye, if the outline be incorrect; for, 
pe 8 no colouring can merit praiſe, where the outline is 

efective. 


PASSION, in painting, implies an emotion of the body, attended with certain 
expreſſive lines in the face, denoting an agitation of ſoul. 


PAS TICI, is a term, by which the Italians diſtinguiſh thoſe pictures, which 
cannot be called either originals or copies; being the works of ſome artiſts, 
who have had the (Kill to imitate the manner of deſign, and colouring, of 
other eminent maſters, ſometimes borrowing parts of their pictures; 
ſometimes imitating their touch, their ſtyle of invention, their colouring, 
and their expreſſion. Several painters, of conſiderable reputation for their 
own original performances, have made themſelves remarkable in this way. 
But none of them more than David Teniers; who hath fo ſucceſsfully 
counterfeited Giacomo Baſſan, as to deceive the moſt judicious, in many 
inſtances, at the firſt ſight ; though, upon a cloſer inſpection, his light and 

ea pencil, and a predominant grey tint, which is obſervable in the 

colouring of that maſter, will ſhew a perceptible difference, between his 
pencil and colouring, when they are carefully examined, and compared 
2 | with 


[ *x |] 

with Baſſan's. For, although Teniers underſtood the union of colours 
extremely well ; yet, Baſſan was ſuperior to him, in the ſweetneſs and 
vigour of his tints. De Piles recommends it to all perſons, who would 
not wiſh to be deceived by the Paſtici, to examine their taſte of deſign, 
their colouring, and the character of their pencils, with the original maſters 
from whom they were taken. Teniers, Luca, Giordano, and Bon 
Boullongne, are thoſe who have appeared with the greateſt reputation, for 


imitating other great maſters ; and beſide theſe, many other artiſts. have 
employed themſelves in painting the Paſtici. | | 


SITE, in landſcape, ſignifies the view, proſpect, or opening of a country, 


derived from the Italian word Sito, ſituation z and it is in uſe among the 
artiſts in painting, as being more expreſſive. i 
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NAMES of the PAINTERS 


' 


CONTAINED IN 


1 


T HIS DICTIONARY. 


* 


A 
A Ndrea Abate. 
Nicolo Abbate. 


Filippo Abbiati. 
John van Ach. 
Alexander Adrianſen. 
Evert van Aelſt. 
William van Aelſt. 
Peter Aertſen. 1 
Livio Agreſti. 
| Franceſco Albano. 
Giovanni Battiſta. Albano. 
Cherubino Alberti. 
Giovanni Alberti. 
Albert Aldegraef. 
John van Alen. 
Antonio Alienſe. 
Baldaſſare Alloiſi. 
Aleſſandro Allorii. 
Chriſtofano Allori. 
Chriſtopher Amberger. 
Jacopo Amiconi. 
Octavio Amigoni. 
Siovanni Angelico. 
Michael Angelo, Buonaroti. 
Michael Angelo, da Carayaggio. 


Michael Angelo, di Campidoglio. 


Michael Angelo, di Battaglia, 
Michael Angelo, Colonna. 
Filippo D' Angeli. 
Sophoniſba Anguſciola. 
Lucia Anguſciola. 
Europa Anguſciola. 
Peter van Anraat, 
John Antiquus. 
'; +» ' « Antiveduto. 
. +» Antonello, da Meſſina. 
Jacob Appel. | 
Barent Appelman. 
Cæſaro Arethuſi. 
„ „ 
James Anthony Arlaud. 


[ Giuſeppe D* Arpino, 


Jacques D' Artois. 
ö Edmund Aſhfield. 
f John Aſper. 
. Amico Aſpertino. 
I John 'Aflelyn. 
T „ gon - 14 | 
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John de Baan. 

Jacob de Baan. 
Theodore Babeur. 
Baecici. 
Bartolomeo Baccio. 

Jacques Backer. 
Jacob Backer. N 
William Backereel. 
Ludolph Backhuyſerr.. 
Francis Badens. 
Antonio Badile. 
Siſto Badolocchi:. 
1 Baerſtrat. 
David Bailii. 
| Mario Balaſſi. 
Hendrick van Balen. 
John van Balen. 
Lazaro Baldi. 
| Antonio Baleſtra. 
| Peter Balton. 
„„ „ eee. 
Baccio Bandinelli. 
John Baptiſt, Monnoyer.. 
John Baptiſt, Gafpars. 
Anthony Baptiſt,  * 
Bernardino Barbatelli.” 
Giovan. Franceſco Barbieri. 


| Paolo Antonio Barbieri. 
| Dieterick Barent. 
| Francis Barlow. 


Federigo Baroccio. 
off Bartolet. 
Bartolomeo da Bagnacavallo. 


} 


2 


Bartelemi di S. Marco. 


Bartolomeo 


. Bartolomeo. 
Gisconte Ballin. „„ 8 as 
' Franceſco Baffan. 
Leandro Baſſan. 
Giovanni Battiſta Baſlan. 
Girolamo Baſſan. 
William Baur. 
Mary Beal. 
Dea; ico r 


9 Bega. 
Abraham — 
Giovanni Battiſta Beinaſchi, | 
Joachim Francis Wide, r ITS 
5 elleveis. 


Oiseene Bellini. 
Gentile Bellini. 
Giovanni Bellini. 

Pietro Bellotti. 
Antonio Bellucci. 
William van Bemmel. 

Benedetto. 

John vander Bent. 

Nicholas Berchem. 
Peter Berchet. 


Mathys vander Berg.. 
Dirk vanden Bergen. 
Job Berkheyden. 
Gerard Berkheyden. 
Bhs rnard, of Bruſſels. 
s ernazano. 


Nicolo Beretoni. 
Pietro Berretini. 
Nicholas Bertin. 
Domenico Bettini. _ 
- +» +» Revilaqua, 
William Beurs. 
Franceſco Bianchi. 
Ferdinand Galli Bibiena. 
Adrian de Bie. 
Chriſtian Jans van Biezelingen. 
Bartolomeo Biſcaino. 
John de Biſchop. 
Cornelius Biſchop. 
Abraham Biſchop. 
Charles Emanuel Biſet. 
Bonaventure Biſi. 
Giovanni Bizzelli. 
Jacques Blanchard. 
Thomas Blanchet. 
John Teuniſz Blanchof. 
. Blekers. 
Henry Bleſs. 
Anth. de Montfort Blockland, 
| Daniel Block; | ; 
Jacob Roger Block. ET EO 


b Gregory 


| Benjamin Block. 
£4 Abraham Boem art. 5 
1 Henry Bloemart. 
Adrian Bloemart. 
| Peter van Bloemen. 
Francis van Bloemen. 


| Chriſtopher le Blond. 
| Camillo Bockacci.” 


Clemente Bocciardi. 
John van Bockhorſt. 


3 « Bodewyns. 5 
James Bogdane. 

Ferdinand Bof 

John Bol. 
John Bolanger. 
Franciſco Bolognefe; _ 
Alexander Bolognefe. 1 
Giovanni Battiſta Bol wn. 
Sebaſtian B 8 

Venetiand Bonifacio. - 


Arnold Boonen. ünsrole 
n vander Borcht. nic , 
5 „Border. | Sg J 
Puri Bordone. 


Luciand Boπαπ U. 
Giovanni Battiſta Borzonl. = 
Carlo Borzbrii: 
Franciſco Maria' Borzoſi. 0 
| Jerom' Bos. gen 
Lewis Janſſen de BGU. 5 
Caſpar vander Buſss. 
Balthaſar vander Boſch. | 
Tho. Willebbres diet. 


Andrea Bofcoli. 
Jon Both, . 
Andrew Both. 
| Aleſſandro Boticello. 
4 Louis Boullongite, the Old. 
| Louis Boullong he, the Young. 
Bon Boullongtte. 
Sebaſtian Bourdun. 
- ', Boat 
Francis Bout. 
John William Bbuwer. - 


Peter 
Giacinto Brandi. 


Norbert van Bloemen. 7 . 


Peter Bloot. | 1 , 


2 Soong, A ? 


. Bodekker, F 8 


Peter Boel. - - 
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Aleſſandro Bone ineino. 3 
Daniel Boon. i $ 7 


by: 
| Reiniet Brackenburg. 9 ; 9 
Leonard Brammer. 1 
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Orazio Borgiannil. a 1 


Jacob vanden Bofcht 1 
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Gregory Brandmuller. | 
1 de Bray. 
Jacob de Bray. 
* | Rreckverg, 
Peter van Breda. 
— van Breda. 
eter van Bredael. 
Bartholomew Breenberg. 
| Charles Breydel. 
Francis Bre el. 
Matthew Bril. 

Paul Bril. 
Cornelius Brize. 
Franceſco . 

Elias en Brock. 
Broers. 
Peter Bronchorſt. 
John Bronchorſt. 
. Kon Bronaino. | 
As rnolo Bronzino, 
Adrian Brouwer. 
Peter Brueghel. 
Peter Peterſz Brueghel. 
John Brueghel. 
Abraham Brueghel. 
Charles le Brun. 
. . Bruſaſorci. \ 
Roger of Bruſſels. 
Buonamico Buffalmacco, 
Giuliano Bugiardini, 
Jacob Bunel. 
bs van Bunnik. 
Jacob Bunnik. _ 
Beh Buontalenti. 
b aer Rüge dere. | 
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Adrian vander Cabel. 
Paolo, Cagliari. 


Carletto Gaal n 


Gabriel Cagliari. 
Benedetto Caghiari. tn 
Guido Cagnacci. | 

Franceſeo Cairo. _ 
_ | © Calabreſe. 
Giacinto Calandrucci. 
Luca 128 
alkar. 
Bens Calvart. 
Antonio Calza. 
Andrea Camaſſei. 
Galeazzo Campi. 
Bernardo Campi. 


Dirk Raphael Camphuyfſen. 


Ludovica Cangiagio. 


. * 
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Peter Candito. 
Domenico Maria Canuti. 
. . Cappuccino, 

Annibal Caracci. 

Ludovico Caracci. 
Agoſtino Caracci. 
Antonio Caracci. 

Franceſco Caracci. 


Michael — | 


Giovan. Franceſco Caroto. 


i. 
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Giovanni Caroto. 
Ugo da Carpi. 
Girolamo da Carpi. 
Julio Carpione, 
Giacomo Carucci. 
Nicolo 'Caflana. 
Giovan. Agoſtino Caſſana. 
Jacopo di —— 
Andrea. del Caſt 
Bernardo Caſte . 
Valerio Caſtelli. 
Benedetto Caftiglione. 
Franceſco Caſtiglione. 
Peter de Caſtro. 
Pietro Cavallino. : 


Giov. Domenico'Cerini. 
Giovan. Paolo Cervetto. 
Philip de Champagne. 
John Baptiſt Champagne. 
. »*Qhardin. 
Francis du-Chate]. 
Louis'Cheron, 
Elizabetha Sophia Cheron. 
Giuſeppe Chiari. 
Jacopo Chiaviſtelli. 
Agoſtino Oiampelli. 
n 
Carlo 115 
Giovanni ——— 
Andrea di Cione. 
Nicolo Circignano. 
Antonio Circignano. 
. . - Clay 
Joſeph van- Cleef. 
John van Cleef. 
Henry van Cleef. 
Martin van Cleef. 
8 . Clementone. 
John le Clerc. 
Francis de Cle 
N. Clo ollerman. 
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„ Giulio Clov io. 
„ Codazzo. 
Giles Coignet. 
- + De Colombien;- 
Adam Coloni. LI 
Adrian Colon. 
. + Colonna + 
Andrea Commodi. 
Sebaſtian Concha. 
Egidius Coningſoo. 
Giovanni Contarini. 
Jacopino dal Contdd. 
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Alexander Cooper. 
Cavalier Coppa. 
Gonzalo S 10 

. . Coriario. | 
Lucas Cartel. 
Jacques Corneliſz, 
Cornelius Cortieliſ. 


Octavio Corradi. 
Antonio da gio. 
Giacomo 10 


Gio. Marmocchini Corteſi. 
Pietro da Cortona. 
Pietro Paolo Cortoneſe. 
John. Coſiers. 
Pietro da Coſimo. 
; © „„ ConScoberch; 
William Courtois. 
Reiner Covyn. 8 
Iſrael Covyn. Io; 9 
Michael Cox is. 
Anthony Coypel. DAI! wel 
Noel Nicholas Coypel. | 
Franceſco 'Copza.. 
6 '*& Crabbetje. 
Dirk Crabeth. 
Wouter Crabeth. 
N. Cramer. 
Luca Cranius, the Old. 


Luca Cranius, the Young. 


Joſeph van Craaſbeck. 
Caſpar de Crayer. 
Lorenzo di Credi. 
os . Crepu. 
Daniello Creſpi. 
Giuſeppe. Matia Creſpi. i 
omenico Creſti. 
Mr. Croſs. 
Franceſco Curradi. 
.. Cuylenburg. 
Albert 8 - 
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6:20 Jacopo D'Agar. 
Dirk Dalens. 
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Pietro Dandini. ; 
Octavio Dandini. 


12 Landini. I 
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ankers, Or erts. 
5 Job? Dankers. 3k ot 
Dirk van Delen. 5 


Jacob Delft. ot 5 
Deodato Delmont. Buns 
Balthaſar Denner. 
Jacques Denys. EE. 

Peter Cornelius Deryck. 
William Beg. 2 
Alexander Deſport „ * 
Jacques De itt. 
John 1 van '':. ww 
Lewis Deyſter. '. 
Anna Deyſter. 
Adrian van Dieſt. 
Abraham van ee 
Abraham Dieptaam. -* 
William Do fon” 2 
acob vander Does, the Old. 
forks vander Does, the Young. f 
Simon vander Does. 
Carlo Dolce. © 
/ « + :.,, Domenichino:; + 
a Domenique. * | 
eter Donker. e 
John 2 mY 118 
Lewis Dotigny. _ = 
William Do 1 «OM 4 Dodoens. 
John Francis Nouven. . 
Gerhard Douw. ail, - 
William van Diillenburg:”” a 
. + Drogfloot." 
. . Dro . 
Aart Janze Druiverſtein. 
Simon Dubois. 
John le Due. 
Iſaac Ducart. 
Heyman Dullaert. 8 

Aen. 

Cornelius Duſart. © 
Nicholas Duval. 
Marc van Duvenede. 
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Gerbrant Vanden Eeckhout. -_ 
Anthony vander Eecktiout, 
Gerard Edema.” 

Juſtus van Egmont. 
Ottomar Elliger, the Old. 
Ottomar Elliger, the r 
Matthias Ellas. 

Adam Elſheimer, 
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— 
acopo da Empoli. 
Ude Enghelbrecht. » 
Cornelius Enghelrams, | : 
| » Eremita, di 8 
Cæſar van yerdingen. © 
Aldret van Everdingen. _ 
John van yerdingen. eu 
Hubert van Eyck. oy 2 
John van Eyck. | . 
Peter Eykens. « 
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Gentile da Fabriano. 
Charles Fabricius. 
Pietro Fachett. 
Pietro Facin. 
Peter vander Faees 
Anthon Faiſtenberger. 
J ofeph Faiſtenberger. "8 
Paolo Farinato.  _ © 
Orazio Fafinsto 
Il Fattore. | 
Morto da Feltro. 
Francis Paul Ferg, or Fergue. 
William Ferguſon. 
Nuzio Ferrajuoli. 
Giovanni Andrea Ferrari. a 
„Ferrataa. 8 
Sire N 
Domenico Fettit. 
Roland le Feyre. 
Claude le Fevre. e 
Domenico Fiaſella. | 
Giovanni di Fieſole, 
ARES Figino. -, 
. . Figravanti. 
„Fiori. 
Bertholet Flameel. 
Govert Flink. 
Stefano Florentino. 
Francis Floris. 
Proſpero Fontana,. 
Lavinia Fontana, 5 
John Baptiſt Fontenay. 
Girolamo Foraboſco. 
John Baptiſt Foreſt. 
Charles de la Foſſe. 
James Fouquieres, - 
Bertram de Fouchier,. _ 
Antonio Franchi... _ 
Pietro della Franceſca. - _. 
Marc Antonio Franceſchini.. 
Baldaſſare Franceſchini. 


. Franceſchino. © 
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Franceſcs: Francia, 


. » + Franciſque. 
Franciſcus Franken, call'dON Franks. 
Franciſcus Franken, call'd Young 

Franks. 
Sebaſtian Franks, or Vranx. 
John Baptiſt Franks. | 
Battiſta F ranco. 4 | 
| Lucas Francois, the Old. 
| | Peter Francois, the Young. 
| Simon Francois. 
1 III Frari, of Modena. 
Lorenzo Maria Fratellini. 
Giovanna Fratellini. 
Martin Freminet. 
Theodore Freres. 
1 Cha. Alphonſedu F reſnoy. 
Tomaſo 2 San Friano. * 
Peter Frits 
Philip Fruytiers. 
Iſaac Ful er. 
Franceſco Furini. 


John Fytt, or F eyt. 
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Barent Gaal. 


4 Antonio Domenico Gabbiani. 


William Gabron. 


þ Gaddo Gaddi. 


Taddeo Gaddi.. 
Agnolo Gaddi, 
Alexander van Gaelen. 
| Scipio Gaetano. 
| | Galanino. 
© x Ippolito Galantini. 
Filippo Maria, Galetti, * 
« -» .« _—_— | | 
Gioſeffo Gambarini. 
James Gandy. . 


— 


| | Lorenzo Garbieri. 
|  Raphaelino del Garbo. 


Benvenuto Garofalo. ' 
Ludovico Garzi. 
Maria Garzi. 
Hendrick Gaud. | 
k . Gaudentio. 
Giovan. Battiſta Gauli, 
Benozzo Gazzoli. 
John van Geel. 
Arent de Gelder. 
: . Geldorp. 
Claude Gelee. 
Jacob Gellig. 
Vincentio di San Gemſgnano. 
Giacinto Gemignano. 
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. Franceſchiello, della 1 | 


Luigi Gemignano, 


0 Girolamo 
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Ludovicus Gentile, Cornelius van Haerfein; 
Quark Gentileſchi. Theodore vali Haerlein. | 
Ire a Gentileſchi. 2 John van Hagen. 
althalar Ge rbier, | Francis Hals. 
Simon Gerwyn. Dirk Hals. 
„ | John Hanneman. 
Chriſtofaro ; eter Hardime. 
Marc | Lodowick Hartcamp. 
| John van Heck. 
Pier Leone S Nicholas vander Heck. 
Domenico Ghirlan 8 ' Martin vander Heck. 
Ridolfo Ghirtandai William van Heede. 
Giovanni Ghiſolfi. Vigor van Heede. 
* Richard . 4 | | David de Heem. 
. - „ Gillemans,, _ + Cornelius de Hemm. 
85 jordang. | Lucas de Heere. \ 
3 ofgione. | Daniel van Heil. B 
. John Baptiſt van Heil. . | 
„ Giotto. Leonard van . | 
Toiaſo Siottino. Matthew van , . 
Giovanni da San S ü egers Jacques van Helmont. 
| Antonio Giufti, - Theodore” Helmbreker. 
John S Barthol. vander Helſt. 
John Gade Gl: | Martin Hemhſkerek,  * 
Diana Glauber. Egbert Heniſkerck, the Old. 
. « . Gobbo, [300k Hemfkerck, the r. 
| Anda Gobbo. | 12 Herre guts. 
Margerita Godewyck. - | . Herre . 
Hugo vander Goes. | William de Heuſ | | 
Hubert Goſtzius. W Jacob de Heufch. _ | 
Henry Goltzius. Abraham de Heuſch. 80 
$1.4 John wot Goyen. A John vander eyden. 
Ii: Doroth. Henrietta Graaf. | Nicholas Hill Hard. 

TY - Barent Graat. Laurence de la Hire. 

4 Henry Graauw. | Philip de la Hire. 

1 Peter Grebber. Minderhout Hobbima. 

Sas! Maria rebber. | John van Hoeck. 

3% John Greenhill. | Robert van Hoeck. N 
14 . Greghetto. | Gerard Hoet. X | 
5 John Griffier, the Old. Hans Holbein. 

. Robert Griffier, the Young Cornelius Holſtein. 

15 . . Grimaldi. Gilles Hondekoeter. 

. Hubert Grimani. Gyſbert Hondekoeter. 

$4 Jacques Grimmer, | Melchior Hondekoeter. 

. .. . Gyercino, Abraham Hondius. 

1 | 14 | 2 .- Guido, Rhen ni. Gerard Honthorſt. 

$1 | 1 „ Cagnacci. William Honthorſt. 

. 6 „ Gulielmo. | Peter de Hooge. 

| 10 Theodore van Hoogeſtraeten. l 
{ Wil 
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Samuel van W 


ohn Laat. 
ohn 0 ms. 


John Rudol ph Huber. 


. » Hugenſe. | 
John van Hugtenburgh, 


Jane van, A 


eter vander H 
Cornelius Huyſum, or Houſeman, 
James Huyſman. 
uſtus van Huyſum, the Old. 
uſtus van Huyſum, the Young: 
ohn van Huyſum. 
acob van Hun. 
* 
ubert 
Lang 
Abraham 
Victor Honorius 
Cornelius 
Karel du 
William v 
Ludolph de 
173 ens 
» + +» Julio Romano. 
J ohn unn ar arne. 
K. 2 


William Kalf. 
Barent van Kalraat. 
Jacob van Kampen. 


amphu 
William Kay. . 


Joſeph vanden Kerckhove, OY; 


John van Keſſel. 


Ferdinand van Keſſel. 


N. van Keſſel. 
Cornelius Ketel. 
Janſon van Keulen. 
Cornelius Kick. 
Alexander Kierings. 

David Klocker. 
Sir Godfrey Kyueller. 

N. Kniberg, or Pn. 
Nicholas Knupfer. 
"Matthew Kock. 

Wenceſlaus Koeberger. 
Ifaac Koene. 
Roelof Koets. 
Joanna Koerten. 
David de Koninck. 


2 de Koningh. 


8 


| 


i 1 
l Koningh. 
| Lac vander Koogen. 
| Peter Kouc, 


Chriſtian van Kouwenburgh, 
Francis Krauſe. 
John van Kuick. 
John Kupetzki. 
Jacob Gerritze Kuyp. 
Albert Kuyp, or Cuyp. 


L. 


Peter van Laer. 
- Gerard Laireſſe. 
Erneſt rave 
John Laireſſe. 
James Laireſſe. 
Nicholas + 


John ) Lang . 
Proſper Henry Lankrinck. 
Andres ea Lanzano. 
Nicholas de Largilliere. 
Marcellus Laroogp. 
P eter Laſtman. 
Jacob — 


1 
8 Ant. vander Leepe, 
Gabriel vander Leeuw. 50 
Peter vander Leeuw. 
Stefano Maria Legnano. 
Giovanni Antonio > 2 | 
Sir Peter Lely. 
Balthaſar van 1 
Arto Leone. 
N. vander Leuinr. 
Lucas we Leyden. 
N. Leyſſens. 
0 „Liberale Verone 
pietro Liberi. | 
Gu Antonio Licinio. 
Jan Lievens. 
Pirro Ligorio. 
Jacopo Ligozzi. 
John Linglebach. 
Jan Linſen. 
Peter van Lint. 
Hendrick van Lint. 
John Stephen Liotard, 
Filippo Lippi, che Od } 


Filippo Lippi, the Young, 
renzo Lippi - 


Lan 


0 


John vander Lis, of Oldenburgh. 


John Lys, of Breda. 
Nicholas Loir. | 
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Giovanni Paola Lomar so. 


Lambert Lombard. 


Aleſſandro Loni. 
Theodore van Loon. 
Lorraine. 
Ambrogio Lorenzettt. 
laue Loten. . 
arlo Loti, or Son. 
Lorenzo Lotto. 
Theodore Lubienętzki. 
Chriſtopher Lubienetzki. 
Jan Luiken. 
H. Lutterel. 
Benedetto Luti. 


M. 
Dirk Maas. 


Arnold van Maas. 
Nicholas Maas. 
Maat. 
John de Mabuſe, or Mabeuge. 
ichael Madderſteg. ; 
Godfrey Maes. 
Giovanil Battiſta- Maganza. 
Maitre Roux. 
Vincentio Malo. 
: » Malteſe. 
Cornelius de Man. 
Silveſtro _ | 
Rutilio Manetti. #1 
Bartolomeo. Manfred. 


Giovanni Mannoz zi. F, 


Andrea Mantegna. 
. + Mantuano, 
Tomaſo Manzuoli. | 
Giovanni Maracci. 
Carlo Maratti. 
N. Marcel. 
WH . Margaritone. 4 
Onorio Marinari. 
0 . Matio, da Fiori. 
5 . Marmocchini. 
„ . Martirelhi.. 
Giovanni Stefano. Marucelli. 
Tomafo Maſaccio. 
Annibal Maſſari. 
Otho Maſſæus. 
„ « Maſlolino, 
Paolo da 3 
intin Matſys. 
Via Matſys. 
« » +» Maturino. ' 
» . | . Mayo. | 
Damiats Mazza. 


Paolo Mazzochi, 
4 


| 


1 


—— . — 


1 


3 2 


o 
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Pier Franciſco Maxzucchell. 
Franceſco Mazzuoli. 
Jeronimo Mazzuoli. - 

Pietro Medici. 

Giovanni Battiſta Medina; 

John vander Meer. 

ohn vander Meeren. 


Livio Mehus, or Meus. 


Giovanni Paolo'Melchiort. 
Gerard Melder. 
Simone Memmi. 

Maria Sybilla Merian. 
A un Metelli. 
abriel Metzu. 
An. Fran. vander Meulen. 
Philip Meuſnier. 
Fzlix Meyer. : 
Albert Meyering. 
John Meyſſens. 
> » - Micarino, 
| Jan Miel. 
Francis Mieris, che Old. 
John Mieris. 
William Mieris 


! 


Francis. 
Nicholas Mignard. 
Peter Mignard. 
Abraham Mignon. 
Gioſeffo Maria Milani. 
| Franceſco Milee, or a 
- Minderhout. 
Michael Janſen Mirevelt. 
Peter Mirevelt. 
Jacob Molaert. 
Pietro Franceſco Mola. 
Giovanni Battiſta Mola. 
Chev. Peter Molyn. 
Iluodocus Mompert. 
. » Monnicks. 
Franceſco Monſignori. 
Del Mont. 
II Montagna. 
Pietro Montanini. 
Andrea Monticelli. 
Michael Angelo Monticelli. 
Karel de Moor. 
John Moortel. 
Giovanni Maria Morandi. 
+ + +» Morazone. 
Antonio More. 
P aul Moreelze. | 
N. Morell. 
Le Moretto. 
II Moro. 
Giovanni Battiſta Moroni. 


F ranceſce. 


mY 


called the Young, 
Francis Mieri, called Young 
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| Franceſco Moroni- 
| EA . Morto da Feltro. 
Little Moſes. 
John Moſtaert. 
Frederick Moucheron. 
- Ifaac Moucheron. 
Hernandez el Mudo. 
Emanuel Murant. 
Bartolomeo Murillio. 
Thomas Murray. 
Michael van Muſcher. 
Girolamo Mutiano. 
Herman vander Myn. 
Arnold Mytens. 
Daniel Mytens., 
"Rez . Mytens. 
John Mytens. 
Martin Mytens. 


N. 


3 Nadalino, del Murano. 
Battiſta Naldini. 
Giovanni Nanni. 
n 18 
Giuſeppe Nicola Naſini. 
John van Neck. 
Peter Neefs, the Old. 


Peter Neefs, the Young. 
Arnold vander Neer. 


Eglon Hen. vander Neer. 
John van Nes. 
| Gaſpar Netſcher. 
; Theodore Netſcher. 
Conſtantine Netſcher. 
Mathys Neveu. 


- +» + Niccoletto, 
Meſſer Nicolo. 


William Nieulant. 
John van Nikkelen. 
Tobias van Nimeguen.. 

Elias van Nimeguen. 
Domenique Nollet. 
Mario Nuzzi. 
O. 
Giovanni Odazzi. 
Iſaac Oliver. 
Peter Oliver. 
John van Oolen. 
Adam van Oort. EE 
acques van Ooſt, the Old. 


acques van Ooſt, the Young. 
acques van Opſtal. 


| [ xxix ] 


II Orbetts. 
Andrea Orgagna. 
» + Þ. Orizontk 
Bernard van Orlay. 
Richard van Orlay. 
| N. Offenbeck. 
Adrian van Oftade. 
Iſaac van Oftade. 
Maria van Oftertwyck. 
- - + Othovan Veen. 
Andrea Ouche. 
Jurian Ovens. 
Robert van Oudenarde. 


Albert Ouwater. 
; Ws 
Paolo Antonio Paderna. 


Franceſco Paduanino. 
Octavio Paduanino. 
Dario Paduanino. 
Aleſſandro Paduanino. 
Paolo Pagano. 
Gregorio Pagani. | 
Giovan. Battiſta Pagi, or Paggi. 
1 Franceſco Paglia. 
| Archangela Palladini. 
| Antonio Pallajuolo. 
| Pietro Pallajuolo. 
Palamedes Palamedeſa. 
Giacomo Palma, the Old. 
ö Giacopo Palma, called the Young. 
„ +» Pandolfo, , 
Paolo Panini. 
Maria Helena Panzacchia. 
. « Paoluccio. 
lohn Parcelles. 
Iulius Parcelles. 
Juan de Pareja. 
ames Parmentier. 
Franceſco Parmigiano. 
Jeronimo Parmigiano. 
Domenico Parodi. WI: 
Joſeph Parrecel, the Old. 
Charles Parrocel, the Young. 
Ignatius Parrocel. 
Giuſeppe Paſſari. 
Bartolomeo Paſſerotti. 
Tiburzio Paſſerotti. 
Venturu Paſlerotti. 
Paſſignano. 
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Lorenzo Paſfinelli. 
- + + Paſqualino, 
. » Patel. 


J oachim Patenier. 


John 


[ xx J 


John Baptift Pater, called Paterre. 
- +» +» Paudits, | 
Horatius Paulyn. 
Iſaac Paulyn. "aA 
"> Pellegrino da Modena. 
Pellegrino Tibaldi. 


- © + Pellegrino da San Daniello. 


. Antonio Pell 
Giovan. Franceſco Pen 
Luca Penni. 
Santo Peranda. 
Francis Perrier. 
Pietro Perugino. 
Petruccio Perugino. 
Baldaſſare Peruzzi. 
Peſello Peſelli. 
Bonaventure Peters. 
John Peters. 
Gerard Peters. : 
Francis Lucaſz Peters. 
John Petitot, the Old. 
+ + + Petitot, the Young. 
Peter Peuteman. 
Chriſtopher Pierſon, 
Pietro, or Pierino del Vaga. 
Pietro da Petri. 
Siman Pignoni. 
John Pinas. 
Bernardino Pinturiccio. 
Sebaſtian del Piombo. 
David wander Plaas. 
Matthew van Platten. 
; d -4 P ochetti. 
Cornelius Poelemburg. 
Charles Francis Poerſon. 
. 6 ol Polidore. 
+ Polidoro da Caravaggio. 
Antonio Pomerancio. 
Nicolo Pomerancio. 
Chriſtofano Pomerancio. 
Rachel van Pool. 
2 Pool. 
Giovan. Antonio Pordenone, the Old. 
Siulio Pordenone, the Young. 
.- Giuſeppe Porta. 
Andrea Pozzo. 
Francis Poſt. 
Paul Potter. 
Peter Pourbus, the Old. 
Francis Pourbus, the Young. 
Francis Pourbus, the. Son of Francis, 
Nicolo Pouſſin. ; \ 
Gaſpar P ouſhn. 
Mattia Preti. 
Franceſco Primaticcio. 


n, of Padua. 


| Giovan, Franceſco Romanelli. 


Camillo Procaceini, the Old. 
Julio Cæſare Procaccint, 
Carlo Antonio Precaceini, : 
. Ercele Procaccini, the Young, 
Marcello Provenzale, da Cents. 
Peter Paul Puget. 
Domenico Puligo, or Puglio. 
Giacomo da Puntormo. 
Adam Pynaker. 


* 
Ludovico Quaini. | - 
Eraſmus Quellinus, the Old. 
John Eraſmus Quellinus, the Young. 


. 


Bernardo Racchetti. 
Gerard Rademaker. 
Abraham Rademaker. 
Franceſco Raibolini. 
Padre Felice Ramelli. | 
John Raoux. WF... 
- +» Raphael, D'Urbino. 
wy 0 . 0 Raphael da Rhegio. 
- John van Raveſteynn. 
Hubert van Raveſteyn. 
Nicholas van Raveſteyn. 
Tommaſo Redi. 5 
Antonio Regillo. OTA 
Wencel. Laurent Reiner. | p 
„ Rembrant. 
* . „ Reſchi. 
12 omg 
an de n. 
Giuſeppe Ribera. : 
Sebaſtian Ricoi. 
Marco Ricci. 
Daniel Ricciarelli. 
Domenico Riccio. 
Claudio Ridolfi. 
John Klaaſze Rietſchoof. . 
Henry Rietſchoof. 
Hyacint 1G) 
John Riley. 
Orazio Riminaldi. 
Anthony Rivalz. 
Giacomo Robufti. 
Peter Roeſtraeten. 
Conrade Roepel. 
3 . 
Martin Rakes. 
Roland Roghman. 
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Urbano Romanelhi. - 
Girolamo Romanino. 
Romano. 
Theodore Rombouts. 
Chriſtofano Roncalli. 
N. Rontbout. 
John Albertz Roodtſeus. 
Jacques de Roore. 
John Hendrick Roos. 
Theodore Roos. 


Philip Roos, called Roſada Tivoli. 


John Melchior Roos, 
Salvator Roſa. 
= . . 8 
Coſimo Roſelli. 
Franceſco Roſſi. 
. @ 0 Roſh Vicentino. 
1 Roſſo. 
Pietro Rotari. 
John Rothenamer. 
James Rouſſeau. 
Mademoiſelle Rozee. 1 
Pet. Paul Rubens. 7 
George Philip Rugendas. 
Rachel Ruiſch. 
Jacob Ruyſdaal. 
Solomon Ruyſdaal. 
Martin Ryckaert, the Old. 
David Ryckaert, the Young. 
Peter Ryſbraeck. 
Nicholas Ryckx. 


8 
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Andrea Sacchi. 
Cornelius Sachtleven. 
Herman Sachtleven. 
Ventura Salimbeni. 
Van Salm. 
Giovan. Battiſta Salvi. 
Giuſeppe Salviati. 
Franceſco Salviati. 
Joachim Sandrart. 
Simone Saneſe. 
John Baptiſt Santerre. 
Santi di Titi. 
. Sarezana. 
Andrea del Sarto. 
Roland Savery. 
Gilles Schagen. 
Godfrey Schaſcken, or Scalken. 
William Schellinks. 
Daniel Schellinks. 
Andrea Schiavone, 
Bartelemi Schidone. 


* 


9 1 


* 
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Anthony Schoonjans. 
Juohn Haney Schoonefeld. 
John Schoorel. 
Cornelius Schut. 
Theodore van Schuur. 
Chriſtopher Schwarts. 
Bernard Schyndal. FEY 
. Sebaſtian Venetiano. 
Gerard Segers. | 
Daniel Segers. 
Hercules Segers. 
Girolamo Sermoneta. 
Cæſare da Seſto. 
John Sibrechts. 
uca Si 
Giovan. Andrea Sikanl. 
Elizabetha Sirani. 
Violante Beatrice Siries. 


| pc Peter van Slingeland. 


acques vander Sluys. 


Gaſpar Smitzs, calt'd Magd. Smith. 
- Lodowick — 80 | 


Peter Snayers. 
John Snellinck, 
Francis Snyders. 
Gerard Soeſt. 
Giuſeppe dal Sole. 
Antonio Maria dal Sole. 
Franceſco Solimena. 
oris van Son. 
2 van Son. 
f - + -» Sophoniſba. 
Hendrick Martin Sorg. 
Pietro Sorri. 


* 


H. Spieri * 
Albert van 8 en. 
John Spilberg. 


- »- « Spinello, Aretino. 
Paris Spinello. | 
Bartholomew Sprangher. 
Franceſco Squarcione. 


Henry Staben. 
Palamedes Staevarts. 


Anth. Palamedes Staevarts. 
9 Stalbemt. 
rancis Stampart. 
Gherardo 2 — 
Jan Steen. 
: Stefano. 
Giovan. Battiſta Stefaneſchi. | 
Jacques 
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acques Stella. 1 Girolamo di Titans. 7 
rancis Stella. 4 24 PR | 7 La Tonwitet 5 by 
Henry Stenwyck, the : ves Loornvliet. 
i thy Stenwyck, the Young. : nx Torre. 
Nicholas de Helt Stoccade. | John Torrentius. 
Abraham Stor. joe Ae Pierre Charles Fremolliere. 
| - + + Stork. ' Franceſco Treviſani. | 
"1 John — 955 Girolamo da Trevi. RN 
I Jurian van Streek. / 33 Cornelius Trooſt. n ie 
With | Henry van Streek. Francis de Troy, © 
11} nn N. Streten. | | John Francis de Troy. 
10805 Peter Strudel. | | Rombout van Troyen. - 
18 . mae Theodore van Tulden. 
Sit! "Erneſt Senn; 11 Franceſco TN; or Torbids. 
| 14 Lambert ee | Aleſſandro Turi. 
1 Peter Subleyras. = | Peter Ut F 
1 'h Juſtus . * N N. N 1 
{ 1 Herman Swaneſeld. 1 
1 "7 Euſtachius le Sueur, ory V. 
+ Daniel Syder. 7 _ ** 
41. | ; Louis de Vadder. 
1 4 nod bas 2-41 | . » Vaga. | 
15 £50 Wallerant Vattlant. © 
Ay Andrea Tafh. | | Bernard Vaillant. 
Emilio Taruffi. + +» + Valentino, 
Agoſtino Taſk, - | » + » Valkenburgh. 
| zaro Tavarone. Dirk Valkenburgh. . 
Anthony Tempeſta. | 5 1 Vanbalen. 
Peter Tem ee 2 . Vandieſt.- 
Lavid Teniers, the Old. Sir Anthony Vandyck. 
David Teniers, the Young: - - Philip Vandyck. ; 
. Terbruggen. | .. + Vanderdoes, : 
| Gerard Terburg. . <0 John Van Eyck. 
; . Terenzio. N 8 Hubert Van Ey cx 
1 Auguſtin Terweſten. | John Vangoyen,  __ 
Y Matthew Terweſten. John Van Huyſum. 
4 Pietro Tefta, Jacques Vanloo. 
4 John Philip van Thielen. | John Baptiſt Vanloo. 
B+1 Maria Thereſa van Thielen. Carlo Vanloo. 
44 Anna Maria van Thielen. Charles Vanmander. a 
Franiſca Cath. van Thielen. 1 Van Ooſt. | 
Jacques Erneſt Thomas, of Landaw. Van Ooſt. 
Sir James Thornhill. | Adam Van Oort. 
Aleſſandro Tiarini. 3 | .. +» Van Opſtal. 
- » » Tei .. + Van Orlay. 
Philip Tideman. | | Paul Vanſomeren. 
Egidius van Tilborgh. | Joris Vanſon. 
. Timoteo, da Urbino. | . « Vanſon. 
Tiberio Tinelli. Adrian Vanderburgh. 
- Tintoretto, . + Vandermeer, 
Marietta Tintoretto. | Voandermeulen. oy 
Domenico Tintoretto. 1 . + Vanderneer, = 
mg | Adrian Vandervelde, "M 
5 Tiberio Titi. „ Eſaias Vandervelde, _ | 7 
. +» Titiano. LEV: © | William —_— 


1 EH 1 | | 5 


William . the Old. Ary Hubert Werber 10012: FF 


William Vandervelde, the Young. Franow-Verwiltyi | 
Adtiaft”V ahdervenhe\” Giovan Wim 1919 


Adrian Vai Tl 
Roger Vawnderweyde. 
France Manni. 
Ottavio- Wannni. 
Andrea Vaninechi; / 
Lucas Van Uden? 
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Pact ds Van Uden—- 


Ouls de Vie uy & * 


| Dario V 25 Ottavle Wiiahi 0 
Aleſſandto Veni. l bi Joſeph: Vivien 
Giorgio Vaſurk 61 | a0 Petro Viencks!! 


Antonio Maria Value. dl 
Antonio Vaſſilacchi. 
Paolo Uccello. 
Giovanni da Udina. 
Jacob vander Ulft. 
Terenzio da Urbino. 


Domenico Marie ung 
| „ Vincentino,! 1: uf 


p 7 


Lionardo da Vine. 


th 1911 


* 


David VieWendoams! 3 


Vincent vander Miane. 1 
Lawrence vander Minde. 


Giovanni ButeiftwViioldi 1919! 
Giovanniidellw Wie d 


Hendrick van Mliet!! 


John Vollevens. 

4 Daniel da Volterra, 

Baldaſſare Volterrano, 
John Voorhout. 


* 


| 
Adrian Van Utrecht. 3 Martin de Vos. 
Pietro da Vecchia. | Simon de Vos. 
„. | Paul de Vos. 
| Franceſco Vecelli. 1— John Voſterman. 
: D _— _—_ | 1 Vouet. 
on Die elaſquez. de Voys. 
. * Venetiano. f * bo Via, 


Antonio Venetiano. 
Domenico Venetiano. 


John Fredeman de Vries. 
Henry Cornelius Vroom. 


r 2 > + $2 pa he's 
Gertrude Vea Wet 122 y þ LIJ: SA 
Marcello Venu 4 2 45 229 AE Rs 
Henry Verbriiggen. 42. ey 5 . os Leer Waal. 
Gaſpard Peter Verbruggen. 1 Cornelius de Waal 
Giovanni Mario Verdizotto. e dert Walker 


Simon Verelſt. 


Herman Verelſt. 
Cornelius Verelſt. 
Mademoiſelle Verelſt. 
Adrian Verdoel. 
„ Verendaal. 
Tobias Verhaecht. 
Francis Peter Verheyden. 
Peter Cornelius Verhoeck. 
Gyſbert Verhoeck. 
Jan Verkolie. 
Nicholas Verkolie. 
John Cornelius Vermeyen. 
Andrea Verocchio. 
Paolo Veroneſ. 
lexander Veroneſe. 
Antonio Verrio. 
Henry Verſchuring. 
William Verſchuring. 
Daniel Vertangen. 


John Abel Waſſenberg. 
p Anna Waſſer, 


Anthony Waterloo. 


Anthony Watteau. 
Anſelme Weeling. 


Chevalier Werff. 
Peter vander Werff. 
8 Werner. 
rerard Wigmana, 
| Adam Willaerts. 
1 Abraham Willaerts. 
. I Willeborts. 
John Wildens. 
Michael Willemans. 
Joſeph van Winghen. 


f Jeremiah van Winghen. 


Giles de Winter. 
William Wiſſing. 


Charles Boſſchartꝭ Moe W977 8ʃ / 


2 John Baptiſt Weeninx, the Old. 
: John Weeninx, the Young, 


Matthias 
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TATN.TE 5 


AE i. ed bo; ABB 
 Anvxea ABATE 
Painted Fruit, and Still Lift. 


Died 1732. 
5 HIS maſter was a Neapolitan, who excelled in painting inanimate 
objects. His colouring was bold; he gave a noble relief to the 
_ vaſes, and other ornaments, with which he enriched his deſign; and 
grouped all his objects with peculiar judgement, and care. 

He was employed by the King of Spain, at, the Eſcurial, along with Luca 
Giordano; and that eminent artiſt was very liberal in commending the works 
of Abate ; he eſteemed him highly; and always allowed him that juſt praiſe, 
which his compoſitions univerſally merited. ; h 


__ ABBATE, Vid. NIS OTO. 


FILIyTO ABBIATI. 

| Painted Hiſtory. 
| Me 57 Died 1715, aged 75. | | 
He was born at Milan, in 1640, became the diſciple of Nuvolone, and 
appeared very eminent in his profeſſion. His invention was ready, and fertile 1 ; 
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and he was extremely correct in his deſign. He diſtingulf mel by an 
vncommon freedom of hand, and a light touch; and by /thele accompliſhmenes+. 
became remarkabl 
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degree of beauty, in freſco, and in oil. | 


Joun VAN ACH, or ACHEN. 
Painted Hiſtory,. and Portrait. AAT HAHA 


* 


Died 162 1, aged 65. KI 


Fw 7. F Mi & | 3 . 
He was born at Cologne, in 15 56, And af firſt Was a diſciple of a oral 
painter called Jerrigh, under whoſe direction he continued for fix years; but af- 
terwards, he improved himſelf conſiderably, by ſtudying ang copying the 
works of Sprangher. of Sins ks, | 
When he had acquired a ſufficient readineſs of hand, by a diligent practice in 
his own country, he travelled to Venice, and there ſtudied after the works bf the 
molt diſtinguiſhed maſters, in order to obtain à more extenſive knowledge of 
colouring ; and with equal aſſiduity he applied himſelf for ſome years at Rome, 


a WG 2 W 
ulſneck bimſelf by an 


to perfect his taſte, and eſtabliſh himſelf. in eorrectneſs of deſi gn 


His merit ſoon made him known in that city, where he painted a Nativity for 


the church of the Jeſuits, and alſo a portrait of Madona Venuſta, a celebrated 


performer on the lute, which is accounted one of his beſt performances. 

The moſt judicious writers on the ſubject of painting allow that his, colouring 
is extremely good, his deſign correct, and that the airs of his heads have a 
great deal of the taſte of Correggior \ + 44 + 


* 7 FI. 4H : 
His talents, and polite accompliſhments, recommenged him to ſeveral of the 


greateſt princes of Europe; and particularly to the court of Bavaria, and the Em- 


peror Rodolph; by the former, he was employed to paint the portraits of the 


* 


Electoral family, in one piece, the figures being as large as life; and alſo a 


grand deſign- of the Invention of the Ctofs, by Helena the mother of Conſtan- 
tine; which is highly commended for the elegance of the compoſition, the 


cotrectneſs of the deſign, the graceful airs of the heads, and the attitudes of his 


fi gu res. 


- 
% * 
14 


* John Van Ach, and John P' Ach, though deſcribed by Mr. Deſcamps, as two different 


painters, ſeem to be but one and the ſame perſon. 


Houbraken mentions John Van Ach, as likewiſe do other writers, With many of the circum- 


ſtances aſcribed to both. And Deſcamps 2 J. Van Achen, (vol. 1, page 219) as being born 
in 1556, at Cologne; yet at page 25 T, he deſcribes John D'Ach atfo; as born in the ſame year, at 
the ſame place, travelling to Italy, being careſſed by the ſame Emperor, and both painters dying at 
Vienna. Although, inconteſtably, the account can only agree with one perſon, John Van Ach, 
or Achen, „ an 8 
The ſame error Mr. Deſcamps is guilty of in regard to Roger of Bruges, who in vol. 1, page 7, 
is mentioned as a correct deſigner, and one who painted in a graceful manner; and yet, in 
Page 33, of the ſame volume, he deſcribes A Vander Weyde in a different way, and particu- 
arizes his works, as if he had been really a different artiſt: Whereas the fact is, that the name 
. of that maſter was Roger Vander Weyde, and he was diſtinguiſhed by the hame.cf Rogerof Brupts, 
from his native city, where he principally followed his profeſſion, | Vid. WerYps,.,.... .,.. 
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1 Thoſe performances eſtabliſned his reputation effectually; the elector 
8 liberally rewarded him for his work, and as a peculiar mark of his eſteem 
=: 1 preſented him with a chain and medal of gold. _ | | 
13 By the emperor he was invited to Prague, where he executed ſeveral noble 
ni compoſitions z and particularly a picture of Venus and Adonis, ſo much to 
8 the ſatisfaction of that monarch, that he engaged Van Ach in his ſervice as 
"= long as he lived; and not only gave him conſtant employment for his pencil, 
= but appointed him to go to Rome, in order to deſign the moſt celebrated 
7 antiques in that city; and at his return, his work was received with general 
8 approbation. i | | 8 e 
= His own compoſitions - were very much prized by the ableſt judges, and 
= he had the character of being one of the beſt maſters of his time. 
4 5 | ALEXANDER ADRIANSEN. 
* Painted Fruit, Flowers, Fiſh, and Still Life. 
= | a 
1 | Died” aged 
W 3+ 
11 This painter was born at Antwerp, about the year 1625 ; but, very few 
5 particulars relative to his life, have been tranſmitted by any writers on this 
36 ſubject. | 5 
1 It is only obſerved, that he was an extraordinary good painter of fruit, 
x flowers, vaſes of marble, and the ornamental baſſo relievo's, with which the 
= are often decorated ; and ſome of thoſe vaſes he repreſented as being filled 
. with flowers, or otherwiſe embelliſned with feſtoons, in an elegant taſte. 
| This maſter alſo painted fiſh admirably, giving them all the truth, freſh- 
9 neſs, and character of nature. All his objects are extremely well coloured, 
1 with an agreeable effect from the judicious management of the Chiaro-Scuro, 
= and with a remarkable tranſparence. " ; 
9 EveRT VAN AE LST. 
1 Painted Fruit, Still Life, and Dead Game. 
1 Died 1658, aged 56. 
" He was born at Delft, in 1602, and acquired a great reputation by his 
8 delicate manner of painting thoſe objects, which he choſe for the ſubjects of 
= his pictures. | A ee ee 5 VE | 0 1 
= He was exact in copying every thing after nature; he diſpoſed them with 
= elegance; and finiſhed his pictures with neatneſs, and tranſparence of colour. 
1 Whether he painted dead game, fruit, armour, helmets with plumes of 
x teathers, or vaſes of gold and ſilver, to each he gave a true and ſtrikin 
1 reſemblance of nature, and an extraordinary luſtre to the gold, ſilver, and 
4 If ſteel. 1 | | - 
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WILLIAM Van AELS T, called in Italy GuL1iztL Mo. 
Painted Still Life. 
Died 1679, aged 59. 


He was the nephew and diſciple of Evert van Aelſt, born at Delft in 

1620, and arrived at a much higher degree of perfection, than even his 
inſtructor. His pencil was fo light, and his touch fo delicate, that the objects 
he painted, ſeemed real. 
He followed his profeffion in France, for four years; and for ſeven, in Italy; 
having conſtantly received every token of reſpe&, and eſteem, from the prin- 
cipal noblemen of each country in which he reſided. In the year 1656 he 
returned to his native city Delft; but, ſoon after, ſettled at Amſterdam, 
finding there an encouragement equal to his utmoſt defire ; his works being 
admired, coveted, and fold for a large price. 

When he viſited Florence, he was employed by the grand duke, who ſhewed 
him many inſtances of his favour; and honoured him with a gold chain and 
a medal, as a publick acknowledgement of his merit. 


PETER AERTSEN. 
Painted Hiſtory, Kitchens, and Culinary Utenſils: 
Died 1575, aged 56. 


He was born at Amſterdam, in 1319, and was the diſciple of Alaert 
Chaeſſen, a painter who was well eſteemed for portrait. 

He had always a bold and ſtrong manner, peculiar to himſelf, to which he 

principally owed his reputation; and even at the age of eighteen, he was 
accounted a good maſter, having received great improvement, by ſtudying and 
copying ſeveral capital paintings in the cabinet of Boſſu, in Hainault. 

His ſubjects at firſt, were kitchens and their utenfils, which he executed 
with ſuch nature and truth, as to deceive the eye agreeably ; nor could his. 
colouring be excelled by any maſter. | 

It ſeemed not a little ſurpriſing, that he was able to compoſe, and colour, 
hiſtorical ſubjects of a ſuperior ſtyle, ſo excellently as he very often did; when 
one conſiders the lowneſs of thoſe ſubjects, which he was generally accuſtomed. 
to paint. ; | | | 

At Amſterdam there 1s an altar-piece, repreſenting the death of the Virgin, 
by this maſter, in which appears a good deſign, and a tone of colour that is 
warm, and true. The draperies are ſo judiciouſly caſt, as to diſcover. the 
poſition and turn of all the limbs; nor does any thing of the kitchen painter 
thew itſelf, in any part of the compoſition. And at Delft he painted a 
nativity, and the wife men offering, which are accounted very excellent perfor- 
mances. 

His genius was beſt adapted to grand compoſitions ; he was well ſkilled in 
peripective and architecture, and he enriched his grounds with elegant orna- 


ments, 
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ments, and animals, His figures were well diſpoſed, their attitudes had abun- 
dance of variety, and their draperies were well choſen, and well caſt. 


Livio AG NES TI, pA Fux 11. 
Painted Hiſtory. 


Died 1580, aged 


This maſter was a diſciple of Pierino del Vaga, and is commended by Va- 
fari, for the richnefs of his invention, the goodneſs of his colouring, and the 
correctneſs of his deſign. 

Many of the works of this great artiſt in freſco, and in oil, are in the Va- 


tican, where he was employed by Gregory XIII; and there are alſo in Rome, 
ſeveral noble altar-pieces of his hand. 


Fxancesco ALBANO. 
Painted Hiſtory, and Landſcape. 
Died 1660, aged 82. 


He was born at Bologna, in x578, and at firſt ſtudied in the ſchool of Denis 
Calvart, at the time when Guido was the diſciple of that maſter; and as 
Guido had already made ſome progreſs in the knowledge of the art, being older 
than Franceſco, he in a friendly manner, aſſiſted him while he was learning to 


deſign. However, they both ſoon quitted Calvart, and Albano placed him- 


ſelf under the direction of the Caracci ; but he afterwards completed his 
ſtudies at Rome, working after the fineſt models; and became one of the moſt 
agreeable painters of the Roman ſchool. 

He had a delicate taſte of the lovely, and the - graceful, in his boys, and 
female forms ; but his figures of the other ſex, were uſually lean, and without 
maſculine beauty, except in ſome of his heads. He underſtood deſign well; 
his colouring freſh, his carnations of a ſanguine tint, and he finiſhed highly 
with-great neatneſs of pencil. As for the Chiaro-Scuro, and union of colours, 
De Piles obſerves, that, though he did not know them to be principles of his 
art, yet good ſenſe, or chance, ſometimes directed him to the uſe of them. 

For the moſt part he painted in a fmall fize, and choſe his ſubjects from 
poetic or fabulous hiftory ; but was fond of introducing Cupids, in a variety of 
actions and attitudes. It is objected againſt him, that he was apt to preſerve 
too great a ſimilitude in his figures, and in the airs of his heads bot that parti- 


cularity was occaſioned by his painting after the ſame models, his wife and his 


children; though it muſt be confeſſed, that they were beautiful and graceful 
models. However, by that means, the manner of Albano may more eafily be 
diſcerned, than that of any other maſter. 

The ſtyle of his landſcape is very agreeable ; it is deſigned in a good taſte, 
and well adapted to his ſubjects; and for many of his ſcenes, as well as the 
forms of his trees, he was indebted to nature, after which he always ſtudied. 
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Yet, it ought to be remembered, that all the pictures of Albano, have not the 
ſame force of colour; ſome of them being much weaker than others, though 
ſtill pleaſing, and delicate. | 

In the palace of the king of Sardinia at Turin, are the four elements, painted 
by Albano, each of them about four feet ſquare. Thoſe pictures are of an 
extraordinary beauty, and well preſerved. The deſign 1s excellent, the dra- 
peries perfectly elegant, the colouring lovely, and the whole very correct. 
The compoſition is, perhaps, a little too diſſipated ; but that is a circumſtance 
frequently obſerved in the works of Albano. 


Giovanni BaTTisTA ALBANO. 
Painted Hiſtory, and Landſcape. 
Died 1668, aged 


He was the brother and diſciple of Franceſco, and became an admirable 
painter, in the ſtyle, manner, and colouring of his. brother. He likewiſe ex- 
celled in landſcape, which he deſigned in an exquiſite taſte, touching the trees 
with abundance of ſpirit, and giving them a great ſweetneſs of colour. 


CHERUBINO ALBERTI. 
Painted Hiſtory. © 
Died 1615, aged 63. 


The nobleſt works of this eminent artiſt, are in Freſco, at Rome; but, there 
are alſo paintings in oil by his hand, which are extremely admired, and allowed 
by the beſt judges, to have a judicious diſpoſition, a lively and beautiful co- 
louring, and a fine expreſſion. His merit likewiſe as an engraver, is very con- 
ſiderable; and he eſtabliſhed a laſting reputation, by his prints after Polidoro, 
Zucchero, and Michael Angelo Buonaroti. 9 | 


Giovanni ALBERTI. 
Painted Perſpeftive and Hiſtory. 
Died 1601, aged 43. 


He was the brother of Cherubino, born near Florence in 1558, and received 
his early inſtruction from Alberto Alberti, his father; but afterwards he 
went to Rome, where he ſtudied geometry, and alſo the works of Buonaroti, 
and other great maſters. He devoted his principal attention to perſpective, in 
which branch of his profeſſion, he Rang at the utmoſt eminence ; and gave 
a demonſtrative Band of his great abilities, in one of the Pope's palaces, having 
painted a deſign in that ſtyle, which procured him univerſal admiration and 
applauſe. 

The prime nobility at Rome were ſolicitous to employ him, and he worked 
in many of the chapels, and convents, with general approbation ; for he re- 


commended himſelf to all perions of taſte, by the elegance of his compoſition z 
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by the firmneſs and delicacy of his pencil ; by the grandeur of his thoughts ; 
by the judicious diſtribution of the parts; and by the ſpirit viſible through the 
whole. i 


* 


ALBERT ALDEGRAE F. 
Painted Hiſtory. 
Died aged 


He was a very conſiderable painter, born at Zouſt, in Weſtphalia; the prin- 
cipal part of whoſe works, are in the churches and convents of Germany. De 


Piles mentions a nativity by this maſter, which he accounts worthy of the ad- 


miration of the curious. . | 
His deſign was correct, and his expreſſion tolerably good, allowing for the 
ſto of his country ; but his draperies were in a-bad taſte, and his manner 
1s readily diſtinguiſhed, by the multiplicity of the folds, which are not without 
a degree of hardneſs. He ſeemed to want nothing to render him eminent in 


his profeſſion, but a better knowledge of the antique, and a greater intimacy 
with the Roman maſters. \ 
h 


He was alſo a conſiderable engraver; and in the latter part of 


is time, em- 
ployed himſelf more in engraving than in painting. 


 Joun Van ALEN, or OOL Ex. 
Painted B owls, Landſcape, and Still Life. 
Died 1698, aged 47. 


This artiſt was born at Amſterdam, in 1651, and ſpent the greateſt part of 
his life in that city. He had no ready talent for invention ; but, he had a moſt 
uncommon power of the pencil, and an extraordinary imitative genius. 

In the touch, and the peculiar tints of colour, he could mimick the work of 
any maſter, in any ſtyle ; but, obſerving. that the works of Melchior Honde- 
koeter were in the higheſt requeſt, he applied himſelf particularly to imitate, 
and copy his works. This he performed with a ſurprizing exactneſs, and to 
ſuch a degree, that the moſt ſagacious among the connoiſſeurs were puzzled to 
determine, whether a picture painted by Van Alen, was not really of the hand 
of Hondekoeter. By that practice he gained much money, and more reputa- 
tion; and it is by this means, ſo many pictures called Hondekoeter's, are fo 
frequently met with in private collections, and public fales ; which though 


they are often reputed originals, perhaps are no other than imitations by this 
maſter, if not by ſome inferior pencil. 


ANTONIO ALIENSE. Vid. V ASSILACCHE, 
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BALDASS ARE ALLOISI, called Garanino, 
Painted Tiſtory, and Portrait. 
Died 1638, aged 60. 


This artiſt rezeived his education in the celebrated ſchool of the Caracci, 


and in all his compoſitions retained the admirable ſtyle of his maſter : he had 
naturally a melancholy turn of mind, and was of a retired and ſolitary diſpoſi- 
tion; which cauſed him to avoid the converſation of his friends, and devote 


himſelf to the ſtudy of his art. 

But, by that conduct, he rendered himſelf ſo neceſſitous, that he was com- 
pelled to paint portraits, to procure a ſubſiſtence. However, in this branch 
of painting his ſucceſs was aſtoniſhing, and he grew into the higheſt eſteem; 
not only for the reſemblance viſible at the firſt fight, and che beauty of his 
colouring, but alſo, for a new and unuſual boldneſs of manner, by which his 
portraits ſeemed abſolutely to breathe. 5 


None of his cotemporaries could enter into competition with him; and the 


Italian writers place him, in the ſame rank of merit with Vandyck. He was 
born at Bologna in 1378. 


* 


ALLESSANDRoO ALLORI, called BRONZZIN o. 
Painted Hiſtery and Porirait. s 
Died 1607, aged 72. 
He was born at Florence, in 1535, and was the diſciple of Agnolo Brouzi- 


no, a diſtinguiſhed painter, who educated him with all the tenderneſs of a 


parent ; Allori having been deprived of his own father, when he was but five 
years old, He was very ſtudious, and applied himſelf diligently, not only to 
imitate the manner of his maſter, but the different manners of thoſe maſters, 
who were 1n the greateſt reputation. "nt 

When he commenced painter, his firſt work was a crucifixion, intended for 
an altar- piece; in which he introduced abundance of figures, extremely well 
grouped and diſpoſed, beautifully coloured and with good expreſſion. Bur, 


being much ſolicited by ſeveral of the nobility to paint their portraits, he re- 


ceived deſerved applauſe for every performance in that way, and by that ſucceſs 
2 induced to appropriate a great deal of his time to that branch of his profef- 
on. . * 
Michael Angelo Buonaroti was the maſter, whoſe works he ſtudied with the 
greateſt attention and pleaſure ; and he deſigned a picture of the laſt judgment, 


after the manner of that great genius, which is {till preſerved at Rome, and 
will perpetuate the honour of Allori. 


ENA. 


ALL FS] AMI 


CuRisTTOFANO ALLORI, called BRonzino. 


Painted Hiſtory and Portrait. 
Died 1621, aged 44. 


He was born at Florence, in 1577, the ſon and diſciple of Aleſſandro Allori, 
and, for ſome time, he followed the manner of that maſter ; but afterwards 
ſtudying deſign from the works of Santi di Titi, and colouring from the lively 
and elegant tints of Cigoli, he formed to himſelf a manner entirely different 
from that of Aleſſandro. 

He executed ſeveral large deſigns for altars ; yet, he had a particular excel- 
tence in painting ſmall pictures, in which he introduced a number of minute 
figures, ſo exquiſite for correctneſs of drawing, fo round and reheved by the 
colouring, and touched with ſo much delicacy, that it ſeemed ſurprizing, how- 
either the hand or the eye could execute them. | | 

He likewiſe painted portraits, as large as life, with abundance of nature 
and truth ; which were exceedingly valued, not only for the happineſs of the 
expreſſion, but for giving every ſubject that attitude, which feemed moſt 
proper, and moſt becoming. 


CHRISTOPHER AMBERGER. 
Painted Portrait, and Hiſtory. 
Died 1550, aged 


This painter was born and lived at Nuremburg, where the moſt capital of 
his paintings are preſerved, and held in high eſtimation. He was a diſciple of 
Hans Holbein, and his works are frequently taken for the works of his mafter. 
His invention was ingenious, his deſign good, and his colouring very like that 
of Holbein; but, he allo reſembled him equally in his taſte, and in his idea. 
of the graceful. FI 

He acquired great reputation by a compoſition of the hif of Joſeph, 
which he deſcribed in twelve pictures; and likewiſe, by the ids of = em- 
peror Charles V, which that monarch, (according to the teſtimony of Sandratt) 
accounted equal to any of the portraits of him painted by Titian; and to expreſs. 
ms ſingular approbation of that performance, he not only paid the artiſt three 


times as much as he expected, with a liberality truly royal, but he honoured” 
him alfo with a rich chain of gold, and a medal. 


OcrT 11 AMIGONI. 


Painted Hiſtery, and Portrait. 
Died 1661, aged 56. _ 


He was born at Breſcia, in 1605, and was a diſciple of Antonio Gandino.. 
In ſeveral parts of Italy he was much applauded, for tome noble compoſitions; 
in which his expreſſion, and his tafte of deſign, were very remarkable, and 
very elegant ; moſt of thoſe compoſitions being executed with a free, firm, 
and maſterly touch, and with figures as large as life. | 
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BALDASSARE ALLOISI, called GAL ANINO. 
Painted Hiſtory, and Portrait. 
Died 1638, aged 60. 


This artiſt rezeived his education in the celebrated ſchool of the Caracci, 


and in all his compoſitions retained the admirable ſtyle of his maſter: he had 


naturally a melancholy turn of mind, and was of a retired and ſolitary diſpaoſi- 
tion; which cauſed him to avoid the converſation of his friends, and devote 
himſelf to the ſtudy of his art. 

But, by that conduct, he rendered himſelf fo neceſſitous, that he was com- 
pelled to paint portraits, to procure a ſubſiſtence. However, in this branch 
of painting his ſucceſs was aſtoniſhing, and he grew into the higheſt eſteem; 
not only for the reſemblance viſible at the firſt fight, and the beauty of his 
colouring, but alſo, for a new and unuſual boldneſs of manner, by which his 
portraits ſeemed abſolutely to breathe. | 

None of his cotemporaries could enter into competition with him; and the 


Italian writers place him, in the ſame rank of merit with Vandyck. He was 
born at Bologna in 1578. 


ALLESSANDRoO ALLORI, called Bronzino. 
Painted Hiſtery and Portrait. | h 
Died 1607, aged 7a. 
He was born at Florence, in 1535, and was the diſciple of Agnolo Bronzi- 


no, a diſtinguiſhed painter, who educated him with all the tenderneſs of a 


parent ; Allori having been deprived of his own father, when he was but five 
years old, He was very ſtudious, and applied himſelf diligently, not only to 
imitate the manner of his maſter, but the different manners of thoſe maſters, 
who were 1n the greateſt reputation. =; 

When he commenced painter, his firſt work was a crucifixion, intended for 
an altar- piece; in which he introduced abundance of figures, extremely well 
grouped and diſpoſed, beautifully coloured and with good expreſſion. But, 


being much ſolicited by ſeveral of the nobility to paint their portraits, he re- 


ceived deſerved applauſe for every performance in that way, and by that ſucceſs 
wy induced to appropriate a great deal of his time to that branch of his profeſ- 
on. ek Is 
Michael Angelo Buonaroti was the maſter, - whoſe works he ſtudied with the 
greateſt attention and pleaſure ; and he deſigned a picture of the laſt judgment, 


after the manner of that great genius, which is {till preſerved at Rome, and 


w1ll perpetuate the honour of Allori. 
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CHuRisTOFANO ALLORI, called BRON Z 1 N O. 
Painted Hiſtory and Portrait. 
Died 1621, aged 44. 


He was born at Florence, in 1577, the ſon and diſciple of Aleſſandro Allori,. 
and, for ſome time, he followed the manner of that maſter; but afterwards 
ſtudying deſign from the works of Santi di Titi, and colouring from the lively 
and elegant tints of Cigoli, he formed to himfelf a manner entirely different 
from that of Aleſſandro. | 

He executed ſeveral large deſigns for altars; yet, he had a particular excel- 
tence in painting ſmall pictures, in which he introduced a number of minute 
figures, ſo exquiſite for correctneſs of drawing, fo round and reheved by the 
colouring, and touched with ſo much deheacy, that it ſeemed ſurprizing, how 
either the hand or the eye could execute them. | 

He likewiſe painted portraits, as large as life, with abundance of nature 
and truth ; which were exceedingly valued, not only for the happineſs of the 
expreſſion, but for giving every ſubject that attitude, which ſeemed moſt 


proper, and moſt becoming. 


CurRisToPHER AMBERGER. 
Painted Portrait, and Hiſtory. 
Died 1550, aged 


This painter was born and lived at Nuremburg, where the moſt capital of 
his paintings are preſerved, and held in high eſtimation. He was a diſciple of 
Hans Holbein, and his works are frequently taken for the works of his maſter. 
His invention was ingenious, his deſign good, and his colouring very like that 


— 


O 
of Holbein; but, he allo reſembled him equally in his taſte, and in his idea. 
of the graceful. + | 

He acquired great reputation by a compoſition of the hiſtory of Joſeph, 
which he deſcribed in twelve pictures; and likewiſe, by the portrait of the em- 
peror Charles V, which that monarch, (according to the teſtimony of Sandratt). 
accounted equal to any of the portraits of him painted by Titian; and to expreſs. 
his ſingular approbation of that performance, he not only paid the artift three 


times as much as he expected, with a liberality truly royal, but he honoured: 
him alfo with a rich chain of gold, and a medal. 


OcTavio AMIGONTI. 
Painted Hiſtety, and Portrait. 
Died 1661, aged 56. 


He was born at Breſcia, in 1605, and was a diſciple of Antonio Gandino.. 
In ſeveral parts of Italy he was much applauded, for tome noble compoſitions; 
in which his expreſſion, and his tafte of deſign, were very remarkable, and 
very elegant; moſt of thoſe compoſitions being executed with a free, firm, 
and maſterly touch, and with figures as large as life. 5 


5 f . Jacovro. 


B A N 
Jacoro AMICONI 


Painted Hiſtory, and Groteſque. AB 

et = 

D „ ag ed | | 3Z 4 

Though the compoſitions of this maſter are well known in theſe kingdoms, 1 L 


many of his pictures being admitted into the collections of the firſt nobility ; 
yet, few particulars relative to his life have been aſcertained. It is ſuppoſed by 
many, that he was born at Venice, or in the territory belonging to that repub- 
lic ; that he ſtudied the art of painting for ſome years at Venice; and after- 
wards completed himſelf in his profeſſion at Rome. 

The livelineſs of his imagination, the readineſs of his invention, and the free- an 
dom of his hand, ſoon recommended him to the public eſteem ; and he readily 0 
found encouragement and employment in moſt of the courts of Europe. He 
poſſeſſed a very fertile invention, his taſte of deſign was conſiderably elegant, 
and the air and turn of ſome of his figures, in his beſt compoſitions, were al- 
lowed to have ſomewhat engaging, natural, and even graceful : he, confeſſedly, 
had many of the accompliſhments of a good painter; but although his merit 
muſt in many reſpects be allowed, and his drawing, in particular, generally cor- 
rect; yet his colouring is abundantly too cold, too pale, and (as it is termed by 
the artiſts) too mealy. 7 7 


GIOVANNI ANGELICO DA FIESOL E. 


as much (if not more) reſpected for his piety, as for his painting. Nicholas V 
employed him in his chapel, to paint hiſtorical ſubjects in large, and pre- 
vailed on him ſoon after, to decorate ſeveral books with paintings in miniature, 
which were well deſigned and neatly handled. | 


Indeed, even in his beſt pictures there were faults, and ſome of them very 


in, Painted Hiſtory. ; 

| 5 111 Died 1455, aged 68. wy 3 
f bu i He was born at Fieſole, in 1387, and was placed as a diſciple with Giot- . 
1 tino; though he afterwards became a Dominican Fryer, and in that ſtation was A 
(1:46:20 3 
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| 13 ; | groſs; which leſſen the praiſe that otherwiſe they might have deſerved : yet, he 1 
17 hd il to direct younger artiſts, and his obliging temper procured him many 3 
111 iſciples. | | 1 


He always painted religious ſubjects, and was ſo remarkably humble, that 
he refuſed to accept of the archbiſnoprick of Florence. 


Mic ATL ANGELO BONARO TI. 
Painted Hiſtory. | 
Died 1564, aged go. 


This memorable artiſt, the ſon of Ludovico Buonaroti Simoni, was born at 
the caſtle of Chiuſi, in the territory of Arezzo in Tuſcany, in 1474, and ſent 
to Florence for his education, being intended by his father for a literary pro- 
feſſnion; but his natural genius impelling him to ſculpture and painting, in op- 
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poſition to every remonſtramce of his parents, at the age of fourteen he became 
the diſciple of Domenico Ghirlandaio; a maſter whoſe reputation' was more 
promoted, by the number of admirable artiſts produced in his ſchool, than by 
any of his own performances. 4; | 
bs i a ſhort time, Michael Angelo proved far ſuperior to his inſtructor ; 
and ſeeing a deſign of a female figure, which Ghirlandaio had drawn for the 
uſe of ſome-of his pupils, he marked its defects, and corrected them with a 
bold free ſtroke, to the ſurprize of his maſter, and of all who ſaw it; and that 
drawing was afterwards in the poſſeſſion of Vaſari. e 
Nor was his genius to ſculpture leſs extraordinary; for he gave ſuch early 
proofs of ad, nc in that way, that he was conſidered by all who ſaw his 


work; as a prodigy for his years. Lorenzo de Medici obſerved his uncommon 


merit, and took him into his ſervice, being intent at that time on foundin 
an academy at Florence for painting and ſculpture; and for that prince he 
executed ſeveral noble works, particularly in ſtatuary, which procured him 
univerſal applauſe. 1 | Fs 

By the death of his patron-in a few years after, and by the diſturbances 
which happened at Florence, he was for ſome time compelled to fly from that 
city; but at his return he finiſhed that incomparable figure of David with his 
ſling, out of a large block of - marble, which is accounted one of the maſter- 
pieces of his hand, and worthy of the hand of an antique artiſt. Sandrart ſays, 
that Pietro Soderini, the purchaſer of that ſtatue, having injudiciouſly remarked, 
that he thought the noſe of the ſtatue too large, although it was really in a 
true and delicate proportion; Michael Angelo to pleaſe him, ' ſeemed to aſſent 
to the obſervation, and taking ſome marble powder in his hand along with the 
chiſel, he ſeemed: to work on that part, dropping gradually ſome of the 
powder as he proceeded ; and the deception ſo far an{wered, that Soderini in 
rapture acknowledged, thoſe laſt touches had given life to the ſtatue. 
Though this great maſter excelled in ſculpture, architecture, and painting, 
yet his greateſt excellence is in ſculpture. He undoubtedly was the firſt painter, 
who taught the artiſts of Italy, the taſte of what was grand, and elevated; 
and enabled them, more than any of his predeceſſors, to forſake the dry, ſtiff 
manner of - Perugino, and others. And, although he cannot be commended for 
his colouring, yet if we conſider the grandeur, the elevation, and frequently 
the ſublimity of his ideas; the noble taſte of his deſign, and the juſtneſs of ſome 
of his expreſſions it may readily be conceived why his fame is ſo univerſall 
eſtabliſhed, notwithſtanding the many imperfections that might be imputed to 
him as a painter. 4 . 2ras KEE 

His genius was very extenſive, and he acquired a grand guſto of deſign ; 


though he wanted elegance in the contours of his figures, and-purity of outline. 


His colouring is ſtrong, but his carnations partake too much of the brick- 
colour, and his ſhadows are generally too black. His attitudes are not always. 
beautiful, or pleaſing; and he was (as Freſnoy obſerves) bold, even to raſhneſs, 
in which he often ſucceeded. His works always furprize the beholder, with 
the appearance of ſomewhat unuſually great, though they may not always 
afford pleaſure. :.  - f wo E ape (ED SEAS 


As he had ſtudied anatomy with the utmoſt appl ication, it qualified him to 


ibew every limb, and joint, of the human body, and che inſertion, as well as 


* 


the 
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the power of every muſcle, with great preciſion; but, by that extraordinary 
anatomical ſkill, he was apt to give too great a ſtrength and ſwell to the mufcu- 
lar parts; and yet, even Raphael himſelf (as moſt writers affirm) derived con- 
ſiderable improvement, from obſerving the grand ideas of Buonaroti, though. 
he far excelled him in elegant ſimplicity, in grace, and in nature. 

The moſt capital performances of this extraordinary genius, are the Crucifixt- 
on, which is always mentioned in terms of admiration; and the Laft Judgement, 
which is the ornament of the chapel of Sixtus IV. in the Vatican. The fable 
relative to the former, that Michael Angelo ſtabbed the porter who had been 


his model, is now univerſally exploded ; but, the cempoſition, expreffion, and 


deſign, are an honour to that eminent maſter. ; 

The picture of the Laſt Judgement employed him for eight years; and in chat 
celebrated compoſition, a multitude of figures prefent themſelves to the view, 
wonderfully invented, and grouped with great judgement ; every muſcle, and 
limb, being diſtinctly and curiouſly marked, as the figures were repreſented en- 
tirely naked. That circumſtance of ſo many nudities, occaſtoned the obſerva- 
tion made by Biagio of Ceſenna, the Pope's maſter of the ceremonies, that 
ſuch an exhibition of naked figures, was more ſuitable to a brothel, than a. 
chapel. But Michael Angelo revenged himſelf fufficiently on Biagio for that. 
ſarcaſm ,; for, he painted his portrait exceedingly like, and reprefented him as a 
demon, with aſs's ears, encircled with a large ferpent, and placed him in hell. 
The Pope indeed frequently ſohcited Buonaroti, to deliver his maſter of the ce- 
remonies from that place of torment; but he exeuſed himſelf, by obſerving to 
the Pope, that had he been only in Purgatory, he might have been releafed, 
but, from Hell there was no Redemption. 3 | 

Undoubtedly the deſign is in a grand taſte, and the ideas in every part of the 
compoſition, are very elevated; the eye is aſtoniſhed at the number, the variety, 
and the uncommon attitudes of the figures, and the whole appears grand, 51g 
terrible. In that performance he ſtudied to arrive at the higheſt perfection, and 
to convey to poſterity a proof of his ſuperior abilities. 

A late judicious traveller, having viewed: that famous compoſition with a. 
moſt critical attention, and proportionable admiration, ſays, that while he ſtood. 
before it, his blood was chilled, and he felt, as if all he law was real; and the 
very ſound of the painted trumpet ſeemed to pierce his ear s. 

And yet, though the compoſition is ſo d, it is not without perceptible 
faults. The faces expreſs paſſions of the ſtrongeſt kind, and many of them 
communicate thoſe paſſions to all who look upon them; but, the bodies are 


of too groſs an appearance; the muſcular ſtrength of the Farneſian Hercules is 


ſeen in the men, and the female figures have nothing ſuitable to the tender and 
more delicate frame of that ſex. The face of our Saviour carries, indeed, a 


dignity that language cannot deſcribe; it has an aſtoniſhing mixture of divine 


ear e and ſeverity, which could. only be happily expreſſed by che pencil of 
Angelo. | 


The original ſketch of the Laſt Judgement, is at preſent in the gallery of the 
duke of Parma. | | | | F 
Michael Angelo diſcontinued painting in the ſeventy-fifth_ year of his age; 
and having died at Rome, Sandrart tells us, that he was ſplendidly interred 
in that City, at the expence of Coſmo duke of Fuſcany; and, that by order of 
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the ſame prince, his remains were ſecretly conveyed to Florence, and depoſited, 
with great funeral pomp in a magnificent monument, enriched with thres 
marble ſtatues, repreſenting Painting, Sculpture, and Architecture. 


| Micaazsr ANGELO, AM=zR1iG1, DA CARAVAG G0. 
Painted Hiſtory, Portrait, Fruit, and Flowers. 
Died 1609, aged 40. 


He was born at Caravaggio, a village in the Milaneſe, in 1569, and was the 
author of that manner, in which he painted; a manner that was ſtrong, and 
had a powerful effect, by the bold oppoſition of his lights and ſhadows. He 
took nature for the model of every object, that he introduced into his compoſi- 
tions ; but, wanted judgement either to correct, or to improve nature, and imi- 
tated indiſcriminately, the beauties and the defects of his models. It is report- 
ed of him, that he always choſe to work in a room where the light deſcended 
5 His ſtyle of painting was ſo new, and ſo ſurprizing, that moſt of the great 
3 men, his cotemporaries, ſtudied to 1mitate it; among whom were Domenichi- 
no, Guido, Guercino, and others. The two former very ſoon quitted that 
manner, obſerving that it wanted variety; the lights being the ſame in all ſorts 
of ſubjects, and the taſte of deſign being very indifferent: but, Guercino ſtill 
adhered to it, as well as Valentino and Manfredi. 

The chief excellence of Caravaggio conſiſted in colouring ; but his attitudes 
are ill choſen, his figures not elegantly diſpoſed, nor do his compoſitions ſhew 
any fixed idea of grace or grandeur; yet ſome of his pictures are truly fine, 
and admirably finiſhed, with great mellowneſs of pencil. | 

At firſt, he painted fruit and flowers; but afterwards he devoted all his ap- 

lication to hiſtorical compoſitions, and portraits; his figures being generally not 
wer than the middle; and thoſe are accounted his beſt works, which were 
done in imitation of Giorgione. 

His manner was moſt commendable, when he painted portraits, and night- 
pieces, with figures at half length; for, in thoſe his imitation of nature is al- 
ways true, admirable, and full of uncommon force. In thoſe ſubjects his local 
colours are extremely good, his lights are well contrived and diſtributed, and 
the whole has a ſtriking effect. But, in the grand hiſtorical deſigns of this 
"= maſter, thoſe beauties are not often obſervable ; the colouring appears rather 

4 hard, and the ſhadowing too black; (though probably ſomewhat of that black- 
neſs might have been occaſioned by time ;) his figures are injudiciouſly placed, 
being almoſt in the ſame line; without any detached groups; without giving a 
proper perſpective proportion to thoſe figures, to make them appear as if they 


receded from each other at a due diſtance ; and without dignity, or elegance, in 
the airs of his heads. 
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De Piles affirms, that thoſe three ſtatues which are placed on the tomb of Michael Angelo, 
were all of his own hand; but Vaſari, in vol. iii. p. 289 and go, acquaints us, that the Grand Duke 
appointed one of thoſe ſtatues to be executed by Battiſta Lorenzo da Settignano, a diſciple of Bac- 
cio Bandinelli; another, to be carved by Giovanni di Benedetto da Caſtello, who had been a diſ- 
Ciple of Bandinelli; and the third was the work of Valerio Cioli da Settignano. 
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In the church of S. Martin at Naples, there is a capital picture by Caravaggio, 
repreſenting the Denial of St. Peter, with figures at half length, and as 
large as life but, it ſeems to have been rendered more black than i it was ori- 
ginally, by time. The head of the Saint is exceedingly fine, with a great deal 


of expreſſion, and the whole has a ſingular force, * object being well 
coloured and , | 


MICHAEL. ANGELO, called DI CaMPIDOGLIO. 


Painted Fruit, and Flowers. | 
Died 1670, aged 60. Ss * 


He was born at Rome, in 1610; was particularized by the name of Car 

doglio, on account of an office which he held in the Capitol at Rome; and — 
a diſciple of Fioravanti. He had a moſt happy talent for painting fruit and 
flowers; and thoſe ſubjects he deſigned, and finiſhed, in a ſtyle ſuperior to any 
artiſt of his time. His objects are well diſpoſed, and judiciouſly choſen ; his 
pencil is free, and firm; his colouring ſtrong, natural, and extremely agreeable Z 


and by proper maſſes of light and ſhadow, his n have a charming force, 
and relief. 


Miczazt ANGELO CrRqvozz1, called pi BaATTAGLIA. 
Painted Battles, Fruit, and Converſations. 
Died 1660, aged 60. 


According to one writer, this maſter was a diſciple of Vinoinds.t called 
Mozzo of Antwerp; and according to another, the diſciple of 11 Gobbo. He 
was born at Rome in the year 1600, and had a very particular, and remarkable 
manner of painting. He received ſome inſtruction in the ſchool of Antonio 
Salviati of Bologna, and was called di Battaglia, from the ene of us 
{tyle in painting battles. 

But, beſide his merit in that Word of his art, he pee fruit in \ ſach an 
admirable taſte, as rendered his works deſervedly famous through all nen ; 
all his objects appearing almoſt equal to nature herſelf, 1 

He was extremely fond of painting in the manner of Bamboccio; a manner 
which, at that time, was wonderfully admired at Rome; and in that ſtyle, his 
invention was lively : ; his diſpoſition good ; he gave to his ſubjects great force 
and truth; and to his characters, humour and expreſſion. 

The reatineſs of his pencil was ſurprizing, and the vivacity of his 1 imagina- 
tion very uncommon ; for, he never ſketched his deſigns, but only marked 
them on the canvas, juſt as his fancy directed, and then retouched them 
gradually, till he gave them their utmoſt perfection. And, it was obſerved of 
this maſter, that his latter works are preferable to thoſe of his earlier time. 


bs A to the Abregé de la Vie des Peintres, born in 1602, died 1660, aged 58. 
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MICHAEL AN GELO :CoLoNN A. 
Painted Hiſtory, and Perſpective. 
Died 1687, aged 87. 


He was born at Ravenna, in 1600, and at firſt was a diſciple-of Gabriel 
Ferrantino, but afterwards he became the diſciple of Girolamo Curti, called 
Dentone, a very eminent painter of architecture, with whom he carefully ſtudied 
that branch of his profeſſion, and arrived at a conſiderable degree of eminence 
I K. | | 2 1 1 
In ſeveral grand deſigns, he aſſociated with Curti, who had been his beſt 
inſtructor; and, in conjunction, they enriched a great number of chapels and 
convents with their works. In particular, that beautiful perſpective of. S. 
Michael in Boſco; a ſalon in the Palazzo Grimaldi; and the magnificent 
decorations of the theatre at Ferrara. 5 | . 's 

He was invited to the court of Spain by Philip IV, where he was reſpected 
and amply rewarded, equal to his merit; and was alfo highly eſteemed at the 
courts of Modena, Florence, Paris, and Parma. There are very few eaſel- 
pieces of his hand to be ſeen in theſe kingdoms, though ſome of them are pre- 
ſerved in the cabinets of the curious in Italy. His principal works, which 
eſtabliſhed his reputation, are grand compoſitions in the churches and convents 
of Italy, and in the palaces of the nobility. | | 


Fi.1yeo D'ANGELI, called NaroLETANO. 
| Painted Battles, and Landſcape. 
Died 1640, aged 40. 


He was born at Rome, in 1600, and obtained the name of Napoletano, by 
being carried to ar wk when he was very young. At his return to Rome, he 
ſtudied diligently after the antiques ; but forſook that noble ſchool of inſtruc- 
tion, before he had made a ſufficient. progreſs, and adopted in its ſtead, the 
manner of a Flemiſh painter called Mozzo, (or Stump) becauſe, having loſt his 
right hand, he uſed the pencil. with his left. Men Tp | 

He was always moſt pleaſed with thoſe ſubjects, which admitted of a great 
number of figures; and he not only grouped, and diſpoſed them with judgement, 
but he generally gave every figure its proper action, and attitude. 

His favourite ſubjects were battles, but he likewiſe painted landſcapes in a 
very agreeable ſtyle; and frequently, he painted the views of public buildings, 
portico's, and the areas before them crowded with people, at different ſports or 


entertainments; and in thoſe deſigns he was correct, diſtributing the figures 
with propriety, and elegance, 
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Sor HN TBA ANGUBSCIOL A, called So AN Rs A. 
Painted Portrait, an Tiftory. 
Died 1626, eged 93. 


She was born at Cremona, in 1 $32) of a very diſtinguiſhed family. The 
ff inſtrtictor of this ettſinent pitinttefs, Was Bernardino Campi of Cremdna; 
but ſde leutned coduring and perſpective from Bernardo Gatti, called Soiaro. 

Otte of her firſt Performances, was the portrait of her father, placed between 
Fris two children ; With ſuch front characters of life and nature, with a pencil 
ſo free and firm, and ſo lively a tone of colour, that her work was univerſally 
applauded, and ſhe was acknowledged an incomparable painter of portraits. 
c — part of Italy ſhie is diſtingulſhed by no other name than that of 
Sophonitba. 

Bar, although portraits engtoſſed the gteateſt part of her time, yet the 


deſigned ſeveral hiſtorical ſubjects, with figures of a ſmall ſize, touched with 
abundance of fpirit, and with A p natural, and graceful. 


co Application to her - profeſſion, the 16ſt her ſight; and it is 
recorded; that Vandyck having Had an opportunity of converſing with Sopho- 
'nifba, ufed to fay, that he rectived more beneficial knowledge of the true 


erer of Hs urt, from one blind woman, than by his ſtudying all the works 
ft 


greateſt maſters of Italy. 1 
At Lord Spencer's, at Wimbledon, there is a Portrait of Sophoniſba, playing 


on the harpſichord, painted by herſelf ; an old woman appears as her attendant, 


and on the picture is written, Juſſu Patris. And at Wilton, in the Pembroke 
collection, is the Marriage of S. Catherine, painted by Sophoniſba. ; 
One of her ſiſters, named 


Lucia ANGUSCIOLA, 
Painted portraits, and gained by her performances a reputation not inferior 
to Sophonitha, as well in regard to the truth and delicacy of her colouring, as 
thejuftnefs of the reſemblance. And another of her ſiſters, named 


E v ROPA ANG USCIOLA, 


From her infancy manifeſted an extraordinary genius to painting, and ſhew- 
ed ſuch tafte, and elegance in her manner of deſign, as to procure a degree of 
applauſe almoſt equal to Lucia, or Sophoniſba. 8 


* The author of the Muſeam Florentinum 3s guilty of a very remarkable anachroniſm, in 
regard to Sophoniſba ; for, he fixes her birth in 1559, in which year it is abfolutely impoſſible 
ſhe could have been born. | 


This appears inconteſtably from Vaſari, who tells us, that ſhe painted the portrait of the Quota 
of Spain, by order of Pope Paul IV, in r561 ; and to prove this fa&, he inferts the letter, which 
the ſent along with the picture, to the Pope, and alſo the Pope's anſwer, both dated in 1561; 
Sophoniſba's from Madrid the 16th of September, and the Pope's from Rome the 15th of Oftober ; 


at which time, according to the Muſeum Florentinum, ſhe could have been only two years old, if 
born in 1559. 
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PEBY ER VAN ANRAAT. 
Painted. Hiftory, = : 
Born alaut the year 1635. 


Fhe native city of this maſter is not known; but, if the merit of his works: 


is: conſidered, it ſhould: ſeem unaccountable, that ſa few incidents of his life are 


recorded. Houbraken mentions a very capital picture of this artiſt, of 

bich the ſubje& is the Laſt Judgement. It contains a multitude of figures, well. 
deſigned, correct in the outline, and penciled in a bold and free manner. The 
principal figures are equal to Cornelius van Haerlem:; and the ſmaller figures, 


which fill up the back ground, are as good as any of the hand of Rothenamer. 


JoHN ANTIQUUS. 
Painted Hiftory: 
Died 1750, aged 48. 


He was born at Groeningen, in 1702, and when he had been for fomeyear® 
inſtructed in the art of painting on glaſs, he continued to praftiſe in that way, 
till he was twenty years of age. But, being deſirous to learn the art of painting in 
oil, he placed himſelf under che direction of John Wafſenburgh, an able artiſt,. 
with whom he continued only two years; becauſe, he obſerved that his maſter - 
would ſcarce ever permit him to ſee how he prepared or mixed his colours, 
{ceming rather deſirous to make a ſecret of his art. 

Being diſguſted with ſuch a conduct, he went to France to acquire more 


improvement; he viewed every thing that was curious in the churches. and 


palaces ;, and afterwards travelled-to Italy, accompanied by his brather Lambert- 
Antiquus, who. was a painter of landſcape. Through a variety of diſtreſſes 
having arrived at Florence, the Grand Duke gave him all poſſible encouragement, 
and retained him in his ſervice for fix years. 

During his reſidence at that court, he painted a grand compoſition, of the 
Fall of the Giants, which in the diſpoſition, as well as in the deſign, ſhewed an 


equal degree of judgement. and. taſte. The ſketch of it is ſtill preſerved. in the 


Florentine academy. | 

By permiſſion. of his patron, he made ſeveral journies to Rome, where he 
had a particular intimacy with Treviſani, Bianchi, and Sebaſtian Conca; and 
ſpent one whole year 1n.deſigning at the acade mies; nor was it an inconſiderable 
honour to him, that he was exceedingly careſſed by Solimena. 

In every part of Europe through which he travelled he left memorable proofs 


of his genius, and fine execution; and he js ranked among the beſt artiſts of 


his time. 


His manner of defign is good; he Pues with great eaſe and readineſs; he 
coloured 3 and had acquired in the Roman ſchool that elegance of 
taſte, which. is diſcerned in all his compoſitions... 
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E ANTIVE DU TO. 
Painted Portrait, and Hiſtory. 
Died 1626, aged 74. 


The father of this painter way Imperiale Grammatiĩca of Siena, and Antiveduto 
was born near Rome, in 1332. At à proper age, he was placed under the 


care of Giovanni Domenico Perugino, where he ſoon gave ſurpriſing proofs of 


his genius, and became a portrait painter of the higheſt reputation; for, in 


the airs of the head, the beautiful and natural tint af the carhations,: nl the 
ſtriking reſemblance of the features, he had no ſuperior 


101. n 4 r 77 de, 


He was principally employed by the Medicean family; abut; no prince, or 
any perſon of diſtinction viſited Rome, without having their portraits painted by 


him. His attitudes were eaſy and becoming, his ouring warm and lively, 
and his diſpoſition extremely good. 


He had likewiſe a conſiderable talent for hiſtory, and acquired great applauſe 


for the elegant ſtyle of his nenden and the noble taſte that diſtinguiſhed 
all his Fs | 


ANTONELLO DA MSS IN A. 
| Painted Hiſtery and Portrait. 15 
Died 1475, aged 49. EATS: 4b 
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He was born at Ned in 1426, and was the firſt of 60 Halian e 
who underſtood the art of painting int oil; having had chat ſecret communicated 
to him by John van Eyck of Bruges. | 
Some of the pictures of Van Eyck, exquiſitely finiſhed, having been brought 
from Flanders, to Alphonſo I, king of Naples, were beheld with oniſhcent; ; 
'and particularly by Antonello, ho was ſo ſtrongly affected by the beauty and 


force of the figures, the ſweetneſs of the colouring, and the wonderful effects 


produced by the new diſcovery, that he immediately determined to viſit Flanders, 
to learn, if poſſible, an art that appeared ſo extraordinary. 

He went; and recommended himſelf ſo effectually to Van Eyck, by his 
affability. and 3 ingenuity, as well as by a preſent of ſome fine Italian deſigns, 


that Van Eyck unveiled to him the whole myſtery; and Antonello, in a ſhort 
time, became almoſt as eminent as his inſtructor. 3 


„ 


From a principle ef gratitude, he continued in Flanders as long as Van Eyck 
lived; but, after his death, Antonello ſettled at Venice, where he painted 
ſeveral pictures that gained him the approbation of all, as his * were 
well deſigned, the figures beautifully drawn, and the whole very delicately 
finiſhed. 

He communicated the ſecret to a painter; named Domenico, from whom 
Andrea del Caſtagno afterwards obtained the khowledge of it; and from him, 


the art of painting in oil gradually became known, and generally practiſed 
tuo Sh all Italy. 5 
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JacosBs APPEL, | 
Painted Landſcape, Portrait, and Hiſtory: 
— : Died 1751, aged 71. 


This artiſt was born at Amſterdam, in 1680, and had for his firſt inſtructor 
Timothy de Graaf, but afterwards he placed himſelf under the direction of 
Vander Plaas ; by whoſe care and his own aſſiduity in practice, he was reputed 
a good painter of landſcape. PLOT Be, 

The works of Tempeſta, were thoſe which afforded him ſuch perpetual 
ſatisfaction, that he made them his model; but, he alſo ſtudied after nature, 
and ſpent two years in deſigning the trees, animals, and agreeable ſcenes near 
the Hague. His greateſt improvement, however, was acquired by the obſer- 
vations he made on the works of Meyering, having had the good fortune, to 
ſee that great maſter paint ſeyeral landſcapes ; by which means, he learned a 
much better manner of handling. and colouring, and particularly the art of 
making his objects recede to remote diſtances, in perſpective proportion. | 

He painted portraits with remarkable ſucceſs, and alſo hiſtorical ſubjects in a 
good taſte ; and ſeemed to have a particular pleaſure, to introduce ſtatues into 
moſt of his compoſitions ; for, he deſigned them well, and gave them the exact 
reſemblance of marble, _ , | 

By the beſt judges he is eſteemed a landſcape painter of ſome merit; but, 
not of the firſt rank. He compoſed his ſubjects with eaſe, and deſigned his 
trees, and the leaves, with truth and variety. His colouring is natural, and 
although he is much inferior to Berchem, yet is he ſuperior to many whoſe 
works are very much regarded. It is remarked of him, that at the age of 
eighteen, he was conſidered as a painter of diſtinction, and to the laſt period of 
his life, he painted with the ſame vivacity as at the firſt. | 


BAREN T APPELMAN, 
Painted Landſcape, and Portrait. 
Died 1686, aged 46. 


He was born at the Hague, in 1640, and proved very excellent in painting 
landſcapes. The ſcenes of his pictures were taken from the charming views 
about Rome, Freſcati, and other parts of Italy, which recommended his works 
to perſons of the beſt taſte; but, his figures were indifferent. 

For ſome years he was employed by the prince of Orange; and in the palace 
of Soeſdyk, there is a large hall ornamented with landſcapes of this maſter's 
hand, deſigned in an elegant taſte, finely penciled, and well coloured; and 
ar in the {ame hall, are ſeveral portraits of his painting, which are exceedingly 
admired. 182 : | 

Sometimes he aſſiſted John de Baan, a very famous painter, in the portrait 
ſtyle ; and whenever a landſcape was to be introduced, in any of de Baan's 
pictures as a back ground, it was always painted by Appelman. 2 5 


D | CESARE 


A R E 1 ARE 


CasarRe ARE THUST. 
Painted Hiſtery, and Portrait. 


He fleuriſped in 1590. 
He was born at Bologna, where he learned the art of painting, and ſtudied 


the works of Bagnacavallo ; but, he made himſelf truly eminent, by the 


admirable copies which he painted after the hiſtorical compoſitions of the moſt 
celebrated maſters. And, although his invention was not very fertile, yet, as 
a portrait painter he had ſingular merit, and found ſufficient employment in the 
courts of the Italian princes; particularly at the courts of the dukes of Parma, 
and Ferrara, where he obtained conſiderable emoluments, and honours. 55 

The portraits which he painted were extremely in the ſtyle of Correggio, 
round, and with a fine relief; his touch was light and delicate, and the tints of 
his colouring ſo lively and natural, that every 1 N ſeemed animated. He 
became ſo intimately acquainted with the pencil, and colouring of Correggio, by 


examining his works with a curious and critical obſervation, that he copied 


them with incredible exactneſs; and many of thoſe copies gre by Arethuſi, 
have been deemed undoubted originals of Correggio. But, he alſo deſigned 
ſubjects of hiſtory, and finiſhed them in an exquiſite manner; ſo as to obtain 
the approbation and favour of all thoſe princes, by whom he was employed. 

He was invited by the duke of Ferrara to viſit his court, and received there 
with extraordinary reſpect. That prince ſat to him for his portrait, admired 


the performance highly, gave him evident proofs not only of his favour, but 


of his friendſhip and eſteem ; and having at laſt concluded, that his generous 
treatment of Arethuſi muſt inevitably have ſecured his gratitude, it” not his 
affection) he freely acquainted him with his real inducement for inviting 
him to Ferrara. Confiding in the integrity of the painter; he told him, there 
was a lady in that city, whoſe portrait he wiſhed to poſſeſs ; but, it muſt be 
procured in ſo ſecret a manner, as neither, to be ſuſpected. by the lady herſelf, 
nor any of her friends. He promiſed an immenſe reward to Arethuſi, if he was 
ſucceſsful, and ſecret ; but, threatened him with the utmoſt ſeverity of his 
reſentment, if ever he ſuffered the ſecret to tranſpire. | 

The artiſt watched a proper opportunity, to ſketch the likeneſs of the lady, 
unnoticed by any; and having ſhewn it to the duke, he ſeemed exceedingly 
ſtruck with the reſemblance, as well as the graceful air of the figure, and 
ordered Arethuſi to paint a portrait from that ſketch, as delicately as he 
poſſibly could; but, above all things, recommended it to him, to preſerve it 
from every eye but his own. 5 Fs 

When the picture was finiſhed, the painter himſelf beheld it with admiration, 
and thought it would be injurious to his fame, to conceal from the world a 
performance, which he accounted perfect; and through an exceſs of pride and 
vanity, he privately ſhewed it to ſeveral of his "2d who could not avoid 
Ng the work, while they deteſted the folly and ingratitude of the 
artiſt. 
The ſecret thus divulged, circulated expeditiouſly ; it ſoon reached the ears 
of the lady, and her family, who were exceedingly irritated ; and the duke 


appeared 


t A RP 


appeared ſo highly enraged, at the treachery of Arethuſi, that he was almoſt 

provoked to put him to death; but, he only baniſhed him for ever from his 

dominions. | | | 
In the church of S. Giovanni in Monte at Bologna, there is a very admired 

picture by this maſter. The ſubje& is the birth of the Virgin, and it is well 

deſigned, with abundance of grace in ſeveral parts of the compoſition ; and 

particularly, a group of two female figures embracing, which is extremely 
utiful. | 7 

ARETINO. Vid. SpINELLL 


James ANTHONY ARLAUD. 
Painted Portrait. 
Died 1743, aged 75. 
le was born at Geneva, in 1668, and painted in miniature with good ſucceſs , 
but, after a cloſe and retired application to the practice of his art, he became a 
very conſiderable maſter, acquired great eaſe and freedom of hand, and great 
correctneſs of outline; ſo that his portraits were much eſteemed for having a 
{ſtrong likeneſs, and very agreeable attitudes. | Ln] 

By the delicacy of his works, he obtained the favour of the duke of Orleans, 
who honoured Arlaud ſo far, as to chuſe him for an inſtructor, in the art of 
painting, and to compliment him with an apartment at S. Cloud, that he might 
be with him more frequently. | — 

This maſter was likewiſe highly favoured by the princeſs Palatine, who 
preſented him with her own picture ſet with diamonds ; and alſo gave him 
recommendatory letters to the court of Great Britain, particularly to queen 
Caroline; by whoſe encouragement, he received many marks of eſteem from 
the nobility and gentry, of that generous nation, which is diftinguiſhed through 
all Europe, for its Iiberality in encouraging merit of every kind, and particularly 
every excellence in the polite arts. The portrait of Caroline, at that time 
princeſs of Wales, was umverſally admired, and celebrated by ſeveral of the 
poets z and at his return to Paris, he was loaded with preſents, among which 
were many medals of gold. | | | 

A moſt remarkable painting of Arlaud, was an imitation of an admirable 
bas- relief, carved in marble by Michael Angelo Buonaroti, repreſenting the 
_ Rory of Jupiter and Leda. That famous piece of workmanfhip- Arlaud imitated 
fo exquiſitely, with a tint of colour fo exactly ſimilar to the marble, and with 
ſuch correctneſs in every part, that when they were both placed together, it 
was ſcarcely poſſible to diſtinguiſſi the marble from the painting, even by the 
niceſt inſpection. The duke de la Force purchaſed it from the painter, at ſo 


__ a price as twelve thouſand livres, though it was afterwards {old for a leſs 
um. | , 


GIUSBPPE CESAR D'ARPINO, called GTosEPPINO CAVALIE' RE. 
Painted Hiſtory, and Battles. 
Died 1640, aged 80. 


This painter was born at Arpino, in the kingdom of Naples, in 1360; but, 
he ſtudied at Rome, after thoſe maſters who were moſt celebrated, and was 
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aided in the knowledge of his art, by. the inſtructions of -Pomerancio. By the 
aſſiſtance of an happy genius, he acquired a light and agreeable manner of 


deſigning ; though, it is remarked by De Piles, that he degenerated into a 
ſtyle, that neither partook of refined nature, nor of the antique. 


When he was but a young practitioner, he ſhewed ſuch a freedom of hand, 


ſo much ſpirit in his deſign, and ſo good n that his productions, even 
at that age, aſtoniſhed the ableſt artiſts; but, in his more advanced time, his 
colouring was frequently cold and weak, his attitudes were ſtiff and affected, 
and a great deal of the manneriſt appeared in his compoſitions. 

His battles, which are to be ſeen in the Capitol, are the moſt eſteemed of 
all his works; and though De Piles affirms, that he is ſuperficial in his other 
pictures; yet, very judicious writers deſcribe the works of this maſter in a 
different manner, and allow that his drawing is generally good, though the 
contours of the limbs cannot be commended ; that his compoſition hath a 
confiderable degree of elevation; and that there was ſomewhat in his ſtyle that 
afforded pleaſure, his colouring ſometimes being extremely good, though not 
always ſo. And as a proof of his merit, they alledge, that his manner was 


adopted by moſt of the artiſts of his time, others adhering to the ſtyle of 


Caravaggio; who, as long as he lived, was the competitor and formidable 
rival of Gioſeppino, their manners being as oppoſite as their tempers. | 
In the church of S. Martin at Naples, there is a grand picture of a 
Crucifixion 3 in which compoſition, are introduced the Virgin, St. John, and 
Mary r the figures being as large as life. An ingenious writer, 
Monſ. Cochin, who ſaw the picture in 1737, ſays, it is beautifully coloured, 
much in the ſtyle of Rubens and Baroccio, with a broad and firm pencil, and 
has a good effect. The heads of all the figures are well deſigned, but the 
expreſſion in that of the Magdalen, is particularly commendable. But, as to 


the. contours of the limbs, and the attitudes, they are in general much over- 


ſtrained. | 


 Jaceves D'ARTOIS. 
Painted Landſcape. 
Died 1665, aged 52. 


He was born at Bruſſels, in 1613, and having been carefully inſtructed in- 
the art of painting by Wildens, (as ſome authors imagine) he perfected himſelf 
by a ſtudious obſervation of nature. 

No Flemiſh painter cotemporary with this great maſter, could be more 
admired than he was. His landſcapes have an agreeable ſolemnity, by the 
diſpoſition of his trees, and the breaking of his grounds; the diſtances are well 
obſerved, and die away perſpectively, with a bluiſh diſtance of remote hills; 
and his figures are properly and very judiciouſly placed. His pencil is ſoft, his 
touch hight and free, particularly in the leafing of his trees, and there is generally 
a plealing harmony in the whole. It is ſaid, that Teniers either painted, or 
retouched the figures of his landicapes. AS 

He is remarkable, for always ornamenting the ſtems of his trees with moſs, 
ivy, or other plants, the extremities of which are often looſely hanging down. 


2 His. 
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His pictures are coloured with a force reſembling thoſe of Titian, except that 
ſometimes they are a little too dark. 


ED MUND AS HFF IE L D. 
Painted Portrait. 
„ RO BH 


This painter was born in England, and became the diſciple of Michael 
Wright. But, although he was capable of painting in oil, he for the moſt 
art, accuſtomed himſelf to paint portraits in Crayon; having diſcovered a 
method of producing a variety of tints in that manner of . colouring, which 
anſwered every complexion, and gave roundneſs and ſtrength to his heads. 
His works are much prized, and ſome of them were ſo highly wrought, as to 
be purchaſed at ten pounds a piece. He was the inſtructor of Lutterel, who. 
arrived at a degree of perfection in Crayon painting, ſuperior to his maſter.. 


Joun A SPE R, or A SPAR, 
Painted Portraits, and Still Life. 
Died 1371, aged 72. 


He was born at Zurich, in Switzerland, in 1499, and was cotemporary with 
Holbein. He painted portraits in the manner of that celebrated maſter, with 
ſo much life, nature, and character, that his works were exceſſively applauded, 
and his reputation. was little inferior to that of Holbein. 

To record. the merit of this maſter, and to. preſerve his memory, a medal 
was ſtruck, with his name inſcribed on it; the figure was taken from a portrait. 
of him, and on the reverſe was a character highly to his honour. 


Amico ASPERTINO. 
: Painted Hiſtory. 


Died 1572, aged 78. 


This maſter was born at Bologna, in 1494, and learned the art of painting: 
from Franceſco Francia, Through Italy he was diſtinguiſhed by the name os 
Amico da due Penelli ; becauſe, when he painted, he uſed both. hands with: 
equal dexterity ; laying on the light colours with the one, and the dark, with. 
the other. 

His pictures had a good effect, being painted with a ſtrong body of colours, 
with a free touch, and in a grand ſtyle ;. but this deſcription can only. ſuit ſome 
of his beſt performances; for, his imagination was, at particular times, whimſical, 
wild, and extravagant; and whatever ſubjects he deſigned. when his mind had. 
a wrong turn, were unworthy of being compared with thoſe, which he compoſed: 
and finiſhed, when. his thoughts were ſedate and undiſturbed.. 
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Joun ASSELYN,'called CRanBET)E. 
| Painted Landſcapes, and Battles. 

Died 1660, aged 50. 


He was born at Antwerp, in'16410, and was a diſciple of Eſaias Vandervelde ; 
and under the guidance of ſo able a maſter, he became an excellent painter of 
landſcape. His companions nick- named him Crabbetje, from a crooked turn 
in ape „and his hand, which caufed him to hold his palette with ſome 
degree o awkwardneſs. And yet, by the lightneſs, freedom, and ſpirit of his 
touch, it could not be ſuppoſed that his hand could have the ſmalleſt 
imperfection. Ke th 2. | | 

e was one of the firſt Flemiſh painters, who adopted the clean and bright 
manner of landſcape painting. He ſtudied after nature in the country about 
Rome, improving his taſte by the delightful ſituations of towns, villa's, 
antiquities, figures, and animals, which he fketched 1 paper, to make a 
proper uſe of them in his deſigns. In the ſtyle of his landſcape, he choſe 
particularly to imitate Claude Lorraine; but in other parts of his painting, he 
ſeemed fond of making Bamboccio his model. I 

He enriched his landſcapes with the veſtiges of noble buildings, and the 
views of ſuch ſeats, as he obſerved to be beautiful, by their ſituation, or 
conſtruction. His colouring is extremely bright and clear; his ſkies are warm; 
his touch is free and firm; his figures and animals are well drawn, and judiciouſly 
diſpoſed ; and his pictures juſtly merit the approbation, which they have 
always received, 15 


Jou N DE BAAN. 
Painted Portrait. | 
Died 1702, aged 69. 


He was born at Haerlem, in 1633, and inſtructed in the art of painting by 
his uncle Piemans, who painted in the manner of the Velvet Brueghel. 
Afterwards he ſtudied under Bakker at Amfterdam, with whom he practiſed 
aſſiduouſly, every particular from which he could receive improvement; 
ſpending the whole day at the pencil, and the evenings in deſigning. And as 
his maſter regarded him both for his genius and diligence, he gave him all the 


encouragement and aſſiſtance in his power. 


At that time, the works of Vandyck and Rembrant were exceedingly 
applauded; and he ſeemed to find ſome difficulty in determining, which of 
thoſe maſters he ſhould imitate; but at laſt, he appeared to give the preference 
to Vandyck. Fe! | | 
His merit ſoon was univerſally known, and Houbraken aſſerts, that he was 
invited to London by Charles II, and conveyed to England in one of the 
king's ſhips. He painted the portraits of that monarch, the queen and the 
nobility of the firſt rank at court; and was much admired for the elegance of 
his attitudes, as alſo for his clear, natural, and lively tone of colouring. 


After 


figures as large as li 
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After continuing for ſome time in England, he returned to the Hague ; and 
there painted a noble n of the Duke of Zell, for which he received a 
thouſand Hungarian ducats, amounting to near good. and by the Duke of 
Tuſcany he was ſo highly honoured, as to have his portrait placed in the famous 
gallery of painters at Florence, and received a valuable preſent from that Prince 
in return for the picture. ey, 

The beſt of the performances of De Baan is the portrait of Prince Maurice of 
Naſſau, who had ſufficient patience and condeſcenſion to fit to him as long as he 


defired; and in the execution of it, the artiſt exerted the utmoſt efforts of 
his pencil. | | 1 3g Ky 


Jacos Dt BAAN. 
Painted Portraits, and Converſations. 
Died 1700, aged 27. 


He was born at the Hague, in 1673, and learned the art of painting from his 
father, John De Baan; and having ſo able a director, and ſo excellent an example, 
he very early became a painter of diſtinction. 2 

About the twentieth year of his age he went to England among the attendants 
of William III. where the reputation of his father procured him a favourable re- 
ception. He painted ſeveral excellent Journ for the nobility at the court of 
London, and particularly a portrait of the Duke of Gloceſter, which gained 
him ſo much eſteem, that he was earneſtly ſolicited to continue in England; but, 
no inducement could prevail with him to delay his intended journey to Rome. 

In his route to that city he viſited Florence, and was received by the Grand 
Duke with ſingular kindneſs; where having examined carefully the admirable 


performances of the antient and modern artiſts, in that celebrated collection, the 


Duke ſhewed him allo the portrait of his father, which was placed in the gallery. 

From Tuſcany he travelled to Rome, and for a ſhort time applied himſelf 
cloſely to his ſtudies. Ee painted ſeveral portraits, and converſations, during his 
reſidence at Rome, by which he acquired a large ſum of money; but he had the 
unhappineſs to ſquander it all away in exceſſes and profuſion. | 

His pictures were excellently handled, and he approached near to the merit of 
his father, in his portraits; but, in other parts of painting, he probably would have 


far ſurpaſſed him, if ke had ap 77 more of his time to his ſtudies, and had 
not died at ſo early a period of life. 


TuEODORE Dixzx BABEUR, or BABUR EN. 
Painted Hiſtory, Converſations, and Muſical Performers. 
Died aged 
The manner of 3 which this maſter generally practiſed, was with 


e; and moſt of his pictures repreſent the figures at half 
length. He had a free and firm pencil; his drawing is tolerably correct; and 


his colouring ſtrong; but, it is not very pleaſing to the eye, by a yellowiſh brown 
tint that predominates through the whole. 


2 | His 
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His expreſſion is but indifferent in any characters, except thoſe which are 
mirthful; and in ſome of thoſe he hath imitated ungraceful nature with toler- 
able exactneſs and ſucceſs. Moſt of his pictures repreſent philoſophers, players 
at cards, or perſons performing on muſical inſtruments, in which his drawing is 
far preferable to his colouring. _ = n | 
Houbraken ſays,.that he ſometimes painted perſpectives in the manner of 
Neefs; but Ae edc ate ſilent in regard to any of his attempts in that ſtyle. 
Perhaps, there might have been another painter of the ſame name, whoſe ſubjects 
were ſimilar to thoſe of Neefs. But, to judge of Babeur by thoſe pictures to 
which he has affixed his name, his touch and handling ſeem to be very oppoſite 
to the manner of penciling and finiſhmg requiſite for ſuch delicate works as ren- 
dered Neefs ſo deſervedly famounns. | 


' BACCICI. Vid. Gaul. 
FRA. BARTOTLONMHEO B ACCIO, called BARTELEMI DI S. MARco. 
e Teen gens Painted Hiſtory, ond Portrait. 2 ns 
Died 1517, aged 48. | 


He was born at Savignano, near Florence, in 1469, and was a diſciple of 
Coſimo Roſelli; but, his principal knowledge in the art of painting, was derived 
from Lionardo da Vinci. He underſtood the true principles of deſign better than 
moſt maſters of his time, and was alſo. a conficerabl painter in perſpective ; 
which-induced Raphael to have recourſe to him, after he had quitted the ſchool 
of Perugino; and under his direction likewiſe Raphael ſtudied the art of ma- 
naging and uniting colours, as well as the rules 8 perſpective. 

Some years after the departure of Raphael from Florence, Baccio viſited 
Rome; and by the obſervations he made on the antiques, and the works of Ra- 

hael, which were then the admiration of the whole world, he was extremely 

improved, and manifeſted his acquired abilities by a picture of S. Sebaſtian, 
which he finiſhed at his return to Florence. It was ſo well deſigned, fo natu- 
rally and beautifully coloured, and had fo ſtrong an expreſſion of pain and agony, 
that it was removed from the place where it was publicly ſeen, (in, the chapel of 
a convent) as it had been obſerved to have made too ſtrong an impreſſion on the 
imaginations of many women who beheld it. 

He was very laborious, and made nature his perpetual ſtudy ;, he deſigned the 
naked corre&ly; | his figures had a great deal, of. grace, and his colouring was 
admiral: oh ufo goin . mod TN 

He is accounted to have been the firſt inventor of that machine called a 
Layman by the artiſts, and which, to this day, is in general uſe. Upon that he 
placed his draperies, to obſerve with greater exactneſs their natural and their 
more elegant folds. | x 44 5 


A capital picture of the Aſcenſion by Baccio, is in the Florentine collection. 
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Jaques BACKER, or BAKKER. 
#4 Painted Hiſtory. 
Did 1560, aged 30. 


This painter w at Antwerp, in 1330, and learned the principles of 
painting from his — * was an artift vety knowing in his profeſſion; tho 


ew 


T. Agar ppp regt eſtim mens. Wein | 
After the death of his father, he lived in the houſe of Jacopo Palermo, a 
dealer in pictures; who avariciouſſy tek care to keep him inceſſantly employed, 
ahd ſent is paintings to Paris to be diſpoſed of, where they ere to be ex- 
ceedingly admired. The judicious were very eager to purchaſe them, and tho“ 
the tranſactor fold them at a great price, yet the poor artiſt was not propor- 
tionably rewarded, but continued in the {ame obſcure and depreſſed condition. 
His merit, indeed; was univerfally allowed; but his name, and the narrowneſs of 
his circcumftances were as univerſally unknown. |, | ö 
He had a clean, light manner of penciling, and a tint of colour that was ex- 
tremely agreeable. | | a 


JAcoB BACK ER. or BAK KER. 
Painted Portrait, and Hiſtory, 
* Died 1651, aged 42. 


ke was borh at Hatlinger, in 1609, but ſpent the greateſt part of his life at 
Amſterdam ; and by all the writers on this ſibiedt, he is mentioned as an ex- 
traordivary painter, particularly of portraits, which he executed with ſtrength, 
ſpirit, and a graceful reſemblance. - Shs 5 
He Was remarkable for an uncommon readineſs of hand, and freedom of 
pencil; and his incredible expedition in his manner of painting, appeared even 
in one Portrait of a lady from Haerlem, that he painted at half length, which 
was begun and finiſhed in one day, though he adorned the figure with rich 
ay, and feveral ornamental jewels, 285 es 
e allo painted hiſtorical ſubjetts with good ſucceſs; and in that ſtyle there 

is a fine picture of Cimon and Iphigenia, which is accounted by the connoiſſeurs 
an Excellent performance. In deſigning academy figures his expreſſion was ſo 
juft, and his outline ſo correct, that he obtained the prize from all his competitors; 
and his works are ſtill bought up at very high prices in the Low Countries. 

In the collection of the Elector Palatine there is an excellent head of Brouwer, 
painted by this malter ; and in the Catmelites church at Antwerp is preſerved a 
capital picture of the Laſt Judgment, which is well deſigned, vl well coloured. 


 * According to Deſcamps, died in 1641, aged 33. 
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WILLIAM BACKEREEL, called BAcGUERELLI. 
Painted Hiſtory. 
Died aged 


He was born at Antwerp, and was a diſciple of Rubens, at the ſame time that 
Vandyck was educated in that ſchool, 


When each of them quitted that maſter, and commenced, painters, Backereel 
was very little inferior to Vandyck, if not nearly his equal. And this may be 
manifeſtly ſeen in the works of the former, which are in the church of the Au- 
guſtin Monks at Antwerp; where thoſe two great artiſts painted in competition. 


and both were praiſed for their merit in their different ways ; but the ſuperiority 
was never determined in favour either of the one or the other, * 


He had likewiſe a good taſte for poetry; but, by exerciſing that talent too 
freely, in writing ſatires againſt the Jeſuits, that body of eccleſiaſtics, who are 
not more famous for their political than for their perſecuting ſpirit, purſued him 


with unremitted revenge, till they compelled him to fly from Antwerp; and b 


that means deprived his own country of ſuch pain 
to its perpetual honour. - 


Sandrart tak · s notice, that in his time there were ſeven or eight painters, who 


were very eminent, of the name of Backereel, in ltaly and the Low Countries. 


tings, as would have contributed 


Luporen BACKHUYSEN. 
Painted Ships, Sea-Pieces, and Sea-Ports. 
Died 1709, aged 78. | 

This eminent maſter was born at Embden, in 1631, and received his earlieſt 
inſtruction from Albert Van Everdingen ; but acquired his principal knowledge 
by frequenting the proven, rooms of different great maſters, and obſerving their 
various methods of touching and colouring. One of thoſe maſters was Henry 
Dubbels, whoſe underſtanding in his art was very extenſive ; and he was as re- 
markably communicative of his knowledge to others. From him Backhuyſen 
obtained more real benefit than from all the painters of his time, either by 
ſtudying their works, or perſonally converſing with them. 

He had not practiſed very long when he became the object of general admi- 
ration; ſo that even his drawings were ſought after, and ſeveral of them were 
bought up at 100 florins a piece. | | 


It was obſerved of him, that while he was painting, he would not ſuffer even 
his moſt intimate friends to have acceſs to him, leſt his fancy might be diſturbed, 
and the ideas he had formed in his mind be interrupted. 2 OL 
He ſtudied nature attentively in all her forms; in gales, calms, ſtorms, 
clouds, rocks, ſkies, lights, and ſhadows; and he exprefled every ſubje& with 
ſo ſweet a pencil, and ſuch tranſparence and luſtre, as placed him above all the 


artiſts of his time in that ſtyle, except the younger Vandervelde, who is de- 
iervedly eſteemed the firſt in that manner of painting. 


It was a frequent cuſtom with Backhuyſen, whenever he* could procure re- 
ſolute mariners, to go out to ſea in a ſtorm, in order to ſtore his mind with grand 


images, 
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images, directly copied from nature, of ſuch ſcenes as would have filled any 


other head and heart with terror and diſmay; and the moment he landed he 


always impatiently ran to his palette, to ſecure thoſe incidents, of which the 
traces might, by delay, be obliterated. | 1 

He perfectly underſtood the management of the Chiaro-Scuro, and by his 
{kill in that part of his art, he gave uncommon force and beauty to his objects. 
He obſerved ſtrictly the truth of perſpective, in the diſtances of his veſſels, the 
receding of the grounds on the ſhores, and the different buildings which he 
deſcribed in the ſea- ports; whether they were the reſult of his own imagination, 
or ſketched, as he uſually did, after nature. | | 

His works may eaſily be diſtinguiſhed by an obſervant eye, from the freedom 
and neatneſs of his touch; from the clearneſs, and natural agitation or 

uieſcence of the water; from a peculiar tint in his clouds and ſkies ; and alſo 

8 the exact proportions of his ſhips, and the gracefulneſs of their poſition. 

For the Burgomaſters of Amſterdam he painted a large picture, with a mul- 
titude of veſſels, and a view of the city at a diſtance, for which they gave 
him thirteen hundred guilders, and a conſiderable preſent ; which picture they 
afterwards preſented to the King of France, who placed it in the Louvre, No 

ainter was ever more honoured by the viſits of Kings and Princes than Back- 

— ; the King of Pruſſia was one of the number; and the Czar Peter the 
Great took delight to ſee him paint, and often endeavoured to draw, after veſſels 
which he had deſigned. He was remarkably aſſiduous, and yet it ſeems 


aſtoniſhing to conſider the number of pictures which he finiſhed, and the 
exquiſite manner in which they are painted, | 


Francis BADENS. 
Painted Hiſtory, and Portrait. 
Died 1603, aged 32. 


He was born at Antwerp, in 1571, and the firſt rudiments of the art were 


communicated to him by his father, who was but an ordinary artiſt. However, 


he viſited Rome, and ſeveral parts of Italy, and there formed a good taſte of 
deſign, and a manner exceedingly pleaſing. | 


When he returned to his own country, his merit procured for him great em 
ployment, and ſtill greater reputation, and he was uſually diſtinguiſhed by the 
name of the Italian painter. His touch was light and ſpirited, and his colouring 
warm; and he had the honour of being the firſt who introduced a good taſte of 
colouring among his countrymen. _ 

While his acknowledged merit was rewarded with every public teſtimony of 
eſteem and applauſe, unhappily he received an account of the death of his 


brother, who had been aſſaſſinated on a journey; and the intelligence affected him 


io violently, that it occaſioned his own death, to the inexpreſſible regret of 
every lover of the art. a 
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rtranſparent; for, in general, he finiſhed his pictures with: abundance af neatneks; 


Davin B AHL. L. I. 
Painted* P᷑rſpebtve Views, and Phrtraitr. 
Did 1638, aged 54. | 
He was the fon of Peter Bailii, an artiſt of ſome note, and was born at Leyden: 
in 1584. From his father he learned to draw and deſign.; but he was afterwards 
75 5 placed 


80 


BAD f (9 7} B ATI 
Aux TONI BADILE. 


Painted Hiftory, and Portrait. 
Dien 1560, aged $0. L 
He was born at Verona, in 1480, and by great ſtudy and application acquired 


a more extenſive knowledge of the true principles of painting, than any of his 
redeceffors... He was confeſſedly a moſt eminent artiſt; but he deriv eater 


\onour from having two, fuch diſciples as Paolo Veroneſe, and Baptiſta Zelotti. 


than he did even from the excellence of his own compoſitions. 

His eofouring was admirably good; his carnations beautiful; and bis 
portraits preſerved the perfect reſemblance of fleſh, and real life; nor bad he 
any caufe to envy the ack! owledged merit of Tittan, Giorgjone,, or the beſt 
GET Oo tit orator ftunan tr cork ein mils: 

Srers, BEDDED SCRA, 
Died aged N AN 

This maſter was born. at Parma, and. was. a diſciple of Aunibal Cazacch; by 


He poſſeſſed, a Ivcly imagination, and. a, ſingular readineſs of, hand ; and! it 


was concluded by all who ſaw his perfarmances, that. he would: have arrived at 
- an high degree of merit, if he had not died fo young as he did, in the very 


bloom of life, and if he had applied himſelf with more aſſiduity to his profeſſion. 


BAERSTRAT:. 
Painiad Sens Parts, S ner, and Fiſh. 
e Died 1687, aged | 
Though this maſter was very eminent, and his works in very good 
eſteem, yen authors are ſilent as to the place of his. nativity, and: the year of his 
birth; but his pictures are eaſily diſtinguiſhed, by a general: brightneſa diffuſed: 
through the whole, and: particularly in- his ſkies. | 282 
His drawing was correct, and his perſpective extremely true; he copied every 
object that he introduced into his compoſitions from nature, aad was ex in his 
repreſentations of ſea- ports, ſhips: of war, or veſſels of a ſmallen ſtae, which he 
diſpoſed judiciouſly, and made the whole together produse a very: pleaſing) effect. 
His pencil is light and clean, his n l, and: his eolouriag is always. 


BAL 1 BAL 


placed under the care of Adrian Verburg, and continued with him for ſome 
time; and when he quitted that maſter, he ſtudied, to much greater advantage, 
with Cornelius Vandervoort, an excellent portrait painter, and with him he 
ſpent above ſix years. AL | SE 
As Vandervoort poſſeſſed many capital paintings of ſome great maſters, Batln, 
for bis own imptovemertt, copied them with efitical care and obſervation ; and 
particularly copied one eftive view of the inſide of a church, £65, 84 
inted by Stenwyck, which he finiſhed with ſuch, accufacy, that even Stenwych 
Penferf could ſcafee determine which was the ofiginal, or which the copy, when 
both were placed before him. I 3 
He travelted through fevetal parts of Italy, toſee tlie works of the celebtated 


_ maſters of that country, and for x few years refided at Rome ; and abroad, as 


well as im his n country, the correctnefs of His drawing, and the delicate 
handling and finiſhing of his pictures, ptotcured him employment, admirers, 
and friends. | 8 

In the latter part of his life he diſcontinued paiming, arid only drew portraits 
on vehem with a pert, which he freigftteteck with black lead, and gave them 
wonderful force and touncfriefs. 


MARHTO BALASSE. 

Þ aimed: Fliftory; and Porisaił. 

Died 1667, aged 63. 

He was. bart» at Florence, in 1664, 4nd had for his firſt r wt 

Laa, but afterwards he-futeceflively became the diſorpte of Roſelli ard PAC 

. preferred che manner of the latter to that of his other aſters. 
accompanied! Faſſigaane to Rome, not only to be hiv afſiſtant in the works 

which he had undertaken at the command of Urban VMI. bur alfs to impove 

himſelf by theſe mcomperable curioſities of ſeupture and paintivig which arc 

preſerved in that city. 48510 | 

During his reſidence there, Don Taddeo Barberini, having obſerved with 
what exact preciſion BalaM, in his touch and expreſſion, imitated the touch and 
expreſſion of his maſter, concluded that ſuch a powerful imitative talent would 
enable him to copy the work of a ſuperior artiſt with equal exactneſs: He there- 
fore tried the experiment, by employing Rim t& copy the Transfiguration painted 
by Raphael, which. Balaſſi executed: with moſt univerſal apphauſe, and: to the 
ba * of the moſt ſkilful perſons at Rome. . 

By the recommendation of Piccolomini he. was- introdueed to the Emperor 
Ferdinand III. who received him im an honourable manner, and had- his portrait 
painted by him, for which Halaſſi was nobly rewarded. | 

The greateſt. excellence of this maſter ſeemed / to conſiſt in the imitation of th 
antient maſters z and, by His ſagacious attention te hat point, being alſo applauuded 
for what he had in that way performed, he was delutled to imagine himſelf ca- 
pable of equalling them, in a ſtyle and manner of his owng as noble, and as 
ſublime. But he failed in the attempt; and the new manner which his vanity: 
encouraged him to aſſume, met with as much. diſeſteem and contempt, as his: 
former works had received of univerſal approbation. 


According to the Chronological Tables, died in 1670. 
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Hex blick Van BALEN. 
Painted Hiſtory, and Portrait. 
Died 1632, aged 72. 


He was born at Antwerp, in 1560, and was a diſciple of Adam Van Oort 3 
but he quitted that maſter, to acquire a better taſte of deſign and compoſition, 
by purſuing his ſtudies at Rome, where he reſided for a conliderable time. He 
copied rhe antiques, he attended to the works of the moſt memorable modern 
artiſts ; and, at his return to his own country, the viſible improvement of his 
taſte, recommended him to the favour and eſteem of the ableſt judges of the art. 

He diſtinguiſhed himſelf by a good manner of deſigning, and his works are 
admitted into the cabinets of the curious, among thoſe of the principal painters. 
He particularly excelled in the naked, and gave to his figures ſo much truth, 
roundneſs, and correctneſs of outline, that few of his cotemporaries could 
enter into competition with him. | 

Several fine portraits of his hand are at the Hague; among which there is one 
adorned with allegorical figures of Wiſdom and Juſtice, which extorts commen- 
dation from all who attentively conſider it. 

All the hiſtorical ſubjects painted by Van Balen have abundant merit. His 
deſigns of the Deluge, of Moſes ſtriking the Rock, and the drowning of Pharaoh, 
are grand and noble compoſitions. Houbraken obſerves, that Van Balen, with 
great judgment, hath introduced the Iſraelites in a clear light in the back-ground, 
but the Egyptians in a ſtrong ſhadow in the fore-ground, which had a very fine 
effect; the figures being well deſigned, the attitudes and draperies well choſen, 
and the number of the figures being very conſiderable. Of this maſter's hand alſo 
the Judgment of Paris is accounted a maſterly performance; in which the figure 


gure 
of Venus is ſo elegantly deſigned, ſo full of life, and ſo round, that it ſeems to 
ſtand forth from the ſurface. 


The landſcapes and back- grounds of the pictures compoſed by Van Balen, 
were generally painted by the Velvet Brueghel. | 


Joun Van BALEN. 
Painted Hiſtory, Landſcapes, and Boys. - 
Born in 1611, 


He was born at Antwerp, and derived his knowledge of the art, and his fine 
taſte of drawing and deſign, from his father Hendrick Van Balen; but, as ſoon 
as he had made a competent progreſs, he travelled to Rome, and lived for ſeveral 
years in that and other cities of Italy. There he acquired a good guſto of 
deſign, though he was ſometimes incorrect; and his particular merit was ſhewn- 
in his naked figures of Boys, Cupids, Nymphs bathing or hunting, of which 
ſubjects he painted a conſiderable number, and he procured both praiſe and 
riches by his landſcapes and hiſtories. 

His pictures were well handled, his trees touched with ſpirit, and his herbage 
and verdure looked natural and lively. The carnations of his figures were clear 


and treſh ; his colouring in general was tranſparent ; and the airs of his heads 
were in the manner of Albano. | 


LAZARO 


. FRY * * * 
3 ” e . km 
% 


* 
F * n 
£6 —_ * * 
LO a > on 


* - 
3 T4 
Lang RT ni. 


ö 
Sen r 
r 


+ 
4 


has [uk EXE 


LAZ ARO BAL D I. 
| Painted Hiſtory. 
Died 1703, aged 80. 


He was born at Piſtoia, in the territory of Tuſcany, in 1623, from whence he 
went to Rome, to place himſelf as a diſciple under Pietro da Cortona; and by 
the excellent inſtruction of that eminent maſter, he obtained an elegant ſtyle of 


thinking, and compoſing ; a ready management of the pencil; and a beautifully 
ſtrong tone of colouring. 


He was employed by Pope Alexander VII. to paint the eallery at Monte 
Cavallo; and he ſhewed the power of his genius and execution, in the deſigns 
which he finiſhed, in a chapel belonging to the church of S. John Lateran, in 


which are combined correctneſs and elegance, with an uncommon force, har- 
mony, and beauty of colouring. 


AnTonio BALESTRA. 
Painted Hiſtory. 
Died 1720, aged 54. 


He was born at Verona, in 1666, and at the age of twenty-one went to 
Venice, where he entered himſelf in the ſchool of Antonio Bellucci, and con- 
tinued for three years under his direction; but, from thence he viſited Bologna 


and Rome, and at the latter became the diſciple of Carlo Maratti. 


Under the tuition of ſo eminent a genius, he made a very great proficiency, 
and exerted himſelf for ſome hours of each day, in deſigning after the antiques, 
after Raphael, Correggio, Annibal Caracci, and other admired painters ; by 
which conduct he fo effectually confirmed his taſte, and freedom of hand, that 
he obtained the prize of merit, in the academy of S. Luke, in the year 1694, 
when he was only twenty-eight years of age. | | 
From that time his reputation was eſtabliſhed, and he received ſufficient en- 
couragement; being engaged to work for moſt of the churches, and in the 
palaces of the nobility, and his paintings were admired in every part of Europe. 
His ſtyle is ſweet and agreeable, not unlike that of Maratti ; and the judicious 
obſerved, with a degree of delight and approbation, a certain mixture in the 
works of Baleſtra, of the ſeveral manners of Raphael, Correggio, and Caracci. 
In the church of Santa Maria Mater Domini at Venice, there is one of the 
moſt capital performances of Baleſtra, repreſenting the Nativity of our Saviour. 
It is deſigned in a grand ſtyle, the compoſition is excellent, and has a great deal 
of grace. The heads are peculiarly fine, and the whole has a noble effect, with 
remarkable harmony. In a chapel belonging to the church of S. Geminiano, in 
the lame city, there is a dead Chriſt in the arms of the Virgin, painted by this 
maſter in a grand taſte; and, although the compoſition conſiſts but of a few 


figures, they are finely deſigned ; and in every part of it there is ſufficient merit 
to claim and juſtify applauſe. | 
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which afforded him an opportunity of filling his defigh wh ie numero variety 
of auditors. To every one of them he gave a ſtrong· and proper expreſſion of 


attention to the prindipat figure gvery individual having its eyes directed. to 
the preacher. But the Emperor, from ſome mottye that never was — 


ordered a monſtrous elephant to beÞainted/muthe place of the ſaint; ſo that the 
whole auditory ſeemed then only to expreſs an — at the unwiglay bulk 
and ſhape of the animal; nor Was the picture ever altered. 
By ſome it was conjectured: that the —— meant — as packe 
humour *  drottery ; by others, it was imputed to a 3 ie artiſt 
but, by all che ecoleliaſtivs, it was alcribed to ne ES. 4] 
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Dial re aged. 0. 

This maſter was born of Litton; feat Nardem, in 1613; his name was peter 
Van Laer, 9 1 in Italy they gave him the nate of Barrboceio, on account of the 
2 _ of his body, the lower part brite one third part longer than 

ward his fleck ſo Mes chat ĩt was buried: Der yeen his fHoulders. 
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tained, His ſtyle of painting 1s ſweet, and true, and his touch delicate, with 
great tranſparency of colouring. His figures are always of a ſmall ſize, well 
proportioned, and correctly deſigned ; and although his ſubjects are taken but 
From the lower kind of nature, ſuch as Plunderings, Playing at Bowls, Inns, 
Farriers Shops, Cattle, or Converſations ; yet, whatever he painted was ſo 
excellently deſigned, ſo happily executed, and fo highlyfiniſhed, that his manner 
was adopted by many of the Italian painters of his time. His works are ſtill 
univerſally admired, and he is juſtly ranked among the firlt claſs of the eminent 
maſters. - | | E een 8 

His hand was as quick as his imagination, ſo that he rarely made ſketches, or 
deſigns for any of 15 works; he only marked the ſubject with a crayon on 
the canvas, and finiſhed it without more delay. 

His memory was amazing: for, whatever objects he ſaw, if he conſidered 
them with any intention to inſert them in his compoſitions, the idea of them 
was ſo ſtrongly impreſſed on his mind, that he could repreſent them with as 
much truth, as if they were placed before his eyes. Sandrart obſerves, that 
although painters who are accuſtomed to a ſmall ſize, are frequently inaccurate 
in the diſpoſition of the different parts of their ſubject, ſeeming content if the 
whole appears natural; yet Bamboccio was as minutely exact in having his 
* figures, trees, grounds, and diſtances determined with the utmoſt preciſion, 
8 and perſpective truth, as the beſt maſters uſually are in pictures of the largeſt 
30} ſize ; which 1s one circumſtance that cauſes the eye to be ſo agreeably deluded 

3 by the paintings of Bamboccio | 1 

ff In the latter part of his life, he was ſeverely tormented with an aſthmatic 
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"7 complaint, which he endured with much impatience ; and it is reported, that 
= as the diſorder ſeemed to him inſupportable, he threw himſelf into a canal to 
6. | ſhorten his miſery, and was drowned. 


Baccio BANDINELLI. 
Painted Hiſtory. 
Died 1559, aged 62. 


He was born at Florence, in 1497, and was a diſciple of Giovanni Franceſco 
Ruſtico, a good ſculptor. He regularly proceeded through all the ſtudies 
_ requiſite to form a painter; but his pictures were never approved of, as his 
colouring was hard, dry, and diſagreeable; his compoſition but indifferent, 
and a bad choice of attitudes afforded rather a diſguſt ta the beholder, than any 
degree of ſatisfaction. Yet, his works were much more eſteemed after his death, 
than they ever were during his life. i 
He envied Michael Angelo Buonaroti, and imitated him in his extravagant 
expreſſions, not in his excellencies; without reſſecting, that it is inexcuſable to 
imitate the defects even of the greateſt men. But, he vas ſo diſcouraged by 
hearing that his works were treated contemptuouſly by Michael Angelo, who 
condemned his colouring as being hard, and unpleaſant, that he laid aſide the 
pencil, and never would uſe it after. | 
He was not without ſkill and merit, as a ſtatuary, and in that art he deemed 
himſelf equal to Buonaroti ; but, he felt a ſenſible mortification, when he 
perceived the world not to be inclined, to concur with him in the ſame opinion. 
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BAP FF 6 } BAP 
Jon BAPTIST, Monxorens. © | 


Painted Flowers, and Frait. 


ANTHONY BAPTIST, 
Who painted flowers, and, in the ſtyle and manner of his father, ſhewed an 
abundance of merit: | 
Joun BAPTIST, GasPARS 
Painted Hiſtory, and Portrait. 
5 Died 1691, aged 2 | 
He was born at Antwerp, and was a diſciple of Thomas Willeborts Boſchaert. 


During the civil war he went to England, and entered into the ſervice of 


general Lambert; but after the Reſtoration, he was engaged by Sir Peter Lely, 
to paint the poſtures, and draperies of his portraits, and was diſtinguiſhed by 
the name of Lely's Baptiſt. Kneller alſo, and Riley, employed him for the ſam e 


_ purpoſe. 


2 Va He 


BAR L 87 } BAR 
He made deſigns for pet, which were accounted good, and his drawing 


was generally correct. In the hall of St. Bartholomew's hoſpital, there is a 


Bexnaxpino BARBATELLI, called PocuzTTL 8 
5 Painted Hiſtory, Fruit, Animals, and Flowers. 
Died 1612, aged yo. 
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4 He was the diſciple of Ridolfo Ghirlandaio at Florence; from. whoſe ſchoel 
4 he went to Rome, and {tudied there with ſuch uncommon aſſiduity, that he was 
"= frequently ſo abſtratted, and ſo 3 roſſed by the objects of his 

71 contemplations, as to forget the neceſſary. refreſpments of ſleep and food. 

5 le was excellent in painting every ſpecies of animals, fruit, or flowers; and 
E in thoſe fubjects not only imitated, but equalled nature. His touch was free, 
Y light, and delicate, 1 the colouring of his objects inexpreſſibly true; and, 
1 beſide his merit in his maſt uſual ftyle of painting, the hiſtorical ſubjects which 
4 he defigned, from ſacred or profane authors, were much eſteemed and admired. 
£ He was born at Florence, in 1542. | 

. Giovanni FRANcesco BARBIERI, called Guercino DA CENTd. 
4 | Painted Hiſtory. 

4 Died 1666, aged 76. 

4 He was born at Cento, a village not far from Bologna, in 1590, and at firſt 

4 was the diſciple of Benedetto Gennari ; but he afterwards ſtudied for ſome time 

1 in the ſchool of the Caracci, though he did not adopt the manner of that famous 
| academy. | d 


He feemed to prefer the ſtyle of Caravaggio, to that of Guido, or Albano, 
imagining it impoffible to imitate nature truly, without the aſſiſtance of ſtrong 
lights, and ſtrong ſhadows ; and from that principle, his light was admitted 
into his painting room, from above. It is certain, that by the oppoſition of 
his ſtrong lights and fhadows, he gave ſuch force to his pictures, that few, 
except thoſe of Caravaggio, can ſtand near them, and not ſeem feeble in their 
effect: however, that manner is undoubtedly not like nature, becauſe it makes 
objects appear as if they were ſeen by candle light, or by the brightneſs of a 
ſun-beam, which alone can juſtify the deepnefs of his ſhadowing. 

The principal attention of. Guercino, was certainly fixed, on arriving at 
perfection in colouring z, he ſaw the aſtoniſhing effects produced by the 
colouring of the celebrated Venetian maſters, and obſerved, that notwithſtanding 
any imperfections in regard to grace, correctneſs, or elegance, the works of 
thoſe maſters were the objects of univerſal admiration. From which obſervation, 
he ſeems to have devoted his whole ſtudy to excel in colouring; as if he were 
convinced, that few are qualified to diſcern the elevation of thought, which 
conſtituies the excellence of a compoſition; few may be touched with the 
grandeur, or beauty of. the deſign ;. or perhaps, have a capacity to examine 
even the correctneſs of any part of a 8 z and yet, every eye, and even 
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every imperfect judge of a picture, may be ſenſibly affected by the force, and 


beauty of the colouring. * 


* 


His taſte of deſign was natural, eaſy, and often grand, but without any 
extraordinary ſhare of elevation, correctneſs, or elegance. The airs of his 
heads often want dignity, and his local colours want truth. However, there 


is great union and harmony in his colours, although his carnations are not very 
freſh ; and in all his works there is a powerful and expreſſive imitation of life, 
which will for ever render th efungple. 


* 


Towards the decline of his life, he obſerved that the clearer and brighter 
ſtyle of Guido, and Albano, hatl attracted the admiration of all Europe; and 


therefore he altered his manner, even againſt his own judgement. But, he 


apologized for that conduct, by declaring, that in his former time he painted 
for fame, and to pleaſe the judicious; and he now painted to pleaſe the ignorant, 
and enrich himſelf. . rent] 


As very beautiful picture by Guercino, is to be ſeen at Siena, rfeclly well 


23 and the ſubject of it is, Hagar, the Angel, - and Iſhmael. The 
ead of the female figure is rather too ſmall, but the linen has a ſurpriſing 
brilliancy. The figure of Iſhmael 1s not ſufficiently determined, conſidering 
his ſituation, yet the whole together has a fine effect. But the moſt capital 
performance of Guercino, is the hiſtory of S. Petronilla, which is conſidered as: 


one of the ornaments of S. Peters at Rome. 
. Paolo ANTONIO BARBIERI, va CENTo . 
Wo Painted Still Life, and Animals. 
Died 1640, aged 44. 


He was the brother of Guercino, born at Cento in 1596; and choſe for 


his ſubjects fruit, flowers, inſects, and animals; which he painted after nature, 


with a lively tint of colour, with great tenderneſs of pencil, and a ftrong 
character of truth and life. | 
DiBrTER te K BARENT. 
Painted Hiſtory, and Portrait. 
Died 1582, aged 48. 


This artift was born at, Amſterdam, in 1334 and having received ſome- 
inſtruction from his father, who was. but an ordinary painter, he travelled to 


Venice; was admitted into the ſchool of Titian, and became the favourite 
diſciple of. that inimitable maſter, | 


He continued with Titian for ſeveral years; he alſo painted a portrait of him, 


which gained him a great reputation; and with extraordinary ſucceſs, imitated. 


the touch, the manner, and the ſtyle of colouring, peculiar to that accompliſhed. 
ENTWAI'! 12 tes! 1 A ; | 


When he returned to his own country, buſineſs crowded in upon him, and 
every work he finiſhed, added till to his credit and honour ; but, the compoſition 


2 which. 


us, * 


by whom he was carefully inſtructed in the principles o 


B AR „ 


vhich moſt effectually eſtabliſhed his fame, was the picture re WI the fall 


of Lucifer, which contained a number of figures, naked, well contra ed, and 
excellently coloured. 5 


FRAN c1 s BARLOW. 
Painted Birds, Beaſts, and Fiſh. 
| Died 1702, aged | 


He was born in Lincolnſhire, andi bred to the. profeſſion of painting, under 
Sheppard a portrait painter; but his genius led him intirely to deſign after 
nature, birds, fiſh, and every ſpecies of animals,, which. he drew with great 
exactneſs. He underſtood colouring very imperfectly, which defect was probably. 
occaſioned by the unſkilfulnefs of the mafter who had been his inſtructor. But 
it is generally agreed, that if his penciling and 5 had proved equal to- 
the correctneſs of his deſign, he might have ſhewn himſelf ſuperior to any of his 
time in thoſe ſubjects. | 8 


FrxEDERICK BARO C CIO. 
Painted Hiſtory, and Portrait. 
Died 1612, aged 84. | 


He was born at Urbino, in 1528, 'and was image po of Battiſta Venetiano, 
painting; but he derived 
his knowledge of perſpective from his uncle Bartolomeo Genga. Under thoſe 
preceptors he practiſed aſſiduouſly, till he was in his twentieth year, and he then 
viſited Rome, where he purſued- nis ſtudies inceſſantly, and proved one. of the 
moſt graceful painters of his time. 2 
At his return to his native city Urbino, he painted ſeveral pictures which 
procured him great applauſe ; but the picture of a S. Margaret raiſed: his 
reputation to the higheſt pitch, and induced Pope Pius IV. to invite him to 
Rome, where he employed him in the decorations of his palace of Belvedere, in 
conjunction with Federigo Zucchero. = 
He excelled equally in hiſtory, and portrait, but his genius inclined him more 
particularly, to the painting of religious ſubjects; and his works ſufficiently 
evince, that the utmolt of his ambition was to imitate Correggio in his colouring, 
and Raphael in his manner of deſigning. But, Correggiohath ſomewhat ſo 
natural, ſo grand, ſo unaffectedly graceful, that Baroccio was far inferior to 
him, although perhaps rather more correct in the outlines. However, it is eaſy 
to obſerve, that he endeavoured to reſemble that illuſtrious artiſt in the ſweetneſs 
of his tints, in the harmony of his colouring, in. the graceful airs of the 
heads, in the diſpoſition of his draperies, and the forms of his Bambino's, though 
he was ſometimes apt to expreſs the muſcular parts of. the human body too 
ſtrong. He rarely painted any hiſtorical figure, without having either modeled 
it in wax, or placed ſome of his diſciples in ſuch attitudes as he wiſhed to 


repreſent; his ſiſter was his model for the Madonnas, and her child for his 
Bambino's.. | | | 
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In moſt of the works of Baroccio, it is not difficult to perceive who were 


his favourite maſters z and he ſeems to have leis: of an original in him, than 


moſt of the principal painters. A judicious eye may readily trace out Raphael, 
in the outlines and attitudes of his figures; and the tints of Correggio are as 
eaſily obſervable in hig coloutingg g ec 

In a church at Ravenna, a noble picture of this maſter's hand, is ſtill preſerved, 
repreſenting the death of St. Vitalis; and, though the ſubject be unfavourable, 
yet, it is executed in ſuch a manner, as to do honour to the Saint, as well as to 


the painter. The deſigu is correct, the figures are graceful to an high degree; 


and there is an elegance in the Whole, which conceals the poverty of the ute 
DAR TELEMI DI s. MARCO. Vid. Bac. 
t 


BARTOLOM EO DA BAGNA CAVALLO. 
PFainted Hiſtory. 
Died aged 58. 


He was born at Bologna, where he was inſtructed in the art of painting, by 
ſome artiſts of that city 4 but particularly he imitated the manner of Girolamo 


da Codignuola. 


When he had made a tolerable progreſs, he went to Rome, to perfect himſelf 
in the knowledge of his profeſſion, by ſeeing the works of Raphael ; and he 
was engaged by that great man, as one of the young artiſts, who were to aſſiſt 
him in his extenfive undertakings. But, his execution did not prove equal, to 
what was expected from that promiſing appearance, which was obſerved in his 


performances at Bologna; though he acquired fo much credit, as to be allowed 
to have a very agreeable and firm manner of deſigning, and a ready invention. 


BARTOLOME O. Vid. BX EEZNBERO. by 


Giacomo BASSAN. 
Pointed Fiiftory, Cattle, Landſcape, and Portrait. 
Died 1592, aged 82. 


This celebrated painter's real name was Giacomo da Ponte, but he was 


called Baſſan, from the town of Batfano on the river Brenta, where he was 
bein in 16. | 


He was the di I of Bonifacio, but 7 N improvement was derived 
from ſtudying and copying the works of Titian, and Parmigiano, at Venice. 


When he had completed his ſtudies, he formed a ſtyle that differed from both 


thoſe maſters; and guided by his own genius, aſſumed a peculiar manner of 
colouring and deſigning, copying all his objects from nature. | 


His 
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His ſubjects, generally, were peafants and villagers, buſy at their different 

rural occupations, according to the various ſeaſons of the year; cattle, 
landſcapes, and hiſtorical deſigns; and in all thoſe ſubjects, the figures were 
well deſigned; and the animals, and landſcapes, have an agreeable reſemblance. 
of, ſimple nature. | 1 neee CENEE" 
His compoſitions cannot boaſt of much elegance, or grandeur of taſte, not 
even thoſe which are hiſtorical; but, they have abundance of force, and truth. 
His local colours are very well obſerved; his carnations are freſh and brilliant 
and the Chiaro-Scuro and perſpective well underſtood... His touch is free, and 
ſpirited; and the diſtances in his landicapes are always true, if not ſometimes 
too dark in the nearer ee , "HO! le e ae eee 

He ſeems induſtriouſly to avoid the naked in his figures, and frequently hid 
the extremities by draperies; Which would make it probable, that he was 
conſcious of wanting a competent ſkill, to expreſs thoſe parts beautifully. Yer, 
in ſome of his pictures, where the extremities are viſible, they are excellent; fo 
that, perhaps he only avoided them, for expedition. 

Although Baſſan had, inconteſtably, many excellencies, yet it muſt be 
confeſſed, that he wanted correctneſs in his drawing; and his draperies are 
without any variety, ſceming to be taken merely from the mode of his time, and 
his country. | | 

His works are more readily known, than thoſe of moſt other painters 3. from 
the ſimilitude of characters and countenances in the figures, and animals; from 
the taſte in the buildings, utenſils, and draperies; and beſide, from a violet, or 
purple tint, that predominates in every one of his pictures. But, the genuine 

ictures of his hand, are not ſo eaſily aſcertained; becauſe he frequently 

repeated the ſame deſign, and his ſons were moſtly employed in copying the 
works of their father, which he ſometimes retouched. - 8 

As he lived to be very old, he finiſhed a great number of pictures; yet 


notwithſtanding his application and years, the real pictures of Giacomo are not 


commonly met with.. Many of thoſe which are called originals, by purchaſers, 
as well as dealers, being at beſt no more than copies by the ſons of Baſſan, who 
were far inferior to him; or, perhaps by ſome painter, of ſtill meaner abilities. 
But, the true pictures of Giacomo, always bear a. conſiderable price, if they. 
happen to be undamaged. "oe 


FRANCESCO BASSAN.. 
Painted Hiftory, Landſcape, and Cattle.. 
| Died 1594, aged 44. 
He was the eldeſt of the ſons of Giacomo, born in 1550, and he painted 
entirely in the ſtyle and manner of his father, to whom. he proved very little 
inferior, if not almoſt his equal. | 


He ſurpaſſed his. brothers by many degrees, in deſigning, drawing, and 
colouring ; and was employed in the church of S. Mark at Venice, in. 


conjunction with Tintoretto, and Paolo Veroneſe. This artiſt was always of a 
melancholy diſpoſition, which he was too apt to indulge; and that unhappy 
diſorder of his mind, was fo much increaſed by his inceſſant application, that in 
a violent frenzy, he threw himſelf out of a window, which put an end to his life. 
LEAN: 
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LEANDRO BASSAN, CavaLlieRe. 
Painted Hiſtory, and Portrait. | 
Died 1623, aged 65. 


This maſter was another ſon of Giacomo, born in 1558, and painted in the 
ſame ſtyle and manner as his father and brother, but was not 'comparable to 
either; as he neither gave the force, or the clearneſs to his pictures, which 
might be ſeen in the works of the others. However he excelled in portrait, and 
therefore made it his chief employment. SOC AD $43 

In Venice, where he conſtantly lived, he painted many hiſtorical ſubjects, 
which are in the chapels and convents of. that city ; but the portrait of the 
Doge Grimani, for which he received the honour of knighthood, and thoſe of 
the nobleſt perſonages who either reſided in Venice, or viſited that city in his 
time, are wonderfully admired. | 


Giovanni BATTISTA BASS AN. 
Painted Copies after Giacomo, and Franceſco. 
Died 1613, aged 60. 


This painter, and his younger brother Girolamo, were diſciples of their 
father, but neither of them arrived at any degree of higher eminence, than that 
of being good copyiſts of the works of their brother, and father; though many 
of their copies, are taken for originals at this day. He was born in 1553. 


__ GixoLAMo BASSAN, 
Painted the ſame ſubjefts as Giovanni Battiſta. 
Died 1622, aged 62. 


He was at firſt educated for the profeſſion of phyſick, but quitted it very 
ſoon for that of painting, though his -only merit was copying the works of his 
father, and eldeſt brother. He was born in 1 560. | 


 Joun WILLIAM BAUR, or Baws, and BouwtR. 
Painted Landſcapes, and Arcbitecture. | 
Died 1640, aged 30. 


He was born at Straſburg, in 1610, and was a diſciple of Frederick Brendel. 
He had an enlarged genius, but the livelineſs of his imagination hindered him 
from ſtudying beautiful nature, or the antique, in ſuch a manner as to diveſt 
himſelf of his German taſte, though he went to Rome to improve himſelf in the 
art. | 

In Italy, he applied himſelf entirely to architecture, as far as it might 
contribute to the enrichment of his e which were his favourite ſubjects; 
and for his ſcenes and ſituations, he ſtudied after the rich proſpects about 


Freſcati, and Tivoli, which could afford him the moſt delightful ſites, views, 


and incidents. 


— 


He 


t B E C 
He was fond of introducing into his deſigna, Battles, Marchingsof the Army, 
Skirmithes, and Proceftions z but although he refided, for a conſiderable length 
of time, in and about Naples, and Rome, yet ſtill he retained the German 
Gout, in all his figures; he never arrived at u grandeur of deſign z nor could 
ever expre ſa the naked but indifferently. It mißt poo be, vai bi ork 
mendation, chat his pencil was light, hig Rh ke wee þ Js 
general expreſſion was beautiful, though higpgu — ay are heavy. 12: 
He painted in water- colours e Ge chr eyera 3 the cgurt 


of the Duke Bracciano, for whom he fin charming perſpectve views 
of gardens, with aug, and fountains. alfo, 
a gteat number of Figures, 


other elegant buildings, with 
and Horlem men; and ig-dvas 


remarkable, that +; ding th a end ed of: 5e De 
the national dreſs. of tach Tast OY 1 Oda | e An 2d 

| M ARY BE A 1. Ki . 

ef K f Painted Porer vt. 


Died 1697, aged 6. 


She was born in Suffolk, in 1632, and had for her inſtructor in the art of 
painting, Sir Peter Lely. She drew after the lie, and N e inferior 
to any ot her cotemporaxies. „„ en eee e ee 

Her core — clear we * widim lock of nature, ane ſhe 
worked with a godd body of colours. She had applied herirlf taicopy:fome 

s of the Italian maſters, which ſhe procured from the cabinets of 
noblemen, and alſo n the 1 — Si reg by which * taſte and 
her pencil were much improved, a r portrai a great deal of the 
1 air, and ſtyle.” "She Was amiable in her Waver, and exceedingly 
aſſiduous in her profeſſian, and had the ne live in univerſal eſteem, and 


00. receive all poſſible encouragement... „At ü Ni bn W uk 
Dod I co BECCAF UI, called treuen aid Npbnniny, | 
Painted H; tory. 


« > of. 13 533} Fink Died 1549, aged 65. KA 14 W 1 L 


He was born at Siena, in 148 and at firſt bein of an 3 
painter called Cavanna; but afterwards. receive inſtructions (as ſome writers 
affirm) from Pietro Perugms, 

The more he 0 0 in the ee kj tk, be the wofe evidently 
ri that. Ap of (hy Yee oe By tive ar Sens Fand Ther univerſal 

applauſe, given 7h works ME Wh 1.204 Mic An geld Bibgtitort b excited 
im an eager ambition t 88 feet 80 "Ute theftfore NOR n His native 
nog to Rome, to rudy the works of 1115 ee maſters: © and ſpent vo 
years 7 "cloſe application, exertih ins Hime If apt. gn! N30 ae ad 
ca e > bur alſo in def gie the ock "curjous Li ge Regs, td 


edifices. . 
When his gen as had been, 65 Tat otter of tudy; Rapp 1 id, TY 
his hand well formed; he returned to Siena; where he was Nediately 
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engaged in ſeveral conſiderable works, not only in oil, but alſo in diſtemper 
and freſco, which procured him reputation and honour. He had a fine invention; 
his taſte of deſign was truly elegant; his expreſſion was commendably good; 
and his tone of colouring beautiful. | or oy tre ite oh DS 

A great number of the works of this maſter, in freſco, oil, and diſtemper 
are particularly deſcribed by Vaſari, tom. i. page 373. 


DAVID BECK. 
Painted Portrait. 


Died 1656, aged 35. 


He was born at Arnheim in Guelderland, in 1621, and became a diſciple of 
Vandyck ; from whom he acquired a fine manner of 313 and that ſweet 
ſtyle of colouring, which is peculiar to that great maſter, and to all the diſciples 
trained up under his direction. He poſſeſſed beſides, that freedom of hand, 
and readineſs, or rather rapidity of execution, for which Vandyck was ſo 
remarkably famous; and King Charles the firſt, when he obſerved the 
expeditious manner of Beck's painting, was ſo exceedingly ſurpriſed, that he 
told Beck, it was his opinion, he could paint if he was riding poſt. | 

He was appointed portrait painter, and chamberlain to Queen Chriſtina of 


Sweden; and by her recommendation, moſt of the illuſtrious perſons in 


Europe fat to him for their pictures. | 
He was agreeable, handſome, and polite, and lived in the higheſt favour with 
his royal miſtreſs ; but, having an earneſt defire to viſit his friends in Holland, 
and leaving the Court of Sweden much againſt the Queen's inclination, ſhe 
apprehended that he intended never to return ; and, as he died ſoon after at the 
Hague, it was ſtrongly, and generally ſuſpected, that he was poiſoned. 

A very ſingular adventure happened to this painter, as he travelled through 
Germany, which ſeems not unworthy of being recited. 

He was ſuddenly, and violently taken ill, at the inn where he lodged, and 
was laid out as a corpſe, ſeeming to all appearance quite dead. His valets 
expreſſed the ſtrongeſt marks of grief for the loſs of their maſter, and while they 
ſat beſide his bed, they drank very freely, by way of conſolation. 

At laſt, one of them, who grew much intoxicated, ſaid to his companions, our 
maſter was fond of his glaſs while he was alive ; and out of gratitude, let us 
give him a glaſs now he is dead, As the reſt of the ſervants aſſented to the 
propoſal, he raiſed up the head of his maſter, and endeavoured to pour ſome 
cf the liquor into his mouth. By the fragrance of the wine, or probably, by a 
ſmall quantity that imperceptibly got down his throat, Beck opened his eyes ; 
and the ſervant being exceſſively drunk, and forgetting that his maſter was 
eonſidered as dead, compelled him to ſwallow what wine remained in the glaſs. 

The painter gradually revived, and by proper management and care recovered 
perfectly, and eſcaped an interment. 

How highly the works of this maſter were eſteemed, may appear, from the 
many marks of diſtinction, and honour, which were ſhewn him; for he 
received from different princes, as an acknowledgment of his ſingular merit, 
nir e gold chains, and ſeveral medals of gold of a large ſize. 
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CoRNELIVUVSs BE GA. 
Painted Landſcape, Cattle, and Converſations. 
Died 1664, aged 44. 1 


He was born at Haerlem, in 1620, and was the diſciple of Adrian Oſtade. 
He ſhewed a ſtrict attention to every precept of his maſter ; obſerving his 
handling, as well as his manner of preparing and blending his colours, with 

at accuracy; and took inceſſant pains to improve himſelf in the knowledge 
and practice of his art; till at laſt, he became the beſt diſciple of that ſchool, 
and ſoon gave publick proofs of his being a conſiderable painter. 

He ſet out in his profeſſion with credit, and proceeded in it for ſome years, 
with fafficient: ſuccelf but, he grew too fond of a diſſipated life, and at laſt his 
morals were ſo very depraved, that his father, after many ineffectual remon- 
ſtrances, diſowned him. For which reaſon, he caſt off his father's name, 
which was Begeyn, and aſſumed that of Bega; his early pictures being marked 
with the former, and his latter works with the other. ; 

He had a fine pength and a delicate manner of handling his colours, ſo as to 
give them a look of neatneſs and tranſparence ; and his performances are fo 
much eſteemed in the low countries, as to be placed among the works of the 
beſt artiſts. et 2 

He took the plague from a woman with whom he was deeply enamoured; 
and he ſnewed ſo much ſincerity of affection, that, notwithſtanding the expo- 
ſtulations of all his friends and phyſicians, he would attend her tq the Fatt 
moments of her life; and imbibed from her the ſame fatal diſtemper, of which 
he died in a few days after her, 


ABRAHAM BEGEYN. 
Painted Landſcapes. 
Born in 1650. 


Neither Houbraken, nor Sandrart, have mentioned any thing relative to the 
maſter, under whom Begeyn was inſtructed in the art of painting; but after he 
had made a competent progreſs, he ſtudied perſpective and architecture, to 
qualify himſelf more effectually for his profeſſion, and perfected himſelf in the 
knowledge of both. _ | 

His reputation procured him an invitation to the Pruſſian court, where he had 
the honour of being appointed principal painter to the king; and was directed to 
paint the views of the royal palaces, and the moſt agreeable proſpects of that 
country; which he executed extremely to the ſatisfaction of the king, and his 
whole court; and he likewiſe finiſhed ſeveral large deſigns, for the decoration 
of the grand ſalons and 8 at Berlin. 

His figures and animals are, in general, well deſigned and pleaſingly coloured, 
touched with great freedom, and much in the manner of Berchem. Some 
capital pictures of this maſter are to be ſeen at the Hague, which are very 
highly eſteemed; they are landſcapes, with views of rivers, ruins, and pieces 
of architecture, enriched with figures, and a variety of animals, finiſhed in a 
maſterly manner. | . 
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B EI 11 BEL. 
Joacuim Francis BEIS CH. 


Died 1948, aged 83. 


le vas born at Ravenſburg in Swabia, in 1665, and was taught the firſt 


rudiments of the art by his father, who practifed painting only for his amuſement, 
and explained to his fon the principles of it. ö . 
By the force of his own genius, and an aſfiduous practice for ſome years, he 
at laſt proved a goad artiſt; and was emplayed at the Court of Munich ; 
particularly, he was 19 7 to. paint che battles, which the Eleftor Maximi- 
tian Emanuel fought in Hupgary. Ave IEEE 
While the Elector was abfent on fome of his expeditions, Beiſch embraced 
that opportunity to vifit Italy, and took the moſt effectual methods for his 


improvement, by ſtudying, and by ing thoſe famous models, which have 
defervedly been the admiration of | artiſts, and indeed of the whole world. 


And it may be a ſufficient teſtimony, of the perfection to which this maſter | 
arrived, only to ſay, that even Solimena copied ſeveral of his landſcapes. $2 
| He had three different manners; his firft, before his journey to Italy, was 


true, but too dark; his ſecond, had more clearneſs, and more truth; and hig 
laſt was more clear, but more weak. 


The ſcenes of his landfcapes are agreeably choſen, and very ictureſque 3 his 


touch is light, tender, and full of fpirit; and his ftyte of compofition frequently 
reſembled that of Gafpar Pouſſin, or Salvator A 8 a * 


Grovannt BAT TISTA BEINASCHI, called CAvALIER BEIN AS CHI. 
Painted Hiſtory: 
Died 1688, aged 54. 


This maſter was a Piedmonteſe, born in 1634, who ſtudied in Rome, under 


the direction of Pietro del Po; and fome authors affirm, that he was afterwards. 


the diſciple of Lanfranc. But, it is certain that he OE fond of the 


works of Lanfranc, and devoted his whole thought and application to deſign 
after them, and to copy them; till, at laſt, he became ſo thoroughly acquainted 
with the ftyle, manner, and touch of that excellent maſter, that many of the 
p ictures of Beinaſchi, are, at this day, accounted the work of Lanfranc's own. 


He was an admirable defigner ; his lively invention furniſhed him wick a 


turprifing variety; his thought was noble; he was not only expeditious but 


correct; and as a publick. acknowledgement of his merit, the honqut of knight: 


B E L LEVOIS. 
Painted Sea- pieces. 
Died 1684, aged 


Except the defcription, and commendation of the works of this artiſt, I find" 
nothing mentioned by the writers on this ſubject, relative to the place of his 


5 birth, 


BEL 1 97 J BEL 
birth, his education, or the year of his nativity ; but he in known through all 


parts of Europe, as a good painter. 
His ſuhjects are Views of Havens, Sea-ports, Shores, Calms, and Storms at Sea; 
but in his calms he ſhews his peculiar excellence. His veſſels are deſigned after 
nature; they are neatly handled, and correctly drawn; yet, they want that 
grace and elegance, which are always obſervable in the veſſels of the younger 
Vandervelde, and Backhuyſen, | | 
Nis touch is light, and bis colouring clear; the perſpective of his ſea-ports 
and buildings is true, and hath an agreeable effect; his ſkies are generally 
bright, and judiciouſly managed, and his colouring is tranſparent. His figures 
are, indeed, but indifferent, nor have they much expreſſion. 
Pictures of this maſter are often in publick ſales, and ſome of them, which 
ſeem of his beſt ſtyle, are ſold for a tolerable price. 


Giacomo BELLINI. 
Painted Hiſtory, aud Portrait. 
Died 1470, aged 


He was born at Venice, and learned the art of painting from . Gentile da 
Fabriano; but, he proved no extraordinary artiſt, The ſecret of painting in. 
oil was communicated to him by Domenico, and Andrea del Caſtagno; and 
ny that important diſcovery he explained, to his ſons Gentile and Giovanni, who. 
had ſufficient (kill to apply it in ſuch a manner, as to make them conſiderable in 
their time, and memorable by poſterity. 

The reputation of this ancient maſter was eſtabliſhed by the portraits he 
painted of Cornaro, and of the queen of Cyprus. 


GENTILE BELLINI. 
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a i Painted Hiſtery, and. Portrait. 

k Died 1501, aged 80. 

A He was the eldeſt ſon of Giacomo Bellini, born at Venice, in 1424, and 

5 inſtructed by his father, in the art of painting in diſtemper, as well as in oil. 
f He was accounted the moſt knowin & pic artiſt of his time, and was employed 


by the Doge, to paint the hall of the great council; and for others of the 
nobility, he executed ſeveral noble works, | | 

His reputation was at that time ſo extenſive, that it reached to the“ Ottoman 
court; and the emperor Mahomet II, having ſeen ſome of his performances, 
invited him to Conſtantinople, received him with great. reſpect, ſat to him for 


- *. De Piles, and other writers repreſent the tranſation of Gentile at Conſlantinople, agreeable 
to what 1s related above; but Vaſari ſays, that Mahomet II, had ſeen ſome the works df. 
Giovanni Bellini, which he admired exceedingly, and deſired that the painter of thoſe pictures 
might be ſent to him from Venice; but, that the ſenate prevailed on Gentile to go in the Read of 
Giovanni, as the latter was then engaged in a large work, and the Doge was unwilling to deprive. 
his country of ſo famous an artiſt; Giovanni being eſteemed the beſt painter, not only of his on 
family, who were all painters, but the ableſt artiſt of his time. The circumſtance of beheading 
the flave. is not mentioned by Vaſari; as far as Lhave obſerved. . 
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his portrait, and engaged him there for ſome time, giving him many rich 
— 22 and many marks of his regard. N G7 74 4 
But, the emperor having ordered the head of a ſlave to be cut off, before the 
face of Gentile, to convince him of an incorrectneſs, in a picture of the decollation 
of S. John; he was ſo affected, ſo terrified at the ſight, that he never enjoyed 
peace of mind, till he obtained leave to return to his own country. | 

Mahomet, to do him honour, put a gold chain about-his neck, and wrote to 
the Senate of Venice in his favour; which at his return procured him a penſion 
for life, and the honourable diſtinction of the order of S. Mark. 

Vaſari mentions a ſea fight, painted by this maſter, which had extraordinary 
merit, in the variety of the figures, the truth of the on win the great 
propriety of the attitudes, the perſpective diſtances of the veſſels, and the 
grandeur of the compoſition. r ern . 


Giovanni BELLINI. 
Painted Portrait, and Hiſtory. 
Died 1512, aged 90. 


He was born at Venice, in 1422, the ſon of Giacomo, and the brother of 
Gentile Bellini, but ſurpaſſed them both, in every branch of the art; and is 
accounted the founder of the Venetian ſchool, by introducing the practice of 
painting in oil, and teaching his diſciples to paint after nature. 

His manner of deſigning was but indifferent, and frequently in a bad taſte, 


and before he knew how to manage oil colours, his painting appeared dry; but, 


afterwards he acquired more ſoftneſs in his penciling, ſhewed a much greater 


propriety of colours, and had ſomewhat of harmony, though ſtill he retained 


too much of what appeared dry, and hard; but the airs of his heads, were in 
a better taſte, than thoſe of either Giacomo, or Gentile. 

The ſchool of Giovanni Bellini produced two memorable diſciples, Titian, 
and Giorgione, who brought the art of colouring to its higheſt perfection; and 
by obſerving the works of thoſe famous artiſts, Bellini improved his own 
manner very conſiderably ; ſo that in his latter pictures, the colouring 1s muc 


better, and the airs of his heads are noble, although his deſign is a little Gothic: 
and his attitudes not well choſen. 


PitTRo BELLOT TI. 


Painted Hiſtory, and Portrait. 
Died 1700, aged 75. 


He was botn at Venice, in 1625, and was placed as a diſciple with Michael 
Foraboſco of that city, from whom he learned the art of colouring. He 
became a portrait painter of the firſt rank, but in the compoſition of hiſtorical 
ſubjects, he was not ſo eminent. Th 

He was pecuharly happy in the imitation of nature, and was maſter of 
elegancy in his art. The colouring of his portraits appears to be real fleſh ; 
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the variety in the airs of his heads is inconceivable; in all his attitudes there is 
a great deal of grace, and the diſpoſition of his figures is becoming, and 
natural. 


ANTONIO BELLUCCI. 


Painted Portrait, and Hiſtory. 
Born in 1654. 


He was born at Venice, and having ſhewn a ſtrong inclination to the profeſſion + 
of painting, from his moſt early years, he became the diſciple of Domenica 
Difinico, under whom he learned a good manner of handling and colouring, an 
elegant taſte of hiſtorical compoſition, and an expertneſs in painting portraits with 
grace, and reſemblance. 

When he commenced artiſt, his performances procured him a general 
commendation, for their invention, elegance, and ſpirit ; and he found immediate 
employment for cabinet pictures, and altar-pieces, and alſo for portraits, in 
which he preſerved the character of his models with an agreeable truth. 

The Emperor Jofeph held him in ſuch efteem, that he invited him to his. 
court, and not only ſat to him for his portrait, but appointed him his principal 
painter. But, after a continuance for ſome years in that ſtation at Vienna, he 
obtained permiſſion to retire, and then entered into the ſervice of the Prince 
Palatine, where he lived for a great length of time, reſpected for his perſonal 
accompliſhments, as well as for his excellence in his profeſſion. 


WILLIAM van BEMMEDL. 


Painted Landſcapes. 
Died 1703, aged 73. 


He was born at Utrecht, in 1630, and was a diſciple of Herman Sachtleven. 
For the improvement of his taſte and knowledge, he viſited Rome, and ſketched 
every beautiful ſcene that occurred to him as he travelled, or that pleaſed his 
imagination, in the neighbourhood of Rome, and particularly about Tivoli; 
by which means, he furniſhed himſelf with excellent materials for his future 
compoſitions. ANT 

| His colouring is lively and natural, if not ſometimes a little too green; but 
his figures, and the boats, barges, and other veſſels, which he always introduces 
on the rivers, or ſtationed near the banks, are well deſigned, and touched with 
ſpirit. His trees, indeed, are ſomewhat ſtiff and formal; but, in general, 
his pictures have a pleaſing effect, as the diſtances are conducted with judgement, - 
and every part handled in a maſterly manner. The lights and ſhadows of his 


landſcapes are diſtributed with ſingular ſkill, and his ſkies are uſually clear, 
warm, and natural. 
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Joun Vaunsr BENT, 
Painted Landſcape. 
Died 1690, aged 40. 


He was born at Amſterdam, in 4650, and at firſk was a diſciple of Adrian 


Vandervelde, but afterwards of Philip Wouwermans ; whoſe ſtyle he always 
imitated, as well in the choice of hig ſeenes and ſubjects, as in his pencil, and 
tints of colour. is 8 | 3 

His paintings are much eſteemed in the low countries, and the publick ſeemed 
to have high expectations of a ſtill greater improvement in his ſubſequent works; 
but, by the tols of four thouſand Guilders, which were privately ſtolen from 
him, his ſpirits were ſo depreſſed, and his conſtitution ſo effectually broken, 
that he ſurvived that misfortune only for a ſhort, time, and died by an exceſs of 
grief and perpetual vexation, univerſally regretted. _ Bs 


Nicnor.as BERCHEM. 
Painted Landſcapes, and Cattle. 
Died 1683, aged 59. 


This charming painter was born at Haerlem, in 1624, and was taught the 
firſt principles 9 — by his father, Peter van Haerlem, an artiſt of very 
mean abilities, whoſe ſubjects were Fiſh, Confectionary, Vaſes of Silver, and 
other objects of Still Life; but, he afterwards had the good fortune, to have 
ſome of the beſt maſters of that time for his inſtructors, and ſucceſſively was the 
diſciple of Grebber, Vangoyen, Mojaart, Jan Wils, and Weeninx. 

He had an eaſy, expeditious manner ot painting, and an inexpreſſible variety 


and beauty in the choice of ſites for his landſcapes; executing them with a2 


ſurpriſing degree of neatneſs and truth. He poſſeffed a clearneſs and ſtrength 
of judgement, and a wonderful power and eaſe in expreſſing his ideas; and 
although his ſubjects were of the lower kind, yet his choice of nature was 
judicious, and he gave to every ſubject as much of beauty and elegance as it 
would admit. The leafing of his trees is exquiſitely and freely touched; his 
fkies are clear; and his clouds float, lightly, as if ſupported by air. 

The diſtinguiſhing characters of the pictures of Berchem, are the breadth and 
juſt diſtribution of the lights; the grandeur of his maſſes of light and ſhadow ; 
the natural eaſe and ſimplicity in the attitudes of his figures, expreſſing their 


ſeveral characters; the Jul Gegracation of his diftances ; the brilliancy, and 


harmony, as well as the tranſparence of his colouring, ; the correctneſs, and 
true perſpective of his deſign; and the elegance of his compoſition.: and, 
where any of thoſe marks are wanting, no authority ought to be ſufficient to 
aſcribe any picture to him. He painted every part of his "45 an ſo extremely 
well, as to render it difficult to determine in which he excelled moſt; his Trees, 
Buildings, Waters, Rocks, Hills, Cattle, and Figures being all equally admirable: 
One of the moſt capital pictures of this maſter, was painted for the principal 
magiſtrate of Dort, in whote family it is ſtill preſerved; being a proſpect of a 
mountainous 
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mountainous country, enriched with a great variety of Sheep, Oxen, Goats, 
and Figures, excellently penciled, and moſt beautifully coloured. While he 
was employed in painting that picture, the ſame Burgomaſter beſpoke alſo a 
land cape from John Both, and agreed to pay eight hundred Gilders for each 
picture ; but to excite an emulation, he promiſed a conſiderable premium, for 


the performance which ſhould be adjudged the beſt. When the pictures were 


finiſh :d, and placed near each other for a critical examination, there appeared 
ſuch an equality of merit in each, that he generouſly preſented both artiſts with 
an e qual ſum, above the price which he had ſtipulated. 

Berchem was ſingularly curious, in purchaſing the fineſt prints and deſigns 
of the Italian maſters, as a means of improving his own taſte; and after his 
death that collection of drawings and prints fold for a very large ſum. There 
was ſuch a demand for his rig of that he generally was paid before hand; and 
although he was ſo indefatigable, that very often he would not move from his 
eaſel in the ſummer months, from four in the morning, till day light failed, (by 
which cloſe application, he finiſhed a great number of pictures,) yet, at this day, 
they are rarely to be purchaſed, and always afford an extraordinary high price. 


PETER BERCHET. 
Painted Hiſtory. 
Died 1720, aged 61. 
He was born in France, in 1659, and at the age of fifteen was placed under 
the care of La Foſſe, with whom his improvement was ſo conſiderable, that in 
three years he was qualified to be employed in ſome of the Royal palaces. 


In the year 1681, he went to England, where he worked under Rambour, a 
French painter of architecture; and afterwards he was engaged in different 


works for ſeveral of the Engliſh nobility, 


The ceiling in the chapel of Trinity college in Oxford was painted by this 
maſter ; he alſo painted the ſtaircaſe at the Duke of Schomberg's in London, 
and the ſummer-houſe at Ranelagh. His drawings in the academy were much 
approved; but towards the latter part of his life, he only painted ſmall pieces 
in the hiſtorical ſtyle, for which the ſubjects were taken from fabulous hiſtory ; 
and his laſt performance was a Bacchanalian, to which he affixed his name the 
very day before he died. 18 


Marr VAN DEN BERG. 
Painted Portrait, and Hiſtory. 
Died 1687, aged 3 | | . RP 
He was born at Ypres, in 1615, was one of the diſciples of Rubens, and of 
ſome diſtinction, among thoſe who were trained up in that celebrated ſchool. 


He was correct in his drawing, and very aſſiduous in deſigning after the life, 
and likewiſe after the beſt models; but by his ſtudying fo conſtantly after 


* 


* Weyerman, and the Chronological Tables of Painters, fix his death as above; but, Deſcamps 
fixes it in 1647, forty years ſooner, which ſeems to be a miſtake, | 
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nature, his invention, being rarely exerted, became poor. For which reaſon, 
though many excellent copies of his, after the finiſhed pictures of his maſter, are 
to be ſeen in ſeveral parts of Europe; it is uncommon to meet with any of his. 
own deſigning, or of his original invention. | 


DIRK VANDEN BERGEN. 
Painted Catile, Landſcapes, and Portrait. 
Died 1689, aged 


He was born at Haerlem, and proved one of the beſt diſciples of Adrian Van- 
dervelde. His colouring is more glowing than that of his maſter, but his cattle, 
and other objects, ate neither Sed, nor drawn as correctly, as thoſe of 
Adrian. His trees, and his taſte. of landſcape, are alſo more heavy; but, ab- 
ſtrated from that, his cattle are frequently painted very natural, and with to- 
lerable correctneſss. | | 

Some years of his life were ſpent in England, but he was not happy enough to 
meet with much ſucceſs ; on which account, he returned to his native country, 
where, though he had ſufficient encouragement, and employment, yet, by bad 
economy, he left little behind him, and was buried by contribution. 


Jo B ERK HE VDE N, or BRECKBERG. 
Painted Landſcapes, and Converſations, and Portraits. 
| * Died 1698, aged 61. | | | 
| He was born at Haerlem, in 1637, and ftudied after nature, on the borders of 
the Rhine, where there is a variety of lovely ſcenery, truly pictureſque ; and he- 
carefully ſketched thoſe views, which appeared to him ſufficiently pleaſing to be 
introduced in his landſcapes. After he had made himſelf a competent maſter in 


that ſtyle, he ſtudied and practiſed to paint figures, takin 


g his models from 
nature alſo, His ſubjects, however, were of the loweſt kind, ſuch as Boors, Huſ- 
bandmen, Shepherds, and Innkeepers, with which he not only furniſhed his. 


landſcapes, but likewiſe repreſented them at their feaſts, dances, or converſations, . 
which he compoſed in the manner of David Teniers. His pictures were well 
handled, and agreeably coloured, and ſome of them were much eſteemed. 

He had a great. ambition to viſit the court of the Elector Palatine, having 
heard large accounts of the munificence of that Prince, to many, of his profeſſion ;, 
and, at lait, in company with his brother Gerrard, he travelled thither. When: 


he had ſpent ſome time about the palace, and found it difficult to procure a 


proper introduction, he fixed upon a ſcheme which very fortunately, and fully, 


Mr. Deſcamps differs greatly from other writers, in regard to Job and Gerrard Berkheyden. 
He ſuppoſes Job to be born in 1643, (the date which is marked in the margin) and ſays he lived to 
the age of 70; yet he fixes his death in 1698, which makes him only 55 at his death; the au- 


thority, therefore, of Houbraken, ſeems to be preferable, as it appears much more exact. Deſcamps- 
alſo ſays, that it was 


Ones Job bo was drowned, though. other writers affirm that the misfortune hap- 
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cular notice of all the nobility in his train. 
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He had often obſerved the Elector going out to the chace, and took parti- 

. That incident Berkheyden made 
his ſubject; and in conjunction with his brother, he finiſhed two pictures, in 
which they painted the portraits of the Elector, and his principal attendants, ex- 
ceedingly like, and prevailed with an officer of the houſehold, to place them in a 
gallery, through which his Highneſs always paſſed at his return. The Prince 
had no ſooner obſerved them, than he expreſſed the greateſt ſurprize and ſatis- 
faction at the performance; and having impatiently inquired after the artiſts, 


and ordered them to be brought to court, he received them honourably, payed 


them in a princely manner, for their works, and made them conſiderable 
preſents; among which were two medals of gold. 


G RRARD BERK HEY DEN. 
Painted Landſcapes, and Perſpective Views of Palaces, and Churches. 
Died 1693, aged 48. | 


He was the brother of Job Berkheyden, born at Haerlem, in 1645, and 
painted many pictures in concurrence with his brother; but his uſual ſubjects 
were views of churches, convents, noblemen's houſes, and magnificent ſtructures, 


which he adorned with ſmall figures, deſigned after nature, with an intention to 
introduce them into his compoſitions. 


His works were much eſteemed, patticularly thoſe in which hjs brother had 
been his aſſiſtant ; but, at the time when his reputation ſeemed to be ſtill 
riſing, he was unfortunately drowned in a canal, as he returned home alone, 


after ſpending the evening in great feſtivity, with a chearful ſet of his friends. 
| Nicasivus BERNAERT. 
Painted Animals. 
Died 1663, aged 70. 
He was the diſciple of Francis Snyders, who in his touch, ſpirit, and colouring, 


imitated his maſter, and became an excellent painter of all kinds of animals, in a 


ſtyle and expreſſion very little inferior to Snyders. 


- 


BERNARD of BRUSSELS. 
Painted Animals, Huntings, and Portraits. 
Died 1540, aged 

Nothing memorable of this maſter is recorded, except that he was a good 
deiigner, and an excellent painter of the chaces and huntings of wild animals, 
iving a ſtrong and ſpirited expreſſion to them all; that Margaret, Governeſs of 
the Netherlands, patronized and eſteemed him, and employed him to deſign 
ſubjects for tapeſtries, which he executed, greatly to his honour. That he was 
alſo engaged in the ſervice of the Emperor Charles V. and in thoſe huntings 
which he painted for that monarch, he generally introduced the portraits of the 


Emperor, and all his attendants. And, that ſeveral of his portraits of the family 
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of Naſſau, were ſo highly regarded, as to be thought worthy of being copied by 
Jordaens of Antwerp. 4 Fae rf 40 

Sandrart mentions a picture of the Laſt Judgment painted by this antient 
maſter, and ſays, that Bernard covered the panel with leaf gold, before he laid on 
his colours, to preſerve them from changing, and alſo to add a greater luſtre to his 
tints; and Sandrart, who was a very ſkilful artiſt, and a very competent judge, 
declares, that it produced an happy effect, particularly in the ſky. 


B ER N A Z Z AN O. 


Painted Landſcapes, Animals, and Fruit. 
He flouriſhed in 1536. 


This artiſt was born at Milan, where he ſtudied the art of painting, and was 
extremely commended for the goodneſs of his ſtyle in landſcape, and for an ex- 
cellent manner of colouring and handling ; but, as he had never accuſtomed 
himſelf to deſign or paint figures, he aſſociated with Czſare da Seſto, who had 
been a diſciple of Lionardo da Vinci, and whoſe merit was acknowledged 
by Raphael. | x 
: T0 maſter, likewiſe, painted animals, fruit, and flowers, with very great 
ucceſs. 


PIE T RO BERRETINI DA CoRTON A. 
Painted Hiſtory, and Landſcape. | 
Died 1669, * aged 73. 


He was born at Cortona, in 1596, and, according to ſome writers, was a 
diſciple of Andrea Commadi, though others affirm, that he was the diſciple of 
Baccio Ciarpi, and the author of the Abrege ſays, he was ſucceſſively the diſciple 
of both; but, he is allowed to have had as great, and as enlarged a genius as 
any of his profeſſion, and to have painted more agreeably than moſt of the 
artiſts, who were his cotemporaries. | | | 

He went young to Rome, and applied himſelf diligently to ſtudy the antiques, 
the works of Raphael, Buonaroti, and Polidoro : by which he ſo improved 
his taſte, and his hand, that he diſtinguiſhed himſelf in a degree ſuperior to any 
of the artiſts of his time. And it ſeemed aſtoniſhing, that two ſuch noble 
deſigns, as were the Rape of the Sabines, and a Battle of Alexander, which he 
painted in the Palazzo Sacchetti, could be the product of ſo young an artiſt ; 
when 1t was obſerved, that for invention, diſpoſition, elevation of thought, and 
an excellent tone of colour, they were equal to the performances of the beſt 
i | | | 

He worked with remarkable eaſe and freedom ; his figures are admirably 
grouped; his diſtribution is truly elegant; though his figures are frequently too 
heavy; and the chiaro-ſcuro is judiciouſly obſerved. Nothing can be more 


grand than his ornaments, and where landſcape is requiſite to be introduced, it 


* De Piles ſays, that Cortona died in 1669, in the fixtieth year of his age, which cannot be AR; 
for being confeſſedly born in 1596, he mult, in the year 1669, have been 73. 
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is deſigned in a fine taſte; and through his whole compoſitions there appears an 
uncommon grace. But, De Piles obſerves, that it was not ſuch a grace, as was 
the portion of Raphael and Correggio; but a general grace, conſiſting rather in 
a habit of making the airs of his heads always agreeable, than in a choice of ex- 
preſſions ſuitable to each ſubject. N 2 3 

In his large compoſitions, the colouring had a good effect; but his colouring 
in freſco, is far ſuperior to what he performed in oil; nor do his eaſel pictures 
appear as finiſhed, as might be expected from ſo great a maſter, when compared 
with what he painted in a larger ſize. 2 | 

By the beſt judges it ſeems to be agreed, that although this maſter was fre- 
quently incorre& ; though not always judicious in his expreſſions ; though ir- 
regular in his draperies, and apt to deſign his figures too ſhort, and too heavy; 
yet, by the magnificence of his compoſition, the delicate airs of his figures, the 
grandeur of his decorations, and the aſtoniſhing beauty and gracefulneſs of the 
whole together, he mult be allowed, to have been the molt agreeable manneriſt, 
that any age hath produced. | | 

Some of the moſt capital works of Cortona, are in the Barberini palace at 
Rome, and the Palazzo Pitti at Florence. In the palace of the King of Sardinia 
at Turin, there is a ſmall ſketch, repreſenting the Annunciation of the Virgin, 
which is touched with exquiſite {kill and ſpirit ; and in the palace of the Prince 
della Torre at Naples, there is an incomparable picture, of the Flight into 


Egypt. The deſign is much more correct than one uſually ſees in the works of 


this maſter; the heads are wonderfully graceful, the compoſition is extremely 
fine, and the colouring excellent. | 


Nicoto BERRE TONI. 
Painted Hiſtory. 
Died 1682, aged 65. 


He was born at Macerata, in 1617, and was a diſciple of Carlo Maratti, 
with whom he ſtudied deſign and colouring for ſome years; and by the guidance 
of ſuch an inſtructor, became a painter of ſuch diſtin&ion, that his merit excited 


even the jealouſy and envy of his maſter, who ſeemed to be apprehenſive of 
finding a powerſul competitor and rival in his pupil. 


His early works, after he quitted the ſchool of Maratti, were in the ſtyle and 
taſte of Guido; and they eould not poſſibly have a more high encomium, or re- 


commendation. 
NICHOLAS BER TIN. 
Painted Hiſtory. 
Died 1736, aged 69. 


He was born at Paris, in 1667, and was ſucceſſively the gif ipl 3 
Jouvenet, and Bon eee | 1 ciple of Vernanſal, 


His 
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His genius was, from his infancy, ſtrongly attached to the profeſſion of 
painting, and his application was ſo inceſſant, that at the age of eighteen, he ob- 
tained the prize of merit in the academy. ö i 

He ſtudied at Rome for four years, where he acquired a good taſte of compo- 
ſition, and in Lombardy he completed his knowledge of colouring. His manner 
of deſigning was frequently very correct, but in ſome of his figures the outlines 
are not as exact as could be wiſhed, and his expreſſion 1s but moderate, Yet, 
he finiſhed his paintings in a ſmall ſize with remarkable neatneſs ; and 
therefore, his abilities appear to much greater advantage in that ſize, than in his 
larger compoſitions.  - 

If he introduced landſcape into the back-grounds of his 22 it was ge- 
nerally deſigned in an agreeable ſtyle, and handled in a maſterly manner. One 
of his moſt conſiderable performances, was an hiſtorical compoſition, repre- 
ſenting the Baptiſm of the Eunuch of Queen Candace, by S. Philip. 


Domenico BETTINI. 
Painted Still Life, Animals, and Fruit. 
Died 1705, aged 61. 


He was born at Florence, in 1644, and at firſt was inſtructed in the principles 
of painting by Jacopo Vignali, but afterwards he ſtudied, at Rome, the works 
of Mario da Fiori. He copied the paintings of that eminent maſter with much care 
and patience, till he found his application amply rewarded, by the excellence he 
arrived at, in the ſame ſtyle and manner. He painted Fruit, Flowers, Inſects, 
Animals, and Still Life; his objects were well diſpoſed, they were very ſkilfully 
grouped, and had a ſtrong character of nature, and truth. 


B EVILA QU A. Vid. SALIMBINI. 


WILLIAM BE URS. 
Painted Portrait, Landſcape, and Flowers. 
Born in 1656. 


This painter was born at Dort, and by the dint of practice, aſſiſted by the 
force of his natural genius, he ſnewed an extraordinary. expertneſs in drawing 
and deſigning, before he had received even the ſmalleſt inſtruction, from an 
profeſſor of the art; and at the age of eighteen, he was placed under the direction 
of William Drillenburg. | 

While he continued with that maſter, he made ſo rapid a progreſs, that in a 
few years he almoſt equalled him, in the freedom of his hand, and the clearneſs 
of his colouring. He painted in the ſtyle and manner of Drillenburg, though 
he rather appeared ſuperior, in the correctneſs of his deſign ; and he might have 
acquired as great a reputation, and as large a proportion of riches, as any of 


his cotemporaries, if he had not waſted his time, and impaired his conſtitution, 
by a negligent and diſſolute courſe of life. 


FRANCESCO 
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Faancesco BIANCHI, called It FRARI. 
| Painted Hiſtory. 
od Died 1520, aged 


He was born at Modena, and had the honour of being maſte to one of the 
moſt eſteemed painters that ever appeared, Antonio Correggio. His colouring 
was delicately fine; his attitudes full of grace; and his invention extremely 


grand. His works had an aſtoniſhing beauty, and are prized as highly as even 


thole of Correggio. 


FERDINAND GALLI BIBIENA. 
Painted Perſpective, and Architecture. 
Died 1741, aged 84. 

He was born at Bologna, in 1657, and having loſt his father, who had been 
4 diſciple of Albano, he was Pre under the direction of Carlo Cignani; who, 
obſerving that the genius of his pupil ſcemed to have a ſtronger tendency to 
paint architecture, than to delign figures, took care to have him ſucceſſively 
inſtructed by Paradoſſo, Aldrovandini, and Antonio-Manini, the beſt maſters of 
that time for perſpective and architecture. | 

By the recommendation of Cignani, he ſoon had opportunities to diſplay his: 
talents, and was particularly careſſed by the Duke of Parma, who appointed him. 
his principal painter of decorations, and architecture, with a conſiderable penſion , 
and his ſucceſſor Franceſco Farneſe continued to him the ſame appointments, 
and held him in the ſame eſteem. Afterwards the Emperor prevailed on him to 
accept of the like employment at Vienna, condeſcended to ſhew him unuſual 
marks of reſpe&, and preſented him. with a chain of gold, and a medal. 

His eaſel pictures ſhew a noble and elegant ordonnance ; and a tone of colour 
uncommonly beautiful. His perſpectives have an aſtoniſhing effect, by the ju- 
dicious maſſes of light and ſhadow, the refult of a thorough and perfect 
knowledge of the chiaro- ſcuro; and the veſtiges of magnificent buildings, which 
be happily introduces in his compoſitions, add a grandeur and richneſs to all his. 
periormances. | 

Moſt of the decorations, which appeared in any part of Italy during his time, 
were executed from his deſigns ; but, as he perceived himſelf incapable of de- 


ſigning. figures, with as much, propriety and elegance as he deſired, they were in- 
terted in his works by his brother Francis. 


ADPRTAN DE BIE. 
Painted Portraits, and Ornaments of Architefture, and ſmall Figures. 
| Born in 1594. 


He was born at Liere, and at firſt learned the rudiments of the art ffom Wouter 
Abts; yet, afterwards he became the diſciple of Rodolph. Schoof, a painter, of 
conſiderable reputation, at that time in Paris. However, when he had practiſed 
under that maſter for a ſufficient time to form his hand, he ſought to obtain ſtill 
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greater improvement by travelling to Rome; and; there he ſpent ſix years in 
ſtudying the works of the beſt maſters, devoting his whole time to his proſeſſion. 
His induſtry was then rewarded with proportionable ſucceſs; for, he found 
encouragement among the moſt honourable perſons at Rome, and in every part 
of Italy through which he travelled, from perſons of the firſt diſtinction. 
His penciling was fo exceedingly neat, and his touch and coloufing ſo very de- 
licate, that he was frequently employed to paint on jaſper, agate, porphyry, and 
other precious materials. r ee be r 


CRISTIAN Jans Van BIE ZE LIN GEN. 
A i Painted Portrait un e 
| Died '1600, aged 42 
He was born at Delft, in 1558, and accounted to have conſiderable merit, as 
a painter of portraits. But, the moſt memorable performance of this maſter, 
was the portrait which he painted of the Prince of Orange, after that Prince had 
been aſſaſſinated by Balthaſar Gerrard. For, although the painter had only the 
lifeleſs corps for his model; yet, the picture was allowed to be finely executed, 
and with a much ſtronger character, and reſemblance of that illuſtrious hero, than 
any other of his portraits, which were finiſhed from the life. E ONT | 
Painted Hiſtory, _ 
Died 1657, aged 25. | 1 
He was born at Genoa, in 16 32, the ſon of Giovanni Andrea Biſcaino, who 
was a landſcape painter in good repute. From his father he learned the prin- 
ciples of drawing and deſign; but he was indebted to Valerio Caſtelli for his 
knowledge of eolouringe 1b non bag 1g to 5121 
He proved an incomparable deſigner, and, by his early performances, afforded 
an expectation of his future proficiency, and of his arriving at the utmoſt per- 


fection in the art; but, he was too ſoon cut off, (to the regret of all lovers of 
the art) in the flower of his age. 


Joun DE BISCH OP, or BisKoP. 
Painted Hiſtory, and Landſcape. 
Died 1686, aged 46. - | 
He was born at the Hague, in 1646, and was allowed to have a great deal of 
merit, in thoſe paintings which he finiſhed in oi; but, his chief excellence con- 
ſiſted, in drawing with a pencil, in a manner ſo uncommonly curious, that he 
could perfectly imitate the ſtyle of the greateſt maſter ; and a judicious obſerver 


might, even at the firſt look, determine whether he imitated Tintoretto, Baſſan, 
Caracci, Veroneſe, Rubens, or Vandyck. 
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For that reaſon his drawings were much ſought for; they are carefully pre- 
ſerved, and, at this day, are very highly prized, as they are correct, and in an ex- 
cellent taſte. | / 


Cornttius BISCHOP, or BIS Kor. 
Painted Portrait, and Hiſtory. | 
* Died 1674, aged 44. 
He was born at Antwerp, in 1630, and was the diſciple of Ferdinand Bol. 
His pencil, his tint of colouring, his ſtyle and manner, had a ſtrong reſemblance 
of his maſter; and, by many competent judges, he is eſteemed not inferior to 


him in hiſtorical ſubjects, as well as in portrait, having been always aſſiduous to 


ſtudy after nature. | | 
A painting by this maſter, conliſting of a few figures by candle-light, was ſo, 


much admired by Lewis XIV. that he purchaſed it at an high price, and it is 


placed in the Royal collection; and the King of Denmark admitted his works 
among thoſe of the beſt maſters. | | 

However, notwithſtanding . the encomiums beſtowed on this maſter, by the 
Flemiſh writers, an impartial judge would, perhaps, think his compoſitions 
but heavy, and without expreſſion ; and his works, in general, not worthy of all 
that commendation which is laviſhed upon them. | 


ABRAHAM BISCHOP, or BIS EKO. 
Painted Focols. 
Died aged 


This artiſt was the ſon of Cornelius Biſchop; but, although he was inſtructed 
by his father, to deſign hiſtorical ſubjects, and portraits, yet, he preferred the 
painting of fowl, particularly thoſe of the domeſtic kind, to any other ſubjects, 
which were recommended to him. 5 

He deſigned every object after nature, and uſually painted in a large ſize, 
ſuch as ornamental furniture for grand halls; and every ſpecies of fowl was ſo 


exactly like nature, in its attitude, character, and plumage, that his works were 
beheld with univerſal approbation. 


CHaRLEs EMANUEL BIS E T. 
Painted Hiſtory, and Converſations. 
Born in 1633. e = big 


He was born at Mechlin, and even in his early productions ſhewed a lively, 
and ready invention. He was remarkable for introducing a multitude of figures 
into his deſigns, with an extraordinary variety of drapery, peculiar to 
every nation, | 


* In the Chronological Tables it is ſaid, th ; Mr. 
5 gi ables it is ſaid, that he was born at Antwerp; but, Mr, Deſcamps ſays, 
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BIS l B L A 
His general ſubjects were converſations, balls, concerts, and aſſemblies ef gay 


and genteel perſons, which were correctly deſigned, and well coloured; though, 
their actions and attitudes were ſometimes very indelicate. | 

His pictures had a ſtrong effect at a diſtance; yet, when they were more 
nearly inſpected, they ſhewed a ncatneſs of pencil, a ſpirited touch, and a good 
expreſſion. 81 63 


BON AVENTURA BEISI. 


Painted Hiſtory, and Miniature. 
Died 1662, aged e 12. 
| He was born at Bologna, and was a diſciple of Lucio Maſſari. But, his ſole 


delight was in miniature painting, and in that way he arrived at great excellence. 
Inſtead of working from his own invention, or original deſign, he employed 
himſelf to imitate, in a ſmall ſize, the pictures of Guido, Correggio, Titian, and 
other great maſters, and thoſe he finiſhed - with aſtoniſhing grace, neatneſs, 
and beauty. | | | | 


A great number of the works of this maſter, are in the Duke's gallery at 
Modena, and are highly valued. | | 


Giovannt BEZZELULI. 
Painted Hiſtary, and Portrait. 
Died 1612, aged 56. 


He was the diſciple of Alexander Allori, called Bronzino, and having laid a 
food foundation of the knowledge of deſign, by the inſtruction of that maſter, 
e viſited Rome; and there, with intenſe application, ſtudied the moſt celebrated 
paintings, and ſtatues, in that city. | en 
His abilities were ſoon diſtinguiſhed, and he had continual employment as 
long as he continued at Rome; being engaged by perſons of the firſt rank to 
paint ſubjects of his own invention, or ſubjects taken from ſacred or fabulous 


hiſtory, and likewiſe portraits; all which he executed with a fine taſte of deſign, 
and good colouring. | 


Jaeues BLANCHARD. 
Painted Portrait, and Hiſtory. | 
Died 1638, aged 38. 
He was born at Paris, in 1 600, and received the firſt inſtructions in the art of 


painting from his uncle Nicholas Bolleri; but, afterwards he ſpent ſome time 
with Horace le Blanc at Lyons, and then travelled to Italy, and ſtudied for two 
years at Rome and Venice, „ TE 

| The colouring of Titian, and Tintoretto, whoſe works were the principal 
objects of his ſtudies, made him ſo enamoured with the Venetian ſchool, that he 
followed it entirely, and his principal power was feen in his colouring.” The 
force and clearneſs of his pictures gained him many admirers in France, when 


2 5 he 
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he returned from Venice; and the beauty of his colouring, which at that time 
was new to the French artiſts, obtained for him the flattering appellation of the 
modern Titian. WL | { | 

In the church of Notre Dame at Paris, there is a picture of the Deſcent of the 
Holy Ghoſt, by the hand of Blanchard, which gained him reputation, and even 
at this day, it ſeems to be very highly eſteemed. 


Tnomas BLANCHE T. 
Painted Hiſtory, Perſpective, and Portrait. 
Died 1689, aged 72. 


He was born at Paris, in 1617, and at firſt his genius inclined him to 
ſculpture; but, being diſſuaded from practiſing that art, on account of che 
weakneſs of his conſtitution, he applied himſelf to the ſtudy of painting; and 
having made ſome progreſs in it, while he continued at Paris, he travelled to 
Italy, for additional improvement. 

While he ſtudied at Rome, he had the good fortune to receive ſome excellent 
precepts from Nicole Pouſſin, and Andrea Sacchi, of which he afterwards. made 
a very happy ule in the hiſtorical ſubjects which he compoſed ; and as ſoon as 
he had eſtabliſhed his taſte of deſign, and colouring, he returned to his own- 
country an able artiſt. | 
{ Blanchet had a ready genius; deſigned well, and underſtood the principles of 
. perſpective and architecture. He was rich in his compoſition ; and his colour- 
ing had much of the appearance of nature. His boys were well deſigned; and 


4 9 although he was not always correct, his errors in that reſpect were, perhaps, 
1 as juſtly imputable to a rapidity of his imagination, and pencil, as to any want 
43 of ability, or {k1ll. 
FI JohN Teunisz2 BLANK OF. 
* Painted Landſcapes, Views of Sea- Shores, Calms, and Storms. 
„ : ; 
1 Died 1670, aged 42. 

6 This artiſt was born at Alkmaar, in 1628, and received his earlieſt inſtruction . 
—_ from Arent Tierling : but, afterwards, he was ſucceſſively the diſciple of Peter 
e- Scheyenburg, and Cæſar Van Everdingen. 

8 When he had ſpent ſome years with thoſe maſters, he went to Rome, where, 

1 during his continuance in that city, he was ſtudiouſly diligent in copying the 

5 works of the beſt maſters, and was admitted into the ſociety of Flemiſh painters, 

4 called Bentvogels, who gave him the name of Jan Maat, (which in Dutch ſignifies 
74 mate, or companion) and by that name he is moſt generally known. 

3 His ſubjects were landſcapes, with views of rivers, or fea-ſhores, havens, or 

. ports, which he executed with a light, free pencil; and in the repreſentation of 


ſtorms, and calms, (as nature was always his model) he deſcribed thoſe ſubjects 
with great truth, exactneſs, and neatneſs of handling. 


The pictures of this maſter which are moſt commended, are the Italian ſea- 
ports, with veſſels lying before them, He poſſeſſed a lively imagination, nor 
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py his hand leſs expeditious than his thoughts ; and the connoiſſeurs agreed in 


opinion, that if he had beſtowed more labour on his pictures, than he uſually did, 
or if he had finiſhed them more highly, he would certainly have deſtroyed a great 
deal of their ſpirit, force, and effect. | x 

His moſt capital performance, is a view of the ſea-ſhore, with the waves re- 
tiring at ebb tide ; which is deſcribed, as being wonderfully beautiful, and na- 
tural, by Houbraken. 


B L E K E Rs. 
Paiuted Portrait, and Hiſtory. 
Died aged 


He was born at Haerlem, about the year 1635, and was in high reputation 
through the Netherlands. The Prince of Orange patronized him; and he con- 
tinued in the ſervice of that Prince for ſeveral years. Among a great number 
of paintings which he finiſned for his patron, one was an hiſtorical deſign of the 
Triumph of Beauty; in which compoſition, the figure of Venus was well co- 
loured, and delicately deſigned. And, another picture of this maſter's hand, is 
mentioned with large commendation, the ſubject of which is the ſtory of Danae. 


HENRY BLESS. 


Painted Hiſtory, and Landſcape. 
Died 1550, aged 70. 


This painter was born at Bovine, near Dinant, in 1480, and obtained his ſkilt 
in the art of painting, merely by the ſtrength of his natural genius, aſſiſted by a 
diligent ſtudy and obſervation of the works of Patenier, without having any 
other inſtructor; and at laſt rendered himſelf very eminent, particularly by his 
landſcapes. | es: 

His beſt performances were bought up by the Emperor Rodolph, and they 
are ſtill preſerved at Vienna. | | 


His ſtyle of compoſition in hiſtorical ſubjects, reſembled the ſtyle of the 


Flemiſh artiſts of that age, and exhibited a great number of figures, finiſhed 
with extreme neatneſs, but he crowded ſeveral ſubjects into one deſign ; as in his 


picture of the diſciples at Emmaus, he repreſented not only that incident, but in 


different groupes diſpoſed. in the back-ground, he repreſented likewiſe the diffe- 


rent parts of the paſſion of our Saviour. And yet, notwithſtanding the impro- 
priety of that manner of compoſing, his pictures were ſo delicately penciled, and 
finiſhed, and his landſcapes, in particular, ſo agreeably invented, ſo full of varie- 
ry, and well executed, that even in Italy his works were in great requeſt, and 
were diſtinguiſhed there by the appellation of the Owl pictures; for, he fixed an 


owl, as his peculiar mark, in every picture he painted; by which the works 
of this maſter are always indiſputably known. 


2 ANTHONY 


AnTHony DE MON TTORT BLOCK LAN. 
” Painted Hiſtory, and Portrait. 
. 5 | Died 1583, aged 51. 


He was born of a noble family at Montfort, in * 1532, and learned the art 
of painting in the ſchool of Francis Floris, whoſe manner he always followed ; 
and became an artiſt of great diſtinction, by endeavouring principally to imitate 
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the taſte of the Roman ichool, in deſign and compoſition. 

He underſtood the principles of perſpective thoroughly, as may be evident 
from his paintings; and he diſpoſed his' figures with great judgement, and 
accuracy; the ſtyle of his colouring was agreeable, and his pencil mellow. 

He deſigned every object after nature, and gave conſiderable elegance to the 
contours of his figures ; the principles of his maſter Floris, were his conſtant 
guides, and he never varied the ſtyle which he had acquired in the ſchool of that 
artiſt. He deſigned the naked extremely well, and his draperies are in a good 
taſte ; the heads of his figures are well ornamented, the beards of his old men 
are handled delicately, and the extremities of his figures are correct. 

His genius was beſt adapted to grand compoſitions, of which he deſigned 
many ; ſome at Delft, but more at Utrecht. - His deſign had grandeur, the airs 
of his heads were noble, and the profiles of his female figures approached near 
© to the taſte of Parmigiano. | 1 
5 Several of his works are in ſo good a guſto, and particularly a Venus, and 
the hiſtory of Joſeph and his Brethren, that they ſeem to have been painted by a 

maaſter educated in the ſchool of Florence. | 
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DANIEL BLOCK. 
| oF . Painted Portrait. 
.; 5 Died 1661, aged 81. 


This artiſt was born at Stettin in Pomerania, in 1580, and gave early proofs 
of a good genius; which induced his parents to place him as a diſciple with 
Jacob Scherer, a maſter capable of giving him the beſt directions, to qualify 
him for proceeding ſucceſsfully in his profeſſion. 

He chiefly painted portraits, in which, (according to Sandrart,) he was very 
eminent, and had the honour to paint the portraits of Chriſtian IV, King of 
Denmark, and of Guſtavus Adolphus, King of Sweden. 4 
FE The extraordinary merit of this maſter, recommended him to the eſteem of 

the Prince of Mecklenburg, who retained him in his ſervice for forty four 
© years; and by order of that Prince, he painted the portraits of his whole 
= Atamily at full length, as large as life, and in the antique habit; by which works 

4 


his reputation was eſtabliſhed effectually. 
By the agreeable manner of his colouring, and the caſy attitudes of his 
figures, his paintings became ſo acceptable to all perſons of Rank, that before 


£ Wa 
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© 4 * Mr. Deſcamps fixes his birth in 1532, and the year of his death in 1583, and yet, ſays, that 

7 he died at the age of 40, which would determine his death to be in the year 1572, though he ſets it 
. dowu as in 1583 ; for, allowing his birth in 1532, ke muſt, in 1583, have been 51, initead of 40. 
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che decline of life, he had acquired a very large fortune; but, unfortunately 
he loſt it all, in the compaſs of a few hours, by the ſudden irruption of a 
plundering party, and with great difficulty his own life was preſerved. 


IXO ROGER BLOCK. 
| Painted Architecture, and Perſpedtive. 
Died aged 


He was born at Gouda, where he learned the art of painting, but thoſe 
branches which he principally cultivated, were perſpective and architecture. 
Several years of the early part of his life were ſpent in Italy, where he imbibed 
that taſte of grandeur and elegance in his compoſitions, which raiſed him in the 
ublick eſteem, above all his cotemporaries. At his return to his own count 
= was appointed ſtate painter to the Arch Duke Leopold, and attended that 
Prince in all his campaigns, as he was remarkably ſkilful in military architec- 
ture ; but, having rode out with a reconnoitring party, to take a view of the 
fortifications of Saint-Vinox in Flanders, in paſſing a ſmall rivulet over a 
temporary bridge of planks, his horſe made a wrong ſtep, threw him into the 
ſtream, where, notwithſtanding all immediate aſſiſtance, he was unfortunately 
drowned. : | 
While he lived at Gouda, he was honoured with a viſit from Rubens; and, 
when that great artift had examined, and thoroughly conſidered the works of 
Block, he declared, that he had not ſeen any painter in the Netherlands, who 
could ſtand in competition with him, for the ſubjects he painted. 


BenjJſaMin BLOCK. 
Painted Portrait, and Hiſtory. 
Died | aged 


He was the ſon of Daniel Block, born at Lubeck, in 1631, the firſt 
ſpecimen of whoſe genius, was a drawing with a pen, of the Duke of 
Mecklenburg, which appeared like a fine engraving, and was accounted a 
curioſity ; but, he very ſoon proved himſelf ſo excellent a painter, that his 
reputation was ſpread through all Germany. | . 

To improve himſelf in colouring, and deſign, he reſided for ſome time at 
Rome, Venice, and Florence; where his merit procured him acceſs to the moſt 
curious cabinets, and he ſpent ſeveral years in deſigning; by which he acquired 
a good taſte, and a pleaſing tone of colouring. | 
| Thoſe accompliſhments introduced him to the Court of Saxony, whither 
he was invited, and employed to paint the portraits of the Elector and his 
tamily, and alſo the portraits of the prime nobility of that part of Germany ; 
he likewiſe painted a conſiderable number of altar-pieces, for the churches and 
convents of the kingdom of Hungary, which are extremely commended. 

The moſt capital performance of this maſter, is the portrait of Kircher the 
Jeſuit, which, even at Rome, was exceedingly admired. | 
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ABRAHAM BLOEM ART. 
Painted Landſcape, Cattle, Hiſtory, and Portrait. 
Died 1647, aged 80. a 


This maſter was born at Gorcum, in 1564 according to Houbraken, but 
according to Sandrart, whoſe authority ſeems to claim the preference, he was 
born in 1567, and lived moſtly at Utrecht. In his youth he applied himſelf 
diligently, to deſign after the works of Francis Floris, and afterwards received 
inſtructions from Penn artiſts of no great repute; but the power of his own 
A genius, proved his principal director in the art of painting. 

1 He formed a manner peculiar to himſelf, making nature his model for many 
5 of the objects he painted, particularly in his cattle, in which he excelled. His 
| invention was ready, and in his compoſitions there appears a great deal of truth; 
> his draperies are broad, ſimple, and have generally a good effect, yet they 
A would have been much better, if, in that reſpect, he had ſtudied nature with 
more care; his touch is free and ſpirited, and his works demonſtrate that he 
underſtood the Chiaro-Scuro very well. But, his taſte and ſtyle have too much 
of the Flemiſh; and his figures ſeem to be the product of his own fancy, 
without ſufficiently attending to nature, as he ought, and above all, to elegant 
nature. | | 
88- The hiſtorical picture of the Death of Niobe and her Children, gained him 
4. a conſiderable reputation, and it was purchaſed by the Emperor Rodolph, at a 
very good price. The figures in that compoſition were as large as life. 
He left two ſons who were painters; the eldeſt, | 


HENRY BLOEMART, 


Was inſtructed in the art by his father, but, he never arrived at any degree 
of credit. His genius was heavy; his colouring not agreeable; his manner of 
pPenciling, ſtiff, and conſtrained ; nor did any of his labours appear worthy of 
the ſon and diſciple of ſo great a maſter. But, the ſecond ſon of Abraham, 


ADRIAN BLOEMART, 


Proved much more eminent; for, when he had finiſhed his ſtudies under his 
father, hetravelled to Italy, and improved himſelf conſiderably, in his taſte of 
; compoſition and deſign. 5 | | i 
On his return from Rome, he ſettled at Saltzbourg; and ſeveral of his 


paintings in the hiſtorical ſtyle, are at the Benedictines In that city, by which 
his reputation was firmly eſtabliſhed. 
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Painted Battles, E acampments, and Italian Markets. 
Died aged es 5 


He was born at Antwerp, brother to. John-Francis Van Bloemen, called by 
the Italians, Horizonti, and lived for ſeveral years at Rome along with his 
: brother; 
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brother; devoting his whole time inceſſantly, to ſtudy the works of the greateſt 
maſters. As ſoon as he found himſelf competently ſkilled. in colouring - and 
penciling, as well as in deſigning, he returned to his native city, where, in the 
year 1699, he was appointed director of the academy. 

The compoſition of this maſter is rich, and his pictures are generally filled 
with a number of figures. His ſubjects are, the Marchings of Squadrons of 
Cavalry, Encampments, Artillery, Battles, Italian Fairs, Markets, and Feſtivals 
in which he ſhewed great correctneſs in his deſign, and in his drawing; an 
elegance in the manner of dreſſing his figures; and frequently he reprelented 
them in oriental habits. He deſigned horſes in an admirable ſtyle, and in his 
battles gave them abundance of ſpirit, graceful attitudes, and an expreſſion that 
was full of life and nature. | L698 | 

His landſcapes are enriched with elegant architecture, with Baſſo Relievo's, 
and mutilated ſtatues, in a noble taſte; and rendered ſtill more pleaſing by a 
good tone of colour, by animals of different kinds, and excellent figures. 

His beſt works are admired in all parts of Europe, and afford large prices; 
but, it is to be obſerved, that ſome of his pictures Eon rather to be too much 
laboured, or ſtiff, and (according to the artiſts phraſe) ſmell of the palette; and 
thoſe are proportionably leſs eſtimable. | | | 


Joan Francis Van BLOEME N. Vid. On120NT1 


NoxBerT Van BLOEMEN. 
Painted Portraits, and Converſations. 
Zorn in 1672. 


This painter was born at Antwerp, being a younger brother of Orizonti and 
Peter van Bloemen, two artiſts of extraordinary eminence. The reputation 
which his brothers poſſeſſed at Rome, invited him thither, although he had 
already conſiderable employment in his own country. | 

While he was in Italy, he devoted all his hours to ſtudy ; as the profeſſion of 
painting was the only means he had of getting a livelihood. 2 

He principally painted Converſations, and Portraits ; and he would have 
made his pictures much more valuable, if in his colouring he had ſhewn more 


truth, and more of nature, and leſs of the glaring and raw ; yet in other 
reſpects he had ſome degree of merit. 


| CuxisTorneR Le BLOND. 
Painted Portraits in Miniature, and all kinds of ſubjefts on Paper. 
Ls Born in 1670. ; 
Very few circumſtances relative to the education or life of this artiſt, are 
mentioned by any writers, till he was known at Rome in the year 1716, being 


at that time painter to the Count Martinetz, ambaſſador at the Court of Rome; 


and his reputation, as a good painter of Portrait in Miniature, was well 
eſtabliſhed in Italy. 
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By the ſolicitation of Overbeke, he was induced to go to Amſterdam, and in 
that city was employed to paint ſmall portraits for bracelets, rings, and ſnuff- 
boxes; which, although they were ainted in water- colours, yet the colouring 
was as lively and natural, as if they ad been painted in oil. However, as he 
found his ſight much impaired by the minuteneſs of his work, he diſcontinued 
water-colour painting, and attempted the uſe of oil, with a reaſonable degree of 
luccels..:! --:.. Ig 150 n 
Alfter he had reſided for ſome years in the low countries, he went to England. 
and ſet up a new manufactory of painting, or impreſſing colours on paper with 
copper plates, which ſeemed to promiſe extraordinary advantages to the 
projector; though in the concluſion, it proved detrimental to himſelf and his 
aſſociates. | iy Be 
x The ſcheme of the undertaker was, to copy the moſt capital pietures in 
* England of the greateſt maſters, in ſuch a manner, as to give his prints the 

appearance of paintings in oil; and he imitated his models with ſo much ſkill, 
ſuch exact reſemblance, ſuch correctneſs of outline, ſuch ſimilarity of colour 
and expreſſion, that, at firſt they amazed every beholder who viewed them at a 
proper diſtance z; and many of thoſe prints are ſtill extant, which are much 
> eſteemed by perfons of good taſte. . i 
12 Le Blond might have ſucceeded to his wiſh, if his own diſſolute life and 
f morals had not occaſioned the ruin of his project, and of thoſe who contributed 
to the undertaking; for, by his vices, he at once deſtroyed his fortune, his 
character, and the advantage of his uncommon talents. 
Hie was not the original inventor of that manner of managing colours, 
though many have been taught to think otherwiſe ; but, he 5 it from 
Laſtman and others, who with much greater regularity of morals, equal 


capacities, and more diſcreet conduct, had before undertaken it, and failed of 
ſucceſs. | e e | 
3 PETER BL OO T. 
Painted Converſations. 
Died 1667. 


The works of this Flemiſh maſter, are not frequently ſeen in theſe kingdoms, 


. nor are they eaſily purchaſed in Holland, being carefully preſerved in private 
1 1 collections, and are highly eſteemed. 


4 The ſubjects he choſe to paint, were always taken from the loweſt life; ſuch 
13 as Boors drinking, feaſting, dancing, or quarrelling; Shepherds piping, and 
ſeometimes the Marriages of Villagers He was a faithful, and indeed too ſervile 
an 1mitator of nature, even in the uncomely ; never departing from the actions, 
attitudes, or draperies of his models. 1 | 
He ſhewed a good knowledge of the Chiaro-Scuro, and perſpective ; he had 
2 delicate manner of penciling, and his colouring was mellow ; but, he had no 
| idea of elegance. His figures are generally ſhort, groſs, and ungraceful, 
mls, neither was his expreſſion commendable, nor his outline very correct. Yet, his 
; pictures have in many reſpects great merit, and his defects ſeem - rather 
imputable to the taſte of his country, than to his own genius; ſome of his 
works being, for the lightneſs of the touch, the neatnefs of . handling, and 
tranſparence of colour, equal to the beſt of his time. | 
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CANMILIIO BOC CAC CI, called Boccac'cihs. 
Painted Hiſtory, uni Portrait. 1111.87 | 
Died 1546, aged 35. 
He was born. at Cremona, in 1511, where he received the firſt inſtructions 


in the art of painting from His father; and for ſome time he was obliged ti 


conform himſelf to the ſtyle and manner of his inſtructor. But, when he arrived 
at Rome, he determined to quit that hard dry manner of colouring, to which 
he had been accuſtomed, ind by degrees he aſſumed the Roman taſte intirely, 
in all his ſubſequent compoſitions. | | 
In his application to his ſtudies, he was utrwearied, and his rapid improvement 


was ſo viſible, that he was immediately employed in feveral noble works for 


the churches, and convents.. 


He died very young, at a time when. there. was a great expectation of his. 


arriving at very high perfection. 


CLEMENTE BOCCIAR DI, called CLT MEN TON. 
Painted Hiſtory, and Portrait. 
Died 1658, aged 38. 
He was borm at Genoa, in 1620, and was the diſciple of Bernardo Strozzi, 
an artiſt of good reputation; but, he found in himſelf ſo ſtrong an ambition, 


to arrive at the utmoſt excellence in his profeſſion, that he left Genoa, and 


went to Rome; there, to explore that true ſublimity of ſtyle, which can only 
be obtained, by a judicious obſervation of the antient ſculptures, and the 
works of the celebrated modern artiſts. 


By the guidance of an excellent genius, and alſo. by a molt induftrious 
application to deſign, he-diſcovered the art, of uniting and blending the antique - 
and modern guſto ; in a ſtyle, that at once. exhibited, both gracefulneſs, and 


ſtrength. | | 
Moſt of the works of this maſter, (except his portraits, which were lively, 


natural, and graceful,) are in the chapels of Genoa, Piſa, and other cities of. 
Italy; of which places they are, at this day, accounted the greateſt ornaments, 


and are moſt exceedingly eſteemed; 
Joun Van BOCK HORST. 
Painted Hiſtory, and Portrait. 
| Died aged 
He was born at Munſter, about the year 1610; and in the ſchool of Jacques 


Jordaens learned deſign, and colouring. Under that maſter he received all 
poſſible advantage, as well from his inſtruction as his example, and became ſo 


_ S ' #5 E - 
excellent an artiſt, as to equal ſome of the beſt of his cotemporaries. 


* Vaſari without ſpecifying the year of his birth, ſays, he. died at the age of 58; but other 
year. of his birth, and death, agree that he died young in 1546, 


He 


authentick writers who fix the 
when he could only be 35, 
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He deſigned well, and the heads of his women were generally graceful ; his 
tone of colouring ſometimes reſembled that of Rubens, but more frequently 
that of Vandyck ; his pictures have a great deal of force, with much harmony, 
and his ſlcilful management of the Chiaro-Scuro produces an agreeable effect. 
A very fine performance of this maſter, is an altar-piece in the pariſh-church 
of S. James at Ghent, repreſenting the Martyrdom of that Saint; and in 
another church, there is a picture of the Annunciation, which is inſcribed witk 
the date of the year when it was painted, 1664. K 


1 | 
B O DE K K E R. 

Painted Portraits. | 

Died 1727, aged 67. 


This painter was born in the country of Cleves, in 1660, and bred up 
to be a muſician, by his father, who was extremely eminent in that profeſſion ; 
but, he quitted muſick, for painting, making the latter his bulineſs, and the 
other only his amuſement. | 

He was placed as a diſciple with John de Baan, at the Hague; and continued 
under his direction, till de Baan ſuppoſed him to be ſufficiently qualified, to 
acquire both fame and fortune by painting portraits. 

He praiſed his profeſſion firſt at Bois-le-duc, and Breda, with very great 
ſucceſs ; and his works procured him the favour of thoſe in the higheſt ſtations. 
He then viſited the Hague, where he alſo received many acts of kindneſs, from 
perſons of the firſt rank; and at laſt retired to Amſterdam, where he ſpent the 
remainder of his life, as he found his performances greatly eſteemed in that city. 


N. BODEWYNS, and Francis BOUT. 
Painted Landſcapes, and Figures. 
Died aged ; 


The works of theſe maſters, are well known in theſe kingdoms, being very 
frequently to be purchaſed. They conſtantly aſſociated together in their 
labours, as their talents were of a different kind; the merit of Bodewyns 
conſiſting in deſigning landicapes, and that of Bout in painting figures. 

In many of their pictures may be obſerved a fine pencil, a light and neat 
manner of handling, and agreeable colouring ; ſame of the figures being 
touched with a ſpirit, and freedom, reſembling the Velvet Brueghel, and not 
much inferior to that great .maſter. But, ſome others of their pictures, are 
flight, and negligently finiſhed, and have, in every reſpect, much leſs merit, 
as well in deſign, as execution. 

Their ſmalleſt pictures are generally their beſt; and thoſe of their beſt ſtyle, 
have the trees well formed, and handled in a maſterly manner; the figures and 
cattle are correctly drawn, ang properly diſpeſed : and the whole together may 
afford ſatisfaction, and pleaſure, even to the beſt judges of painting. 
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B O E 190 BOL 
PETER BOE L. 88 
Painted Still Life, and Animals. 
Died 1680, aged 55. 


This artiſt, who was the nephew of Cornelius de Waal, was born at Antwerp, 
in 1625 and being carefully inſtructed for ſome years by his ypcle, le 
completed his ſtudies at Rome. 3 ; 


De Waal, for the moſt part, reſided at Genoa, where his works Procured hin» 


wealth, favour and friends; to him therefore at Genoa Boel returned, as. 


ſoon as he left Rome, and in a-ſhort time he diſtinguiſhed himſelf fo effectually 0 


in his profeſſion, as to have full employment, as long as he continued in Italy. 

He choſe for his ſubjects, Fruit, Animals, and Flowers; which he finiſhed 
with great ſpirit, with a free and bold pencil, and a tint of colour that was 
natural and beautiful, as he always copied every object after nature. 


JAMES BOGD AN E. 
Painted Birds, Fruit, and Flowers. 


He was of a genteel family in Hungary, his father having been a deputy 
from the ſtates of that country to the Emperor. He had never been regularly 
bred to the profeſſion of painting, but the progreſs he made in the art, was 
merely imputable to the force of his own- natural abilities. His favourite 
ſubjects, were Fowl of all kinds, Fruit, and Flowers; but, more eſpecially 
Birds, whether foreign, or domeſtick.  - 72” 

He had the honour of being employed by Queen Anne, and ſome of his 
paintings are ſtill to be ſeen in the royal palaces. He was exact in his copying 
nature, and imitated his models accurately in the colouring ; but, he often 
erred, by drawing his birds much too large for life ; which, though intended 
for a diſtant view, and to allow for the height of the picture above the eye of 
the ſpectator, did not anſwer in perſpective proportion. 

However, he found ſo conſiderable a demand for his works, that he was 
enabled by his induſtry to acquire an eaſy fortune; but, being over perſuaded 
to aſſign that fortune over to his ſon, who propoſed to marry a lady of a viſt 


reputed fortune, the wedding was no ſooner made irrevocable, than it unfortu- 


nately proved to be an impoſition, and the detection of it preyed upon the 
ſpirits of Bogdane, as long as he lived. 


By the loſs of his money, he was reduced to poverty, was ſeized with a 


violent diſorder, and died in very great diſtreſs and affliction. 
Pe FERDINAND BOL. 
Painted Hiſtory, and Portrait. 
Died 1681, aged 70. 


He was born at Dort, in 1611, educated at Amſterdam, and placed as a 
diſciple in the ſchool of Rembrant, His principal ſtyle was portrait, which 
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he painted in a free, bold manner; but, not with that clearneſs of fleſh, and 
remarkable relievo, by which his maſter was rendered deſervedly famous. His 
colouring had frequently too great a tinge of brown in the carnations; though, 
' notwithſtanding that particularity, his poxtraits had a great look of life and 
ture. | | Lag 

1 alſo rendered himſelf conſiderable as a painter of hiſtory; and in that 
ſtyle ſhewed a good taſte of compoſition; as well as a tolerable expreſſion in 
ſome of his figures; but, he often wanted the graceful, and the elegant. In 
ſome of his works we ſee a great deal of correctneſs, with eaſy and natural 
attitudes; but, in others, (perhaps from negligence) his outline is defective, 
and the airs of his figures are not delicate. He always adhered to the manner of 
his maſter Rembrant, and ſeveral of his productions, were an equal honour to 
the maſter, and the diſciple. * 

In the council Chamber at Dort, over the chimney, there is a capital picture 
by Bol, of which the ſubject is, the 9 of the ſeventy Elders in the 
camp of the Iſraelites; and another of Moſes breaking the Tables of Stone: 
both of them are well deſigned, and thoroughly well executed. And in the 
chamber of the Burgomaſters, there is an hiſtorical picture of Fabricius in 
the Camp of Pyrrhus, which is exceedingly admired. | 


Joun BOL. . 
Painted Landſcape, Hiſtory, and Animals. 
Died 1593, aged 59. 


This painter was born at Mechlin, in 1534 ; and received his firſt inſtruction 
from a maſter of no great note, with whom he continued for two years; but he 
afterwards ſtudied at Heidelberg, copying the works of ſome eminent artiſts, 
and without the aſſiſtance of any other maſter became a good painter. 

His ſubjects were, views of ſeveral cities and towns, in the low countries, 
and particularly, different proſpects of the city of Amſterdam. ; in which 
pictures, the veſſels, and the reflections of them in the water; were admirably 
executed. His invention, and compoſition, were very pleaſing ; there appears 
great harmony and union in his colouring ; and his manner of ſketching, and 
penciling, is broad and free. | 

Van Mander highly commends one of the paintings of Bol, which is in 


diſtemper; the ſtory of it is, Dedalus and Icarus; and he ſays, that he never 
ſaw any thing more beautiful. | | | 


Jon x B OL AN G E R. 
| Painted Hiſtory. 
Died 1660, aged 54. 


He was born in 1606, and placed as a diſciple with Guido, in whoſe ſchool 
he became ſo eminent, by imitating the ſtyle of compoſition, and colouring, 


et to his maſter, that he was appointed principal painter to the Duke of 
odena. . 


Mr. Deſcamps ſays he died in 1 583, but Sandrart and others ſay, he died in 1 593. 


His 
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His manner of deſign was exceedingly pleafing, his taſte of compoſition was 
elegant, and his colouring hadabundanee of delicacy. His ſubjects were taken 
from ſacred or profane hiſtory, and his deſten, his tints of colour, and the 
becoming airs of his Ggures, evideigly ſhewed that noble ſchool which formed 
his taſte, and directed his pencil. | N 


FrRancrscoBOLO GNESE. 
Painted Hiſtory, and Landſcape. © 
Died 1680, aged 74. l 
be name of this eminent painter was Franciſco Grimaldi; but, he is beſt 
Known by the appellation of Bologneſe. He was born at Bologna, in 1606, 
where he became a diſciple of Annibal Caracci, and proved an honour to that 
Uluſtriaus maſter. APR kh, | | 
From the ſcheol of Annibal he went to complete his ſtudies at Rome, and 
improved himſelf daily, by copying the works of thoſe . artiſts, in which he 
obſerved the greateſt excellence; until his ſuperior talents recommended him 
to the favour of Innocent X, who afforded him immediate opportunities of 
exerting his genius, in the gallery of his palace at Monte Cavallo, and alſo in 
the Vatican. The merit of his performances very ſoon engaged the attention 
and applauſe of the publick, and increaſed the number of his admirers, and 
friends; among whom were, the Prince Pamphilio, and many of the principal 
nobility of Rome ; Lewis XIV, and Cardinal Mazarine in France ; and at his 
return to Italy, the Popes Alexander VII, and Clement IX. 
His genius dire&ed him to ſtudy landſcape, which he executed moſt happily. 
His colouring is ſtrong ; his touch light, and delicate; his ſituations are 
uncommonty pleaſing ; and the leafing of his trees is admirable. Sometimes, 
indeed, his colouring appears rather too green; but thoſe landſcapes, which he 
painted in the manner of the Caracci, may ſerve as models for all thoſe who 
admire the ſtyle of that ſchool ; and he deſigned his figures in an elegant taſte. 
The pictures of this maſter are very infrequent, eſpecially thoſe of his beſt 
time; and whenever they are to be purchaſed, they afford large prices. He 
had a fon, whoſe name was | 5 75 3 5 


ALEXANDER, 


© Who proved a good painter, in the ſame ſtyle and taſte with his father, 
though very far interior to him; and yet ſome of the pictures of Alexander, 
are either artfully, or injudiciauſly, aſeribed to Franciſco. 


SEBASTIAN BOMBELLI. 
Painted Hißory, and Portrait. 
| 528 tres : Died 1683, aged 50. | 
This painter, according to the Chronological Tables, was born at Udino, 


though other writers affirm, that he was born at Bologna, in 1635, and learned 
the art of painting in the ſchool of Guercino. His progreſs under that able 
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inſtructor was remarkably rapid; ſo that in a ſhort time He himſelf in 
the peculiar manner of his maſter. He therefore quitted that ſchool, and went 
to Venice, in order to obſerve the various ſtyles of the Venetian artiſts, as he 
ſeemed unwilling to adhefe to the manner of any particular maſter ; and after 
mature reflection, was affected ſo ſtrongly, by the mageſty in the compoſitions 
of Paolo Veroneſe, and the grandeur of Tintoretto, that he preferred them to 
all others; and the copies which he finiſhed after the originals of thoſe 
admirable artiſts, as alſo ſome of his own original deſigns, were, by the ableſt 


judges, exceedingly commended. 


Sandrart ſays, that he would undoubtedly have arrived at great eminence in: 
hiſtory, if he had not been. allured away from purſuing that branch of his 
profeſſion, and, even againſt his inclination, prevailed on to devote his talents 
to the painting of portraits. For, by a peculiar ſweetneſs and .mellowneſs of 
colour in his, pictures, by the graceful refemblance obſervable inthe countenances, 
and bythe beauty of his carnations equal to life, he gained univerſal approbation, 
and wasfolicited for more of his wa” than he could pollibly execute. 

He was invited by the German Emperor, to his court at Vienna, where he 
painted the portraits of the imperial family; and was alſo employed by the 
Electors of Bavaria, and Brunſwick, the King of Denmark, the Dukes of 
Florence, Parma, and Mantua, and by a great number of, princes in every part of 


Europe; being not only highly honoured by them all, but likewiſe deſervedly 
enriched. 


VENETIANO BON EFA CIO. 

| Died 1630, aged 62. 
He ws a'difciple of the elder Palma, who moſt facedfofully imitated the 
manner, the colouring, and the pencil of his maſter; and he copied the works 


of Palma, with a degree of accuracy that is ſearce conceivable; ſo that, it is 


almoſt impoſſible to diſtinguiſh, between the work of the maſter, and the 


diſciple, even at chis day. He was born in 1968. 


AT Ess ANDRO BON V] NCIN. O, called LE MoxsTTo.. 
 Patnted Hiſtory, aud Portrait. 
Died-1564, aged 50. 


He was born at Rovate, in 1314, and was the diſciple of Titian ; under 
whoſe direction he ſtudied diligently for ſome years. But, having accidentally 
ſeen the-defigns of Raphael; he felt an elevation of mind, that he never had 
before experienced. He therefore gave himſelf up intirely to ſtudy thoſe 
maſter- pieces of art and genius; and his obſervations were guided with ſuch. 
judgement, as well as attention, that his improvement was truly ſurpriſing, and 
he became an exceeding good painter. F 

His works were eagerly bought up, as being extremely admired for tlie 
tenderneſs of the penciling; for the correctneſs, and ſpirited expreſſion of the 


figures; 


yoo [| « } _voo 


figures; for the neatneſs of the finiſhing, and for the rich variety of his draperies, 
which uſually conſiſted of velvets, damaſks, or fattins, all copied after nature, 
and being wonderfully imitated/» . I O 1 5 <5 
He was / alſo equally excellent in portrait, and by many was placed in 
competition even with 'Titian;' 1 JOG £27 fort 


DANIEL BO ON. attac 
Painted Drolls, and Converſations. | 
Died 1698. 
? » 


He was born in Holland, but went to England, and ſettled there, in the 
_ reign of King Charles II. Pawnee 8 8 
His ſubjects were always taken from the loweſt, and meaneſt nature; and it 
ſeemed to be the utmoſt of his ambition, to excite laughter by uglineſs, grimace, 
and deformity. He painted both in a large, and a ſmall ſize, and in ſome of 
his characters, expreſſed ſtrongly a great deal of droll humour, and lo- 
pleaſantry. W * 6 


* ——— I 2 4. 4 - .o& 2 
1 — 


". if 
: 


ARNOLD BOONEN. 
Painted Portrait. 
Died 1729, aged 60. 


He was born at Dort, in 1669, and at firſt was a diſciple of Arnold Verbuis, 
a painter of hiſtory, and portrait; but, afterwards he placed himſelf with 
Godfrey Schalcken, and continued with that artiſt for fix years. At which 
time, Schalcken declared he could teach him no farther, recommending him 
only to ſtudy nature ; and Boonen, by carefully following his advice, obtained 
the reputation of being a great maſter, 'when he was only twenty-five years of 
The ſweetneſs of his colouring, and the neatneſs of his touch, with a ſtriking 
likeneſs in his portraits, procured him a number of admirers. He painted in the 
manner of his maſter, particularly ſubjects by candle-light, which were very 
delicate, and very natural ; and much more of his work was requeſted by the 
lovers of the art, than it was poſſible for him to undertake. 
He had the honour to paint the portraits of the Czar of Muſcovy ; of 
Frederick I, King of Pruſſia ; of the victorious Duke of Marlborough, as well 
2 of the Princes of Germany; and moſt of the noblemen who attended 
the Czar. | 
His ſtyle of colouring was extremely good, and he had an elegant manner of 
_ diſpoſing the attitudes of his figures; his handling was neat, and the whole had 
ſo much harmony, that he was juſtly ranked among the ableſt artiſts of his time. 
The ſmall pictures of Boonen, are in the taſte of his maſter Schalcken ; but, 
his exceſſive application, to anſwer the multitude of his engagements, impaired 
his health, and deſtroyed him, while it enriched him. | 
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HENRY VAN DER BO RCH T. 
Painted Fruit, and Flowers. : 
Died 1660, aged 77. ; 


He was born at Bruſſels, in 1583, and was a diſciple of Giles Valkenburgh ; 
but, he completed his ſtudies in Italy, and at-his return to his own country, his 
performances were held in conſiderable eſteem. 

He was remarkably fond of antique curioſities, and had a thorough knowledge 
of their intrinſick worth; on which account, he was highly regarded by the 
memorable, Earl of Arundel, and received a commiſſion from that nobleman, 


to procure for him in Italy, whatſoever rarities he could meet with that were 


purchaſable ; and he diſcharged that truſt to his own honour, and the ſatisfaction 
of his employer. | 
He continued in England for ſeveral years, where his paintings were well 


eſteemed, and he was employed in the ſervice of King Charles II, till he retired 
to Antwerp, where he died. 


\ BORDIER. Vid PzTiTOrT the old. 


PARIS BORD ONE. 
Painted Hiſtory, Portrait, and Architecture. 
Died 1588, aged 75. 


He was born at Trevigi, in 1513, and at eight years of age was conducted to 
Venice, where he was carefully educated by one of his relations. At a proper 
age he was placed as a diſciple with Titian, under whom he made ſo happy a 
progreſs, that he did not continue with him many years; eſpecially, as he 
obſerved, that Titian was not as communicative as he wiſhed, or indeed had 
juit reaſon to expect. He lamented, that Giorgione was not then alive to 
inſtruct hirn; becauſe, he preferred the manner of that maſter to all others. 
However, to the utmoſt of his power he ſtudied, and imitated, the ſtyle of 
G1orgione, and very ſoon roſe into ſuch reputation, that he was appointed to 
paint a picture in the church of S. Nicholas, when he was only eighteen years of 
age. x 


Some time after, he received an invitation to Vincenza, to adorn a gallery 
with paintings in Freſco ; part of which had been formerly enriched by the 
hand of Titian, with a deſign repreſenting the Judgement of Solomon. 
Bordone engaged in the undertaking with an inward ſatisfaction, as his work 
was to be contraſted with the work of his maſter z and he compoſed the hiſtory 
of Noah and his ſons, which he finiſhed with his utmoſt care; nor was it 


eſteemed inferior to the work of Titian, bath performances ſeeming to have 
been the product of one pencil. | 


* Felibien, the Chronological Tables, and the author of the Abrege, affirm that Bordone died 


at the age of 65; but, where that painter is mentioned by Vaſari, in the life of Titian, it is ſa; 
be died when he was 75 years old, Vol. 111, p. 232. : ; wan, it is ſaid, 
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He likewiſe finiſned ſeveral conſiderable works at Venice, and Trevigi, 
and in each city painted many portraits of the nobility, and perſons of 
diſtinction. But, in the year 1538, he entered into the ſervice of Francis I. of 
France, and added continually to his reputation, by every hiſtorical ſubject and 
portrait which he finiſhed, as they were excellently deſigned, and had 
charming tone of colour to recommend them. 2 | . 

On his quitting France, he viſited the principal cities of Italy, and left a 
number of memorable works, as monuments of his extraordinary abilities. His 
colouring has all the appearance of nature, nor can any thing be more lively, or 
more admired than the portraĩts of Bordone. Several of them are ſtill preſerved 
in the Palazzo Pitti at Florence, of which the colouring is exceſſively clear, 
freſh, and truly beautiful. 


ORAZ IO BORGIANNI. 


Painted Hiſtory, and Portrait. 
Died 1681, aged 51. 


He was born at Rome, in 1630, and learned deſign from Giulio Borgianni 
his brother; but improved himſelf by ſtudying the capital performances of the 
antient and modern artiſts, which he was enabled to contemplate every day, in 
his native city. 

Having had an offer from a nobleman, of travelling with him in a tour 
through Europe, he willingly accepted of it, from a deſire of being acquainted 
with the different cuſtoms, and manners, of different nations. But, his progreſs 
was ſtopped, by his falling in love with a young woman in Spain, to whom he 
was afterwards married; and finding his circumſtances reduced to a narrow 
compals, he applied himſelf to his profefſion with double diligence, to procure 
a comfortable ſupport. His endeavours were ſoon ſucceſsful, and he was. 
happy enough to find many friends, admirers, and employers, and was accounted 
one of the beſt painters in Spain. 

After the death of his wife, having then no attachment to that country, he 
returned to Rome, and painted ſome hiſtorical ſubjects, larger than life; but, 
the figures, being above his accuſtomed ſize, ſhewed a want of correctneſs in 
ſeveral of the members, which made his pictures not quite acceptable to the 
refined taſte of the Roman ſchool. However, he was engaged in ſome great 
works for the chapels, and convents, and allo to paint portraits, by which he 
acquired honour, and hved in affluence. | 

He died, heart-broken with melancholy, by the ill treatment he received, 
through the envy, and villainy of one Celio a painter, who proved a moſt 
malicious competitor ; and to whom he had often been preferred, by the beſt 
judges of painting at Rome. But, he died lamented, and pitied, by every 
worthy man of his profeſſion, 
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Luciano BORZONI. 
Painted Hiſtory, and Portrait. 
Died 1645, aged 55. 


He was born at Genoa, in 1 590, and excelled equally in portrait, and hiſtory. 
The early manner of this maſter was faulty and incorrect ; but, his ſecond was 
grand, and graceful ; his expreſſion was good, and his colouring ſtrong, and 
natural. 


Jon BATrTIST BORZONI. 
Painted Perſpeftive, aud Hiſtory. 
Died 1654. 


He was one of the ſons of Luciano Borzoni, who being inſtructed by his 
father, painted hiſtory in the ſame ſtyle of colouring, and deſign, with figures as 


large as life ; and he often painted perſpective views of palaces, gardens, and 
publick edifices, with good ſucceſs, 


CARLO BORZONTI 


Painted Portrait. 
Died 1657. 


This painter was another ſon of Luciano, who painted portraits, in the 
manner of his father, and gained an extraordinary reputation. 


FRancisco MARIA BORZONI. 
Painted Landſcapes. o 


Died 1679, aged 54. 


He was born at Genoa, in 1625, the youngeſt ſon of Luciano ; and, although 
he received his inſtruction in the art of painting from his father, whoſe greateſt 
excellence conſiſted in hiſtorical painting, yet the genius of Franciſco inclined 
him to landſcape, in which ſtyle he became very eminent. 

He generally introduced views of the ſea, and ſhipwrecks, and imitated the 
ſtyles of Claude Lorraine, and Gaſpar Pouſſin, with ſucceſs. His compoſition 
is good; his fites are pleaſing ; his trees are delicately, yet freely touched; 
his colouring is tender, freſh, and has great truth; and his pictures have a 
truly fine effect, 

For ſeveral years he was employed and honoured at the French Court; and 


his works at the Louvre, and other palaces, have a ſufficient degree of merit, to 
maintain his reputation. 
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JeRoM BOS. | 
Painted Devils, Witches, Temptations of S. Anthony, and Hiſtory. 
Died 1500, 


He was born at Bois-le-duc, and ſeemed to have a peculiar pleaſure in 
painting Spectres, Devils, and Enchantments ; and although he poſſeſſed 
conſiderable powers as a painter, as well in the freedom of his touch, as in the 
ſtrength of colouring ; yet his pictures rather excite a horror, mixed with 
admiration, than any degree of real delight. | 

When he viewed the Eſcurial in Spain, and conſidered the wonderful 
performances of Raphael, Buonaroti, Lionardo da Vinci, Correggio, and 
Titian, with which that palace is invaluably enriched, he deſpaired of producing 
any thing comparable to them, in their different ſtyles. He therefore fixed 
upon a ſtyle differing from all, which was full of fancy, whim, and wildneſs 
of imagination; and his ſubjects, though allegorical, were filled with demons, 
and unuſual forms of apparitions, and objects that were thoroughly diſagreeable. 

The moſt remarkable painting of this maſter's hand, among feveral others in 
the Eſcurial, is an allegory of the pleaſures of the fleſh ; in which he repreſents - 
the principal figure in a carriage drawn by monſtrous imaginary forms, 
preceded by Demons, and followed by Death. 

As to his manner, it was leſs ſtiff than that of moſt of the painters of his 
time; and his draperies were in a better taſte, more ſimple, and with leſs 
ſameneſs, than any of his cotemporaries. He painted on a white ground, which 
he ſo managed, as to give a degree of tranſparence to his colours, and the 
appearance of more warmth. He laid on his colours lightly, and fo placed 
them, even at the firſt touch of his pencil, as to give them their proper effect, 
without diſturbing them, and his touch was full of ſpirit. It is very remarkable 


that although his ſubjects are frequently diſagreeable, his pictures have always 
been much efteemed, and yield conſiderable prices. 


* *Lewts Janssten BOS. 


Painted Flowers, and Portrait. 
Died 1507. 


He was born at Bois-le-duc, and having been carefully inſtructed in the art of 
painting. by the artiſts of his native city, he applied himſelf intirely to ſtudy 
after nature, and rendered himſelf very eminent for the truth of his colouring, 
and the neatneſs of his handling. DOE 

His favourite ſubjects were flowers, and curious plants, which he uſually 
reprefented as grouped, in glaſſes, or vaſes of chryſtal, half filled with water; 


and gave them ſo lovely a look of nature, that it ſeemed ſcarce poſlible to 
expreſs them with greater truth, or delicacy. 


* Mr. Deſcamps calls this painter John Lewis de Bos, but Sandrart names him Lewis-Janſſen 
Bes; and yet each of thoſe authors profels to follow the ſame guide, Charles Van Mander. 
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It was frequent with this maſter, to repreſent the drops of de on the leaves 


of his objects, which he executed with an uncommon tranſparence 3 and 


embelliſhed his ſubjects with butterflies, bees, waſps, and other inſects, which, 
Sandrart ſays, were ſuperior to any thing of that kind performed by his 
cotemporary artiſts. ; q | ns * 

He likewiſe painted portraits, with very great ſucceſs, and ſhewed as much. 
merit in that ſtyle, as he did in his compoſitions of {till life, | 


GasraR VAN DER BOSS. 
Painted Ships, Sea Views, Calms, and Storms. 
Died 1666, aged 32. 


He was born at Hoorn, in 1634, and ſhewed. an early genius to the art of 
painting. As he advanced in knowledge, and practice, he diſtinguiſhed 
himſelf, by the goodnefs of his compoſition, by a light, free touch, by a pleaſing 
tint of colour, and a very artful manner of handling. Inſomuch, that Bronk- 
horſt, an able painter, and a competent judge, ſaid, he had not ſeen better 
performances of any maſter, than thoſe of Bols. 


He worked with indefatigable application, which probably impaired his. 


health ; for, he died in the bloom of life, univerſally regretted. 


BALTHASAR VanDEn BOSCH. 
Painted Converſations, and Portraits. 
Died 1713, aged 40. 


He was born at Antwerp, in 1675, and was placed under the care of ons 
Thomas, whoſe ſubjects were apartments with figures in the manner of 
Teniers; and he decorated. the inſides of thoſe appartments, with buſto's, vaſes, 
b and other curioſities, which ſort of ſubjects were at that time in great 
requeſt. 

Boſch ſtudied the ſame manner of painting, and with great ſucceſs; but the 
connoiſſeurs, and his friends, adviſed him to employ his pencil on ſubjects of a 
more elegant, and elevated kind; becauſe it ſeemed a little abſurd, to ſee 
appartments deſigned with ſo much magnificence, and ſo richly ornamented, 


occupied by perſons ſo mean and yulgar in their appearance, as the figures. 
generally repreſented. 


- 
1 
— 


Boſch profited by the advice, and ſoon acquired a different ſtyle of deſign, 
and elegance, in his compoſition; which afforded more pleaſure to the eye, and 
more value to his prqductions. He alſo painted portraits with a great deal of 
reputation, particularly a portrait of the Duke of Marlborough on Horſeback, 
which gained him all the applauſe, that he could poſſibly deſire. The horſe 
was painted by Van Bloemen. | | | 

His paintings roſe at laſt to a moſt extravagant price, and were, at that time, 
more dear than thoſe of Teniers, or Oftade. Some of his works have true 
merit, being very 28 in the compoſition, and deſign, and alſo in reſpect of, 
tic colouring; and the forms of his figures were more elegant, than moſt. of 
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his cotemporaries. His ſubjects were judicioully choſen, and for the moſt part 
they were ſculptors or painters, ſurrounded with pictures, or buſto's of marble, 
braſs, or plaifter, to which he gave abundance of variety, and a great de 
of truth. His pencil is light, his touch ſpirited, and his figures are dreſſed in 
the mode of the time. . 

However, notwithſtanding he poſſeſſed fo much merit, as is generally and 
juſtly aſcribed to him, his works cannot enter into emed with thoſe of 
Oſtade, or Teniers z nor is he now eſteemed, as he formerly had been, even by 


his own countrymen. 


Tuomas WIL IIEBORTS BOSSCHART. 
Painted Hiſtory, and Portrait. 
Died 1667, aged 54. 


He was born at Bergen-op Zoom, in 1613, and at firſt was inſtructed by an 
ordinary painter in that city; but, having too great a natural genius, to be 
content with ſuch a maſter, he quitted him, and went to ſtudy at Rome; where 
he became the diſciple of Gerard Segers, and lived with him for four years; 
till by the care of that artiſt he was ſo remarkably improved, that his per- 
formances met with general approbation. | 

He ſhewed a fine taſte of deſign, and was very correct; his touch was free 
and full of ſpirit ; his colouring Tad tranſparence and truth, and his carnations 
had ſo much of ſoftneſs and life, that he was thought to approach near to 
Vandyck, in portrait and hiſtory ; ſo that his works were eagerly purchaſed. 

His ſingular merit recommended him to the favour of the Prince of Orange 
who not only bought up all that could be procured of his paintings, but he alſo 
engaged Boſſchart in his ſervice, for ſeveral years. 

The large picture at the Hague, which emblematically repreſents war and 
peace, and the martyrdom of S. George in the great church, which were painted 
by this maſter, are highly commended for goodneſs of expreſſion, for excellent 
colouring, and for being exquiſitely finiſhed. 


ANDREA BOSCOLTI. 
Painted Hiſtory. 
Died 1606, aged 53. 


He was born at Florence, in 1553, and was a diſciple of Santi di Titi. He 
rendered himſelf famous, by having a juſt notion of the Chiaro-Scuro, and uſing 
it ſucceſsfully in the Florentine ſchool, where, before his time, it had not been 
well underſtood ; though Giorgione at Venice, and alſo Titian, had eſtabliſhed 
it as, a principle of the art, and made the happieſt uſe of it in their works, ſome 
years before Boſcoli. | . 

He had a great freedom of hand, with a ſurpriflng force of colour; and the 
grandeur of his ſtyle in deſign, and compoſition, reſembled that of his maſter. 
He ſtudied after nature, and wherever he travelled, had always a book with 
blank paper, to ſketch any particular objects that gave him pleaſure, in order to 
preſerve the ideas of thoſe objects, whenever he wanted to introduce them 
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drawing a ſketch of them; he was inſtantly ſeized by the officers of juſtice, and 
condemned to be hanged ; which ſentence would certainly have been executed 
in a few hours, if Signior Bandini had not interpoſed in his behalf, and explained 
to the chief magiſtrate, the innocent intention of the painter. 


Jacos Vanden BOSCH. 
Painted Still Life. 
Died 1676, aged 40. 


This artiſt was born at Amſterdam, in 1636, and painted ſummer fruits of 
various kinds, peaches, pears, apples, plums, nectarines, and cherries, with 
extraordinary neatneſs of pencil. He painted all his objects after nature, and 
imitated every ſort of fruit, with ſo great truth and delicacy, with ſuch natural 


and tranſparent colour, that they appeared delicious, and almoſt real. 


Jo HN BOTH. 
Painted Landſcape. 
Died 1650, aged 40. 


Houbraken cenſures De Piles, and Felibien, for miſcalling the names of the 
two brothers, John and Henry; and alſo, for their affirming that Henry was 
the landſcape painter, and John, the painter of figures; whereas, the direct 
contrary, is the truth. And Houbraken aſſerts, that from ſufficient and 
inconteſtable authority, he knows, the name of the landſcape painter to be John, 
and the other, Andrew; and in this caſe, I think the authority of Houbraken, 
preferable to the other writers, | 

John Both was born at Utrecht, in 1610, and was the diſciple of Abraham 
Bloemart, who at the ſame time inſtructed Andrew, the brother of John Both; 
but, to perfect themſelves in a good taſte of deſign, they went together to 
Rome, and reſided there for a great many years. 

The genius of John directed him to the ſtudy of landſcape, in which he roſe 
almoſt to the higheſt perfection, making the ſtyle of Claude Lorraine his 
model ; and by many, his works are mentioned in competition even with 
thoſe of Claude, The warmth of his ſkies, the judicious and regular receding 
of the objects, and the ſweetneſs of his diſtances, afford the eye a degree of 
1 68 ſuperior to what we feel, on viewing the works of almoſt any other 
artiſt. 

John and Andrew had very different talents, and each of them were admirable 
in their differers way. The former excelled in landſcape, the latter inſerted 
the figures, which he deſigned in the manner of Bamboccio; and thoſe figures. 
are always ſo well adapted, that every picture ſeemed only the work of one 
maſter. The works of theſe aſſociate brothers, are juſtly admired through all 
Europe; they are univerſally ſought for, and purchaſed at very large prices. 
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Moſt of his pictures are, for ſize, between two, and five feet long; bat, in 
thoſe that are ſmaller, there is exquiſite neatneſs. They generally expreſs the 
ſunny light of the morning, breaking outfrom behind woods, hills, or mountains, 
and diffuſing a warm glow over the ſkies; trees, and the whole face of nature; 
or elſe a ſunſet, with a lovely tinge in the clouds, every object beautifully 
partaking of a proper degree of natural illumination. * And, it is /obſerved, 
that even the different hours of the day are perceptible in his landſcapes, from 
the propriety of the tints which he uſen. 

By ſome connoiſſeurs he is cenſured, for having too much of the tawny in 
his colouring, and that the leafings of his trees are too yellow, approaching to 
ſaffron ; but, this is not a general fault in his pictures, though ſome of them, 
accidentally, may juſtly be liable to that criticiſm ; for, he corrected that fault; 
and many of his pictures, are no more tinged with thoſe colours, than truth, 
and beautiful nature, will juſtify; and his colouring obtained for him the 
diſtinction, which he {till poſſeſſes, of being called, Both of Ita yr. 
Deſcamps in the life of Both, ſays, that John painted landſcapes, and Andrew 
figures in the manner of Bamboccio; and yet, in a following paragraph, he 

aſſerts, that Andrew was drowned in a canal at Venice, and John returned to 
Utrecht; in which account he appears to follow Sandrart, though other 
writers agree, that it was the landſcape painter who was drowned, and Andrew 
returning to his own country, -painted converſations, and portraits, as long as 
he lived, of which the other was incapable. 128 

Houbraken mentions a picture of this maſter, in the poſſeſſion of Mr. de 
Jode, at che Hague, which is fix feet high, and eſteemed the maſter- piece of 
Both. The figures are large, and the ſtory repreſented is that of Mercury and 
Argus; the back part is exceedingly clear, the verdure true nature, and the 
whole admirably handled. . 

The. two brothers mutually aſſiſted each other, till the death of John; and 
then Andrew retired from Italy, and ſettled in his own country. * 


ANDRE] BOTH. 
Painted Landſcape, Figures, and Portrait. 
Died 1656. 


After the death of his brother John, he ſettled at Utrecht, and continued to 
paint ſometimes portraits, ſometimes landſcapes in the manner of his brother, 
and alſo converſations, and players at cards, in the manner of Bamboccio. 

Both of thoſe maſters had extraordinary readineſs of hand, and a free, light, 
ſweet pencil; and that they were expeditious, may be evident from the great 
number of pictures which they finiſhed. Andrew, during the remainder of his 
life, had as much employment as he poſſibly could execute; but, he was fo 


affected by the melancholy death of his brother, that he ſurvived him only a 
tew years. | | 


SANDRO 
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SAN DROo, or ALESSANDRO BO TIe EL L o. 
ene be Painted Hiſtory, and Portrait, 
| Died 1515, aged 78. 


Ile was born at Florence, in 1437 3 and being placed as a diſciple with Fi- 
lippo Lippi, he imitated that maſter, as well in his deſign, as colouring. He 
performed ſeveral conſiderable works at Florence, - and ſeveral at Rome, by 
which he gained great reputation at. the former, a Venus riſing from the ſea, 
and alſo a Venus adorned by the Graces and at the latter, he painted ſacred 
ſubje&s from the New Teſtament, which at that time were very much com- 
mended. He obtained great honour, by his performances in the chapel of 
Sixtus TV. for which he was very amply rewarded ; and for the family of the 
Medici he finiſhed ſome portraits, and many hiftorical compoſitions, 

It was cuſtomary with this maſter, to introduce a great number of figures, in 


all the ſubjects he deſigned, and he diſpoſed them with tolerable Judgments and 
propriety; but, in one of his defigns, .f M. Adoration of the Magi, 
the variety, and the multitude of his figures, are al | 


niſhing. 

IL. ofs BOULLONGNE, the Old. 
49:5 ff 15 Painted Hiſtory. no” h244. 

| Died 1674, aged 65. F 
The principal accompliſhments of this maſter, who was born at Paris, in 
1609, conſiſted in his ability to copy the works of the moſt celebrated antient 
painters. The ſimilitude between his pictures, and the originals, was ſcarcely 
credible;z and it hath often ſurprized, and puzzled, ſome of the moſt 
Bs Lines, he painted hiſtorical ſubjects of his own invention and deſign ; and 
in the church of Notre Dame at Paris, there are three of his compoſitions ; St. 


Paul at Epheſus ; the Martyrdom of St. Paul; and the Preſentation of Chriſt 
in the Temple. AC) 


Bon BOULLONGNE. 
| Painted Hiſtory, Portrait, Landſcape, and Paſtii 

8 Died 1717, aged 68. 2 | 
He was the fan and diſciple of Louis, born at Paris, in 1649, and painted 
hiſtory, and landſcape with ſucceſs ; but the moſt remarkable part of his merit 
was, that, like his father, he could imitate the works of the greateſt maſters, 
and ſucceeded in it to admiration, as he had the {kill to give his own pictures, 

the look and appearance of antient paintings. 
He copied a picture of Guido's with ſuch amazing exactneſs, that even Mig- 
nard pronounced it peremptorily, to be of Guido's own hand. And he copied 


. ot 


" 2 Certainly 


B OU D 


Certainly facts like theſe, which frequently occurr, and are well at teſted, 
ought to inſtruct modern connoiſſeurs, to be leſs e in their opinions of 
the authenticity of pictures; and more g in theix aſſertions, of their infal- 
lible knowledge of hands. 


et, 


| Lovis BOULLONGNE; öfen The Loops. 
Painted Ii ſtory. © 
Died 1734. aged 80. | 


He v was ＋ * younger 1 of Bon, born at Paris, in 16 54, and infirudted 
in the. art of painting by his father. As, he had, a good natural genius, and 
great induſtry, he afforded very early proofs of his abilities; and at the age of 
eighteen, obtained the firſt F in the academy; on which account he was ae 
to Rome, to improve himſelf in compoſition, and deſign. 

He continued at Rome for five years, and employed his time to the beſt. pur. 
poſes, ſketching the works of the greateſt maſters, and particularly copying the 
works of Raphaels and ſeveral of thoſe, copies, c on his returns to. France, were 
executed in tapeſtries. 

Lewis XIV. honoured this maſter with many marks of his favour, and eſteem; 
he employed him at Fontainbleau, and Trianon; allowed him a conſiderable 
penſion; conferred on him the. order of St. Michael; and, after the death of 
Anthony Coypel, appointed him principal painter, and enobled Boullongne, and 
all his deſcendants. 

In all the performances of this maſter, it might eaſily be obſerved, that he 
had ſtudied the eminent maſters with judgment, and care; his colouring was 
ſtrong; his compoſition was in a good ſtyle; the airs of his heads had ex reſſion, 
and character; and his figures were deſigned with competent . | 

Among many hiſtorical paintings of this maſter, two are particularly diſ- 

* , which are in the church of Notre Dame at Paris; the c ono is Chriſt 

the Centurion, and the other 1s, the Good. Samaritan. 09010; | 


SEBASTIAN BOURDON. 
Painted Hiſtory, Landſcape, and Partrait. 
Died 1671, aged 55. 


Bourdon was born at Montpelier, in 1616; and in ſeveral branches of his 
art was an excellent painter, but, principally, in landſcape. He had a fertile 
genius; yet, ſeemed to want ſtrength of Judgment, to guide and regulate the 
wantonneſs of his z imagination. | 

The firſt rudiments. of - the art were taught him by his father, who was a 
painter on glaſs; but, he ſtudied under another artiſt at Paris, who was a perſon 
of no great note; and yet, the force of his on geuius amply ſupplied him with. 
thoſe powers, which he could not procure from his preceptors. 


Ce aw eng _ 


£ + 4 
— —ͤ—— -_ \ 
* * 8 2 
x nog. » © k «4 - - > * Ls IJ 
—— - 2 — 
_— — — » wu mw 2 -- 
_ = % — 
5 —— = : - 2 
r 4 K - — ——_— 
4 2 — — — — 
LS = © Az 
— 22 b . . ; 
* —— 
= \ 8 = 1 = 
* 4 - 
. 11 5 _ 
2 — „* Y CO % 2. 


— 
* 


n „ „„ 


* 

Co <4 9 - K 
q —— . — —v—v— if 
— bo nt : —+— + — 

92 2 > „ *Rea*s * vw w.* 4 = © - 

= Be V = g 2 29 : 

* 4 - 
. - 7 18 2 * — — 2 
E. * — 4 


The moſt authentick writers fix the birth of Bourdon in 1616, and his death in 1671, at the 
age of 11 , particularly the authors of the Abrege, &c. Yet De Piles, and the Chronological Tables, 
— his birth in 1602, and his death in 1662, at the age of 60; and Pere Reſta ſays, he was born in. 
1617, and died in 1673, at the age of 54. 


At 


+ 2 FEOF ISLES 
— —— JA. ww. ww tw 
+ © 5” - W "- 


2 


2 — 


rr S _ - Ko 2 e » 0 4 

— 2 "x" 2 2 — 
— — — rn > 4 - 
— — GY 

3 > >, * 2 — 

> : 
LN 
* 


—— 
; m_ — * : _ 1 Þ 2 „* 2 - * 
a. Ss 
2 A EEE. * > — — = < — — 


"IR — 
— „„ 


—— —— — x 
— — — — — 
— — 
— = - 
4 : 
— 
— 


— . 4 — — — 


3 


1 — 2 PIR ; 


ELEC - oa __- —_ 


- 
* 
. 
3 
** 
* 
1 c 
* * 
" 
„ 4 
d 4 1 
; 
EF} 
"SY 
bs 7.4 
33 
L 
4 1 
8 
1 
*% 
— 


B O U [ 85 J B O v 

At eighteen years of age he travelled to Rome, to acquire a better taſte of 
deſign, and enlarge his Knowledge; and having only looked on a picture, 
painted by Claude Lorraine, he copied it by the ſtrength of his memory, to the 
ſurprize of Claude himſelf, and of ſeveral others who were able judges. He alfo 


' imitated the ſtyle, and compoſition, of Andrea Sacchi, and Correggio ; and, with 


great ſucceſs adapted his pencil to the delicate-manner of Bamboccio. = 
After a reſidence for three years in Italy, and being for ſome time in the 


| ſervice of Queen Chriſtina of Sweden, he returned to his on country, excellently 
qualified; and finiſhed that celebrated picture, which is in the church of Notre 


Dame at Paris, when he was only twenty-ſeven years of age. 8 
He had an uncommon readineſs of hand; though he was frequently incorrect. 
and was particularly ſo in the extremities of his figures. As a proof of his expe- 


ditious manner of painting, it is reported, that in one day he painted twelve 
portraits after life, as large as nature, and thoſe not the worſt of his per- 


* 


tormances. N Int . 4 . 

His touch is extremely light; his colouring good; bis attitudes are full of 
variety, and ſometimes graceful; and his expreſſion is lively and animated. 
However, it muſt be confeſſed, that his conceptions were often extravagant, nor 
would many of his compoſitions abide a critical examination. 

His landſcapes are in the taſte of Titian, but they ſeem rather deſigned from 
imagination, — after nature; yet, in ſeveral of them, the product of that ima- 
gination has a beautiful effect; and he uſually enriched his paſtoral ſcenes with 
a great number of figures, and animals. His pictures are ſeldom finiſhed, and 
thoſe which appear moſt ſo, are not always his beſt. 

The moſt eſteemed work of Bourdon, is the Martyrdom of S. Peter, in the 


church of Notre Dame at Paris, which 1s conſidered as a curioſity. 
4 f 


Giacomo Cox r Es 1, called B OURGUIGN ON, or 


BO ROOGNON x. 
Painted Battles, and Hiſtery. 
Died 1676, aged 55. 

This admirable artiſt was born at St. Hippolito in Franche Compte, in 1621, 
and was inſtructed by ſeveral maſters; but did not imitate the ſtyle of any 
one of them. He compoſed hiſtorical ſubjects in a grand and elegant taſte, but 
his principal ſubjects were battles; and thoſe he executed with ſuch ſpirit, 


freedom, and fire, as rendered him ſuperior to all others in that ſtyle. . 
For ſome years he held a conſiderable poſt in the army, and there formed his 


animated ideas, from actions of which he had been an eye-witneſs in the field. 


When he quitted the army, he placed himſelf under the direction of Jeronymo, 
a Lorraineſe painter; where Guido, having accidentally ſeen ſome of his deſigns, 
conceived a great eſteem for him, and took delight in giving him the beſt 
precepts for his improvement. As alſo did Albano, when he obſerved the ex- 
tenſiveneſs of the genius of Bourguignon ; and that artiſt had ſufficient judg- 


ment to niake a moſt happy uſe of the advice of thoſe eminent maſters, in all his 
lubſequent works. 
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His pencil is uncommonly bold, and free ; his deſign full of inimitable 
fre, and elevation of thought; and his colouring hath fo great a degree of force, 
as to add life to every object. He was, in all kinds of compoſitions, ſo expert 
an artiſt, that he never found it neceſſary to make even a ſketch, or deſign, of 
the ſubject he intended to paint; but he quſt marked the canvas with the point 
of his pencil, and finiſned his work without fatther heſitation. 2 
The paintings of this maſter are eaſy to be diſtinguiſhed, by any one who will 
attentively obſerve the peculiar life, motion, ſpirit, and action of his horſes, and 
figures, the freedom of his touch; the boldneſs of his handling; the vigour of 
his colouring; and the truth of his expreſſion. 
In the Palaazo Pitti at Florence, there are four battle · pieces painted by Bour- 
guignon, in a noble ſtyle. They are of a large ſize, between eight and nine feet 
Jong, but the figures are ſmall, being only from ſix to eight inches high. "Thoſe 
intings are incomparably beautiful, the colouring has an aſtoniſhing foree, the 
reedom alſo and ſpirit of the penciling are truly admirable; but they have too 
gteat a blackneſs, though, per e neſs of that tint may have been in- 
exeaſed by time. 


Faancis BO UT. Vid. Borzwyws. 
BOUWER. Vid. BAUR. 


RETNTER BRAK EN BURG. 
Painted Landſcapes,” and Converſations. 
Born in 1649. 


He was born at Haerlem, and placed as a diſeiple under Mommers; but, it 
N the. inion. of Houbraken, that he ſtudied afterwards under Bernard: 
chen | 
His ſubjects were like thoſe of Brouwer, and he reſembled that maſter; not 
only in his genius, and ſtyle of compoſition, but alſo in his morals, and manner 
of life; both of thoſe-artiſts being ingenious, and diffolute. Yet, in ſome of his 
pictures, it ſeems as if he deſired to imitate Oftade.. 
He deſigned his figures. after nature, and repreſented them in the habit and 
mode of the time. His ſubjects were the feaſts of boors, the amuſements of 
villagers, kermeſſes, ' dancings, and, very frequently, converſations ; in which, 
love and wine were never omitted. His compoſitions are ingenious, and full of 
variety as to actions, and attitudes; though, the forms of his men and women 
are always the ſame, always copied from low nature, without elegance of choice. 
His colouring is ſtrong and natural; his touch lively, and firm, only it were to be 
wiſhed, that he had a better taſte of de 9 55 


ſign. 
The pictures of his latter time, are often not ſo carefully executed; and, par- 
-ucularly, in che extremities. 
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LEONARD BRAMER. 
Painted Hiſtory, with a number of rich Vaſes. 
Born in 1596- 


He was born at Delft, but learned the art of painting in the ſchool. of Rem- 
brant, and imitated the manner of his maſter in ſmall. In the eighteenth year 
of his age, he went to Rome for his improvement; but, although he eontinued 
in Italy for ſome years, and acquired ſomewhat in his ſtyle, rather more graceful. 
than Rembrant, yet he could never diveſt himſelf of the Flemiſh gout. 

He had a fine taſte of deſign ; his expreſſion is generally good, and in ſome of 
his compoſitions truly noble. His pencil is delicate, and his colouring very pe- 


culiar in the tints, being alſo remarkably thin in many parts, ſo as barely to cover 


the panel; yet, t {kill in the management of the chiaro-ſcuro, his co- 
— is biet, bla and full of luſtre ; particularly, in the vaſes, which he 
was fond of introducing in every ſubject that could admit them, as he knew how 
to give them a rich and fine relievo. He had accuſtomed himſelf to paint with 
a very thin body of colour, eſpecially-in the browns, and ſhadowy parts, in order 
to give his pictures a greater tranſparence. 

At Venice, Naples, Florence, Mantua, and other cities of Italy, as well as at 
Rome, he left many proofs of his extraordinary merit, which rendered his name 
deſervedly famous; and his works are rarely to be met with. out of Italy, where 
he painted moſt; but, whenever they are to be purchaſed, they are bought at 
conſiderable prices, if they are intire, and u d. | 

One. of the. moſt capital pictures of Bramer is, the raiſing of Lazarus, in: 
-which there is a charming oppoſition of light and ſnadow; and another is, the 
Deniel of St. Peter; they are both painted in his beſt manner, they are bright, 
tranſparent, and finely penciled, and are ſtill preſerved at Rome. Likewife at. 
the palace of Ryſwick, there are ſeveral valuable paintings by this maſter ; in: 
which the invention, and execution, are highly commendable. But, none of his 
works can be more admired, than a ſmall picture on copper, repreſenting the 
ſtory of Pyramus and Thiſbe. h 


PETER BRANDEL. 
Painted Portrait, and Hiſtory. 
| Died 1739, aged 79. | 

He was born at Prague, in 1660, and at fifteen years of age became a diſciple- 
of John Schroeter, rincipal painter at that court. When he had ſpent about 

four years in that ſchool, Schroeter had opportunities of obſerving the riſin 
merit of his pupil; and that he was in reality a better artiſt than himſelf; which 
probably occaſioned their ſeparation ſoon after. For, Brandel had received 
direction from his maſter to paint a ſmall altar- piece, and Schroeter going in the 
evening to ſee how far the work. was advanced, perceived his-diſciple at a window, 
unemployed ; and without looking at the 9 which was already finiſhed, 
he inſulted him in ſevere terms for idling. Which unmerited ill treatment, 
Brande! immediately reſented, quitted his ſchool, and commenced a maſter 
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Moſt of the churches at Prague, and Breſlau, are embelliſhed with his works; 
and the Prince of Hazfeld gave him an hundred ducats for one picture of 
S. Jerome at half length. He ſpent the greateſt part of his life at Prague, and 
might have been exceedingly enriched by his performances, if he had not waſted 
his acquiſitions by profuſion, and an irregular conduct; but, he died very poor, 
and was buried by charitable contributions. However, the Jeſuits and Monks 
paid a proper reſpect to his talents, and his memory, by appointing for him a 
tolemn funeral proceſſion ; : in which three hundred tapers of wax were carried 
by eccleſiaſtics. A mark of public eſteem, which did as much honour to the 
taſte of the times, as to the memory of the artiſt. 
le had a good genius, and conſulted nature; his invention was ready; his 
manner of painting was expeditious ; and, although he deſigned with great eaſe, 
he avoided loading his compoſitions. His colouring is natural, except that in 
his ſhadows he was ſometimes too black, and his pencil was broad, eaſy, and 
very free. 5 | 


Giacinro BRANDLI 
Painted Hiſtory. 
Died 1691, aged 68. 


He was born at Poli, about twenty miles from Rome, in 1623, and at firſt was 

inſtructed in the art by Algarde; but, afterwards, by Giacomo Sementa of 
Bologna, who painted in the manner of Guido. 
Ina few years, after he had quitted the ſchool of Sementa, he roſe into reputa- 
.tion, and was. employed in many of the churches and palaces at Rome, and the 
neighbouring cities; but, although he appeared to have a great ſhare of merit 
in particular parts of his profeſſion, yet in others he was but very indifferent, if 
not contemptible. Beſides, he always ſeemed to have much leſs attention to his 
fame, than to his fortune; and was more remarkable for his avarice, than his 
excellence. He had, indeed, a lively genius, and a free pencil, but he was very 
incorrect, and his colouring was but weak, and not agreeable. . | 

The daughter of this painter was married to the celebrated Roſa da Tivoli, 

of whom Giacinto conceived a mean opinion, becauſe Roſa painted nothing but 
beaſts. However, that contemptuous behaviour made ſo ſtrong an impreſſion 
on the mind of Roſa, that, to requite it in ſome meaſure, he bought all ſorts of 
cloaths proper for his bride,-and laid them in her apartment; and riſing very 
early the morning after his marriage, he collected every article that his wife had 
worn, not excepting even her ſhitt, and packing all up together, he ſent them 
back to her father; letting them know at the ſame time, that his daughter's 
perſon was fortune enough to make her huſband happy, and that a good painter 
of beaſts was as likely to grow rich, as a bad painter of men. 


GrxeGoRy BRANDMULLER. 
By Painted Hiſtory, and Portrait. 7 
Died 1691, aged 30. | A 


He is conſidered among the Germans, as an artiſt of the firſt rank, and was 
born at Baſle, in 1661. He acquired the knowledge of deſign, by ſtudying and 


copying 


1 B R A U 396 ] BRA 


ropying ſome good prints, which were in the poſſeſſion of his father, and from 
1 oe NO LIT bl having a ſtrong natural genius, he was placed as a diſciple 
IT ſpar Meyer. | | Ern if 
ys 3 Baſle, he went to Paris, and had the good fortune to be 
® received into the ſchool of Le Brun; and the variety of works in which that 
eminent maſter was employed, proved an excellent means of inſtruction to the 
3s oung artiſt, He pleaſed Le Brun exceedingly by the progreſs he made, ſo that 
F i was intruſted with ſeveral deſigns, under the immediate inſpection of that 
great painter; but, the particular reſpect and preference, ſhewn by the maſter to 
the diſciple, excited the envy and jealouſy of others, to ſuch a degree, as might 
have been attended with unhappy conſequences, if Brandmuller had not retired 
to his own country; though, not before he had obtained the prize, in the Royal 
Academy at Paris. Itty M's bf agar 
* He excelled in hiſtory and portrait, and his genius reſembled that of Le 
Brun; his ſubjects being full of fire, and treated with elevation, and grandeur. 
His deſign is correct, and his expreſſion animated, and juſt. He had a good 
method of colouring, laying on each maſs in ſo proper a manner, as to avoid 
breaking or torturing his tints; which made his colours retain their original 
beauty and ſtrength, without fading. fo, | 


> He was fond of painting portraits in an hiſtorical ſtyle ; and was generally 
* commended, for the reſemblance of: the. perſons who were his models, and the 
= agreeable taſte in his compoſitions. 


Solomon DE BRAY. 
Painted Portrait. 
EAN Died 1664, aged 67. 
He was born at Haerlem, in * 1597, and is reckoned among the good artiſts 
of his time. He painted a great number of portraits, in a ſmall, as well as in 


a large ſize, for perſons of the greateſt diſtinction in the Netherlands; and he | 


gained much honour, by educating and inſtructing his ſon, in his own profeſſion, 
who afterwards became a very eminent painter, . | | 


JAcoB DE BRAY. 
Painted Hiſtory. 
+ He was alive in 1680. 


This maſter was the ſon and diſciple of Solomon de Bray, born likewiſe at 
Haerlem, and diſtinguiſhed himſelf exceedingly by his drawings, as well as his 
paintings. | Ho 

At Amſterdam there is a picture by this artiſt, repreſentin 
before the Ark, which is mentioned by writers, in the higheſt terms of com- 
mendation. It is finiſhed with a neat clean touch, and the colouring is ſo happily 
managed, that it appears as freſh, as if it had but newly come from the caſe]. | 


* Mr. Deſcamps fixes his birth in 1579. 


5 
+ Mr. Deſcamps ſays, that Jacob de B : | . , : | 
writers affirm, — "eager. ale in 0.” e 8 n eee, 
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He ſhewed uncommon ſkill, in deſigning and drawi 


drawings on vellum and Pape per are extremely fine, and highly valued. They are 
nie in red and black chalk, and many of them are preſerved in the col · 
tection of Mr. Iſaac Delcourt, at Amſterdam. 


BRECKBERG. Vid. Ba Tbl. 


naked figures; but his 


Pzren Van BRED A, er BREDAEL, 
Painted Landſcapes, ans Cattle, 
Dieu 1681, aged 31. 


He was REY at Antwerp, in 1630, ſtudied landſcape after nature, and 
adorned his deſigns with fi that were correctly — and grouped with 
judgement. His grounds ate well broken, and the trees, and waters, which he 
always ſketched upon the ſpot, have abundance of truth ; are remiarkable for 
clearneſs, and good handling and his fcenes are generally enriched with elegant 
Roman buildings, fountains, monuments, and ruins. His ſtyle reſembled that 
of J ohn Brueghel, but, almoſt i in every reſpect, he is far inferior to that maſter. 


Joun Van BRE DA. 
Painted Hiſtory, Landſcape, and Bebe | 
Died 1750, aged 67. 
He was born at Antwerp, in 1683, the ſon of Alexander Van Breda, an artiſt 


who was much eſteemed for landſcapes, views of particular ſcenes in Italy, 


fairs, and markets, with a variety of animals, and figures. He was inſtructed 
by his father, and having the advantage of a good example, and a good di- 


rector, added to his owh great xn ge. , he — His wandler with his 
father, till he was 2 

Among the variety which were, chat time, in che poſ- 
ſeſſion of John de Week at 7 p- fired upon thoſe of Velvet Brueghel, 
which he copied with extraordinary ſucceſs; and he was alſo employed for nine 
years in copying the pictures of ſeveral other great maſters, which he performed 
with ſuch incredible exactneſs, as ſcarce] 4 it in the power of any judi- 
cious perſon, to diſtinguiſh the originals fr Lom the copies. | 

Having at length eſtabliſhed his reputation in Holland, he went to London 
with Ryſbrack, the ſculptor ; and there gradually roſe into ſuch eſteem, that he 
was viſited by perſons 5 the higheſt rank, and particularly patronized by the 
unfortunate Eat of Derwentwater, who was beheaded for rebellion in 1 715. He 
found ſo much encouragement' in London, that he was employed by the 
Court, and the Nobility, and could [carce execute the large demands for his 


performances. 


After a reſidence of ſome years in England, he returned to Antwerp, loaded 
with riches, the honourable teſtimonies o Eneliſh liberality, as well as of his own 
merit; and in the year 1746, when Lewis XIV. arrived in that city, he ſo far 
honoured this maſter, as to purchaſe four of his pictures. One repreſented 
Chriſt at the Sea of Tiberias; another, Chriſt performing Miracles; and the 


other 
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\er two were landſcapes, with a number of figures, ſo exquiſitely drawn and 
on Net N dufl difficult to diſtinguiſh them” from̃ thoſe of the Velvet 
rueghel. | BEN, * = 
” He certainly approached nearer to thoſe great maſters, whoſe manner he imi- 
tated, namely, Brueghel and Wouwermans, than any other artiſt of his time. 
His landfcapes are in the ſtyle and taſte of the former, and his converſations, 
hiſtorical figures, fairs, ſkirmiſhes, or battles, are in the manner of the latter. 
His colouring is good, his touch neat, his ſkies and diſtances natural, and beau- 

tiful, and his taſte of deſign agreeable. _ REI i 

He had as much fire in his compoſition, and perhaps more genius, than 
Brueghel, in thoſe ſubjects which he painted in the ſtyle of that maſter; his 
figures are generally well placed; his grounds fkilfully broken; every ſmall 


figure hath its particular character, and occupies its (he place; and in ſhort 


he is a painter of ſuch a rank, that the value and e 


- 


imation of his-works-muſt 
always increaſe. 


PETER VAN B RED AE L. Vid. PETER BRITA. 
| u. 


BARTH OL o ME w. BREE N BE RG, called BARTOLOME0O. 
| Painted Landſcape, Hiſtory, and Converſations. 
Died 1660, aged 40. 


He was born at Utrecht, in 1620; but, went early to Rome, and is beſt 
known by the name of Bartolomeo, a diſtinguiſhing appellation given him by 
the ſociety of Flemiſh painters at Rome, called Bentvogels. 

He ſtudied landicape after nature, in the environs of that city, and acquired 
an elegant and charming taſte, The vaſt quantity of ſuperb and amazing ruins, 
which he confinually beheld, afforded him a variety of moſt beautiful objects to 
adorn his landſcapes; and even the trees and ſhrubs, about Tivoli, and Freſcati, 
are admirably adapted to painting, as well in their form, as in their colour. 

The figures which he introduced in his landſcapes, are always well executed, 
and diſpoſed with an elegant propriety ; ſo alſo are the animals, which he touched 
with extraordinary ſpirit, and freedom. He moſtly: painted in a ſmall ſize, and 
therefore, whenever he attempted a larger, his figures are not ſo correct. 

His firſt manner was rather too black; but his ſecond is better coloured, 
better finiſhed, and abundantly ſuperior to the other; particularly, on account of 
the ultra marine, and the colours of a better kind, which he uſed in the latter 
part of his life. His touch is light, and fpirited ; his tone of colouring ex- 
ceedingly pleaſing ; his taſte entirely of the Roman ſchool; and his pictures 
have both force and delicacy. He embelliſhed his landſcapes with hiſtorical 


ſubjects, and his works are always diſtinguiſhed by elegant architecture, or ruins, 


in the true Greek and Roman taſte, The figures in his compoſitions are grace- 
tully proportioned, and deſigned; their draperies are eaſy, and ornamental; and 
even in his ſmalleſt figures, the expreſſion is lively, ſenſible, and natural. The 
Pictures of this maſter are exceedingly rare, and highly valued. 


N CHARLES 
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CnaRtes BREYDEL, called CA vALIE R. 
Painted Landſcape. 
Died 1744, aged 67. 


He was born at Antwerp, in 1677, and at firſt was the diſciple of old Ryſ- 
brack, the landſcape painter, with whom he continued for three years; and, by 
his cloſe application to practice during that time, he was enabled to com- 
mence painter. | 

He intended to have improved himſelf by going to Italy; but was acciden- 
tally detained at Frankfort, and Nuremberg, where his paintings happened to 
be much admired. He had a brother, Francis Breydel, who reſided at the 
Court of Heſſe Caſſel, with whom he ſpent two years, being retained in the 
ſervice of that Prince; and afterwards he went to Amſterdam, where he copied 
ſeveral views of the Rhine, from the deſigns of Griffier, by which his colouring, 
his penciling, and taſte of deſign, were altered extremely for the better. He 
was curious enough to ſurvey thoſe proſpects of the Rhine on the ſpot, which he 
had copied before; ſo that the works of Griffier ought to be conſidered as his 
ſecond, and beſt ſchool. 
At laſt he ſettled at Ghent, where the public were exceedingly pleaſed with 
his performances; and he might have enriched himſelf by his pencil, if he had 


conducted himſelf with diſcretion ; for every one that was curious ſeemed eager 


to have ſomewhat of his hand. But, by his extravagance and pride, in his dreſs, 
furniture, and table, he only ſtudied how to earn money moſt expeditiouſly; and 
for that purpoſe, often painted ſlight, ſmall, and inconſiderable pictures, whoſe 
merit was barely proportioned to the prices he was to receive for them. And, 
by that means, a number of his pictures, though really genuine, ſeem unworth 
of that pencil, which had painted others ſo vaſtly ſuperior to them in deſign, 
and execution. 

For ſeven or eight years before his death, he was ſeverely afflifted with the 
gout ; and, although he worked when he had intervals of eaſe, yet he did not 
paint with the ſame ſpirit, the ſame delicate finiſhing, or the ſame firmneſs of 
touch, as in his better time. 

His works are generally obſerved to have two manners. While the ideas, and. 
the ſtyle of Griffier, were his models, his pictures had true merit, and excellent 
colour. His ſubjects at that time were views of the Rhine, with boats, and a. 
number of figures, and animals well deſigned, and neatly executed. This 
manner he ſuddenly changed, to imitate Velvet Brueghel, whoſe works were, 
at that time, univerſally admired. His ſubjects in this latter ſtyle are battles, 
ſieges, and encampments; and, although he was often only a copier of the 


prints of Vandermeulen, ſometimes taking whole figures, as well as deſigns, 


from the compoſitions of that maſter, yet he afterwards compoſed very readily 
in that ſtyle, without being indebted to any other artiſt. 

The pictures of his beſt time are full of ſpirit; his touch is firm, and well 
adapted to his ſtyle; his deſign is correct; and if he had been more exact in 
conſulting and imitating nature, to acquire a general correctneſs, his works 


would be deſervedly eſtinable, Some of them, indeed, appear too laboured, 


but, others are full of harmony. 
| FRANCIS 
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Francis BREYDEL. 


Painted Portraits, and Converſations. 
Died 1750, aged 71. 


He was born at Antwerp, in 1679, and it 1s generally ſuppoſed that he was a | : 
diſciple of old Ryſbrack, as well as his brother Charles ; but, he choſe very dit- 
ferent ſubjects. For, at an early time of life, he painted portraits with ſo great 
ſucceſs, that he was appointed painter to the Court of Heſſe-Caſſel, where his 
works were very much eſteemed. | | 

4 His genius was not limited to portraits only, but he alſo painted converſations, 
1 feaſts, aſſemblies, and carnavals; which ſubjects he obſerved to be very pleaſing 
to the lovers of the art, and on that account, he was induced to paint a great 
9 many in that ſtyle. However, from a levity of temper, he quitted the Court of 
3: Heſſe, where he was exceedingly careſſed, and went to England; where 


probably he found ſufficient encouragement, as he continued there for ſeveral 
years, along with his friend Vandermyn. 


His converſations, and other compoſitions, are finely executed, 1 co- 
loured, and well diſpoſed; and thoſe pictures of his hand are mo 


preferred, 
| where he has endeavoured to give a proper variety to his figures. In thoſe, the 
= dreſſes are uſually in the mode of the time; the perſons repreſented are of dif- 


ferent ranks, and occupations, mixed with ſome of the military order, and 
through the whole there is an appearance of nature, truth, and a great deal of 


4 ſpirit. | 

Bf MATTRHREW BRIL. 

. Painted Landſcape, and Hiſtory. 

= | Died 1584, aged 34. 

= | Very few particulars relative to the life of this maſter, are mentioned by the 
different writers on this ſubject: but, the moſt material are, that he was born at 
Antwerp, in 1550, and learned the rudiments of his art in that city. That he 
went to ſtudy at Rome, and in a very few years manifeſted ſo much merit in' 


þ landſcape, and hiſtory, that Pope Gregory XIII. employed him to work in the 
. Vatican, and allowed him an honourable penſion as long as he lived. 


Dar BRIE. 


Painted Landſcapes, in large and ſmall. 
Died 1626, aged 72. 


This excellent artiſt, brother to Matthew Bril, was born at Antwerp, in 1554, 
but bred to the profeſſion of painting under Daniel Voltelmans. From the time 


* Ex 2 3 8 * 8 
RRE 
of 3 R ES ES 


i a - * 
* COTS * a ww be by 
6 LT? ts wo 
F * SL LS 
L YL. A 


wy of his quitting that maſter, till he went to Italy, his manner was rather ſtiff, his 
9 pictures had a predominant brown and yellow tinge, and his deſign and colour- 
_ ing were equally indifferent. But, when he viſited his brother Matthew at 
= Rome, and there ſaw the works of Titian, and Caracci, he altered his F lemiſh; 


7 - manner entirely, and fixed upon a ſtyle that was abundantly pleaſing, with a 
1 1 charming tone of colour. | 
» 
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The penſion and employment which his brother poſſeſſed at the Vatican was 
conferred upon Paul; and he fo far ſurpaſſed him, that he daily roſe in his repu- 
tation, till he was conſidered as the firft in his profeſſion. Annibal Caracci gene- 
rally painted the figures in his landſcapes, and by that means, increaſed their 
value to a very, high degree. | 

His manner of painting is true, ſweet, and tender; the touchings of his 
trees are firm, and yet delicate; his ſcenery, his fituations, and diſtances, 
are admirable, moſt of them being taken from nature; and the maſſes 
of his light, and ſhadow, are ſtrong, and very judicious ; though, in ſome 
of his ſmall eaſe] pictures, he may be ſometimes accounted rather too green, or 
at leaſt more greeniſh than could be wiſhed. It is remarked of him, that in the 
latter part of his life, his landſcapes were always of a ſmall fize; but they are 
beautiful, and exquifitely finiſhed, and frequently he painted them on copper. 

The genuine works of this eminent maſter are now rarely to be met with, eſpe- 
cially thoſe of the larger fize, and they afford prices that are extremely high in 
every part of Europe. Sandrart obferves, that in his time, the pictures of Paul Bril 
were eagerly coyeted in all countries where the polite arts are encouraged ; that 
abundance of purchaſers appeared at the public ſales, ambitious to poflefs them 
and that very large ſums of money were given for them, whenever they could be 
procured. And it ſeems that their intrinſic value is not diminiſhed, fince, a very 
few years ago, one of the landſcapes of this maſter fold in Holland for 1604. 
and another, at an auction in London, for 120 guineas, or upwards, and yet, 
they were deemed to be cheaply.purchaſed, 

A large landſcape by Paul Bril, in his beft manner, with figures, and goats, 
by one of the Caracci, the ſcene being taken fram nature, on the banks of the 
Tyber, is in the poſſeſſion of the author of this book. 


CoRNELIUS BRI@ZE. 
Painted Still Life, and Muſical Inſtruments. 


Thoſe ſubjects to which this painter found his genius adapted, ſuch as the re- 
preientation of baſs-rehief, armour, ſhields, weapons, and volumes lying open, he 
tiniſhed in a manner that was really curious; and he grouped his objects with 
all the art, elegance, and judgment, that the nature of bis ſubjects would admit. 

There is a picture of his hand in the Old Man's Hoſpital at Amſterdam, in 
which he has ſhewn extraordinary merit; the ſubject of it is, Old Age perſecuted 
by Poverty; the figures are painted by Grebber, the {ill life by Brize, and 
both are accounted excellent. 


FRancesco BRIZ IO. 
Painted Architecture, and Landſcape. 
Died 1623, aged 49. 


He was born at Bologna, in 1574, and received his firſt inſtruction in the 
ſchool of Paſſrrotti; but, afterwards, became the diſciple of Ludovico Caracci. 


He ſtudied the principles of perſpective, and architecture, with indefatigable 
ons in 


application; and arrived at ſuch a degree of excellence, in his compoſiti 
| | that 
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that ſtyle, that his work was viewed with univerſal approbation. His pictures 
were not only admired for the truth of the perſpective, and the beauty of his 
colouring, but alſo for the grandeur of his ideas, the majeſtic 15 of the archi- 
tecture, the elegance of the ornaments, and the noble taſte of landſcape which 
he introduced, to ſet off his buildings. 


ELIAS Vanden BR O E K. 
Painted Fruit, F. lowers, and Serpents. 
Died 1711, aged 54. 


He was born at Antwerp, in 1657, was the firſt and beſt diſciple of Erneſt * 
Stuven, and painted, in a looſe, eaſy, and natural manner, all ſorts of fruit, 
flowers, frogs, and reptiles, From his manner of handling, it ſeemed ve 
probable that he had been inſtructed by De Heem, or at leaſt, ſtudied the works 
of that maſter diligently. | 

He deſigned and coloured every object after nature; and, that he might have 
his models always ready, he furniſhed his garden with every ſpecies of fruit, 
flowers, or animals, that he was accuſtomed to imitate, 


B RO ERS. 
Painted Converſations, Fairs, and Markets. 


Though the ſubjects which this maſter choſe to paint were of the loweſt 
kind, yet he executed them with- a great deal of truth, livelineſs, and humour. 
He was particularly attentive to expreſs the manners, dreſs, and unpoliſhed 
forms of the Boors in his own country, Holland; and he performed it with a 
ſtrong character of nature. | 

He had a light, clean touch, and a free manner of penciling; and he always 
grouped his figures with ſingular ſkill. His keeping was remarkably good in: 
the back grounds, trees, and diſtances, and. the whole together in his compoſitions: 
produced an agrecable effect. | 


PETER BRONCHORST. 
Painted Per ſpeftive, and Iliſtory. 
Died 1661, aged 73, 

He was born at Delft, in 1.588, and learned the art of painting in that city; 
but the maſter under whom he ſtudied, is not mentioned. His ſubjects were 
views of antient and modern churches, filled: with hiſtorical figures, which he 
executed with great ſucceſs; and the number, as well as the variety, of his 
figures, agreeably contributed to enliven his pictures. | 

In the council-chamber-at Delfr, there is a noble compoſition by this maſter, 
repreſenting the Judgement of Solomon, and another, of Chriſt driving the 
Money-changers out of the Temple; both of them are deſcribed, as being 


very fine performances, the architecture elegant, and the ſigures carefully 
finiſhed. 


* Houbraken ſays, he was the diſciple of Stuven and ſtudied De Heem, but Mr. Deſcamps 


Jays, he was the diſciple of Mignon, 
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Joun Van BRONCHORST. 


Painted Hiftory, and Landſcape. 


. He was born at Utrecht, in 1603, and 5 under the direction of John 
Verburg, while he was very young; as he diſcovered an extraordinary genius, 
before he was eleven years of age. He went afterwards to Brabant, in order 
to proceed to France, but he ſtopped in his journey, with Peter Mattys, a 
painter on glaſs, with whom he continued for ſome time, and aſſiſted him in 
ſeveral capital works. | 

At his return to his own country, he was much employed, and yet he 
ſeemed diſſatisfied with his own productions; for they appeared inferior to thoſe 
elevated ideas, which he had formed in his mind of the finer parts of his art. 
But, having at laſt fortunately met with Cornelius Poelemburg, he was fo 
charmed with his taſte of deſign, his penciling, and colour, that he immediately 
devoted himſelf to imitate that great maſter intirely. 


Till his thirty-ſixth year, he painted on glaſs, but after that time he painted 
tn oil, in the manner of Poelemburg ; and by the neatneſs and high finiſhing 
of his works, as well as by the elegant choice of his ſubjects, he obtained a 
laſting reputation. | 1 
In the choir of the new church at Amſterdam, there are three of his paintings 
on glaſs, which are ſhewn as curioſities; and in the ſame church, on the foldin 
doors of the organ, are three hiſtorical paintings in oil; the triumph of David 
over Goliath ; the anointing of Saul ; and the attempt of, Saul to kill David 


while he was playing on the Harp; all of them excellently performed. 


Joun BRONCHORST. 
Painted Birds, and Animals, in Water Colours. 
Died 1723, aged 78. | 


He was born at Leyden, in 1648, and intended for an occupation far inferior 


to the profeſſion of painting ; but his love to that art, ſuperſeded all other 
conſiderations, and he made it his principal ſtudy. He had no particular 


maſter, but the power of his own genius, and his inceſſant application, enabled 


him to diſtinguiſh himſelf as one of the moſt eminent painters of his time in 
water colours. 


His ſubjects were birds, and animals of all kinds, wild and tame, which he 
copied after nature, with uncommon life, exactneſs, and expreſſion. 


BRONZINO. Vid. AL LOoRI. 


AGNOLO BRONZINO. 
Painted Hiſtory, and Portrait. 
Died 1 580, aged 69. | 
He was born at Florence, in 1511, and was the diſciple of Puntormo, with 


whom he ſtudied deſign and colouring, and continued with him for ſeveral 
years; till he ſo effectually acquired the ſtyle and manner of that maſter, and 


imitated 
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imitated his works with ſo much exactneſs, that the paintings of the one, 
were frequently ſuppoſed to have been the paintings of the other. And it 
ſeemed ſomewhat ſurpriſing, at that time, that Bronzino ſucceeded ſo happily 
in the imitation of his maſter's manner; as the general behaviour of that artiſt 
to his pupils was moroſe, and unſociable,. and he rarely permitted any of them 
to ſee him finiſh. his pictures. But, the perſeverance, and obliging temper of 
Bronzino, ſubdued the peeviſnneſs and reſerve of Puntormo ſo far, that he loved 
that diſciple as if he had been his own ſon, and afforded him opportunities of 
improvement, which he denied to others. ; tn 

His firſt publick performances afforded ſufficient proofs of his extraordinary 
abilities; procured him the approbation of the beſt judges; and every new 
work contributed to extend, and eſtabliſh his reputation. Among a number of 
his paintings at Florence, a Nativity is mentioned as an incomparable perfor- 
mance ; and alſo a Venus embracing Cupid, attended on one ſide by mirthful 
Loves, and on the other by Jealouſy, Fraud, and other paſſions, allegorically 
repreſented. The compoſition, and finiſhing, in both, were worthy of the 
higheſt praiſe ;- and the latter, was ſent to Francis, the French king. 

Puntormo dying before he had finiſhed the chapel of St. Lorenzo, at Florence, 
the Duke appointed Bronzino to complete that noble work; and in many 
reſpects, he evidenced a Judgement fuperior even to his maſter, with an 
execution that was uy delicate. Bronzino was likewiſe truly admirable in 
portrait painting, and diſtinguiſhed himſelf highly in thoſe of Andrea Doria, 
Dante, Boccace and Petrarch, as he afterwards did, by the portraits of all the 
Mufrious perſons of the houſe of Medici. 

His works at Florence, Peſaro, and Piſa, are laſting monuments of his merit; 
and the many amiable qualities of his mind, engaged the affections of all, as long 
as he lived; and made his memory reſpected after his death. 

His taſte of deſign was always grand; though frequently his figures were 
rather too tall. His pencil was neat, but free; his colouring very like that of 
Puntormo.; and in his draperies he imitated the manner of Michael Angelo 


Buonaroti, having always admired. the folds. in the draperies of that great 
maſter. 


ADRIAN BROUWER, or BRAUWER. 
Painted Drolls, and Converſations. 
Died. 1640, aged 32. 


According to ſome biographers, this famous painter was born at Oudenarde; 
but according to Karel de Moor's account, cited by Houbraken, he was born 
at Haerlem, in 1608, of poor parentage, and became the diſciple of Francis 
Hals; under whom he proved an inimitable artiſt, and was one of the moſt. 
celebrated painters in the low countries. Dal zog 

His ſubjects were taken from low life, and always copied after nature; ſuch. 
as droll converſations, feaſts, taverns, drunken quarrels, Boors playing and 
diſputing at cards, or ſurgeons dreſſing the wounded. But, his expreſſion is fo. 
full of lite, and character; the management of his colours is ſo ſurpriſing ; and 
ſo much truth, united with exquiſite high finiſhing, correctneſs of drawing, and: 


wonderful 


I 


— 
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wonderful tranſparence, appeats in the works of this uncommon genius; that 
his paintings are more valuable, and afford higher prices, than many of the 
works of other maſters, who are of the greateſt eminence. 31 

Houbraken mentions an incident, relative to this artiſt, which may not be 
unacceptable to the lovers of painti | DEE Avro ity eng 1 
It happened, that when Brouwer went to Antwerp, he wWwas taken up, as a ſpy, 
and impriſoned, in the fame placo where the Duke D' Aremberg was confined; 
That nobleman had an intimate friendſhip with Rubens, who often went to viſit 
him in his confinement ; and the duke having abſerved the genius of Brouwer, 
(by ſome ſlight ſketches which he drew with black lead,) without knowing 
who he was, defired Rubens to bring with him at his next viſit, a palette and 
pencils. for a painter, who was in cuſtody along with him, | 

The materials requiſitc for painting were given to Brouwer, who took for his 
ſubject a group of ſoldiers, who were playing at cards in a corner of the priſon ; 
and when the picture was finiſhed, and ſhewn to Rubens, he cried out, that it 
was painted by Brouwer, whoſe works he had often ſeen, and as often admired. 
The duke, delighted with the diſcovery, ſet a proper value on the performance; 
and although Rubens offered fix hundred Guilders for it, the duke would by 
no means part with it, but preſented the painter with a much larger ſum, 

Rubens immediately exerted all his intereſt, to obtain the enlargement of 
Brouwer; and procured it by becoming his furety ; he took him into his own 
houſe ; cloathed, and maintained him; and took pains to make the world more 
acquainted with his merit. But, the levity of Brouwer's temper, would not 
ſuffer him to continue long with his benefactor, nor would he conſider his 
ſituation in any other light, than as a ſtate of confinement. He therefore quitted 
Rubens, and died not long after, deftroyed by a diſſolute courſe of life, his 
whole frame being impaired by every kind of vice, intemperance, and diſſipation. 
He was buried in a moſt poor, and obfcure manner at firſt ; but, when 
Rubens knew it, he had the body taken up, and interred with great funeral 
pomp, in the church of the Carmelites; and intended to have a ſuperbe 
monument erected to his memory, had he lived to fee it executed; though 
Sandrart ſays, there was a magnificent monument over his tomb, with an 
epitaph to perpetuate his honour, 


PETER BRUEG HE L, called the Old. 
Painted Landſtapes, and Drolls. 
Died 1570, aged 60. 


He was born at Brueghel, a village near Breda, inz 510, and learned the art 
of painting from Peter Cock (or Kouc) ; but, having gained a competent 
knowledge under that maſter, he travelled to Italy, to explore ſuch ſcenes as 
were more grand and beautiful, than thoſe with which he had been converſant 
in his own country. He ſtudied the ſites of his Jandſcapes after nature, and. 
particularly ſketched the views of that part of the Alps, which border on the 
Tiroleſe; and in all his ſubſequent compoſitions might be obſerved, how much 
he had profited by the ſtudies he made in that country. 


He 


5 
. 
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He painted almoſt every kind of ſubject; ſometimes ſuch as were full of 
whim and drollery, in the manner of Jerom Bos ; but, generally he was fond 
of repreſenting the marchings of armies, robberies, ſkirmiſhes, ſports, dances, 
weddings, — drunken quarrels; and often, in the habit of a peaſant, he 


contrived to mix in crouds of the meaner Boors, at their feaſts and amuſements, 


in order to obſerve more exactly their different humours, and actions; by which 
method he rendered himſelf eminent in that kind of painting. 

He ſeemed to have been born with a genius peculiarly adapted to the ſubjects 
he repreſented; and whether he painted in oil or diſtemper, in a larger or ſmaller 
ſize, his figures were correct, their draperies well choſen, the heads and hands 
were touched with ſpirit, and his expreſſion was true, though not elegant. 
That work of eld Brueghel, which is mentioned as his capital performance, 
and is in the Emperor's collection at Vienna, was the Repreſentation of the 
building of the Tower of Babel, by Nimrod; in which he introduced an 
immenſe number of figures, delicately handled, and the diſtances were well 
obſerved. He repeated the ſame ſubject ſeveral times in large, and in ſmall, 
and finiſhed them with equal merit. * 

Several of the er of this maſter are in the cabinets of the Emperor, 


and the Elector Palatine; and there are few parts of Europe, where ſome of his 
works are not to be ſeen. 6 


PETER PETERSz BRUEGHE L, called the Young. 
Painted Plunderings, Maſſacres, Towns on Fire, and Devils. 
Died 1642. 
This maſter, who was the ſon of Peter Brueghel, and the diſciple of Gilles 


Coningſloo, was born at Bruſſels, and is univerſally known by the name of 
Helliſh Brueghel, on account of the diſagreeable ſubjects which he delighted to 
paint. His compoſitions rather excite diſguſt, than ſatisfaction; his human 
figures Bong little more elegant, than his infernal. And, although they are 
freely penciled, and not ill coloured, yet there are very few who can feel a real 
pleaſure in looking upon them. 

Beſides his fondneſs for deſcribing. imaginary infernal forms, he ſcarce ever 
deſigned any hiſtorical ſubject, except thoſe that would admit of introducing 
witches and devils ; fuch as Orpheus, charming Pluto and Proſerpine to 
procure the deliverance of Eurydice, ſurrounded with horrible ſhapes, and 
appearances ; Saul and the Witch of Endor; or S. Anthony's Temptations. 


JohN BRUEGHEL, called VELveT BRUEGHE LL. 
Painted Flowers, Fruit, and Landſcapes, with ſmall Figures. 
* Died 1625, aged 65. 3 
He was the ſon of Peter Brueghel the old, and was born at Bruſſels in 1 560. 
Authors apparently Jſlagree in regard to his inſtructors, and yet, the teſtimony 
h | of 


concerning the birth and death 


There appears to be a great diſagreement among authors, | 
Mr. Deſcamps ſays, that he was born about the year 1589, being very 


of John Brueghel. 


young at the death of his father; vol. i. pag. 376; and yet, by the account of other writers, 


tus 


cxact, and correctly drawn, though exceedingly ſmall. 
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of each may be founded on fact; for, although ſome ſay, he was taught the 
principles of painting by his father, and others, that he learned to paint in 
miniature from Peter van Aalſt, and after wards ſtudied the art of painting in 
oil under Peter Gockindt; it is not improbable, that he might have practiſed 
under the direction of all thoſe maſters, in ſueceſſion, and derived a peculiar 
advantage from each. | 595 m do 0. | 
In every part: of painting, in colouring, in deſign, and in penciling, he proved 
far ſuperior to his father, and indeed, to all his cotemporaries in his ſtyle ; and 
was diſtinguiſhed by the name of Velvet Brueghel; on account of his dreſs, 
which was always of rich velvet. | | 15484 
At firſt, his genius directed him to paint fruit and flowers after nature, 
which he executed with incredible neatneſs, and delicacy. But, ſoon after, he 
painted landſcapes, ſea- ports, and markets, with a number of figures wonderfully 


He muſt have been uncommonly laborious, to have produced ſo many 
pictures, as have appeared from his pencil, when their exquiſite neatneſs is 
conſidered, which ſeems to have required a great deal of time, to finiſh them in. 
ſo high a degree of perfection. His touch is delicate, his figures are correct, 
and the carriages which he was fond of introducing in his landſcapes, are 
admirably repreſented. It might, however, be wiſhed that his diſtances had. 
rather leſs of that bluiſh tinge, which is obſervable in ſome of his works. 

Sometimes he painted flowers, in garlands, or feſtoons; and landicapes, in 
which Rubens, and other eminent maſters inſerted the figures; and at other 
times, he was employed by Steenwyck, Mompert, Rothenamer, and Vanbalen, 
to adorn their pictures with his figures, which now add abundantly to the 
value of fuch combined works of thoſe maſters. 18 
Houbraken takes notice of a picture three feet high, and four broad, painted 
by Brueghel; and ſpeaks of it in the higheſt terms of praiſe, as being the 
admiration of every beholder. So great 1s the variety of fruits, flowers, and. 
trees on the foreground, that the eye is perfectly bewildered; and although the 
proportions of the objects, are but of a ſmall ſize in compariſon with 
nature, yet, to the obſerver they appear like nature itſelf. Particularly a | 
Hg-tree in a large garden pot is remarkably curious; which appeared ſo wonder- 8 
fully exact, in, the colouring of the ſtem, the branches, and the fruit of different = 
degrees of maturity, that it ſeemed not the work of the pencil, but of nature. 3 
This picture was fold, at Amſterdam, for 2825 Guilders, above 280 |. ſterling ;. "=, 
the figures in it are Vertumnus and Pomona, and they were painted by Rubens. 


the father died in 1570; which would make it impoſſible for. him to. be born in that year of 
:529, it being 19 vears after his father's death, | | 

The authors of the Abrege de la Vie des Peintres, fix the birth of John Brueghel in 1575, which 
appears to be five years aſter the death of old Brueghel, and they ſay, he Tied in 1642, But, 
the Chronological Tables date his birth in 1569, one year before the death of his father; and 
if fo, he could not have been initructed by him, though, that he was taught the rudiments of the 
art by his father, is armed by ſeveral writers. | 4 ine 

It ſeems therefore molt probable, that he was born about the year 1560, and died in 1625, (as 
the Chronological Tables alert) at the age of 65; for, by that computation, the obſervation of _ 
his being very young when his father died, would be juſtifiable, and he would alſo have been. 


of a competent age to have received inſtruction from him, though he might have perfected = 
bimſelf under other maſters, 8 
1 In 1 
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In the gallery of the Archiepiſcopal Palace at Milan, there is a lovely 
landſcape of this maſter, repreſenting a Deſert, in which Giovanni Battiſta 
Creſpi painted the figure of S, Jerom ; and among a great number, preſerved 
in the Ambroſian Library in that city, there is an oval picture of the Virgin, 


painted by Rubens, which is encompaſſed with a garland of flowers, admirably 
painted by Brueghel. | | 


ABRAHAM BRUEGHE L, called the Neapolitan. 
Painted Fruit, and Flowers. 
Born in 1672. 


He was born at Antwerp, and travelled to Italy when he was very young» 
where he diligently applied himſelf to his ſtudies, and acquired ſuch a reputation 
that his works were eagerly ſought for ; and purchaſed at large prices ; not 
only at Rome, but alſo at Naples, and other parts of Italy. And, it was 
allowed by the moſt able judges, that he had improved himſelf more at Rome, 
than any other artiſt of his own country. 

He conſtantly made nature his model; his objects are repreſented with 
elegance and truth; with a warm and natural colouring z with a broad and free 
touch, the genuine mark of a ready and expert hand; and his works are ranked 
among thoſe of the moſt admired painters. 

He acquired a conſiderable fortune by his profeiſion ; but, unhappily 
confiding it to the care of a merchant who proved diſhoneſt, he loſt his whole 
{ubſtance, and loſt alſo his life, by a continual grief for his misfortune. 


nA LE BRUN, CurtvALLlE R. 
Painted Hiſicry, and Portrait. 
Died 1690, aged 71. 


This truly great painter was born at Paris, in 1619, and was placed as a 
diſciple with Vouet, when he had only arrived at his eleventh year; but he 
finiſhed his ſtudies at Rome, where he ſpent ſix years, in making proper 
obſervations on the antique ſtatues, and the beſt paintings, .and gradually 
eſtabliſhed a reputation equal to the greateſt of the modern artiſts. 

He had a moſt extenſive” genius; a fruitful, and ready invention; a very 
great knowledge of nature; and knew how to give a proper expreſſion to every 
character. He always had an high opinion of the taſte of deſign peculiar to 
the Roman ſchool, although he did not imitate that taſte ; but in his ſtyle and 
manner ſeemed rather to follow the guſto of Annibal Caracci. His attitudes 
are well choſen, natural, and expreſſive, and his draperies agreeable, though 
Vitout any great variety in the folds. 

Ihe manner of colouring which he acquired in the ſchool of Vouet, he never 
could wholly ſhake off; not having allowed himſelf ſufficient time to viſit 
Venice, to ſtudy the beautiful tints of the Venetian artiſts; and therefore he 
always retained thoſe that were too general. In regard to his lights and 
Madows, they were often not happily diſtributed ; and he certainly was 

2 indiſcreet 
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indiſcreet in not making the foregrounds of many of his pictures ſufficiently 
brown, or dark, by which means moſt of his works have an effect, not equal to 
the dignity of his deſign. | 

Le Brun ſhewed abundance of grandeur in the diſpoſition of his ſubject; in 
all his compoſitions he had a particular attention to expreſs the paſſions of the 
ſoul agreeable to nature; and was an exact obſerver of the coſtume ; yet, his 
figures frequently are too ſhort, and there is too much ſameneſs in his expreſſion, 
his draperies, and his attitudes. His pencil is light, and mellow; but his 
local colours are cenſured by De Piles, as being very indifferent ; and indeed, 
through his whole pictures one tint ſeems to predominate too much, except in 
ſome few of his moſt capital performances. It is obſerved of him, that the airs 
of his heads are almoſt always the fame, though they are well choſen, and often 
graceful, and full of elegance; and that his laſt works are his beſt. 

His diſtinguiſhed merit procured him the favour of Lewis XIV, who 
appointed him principal painter; conferred on him the order of S. Michael, 
and frequently honoured Le Brun with his preſence, while he was at work on the 
Battles of Alexander. Thoſe battles, which are ſo univerſally known and 
admired, are ſufficient to convey a proper idea of his extraordinary abilities, and 
of the grandeur of his compoſition and deſign. But, though the expreſſion of 
thoſe paintings is ſtrong, the attitudes happy, and the draperies well ſet; yet, it 


muſt be confeſſed that the colouring wants warmth, and by no means correſponds 
with the nobleneſs, or the dignity of the deſign. 


BRUSASORCI. Vid. Riccio. 


Rac ER of BRUSsSs ELS. Vid. VanonerR WEYDE. 


Buonamico BUFFALMACCO. 
Painted Hiſtory. 
Died 1340, aged 78. 


He was born at Florence, in 1262, and having been for ſome years the 
diſciple of Andrea Taffi, was allowed to be very ingenious in his compoſitions. 
He had a ſingular talent for droll humour, and is remarkable for being the firſt 
who adviſed the uſe of a label drawn from the mouth of a figure, to repreſen 
that figure as ſpeaking, though ſentences wrote over the heads of figures had 
been before practiſed by Cimabue. 

Vaſari, among many inſtances of the drollery of this painter, tells us, that 
being engaged to paint a picture of a Madonna and Bambino, in freſco, for a 
citizen in Florence, his employer diſputed the payment when. the painting was 
finiſhed z but Buffalmacco, without ſeeming any way diſſatisfied, went away, 
and prepared ſome water colours, with which, very early the next morning, he 
effaced the Bambino, and painted a young bear in its ſtead, on the lap of the 
Virgin; which excited ſo much ridicule againſt the employer, that he ſupplicated 
earneſtly to have the work reſtored to its original condition; and, when he had 


paid the ſtipulated ſum, Buffalmacco waſhed away the additional bear, with a 
wet ſpunge. ; | 
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Being conſulted by one Bruno a painter, his particular friend, how he might 


give more expreſſion to his figures, Buffalmacco told him, that nothing more 
need be done, than to make the words come out of their mouths. The advice 
was ludicrouſly intended, but it was ſeriouſly underſtood by Bruno, who directly 
put it in practice; and that ridiculous contrivance, was introduced by the 


German painters, in all their Gothick compoſitions of that time. We alſo find 
that low ſpecies of wit or humour ſubſiſt even to this day, particularly in the 
political deſigns of modern artiſts in our own country, as well as among the 
Dutch, | 


Givrtliano BUGIARDINI. 
Painted Hiſtory, and Portrait. 
Died 1556, aged 75. 


He was born at Florence, in 1481, and having received ſome inſtruction 


from Bertoldo a ſculptor, he was indebted to Michael Angelo Buonaroti for his 
further improvement, as he was exceedingly beloved by that celebrated artiſt, 


Some of his works were well eſteemed, but his taſte of deſign and compoſition 


was very imperfect ; he was incorrect in his drawing; and apt to expreſs the 
muſcular parts of the human body too hard; and beſide that imperfection, his 
colouring was dry, and diſagreeable. 


JacosB BUNEE. 
Painted Hiſtory. 
Born in 1558. 
He was born at Blois, and became the diſciple of Frederick Zucchero. He 


painted with great reputation at Rome, and Paris; and in the church of the 
Auguſtines, in the latter city, he painted a Deſcent of the Holy Ghoſt, which 
Nicolo Pouſſin, who was inconteſtably a judge of merit, did not ſcruple to 


prefer to all the paintings in that city. 


Joun Van BUNNIK: 
Painted Hiſtory, and Landſcape. 
Died 1727, aged 73. 


He was born at Utrecht, in 1654, and was a diſciple of Herman Sachtleven ; 
and continued under the direction of that maſter, till he proved a conſiderable 
artiſt, When he had followed his profeſſion for ſome years, he affociated with 
Gerard Hoet, and painted ſeveral pictures in conjunction with him; but, being 
deſirous to gain more knowledge, and enlarge his ideas, he determined on a 
Journey to Rome. 8 | 

In his paſſage through Genoa, he commenced an acquaintance with Peter 
Molyn, called Tempeſta, which detained him there for ſome time, and he 
painted ſeveral pictures that gained him very great credit; and on his arrival at 


5 Rome, 
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Rome, he was introduced to Carlo Maratti, and Abraham Genoels, from 
whoſe works, and inſtructive converſation, he obtained abundance of improve- 
ment. 

Having at length completed his ſtudies, and confirmed his hand, he reſolved 
to return to his own country; but, paſſing through Modena, the Duke 
accidentally ſaw ſome of the performances of Bunnik, and admired them fo 
much, that he engaged that artiſt in his ſervice, with an allowance of an 
honourable penſion, and retained him for eight years at his court ; where 
Bunnik left memorable proofs of his genius, and execution. 


He deſigned well, diſpoſed his figures with elegance and propriety, and 
was correct in his outline. 


JACOB Van BUNNIK. 
Painted Battles. 
Died 1725. 
He was the brother, and diſciple of John ; and being poſſeſſed of 2 ready 
genius, which he cultivated with great application, he became an excellent 
maſter. His principal improvement was derived from his having travelled 


with his brother through moſt parts of Italy ; he had the ſame opportunities of 


forming his taſte, and had diſcretion alſo, to direct him in making a proper uſe 
of them. 


The ſubjects which he always painted were battles, and in thoſe he diſtinguiſhed 
himſelf eminently ; but, although in his choice of ſubjects he differed from the 


taſte of his brother, yet in the manner of his handling and colouring, he 
reſembled him intirely. 


BERNARDO BUONTALENTI, called GI RAN DOLL E. 
Painted Hiſtory, and Portrait in Miniature. 
Died 1608, aged 61. 


This maſter learned correctneſs of deſign, and the knowledge of colouring, 


rom Salviati, Bronzino, and Vaſari, - but, the art of painting in miniature, he 
acquired from Julio Clovio. 


His works were very ſoon the objects of publick admiration, not only for 


the beauty of the colouring, but alſo for a certain dignity of expreſſion in his 
Madonna's, as well as in his portraits. 


But, beſide his merit as a painter, he was exceedingly approved of, as a 
ſtatuary, and an architect. He was born at Florence, in 1547. 


PIETRO BUONACCORSI. Vid. PIERINO DEL VA COA. 
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ADRIAN VAN DER CAB EL, or KABE I. 
Painted , Landſcape, Sea ports, and Cattle. 
Died 1695, aged 64. 


He was born at Ryſwick, in 1631, and was placed as a diſciple with John 
Van Goyen, by whoſe precepts and example he made a progreſs that appeared 
remarkably rapid, and continued under his direction, till he was qualified to 
appear with credit in his profeſſion. He ſtudied every object after nature, and 
deſigned the figures, animals, and buildings, as well as the views of ſea- ports, 
and landſcapes, before he inſerted any of them in his compoſitions. 

According to Houbraken, his name was originally Vander Touw, but altered 
by Van Goyen to the name of Vander Cabel, by which he is now univerſally 
known. In his deſigning animals and figures, he formed his taſte on that of 
Caſtiglione; but in landſcape, he made the ſtyle of Salvator Roſa his model. 
His manner 1s great, and very much in the gout of the Italian ſchool. The 
touchings of his trees are excellent; his figures and animals are extremely 
correct, and marked with ſuch a ſpirit, as muſt always afford pleaſure to a 
judicious eye. But, all his pictures are not of an equal degree of merit, ſome 
of them being more negligently executed than others ; though the freedom of 
his hand, and the firm touch of his pencil, appears in every one of his com- 
poſitions, 

In his colouring he was ſolicitous to imitate the Caracci, and Mola; but he 
indulged himſelf too much in painting with a dark, and deep brown tone of 
colouring, which frequently deſtroys the beauty of his deſign, and compoſition. 


Paoro CAGLIARI, called PAOLO VrRoONESE. 
Painted Hiſtory. 
Died 1588, aged 58. 


This great painter was born at Verona, in * 1530, and was a diſciple of 
Antonio Badile his uncle. He ſtudied and imitated nature, and among all 
the eminent artiſts of his time, he attached himſelf to the manner of Titian- 
with the ſtricteſt attention. He ſeems, however, to have neglected the 
antique, and to have known but little of the true principles of the Chiaro-Scuro, 


De Piles dates the birth of Paolo Cagliari, in 1537, and his death in 1588, and ſays, he died: 
38 years old, which muſt be an error; for by thoſe dates he could have died only at the age of 51. 
Alſo in the Abregé de la Vie des Peintres, there is a like miſtake ; for, it is there ſaid that Pablo 
was born in 1532, and died in 1558, being 58, 7 24 allowing thoſe dates he could be only 56, 
But as moſt writers agree that he was 58 when he died, and the year of his death inſcribed on his 
monument being 1588, he muſt have been born in 1530, | 


though 
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though in ſeveral of his works he ſeems happily to have hit upon it, from the 
dictates and guidance of his own genius. 1 Te; 

His taſte was better adapted to large, than to ſmall compoſitions ; and. 5 
although in the latter, his merit, in reſpect of colouring and deſign, was _F 
ſufficiently evident; yet, in the former, he diſplayed all the fire of his = 
imagination, and the fertility as well as the magnificence of his invention. In - 
moſt of his large works, he was either the aſſociate, or the competitor of 3 
; Tintoretto ; nor was the pre-eminence of the one or the other intirely determined. 3 


For, though Tintoretto was allowed to have imitated nature, with a ſuperior „ 
degree of force and vivacity, and with more truth of colour, in an incomparable =» 
manner; yet, Veroneſe was acknowledged to have a finer invention, more = 


grace in the airs and countenances of his figures, more dignity in his characters 
in general, and more univerſal elegance. 


His compoſition 1s peculiarly grand ; his deſigns are noble ; and he executed ls 
them agreeably, with abundance of truth and ſpirit ; but ſome judicious 7% 
writers think, that there is an apparent want of delicacy in his expreſſions, either 
of the ſubject in general, or of the paſſions in particular, although they were 
taken from nature. 

The draperies of his figures are modern, deſigned after the faſhions of his 
time, or the modes of thoſe eaſtern people who reſorted to Venice; but yet, 
thoſe draperies are grand, rich, lively, and diverſified ; and Sandrart obſerves, 
that in the diſtribution of the folds, he very much adhered to ſomewhat of the 
manner of Albert Durer, whoſe deſigns he had ſtudied in his youth. The airs 
of his heads are often graceful ; but the feet of his figures, and the outlines of 
the naked, are generally incorrect, nor are his attitudes always well choſen. 
However, we may obſerve in his works, a lively imagination, a very fertile 
invention, a light and pleaſing pencil, and a firm as well as a ſpirited execution. 

He ' painted a great number of pictures ; and aithough his predominant 
paſſion, was the love of fame and glory, yet in many of his paintings he ſhewed 
too great a degree of negligence ; adapting the compoſition, as well as the 
finiſhing, to the perſons by whom he was employed, -or the places for which he 
worked ; and giving them a greater or leſs proportion of merit, according to 
the dignity or importance of his employers. His: deſigns for the altars of the 
principal churches, or for the ornaments of princely palaces, were as elegant, 
and as perfect as it was poſſible for him to make them; but, for 22 perſons, 
or chapels, the pictures which he painted, were not only inferior to other 
productions of his own pencil, but to ſeveral other artiſts who were in no 
competition with him, b | 5 

The pictures of Veroneſe ſhewed a good underſtanding of the local colours, | 
and his carnations are natural; yet, they are not ſo freſh as thoſe of Titian, E 
nor are they ſo vigorous and ſanguine as thoſe of Tintoretto; but there is a 9 
charming harmony in his colouring, particularly in his draperies, which are 
brilliant, and magnificent. : | 

It was a conſiderable diſadvantage to him, . that he had not been more 
converſant with the antique; for when he went to Rome in the train of the 
procurator Grimani, (ambaſſador from Venice to the Pope) by only having that 
opportunity of ſeeing the works of Raphael, and Michael Angelo Buonaroti, a 
perceptible improvement in his ſtyle was obſerved at his return to Venice, 


and 


his 


C AG 107 1 CAS 


his reputation was ſo highly raiſed, that the honour of knighthood was conferred 
on him by the Doge. 

Whenever his ſubject would admit of architecture, he appeared always 
attentive to introduce it, in a ſtyle that is truly grand; ſo as to add both beauty 
and richneſs to his deſign; and thoſe embelliſhments of architecture, were 
generally painted by his brother Benedetto, in an admirable taſte. ; 

The moſt capital performance of this maſter, is the Marriage at Cana, which 
is now in the refectory of the Convent of S. George at Venice; in which 
Sandrart ſays, there are an hundred and fifty heads, if not more. And an 
exceeding fine picture, of his hand, is at Peſaro, repreſenting the calling of, 
St. Andrew to the Apoſtleſhip.. | 
The procurators of S. Mark propoſed a premium of a large 2 chain, for 

the beſt picture painted by ſix eminent artiſts; which were Giuſeppe Salviati, 
Battiſta Franco, Schiavone, Zelotti, Fraſina, and Paolo Veroneſe. The perſons 
appointed to be judges were Titian, and Sanſovin, and the honour of ſuperiority 
was determined in Foot of Paolo; who was ſo proud of the victory, tliat he 
uſually wore that gold chain in publick, as a mark of diſtinction. | 

It Ln highly probable, that many pictures which are aſcribed to Paolo 
Veroneſe, are not really of his hand, as they appear more rough than his 

enuine works, and want that union and harmony, for which he is ſo deſervedly 
fundus ; but, they may, perhaps, be by his brother Benedetto, or his ſon 
Carletto Cagliari, ſince both of them imitated the manner of Paolo. 


CarteTTo CAGLIARI. 
Painted Hiſtory. 
Died 1596,- aged 26. 


He was the ſon of Paolo, born at Venice in 1570, and gave early proofs of a 
lively and ftrong genius. By the care and inſtruction of his father, he produced 
ſome extraordinary performances, that gained him a very high reputation, 
when he was only eighteen years of age; and it was imagined, that he would 
have been at leaſt equal, if not ſuperior to his father, if he had lived ſome few 
years longer. But, by inceſſant application to his profeſſion, he impaired his 
conſtitution, which from his infancy had been tender, and ..e died of an 
impoſtumation in his breaſt. | 

He was employed, as well as his brother Gabriel, to finiſh ſeveral works 
which were left imperfect by their father; and thoſe pictures which were of 
their own deſign and execution, are frequently aſcribed to Paolo; nor, are 


on of the beſt of them eaſily diſtinguiſhed from the performances of that great 
maſter, | 


GABRIEL CAGLIARI. 5 
Painted Hiſtory, and Portrait. 
Died 1631, aged 63. 


This painter was alſo a ſon of Paolo, born at Venice in 1568; but he had 
not a very promiſing genius, and turned his attention principally to commerce; 
P though 
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though at intervals when unemployed in mercantile affairs, he employed himſelf 7 
in painting hiſtorical pictures and portraits, but more eſpecially. the latter, of 
which he finiſhed a conſiderable number. Fei | 


BexneDeTTo CAGLIARI. 
Painted Architecture. | 1 
Died 1598, aged 60. 


This maſter was the brother of Paolo Veroneſe, born at Verona in 13338. 
He painted in much the ſame ſtyle and manner of his brother, but his peculiar 4 
excellence conſiſted in painting architecture, with which he enriched the compo-. 
ſitions of Paolo. Ee ee 

He was extremely laborious, and remarkably unambitious of diſtinguiſhing 
himſelf, ſo that his nobleft performances are blended with the works of his 
brother. However, there are many of his paintings in Venice, deſigned: and 


executed with his own hand, which are truly excellent, and worthy. of 
admiration. | 


CAGGNACCI. Vid. Gvipo CAC WACH. 


FrRancesco C AIR O, called CAVALIERE DEL Cairo. 
Painted Hiſtory, and Portrait. 
Died 1674, aged 76. 


He was born at Milan, in 1598, and inſtructed in the art of painting by 
Morazzone, whoſe ſtyle he for ſome time adopted ; but he altered that manner, 
after he had perfected his ſtudies at Rome, having there learned to compoſe 
with judgement, to deſign in an elevated ſtyle, and to give correctneſs, grace, and: 
harmony to his compoſitions. | 

However, he was deſirous to accompliſh himſelf ftill more, by ſtudying the 
excellencies of the Venetian ſchool, and copying the works of the famous. 
. maſters in that city; by which method, he acquired a ſtrong and lively manner 

of colouring; and ſuch a pencil, as hath. occaſioned ſeveral of his pictures to be 
accounted of the hand of Titian, or Paolo Veroneſe, and particularly his. 
portraits, which have ſtrong life, and true nature. 4 

He had three different manners of painting; the Milaneſe, the Roman, and 
Venetian, and that extraordinary variety enabled him to recommend himſelf ſo: 
ere to all the lovers of the art, that he was univerſally applauded, and 
employed. | - "F 

The Duke of Savoy, Victor Amadeus I. having been made acquainted with © 
the merit of Cairo, invited him to his court, allowed him an honourable 4 
penſion, conferred on him the order of knighthood, and gave him one of the 4 
favourite ladies of the court, for a wife. 

In a chapel belonging to the church of the barefooted Carmelites at Venice, 
there is a picture of S. "Thereſa, by this maſter, which is much admired. The 


colouring 1s extremely agreeable, and the expreſſion remarkably good, though it 
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is not free from ſome ſmall incorrectneſs. And, in a chapel of the Chartreux at 
Pavia, there is a picture repreſenting the Virgin, S. Catherine of Siena, and 
another Saint, painted by Cairo, which is excellently deſigned, and very 
beautifully coloured, in a ſtyle that reſembles the colouring of Rubens. 


_ CALABRESE. Vid. PzxEzri. 


Giacinro CALANDRUCCI. 
Painted Hiſtory, and Portrait. 
Died 1707. 


He was a diſciple of Carlo Maratti, and after ſome years of ſtudy - and 
ractice, under the direction of that great painter, he became an artiſt of 
conſiderable eminence, and performed ſeveral noble works in the churches, 
convents, and chapels at Rome. 5 
His invention was ready, his ſtyle of compoſition hike that of Maratti, his 
pencil was free, firm, and delicate, his touch light, and in the tints of his 
colouring he very happily imitated the manner of his illuſtrious maſter, 


JonN CALCAR, or KALKAR. 
| Painted Hiſtory, and Portrait. 
Died 1546, aged 47. 


He was born at Calcar, a city of Cleves, in 1499, and hath rendered his 
name famous through all Italy. He was the principal diſciple of Titian, and 
by the admirable example and precepts of that accompliſhed maſter, he made 
ſuch a progreſs, that ſeveral of his deſigns and paintings, have been accounted, 
by very ſufficient judges, the work of Titian's own hand. Even Goltzius 
himſelf, when he was at Naples, and with admiration examined many portraits 
painted by Calcar, pronounced them to be by Titian; nor could he be 
undeceived, till he ſaw the name of Calcar inſcribed on others, which were 
equally beautiful, and excellent. It is alſo affirmed by Sandrart, that he 
imitated the works of Raphael with ſuch delicate exactneſs, that many of his 
paintings in that ſtyle, have been eſteemed the work of Raphael himſelf. 

Vaſari, who knew him at Naples, ſays, it is impoſſible to obſerve in the works 
of this maſter, the ſmalleſt traces of the Flemiſh taſte. He deſigned all the 
heads for the works of Vaſari, and the anatomical figures in the works of 
Veſſalius. | 

Rubens. poſſeſſed a moſt capital picture of this maſter's hand. It was a 
Nativity, excellently compoſed, in which the light proceeded from the Infant. 
After the death of Rubens, it was purchaſed by Sandrart, and by him fold to 
the Emperor Ferdinand, who prized it exceedingly. 


P 2 Luca 
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Luca CALIAVARTI. 
Painted Sea-perts, Landſcapes, and Views of Rome. 
| Died 1715, aged 50, 
He was born at Udino, in 1665, and acquired his whole fkill by ſtudying, 
and copying the works of ſeveral painters who were very eminent ; but he was. 
not by any particular maſter inſtructed in the art of painting. 


The ſubjects which he choſe, were ſea-ports, and landſcapes, embelliſhed 
with a variety of elegant figures, and eſpecially views about Rome and Venice; 


which he deſigned and executed with truth, nature, elegance, and abundance 


of merit. | 
He publiſhed a volume of his perſpective views. of Venice, etched with 
aqua fortis, which are a. ſufficient proof of his taſte, and abilities. 


Drxrs CALVART. 
Painted Hiſtory, and Landſcape. 
Died 1619,. aged 64. 


He was born at Antwerp, in 1555, and at firſt employed himſelf in painting 
landſcapes, having accuſtomed himſelf to retire to groves and fields, to _ 
ſuch ſcenes and objects after nature, as might be uſeful to him in that branch 
of his profeſſion. But, being deſirous to obtain a better manner of deſigning; 
figures, to adorn his landſcapes, he determined to travel to Italy. 

In his journey he ſtopped at Bologna, where he unexpectedly met with many 
inducements to detain him in that city for ſome time; and became the diſciple 
of Proſpero Fontana, who had every qualification requiſite for the improvement 
of his pupils, as well by his precepts, as his. performances. 

In ſuch a ſituation Calvart applied himſelf diligently to his ſtudies, not only 
carefully examining, but alſo copying the works of Correggio, and Parmigiano; 
and when he afterwards quitted the ſchool of Fontana, he placed himſelf with. 

Lorenzo Sabattini, with whom he travelled to Rome, where he perfeCted: 
himſelf in deſign, in perſpective, architecture, and anatomy. ; 

He acquired an excellent manner of penciling, by endeavouring to imitate: 
thoſe great maſters, which he had choſen for his models; and fo. far diveſted 
himſelf of the Flemiſh taſte, that his compoſitions appeared more like the 
productions of an Italian artiſt, than of one born in the low countries. His. 
figures were well diſpoſed, and grouped without confuſion; his draperies were 
e weg caſt, his touch was delicate, and the tone of his colouring exceedingly 
picaſing. ' | 

At his return from Rome to Bologna, which city he now conſidered as the 
place of his nativity, he there opened an academy ; and his extraordinary merit. 
procured him a large number of diſciples, among whom were ſome of the firſt 
rank for genius; and he derived the higheſt honour from his having been the 


inſtructor of Guido, Albano, and Domenichino, as well as of ſeveral other 
excellent painters. 


In 
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In the Palazzo Ranuzzi at Bologna, there is a fine picture by Calvart, 
repreſenting two Hermits, which is corre&ly deſigned, beautitully coloured, 
and delicately penciled ; and in the Pembroke collection at Wilton, there is a 
Nativity painted by that maſter. 


ANTONTO CALZA. 
Painted Landſcape, and Battles. 


Born in 1653. 


He was born at Verona, and became a diſciple of the celebrated Carlo 
Cignani at Bologna; but, after his return to his own country, having ſeen 
ſome of the battle-pieces of Borgognone, he was ſo charmed with his manner, 
that he determined to viſit him at Rome. | 

He went thither accordingly, and with inexpreſſible care and delight copied 
the works of that great maſter; and had the happineſs of receiving additional 
improvement, from the inſtructions which were afforded him by that admirable 
artiſt, | | 

From thence forward he devoted himſelf to paint battles, and landſcape ; 
the former, in the ſtyle of Borgognone ; and in the latter, he imitated. 
fucceſsfully the taſte and manner of Gaſpar Pouſſin. 


ANDREA CAMASSETI, or CAM Ac E. 
Painted Hiſtory, and Landſcape. 
Died 1657. 


He was born at Bevagna, and at firſt learned the principles of deſign and! 
colouring from Domenichino:; but afterwards he ſtudied in the ſchool of 
Andrea Sacchi, and proved a very great painter. 

He was employed in S. Peter's at Rome, as alſo at St. John Lateran ; and his 
works are extremely admired, for the ſweetneſs: of his. colouring, the elegance 
of his thoughts and deſign, and likewiſe for the delicacy of his pencil. 
Sandrart laments that the world was deprived of ſo promiſing a genius, in the 
very bloom of lite, when his reputation was daily advancing. | 

At S. John Lateran are to. be ſeen, the Battle of Conſtantine and Maxentius ; 
and the Triumph of Conſtantine ; which are noble and grand compoſitions ; 
and they afford ſufficient proofs. of the happineſs of his invention, and the 
correctneſs of his execution. Alſo at Wilton, the ſeat of the Earl of Pembroke, 
there 1s a picture of Venus with the Graces, ſaid to be by the hand of Camaſſei. 


Gartazzo CAMPI, or CAMP oO. 
Painted Hiſtory, and Portrait. 
Died 1536. 


He was born at Cremona; and the beſt evidence of the genius and: ſkeil of 
chis artiſt, is the portrait of himſelf, painted by his own hand, and at preſent 


placed: 
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placed in the gallery of painters, at Florence; which 1s deſcribed by the editors 

of the Muſeum Florentinum, as a performance of extraordinary merit. 
By thoſe who have examined that picture, with a judicious and critical 

obſervation, it is deſcribed as N deſigned in a more elegant ſtyle; with a 


much bolder relief; and a greater knowledge of the Chiaro-Scuro, than any of 
his other works, which are ſtill to be ſeen in Cremona, and Ferrara. 


- 


BERNARDINO CAM PI, or Cameo. 
Painted Hiſtory. 
Died 1584, aged 62. 3 


He was born at Cremona, in 1822, and ſucceſſively. became the diſciple of 
Julio Campi, and Hippolito Coſta. The principal works of this maſter are at 


Milan, where ſeveral of his compoſitions are to be ſeen, and they are in very 
great eſteem. Particularly, there is a picture of S. John in the Wilderneſs, 
preſerved in the Ambroſian Library, which is mentioned with great honour to 


the artiſt, and accounted to be extremely well executed. 


DIRK THTODORE RAPTHAEL CAMPHUY 8 E N. 
Pẽinted Landſcapes, Cattle, and Moonlights. 35 
| Born in 1586. 


He was born at Gorcum, and learned the art of painting from Diederic 
Govertze ; and by a ſtudious application to it, he very ſoon not only equalled, 
but far ſurpaſſed his maſter. * | 

He had an uncommon genius, and {tudied nature with care, judgement and 
aſſiduity. His ſubjects were landſcapes, moſtly ſmall, with ruinous buildings, 
huts of peaſants, or views of villages on the banks of rivers, with boats, and 
hoys, and generally he repreſented them by moonlight. His pencil is remarkably 
tender and ſoft, his colouring true nature and very tranſparent, and his expertneſs 
in perſpective is {cen in the proportional diſtances of his objects, which are 
excellently contrived; and have a ſurprizing degree of nature and truth. 

As he left off painting, at an age when others are ſcarcely qualified to 
commence artiſts, few of his works are to be met with, and they bring 
conſiderable prices; as they cannot but give pleaſure to the eye of every 
obſerver. He painted his pictures with a thin body of colour, but they are 
handled with ſingular neatneſs and ſpirit. 

He practiſed in his profeſſion only till he was eighteen years of age, and being 
then recommended as a tutor to the ſons of the Lord of Nieuport, he undertook 
the employment, and diſcharged it with fo much credit, that he was appointed 
ſecretary to that nobleman. 


He excelled in drawing with a pen; and the deſigns which he finiſhed in that 
manner are exceedingly valued. | 


One of his beſt performances, being a view of a village on the bank of a 


river, with veſſels paſſing and repaſſing by moonlight, is in the poſſeſſion of 


the author of this book, and it juſtifies all that can be ſaid in his commendation. 
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LuDov 10 0 CAN GIAG I ©, or CAMBPI1AST. 
CHO + Painted Hiſtory. Bits 
Died 1585, aged 58. 


He was born at Oneglia near Genoa, in 1527, and became one of the moſt 
eminent of the Genoeſe painters. His manner was genteel and ſpirited ; his 
works at Genoa are very numerous; and he was employed by the King of Spain, 
to adorn part of the Eſcurial. 3 | 

It is remarked of him, that he was not only a moſt expeditious, and rapid 
painter, but alſo, that he worked equally well with both hands; and by that 
unuſual power he executed more deligns, and finiſhed more grand works with 
his own pencil, in a much ſhorter time, than moſt other artiſts could do, with 
ſeveral aſſiſtants. | Ennely 

It is mentioned as a memorable circumſtance in the life of this maſter, that 
at the age of ſeventeen, he was employed to aſſiſt in painting the front of an 
elegant houſe, in freſco; and at his entering on the work, the other artiſts, who 
were Florentines, were already on the ſcaffold, When they at firſt obſerved 
the youthful appearance of Cangiagio, they concluded he could be nothing 
more than a grinder of colours; and therefore, as ſoon as he took up. the 
pallette and pencils, they determined to prevent him from uſing them, being 
apprehenſive that he would ſpoil the work. But after a very few ſtrokes of his 
pencil they had reaſon to be of a very different opinion, and freely acknowledged 
their own miſtake, and his uncommon abilities. | 

Cangiagio had three different manners at different periods of his life. His 
firſt, was gigantick and not natural; in his ſecond, he ſeemed to be conſcious 
of his own imperfection, and therefore conſulted nature with greater attention, 
and digeſted his thoughts in ſketches, before he began to paint; this was his 
beſt ſtyle. The third, was diſtinguiſhed by a more rapid and expeditious 
manner of penciling, which he adopted, to provide more amply for the ſupport 
of his family, and had a great deal of the manneriſt. 

In the royal collection at Paris, there is a Sleeping Cupid, as large as life, 
and hkewiſe, Judith with her Attendant ; which were painted by Cangiagio, 
and are an honour to that maſter. And in the Pembroke collection at Wilton, 


8 — reputed the work of Cangiagio, repreſenting Chriſt bearing his 
1018. | | 


PETER CANDITO, or de WITTE. 
Painted Hiſtory, Portrait, and Hermits. 
Born in 1548. 


The real name of this maſter was de Witte, (or White) although Sandrart. 
calls him by the name of Candito, as alſo does de Piles, on account of that name 
being inſcribed on ſome of the prints engraved after the deſigns of this artiſt. 
Some authors affirm that he was born at Munich, but Deſcamps aſſerts, that he 
was born at Bruges in Flanders, in 1548, although he probably might have 
reſided for ſeveral years ar Munich, and perhaps have died there. 
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He painted with equal ſucceſs in freſco, and in oil, and had an excellent 
genius for e He worked in conjunction with Vaſari at the Pope's 

alace in Rome, and was alſo employed at Florence by the Grand Duke; in 
both places affording competent proofs of his ſkill, and gaining reputation; 
till at laſt he was taken into the ſervice of the Elector Maximilian of Bavaria, 
and ſpent the remainder of his life in the court of that Prince. 83 

Several prints are publiſhed by Sadeler after his deſigns and paintings; 


particularly the Hermits, and the Four Doctors of the Church. 


Domenico MARIA CANU TI. 
8 | Painted Hiſtory. 
Died 1678, aged 55. 


He was born at Bologna, in 1623, and had no other inſtructor in the art of 


painting, but nature, aſſiſted by an happy genius. Even Guido could not 
forbear admiring the product of this maſter's fine imagination, and ve 


frequently commended the judgement and raſte that were viſible in his 
compoſitions. 


He was employed in many magnificent works at Rome, and Bologna, which 
are ſtill beheld with univerſal eſteem. N 


CAPPUTTINO. Vid. GALANTINI. 


ANNIBAL CARAC Cl. 
Painted Hiſtory, Portrait, and Landſcape. 
Died 1609, aged 49. 


By the concurrent teſtimony of moſt writers, this illuſtrious artiſt was born 
at Bologna, in * 1560, and was a diſciple of Ludovico Caracci, his couſin- 
german; from whom he imbibed not only the beſt principles of the art of 


painting, but alſo a warm ambition to arrive at-the utmoſt perfection in every 


branch of it. And for that purpoſe, he ſtudied the works of Titian, Tintoretto, 


and Paolo Veroneſe at Venice, and copied them with a moſt accurate care. 

His early performances at Bologna, afforded manifeſt proofs of an extenſive 
genius; they ſurpriſed the ableſt artiſts of his time, and raiſed a general 
expectation of that excellence at which he afterwards arrived. 


As the fame of the Caracci's had extended itſelf to Rome, Annibal was 


invited thither by the Cardinal Farneſe, and employed to paint that gallery, 
which is ſo well known through all Europe. It will be for ever the glory of 
Annibal, but it muſt likewiſe be the eternal diſgrace of his employer, who 


_ rewarded ſuch eminent talents, and the labour of ten + years (as Sandrart 


* Sandrart ſays that Annibal Caracci was born in 1555, and died in 4009s aged 54, which 
ſeems to be an error; for Agoſtino who was his elder brother, was not born till 1558 ; and it was 
Ludovico who was born in 1555. 15 | | 

+ Toe authors of the Abrege de la Vie des Peintres allow Annibal to have been but eight years 
2: 101% on the paintings of the Farneſian Gallery; but Sandrart ſays, he was ten. 
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affirms,) ſo meanly and ſo unworthily. For, that wealthy eccleſiaſtick, 
influenced by the ſordid advice of his favourite dependant Don Gio, preſented 
the painter with only five hundred crowns, for a work which richly merited 
more than as many thouſands. _ : | a 

He went with ſingular ſatis faction to Rome, as he had for a long time deſired 
to ſee the antique ſtatues, the baſſo-rehevo's, and alſo the compoſitions of 
Raphael. And the obſervations he made in that city, induced him to change 
his Bolognian manner, which had very much of Correggio in it, to aſſume one 
that was indeed more learned, but more dry, and leſs natural, as well in deſign 
as colouring. | 3 | 

It is obſerved, that the manner of all the Caracci's is the ſame ;. the only 
difference that can be perceived among them, ſeems to ariſe from their diverſity 
of temper, and diſpoſition, Annibal had more fire, more boldneſs, and 
ſingularity of thought, than the two others; and his deſigns were more profound, 
his expreſſions more lively, and his execution more firm. | 

His genius was better adapted to paint poetical, and profane ſubjects, than 
ſacred; though when he attempted the latter, he generally ſucceeded. His 
taſte of compoſition and deſign, was conſiderably promoted by his ſtudies at 
Rome, as may be evident from the Farneſian gallery ; and although it muſt be 
confeſſed that the deſign is loaded, yet that load hath ſo much of elegance and 
learning, that it often pleaſes even thoſe whoſe critical judgement prevents 
them from approving it. : | 

His manner ſhews a mixture of the antique, of nature, and of the manner of 
Michael Angelo Buonaroti. He forſook that of Bologna, and adopted the 
Roman manner intirely ; the former was ſoft and mellow; and the latter more 
exact in deſign, but it was leſs delicate in the colouring ; ſo that the penciling 
in the laſt works of Annibal, is neither ſo tender, nor ſo agreeable as in his firſt. 

He had an admirable genius for landſcape ; the forms of his trees are truly 
fine; and in all his objects after nature, there is a character that diſtinguiſhes 
them ſtrongly. He ſeems, however, not well to have underſtood the principles 
and doctrine of the Chiaro-Scuro, nor are his local colours commendable ; but, 
upon the whole, no painter ſeems to have been more univerſal, more eaſy, more 
certain 1n every thing he did, nor more generally improved, than Annibal. 

In the gallery at Munich are two pictures of this maſter, for each of which, 
(according to Miſſon,) Maximilian I, Elector of Bavaria, paid forty thouſand 
guilders. And, at Loretto is preſerved a picture painted by Annibal, repreſenting 
the Birth of the Virgin, which is exceſſively beautiful. 


Lupovico CARACCTI. 
Painted Hiſtory, Landſcape, and Portrait. 
Died 1619, aged 64. 


He was born at Bologna, in 1555, and became a diſciple of Proſpero Fontana; 
bur he roſe to that high degree of reputation which he poſſeſſed, by ſtudying 
the works of Titian, Tintoretto, and Paolo Veroneſe, at Venice ; of Paſſignano, 
and Andrea del Sarto, at Florence; of Julio Romano at Mantua; and of 


Parmigiano, 


deſigns of the great maſters; they purchaſed inſtru 


CAR f 116 ] C AR 
Parmigiano, and Correggio, at Parma. But above all thoſe maſters he admired 


Correggio, and always endeayoured to imitate his manner. 


He is deemed to have leſs fire in his compoſitions, than Annibal or Agoſtino ; 
but to ſurpaſs them in grace, grandeur, and ſweetneſs. In religious ſubjects 


particularly, he excelled them both; and after the manner of his favourite 


Correggio, he gave a wonderful grace to his Madonna's. Simplicity and 
elegance diſtinguiſhed all his defigns ; his touch was lively ; his expreſſion 
good ; the airs of his heads are graceful ; his figures are marked with a fine 
outline; and his compoſition is often ſublime. 


In conjunction with Agoſtino and Annibal, he laid the foundation of that 
ſchool, which has been ſo highly celebrated, and even to this time diſtinguiſhed 
by the title of the Academy of the Caracci's ; and thither, (as De Piles and 
other writers report) all the young ſtudents, who gave great hopes of their 
becoming maſters, reſorted to be inſtructed in the true principles of painting. 
The Caracci taught freely thoſe things, that were proportionable to the 
talents, and qualifications of their diſciples. They eſtabliſhed well choſen 
models of men and women; and Ludovico collected at Rome a number of 
fine caſts from the beſt figures, and ſome antique ſtatues, and curious baſſo- 
relievo's, which he conveyed to Bologna. They . the moſt capital 
3 ive books on all ſubjects 

relative to the art; and had the aſſiſtance of a very noted anatomiſt, Anthony de 
la Tour, who taught the diſciples whatever might be neceſſary to be known, 
relative to the knitting of the bones, and the inſertion of the muſcles. So 
that, young men were excited to ſtudy there, and Po ſpent whole days and 
nights, in aſſiduous practice to improve themſelves, by the antiquities and 
deſigns which were always open to their inſpection. 


The happy effects of this inſtitution is ſufficiently proved, from the abundance 


of noble diſciples which were formed in that academy; among the number of 


whom are, Guido, Domenichino, Albano, Lanfranc, Guercino, and many 
others. | 


At Bologna, in a chapel belonging to the church of La Madona di Galiera, 


there is a picture painted in freſco, by Ludovico Caracci, repreſenting an Ecce 
Homo, in which Pilate is ſeen waſhing his Hands. The deſign is excellent, 
the colouring extremely good, and the whole has a fine effect. In the church 
of S. Leonardo, the grand altar-piece is of the hand of this maſter, The 
ſubject is the Martyrdom of S. Urſula, and S. Leonardo, and it is a noble and 
grand compoſition, conſiſting of a number of figures in good attitudes, grouped 
with ſingular ſkill, and adorned with elegant draperies; the heads and hands 
being correctly deſigned, and in a good taſte. But, it is grown dark by time, 


as moſt of the "eur" of Ludovico are at this day, which greatly diminiſhes 


the effect. Likewiſe, in the ſame * city is a molt capital picture of S. John 
the Baptiſt, painted by this. maſter. The dignity that appears in the whole 
figure is aſtoniſhing ; it commands reverence, attention, and love; and the 
countenance looks inſpiration. The graceful air and attitude, as well as the 
union of ſimplicity and dignity in the character, are heightened by the judicious 
mixture of ſtrength and ſoftneſs in the colouring. 


Vid. Letters from the Eaſt. 
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There are alſo many other pictures in Bologna of his hand, which are confeſ- 
ſedly excellent ; particularly a Transfiguration, and the Converſion of St. Paul; 


and a great number are in the churches, and religious communities, in all parts 
of Lombardy. 


AGos TINO CARACCI. 
Painted Hiſtory, and Portrait. 
Died 1602, aged 44. 


This eminent artiſt was born at Bologna, in 1558. He was the elder bro- 
ther of Annibal, the diſciple of Ludovico, and in many reſpects was not inferior 


to either. At firſt he ſtudied painting in the ſchool of Proſpero Fontana, and 
afterwards became the diſciple of Paſſerotti; but it was under the direction of 


Ludovico, he acquired that taſte, and knowledge, by which he rendered himſelf 
conſiderable. 


As well in the diſpoſition, as in the execution of the memorable Farneſian 
gallery, he aſſiſted Annibal; but he had not the aſſiduity of his brother; and 


devoted a great deal of time to engraving, in which he was ſo excellent, that 
his etchings were almoſt as much valued as his paintings. 


There are but few of his pictures to be met with; and it is thought that 


gar 
ſeveral of thoſe which he did finiſh, paſs for the work of his brother Annibal. 


One of the moſt celebrated pictures of this maſter, is the Communion of 
S. Jerom, at the Chartreux in Bologna, which he executed after his return from 
ſtudying at Venice; it is deſigned and compoſed in a grand ſtyle ; the draperies 
of the figures are broad, and elegant; and in the heads there is a noble cha- 
racter. But, although abundance of merit appears through the whole compo- 
fition, 1t cannot ſtand in competition with the famous picture, painted by Dome 
nichino, of the ſame ſubject. Another of his deſigns is at Parma, in the Duke's 
palace; which, by the death of Agoſtino, was left imperfect, and unfiniſhed. 
And it was ſo highly eſteemed by the Duke, that he never would permit any 


other painter to work upon it, becauſe he accounted it impoſſible to find a 
maſter equal to ſuch an undertaking. 


AnTonio CARACCI, called It Gon. 


Painted Hiſtory, Landſcape, and Birds. 
Died 1618, aged 35. 


He was the natural ſon of Agoſtino, born at Bologna, in 1583 ; and having 
been carefully inſtructed by Annibal in the art of painting, he appeared to have 
a lively, and promiſing genius; and even in the few things which he painted, he 


gave ſuch evident tokens of a very enlarged capacity, that the ſhortneſs of his 
e has been exceedingly regretted. 


In all his compoſitions he diſplayed a very excellent taſte, and in thoſe 


pictures which he finiſhed, he ſhewed the ſpirited touch, and penciling, as well 
as the beautiful expreſſion of the admired Annibal. And, if a judgement might 
be formed of his talents, by thoſe freſco paintings with which he cnriched. the 
Qe- 


three 
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three chapels, belonging to the church of San Bartolomeo nell Isola, it would 
ſeem not improbable, that he might, perhaps, have even ſurpaſſed the whole fa- 
mily of the Caracci. Hay” 


Frxancesco CARACCI, called FRANCESCHINOG, 

| Painted Hiſtory. | 

Died 1622, aged 28. 

He was the diſciple of Ludovico Caracci , by whoſe precepts he proved, in a 
ſhort time, an eminent deſigner of naked figures; and was accounted by his 
maſter, ſuperior to any of his fellow diſciples, in freedom of hand, correctneſs, 


and truth. But, growing vain by the applauſes he received for his acknow- 
ledged excellencies, he neglected colouring ; and by that means leſſened his re- 


putation, which, by a different conduct, he might have effectually eſtabliſhed. 
 CARAVAGGIO. vid. Av Eo. 
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Lupovico CAR DI, called CIGOLI, and CIvor I. 
Painted Hiſtory. 
Died 1613, aged 54. 


This diſtinguiſhed maſter was called Cigoli, from the caſtle where he was 
born, in 1559; and became the diſciple of Aleſſandro Allori, though he after- 
wards ſtudied Andrea del Sarto, and Correggio. 

He drew extremely well, and his ſtile < deſigning was grand, and elevated. 
The attitudes of his figures were natural, juſt, and expreſſive ; and his out-line 
was exceedingly correct. But, notwithſtanding his allowed merit, his works are 
readily known by ſome particularities, which are remarked in all his compoſi- 
tions; ſuch as a multiplicity of folds in his draperies, and a peculiar form of the 
hair in all his figures. | | 

At Florence he ſtudied, moſt accurately, not only the antique ſtatues, but alſo 
the works of Michael Angelo Buonaroti, and Andrea del Sarto; and applied 
himſelf to learn perſpective, and architecture, in the famous ſchool of Bernardo 
Buontalenti. But, having accidentally ſeen ſome of the works of Baroccio, he 
grew ſo paſſionately fond of the new ſtyle of that great maſter, that he after- 
wards endeayoured to imitate it; till he found that Baroccio had derived his 
taſte and knowledge from the works of Correggio, and then he determined to 
ſeek for improvement at the fountain head. 

From thenceforward he devoted himfelf intirely to form his taſte of co- 
louring, and deſign, on the principles of that celebrated genius; and, as he poſ- 
ſeſſed a lively imagination, joined to an acute underſtanding, and a judgement ca- 
pable of diſcerning every portion of merit in the works of Correggio, it cannot 
appear ſurprizing, that he copied him with incredible exactneſs, and beauty; 

or, hat from his future performances, he ſhould be diſtinguiſhed by the name 


of the Florentine Correggio, which he obtained by his picture of the Martyrdom 
os S. Stephen. | 


| 5 He 
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| He was employed by Pope Paul V. to paint the dome of S. Maria Maggiore 
at Rome; but, as that work proved unequal, if not inferior, to his other pro- 
ductions, he ſeemed ſo utterly diſſatisfied with 1t, that he deſired to have it de- 
faced, in order to finiſh it with greater beauty, and more to his own honour. 
Yet the Pope could not be prevailed on to permit the painting to be deſtroyed ; 
and his refuſal impreſſed ſo deep a melancholy on the ſpirits of Cigoli, that it 
was thought to be the principal cauſe of the death of that excellent artiſt. 86 
In the palace of Pitti at Florence, a noble picture of this maſter is preſerved. 
The ſubject is a dead Chriſt, the Virgin, and Nicodemus. The com oſition, the 
expreſſion, and the colouring, are all beautiful. The figure of the Virgin is 
particularly excellent, and has ſomewhat that appears like the taſte of the Ca- 


racci; and in the ſame palace is an Ecce Homo, which is eſteemed one of his 
fineſt performances. | 


HENRY CARRE. 
Painted Landſcapes, Cattle, Huntings, and C onverſations. 
Died 1721, aged 65. 


According to Weyerman, and Deſcamps, this painter was born at Amſter- 
dam, in 1656; but, according to Houbraken, and the Chronological Tables, in 
1658; and was a diſciple at firſt of Jurian Jacobſz, an Hamburgher, as he alſo 
was afterwards of Jacques Jordaens. 

Soon after his appearing in public as an artiſt, he found employment at the 
court of F hv" and was appointed ſtate painter. He adorned the palace 
with ſeveral fine paintings, particularly landſcapes, in which he introduced 
huntings of the wild boar, and of other animals: in all which ſubjects his 
manner reſembled that of Snyders. The principal part of his life was, how- 
ever, ſpent at Amſterdam, and the Hague, where he took uncommon pains to 
excel, and his works were in general eſteem. | . 

His uſual ſubjects were landſcapes, with peaſants attending flocks of ſheep, or 
herds of cattle; huntings, and ſometimes converſations. He had an agreeable 
ſtyle of painting, and alſo a good manner of colouring; his figures, and animals, 


were well deſigned, and touched with a great deal of ſpirit; though many of 
his pictures have rather too great a degree of darkneſs. e 


MICHAEL CARRE. 
Painted Landſcapes, and Catile. 
Died 1728, aged 62. 


He was a younger brother of Henry Carre, born at Amſterdam, in 1666, and 
ſtudied the art of painting under his brother; but, to accompliſh himſelf in his 
profeſſion, he became the diſciple of Nicholas Berchem, ; 308: Br 
When he had improved his taſte and his hand conſiderably, under that great 
maſter, he quitted him, and moſt unaccountably preferred the ſtyle of Vander 
2 to that of Berchem, though it had neither ſo much truth, beauty, or 
delicacy. 5 | | 
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For ſome time he followed his profeſſion in his own country, and afterwards 
went to London, where he reſided tor ſeveral years ; but he found ſmall encou- 
ragement, undoubtedly becauſe he changed his firſt agreeable manner, and 
perſiſted in another, not ſo acceptable to the judicious and critical taſte of 


the Engliſh, 


The diſappointment urged him to return to his native city, from whence, 

however, he was invited to the Pruſſian Court, where he had a good appoint- 
ment, and was very nobly paid for his work. 
He had great readinefs of hand, and a neat manner of penciling in his eaſel 
pictures; but he was by no means deſirous of painting in a ſmall ſize, if he could 
avoid it; for, his inclination always led him to embelliſh grand ſalons, halls, 
and large apartments. | . 

It is remarked of him, that in his compoſitions of the larger ſize, he was fond 
of introducing ſubjects that excited terror; ſtorms with lightning, deſtroying 
caſtles and towers, and tearing up trees by the roots. 


CARR FER A. Vid. ROSA LBA 


Giovanni Frxancesco CAROTO. 
Painted Hiſtory, and Portrait. 
Died 1546, aged 76. 
He was born at Verona, in 1470, and learned the firſt principles of painting 


from Liberale Veroneſe ; but, having an opportunity of ſeeing ſome- of the 


works of Andrea Mantegna, he went to Mantua, to place himſelf as a diſciple 


under that celebrated maſter. He there applied himſelf induſtriouſly to improve 
his genius, and acquired ſuch a readineſs in deſign, and freedom of hand, as ren- 
dered him ſuperior to his maſter; and many of his compoſitions were taken for 


*% 


the works of Andrea. | Te + 

At firſt he delighted to paint in a ſmall ſize; but thoſe who envied his merit 
having aſſerted that he was incapable of painting in large, he confuted them, 
by finiſhing a very noble deſign in the chapel of the Virgin at Verona, with 
figures as large as life, which was allowed to excel all his former works, and eſta- 
bliſhed his reputation. | 


. 


Giovanni CAROTO. 


Painted Hiſtory, and Portrait. 
Aged 60. 


He was born at Verona, and inſtructed in the art of painting by Giovanni 
Franceſco Caroto, his brother, whoſe manner he ſucceſsfully imitated ; though 
he had not a proportionable degree of merit, to entitle him to as great a 
reputation. e N | | 

After he had applied himſelf for ſome years to his profeſſion, he went to 
Venice, in order to obtain a more perfe& knowledge of colouring ; and returned 
to Verona about the time of his brother's deceaſe. In that city he "_ ſuf⸗ 
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ficient employment for hiſtorical ſubjects, as well as portraits, having painted 
many altar-pieces for the churches, and convents, as alſo eaſe] pictures for the 
principal nobility of his time. DET Mos 

He deſigned all the curious remains of egen in, and near, Verona, parti- 
cularly the famous amphitheatre; which were afterwards engraved, and pub- 
liſhed, very greatly to his honour ; and, before his death, he had the ſatisfaction 
to ſee two of his diſciples ranked among the number of the moſt eminent artiſts, 


which were Paolo Veroneſe, and Anſelmo Canneri. | 


UGo DPA CARPTI. 
Painted Hiſtory. 
Died 1500. 


This artiſt was not in any degree conſiderable as a painter ; but, he made 
himſelf remarkable by diſcovering the art of printing in chiaro-ſcuro, which he 

rformed with two pieces of box-wood M one of which marked the outlines, and: 
Badow and the other impreſſed whatever colour he laid upon it, leaving ſome 
parts of the paper uncoloured, as maſſes of light. In that manner he ſtruck off 
prints after ſeveral deſigns, and cartons, of Raphael; particularly one of the 
Sybil, a Deſcent from the Croſs, and the Hiſtory of Simon the Sorcerer. 

This art was brought to a ſtill kigher degree of perfection by Balthaſar Pe- 


ruzzi of Siena, and Parmigiano, who publiſhed. ſeveral excellent deſigns in that 
manner. | | 


GIROLAMO DA CARPTI. 
Painted Hiſtory, and Portrait. 
Died'1556, aged 55, 


This painter, who was born at Ferrara, in 1501, became a diſciple of Garo- 
falo, and proved the beſt artiſt of all thoſe who ſtudied in that academy; but, 
when he quitted that maſter, he devoted his whole time, thoughts, and attention 
to ſtudy the works of Correggio, and to copy them with a moſt critical care, and 
obſervation, In that labour he ſpent ſeveral years, at Parma, Modena, and 
other cities of Italy, where the beſt works of that exquiſite painter were 
preſerved, 

He ſucceeded to admiration, and acquired' ſuch gn excellence in the imitation 
of Correggio's ſtyle, and copying his pictures, that many paintings finiſhed by 
him, were taken for originals; and not only admired, but were eagerly pur- 
chaſed by the connoiſſeurs of that time. Nor is it improbable, that ſeveral of 


the paintings of Girolamo da Carpi, paſs at this day for the genuine work. of: 
Correggio himſelf, | 
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Painted Hiſtory, Bacchanals, T riumphs, and Saoifees. O Schi: 
Die 1674, aged 63. — 


He was born at Venice, in 161 1, and was a, diſciple of Aethndre v 
called Paduanino; under whoſe guidance he made a remarkable K 4 5 
and in a ſur riſingly ſhort time acquired a great reputation for deſign, for in- 
vention, ad for a charming tint of colouring. 

His genius directed him to paint in a ſmall ſize, and therefore he choſe 
ſubjects which admitted of a number of figures, ſuch as Bacchanalians, ſacrifices, 
triumph, &c. in which de was without a competitor. 

During the life of this maſter, the demand for his works was extraordinary; 
and at this time, they are exceedingly rare, and highly valued. 
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Nico cas g AN A, called” Nicozsr ts. 
1 Painted Hi Mory, and perait. 


Died 1713, aged 54. 


He was born at Venice, in 1659, and became a diſciple of Giovanni Krin- 
. ceſco Caſſana, a Genoeſe, who had been taught. the art of painting by Ber- 
nardino Strozzi. 

Having the advantage of ſo able a director, he practiſed with unuſual induſtry, 
and accurately ſtudied whatever appeared moſt worthy of his imitation, in the 
works of art, and likewiſe what was moſt beautiful and perfe& in the works 
of nature. 

By ſuch an earneſt application to his ſtudies, he ſoon diſtinguiſhed himſelf, 
not only by the beauty of his colouring,” but by the gracefulneſs of his figures 
in hiſtorical compoſitions, as well as in portrait. The moſt eminent perſonages 
ſolicited him to enrich their cabinets with ſome of his performances; and were 
more particularly deſirous to obtain oy portraits, becaule in that branch he ex- 
celled beyond competition. 

The Grand Duke of Tuſcany, who was an excellent judge of merit in all pro- 
feſſions, and as liberal an encourager of it, invited Nicoletto to his court; and he 
there painted the portraits of that Prince, and the Princeſs Violante his * 
Thoſe performances procured him uncommon applauſe, as well as a noble 
tuity, and he was employed, and careſſed, by the principal nobility of F — 

Beſide ſeveral hiſtorical ſubjects painted by this maſter, while he reſided in 
that city, one was a very capital deſign, The ſubject of it was the Conſpiracy 
of Catiline it conſiſted of nine figures as large as life, down to the knees; and 
the two principal figures were repreſented, as with' one hand joined in the 
preſence of their companions, and in their other hand holding a cup of blood. 

Some of the Engliſh nobility, on their travels, ſat to him for their portraits; 
which being ſent to London, and highly admired, Nicoletto was invited to 
England, with ſtrong aſſurances of a generous reception; and, on his arrival, he 


experienced 
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experienced the kindneſs, the reſpect, and the liberality, ſo peculiar to the 
natives of that kingdom. | | 

He had the honour of being introduced to the preſence of Queen Anne, and 
to paint her portrait; in which he ſucceeded ſo happily, that the Queen diſ- 
tinguiſhed him by many marks of favour, and honour z but he had not the hap- 
pineſs to enjoy his good fortune for any length of time, dying in London, uni- 


verſally regretted, in the year 1713. 


Giovanni AcosTINo CASSANA, called L'ABaTE CAss ANA. 
Painted Beaſts, Birds, Fiſhes, and Fruits. 
Born in 1664. 


He was the younger brother of Nicolo, educated along with him by their 
father Franceſco Caſſana, and he finiſhed his ſtudies at Venice, where his brother 
Nicolo reſided for ſome time. | ; | 

Although he compoſed and deſigned hiſtorical ſubjects with expertneſs, and 
with a correctneſs of out- line equal to his brother; yet, from prudence, and fra- 
ternal affection, he declined to interfere with him, and choſe therefore to deſign 
and paint all ſorts of animals, and fruits. | 

In that ſtyle he arrived at a high degree of excellence, imitating nature with 
exactneſs, beauty, and truth; expreſſing the various plumage of I birds, and 
the hairs of the different animals with ſuch tenderneſs, and delicacy, as rendered 
them eſtimable to all judges and lovers of the art. His works were admitted 
into the collections of thoſe of the firſt rank, and accounted ornaments of thoſe 
repoſitories of what is curious or valuable. 

He alſo painted fruits of thoſe kinds which were the moſt uncommon, or na- 
turally of odd and ſingular colours; and ſuch fiſhes as ſeemed worthy to excite 
admiration, by their unuſual form, colour, or appearance. 

But, beſides thoſe ſubjects, he ſometimes painted the portraits of particular 
perſons of diſtinction, which he deſigned, coloured, and touched with the ſame 
degree of merit, that was viſible in all his other performances. 

At laſt he determined to viſit Genoa, where his family had lived in eſteem ; 
and took with him ſeveral pictures which he had already finiſhed. His intention 
was to diſplay his generoſity, and to appear as a perſon of more wealth, and of 


greater conſequence than he really was; and to ſupport that character, he be- 
itowed his pictures to ſeveral of the principal nobility of that city. 


| * os. 
But, unhappily, he experienced no grateful return for all that prodigal muni- 


ficence; he reduced himſelf by that vain liberality to the moſt neceſſitous cir- 
cumſtances ; was deprived of the means to procure tor himſelf even the common 


neceſſaries of life, and waſted away the remainder of his days, in the bitterneſs 
of poverty, miſery, and neglect. 


Jacoero pi CASSENTINO. 
Painted Hiſtory, and Portrait. 
Died 1356, aged 80. 


He was born at Caſſentino, in 1276, and learned the art of painting from 
Taddeo Gaddi. He was conſidered in his time as an artiſt of conſiderable merit, 
72 R as 
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as well in freſco, as in diſtemper; and performed a great number of works in 
his native city, in Arezzo, and Florence, and in the year 1350 became the 
founder of the Florentine academy. | 

The moſt memorable work of this maſter, was that which he painted in the 
chapel of the-academy, repreſenting S. Luke drawing the portrait of the Virgin; 
in which he introduced on one ſide all the academicians, which were ten, and on 
the oppoſite ſide all their wives. 


AnDREA DAL CASTAGNO. 
Painted Hiſicry. 
Died 1480, aged 71. 


He was born at a ſmall village called Caſtagno, belonging to the territory of 
Tuſcany, in 1409, and being deprived of his parents, was employed by his uncle 
to attend the herds of cattle in the fields; but, having accidentally ſeen an or- 
dinary painter at work in the country, he obſerved him for ſome time with ſur- 
prize, and attention, and afterwards made ſuch efforts to imitate him, as aſto- 
niſhed all who ſaw his productions. | 

The extraordinary genius of Andrea, became at laſt a common topick of 
diſcourſe in Florence; and ſo far excited the curioſity of Bernardetto de Medici, 
that he ſent for Andrea; and perceiving that he had promiſing talents, he 
placed him under the care of the beſt maſters who were at that time. in Flo- 

rence. Andrea diligently purſued his ſtudies, devoted himſelf entirely to prac- 
tice under the direction of his inſtructors, became particularly eminent in deſign, 
and in a few years made fo great a progreſs, that he found as much employment 
as he could poſſibly execute. 

He painted only in diſtemper, and freſco, with a manner of colouring that 
was not very agreeable, being rather dry, and hard; till he learned the ſecret of 
painting in oil from Domenico Venetiano, who had derived his knowledge of 
that new diſcovery from Antonello da Meſſina. | 

Andrea was the firſt of the Florentine artiſts who painted in oil; but, although 
he was in the higheſt degree indebted to Domenicg for diſcloſing the ſecret, yet 
he ſecretly envied the merit of the man who taught him the art ; and becauſe his 
own works ſeemed to be much leſs admired, than thoſe of Domenico, he deter- 
mined to aſſaſſinate his friend, and benefactor. 

He executed his deſign with the utmoſt ingratitude, and treachery, (for Do- 
menico at that time lived with him, and painted in partnerſhip with him) and 
he ſtabbed him at a corner of a ſtreet ſo ſecretly, that he eſcaped unobſerved, and 
unſuſpected, to his own houſe, where he compoledly fat down to work; and 
thither Domenico was ſoon aſter conveyed, to die in the arms of his murderer. 
The real author of fo inhuman a tranſaction was never diſcovered, till Andrea, 
through remorſe of conſcience, diſcloſed 1t on his death-bed. 

He finiſhed ſeveral confiderable works at Florence, by which he gained great 
riches, and as great a reputation; but, when his villainous miſconduct became 
public, his memory was ever after held in the utmoſt deteſtation. 

The moſt noted work of this maſter is in the hall of juſtice at Florence, repre- 
ſenting the execution of the conſpirators againſt the houſe of Medici. 
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BnannannCASDERLL 1: 
Painted Hiſtory, and Portrait, 
Died 1629, aged 72. 


This painter was born at Genoa, in 1557, and was a diſciple of Andrea Se- 
mini, but he ſtudied to imitate the ſtyle of Ludovico Cangiagio. 

He was eſteemed to have a commendable genius, alſo a good tone of colour- 
ing, and a good taſte of deſign z but, by neglecting to ſtudy nature, as carefully 
as he ought, his works were, in many reſpects, very detective, Yet, he painted 
portraits with conſiderable ſucceſs, and ſome of his compoſitions in the hiſto- 
rical ſtyle, are deſigned with a degree of elegance, and are coloured in an agree- 
able manner. The picture which he painted in the church of S. Peter at Rome, 
repreſenting that apoſtle walking on the water, is deſigned in a grand ſtyle, and 
added greatly to his reputation. 


VALERNIO CASTELLI. 
Painted Hiſtory, and Battles, 
Died 1659, aged 34. 


He was born at Genoa, in 1625, and ſtudied in the ſchool of Domenico Fia- 
ſella; but, he owed his principal knowledge in the art of painting, to the ſtudies 
he made at Milan, and Parma, after the works of the moſt celebrated maſters, 
by which he improved his taſte of deſign, compoſition, and colouring. 

The merit of Valerio was immediately diſtinguiſhed, as ſoon as his works be- 
came known; and he acquired ſuch a reputation for drawing, colouring, and 
the clegant turn of his figures, as placed him in a rank far ſuperior to 
his father. 185 

His moſt favourite ſubjects were battles, which he compoſed with ſpirit, and 
executed them with ſo pleaſing a variety, and ſo great freedom of hand, as 
gained him univerſal applauſe. His horſes are admirably drawn, thrown into 
attitudes that are natural and becoming, full of motion, action, and life. In that 
ſtyle of painting he ſhewed all the fire of Tintoretto, united with the fine taſte of 
compoſition of Paolo Veroneſe. | 

The works of this maſter are not very frequent; but they are deſervedly 

As to hiſtorical ſubjects, which he frequently painted, he ſhewed a great deal 
of merit in his eaſel pictures, as well as in ſeveral that were truly grand. In the 
great ſtyle, the cupola of the church of the Annunciation at Genoa, is entirely 
painted by his hand ; and it is deſcribed as a very noble compoſition, in which 
appears an excellence of invention, expreſſion, and deſign. And at Florence, 
in the palace of the Grand Duke, there is a noble painting, of which the ſubject 
is the Rape of the Sabines, by this maſter. The compoſition is full of fire, the 
hgures are well grouped, and the colouring has abundance of force, by a ſtrong 
oppolition of light and ſhadow. However, the deſign is not very correct; the 
hands of the figures are too ſmall ; and, in general, there appears too much of 
the manneriſt, as well in the colouring as the deſign. | 
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At Wilton, in the collection of the Earl of Pembroke, a picture repreſenting 
Chriſt taken down. from the Croſs, is by Valerio Caſtelli; and it is believed 
that a greater number of the eaſel pictures of this maſter are in the collections 
of the Nobility and Gentry of England, than in any other part of Europe. 


Grovannt BENEDETTO CASTIGLIONE, called 
GREGHETTO... 


Painted Cattle, Landſcape, Portrait, and Hiſtory. 
| Died 1670, aged 54. 


This admired artiſt was born at Genoa, in 1616, and in that city was at firſt 
a diſciple of Battiſta Pagi, and afterwards ſtudied in the academy of Giovanni 
Andrea de Ferrari; but his principal improvement was derived from the in- 
ſtructions of Vandyck, who at that time reſided in Genoa. 5 

He formed to himſelf a very grand manner of deſign, in every branch of his 
art, and ſucceeded equally well in all; in ſacred and prophane hiſtory, land- 
ſcape, cattle, and portrait; executing every one of them with an equal degree 
of truth, freedom, and ſpirit. 

But, although his genius was ſo univerſal, his natural predominant turn was to 
rural ſcenes, and paſtoral ſubjects, markets, and animals, in which he had no ſu- 
pe rior. He had great readineſs of invention, a bold and noble tint of colour- 
ing, and abundance of nature, in all his compoſitions. His drawing is elegant, 
and generally correct, his touch judicious, and his pencil free and firm. And 
{till to add to his accompliſhments, he had a thorough knowledge of the chiaro- 
ſcuro, which he very happily applied through all his works. 

In a chapel of St. Luke's church at Genoa, is an excellent picture by this 
maſter. The compoſition and deſign are good, the heads of the figures ex- 
tremely fine, the draperies well choſen, and judiciouſly caſt, the animals lively 
and correct, and the manner through the whole is grand, and yet delicate; tho? 
it muſt be obſerved, that the colouring is rather a little too red. In the Palazzo 
Brignoletti is a grand compolition, the figures. being eighteen or twenty inches. 
high, which is admirably finiſhed, though perhaps a little too dark. And at the- 
Palazzo Caregha, in the ſame city, is an hiſtorical picture of Rachel concealing 
che Teraphim from Laban, in which the figures and animals. are exceed-. 
ingly. fine. | 2 


FRANC ESO CAS TIGLIONE. 
Painted Landſcape, Hiſtory, and Animals. 


He was the ſon and diſciple. of Benedetto, and was born at Genoa. He had 
the happineſs to inherit abundance of the merit, and extraordinary talents of his 
father, and imitated his ſtyle and manner exactly, in. compoſition, handling, and 
deſign. Benedetto was not a more univerſal. painter than Franceſco ; but the 
latter was nat in every; reſpect equal to his father; though in hiſtory, landſcape, 
and animals, his exquiſite taſte, his freedom of hand, and his ſpirited pencil, pro- 
cured him an eſtabliſhed reputation. | 3353 
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5 It is thought, that many good paintings which are aſcribed to Benedetto, and 
A are frequently ſeen at ſales, or in moderate collections, are copies after him. by 
5 his ſon Franceſco, or perhaps originals of the younger Caſtiglione. ood, 
4 PIETRO DE CAST RO. 
2 Painted Still Life. - 
1 Died 1663. : 
; The ſubjects which this great artiſt choſe to paint, were what are diſ- 
Bs tinguiſhed by the name of ſtill life ; vaſes, ſhells, muſical inſtruments, gems; 


veſſels of gold, ſilver, and chryſtal, books, and rich bracelets ; and in thoſe 
ſubjects his choice and diſpoſition were elegant, and his execution admirable. 

No colouring could have more of truth, nature, or tranſparence than his, nor 
any penciling be more free, though neat, and delicate. He ſhewed peculiar 
judgement in grouping a variety of objects in ſuch a manner, as to give union 
==: - 7 and harmony to the whole. Every ſeparate object is exact when critically exa- 
= mined ; and every object contributes at the ſame time, by a judicious arrange- 
_- ment, to form but one maſs of light and ſhadow. | 

5 That he was expert in the true principles of perſpective, and the chiaro- ſcuro, 
his works ſufficiently demonſtrate; and for tranſparence, and truth, the beſt of 
his cotemporaries could not be ſuperior to him. 


1 A capital picture of this maſter is in the poſſeſſion of William Montgomery, 
XX Eg; in Dublin. op 


TRENT 


1 PIT TRO CAVALLINE 
b 1 Painted Hiſtory, and worked in Moſaick.. 
: „ Died 1364, aged 85, 


He was born at Rome, in * 1279, and became the diſciple of Giotto. He 
rendered himſelf very conſiderable by a multitude of paintings which he 


* Mr. Vertue, according to the Anecdotes of Painting, vol. 1. 


e x7. thinks it highly pro- 
bable, that the ſhrine of Edward the Confeſſor, and the croſſes * to the memory of Queen 
Eleanor, were conſtrued from the deſigns of Pietro Cavallini, by. Abbot Ware; and he ſuppoſes 
ages wa to be the inventor of Moſaic, alledging that Giotto was 20 years younger than 

e other. 


But, with great deference to that gentleman, thoſe ſuppoſitions ſeem not to be very defenſible; 
for, by the teſtimony of Vaſari, and other writers, and 815 


o by the Hiſtorical Tables of Antient and 
Modern Painters, publiſhed by Anthony Harms at Brunſwick, it appears that Giotto was three 


years older than Cavallini, inſtead of being twenty years younger; and was really his inſtructor in 
the art of Moſaic; as may be evident from the dates of their birth according to Vaſari. 

| Giotto was born in 1276, and 

Cavallini was born in 1279, 

Indeed, Vaſari does not mention the preciſe year of the birth of Cavallini; but, as he teſtifies 
that he died in 1364, at the age of 85, he determines the year of his birth in woods 

Nor can the other ſuppoſition, of Abbot Ware's conſtructing thoſe croſſes and ſhrine from the. 
deſigns of Cavallini, be any ways eſtabliſhed ; for, according to the Anecdotes, Ware was at Rome 
in 1260, and there ſaw a ſhrine that had been erected in 1254, and the Abbot himſelf died 


- in ; 283, which, it is obſervable, was eight years before the death of Queen Eleanor, who died 
= in 1 1291. | 


5 Now, as it appears that Giotto was born in 1276, he could have been but ſeven years old at the 
5 death of Ware; and Cavallini being three years younger than Giotto, it muſt appear impoſſible 

5 that 888 have been a deſigner for Ware, as that Abbot died when Cavallini was only four 
years old, 


+. Vid, Daniel's Hiſtory of England 
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finiſhed, to the number (as ſome writers aſſert) of 1300; and he was alfa as 
remarkable for his piety, having on that account been eſteemed as a ſaint. 

His principal works are at Rome, where he aſſiſted Giotto in that celebrated 
picture in Moſaic, which 1s over the grand entrance into the church of 
St. Peter; and in St. Paul's there is a crucifix, ſaid to be by his hand, which the 
ſuperſtitious affirm to have miraculouſly talked to S. Bridget. But his beſt per- 
formance in freſco, was in the church of Ara Cali at Rome; in which he repre- 
ſented the Virgin and Child above, ſurrounded with glory, and below was the 
figure of the Emperor Octavian, and alſo that of the Sybil, directing the eye and 
the attention of the Emperor, to the figures in the air. 


Jacomo CAVEDONE. 
Painted Hiſtory. 
Died 1660, aged 80. 


This maſter was born at Saſſuolo, near Modena, in 1580, and was educated 
in the academy of the Caracci, where he learned deſign ; but he frequently at- 
tended the ſchools of Baldi, and Paſſerotti, to ſtudy after the naked. Yet, to 
acquire a proper knowledge of colouring, he viſited Venice, and carefully exa- 
mined the perfections of Titian ; and at his return to his own country, the beſt 
Judges of the art of painting were much pleaſed with his works, as they ſeemed 
to poſſeſs an agreeable mixture of the ſtyle of the Caracci, and the tints 
of Titian. 

For ſome time at Bologna, the works of Cavedone were eſteemed equal to the 
compoſitions of Annibal; and it is recorded, that in the King of Spain's chapel 
there is a picture repreſenting the Viſitation of the Virgin, which Rubens, Ve- 
laſquez, and Michael Angelo Colonna ſuppoſed to be the performance of An- 
nibal Caracci, although it was really the work of Cavedone; nor could there be 
a more honourable teſtimony in favour of this maſter. 

His beſt manner was ſtrong and free, and the tints of his colouring were na- 
tural and beautiful; but, by thoſe who have judiciouſly- conſidered his works, 
it is obſerved that this painter had three different manners, at three different 
periods of his life. His firſt time was excellent; his ſecond but indifferent; 
and his laſt was feeble, and miſerably bad. For, in the latter part of his life, 
he was depreſſed by ſickneſs, and extreme atten and a few years before his 
death, he received a violent ſhock, by the fall of a ſcaffold while he was paint- 


ing; and his unhappineſs was completed by the death of his only ſon, who had 


given ſtrong proofs of a promiſing genius. 

At Bologna, in the church of S. Salvatore, are ſeveral very capital perfor- 
mances of Cavedone. The Prophets, and the Four Doctors of the Church, are 
extremely good, and have an agreeable effect; and in a chapel belonging to the 
church of S. Paul, are ſome excellent paintings of his, very much in the manner 
of Caravaggio as to the colouring, and the heads of the figures are in a fine ſtyle. 
But, one of his beſt performances is in the church of the Mendicants in Bo- 
logna, in which he repreſents Petronius and another ſaint on their knees, in the 
lower part of the picture, and the Virgin and Child in the Clouds attended by 
Angels. The Virgin is in a grand taſte of deſign ; the compoſition is excel- 
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lent; the colouring, in ſome parts, reſembles Titian, and, in others, the touch 
and manner of Guido; the heads are exceedingly fine; the draperies nobly exe- 
cuted, in that ſtyle which is particularly admired in Guido; the ſnadowings 
ſhew all the force of Caravaggio; and the whole is finiſhed with great freedom 
of hand, and a maſterly pencil. If there be any thing which might be liable to 
cenſure, it is the drapery of the Virgin, which appears rather heavy, and 1s not 
ſo happily diſpoſed as all the other parts of the compolition. 


ANDREA CELES TI, called Cavaritk CELES TI. 
Painted Landſcape, and Hiſtory. 
Died 1706, aged 69. 


He was born at Venice, in 1637, and learned the principles of deſign, and 
colouring, from Cavalier Matteo Ponzoni He was much applauded for a 
beautiful ſtyle of painting, in hiſtory, as well as in landſcape ; but he princi- 
pally employed himſelf in the latter. 

In landſcape his ſituations are always natural, and his choice elegant; his co- 
louring is very pleaſing, his ſkies are luminous and clear, his buildings and 


other objects well relieved, and every part offers itſelf extremely agreeable to 
the eye. 


He painted the beautiful views about Venice, and other cities of Italy, in a 
large ſize, and alſo in a ſmall ; and his works are very highly prized, but not 
eaſily procured. | 

Two hiſtorical compoſitions of Celeſti, are preſerved in the chapel of Madona 
della Pace, at Venice; the one, is S. Luke painting the portrait of the Virgin; 
and the other, the Adoration of the Magi; which are excellent performances. 
The compoſition is ingenious, the ſtyle grand, and the whole executed with a 
flowing, bold pencil. And in the chapel of Spedaletto, is another of his 
pictures, (repreſenting St. Jerom, with the Virgin and ſome ſaints,) which is well 
deſigned, ſoft, and delicately coloured, but rather a little too ruddy. He was 
fond of uſing a purpliſh tint, not unlike the manner of Rubens, but he was ſome- 
times apt to ule it in the extreme, particularly in his carnations. 


GlIovANNI Domenico CERINI. 
Painted Hiſtory. 
Died 1681, aged 75. 


This artiſt was born at Perugia, in 1606, and received his firſt inſtructions 
from Guido, under whom he ſtudied for ſome time; and afterwards he became 
a diſciple of Domenichino. From thoſe two celebrated maſters he acquired a 
very beautiful tone of colouring, and a graceful diſpoſition of his figures; 
and he particularly excelled in giving elegant and noble airs to his heads. 


GIOVANNI 
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Giovanni PAOL O CERVETTO. 
| Painted Hiſtery. 
Died 1657. 


He was born at Genoa, (but the year is not mentioned,) and was a diſciple of 
Valerio Caſtelli ; whoſe taſte of deſign, and colouring, He ſo thoroughly imbibed, 


that the works which he executed, could not be diſtinguiſhed by the ableſt 


judges, from thoſe finiſhed by the hand of Caſtelli. 


PHILIPP DE CHAMPAGNE. 
Painted Hiſtory, Portrait, and Landſcape. 
Died 1674, aged 72. 


He was born at Bruſſels, in 1602, and received his earlieſt inſtructions from 
Bouillon, and Michael Bourdeaux, two ordinary painters; but afterwards be- 
came a diſciple of Fouquieres, with whom he ſtudied landſcape; and havin 
travelled to France, at the age of nineteen, with an intention to viſit Rome, after 
ſome ſtay at Paris; he practiſed portrait painting with one L'Alleman, and in 
ſome time made a great progreſs in that branch of his profeſſion, as well as in 
hiſtory, and landſcape. | 

While he continued at Paris, he happened to commence an acquaintance 
with Nicolo Pouſſin, which gradually increaſed to ſo eſtabliſhed a friendſhip, as 
proved of the greateſt conſequence to him ; and they were together employed in 
painting the ornaments of the Luxembourg palace. Not long after he was 


made director of the Queen's paintings, with a penſion of twelve hundred livres 
a year, and apartments in the palace. 

He deſigned correctly; had an agreeable, clear, tint of colour; and under- 
ſtood well the principles of perſpective, and architecture. But, although he had 
a ready invention, his works have not a great deal of ſpirit, and his taſte re- 
tained too much of the Flemiſh. He was too attentive to a faithful imitation of 
nature, and made his model his ſole guide, without elegance of choice; by 
which means his imitations are cold, and lifeleſs; nor had he the Capacity, or 
genius, to act like other eminent artiſts, ſo as to improve nature by the aſſiſtance 
of art. De Piles obſerves, that all his knowledge conſiſted in a ſervile imita- 
tion, in the performance of which he neither followed his genius, nor the rules 
n 

It is but juſtice to acknowledge, that his colouring in general is lively, ſome 
of his local colours very good, and ſome heads well imitated ; yet, thoſe heads 
ſeemed as immoveable, and inſenſible, as ſome living models appear, to com- 
mon obſervation. ASE 

Though his colouring is clear, it wants brilliancy ; but his pictures are deli- 
cately finiſhed, and particularly his portraits; in which ſtyle, that which he 
| 3 4 Cardinal Richlieu, is one of the beſt pictures that ever came from 

1s pencil. | 


His works, which are diſperſed through France, are very numerous; but a 


moſt capital picture of Champagne, is Lewis XIII. kneeling before the Virgin, 
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and offering his crown. It is remarked of him, that he refuſed to paint the por- 
traits of the firſt nobility in France, on-a Sunday ; though he was exceedingly 
fond of getting money at other times. | 


Joun' BATTIS T CHAMPAGNE. 
Painted Hiſtory, Portrait, and Landſcape. 
Died 1688, aged 43. 


This painter was nephew to Philip, and was born at Bruſſels, in * 1645. He 
was inſtructed by his uncle, and for ſeveral years was a diſciple of that maſter , 
but, as ſoon as he found himſelf qualified to viſit Italy, he travelled thither, to 
ſtudy after the works of the great artiſts, and reſided there a year and three 
months. | | | 

He painted in the very ſame ſtyle and manner as his uncle Philip, nor did he 
even alter that manner, after he had ſuch opportunities in Italy of refining and 
improving his original taſte. At his return from his travels he was ſo highly 
regarded that he was appointed Director (as Houbraken writes) of the Royal 
Academy, but, Deſcamps ſays,' that he was appointed Profeſſor. wat 4 

He was not equal- to Philip, either in deſign, or execution, but he proved a 
good imitator of him; and if he had many of the perfections of his uncle, he had 
alſo many of his defects. 


CHARDIN. Vid. Jazvprn. 
FRANCIS DU CHATEL. 


Painted Converſations. 
Born about the year 1625. 


His native city was Bruſſels, where he had the good fortune to be placed as 
a diſciple with David Teniers the younger; who, obſerving in the genius of his 
pupil, a ſtrong ſimilarity to his own, took pains to improve it as much as poſ- 


4 ſible; and by that means Du Chatel became an honour to his inſtructor. 
* He always adhered to the manner which he had ſo happily acquired in the 


ſchool of Teniers; and his ſubjects were of the ſame kind as thoſe of his maſter, 


9 except, that ſometimes they were rather more elevated. Like Teniers, he 


painted corps de garde, &c. but he alſo painted converſations, and aſſemblies 


= of thoſe of higher rank, in which his compoſitions conſiſted of a number of 


figures, correctly deſigned, and habited in the mode of the time. His colouring 
was extremely good, and his pictures were remarkable for the truth of their 
perſpective, and for the fine effect produced by his ſkill in the chiaro-ſcuro. 

The moſt capital work of this maſter, is in the Town-hall at Ghent, being 
near twenty feet long, and fourteen high. The ſubject of that picture is the 
King of Spain receiving the oath of fidelity from the ſtates of Flanders and 
Brabant, in 1666. The back ground ſhews a view of one of the principal 
places in Ghent, adorned with triumphal arches, and other decorations; and it 


According to ſome writers, born in 1643. 
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is ſaid, that the number of figures amount to above a thouſand; with an abun- 
dant variety of characters; through the whole, the groupes are ſo aptly diſ- 
poſed, that there is not the ſmalleſt appearance of contuſion. 4994; 3D 


ELIZABETH Sornia CHERON. 
Painted Portrait, and Hiſtory,, _ 
Died 1711, aged 63, 

She was born at Paris, in 1648, the daughter of Henry Cheron, a painter in 
enamel; who, obſerving her to be paſſionately fond of the art of painting, and to 
afford an early appearance of a good genius, took pains to inſtruet her in deſign, 
and colouring, | 7 

She very Lon roſe into general eſteem by her performances; and particu- 
larly by the portraits which ſhe painted; for, beſide their having a ſtriking 
reſemblance, they were elegantly diſpoſed, well coloured, and neatly finiſhed ; 
and as ſhe had a ſingular talent for painting hiſtory, her uſual manner of portrait 
painting was in the hiſtorical ſtyle. ring [1 fl. 3872. Hafetewy: 

Her manner of deſigning was excellent; her colouring had the lively look of 
nature; her pencil was free, her touch delicate, her draperies: were always well 
caſt; and there appeared a great deal of union and harmony in her paintings. 


She had the honour of being preſented to the academy at Paris by Le Brun, 
in 1676, and was received with every mark of reſpect and diſtinction. 


Lovis CHERON. 
| Painted Hiſtory. 
Died 1713, aged 53. 
He was the brother of Elizabeth Cheron, born at Paris in 1660, and having 
been taught the rudiments of the art in his own country, he travelled to Italy, 
where his ſiſter ſupplied him with a competency, to enable him to proſecute his 


ſtudies for eighteen years. During his continuance in Italy he made the works 
of Raphael and Julio Romano the principal objects of his ſtudies, by which his 


future compoſitions had always a certain air of the antique, though he had no 


great portion of grace, and his figures were frequently too muſcular. 
I wo of his pictures are in the church of Notre Dame at Paris; the one, of He- 
rodias holding the charger with the head of S. John the Baptiſt; the other, of 
Agabus foretelling the perſecutions of S. Paul. | 

On account of his religion, being a Calviniſt, he was: compelled to quit his 
native country, and ſettled in London, the happy retreat of all diftreſſed artiſts ; 


and there he found many patrons, among the nobility and gentry, particularly 


the Duke of Montague, for whom he painted the Council of the Gods, the 
Judgement of Paris, and ſome other compoſitions, taken from poetic, or fas 
bulous hiſtory, and he died in London. ihe e hey. 


»The authors of the Abrege de la Vie des Peintres, though they fix the birth of Elizabeth 
Cheron in 1648, and her death in 1711, which makes her only 63 years old at her death, have, 


by ſome miſtake, ſaid, that ſhe died at the age of 83. Vid. vol. 2, page 371, 4to. 
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San CHIARI. 
1.1, Painted. Hiſtory. 


He was the ſon of Stef: T and born at Rome, in 1654. While he 
as yet an infant he was ſeized with the plague, but ſecreted by the tender care 
of his mother, and preſerved from being diſcovered by the officers of health, 
who inſpected all houſes, to prevent the increaſe of the infection. 

He recovered from that diſtemper, but grew up with a very feeble, and ſickly 
conſtitution z, and, at a proper age, was deſirous to learn deſign, as it might 
afford him a profeſſion RT. oh tos ſtrength, and for that reaſon preferable to 
any other. Hor wireline Kok: too | 

Fey's 8 therefore, he was inſtructed by one Galliani, who. was a painter, and 
a dealer in pictures; but, while he ſtudied with that maſter, there were ſome ap- 
pearances of an amendment in his conſtitution, and he was placed as a diſciple 
with the celebrated Carlo Maratti. By the directions of that great maſter, and 


7 — * 
1 . 


— 


the aſſiſtance of thoſe,diſciples who had made already a conſiderable progreſs, he 
obtained incredible benefit; became capable of copying the works of his maſter 
in a free manner, and by unbending his mind at intervals with innocent amuſe- 


ments, found his health in a ſhort time totally eſtabliſhed. 
When he gave the firſt proof of his ability, by painting ſome of his own de- 
ſigns, they were extremely commended by all the lovers of the art; however, he 


ſtill continued to work under the guidance of Carlo, who, obſerving the reſpect, 
the deference, and the aſſiduity of his diſciple, thought himſelf obliged, in gra- 


titude, to promote him, and afford him the means of raiſing his of La ae and 
his fortune. For that purpoſe, he appointed him to execute ſeveral public 


works, which he performed to the ſatisfaction of the beſt judges. Every new un- 


dertaking added conſiderably to his fame; and his works were univerſally eſteem- 
ed, as well for the beauty of the colouring, as for the elegant taſte of deſign. 
Nor is it any way ſurprizing, that Chiari ſhould be ſo highly approved, ſince 


Carlo, who was allowed to be a ſuperior judge of the merit of artiſts, was conti- 


nually profuſe in his commendation, and recommended him to work in his ſtead, 
confiding entirely even his own credit, to the known ability of his diſciple. 
And, as an inconteſtible proof of this, thoſe very cartons, which Carlo had al- 
ready begun, for one of the domes of S. Paul's church at Rome, and, by his ad- 
vanced age, were likely to be left imperfect, were, by his own direction, in- 
truſted to Giuſeppe Chiari; and he finiſhed them, to the entire approbation of 
Pope Clement XI. who honoured him with his preſence while he was at work. 

He was continually employed in grand works for the churches, and palaces of 
the nobility ; and painted an extraordinary number of ſubjects, from ſacred and 
prophane hiſtory, as well as compoſitions which were the product of imagi- 
nation, and fancy ; which ſpread his reputation not only through all Italy, but 
through every part of Europe. 

His touch was delicate, and his colouring agreeable; he was correct, and 
elegant. Thoſe copies which he made after his maſter, are exact, and well exe- 
cuted; and the prices which are now given for thoſe paintings, as likewiſe for 
his own original paintings, are a ſufficient proof of their intrinſic value. 
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Jacoro CHIAVISTELLI. 
Painted Architefttare, and Perſpective. 
Died 1698, aged 77. 


This taſter was born at Florence, in 1621, and his father perceiving a ſtron 
inclination in his ſon to learn the art of painting, placed him under the direction 
of Fabricio Boſchi, an artiſt of good credit, to ſtudy deſign, and colouring. 
But, as Boſchi was of an odd, whimſical temper, which ſeemed every day to 

row more diſagreeable, Jacopo was under a neceſſity of leaving his ſchool, and 
n a diſciple of Baccio del Bianchi, a very famous painter, architect, and 
engineer; who, for the public emolument, had opened an academy at Florence, 
for the improvement of youth in civil, and military architecture. By the in- 
ſtruction of that eminent artiſt, Jacopo made an extraordinary progreſs, became 


ſuperior to all his competitors, and ſhewed an execution far beyond what could 


be expected from his years, or his experience. 
Being at laſt accompliſhed in the principles of perſpective and architecture, 


and having alſo great readineſs of invention, and freedom of hand, he liſtened 


to the advice of his friends, who wiſhed him to devote his talents entirely to 


paint in freſco ; becauſe it appeared to them probable, that he might, in that 


ſtyle, equal, if not ſurpaſs the beſt artiſts of his time ; who were from all parts 
invited to Florence, to embelliſh the churches, convents, and the palaces of 
the nobility. | 

At laſt he fixed his determinate reſolution, and ſtudied the works of Michael 
Angelo Colonna in the palace of Pitti, and of ſome others; travelling alſo to 


Bologna, to examine the grand compoſitions of Girolamo Curti, and Agoſtino 


Metelli. At his return to his native city, he gained univerſal eſteem, for the 


variety and delicacy of his invention, the beauty of his colouring, and the ele- 


gance of his compoſitions. 


He was employed by the Grand Duke, and moſt of the nobility of Tuſcany; 
and in his perſpective defigns he ſhewed the utmoſt perfection of the art; de- 
luding the eye by the truth and exactneſs of his drawing, and enriching his ar- 
chitecture with ſtatues of an exquiſite taſte, and bold relief. 51 


By the merit of his performances, and his indefatigable application, he ac- 


quired an opulent fortune; and though he lived to a very advanced age, he 
continued to work upon a variety of deſigns; but, in the decline of his life, his 
colouring wanted much of that luſtre, which recommended and diſtinguiſhed 


his early performances. 


Ac. os TINO. CIAMPELLI 
Painted Hiſtory. 
Died 1640, aged 62. | 
He was born at Florence, in 1378, and was a diſciple of Santi di Titi ; from 


whom he obtained an excellent taſte of deſign, and gradually roſe into ſuch.a 


high degree of reputation, and- general eſteem, that he was employed. in the 


church of S. John Lateran, in the Vatican, and the moſt conſiderable places in 
3 Rome. 
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Rome. He worked equally well in freſco, and in oil, and was ſo diſtinguiſhed 
an architect, that he preſided over the building of S. Peter's church. 

He finiſhed a volume of his deſigns in architecture, which were allowed, by 
the connoiſſeurs of that time, to be exquiſite in the taſte, as well as in the 


drawing. 


14140 CIGNARO LI. 
Painted Landſcape. 


He was born at Milan, and became the diſciple of Cavalier Tempeſta; but, 
notwithſtanding the admirable talents of his maſter, who not only taught him 
what was beſt, but alſo exemplified it in his own works; and although he ly 
ſaw thoſe pictures painted, which placed Tempeſta in the foremoſt rank of thoſe 
who were eminent for landſcape; yet he found in himſelf an impatience to ſee 
Rome, nor could he enjoy his pencil, till he had gratified. that commendable 
inclination. | Af 

When he arrived at Rome, he was inceſſant in his ſtudies, and particularly in 
ſtudying the works of Salvator Roſa, and Nicolo Pouſſin; and. by the affiſtance 
of an apt genius, ſtrengthened by application, he proved a moſt excellent painter 
of landſcapes, in a. ſtyle that perceptibly reſembled each. of. thoſe. great 
maſters. | | 

His. merit, and extenſive reputation, at laſt recommended him to the Duke of 
Savoy, who invited him to his court; where he lived for ſeveral years in the. 
higheſt eſteem, and ſpent his days in honour, content, and quiet. 


CARLO CIGNANI. 
Painted Hiſtory; 
Died 1719, aged 91. 


This celebrated maſter was born at Bologna, (though: ſome writers ſay he- 
was born at Rome) in 1628, and received his firſt inſtruction in the art of paint- 
ing from Giovanni Bertiſta Cairo Caſalaſeo; and afterwards became the diſciple: 
of Albano, in whoſe ſchool he appeared with all the advantage that could be ex- 
pected from a youth of molt promiſing, and ſuperior talents. 

But, although the firſt proofs of his genius, while he ſtudied with Albano, 
were exceedingly admired ; yet, to improve himſelf till farther in correctneſs of 
deſign, and allo in the force and relief of his figures, he ſtudied Raphael; An- 
nibal. Caracci, Caravaggio, Correggio, and Guido; and aſſumed a beautiful 
manner of his own, in which ſeemed combined the different excellencies of 
all thoſe incomparable artiſts. For, it is obſerved, that in a new method of 
painting, he ſhewed a great.deal of Guido and Caravaggio.in his works, ,united 
with the grace of Correggio. | 

He is accounted very happy in his taſte of compoſition, and excellent, in the 
diſpoſition of his figures; but, a judicious writer ſays, that he was cenſured for 
beſtowing too much labour on the finiſhing of his pictures, which conſiderably 
diminiſhed their ſpirit ; and allo for affecting too great. a ſtrength of colouring, 

| | o. 
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fo as to give his figures too bold a relief, and make them appear as if not united 


with their grounds. | 1 2 | Wir 

However well or ill founded theſe obſervations may be, yet it is almoſt 
univerſally allowed, that his ideas are lovely, his imagination fine, and 
his invention fertile; and through all Europe he is deſervedly admired, for the 
force and delicacy of his pencil, for the great correctneſs of his deſign, for a 
diſtinguiſhed elegance in his compoſitions, and alſo for the mellowneſs which 
he gave to his colours. The draperies of his figures are in general caſy and free; 
his expreſſion of the paſſions is judicious, and natural; and there appears a 
remarkable grace in every one of his figures. 1% Woct un 

The Cardinal San Cæſareo paſſing through Forli, Where Cignani at that time 
reſided with his family, deſired to have one of his paintings; and Carlo ſhewed 
him a picture of Adam and Eve, which he had painted for his own uſe, intend- 
ing to have kept it by him. On viewing that performance, the Cardinal was 
pleaſed beyond meaſure, gave him for it five hundred piſtoles, and politely 
told Carlo, that he only paid him for the canvas, and accepted the painting as 
a preſent. 

In the Palazzo Arnaldi at Florence, a late “ traveller obſerved an admirable 
picture by this maſter, repreſenting the wife of Potiphar endeavouring to detain 
Joſeph. The compoſition of that painting is extremely good, full of fire, taſte, 
and excellent expreſſion, and in a broad manner. The naked, in the female 
figure, is marked with great truth and delicacy; the heads are fine, the 
colouring is good, and the whole has a ſtriking effect, although his choice of 
nature cannot be commended. 51 8 

In the Palazzo Zambeccari at Bologna, is to be ſeen a Sampſon painted by 


Cignani, in a noble and grand ſtyle; in the ſuperbe collection of the Duke of 


Devonſhire, there is a picture of Joſeph diſengaging himſelf from the immodeſt 


of his miſtreſs; and one of the ſame ſubject, is in the Palazzo Arnaldi at 
Florence. | 


Grovanni CIMAB UE. 
Painted Hiſtory, and Portrait. 
Died 1300, aged 60. 


At that period when learning, arts and ſciences were almoſt extinct in Italy, 
by the perpetual wars and conteſts in that country; and when the knowledge 
of painting, in particular, ſeemed totally loſt; it happened fortunately to be 
revived, in a ſurprizing manner, by Giovanni Cimabue, who from thence 
obtained the name of the Father of modern Painters. | 

He was born of a noble family at Florence, in 1240, and placed at a ſchool 
where he could have the faireſt proſpect of the beft education; but, even there, 
inſtead of endeavouring to advance himſelf in literature, he ſpent moſt of his 
hours in drawing human figures, horſes, buildings, or any objects that preſented 


themſelves to his imagination ; and appeared to take more real delight in thoſe 
trifling amuſements, than in any kind of ſtudious employment. 


* Monſf, Cochin, vol. ii. p. 90. 
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At that time, the governor of Florence invited ſome ordinary Greek artiſts 
to that city, who were employed in one of the churches to repair the decayed 
paintings; and Cimabue, already repoſſeſſed in favour of the art, ſpent whole 
days in obſerving their manner of working, to the intire neglect of his ſchool 
education. So ſtrong an attachment to thoſe Greek painters, prevailed with 
his father to indulge him in a ſtudy, to which his genius ſeemed evidently to 
direct him; and he placed Cimabue with them as a diſciple, flattering himſelf 
with a hope, which appeared prophetick, that he would one day render himſelf 
remarkably eminent. | 

He received the inſtructions of his maſters with ſuch eager delight, and 
applied himſelf ſo inceſſantly to practice, that in a ſhort time he proved far 
ſuperior to his directors, in his taſte of deſign and colouring, and painted with 
equal readineſs in freſco, and diſtemper ; not only deſigning hiſtorical ſubjects, 
but alſo portraits after the life, which at that time was conſidered as a wonderful 
effort of art. | 

It certainly cannot but appear aſtoniſhing, that in the infancy of painting, 
and having no other models to imitate, but thoſe inſipid, dry, ſtiff. compoſitions: 
of the Greeks of that age, Cimabue could arrive at ſo much elegance, as 
appeared in ſome of his works; ſo good a manner of deſigning the naked 
figures; or ſo great a propriety as he ſhewed in his draperies. Yet, we find that 
one of thoſe pictures, which he painted at Florence, was conſidered as ſuch a 
curioſity, that it was carried from his houſe in the higheſt, ſolemn, publick 
pomp, in proceſſion to the church of the Virgin Mary, attended by a number 
of performers on various muſical inftruments, and alſo amidſt the loudeſt 
applauics of the citizens. : | 

Vaſari, who was a good painter, and a competent judge of painting, 
teſtifies that he ſaw'a picture executed by Cimabue, when it had been not far 
ſhort of three hundred years painted, which for the grandeur of the deſign, the 
richneſs of the compoſition, and the diſpoſition of the whole, ſeemed abſolutely: 
aſtoniſhing ; when he reflected on that age of dullneſs and ignorance, in which: 
it was produced, 

An old commentator on the poetical works of Dante, who flouriſhed in the 
year 1334, records a circumſtance relative to this maſter, which ſhews how 
attentive he was to tranſmit his fame to poſterity. He tells us, that Cimabue 
was ſo ſolicitous to give his paintings all poſſible perfection, that if he himſelf 
perceived any defect in his work, when it was finiſhed ; or, if any defect was 
diſcovered by others; though the imperfection might have been occaſioned. 
either by the badnels of the materials, or by an injudicious method of applying 
them, he always immediately defaced it. He was ſo reſpected and honoured by 
all orders of men at Florence, that the King of Naples favoured him with a viſit, 
and was highly delighted with a ſight of his works. | 

He only painted in diſtemper, and freſco, as the uſe of oil in painting was not 
diſcovered till the year 1410. He wanted the art of managing his lights and 
ſhadows ; and was totally unacquainted with the rules of perſpeCtive, though he 
underſtood: architecture. But, even to this day, he is diſtinguiſhed by the title 


of the Father of modern Painting. 
Some of his works are {till preſerved in the church of Santa Croce in Florence. 
ANDREA DI CIONE. Vid. OR GAGNA. 
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Nicoro CIRCIGNANO, called Pomzranco: 
Painted "Hiſtory. © © 
Died 1588, aged 72. 


He was born at Pomerancio, a city in the territory of Tuſcany, in 1516, and 
from the place of his nativity, received that ſurname. He ſtudied the art of 
painting at Rome, and proved an excellent artiſt ; being much eſteemed for his 
compolition, and alſo for a firm and expeditious manner of working. 

Several of his paintings are in'the churches and palaces of Rome, where they 
are exceedingly admired. In that city is preſerved the Martyrdom of S. Stephen, 
by Pomerancio, which is accounted a capital performance ; and at Loretto there 


is an altar- piece, repreſenting the Crucifixion, on which the poſſeſſors ſet an 
immenſe value. 


AnTonio CIRCIGNAN O, called POMERAN CTO. 
| Painted Hiſtory. | 
Died 1620, aged 60. 


He was the ſon and diſciple of Nicolo, born at Pomerancio in 1560. His 
manner of painting was exactly in the ſtyle of his father, and he aſſiſted him in 
ſeveral very grand works at Rome, by which the reputation of both artiſts was 
effectually eſtabliſhed. | 


The general character which is given to this maſter, is, that he had a ready 
invention, and a remarkable freedom of hand. | 


CIRO FERRI. Vid. FERRI. 


CLAUDE LORRAINE, or GELEE. 
Painted Landſcape. 
Died * 1682, aged 82. 


This admirable, I had almoſt ſaid inimitable painter, was born at Lorraine, in 
1600, and ſerved an apprenticeſhip to the trade of a paſtry-cook. In the 
early part of his life he ſhewed no ſymptoms of that aſtoniſhing genius, which 
in his more advanced years ſhone out, in works that are beheld with admiration 
by all the world. He was very little indebted to any maſter for inſtruction, 

except Agoſtino Taſſi; who had been a diſciple of Paul Bril, and with great 
labour taught Claude ſome of the rules of perſpective, and the method of 
Preparing his colours. But, although at firſt he could with difficulty be taught 
to comprehend the rudiments of the art; yet, when he began to have ſome 
tolerable conception of them, and to profit by his application, his mind ſeemed 


De Piles ſays he died in 1678, but all other authors fix his death in 1682. 
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amortionably to expand; his ideas improved; his imagination became more 
ax 9h and with ene eagerneſs he applied himſelf to his ſtudies. 

He exerted his utmoſt induſtry to explore the true principles of painting, by 
an inceſſant examination of nature, that genuine ſource of excellence; for which 
purpoſe, he made his ſtudies in the open fields; where he very frequently 
continued from ſun riſe, till the duſk of the evening compelled him to withdraw 
himſelf from his contemplations. It was his cuſtom to ſketch whatever he 
thought beautiful, or ſtriking and every curious tinge of light, on all kinds 
of objects, he marked in his ſketches with a ſimilar colour; from which he 
perfected his landſcapes with ſuch a look of real nature, and gave them ſuch an 
appearance of truth, as proved ſuperior to any artiſt that ever painted in that 
ſtyle. - PEA | | | 

The beauties of his paintings are derived from nature herſelf, which he 
examined with uncommon aſſiduity; and Sandrart relates, that Claude uſed to 
explain to him, as they walked through the fields, the cauſes of the different 
appearances of the ſame proſpect at different hours of the day, from the 
reflections or refractions of light, from dews or vapours, in the evening 
or morning, with all the preciſion of a philoſopher. | 

He worked on his pictures with great care, endeavouring to bring them to 
perfection, by touching them frequently over again; and if any performance 
did not anſwer his idea, it was cultomary with him to alter, to deface, and 
repaint it again ſeveral times over, till it correſponded with that image pictured 
in his mind. But, whatever {truck his imagination, while he obſerved nature 
abroad, it was ſo ſtrongly impreſſed on his memory, that on, his return to his 
work, he never failed to make the happieſt uſe of it. 

His ſkies are warm, and full of luſtre, and every object is properly illumined. 
His diſtances are admirable, and in every part a delightful union and harmony 
not only excite our applauſe, but our admiration. His invention is pleaſing, 
his colouring delicate, and his tints have ſuch an agreeable ſweetneſs and variety, 
as have been but imperfectly imitated by the beſt ſubſequent artiſts, but were 
never equalled. He frequently gave an uncommon tenderneſs to his finiſhed 
trees, by glazing ; and in his large compoſitions which he painted in freſco, he 
was ſo exact, that the diſtinct ſpecies of every tree, might readily be diſtinguiſhed. 
Among ſeveral of his performances in that manner of painting, one was on 
the four walls of a magnificent Salon at Rome, belonging to a nobleman named 
Mutius, the height of the walls being very conſiderable. | 

On the firſt ſide he repreſented the veſtiges of an antient palace, bounded by 
a deep grove of trees, incomparably expreſſed as to the . ſtems, barks, 
mala es and foliage ; the proportional grandeur of thoſe trees, as well as the 

the grove, were perſpectively and beautifully ſet off, by the ſhrubs 
and plants, with which his ground was diverſified; and the eye was pleaſingly 
conducted to the ſecond wall, which ſeemed, by an artful contrivance and 
diſpofition, to be only a continuation of the ſame ſcene, the ſame elevation of 
the horizontal line being obſerved through the whole work. On the ſecond 
ſide, he ſhewed an extenſive plain interſperſed with mountains, and falls of 
water, as allo with a variety of trees, plants, travellers, and animals; and this 
part of the compoſition, was likewiſe connected with the third wall. In that, 
the lengthened proſpect ſhewed a ſea- port at the foot of ſome high hills, with a 
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view. of the ocean, and veſſels labouring amongſt the waves, which appeared in 
violent agitation ; and on the fourth wall were repreſented cayerns among rude 
rocks, ruins of buildings, and fragments of antique ſtatues; the compolition, 
though divided into ſo many parts, conſtituting in the whole but one intire 


connected proſpect. But, as to the beauty, truth, and variety of the work, the 


power of language cannot ſufficiently repreſent them. 1 

As to his figures, if he painted them himſelf, they are very indifferent, 
though Sandrart aſſures us, that he ſpent a great deal of time and labour in 
practiſing to deſign them; that he drew for ſome years in the academy at Rome, 
after living models, as well as after ſtatues; and that he took much more 
pains in endeavouring to form his hand to draw figures correctly, than to 

rfect himſelf in landſcape, in which he was confeſſedly ſuperior to all. And 
ee, ſo conſcious of his deficiency in figures, that he uſually engaged other 
artiſts who were eminent to paint them for him; of which number were 
Courtois, and Philippo Laura. | 

His pictures are now very rare, eſpecially ſuch as are undamaged ; and thoſe 
are at this time ſo valued, that no price, however great, is thought to be 
ſuperior to their merit. | 

In order to avoid a repetition of the ſame ſubject, and alſo to detect ſuch copies 
of his works as might be injurious to his fame, by being ſold for originals, it 
was his cuſtom to draw (in a paper book prepared for his purpoſe) the. deſigns 
of all thoſe pictures which were tranſmitted to different countries; and on the 
back of the drawings, he wrote the name of the perſon who had been the 
purchaſer. That book, which he titled Libro di Verita, is now in the 
poſſeſſion of the Duke of Devonſhire. . 450 is 


Jos E PH, or Joas Van CLE E F, or CLEEvE. 
Painted Portrait, and Hiſtory. 
Died 1536. | 


This maſter, who was a native of Antwerp, and a diſciple of William Van 
Cleef, was regarded as the beſt colouriſt of his time, and his works have often: 
been equalled with thoſe of the beſt maſters of Italy. 

He painted, in the ſtyle of Quintin Matſys, portraits, miſers, and bankers 
counting or weighing money; but he was allowed to give more force and life 
to his pictures than Matſys, as his colouring was far ſuperior, and as natural 
as life itſelf. He alſo painted hiſtorical ſubjects with great ſucceſs; and 
probably might have found very great encouragement in England,. if ſome of 
the works of Titian had not. appeared at the ſame time that Van Cleef went to 
reſide in London. But, his own vanity, and his unexpected diſappointment, 
contributed to * turn his brain. g 

An altar- piece in the church of Notre Dame at Antwerp, is by this maſter; 
it repreſents S. Coſmus, and S. Damian, and is eſteemed to be more in the taſte 


Deſcamps ſays, that being introduced to the King of Spain by Antonio More, he conceived ſo 


extravagant an opinion of his own merit, that he went diſtracted by ſeeing ſome of Titian's 
pictures preferred to his own. 
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of the Roman ſchool, than of the Flemiſh. Likewiſe, at Amſterdam is to be 


ſeen a very remarkable picture by Van Cleef, of a Bacchus with grey hair. 


The countenance of the figure is youthful and * b and it ſeems as if the 
painter b this deſign intended to convey a moral inſtruction to the ſpectator, 
that exceſs of wine haſtens old age. That painting is much eſteemed, as well 
for the deſign, as for the excellence of the colouring. 


HE NR Y, and MARTIN VANnCLEEFPF. 
Henry painted Landſcape, and Martin, Hiftory. 

Theſe brothers were born at Antwerp, but Henry reſided for ſeveral years at 
Rome, and became a very good painter of landſcapes. The moſt agreeable 
views which occurred to him in his travels, he ſketched, and reſerved them as 
ſtudies for his future compoſitions. | 
Ne was often employed to paint the back grounds for the pictures of Francis 
Floris, and finiſhed ſeveral paintings which were left imperfect by that maſter ; 
and thoſe he executed with ſo much art, as to make the whole appear only as 
the work of one hand. His ar merit was conſtituted by the lightneſs of 
his pencil, and the harmony of his colouring. He was admitted into the 
academy of painters at Antwerp in 1533, and died in 1589. : : 

Martin was a diſciple of Francis Floris, and had competent abilities to 
compoſe hiſtorical ſubjects in great, though his inclination directed him to 
paint in ſmall ; and the back grounds of his pictures were always painted by his 
brother Henry. Several very diſtinguiſhed landſcape painters employed him to 


inſert the figures in their works, and among others, Conixlo. He died at the 
age of 50, | —_— 


Jonn Van CLE EF. 
Painted Hiſtory, and Architecture. 
Died 1716, aged 70, | 


He was born at Venloo, in 1646, and was a diſciple of Gentile, a painter of 
hiſtory at Bruſſels ; but, being ſoon diſguſted with the temper of that maſter, 
he placed himſelf under Gaſpar de Crayer. To this new inſtructor he ſhewed 
the moſt affectionate attachment; and when Crayer diſcontinued painting, 
becauſe his buſineſs ſeemed to decline at Bruſſels, Van Cleef went with him to 
Ghent; lived with him there for ſeveral years; and became ſo good a painter, 
that after the death of Crayer, he was thought qualified to finiſh the works left 
imperfect by his maſter, and particularly the cartons for the tapeſtry intended 
for Lewis XIV. He painted a very great number of pictures, having employ- 
ment from almoſt every part of Europe ; and in Ghent, moſt of the altat- 
pieces are of his hand. 

His manner was not like that of Crayer, but, a manner peculiar to himſelf 
it was grand and noble, and his pencil was free and flowing. His taſte of 
compoſition reſembled that of the Roman ſchool z his ſubjects were well 
choſen, and as well diſpoſed ; and though full of figures, there appeared not 
anything like confuſion. He enriched his compoſitions with grand pieces of 


T 2 architecture, 
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architecture, which he thoroughly underſtood; and was much fuperior to 
Crayer in deſign, though unequal to him in colouring, | 
The heads of ſome of his female figures had a good deal of grace; his 


draperies were thrown. into large folds, and - elegantly caſt; and one of his 
greateſt excellegcies conſiſted in deſigning and painting boys. } 


CLEMENTONE. Vid. Bocctarni. 


Joun Ls CLE RC, called CHEVYAITE R. 
Painted f Hiſtory. | 
Died 1633, aged 46. | 

| He was born at Nanci, in 1587, but ſtudied in Italy, where he reſided for 
twenty years; and was a diſciple of Carlo Venetiano, with whom he worked a 
long time. Though he had an opportunity. of examining the productions of the 
moſt. eminent artiſts, yet. he preferred the manner of his own maſter to all 
others; and he ſo effectually ſtudied and imitated that ſtyle of painting, that 
ſeveral of the pictures which were finiſhed. by le Clerc, were taken for the work 
of Venetiano. 5 

He was moſt highly eſteemed at Venice, for his extraordinary merit, and as a 
token of publick reſpect, he was made a knight of S. Mark. His freedom os 


hand was remarkable, he had a light pencil, and in his colouring he reſembled 
his maſter, 185 


Francis DE CLEYN. 
Painted Hiſtory, and. Grote/que. 
| Died 1658. 


- He was born at Roſtoch, but travelled to Rome, and ſtudied there for four: 
years. Among other branches of knowledge, he acquired, in that city, a taſte 
for the beautiful and ornamental groteſque, in which he arrived at very great: 
excellence. Wy | CEE | 

In the reign of King James I, he went to England, received a penſion from 
the crown, was employed to draw. deſigns for tapeſtry, and lived in great 
favour with the monarch who was his patron. Some of the paintings of this 
maſter are ſtill extant in Holland-houſe; there is one cieling in groteſque, and 
there are ſmall compartments on the chimnies, ſomewhat in the ſtyle of 
Parmigiano. He was much commended for the readineſs of his invention, and 
made ſeveral deſigns. for. painters, ſculptors, and engravers, which were 


accounted extraordinary good. | 
N. CLOSTERMAN. 
Painted Portrait. 
| Died 1713, aged 37. 5 
He was born at Hanover, in 1656, and went to London in the year 1681. 


At firſt, he painted draperies for Riley, but ſoon after, they painted in 
1 conjunction, 
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junction, Riley ſtill continuing to draw moſt of the heads. But, on the death 
he pens: ha Clofierman rniſhed many of Riley's pictures, which recommended 
hum to the favour of the Duke of Somerſet, who had patronized Riley. i 
3 He ſpent the greateſt part of his life in London, where he received ſufficient 
* encouragement, and was employed by ſome of the principal nobility. How- 
ever, he was but a very moderate artiſt; his colouring was ſtrong, but heavy ; 
and his portraits were (without any idea of grace) plain and ſervile imitations 
of his models. We | ; | 
In the year 1696 he was invited to the Court of Spain, to paint the portraits 
of the King and Queen, and he returned from that court enriched, and . hang ; 
and he might have enjoyed very affluent circumſtances, had he not ſhewn a 
fooliſh and infatuated fondneſs (as Houbraken tells us) for a girl that he kept 
in his houſe. That inſidious young woman, who had taken care to perſuade 
him that ſhe was intirely attached to his perſon and intereſt, watched a proper 
opportunity, and robbed him of all his money, plate, jewels, and every coſtly. 
moveable, and fled out of the kingdom. So ſudden, and ſo unexpected a. 
| misfortune, againſt which he was totally unprepared, affected Cloſterman ſo 


violently, that he pined away his life; not long ſurviving the loſs of his effects, 
and the infidelity of his miſtreſs. | 


ono Giviio CLOVIO. 
f Painted Hiſtory, and Portrait. 
Died 1578, aged 80. 


He was born in Sclavonia, in 1498, and having in the early part of his: 
youth applied himſelf to literature, his genius prompted him to purſue: the art 
of painting for a profeſſion ; and at eighteen years of age he went to Rome ; 
where he ſpent three years to perfe& his hand in drawing, and devoted himſelf 
intirely to painting in miniature. His knowledge of colouring was eſtabliſhed, 
by the inſtructions of Julio Romano, and his taſte of compoſition and deſign, 
was founded on the obſervations he made on the works of Michael Angelo 
Buonaroti. By thoſe aſſiſtances he proceeded to ſuch a degree of excellence, in 
portrait as well as in hiſtory, that in the former he was accounted equal to 
Titian, and in the latter not inferior to Buonaroti. His works are exceedingly 
valuable, and are, at this day, numbered among the curioſities of Rome. 

Vaſari, who had ſeen the wonderful performances of Clovio with inexpreſſible 
aſtoniſhment, enumerates many of his portraits and hiſtorical compoſitions; 
and ſeems to be almoſt at a loſs for language ſufficiently expreſſive of their 
merit. He mentions two or three pictures on which the artiſt had beſtowed the 
labour of nine years; but, the principal picture repreſented Nimrod building 
the Tower of Babel, which was ſo exquiſitely finiſhed, and ſo perfect in all its: 
parts, that it ſeemed. quite inconceivable how the eye or the pencil could 
execute it. He ſays it is impoſſible to imagine any thing ſo admirably curious, 
whether one conſiders the elegance of the attitudes, the. richnels of the. compo-- 
btion,, the delicacy of the naked figures, the perſpective proportion. of the: 
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objects, the tender diſtances, the ſcenery, the buildings, or other ornaments ; 
for, every part is beautiful, and inimitable, b 

He alſo takes notice of a ſingle ant, introduced in one of the pictures of this 
maſter, which though exceedingly. and incredibly ſmall, is yet fo perfect, that 
even the moſt minute member was as diſtin&, as if it had been painted of the 
natural ſize. 
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G1ILEZS COIGNE T, called Girrts of ANTWERP. 
| Painted Hiſtory, and.Groteſque. 
Died 1600, age 70. 


This painter was born at Antwerp, in 1530, and lived for ſome time with 
Antonio Palermo, till he went to Rome, accompanied with one Stella; in 
which city they worked. as aſſociates, and both of them were ſoon diſtinguiſhed 
for their merit. As their reputation increaſed, they were engaged in ſeveral 
other cities of Italy, particularly at Terni, between Rome and Loretto, where 
they finiſhed many hiſtorical ſubjects, as alſo ſome in the groteſque ſtyle, in 
freſco as well as in oil. 

He travelled through all Italy, Naples, and Sicily, much reſpected where- 
ever he came; and at laſt returned to his own country, where he could ſcarcely 
execute the different works, which he was ſolicited to undertake for the 
churches, and likewiſe for the cabinets of the nobility. | 

Frequently he employed Cornelius Molenaer, to paint his back grounds 
with landicapes, or architecture; and ſometimes he delighted to paint hiſtory 
in ſmall, which generally contained a great number of minute figures, illumined 
by the moon, or by the light of flambeaux, luſtres, or fires. But, his figures 
had no elegance in their forms, nortaſte in their diſpoſition ; for, although he 
took pains to finiſn his pictures highly, with a free touch, and a firm pencil, 
yet, after all his labour, his manner ſeemed dry and hard. atone; 

His greateſt reproach is, that he employed his diſciples in copying his works, 
which he afterwards retouched, and ſold them for originals. By that means it 
is not eaſy to know his genuine works, and the imperfections obſervable in 

.* of — pictures, are of neceſſity aſcribed to himſelf, to the great diminution 
OT his credit. | 


'Dz COLOMBIEN. Vid. VALENTINE. 


ADAM COLONI, called the Old. 
Painted Hiſtory, Cattle, and Landſcape. 
Died 1685, aged 51. 


He was born at Rotterdam, in 1634, but reſided, and died in London; and 
was particularly noticed for his compoſitions in ſmall, of country wakes, fairs, 
markets, and rural ſubjects, and alſo for his cattle. 


Several 
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Several pictures of the Baſſans were copied by him with great ſucceſs, after 
the originals in the royal collection, and others in the cabinets of the Engliſh 
nobility; and he ſupported a good reputation as long as he lived, although at 
preſent his works are in no very great eſteem. 


Ap RIAN COLONI, called the Young. 


Painted Hiſtory, Cattle, Converſations, and Landſcapes. 
Died 1701, aged 33. 


This painter was the ſon of Adam Coloni, born in 1668, and inſtructed in 
his profeſſion by his father, and his brother-in-law Van Dieſt. He took pains to 


improve himſelf in deſign, by ſtudying after good models, and the beft 
caſts he could procure z and by that application acquired a great freedom of 
hand in drawing, and gained reputation by a number of academy deſigns which 
he finiſhed. 

Frequently he painted the figures in the landſcapes of Van Dieſt, though 
ſome of them were very indifferently deſigned, were incorrect in the drawing, 
and neither judiciouſly contrived, nor elegantly difpoſed ; but ſuch afigures as 
he painted in imitation of the tafte of Salvator Roſa, were an additional 
ornament to the landſcapes of his employer. He was accounted to have a 
lively and ready invention, and great quickneſs of execution; but, at this day 
he is not held in any conſiderable rank among the artiſts. | 


COLONNA. Vid. MicgAEL ANGELO. 


AnDREA COMMODLI 
Painted Hiſtory. 
Died 1638, aged 78. 


He was born at Florence, in 1560, and was a diſciple of Ludovico Cardi, 
called Cigoli; but, having an ambition to be thoroughly maſter of deſign, he 
ſtudied anatomy, architecture, and perſpective, and alſo, the art of modelling. 
When he had completed himſelf in thoſe different branches, he travelled to 
Rome to enrich his mind by. obſervations on the beſt works of antient and 
modern artiſts, and became one of the moſt eſteemed painters of his time, for 
correctneſs and truth. 

One picture which he painted for Pope Paul V, procured him univerſal 
applauſe. The ſubject of that performance was, the Fall of Lucifer, and his. 
companions z and he had introduced a multitude of figures in the compoſition, 
which were deſigned with taſte and judgement, and were remarkable for the 
variety of difficult and fine attitudes, as alſo for the terrible expreſſion. 

After continuing for ſome years at Rome, he returned to his native city ; 
and as he had a prodigious power of imitating every. ſtyle with. incredible 
exactneſs, whether it were landſcape or hiſtory, he was almoſt perpetually 
employed in copying the moſt curious paintings of the celebrated antient 


maſters, 
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maſters, which were preſerved in the churches and convents, and in the 
collections of the Grand Duke, and the nobility of Florence. It is no incon- 
ſiderable honour to Commodi, that Pietro da Cortona was his diſciple. 


S BASTTAX CON CA, called Ca vAL IEE. 
3 Painted Hiſtory, and Portrait. ts. | 
1 — 5 * Died 1761, aged 82. | 

He was born at Gaeta, in 1679, and placed as a diſciple with Franceſco 
Solimena, an incomparable maſter. Under his direction Conca exerted his 
utmoſt induſtry, to an a proper degree of knowledge of the true principles 
of the art of painting; nor did he permit any kind of amuſement, to withdraw 

his attention from his ſtudies. | | 7790 J 


Solimena ſoon perceived in his diſciple ſuch talents, and ſuch a diſpoſition, 


as would qualify him to make a very great progreſs, and on that account, he 


conceived fo ſtrong an affection for him, that he not only afforded him the beſt 
inſtructions, but, often employed him to ſketch after his own deſigns; took 
him along with him to Monte Caſſino, where he was to paint a chapel in freſco; 


and there made Conca acquainted with every thing relative to that manner of 


antng. | a | 95 
At his return to Naples with Solimena, he was, if poſſible, ſtill more aſſiduous 
to improve himſelf to the utmoſt; and entered on a project, that might at once 
advance his income, and add to his expertneſs in his profeſſion. That project 
was, to paint portraits in a ſmall ſize, and at a low rate; by which ſcheme, all 
ranks of perſons crowded to him; and beſide the pecuniary advantages reſulting 
from it, he acquired an extraordinary freedom of hand, in penciling and 


colouring ; a good habit of imitating nature with an elegant choice; and 


likewiſe, great diverfity of airs of heads, which were of extraordinary uſe 


to him, in his future beautiful compoſitions. 

As he had a great deſire to ſee Rome, he obtained permiſſion from Solimena 
to indulge his inclination; and although he was near thirty years of age, when 
he viſited that city; yet, he ſpent eight years in conſtant ſtudy after the 
antiques, after Buonaroti, Raphael, and the Caracci, and perfected himſelf in 
every part of his profeſſion. | «ha e 

The fame of his works ſoon ſpread throughout Rome, and procured him the 
patronage of Cardinal Ottobuoni, who was a princely encourager of artiſts; 
and Conca having ſhewn an elegant proof of his abilities, in a compoſition, 
repreſenting Herod inquiring of the wiſe men the place of the birth of the 
Meſſiah, the figures being as large as life, the Cardinal thought it ſo excellent a 
performance, that he rewarded him in a munificent manner, entertained him in 
his own palace, and introduced him to Pope Clement XI, who appointed Conca 
to paint the picture of the prophet Jeremiah, in the church of S. John Lateran; 
which he executed with univerſal applauſe. On that occaſion, the Pope was 
deſirous to give him ſome particular mark of his eſteem; and therefore, in a 
general aſſembly of the academicians of St. Luke, he conferred on him the order 
of knighthood, and the cardinal preſented him with a rich diamond croſs, 
which Conca, out of reſpect to his patron, always wore at his boſom. © 
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From that time he was inceſſantly employed, and his works were ſolicited by 
moſt of the princes of Europe. The churches and chapels of every part of 
Italy are enriched with ſome of his compoſitions ; of which he painted an 
incredible number, as he lived to a very advanced age, and never diſcontinued 
his labours. | 9 | 

He was earneſtly invited by Philip V. of Spain to viſithis court, but, he could 
not be prevailed on to leave Rome. He painted two admirable pictures for the 
King of Poland, with figures as large as life; in one was repreſented Alexander 
preſenting Bucephalus to Philip, after he had * tax him; a grand com- 
poſition, with a multitude of figures, correctly de igned, and charmingly 
grouped and diſpoſed; the whole being adorned with moſt elegant architecture, 
in true and beautiful perſpective. The other, was the marriage of Alexander 
with Roxana, the daughter of Darius, which was in every reſpect equal to the 
former. 3 3 

He was at laſt ſo ſtrongly preſſed to go to Naples, that he undertook the 
journey; and was received in that kingdom with all the reſpect and honour due 
to his merit; and there he finiſhed ſeveral noble deſigns, as alſo at Gacta his 
native city. While he continued at Naples, he received in the royal preſence, 
a ſmuff-box of very great value, preſented to him in the king's name by the 
Marquis of Tanucci, at that time prime miniſter ; and in the year 1757, the 
king was pleaſed to ennoble him, and all his deſcendants. At that time he was 
78, and it is. confidently faid, that he died in 1761, aged 82, which is very 
probable, though e certain. 

He underſtood perſpective and architecture thoroughly, and added to it a 
fine underſtanding of the Chiaro-Scuro, His ſtyle of compoſition is grand and 
elegant; his. deſign very correct; his diſpoſition ingenious ; his attitudes and 
expreſſion full of truth, nature, and variety; and his colouring is excellent. 

The hiſtory of Diana and Actæon by Conca, is in the poſſeſſion of the Earl 
of Pembroke at Wilton. 


Eol plus, or GIiIIESC CON ING SLO O, or Con1xLo. 
Painted Landſcape. 
Died 1609, aged 65. 


This maſter was born at Antwerp, in 1544, and at firſt was placed with 
Peter Van Aelſt the younger, with whom he continued for ſome years; but 
afterwards, he became a diſciple of Leonard Kroes, who painted hiſtory and 
landſcape in diſtemper, and he alſo received ſome inſtruction from Giles 
Moſtaert. For ſeveral years he worked in France, at Paris and Orleans, and in 
ſearch of greater improvement travelled to Rome, where he ſtudied for a 
conſiderable time. Ft 
His works, as ſoon as they were known, were much coveted ; for, at that 
time, his taſte in landſcape happened to be greatly admired, and his paintings 
were readily bought by the dealers in pictures, who ſeat them to different parts 
of Europe, where they brought a good price ; andeven the Emperor purchaſed 
m_ of them, which he placed among the moſt capital paintings ig his 
collection. 2720 oh 
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The touching of his trees was very free, and maſterly ; his pencil was light; 
and the variety in the diſpoſition and breaking of his grounds, evidently ſhew 
the richneſs of his genius. His ſtyle of colouring is pleaſant, if it be not 
frequently too green; but, his ſcenes are generally crowded, and too much 
incumbered. However, there 1s ſuch tranſparence in his colour, and ſuch 
freedom in the handling, that, upon the whole, thęy have a very agreeable 
effect. | 

The figures in his landſcapes, were uſually painted by Van Cleef; and as 
Coningſloo was juſtly eſteemed one of the beſt maſters of his time, in the ſtyle 
that was peculiar to him, ſo was that ſtyle ſtudiouſly imitated by many 
ſubſequent artiſts. 


Giovanni CONTARINE. 
Painted Hiſtory, and Portrait. 
Died 1605, aged 56. 


He was born at Venice, in 1549, and being poſſeſſed of a very happy genius, 
he applied himſelf induſtriouſly to ſtudy and to copy the works of Titian ; and 
by that means became excellent in colouring, and painted portraits with a great 
deal of force, ſweetneſs of tint, and ſtrong reſemblance; and alſo painted 
hiſtory, with remarkable taſte, and correctneſs of deſign. PET 

When his reputation was well eſtabliſhed, and his abilities ſufficiently known, 
he travelled to Germany, and met with all poſſible encouragement and 
approbation among the princes and nobility wherever he went. His manner 
was lively and pleaſing, and through all his compoſitions might be obſerved the 
imitation of that incomparable artiſt Titian, whoſe excellence is ſo well known. 
in every part of Europe. 


JAcoPINO DAL CONTE. 
Painted Hiſtory, and Portrait. 
Died 1598, aged 88. 


This maſter was born at Florence in 1510, and was a diſciple of Andrea del 
Sarto, with whom he learned deſign and colouring. ' But although he ſtudied 
and practiſed hiſtorical compoſition principally, while he was under the care of 
that maſter, yet his inclination directed him moſtly to the painting of portraits, 
and in that branch he arrived at a high degree of excellence. 

The portrait of Pope Paul III, which he drew, gained him not only extraor- 
dinary applauſe, but obtained for him the patronage of that prelate ; and moſt 
of the cardinals at Rome, employed, and generouſly rewarded him. But, his 
talent was not confined to portrait; for, his reputation as an hiſtorical painter 
was equally diſtinguiſhed. In his compoſitions of that kind, he generally 
deſigned a great number of figures, with attitudes that were natural and 


elegant; his outline was correct, his taſte noble, and his colouring truly 
beautiful. 
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Samurers COOPER. 


Painted Portraits in Miniature. 
Died 1672, aged 63. 
He was born at London, in 1609, and was a diſciple of John Hoſkins, his 


uncle. His genius inclined him to 5 portraits in miniature, and in that 


ſtyle he proved far ſuperior to any of his own countrymen, and was accounted 
in ſome reſpects not inferior to the beſt artiſts of Italy. 
le was commonly called the Vandyck in ſmall, as he reſembled that cele- 
brated maſter, in the beauty and clearneſs of his colouring, the agreeable turn 
of the head, or the ſpirit and relief of his portraits. He expreſſed the hair 
inimitably, and gave ſuch tenderneſs and life to his figures, that his work was 
univerſally admired, in all parts of Europe where there is any taſte for the 
polite arts, as well as in his own country; and the prices which they now bring 
are incredible. EDO | 

However, a great portion of that merit to which this artiſt arrived, was 
really imputable to Vandyck, in whoſe time he lived ; whoſe works he ſtudied 
inceſſantly; and copied many of them, either to improve himſelf by getting the 
habit of imitating him, or at the deſire of others who rewarded him for his 
labour. But, a Aiſtinguiſhed * writer and connoiſſeur juſtly obſerves, that not- 
withſtanding the confeſſed merit of Cooper, as to the head and hair in his 


portraits, yet his power was confined to the head only; and the incorrectneſs 


of his drawing when he proceeded lower, cannot but ſtrike every judicious 


eye. It is by the defect in his drawing, that perſons of ſkill account for fo 
many of his pictures being left unfiniſhed; nor had he grace, even in the greateſt 
number of thoſe heads which he finiſhed. His chief excellence conſiſted in the 
variety of tints which he introduced to render his carnations more clear, and in 
the looſe management of the hair. + | 


ALEXANDER COOPER. 
Painted Portraits in Miniature, and Landſcape. 


He was the elder brother of Samuel Cooper, who learned the art of painting 
from John Hoſkins. But, although he became a good artiſt in limning, yet 
he was in no degree of competition with his brother. He followed his profeſſion 
in ſeveral cities of the low countries, and particularly at, Amſterdam ; from 
whence he was invited to Sweden, where he had the honour of being 
appointed limner to Queen Chriſtina, 

He allo painted landſcapes in water colours extremely well, and was accounted 
to have a correct manner of drawing. 


* Mr. Walpole, in the anecdotes of painting. 

+ Among many incorrections obſervable in the hiſtorical Tables publiſhed by Mr. Harms, he 
ſeems to be remarkably wrong in his account of this painter ; for, he mentions Samuel Cooper, as 
having lived principally at Stockholm, which muſt be a miſtake ; Cooper having always lived in 
England, and principally in London, where he died in 1672, and was buried in Pancras church, 
Perhaps the author of thoſe Tables means one Alexander Cooper, elder brother to Samuel, who 


reſided for ſome time at Amſterdam, and was afterwards in the ſervice of Queen Chriſtina, as her 
miniature painter, 
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CAVALIER COPPA. 
Painted Hiſtory. 
Died 1665, aged 70. 


This maſter was born in 1595, and learned deſign and colouring in the ſchool 
ef Guido; where, by the precepts and exquiſite example of that great genius, 
he acquired a delicate taſte of compoſition, as well as a beautiful tint of colour, 
and became a painter of high reputation. 

His ſtyle of defign, and his manner of handling, intirely reſembled that of his 
maſter ; and his principal works are in the churches and chapels of Verona, 
where they are exceedingly regarded. 


Gonzalo COQUES. 
Painted Portraits, and Converſations. 
Died 1684, aged 66. 


He was born at Antwerp, in 1658, and. was a.diſciple of the old David 
Ryckaert.; under whoſe direction he applied himſelf diligently, to cultivate thoſe 
promiſing talents which he poſſeſſed; not only by practiſing the beſt rules 
adminiſtered to him by his. roar, but alſo by ſtudying nature with ſingular 
attention. 

When he ſaw,. and: confidered, the works of Vandyck, he was ſtruck with 
ſurprize, at beholding ſuch elevation of mind, ſuch force of colour, ſuch life, 
expreſſion, and handling as were viſible in every compoſition of that great 
maſter ;. and as that manner ſeemed. moſt conformable to his own genius, he 
fixed on Vandyck as his-model, and had the happineſs. of ſo far ſucceeding in. 
his attempt, that next to that inimitable, artiſt, he was eſteemed. equal to any 
other painter of his time.. : 

In the ſchool of Ryckaert he had been. accuſtomed to paint converſations, and 
he frequently compoſed ſubjects of fancy like Teniers, Oſtade, and his maſter ;. 
and by that habit, he introduced a very agreeable ſtyle of portrait painting, in a 
kind of hiſtorical converfations, which ſeemed much more acceptable to perſons 
of 'taſte, than: the pete painting portraits, and procured him- great 
reputation, and riches. : 

In that way he compoſed ſeveral fine pictures for King Charles I, and likewiſe 
ſeveral for the Arch Duke Leopold, and the Prince of Orange; which latter 


prince, as a mark of reſpect prefented Coques with-a rich gold chain; and a 


gold medal on which the buſt of that prince was impreſſed. 
He had an excehent pencir; his portraits were well deſigned, with eaſy, 
natural attitudes; he diſpoſed the figures in his compoſition, ſo as to avord 


confuſion, or embaraſſment; he gave an extraordinary clearneſs of colour to. 


his heads, and hands; and his touch was free, firm, and broad, a circumſtance. 
very uncommon in works of a ſmall ſize. 
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Lovcas CORNELTII, or CoRNEL IS z. 
Painted Portrait, and Hiſtory. 


He was born at Leyden, in 1495, became the diſciple of Cornelius: 
Engelbrecht, and was reputed an extraordinary artiſt in his time; being 
acknowledged equally excellent in his paintings in diſtemper, and in oil. © 

Yet, as he found very ſmall encouragement in his own country,, the lovers 
and admirers of painting being but few, he. turned his attention to England,, 
where Henry VIII. ſhewed a peculiar fondneſs for the artiſts, and ſeemed 
deſirous not only to introduce them, but alſo to eſtabliſh them, in his dominions. 
hither Lucas directed his courſe, accompanied by his wife, and a large 
family of children; and received ſo many marks of favour from the king, to 
whom he was appointed principal painter, and ſuch kindnels and liberality from 
the benevolent ogy and gentry: of that kingdom, that he ſeems to have 
ſettled there intirely , for, Sandrart obſerves, that he could obtain no particulars. 
of his life from the time he quitted his own. country,, except that in general he 
lived in affluence, and great eſteem in England. 

At Leyden, a picture of his, repreſenting the Woman taken in Adultery, is 
highly admired ; and in England at Penſhurſt, the portraits of the Conſtables 
of Queenborough caltle, from the reign of Edward III, to the third year of. 
Henry VIII, are painted by. his hand. 


Jaceves CORNELISZ. 
Painted Hiſtory. 


This painter was born at Ooſt-Sanen about the year 1471, and the ciy of 
Amſterdam boaſts much. of his remarkable genius and talents. Van Mander 
ſays, that in the year 1512, he was conſidered as a very great maſter. ; 

In the old church at Amſterdam is preſerved a Deſcent from the Croſs, by 
this Corneliſz. It is an altar-piece, and Mary Magdalen is there repreſented as 
fitting at the Foot of the Croſs. Likewiſe at Haerlem there is a picture of the 
Circumciſion, painted in 1517, which is extremely commended. Van Mander 
praiſes in high terms, a deſign of this maſter's, in the church at Alkmaar. The 
ſubject is the Paſſion of our Saviour; the compoſition of the whole is good, and 
the actions and expreſſions natural and ſtrong ; particularly the expreſſion of the 
malignity of the executioners who are extending Chriſt upon the Croſs: 

He died at a very advanced age, in, Amſterdam. | | 
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ConxxETIUs CORNELISZ, called Cox xvELIus Van HAERLENM. 
Painted. Hiſtory, and Portrait. 
1 Died 1638, aged 76. 


He was born at Haerlem, in 1862, and from his youth gave evident tokens 
ot an apt genius, and a ſtrong propenſity to the art of painting. He was placed 
under the care of Peter le Long the younger, who was at that time in eſtabliſhed! 
arecut 3, and in a ſhort ſpace. he. made ſuch a rapid progreſs, that he was diſtin-- 

8 guiſhed. 
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guiſned by the appellation of Cornelius the painter, and very far ſurpaſſed his 
maſter. His real name was Corneliſz, but his merit in his profeſſion, and the 
city where he was born, have afforded him the name of Cornelius van Haerlem, 
by which he is now univerſally, and only known. 


When he quitted his maſter, he determined to improve himſelf by travelling 
to Italy, being then only feventeen years of age; but, his project was 
diſconcerted by a concurrence of accidents, and he was allured to Antwerp, b 
the fame of the artiſts in that city. On his arrival he placed himſelf with 
Francis Pourbus, and afterwards with Giles Coignet ; and by their inſtructions 
he corrected, and improved, his firft manner, which was raw and hard, and 
acquired a more ſoft, neat, and agreeable ftyle of colouring and penciling. 
As a teſtimony of his reſpect to his inſtructor Coignet, he preſented him with 
a flower-piece of his painting, which was copied from nature, touched in a 


maſterly manner, and delicately finiſhed ; and likewiſe a compoſition, conſiſtine © 


of naked female figures, well deſigned, and beautifully coloured, which juſtly 
merited the great value that Coignet ever after ſet upon them. 

His colouring in portraits, as well as in hiſtory, was truly fine; the 
diſpoſition of his figures good, and often elegant ; the hands and extremities are 
well defigned, and the expreſſions noble. As he had no opportunities of ſtudying 
the antique at Rome, he formed his taſte from the beſt caſts and models that 
he could procure, carefully imitating nature in all his performances. 

He painted equally well in large, and in ſmall ; but although he finiſhed a 

reat number of pictures, yet they are not often to be purchaſed. One of his 
by deſigns was the Battle of the Giants; and another the Deluge, in which 


the naked figures, and the different ages of thoſe in the latter compoſition, are 
extremely well expreſſed. _ 


DOcCTaAYio CURKRKRADT 
Painted Hiſtory, and Portrait. 
Died 1643. 


This maſter was born at Bologna, and was a diſciple of Giacomo Cavedone ; 
but his principal merit conſiſted in copying the works of other painters of 
eminence, which he executed to the greateſt perfection; many of his copies 


being, even in his own time, accounted originals of thoſe maſters which he 
imitated, 


ANTONIO DA CORREGGTIO, 
Painted Hiſtory. 
Died 1534, aged 40. 

The true name of this illuſtrious painter was Antonio de Allegris; but he 
obtained the name of Correggio, from an inconſiderable town in the Modeneſe, 
where he was born in 1494. He was a diſciple of Franceſco Bianchi, called il 

| . Frari 


* In the dates of the birth and death of Correggio, 
de la Vie des Peintres, 


, have followed the authors of the Abrege 
though I am not thoroughly ſatisfied that thoſe dates are indiſputable, For, 


De 
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Frari da Modena; but to nature alone was he indebted for every excellence he 
poſſeſſed. For, although he might have received ſome knowledge from his 
inſtructor, yet his manner had nothing that reſembled, in any degree, that of 
Bianchi, or any other artiſt; nor had he either curioſity, or ſufficient reſolution 
to viſit Rome, to examine, and ſtudy the antiques, or to obſerve the productions 
of modern genius. By the admirable turn of his own mind, and taking nature 
for his director, he became one of the moſt pleaſing painters, and moſt eſteemed 
artiſts that have appeared fince the revival of. the art; and has always been 
placed in the higheſt rank of merit, by all thoſe who underſtand the art of paint- 
ing, or are capable of judging of its excellencies. _. | : | 

He was peculiarly happy in a beautiful choice; in his carnations appears an 
inexpreſſible delicacy, united with the utmoſt force, and truth; and his touch 
is exquiſite. It is impoſſible to ſee any thing more tender, more ſoft, or more 
round, than his figures, without the {ſmalleſt harſhneſs of outline, though his 
outline is not always correct. He was the firſt who brought the true art of fore- 
ſhortening figures, to the utmoſt perfection, which he effected merely by the 
power of his own extenſive genius ; and by that art he decorated the. domes of 
churches, and the cielings of palaces, in a ſtyle that agreeably ſurpriſed every 
beholder, as well by its novelty, and beauty, as by its aſtoniſhing effect. 

He found out certain amiable and graceful airs for the heads of his madonna's 
{aints, and boys, which diſtinguiſh him from all others, and render him not onl 
ſuperior to-moſt, but inimitable. His thoughts were grand, and elevated ; his 
pencil uncommonly tender, and delicate; he had the power of touching the 
paſſions, by the truth and elegant ſimplicity of his expreſſions ; and, as to his co- 
louring, it could not ſo juſtly be called a beautiful imitation of nature, as 
nature itſelf. 

In deſign, Correggio was not as excellent as in his colouring ; but, notwith- 
ſtanding any incorrectneſs in that reſpect, his perpetual elegance of taſte in 
deſign, and the turn which he gives to his actions, muſt always command our 
admiration. He had a manner peculiar to himſelf, of diſtributing his lights 
with ſo great judgement, as to give an amazing relief and force to his figures; 
and this manner conſiſted in extending a large light, and then making it inſen- 
fibly loſe itſelf in the dark ſhadowings, which he placed out of the maſſes. 

But, although his powers were wonderful in many parts of his art, yet he had 
no great variety of graceful attitudes, nor did he groupe his figures with all that 
beauty, which might be expected from ſuch an enlarged genius. But, he de- 
ſigned heads, hands, and feet, in a taſte that was truly admirable z and finiſhed 


De Piles and the Chronological Tables agree that he died in 1513, at the age of 40; Vaſari alſo 
and Sandrart aſſure us, that the greatelt part of the works of Correggio, were finiſhed in 1512. 


But, for the ſatisfaction of thoſe connoiſſeurs, whoſe Judgement may be far ſuperior to mine, I have. 
ſet down the teſtimonies of different authors on the ſuhject. 


According to De Piles, Correggio died in l513, aged 40. 
to the Chronol. Tables, he died in 1513, ag. 40. 
to me Abrege, &c. he died in 1534, ap. 40. 


to Valari, and Sandrart, the greateſt part of his works were finiſhed about. the year 


1512; but, Vaſari does not mention the year of his birth or death, and only ob- 
ſerves that he died about 60 years of age. | 


His 
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His pictures with ſuch neatneſs, purity of tints, .and union of colour, that they 
appear as if they had been executed in one day. | 

A late writer obſerves, that Correggio ſpoiled the natural tints ſometimes, by 
uſing the red and blue too freely, and has now and.then robbed things of their 
body, by ſhading them too much, and melting them, as it were, into one an- 
other. But, perhaps we ought to forgive Correggio every appearance of imper- 
fection, on account of that unuſual greatneſs of manner, that life and ſoul, which 
he has infuſed into all tus figures. | % | = 

He painted with a ſufficient body of colour, but highly wrought up ; yet, 


without any diſtinguiſhable ſmart touches of his pencil; and every tint contri- 


butes to a general harmony. Many of his pictures are ſaid to be painted on 
leaf gold, in order to give them a greater degree of mellowneſs, and luſtre. 
The celebrated cupola, in the cathedral at Parma, executed by Correggio, 
has long been the admiration of all perſons of taſte, for the grandeur of the de- 
ſign, the warmth of imagination, and the boldneſs of the fore-ſhortenings, which 
are repreſented with all poſſible propriety, and poſſibility ; bur, in a chamber be- 
longing to that cathedral, may be ſeen one of the moſt lovely pictures painted by 
this great genius. The ſubject is the Virgin Mary, and the infant Jeſus ; Mary 


Magdalen is repreſented as kiſſing the feet of the infant, and St. Jerom is 


ſtanding by. And it is juſtly remarked that, in that compolition, the com- 
plexions of the child, the mother, the ſaint, and the Magdalen, are all varied, 
agreeable to their different ages, and characters. This picture is incomparably 
beautiful for the colouring, and the head of the Magdalen is one of his moſt 
perfect performances, in reſpect of the freſhneſs, and lovelineſs of the tints. 
The heads, and the extremities of all the figures, are deſigned with inexpreſſible 
graces, though, in ſome particulars, the deſign 1s a little incorrect. 

Two of his moſt capital pictures are a Leda, and a Venus, intended as a 
preſent from the Duke of Parma, to the Emperor: the figures are naked, and 
the fleſh was ſo inimitably tender, clear, ſoft, and delicate, that it had more the 
appearance of real fleſh, than the production of the pencil. In each picture there 
was a lovely landſcape ; but, in that of the Venus, two Cupids were introduced, 
as trying their arrows, of gold and lead, on a touchſtone; and from a rock iſſued 
a itream of tranſparent water, which, in its courſe, flowed over the feet of 
Venus, and ſeemed fo perfectly lucid, that it rather increaſed the delicate ſoft- 
neſs of the fleſh, than concealed any part of its beauties. 

But, in the palace at Modena was that remarkable painting, called the Notte, 
or Night of Correggio. The ſubject of it is the Nativity of Chriſt, in which 
the light proceeds from the infant, illuminating the ſhepherds and ſpectators, 


among whom, one figure of a woman is repreſented, as being ſo ſtrongly affected 


by that ray of glory which iſſues from the babe, that ſhe holds one hand be- 
tween her face and the infant, to avert the dazzling brightneſs, with which ſhe 
ſeems as if overpowered. Julio Romano, on Ne thoſe pictures, declared they 
were ſuperior to any thing in painting that he had yet beheld. 


Jacomo CORTESL Vid. Bovncocnons. 
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681% 415 MARMOCCHINI CORTESI. 
Fd nt berg Painięd Portrait. | 
rene, e | Died 1736, aged 66. f | 

This paintreſs was born at Florence; in 1670, and inſtructed in the art of paint- 
ing by Livio Mehus, and Pietro Dandini; but, by order of the Grand 
Dutcheſs, ſhe was afterwards taught to paint in miniature, by Hippolito 
Galantini. ne uh 
In that ſtyle of painting ſhe, in a few years, became extremely eminent; and 
was univerſally applauded for a pleaſing and natural tint of colouring, for a 
pencil ſingularly neat and tender, and for a very lively and ſtriking reſemblance 
of the perſons whoſe portraits ſhe drew. . 

She uſually worked in oil; but ſhe alſo painted with crayons, in which ſhe 


ſhewed an equal degree of merit, and gave thoſe paintings all the tenderneſs and 
warmth of life. vos 


Pizrzo va CORTONA. Vid. BzenxeviNi. 
PizTRO Paole CORTONESE. Vid. GoBBo. 
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Joun COSIERS. 
Painted Hiſtory. 


This artiſt was born at Antwerp, in 1603, and placed as a diſciple with Cor- 
nelius de Vos; with whom he continued for ſome years, and proved extremely 
happy in his taſte of deſign, and colouring. His reputation ſpread through 
moſt of the courts of Europe, and procured him employment from the King of 
Spain, the Cardinal Infant, the Arch-duke Leopold, and ſeveral other princes ; 
who expreſſed the greateſt approbation of his works, and beſtowed on him ſuch 
marks of their favour, as were juſtly merited by his extraordinary abilities. 

His compoſition is in a maſterly ſtyle ; his figures are well deſigned, and well 
grouped ; and there appears a judicious variety in the attitudes. His back- 
grounds are much enriched, eſpecially when he introduces architecture, and his 
manner of painting is broad, eaſy, and free. His drawing is generally correct, 
and his colouring good, except that it ſometimes partakes too much. of a yel- 
& lowiſh tint; but, that is not a defect obſervable in all his performances. 
IF. At Mechlin is to be ſeen a noble deſign of this maſter's hand, of which the 
ſubject is, the Paſſion of our Saviour; and Houbraken aſſures us, that this work. 
alone is ſufficient to.eſtabliſh the reputation of Coſiers. He was appointed Di- 
rector of the Academy at Antwerp, in 1639. 


 PizTRo DA COSIMO. 
Painted Hiſtory, Portraits, and Bacchanals. 
Died 1521, aged 80. 


He was born at Florence, in 1441, and was a diſciple of Coſimo Roſelli; but, 


as he had a ſprightly imagination, and a ſtudious attention to the art, he ſoon 
became a far better painter than his maſter. 


X | Roſelli 
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Roſelli being invited to Rome, to paint one of the Pope's chapels, was at- 
tended thither by his diſciple, who aſſiſted him in the work; and in that under- 
taking Pietro gave ſuch proofs of his ſkill, that he was employed in the Vatican 
for ſome years, and ſo effectually recommended himſelf to the favour of the 
Pope, and the principal nobility, that he painted for them a great number of 
hiſtorical deſigns, as well as portraits. He had the honour to inſtrutt many 
diſciples, who were afterwards very eminent in the profeſſion ; among whom 
Andrea del Sarto, and Franciſco da San Gallo, were of the greateſt note; but, 
as he advanced in life he grew whimſical, altered his ſtyle of deſign, and, for the 
moſt part, delighted to paint fantaſtical ſubjects, ſuch as harpies, ſatyrs, and 
monſters, and was particularly fond of painting bacchanals. 


 Wirtliam COUR TOTS, or CoR TES. 
Painted Hiſtory. | | 
Died 1679, aged 51. 
He was born in Franche-Comte, in 1628, the brother of Giacomo Corteſi, 
called Bourgognone; and having learned the rudiments of the art from his 
father, he travelled with his brother to Rome, and entered himſelf as a diſciple 


in the ſchool of Pietro da Cortona. Under that maſter he obtained a commen- 
dable taſte of deſign and colouring, which enabled him to make a conſiderable 


figure in his profeſſion; and afterwards he became the diſciple of Claude Lor- 


raine, in whoſe landſcapes he very frequently inſerted the figures. 

Few artiſts compoſed hiſtorical ſubjects in a more agreeable ſtyle, and the no- 
bility of Rome furniſhed him with perpetual opportunities for exerting his talents, 
by employing his pencil inceſſantly, for the ornament of their palaces ; as did alſo 
the eccleſiaſtics, in adorning their churches and convents. By order of Pope 
Alexander VII. he painted, in the gallery of his palace in Monte Cavallo, the 
Battle of Joſhua, which afforded the Pope ſo much ſatisfaction, that he preſented 
him with a chain of gold, and a medal, as a mark of his particular eſteem. 

He frequently aſſiſted his brother Bourgognone in his large deſigns ; and by 
the recommendation of his maſter Cortona, he was appointed to paint ſeveral 
noble deſigns in the church of S. Mark, at Venice, which he executed highly to 
his honour. 

His taſte of deſign was very good; he was generally correct in his drawing; 
and his manner of compoſing, colouring, and handling, was ſo well approved to 
by the ableſt Judges, that he obtained the character of being an excellent painter, 
and died poſſeſſed of conſiderable riches, honourably acquired by his merit. 


REINER COVYMN. 
Painted Still Life, and Converſations, 


This painter was born in Brabant, and ſtudied after nature. His uſual ſub- 
jets were herbs, plants, and different kinds of vegetables; and ſometimes he 
painted market- women, with baſkets of eggs, fruit, or dead fowl. 

| He allo repreſented, in ſome of his compoſitions, girls ſewing, or buſy about 
domeſtic employments, and likewiſe. converſations. 4 * 
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I sR ATL COVYN. Ln. 
Painted Hiſtory, and Portrait. 7 
Iſo was a Brabander, and brother to Reinier Covyn; but, employed his 
3 leſt very different from thoſe of his brother. His moſt uſual ſtyle 
— hiſtory, though frequently he painted portraits; but, it is remarked of him, 


that his early deſigns, and portraits, were, by many degrees, ſuperior to thoſe 
which he finiſhed in his more advanced age. 


COUWENBERCH. Vid Van Taritien. 


M1CHAEL COXIS. 
Painted Hiſtory, and Portrait. 


Died 1592, aged 95. 


He was born at Mechlin, in 1497, and received the firſt notions of painting, 
when he was very young, from Bernard Van Orlay, of Bruſſels; but, quittin 
his own country, he travelled to Rome, and there had the good fortune to be- 
come a diſciple of Raphael. He ſtudied, and worked under the direction of 
that ſuperior genius, for ſeveral years ; and in that ſchool acquired the taſte of 
deſign, and colouring, peculiar to his maſter, as alſo the power of imitating his 
exquiſite manner ſo far, as to be qualified to deſign his own female figures, with 
a great deal of grace, and elegance. ; | 

Undoubtedly he had no great invention, nor did he poſſeſs a livelineſs of ima- 
gination; and therefore, when he left Rome, to return to his native country, he 
took care to carry along with him a conſiderable number of the deſigns of Ra- 
phael, and other eminent maſters of Italy ; which he did not ſcruple to make 
uſe of afterwards in his own compoſitions. By that means he gained reputation, 
and his pictures were wonderfully admired through the Low Countries, 

But, when Jerom Cock returned from Rome, and brought with him into 
Flanders, The School of Athens deſigned by Raphael, and other deſigns of the 
moſt famous Italian artiſts ; they were no ſooner made public, than the plagiariſm 
of Coxis was diſcovered, and his reputation proportionably decreaſed. 

In the church of St. Gudule at Bruſſels, there is a Laſt Supper painted by 
Coxis, which is much commended ; and in the church of Notre Dame at Ant- 
werp, a S. Sebaſtian, a Crucifixion, and ſeveral portraits, which are fine imita- 
tions of nature, and the expreſſion in all of them is excellent. And in the chapel 
of St. Luke at Mechlin, he painted two folding doors, intended to cover an altar- 
piece, which were ſo greatly eſteemed, that the Arch-duke Matthias purchaſed 
them at a very large price, and carried them out of the Low Countries. 


ANTHONY COYPEL. 
Painted Hiſtory, and Allegorical Subjects. 
Died 1722, aged 61. 


He was born at Paris, in 1661, and at firft was inſtructed by his father, who, 
being appointed Director of the French Academy at Rome, took his ſon along 
with him, to give him an opportunity of improving himſelf there, by ſtudyin 
after the beſt models: and during his continuance in that city, he deſigned after 
the antiques, after the works of Buonaroti, Raphael and the Caracci, and ac- 
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quired a noble taſte and manner, which, as he advanced in age and experience, 
was ſtill farther improve. . 

After three years practice at Rome, he was adviſed by his friends to travel to 
Lombardy, and, among the moſt famous painters whoſe works occurred to him, 
he preferably choſe to copy thoſe of Correggio, Titian, and Paolo Veroneſe ; and 
having ſufficiently indulged his genius, he returned to Paris, very well qualified 
to appear as'a profeſſed maſter, although at that timeinot above eighteen years of 
age. He ſoon found employment, and diſtinguiſhed himſelf more and raore by 
every public performance; and the Duke of Orleans honoured him far, as to 
appoint him his principal painter. | : 

He received ſo many proofs of eſteem from the King, the Dauphin, and the 
Princes of the Blood, that he was ſeldom diſengaged from the ſervice of one or 


the other; and, as a public teſtimony of his merit, he was appointed by the 
King director of all his paintings, with a large penſion, and was alſo elected di- 


rector of the academy. 


But, although this artiſt had, confeſſedly, great talents, and an abundance of : 


merit, in ſeveral parts of his art; yet, even in his belt works, he left juſt room 
for the cenſure of judicious critics. 


by thoſe who envied his ſucceſs, being themſelves far inferior to him in deſert, 


which gave him perpetual diſquiet z but, as his patrons were ſteady and gene- 
rous, he never ſuffered from the malignity of his defamers. 


There is a great deal of ſpirit in his compoſitions, and generally an agreeable 3 


He was, during his whole life, perſecuted 0 


expreſſion; the turn of his figures is frequently elegant; but, he rarely can 


diveſt himſelf of the French gout. His ſtyle is ſo well known by the prints 
which have been publiſhed from his works, that it ſeems unneceſſary to be more 
ticular. However, he certainly is not ſo much idolized by others, as he is 

y thoſe of his own country, who dwell on his perfections, and ſeem quite inſen- 


ſible of his defects, though it mult be confeſſed, that he uſually gives agreeable |: 


airs to his heads, and his boys are remarkably well deſigned. 


Two of his performances are particularly commended ; the meeting of 


Jephtha and his daughter, and a Crucifixion ; which were applauded by the beſt 
judges, and celebrated by the poets of that time. 


NOEL. N1cnoLas CTOSC.6-L. 
Painted Hiſtory, and Portrait. 
Died 1737, aged 45. 


This painter, who was brother to Anthony Coypel, was born at Paris in 
1692, and learned the rudiments of the art from his father; and he took pains 
to improve himſelf, by ſtudying ſuch deſigns of the beſt maſters, either in 
ſtatuary or painting, as were open to his obfervation, till he ſeveral times ob- 
tained the prize in the academy. | _ 

He had an apt genius, a ready invention, and a free manner of handling; in 
his taſte of deſign he ſhewed a conſiderable degree of correctneſs, and elegance; 
and, as well as his brother, he gave an agreeable air to the heads of his figures. 
He painted portraits in oil, and with crayons; and in the latter particularly, eu- 
Preſſed all the tenderneſs of fleſh, with abundance of truth, ſpirit, and nature. 


The principal work of this maſter, is in the chapel of the Virgin, belonging 
to the church of S. Saviour, at Paris, 
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FRANC ESO CO Z ZA. 
Painted Hiſtory. | 
Died 1664. 


He was born at Palermo in Sicily, where he was inſtructed in the firſt prin- 
ciples of the art of painting; and to accompliſh himſelf in the profeſſion, he 
went to Rome, where he was admitted as a diſciple in the ſchool of Do- 
menichino. ; 

Under that eminent maſter he continued for ſeveral years, and conceived ſo 
juſt an opinion of the merit of his director, that he conſtantly endeavoured to 
imitate his manner and ſtyle, and his endeavours were attended with ſucceſs. 

At Rome he was employed in a great number of grand works, in freſco, 
as well as in oil, which were an honour to his inſtructor, as well as to himſelf. 


CRABBET IE. Vid. Ass2LYN. 


Dirk and WouTeR CRABETH. 
Painted Hiſtory, on Glaſs. 


Thele brothers were incomparable painters on glaſs. By ſome writers they 
are accounted natives of France, and by others natives of Germany, but it ap- 
pears certain that they were born at Gouda in Holland. Wouter is ſaid to have 
viſited France and Italy, and by all judges he is allowed ſuperior to his brother 
in drawing, and in the tranſparence and brilliancy of his colouring. 

The work of Dirk had greater ſtrength in the tints, and, by his bold and 
ſtrong manner, he produced an effect, equal to the clearneſs and delicacy of the 
other. Both were very great maſters, as well in large as in ſmall, and they 
wrought with incredible freedom. The moſt beautiful work of thoſe aſſociated 
artiſts, and perhaps the moſt beautiful of its kind in Europe, was painted by 
them in 1567, at Gouda, in the great church. The ſubject is, Chriſt driving 
the buyers and ſellers out of the Temple ; and whether one conſiders the com- 
poſition, the attitudes of the figures, or the luſtre of the colours, it is an ad- 
mirable performance. 

It is very remarkable, that though thofe artiſts lived in the moft clofe con- 
nexion, and apparent friendſhip, they were ſo cautious of having their ſecret diſ- 
covered, or perhaps were ſo jealous of each other, that one brother would not 
ſuffer the other to ſee him at work; and Wouter even covered up his work, 
as ſoon as Dirk came into the apartment where he painted. 


N. C RAM E R. 


Paintad Portraits, and Cenverſations. 
Died 1710, aged 40. 


He was born at Leyden, in 1670, and at firſt was a diſciple of William 
Mieris, though he afterwards placed himſelf with Karel de Moor, whofe ſtyle 
of deſign, and manner of colouring, he followed as long as he lived. 5 

A moſt uncommon affection always ſubſiſted between De Moor, and his dif- 
ciple ; nor was there a ſtronger reſemblance in their manner of painting, than 
in their tempers and diſpoſitions, His ſubjects were portraits in ſmall, ard cen- 

verſations; 
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verſations; which were beautifully coloured, and finiſhed in a delicate manner. 
He had a good taſte of deſign,” and a judicious diſpoſition of the figures in all 
his compoſitions ; and his portraits had great force, having alſo a great re- 
ſemblance of nature. Sikh 7 roy 17 
Cramer had extraordinary talents, but a weakly habit of body; and died 
much regretted, as he was deſervedly admired. bac 1 


Luca CRANI Us, or KRANACH the Old. 
Painted Hiſtory, and Portrait. 
Died 1553, aged 83. 


He was born at Kranach, a town in the biſhopric of Bamberg, in r470, and 
in his time was accounted a conſiderable artiſt. The reputation of his extraor- 
dinary merit, recommended him to the favour of the Elector of Saxony, who 
employed him for ſeveral years in his ſervice; and the greateſt, as alſo the beſt 
part of the works of this maſter, are preſerved in the palace of that prince. 

For the moſt part he painted portraits, and figures at half length ; though he 
frequently painted hiſtorical and poetical ſubjects. He was remarkably fond of 
painting the heads of old men, and women; and the draperies of his figures, in 
all his compoſitions, were imitated from the modes of the time. The Elector, 


and his whole court, careſſed him exceedingly, and very liberally rewarded him 
for his labours. | 


Sandrart ſays, that Cranius deſigned with grace, and elegance ; of which, 


however, there is very little, or no appearance, in the general number of the 
paintings of that maſter, whoſe works, in theſe kingdoms, are ſufficiently 


common. His manner of deſigning was as entirely Gothic, as his compoſition 
was irregular; and although he ſeems to have laboured the heads of his figures 
with greater care, yet the hands and extremities are ſtiff, and often very incor- 
rectly drawn, as well as badly proportioned. Yet this maſter 1s not without his 


modern admirers, who perhaps imagine, that the antiquity of a painting, com- 
penſates for any deficiency of taſte, nes; or correctneſs. 


The moſt capital performance of Cranius, is a naked Lucretia, as large as 
life, in an erect poſture, which is preſerved with great care, and highly valued. 


Luca CRANIUS, the Younger. 
Painted Hiſtory. 
Died 1586, aged 76. 


This artiſt, who was the ſon of old Cranius, was born at Wittemberg, in 
1510, and being thoroughly inſtructed by his father, he painted in the very 
ſame ſtyle and manner, as well in reſpect of his taſte in compoſition and deſign, 


as in his colouring and handling, 
Jos EPH Van CRAASBECK, or CRAESBEKE. 
Painted Converſations, and Drolls. 
Died 1668, aged 60. 


He Was born at Bruſſels, in 1608, and was by trade a baker; but, by having a 
ſocial intimacy with Brouwer, he learned the art of painting from him. He had 


a ſtrong 
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5 a ſtrong natural genius, and by obſerving the method of Brouwer's drawing, and 


| ; | managing the pencil, he made conſiderable advances ; which being noticed by 
chat able artiſt, he gave Craaſbeck every neceſſary inſtruction, and ſoon per- 
BW ceivelin his companion, an exact imitator of himſelf. 


© His invention was very lively, but his ſubjects were mean, low, ſordid, and 
often unchaſte ; yet his touch was delicate, and his colouring clean and tranſpa- 
rent; though he was {till inferior to Brouwer, as well in penciling, as colour- 
ing. His general ſubjects were taverns, inns, corps de garde, and drunken 
= quarrels, which were full of humour, and droll expreſſion, always taken 
o 2 nature. 


* 


One of his moſt capital deſigns, is a repreſentation of ſome boors drunk, and 
fighting; the tables, chairs, pots, men, women, and children tumbled together, 
and one of the combatants ſtretched out as dead. This picture is of Craaſbeck's 
© beſt time, and is entirely in the manner of Brouwer. 
Houbraken mentions a droll incident of this painter, who reſembled Brouwer 
in his morals, and extravagancies, as well as in his pencil. Craaſbeck took it 
into his head to be jealous of his wife, who was a modeſt and agreeable woman; 
and as he was in ſome doubt of her affection, in order to enable him to judge 
certainly whether ſhe really loved him, he one day ſtripped his breaſt naked, 
and painted the appearance of a mortal wound on his ſkin; his lips and cheeks 
he painted of a livid colour, and on his palette near him, he placed his Knife, 
painted on the blade with a blood- like colour. 
When every thing was thus prepared, he roared out, as if he had been killed 
that inſtant, and lay ſtill, His wife ran in, ſaw him in that terrifying condition, 
and ſhewed ſo many tokens of unaffected, natural paſſion, and real grief, that he 
& roſe up, convinced of her affection, diſſuaded her — grieving, and freely told 
her his motive for the whole contrivance. 
He very often ſtudied variety of grimaces before a glaſs, and frequently 


= painted his own portrait, with a patch on one eye, and a countenance full of 


grimace, particularly about the mouth. 


Cas PAR DE CRAYER. 
Painted Hiſtory, and Portrait. 
Died 1669, aged 84. 


He was born at Antwerp, in 1585, and was a diſciple of Raphael Coxis, the 
fon of that Coxis who had ſtudied under Raphael; but he ſoon ſhewed ſuch 
proots of genius, and of an elevated capacity, that he far ſurpaſſed his maſter, and 
therefore quitted him. Afterwards he made judicious obſervations on the par- 
ticular excellencies of the moſt renowned maſters to which he had any acceſs, 
and taking nature for his conſtant director, and guide, he formed for himſelf a 
manner that was exceedingly pleaſing. | : 

The firſt work which eſtabliſhed him in the favour of the court at Bruſſels, 
was a portrait of Cardinal Ferdinand, brother to the King of Spain, which he 


The Chronological Tables of the eminent painters fix the death of Crayer in the year 1638, 
at the age of 53, which ſeems manifeſtly wrong ; for all authors agree that he lived above four- 
2 years, and one writer 1 mentions the laſt picture painted by Crayer, which was 

niſhed in the year 1668, and placed in the Dominican's chapel at Ghent, where that artiſt is 


interred. 


painted 
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painted at full length, and as large as life. In that picture he ſucceeded ſo hap: 
pily, that it was ſent to Madrid, and received there with ſuch concurrent appro: 
bation of the King, and the whole court, that it laid the foundation of the fame 
and fortune of Crayer. For the King, as an acknowledgement of the e 
merit, ſent him a gold chain with a medal; and added, as a farther inſtance of 
his favour, an appointment for a conſiderable penſion. "4 1 580 

But nothing can certainly place the talents of Crayer in a ſtronger light, than 
the teſtimony of ſo excellent an artiſt as Rubens. That great man went to 
Antwerp, particularly to viſit Crayer, and to ſee his work; and after examining 
attentively a picture of his painting, in the refectory of the abbey of Affleghem, 
he publicly declared that no painter could ſurpaſs Crayer. Nor was this maſter 


\ 


for him, and painted his portrait. S1 


He had ſomewhat leſs fire in his compoſitions than Rubens, but his deſign is 
frequently more correct. His compoſition generally conſiſted of a ſonal 
number of figures; and with diſcreet judgement, he avoided the encumbring 
his deſign with ſuperfluous particulars, or loading his ſubje& with any thing 
that ſeemed not to contribute to its elegance, or probability. He grouped his 
figures with ſingular ſkill, and his expreſſions have all the truth of nature. 
There 1s a remarkable variety in his draperies, and an equal degree of ſimplicity 
in their folds; and as to his colouring, it is admirable. Of all his cotemporary 


derer he was accounted to approach neareſt to Vandyck, not only in hiſtory, 
ut in portrait. | * ö 35 


leſs diſtinguiſhed by Vandyck, who always expreſſed a real eſteem and friendſhip . 


He principally painted religious ſubjects, and was continually at work; and, 
although he lived to a great age, yet his temperance, and conſtant regularity, 
preſerved to him the full uſe of all his faculties; and to the laſt month of his 
life, his pencil retained the ſame force, and freedom, which it poſſeſſed in his 
molt vigorous tine. 5 „n My 

The ſubject of that picture, which was ſo honoured by the approbation of 
Rubens, 1s the Centurion alighting from his horſe, to proftrate himſelf at the feet 
of our Saviour. It is a capital deſign of Crayer; and although it conſiſts of a 
great number of figures, the harmony and union are well preſerved. 


LoRENZO DI CRE DI. 
Painted Hiſtory, and Portrait. 
8755 Died 1530, aged 78. : Teo oy 
He was born at Florence, in 1452, and was a diſciple of Andrea Verocchio' 
at the ſame time that Pietro Perugino, and Lionardo da Vinci, ſtudied in the 
ſchool of that maſter. As he had perpetual opportunities of obſerving that 
_ grandeur of ſtyle which appeared in the compoſitions of Lionardo, and that ex- 
quiſite manner of penciling which far ſurpaſſed his inſtructor Verocchio, he gave 
himſelf up entirely to imitate Vinci, in his taſte of deſign, in his handling, and 
in the management of his colours. I _ 
To the aſtoniſhment of the connoiſſeurs of that age, he copied the paintings 
of that eminent genius with ſuch critical exactneſs, ſuch a ſurprizing ſimilarity of 
colour, and freedom of touch, that it ſeemed almoſt impoſſible, even at that 


time, for the moſt able judges to determine, which were the copies, and which 
the originals, 
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He roſe at laſt into high reputation, and painted a great number of his own | 
deſigns at Florence, by which he was enriched ; and he had the diſcretion to 
ſpend the latter part of his life in a comfortable retirement, diſengaged from the 

atigue of his profeſſion. 


Ci Ei PiV;: 5 
Painted Flowers, and Fruit. 


He was born about the year 1660, and was a Fleming, who without any 
inſtructor, and only ſtudying after nature, arrived at a great degree of merit in 


flower painting. | 


He originally was bred to a military profeſſion, and had the poſt of a lieutenant 
in the Spaniſh troops ; but, while he was encamped, or in garriſon, he amuſed 


himſelf by deſigning after nature ſuch objects as were agreeable to his fancy. 
He did not quit the army till he was forty years old, and then eſtabliſhed himſelt 
at Antwerp, where he began to practiſe painting for a maintenance. His 
works were very ſoon noticed by the artiſts, many of whom were profuſe in his 
commendation, and could not but acknowledge his ſuperiority in many reſpects. 


His pictures were much ſought for; they brought conſiderable prices, and were 
carried to every part of Europe. After ſome years he ſettled at Bruſſels, where 
he continued to work till the time of his death. | 


He was a good painter of thoſe kind of objects which he delighted to repreſent, 


though he could not juſtly be ranked with Van Huyſum, Mignion, Baptiſt, or 


De Heem; but his compoſition was pleaſing, and his flowers were light, tender, 
and natural, which conſtituted their greateſt merit. | 


| DanitLLo CRESPI, 
Painted Hiſtory, and Portrait. 
Died 1630, aged 38. 


This artiſt was born at Bologna, in 1592, and at firſt was a diſciple. of 
Giovanni Battiſta Creſpi, though he afterwards ſtudied under Julius Cæſar 
Procaccini. | {NT N 

The grace, and the variety, obſervable in the airs of his heads, and the 
propriety of action and character which he gave to his figures, accompanied 
with a beautiful tone of colour, ſoon raiſed him to the higheſt eſteem z procure 
him the favour of the great, and ſo much employment in freſco painting as 
well as in oil, that he was not only made very rich, but his reputation alſo was 


rendered very extenſive. 


He painted portraits in an admirable ſtyle, ſuperior to moſt of his cotem- 
poraries; and had the ſkilful power to give ſo true, and fo lively, an expreſſion 
to every one of them, that they ſeemed to think. He died of the plague, 
extremely lamented z and with him died his whole family, of the ſame fatal 


diſtemper. 


In the church of the Chartreux at Pavia, are ſeveral charming paintings by 


Creſpi; Chriſt among the Doctors; the Preſentation in the Temple; the 


Adoration of the Magi; the Baptiſm of Chriſt ; and the Preaching of S. John, 
Pale | vets ad tonndel i 2.5; 2 WAFS 
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which are all excellent performances. And at Wilton there is a picture painted 
by this maſter, repreſenting the Virgin encircled wick Flowers, with Chriſt 
leaning on her Boſom. | | 


Gruseyee Mania CRESPI. 
Painted Hiſtory, and Portrait. 
Died 1747, aged 82. 


He was born at Bologna, in 1665, and received his earlieſt inſtruction in 
deſign, from Angelo Toni, a very moderate artiſt ; but in a ſhort time he 
quitted that ſchool, and ſucceſſively ſtudied under Domenico. Canuti, Carlo 
Cignani, and Giovanni Antonio Burrini. Having obtained great improvement, 
from the precepts and example of the latter eminent maſters, he applied himſelf 
induſtriouſly to ſtudy and copy the works of Baroccio, in order to habituate 
himſelf to the imitation of that painter's ſtyle. He found all the advantage h 
could hope, from the obſervations he made on the works of that diſtinguiſhed 
artiſt ; and he promoted his RI ſtill, farther, by deſigning after the 
naked in the academy, and afterwards ſtudying the principles of colouring at 
Venice, from the paintings of Titian, Tintoretto, and Paolo Veroneſe. 

Thus qualified to appear with credit in his profeſſion, his merit was made 
known to the Grand Duke Ferdinand, who immediately engaged him in ſeveral 
noble compoſitions, which he executed with ſucceſs ; affording that prince the 
higheſt ſatisfaction, and likewiſe gaining the applauſe of the publick, The 
duke made him magnificent preſents, diſtinguiſhed him with his protection and 
favour, and honoured him with the title of his own painter. 325 

In portrait he was particularly excellent, and to thoſe ſubjects he gave 
elegant attitudes, with a ſtrong and graceful reſemblance. The moſt illuſtrious 
perſons for learning and nobility among the men, and the moſt celebrated ladies 
tor birth or beauty among the women, or who were admired. performers on the 
ſtage, were his uſual ſubjects, and were rendered ſtill more admired by his. 
pencil. | | x | 
His imagination was lively, and often whimſical; he was very famous for 
caricatures z and frequently amuſed himſelf, with. deſigning comick and 
burleſque fancies, which he expreſſed with abundance of humour, and drollery. 


Sometimes he etched thoſe deſigns with aqua fortis, ſelecting his ſubjects from 


the writings of the facetious, and burleſque poets. 

He was remarkably ſingular, in accuſtoming himſelf to paint in a chamber 
properly darkened, and ſo contrived, as to admit a ray of the ſun, or the light 
of a flambeau, to enable him to give a greater roundneſs and. relief to his 
paintings, by a nice obſervation of the force of natural light and ſhadow, His 
taſte of deſign was elegant, and graceful ;- and his colouring had a degree of 
force that was very ine, and very extraordinary. Wt | 


Dowznico”' CR Es T TI, called Cavalier Pas$ionanc. 
Painted Hiſtory, and Pcrtrait: 
Died 1638, aged'80. 


This painter, aecounted one of the beſt maſters of his time, was born at * 
village in the neighbourhood of Florence, called Paſſignano, in 1558, (rough 
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© his birth, in the Chronological Tables, is erroneouſly fixed in 1585,) and he 
received the name of Paſſignano, from the place of his nativity. | 
At firſt he was inſtructed in the art, by Macchietti, and afterwards by Battiſſa 
© Naldini ; but, at Florence he became a diſciple of Frederick Zucchero, and 
painted ſeveral works in conjunction with that maſter, which eſtabliſhed his 
reputation. He had very uncommon, and great abilities; a fruitful invention, a 
noble taſte for grand compoſitions, a competent {kill to introduce a multitude of 
© figures in his deſigns, and an accurate judgement to diſpoſe them with elegance. 
= Yet, he was not without his defects; for, he frequently painted with too thin 
and fluid a body of colour, which prevented his pictures from having a proper 
degree of force; and being impatient, when his pencil did not immediately 
produce the effect, which the vivacity of his imagination ſuggeſted to him, it 
diſcompoſed his mind, and diſordered his work. 


He was alſo cenſured by very able judges in the art, for not adorning or 


enriching his figures with ſuitable draperies, though they were in other reſpects 
excellent, for correctneſs of deſign, and for the natural eaſy turn of the attitudes. 


Mr. CROSS. 
Painted Hiſtory. 


He was an Engliſh artiſt in the reigns of Charles I, and II, who was not 
remarkable for any thing but copying; yet, in that point he is ſaid to have had 
a great deal of merit. 17 
It is reported of this painter (though with what degree of truth is uncertain, ) 
that being employed by King Charles I, to copy ſome of the works of the beſt 
maſters of Italy; and being permitted by the ſtate of Venice, to copy a famous 
Madonna of Raphael, in the church of S. Mark; he executed his commiſſion 
ſo happily, that he brought away the original, and left the copy in its ſtead. 
The deception was not immediately diſcovered, and the detection was too late 
to regain it; for, although ſeveral meſſengers purſued him expeditiouſly, they 
were all diſappointed. e 

It is likewiſe reported, that the Spaniſh ambaſſador, in the time of Cromwell's 


uſurpation, bought that picture, and the twelve Cæſars by Titian, for the King 
of Spain, who placed them in the Eſcurial. a 


FR AN C ESCO CU RR AD I. 
Painted Hiſtory, and Portrait. 
Died 1660, aged go. 


He was born in 1570, and learned the art of painting from Battiſta Naldini, 

under whom he made fo great a proficiency in colouring and deſign, that his 
maſter permitted him to aſſiſt him in ſome of his own works; and being 
frequently afflicted with the gout, he confided the finiſhing of his compoſitions 
to Curradi, and Balducci, his diſciples, who executed them with a ſpirit and 
beauty equal to their maſter. The perſons of the belt taite in painting, allowed 
Curradi to have a delightful manner, great correctneſs of deſign, an excellent 
Adiſpoſition of his figures, attitudes full of life and expreſſion, and a thorough 
= underſtanding ef the Chiaro-Scuro. 


: He 


equal to Vertangen. 
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He ſtudied the airs of heads with unuſual exactneſs, and gave a graceful and 
angelick air to particular figures in his hiſtorical compoſitions, but particular! 


to the heads in his deſigns from ſacred hiſtory, which were moſtly the ſubjects he 
choſe to paint. | he 


To oblige h1 


* 


s friends he often painted portraits, which were admired, for 


the life and nature infuſed into them by his pencil; for the roundneſs and relief 


of his colouring ; and alſo for the amiable reſemblance of the perſons who fat to 
him. n A fl bs 


CUYLENBURG. 
Painted Hiſtory, Landſcape, and Figures in Caves. 


This artiſt is by many ſuppoſed to have been a diſciple of Poelemburg, by his 
taſte of deſign, and the ſtyle of his compoſition ; although neither his age, nor 
his maſter, are aſcertained by any of the biographical writers that J have ſeen; 
His ſubjects are caves with figures, nymphs bathing, bachannals, or ſtories from 
fabulous hiſtory, and ſometimes deſigns of fancy. 

He uſually painted in a ſize much larger than Poelemburg, and wanted that 
clearneſs of tint, that luſtre of colouring, fo remarkable in all the genuine 
works of that delicate painter. A predominant brown prevails through. the 
whole of Cuylenburg's pictures, and makes an evident difference between the 
colouring of thofe two maſters. And beſides, Cuylenburg is neither ſo delicate 
in his female forms, ſo correct in his drawing, ſo elegant in his taſte, nor ſo neat 
in his finiſhing, as are all the paintings of Poelemburg ; nor is he, in general, 


CUYP. vid. Korr. 


D. 
Jacoro D' AG AR. 
Painted Hiſtory, and Portrait. 
Died 1716, aged 76. 
He was botn at Paris, in 1640, and was a diſciple of Ferdinand Vouet ; 
from whom he learned to deſign ſubjects of hiſtory, which he performed with 
a good deal of credit. But, perhaps conſcious that his genius would not enable 


him to arrive at any high degree of excellence in that ſtyle, he applied himſelf 


to draw and paint portraits after the life; and very ſoon acquired a great 
reputation through all Flanders. 


His manner of deſigning thoſe ſubjects, was elegant ; he had a pleaſing and 
lively tone of colour; and his works were admired at moſt of the courts of 


Europe. 
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Europe But, he was particularly invited to the court of Denmark, where he 
was received with every mark of reſpect, and immediately engaged in the 
ſervice of that monarch, being alſo employed by the principal nobility at 
Copenhagen. The merit of his paintings, and his politeneſs of manners, gained 
him the particular regard of the king ; who conferred on him an employment 
of honour near his own perſon, and appointed him his principal painter ; and at 
the death of his patron, Chriſtian V, he was continued in the ſame appointments, 
by the ſucceſſor Frederick IV. 

As he was deſirous to eſtabliſh his fame in other countries, he felt an eager 
ambition to viſit London, where he knew the polite arts were as zealouſly 
cultivated, as the artiſts were liberally and generoully rewarded ; and he obtained. 
permiſſion to ſpend ſome time in that country, whither the merit and character 
of the artiſt had arrived before him. His reception amply anſwered his moſt 
ſanguine expectations; for, the nobility, and the lovers of the art, kept him 
conſtantly at work, and when he returned to Denmark, he was loaded with 
riches and honour, and poſſeſſed an univerſal eſteem as long as he lived. 

The portrait of D*Agar, painted by himſelf, is honoured with a place in the 
gallery of the eminent painters at Florence. 


Dizx DALENS. 
Painted Landſcape. f 
Died 1688, aged 29. 


This maſter was born at Amſterdam, in 1659, and learned the principles of 
the art from his father William Dalens, a landſcape painter, who had no great 
abilities, and who very ſoon was ſurpaſſed by his dileiple. 

In the year 1672 he retired to Hambourg, to avoid the calamities of war, 
which at that time deſolated his native country; and happening to meet with 
John Voorhout, who was there at that time, they aſſociated together, and 
jointly applied themſelves to ſtudy, and to improve themſelves in their profeſſion. 
At hus return to Amſterdam, his performances received the approbation of the 
publick, and he would probably have made a very conſiderable figure, if he 
had not been cut off in the very bloom of his years. 

In the collection of the Elector Palatine there is a fine landſcape by this 
maſter ; the ſcene is a marſhy ground, on which are repreſented ducks and 
other fowl, very much in the taſte and manner cf Hondekoeter, 


PIETRO DANDINEIT 
Painted Hiſtory, Landſcape, Portrait, Architecture, Battl:s, and Animals. 


Died 1712, aged 66. 


He was born at Florence, in. 1646, and received his firſt inſtruction in the 
art of painting from Valerio Spada, who excelled in ſmall drawings with a 
pen. Whilſt he was under the care of that artiſt, he gave ſuch evident proofs 
of a ready genius, that he was then placed as a diſciple with his uncle Vincentic 
Dandini, a maſter of great reputation through all Italy, who had been bred up 


undær 
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under Pietro da Cortona. Vincentio ſoon obſerved the cloſe application of his 
pupil, and therefore gave him all poſſible aſſiſtance, by directing him to deſign 
after nature, till practice confirmed him in correctneſs; he alſo encouraged him 
to furniſh his mind by reading hiſtory ; and made him attend the publick 
lectures on anatomy, that he might be thoroughly acquainted with the 
ſtructure of the human body, and the true ſituation and action of every 
member, and muſcle. ; | 

From ſo regular, and excellent an education, he became an admirable artiſt , 
and even his firſt productions were applauded, for the goodneſs of the deſign, 
and the pleaſing tone of his colouring. But, when he had an opportunity to 


exert his talents, and to diſcover the fertility of his invention, and the grandeur 


of his ideas, in ſeveral large compoſitions which he finiſhed, he was ranked 
among the moſt able maſters of his time. E 

He travelled through moſt of the cities of Italy, ſtudying the works of thoſe 
who were moſt diſtinguiſned; and reſided for a long time at Venice, where he 
22 the paintings of Titian, Tintoretto, and Paolo Veroneſe; and afterwards 
viſited Parma and Modena, to deſign the works of Correggio; omitting no 
opportunity that might contribute to improve his hand, or his judgement. 
When he returned to Florence, the Grand Duke Coſmo III, the Grand Dutcheſs 
Victoria, and the Prince Ferdinand, kept him perpetually employed, in freſco 
painting as well as in oil; his ſubjects being taken not only from ſacred or 
fabulous hiſtory, but from his own invention and fancy, which frequent] 
furniſhed him with ſuch as were odd and ſingular, and eſpecially with whimſical 
Caricatures. | | | 

He had a moſt extraordinary talent for imitating the ſtyle of even the 
moſt celebrated antient painters, of every ſchool, particularly Titian, Vero- 
neſe, and Tintoretto ; and with a force and elegance, equal to his ſub- 
jets of hiſtory, he painted portraits, landſcapes, architecture, flowers, fruit, 
battles, animals of all kinds, and likewiſe ſea-pieces ; proving himſelf an 
univerſal artiſt, and excellent in every thing he undertook. He had a refined 
taſte of deſign ; a beautiful tone of colour; great firmneſs and freedom of 
pencil; and an unuſual mixture of force, and ſweetneſs, with an agreeable 


harmony, appeared in all his compoſitions, reſulting from a judictous uſe of 
the Chiaro-Scuro. | | 


He had a ſon, 
Octavio DANDINTI 


Who proved not inferior to him in any branch of his profeſſion, and was an 
honour to his family, and his country. 


CASARE DANDINI. 
Painted Hiſtory. | 


He was born at Florence; and was the elder brother, and firſt inſtructor of 
Vincentio Dandini the uncle of Pietro. This maſter had ſucceſſively ſtudied as 
a diſciple with Cavalier Curradi, Paſſignano, and Chriſtofano Allori ; from 
whom he acquired a very pleaſing manner of deſigning, and colouring. He 


Was 


—_ 4 a 5 _ — 4 . a 95 of? A Mo] N E75 


+ 2 Pu 
" 


. * A 


n * + 6. 8 * 
1 1 A ” ' e FF * 
We 12 4 US es 2% thr tn ge 15 1 1 5 jt wo , 1 * 


r 5 Xn PS 8 3 * 8 
* : © 


——_— 4 m nee wa - N een rr «ASL * 8 _m— * 
A 1 2 pF = % „ Ta Es _ „ p So 1 « n 1 5 
i «4 AE, N - — * 5 1 7 1 
* * p af " - 
— = 


DAN [ 169 J DEL 


tremely correct in his drawing, and finiſhed his pictures highly. Several 
* in the churches of Florence are of his hand; and one, which 


u in the chapel L'Annonciata, is particularly admired. 
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CAVYVALIER DANIELL O. Vid. DANIEL SYDER. 


HENRY DANK ERS. 
Painted Landſcapes. 


He was born at the Hague, where he was taught the firſt rudiments of paint- 
ing ; but, he afterwards traveled to Italy, and ſtudied there for ſome years. His. 
obſerving thoſe ſcenes, with which the face of nature is ſo beautifully diverſified. 
in that country, and his attention to the works of the beſt painters of landſcape, 
rendered him a good artiſt in that branch, to which he devoted himſelf intirely. 

King Charles II. of England, e d him to paint views of all the ſea- porta. 
in his 8 and particularly the proſpects on the coaſt of Wales, as alſo. 
the views of the royal palaces; which commiſſion he executed extremely to the 
ſatisfaction of his employer. He followed his profeſſion in London for ſeveral 
years, and had good rates for his pictures, being eſteemed the neateſt, and beſt 
painter in his way, of that time. 

He had a brother named. 


Joun DANKERS, 
Who was a painter of hiſtory, and lived and died at Amſterdam. 


DIRK VAN DELEN. 
Painted Infides of Churches, and Perſpedtive Vierws.. 


Neither the preciſe year of the birth, or the death, of this maſter is mentioned. 
by Houbraken, or other writers; but, it is recorded that he was born at 
Heuſden. He was a diſciple of Francis Hals, in whoſe ſchool he practiſed to. 
paint thoſe particular ſubjects, which were moſt eſteemed by that maſter, ſuch 
as portraits and converſations ; and by that means he acquired the ſkill to delien 
figures, with a great deal of ſpirit and correctneſs. 

But, his predominant inclination directed him to paint architecture, and 
peripectrve ; and thoſe he ſtudied with ſo much care, as to make his works 
admired and coveted, through the low countries. His ſubjects were, the inſides. 
of churches, filled with figures; grand temples; magnificent ſalons and 
galleries, with people aſſembled at concerts of muſick, or feaſting, or dancing; 
and thoſe ſubjects a finiſhed highly; his architecture was in a noble taſte ; the 
bgures were well deſigned ; and they were grouped with a great deal of 
Judgement. | 

Several authors mention the performances of this maſter, with large com- 
mendation, for the goodneſs of his invention, and the neatneſs of his handling. 
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Jacos DEL F T. | 
Painted Portrait. 
Died 1661, aged 42. 


He was the ſon of Willemz Delft, and grandſon of Michael Mirevelt, born 
in 1619 at Delft. As he had been carefully inſtructed by his grandfather, he 
choſe to paint the ſame ſubjects for which Michael was ſo deſervedly eſteemed ; 
he acquired a ſimilar taſte of deſign and colouring ; and imitated him ſucceſsfully 
in the management of his pencil ; nor can there be a greater encomium given 
to this-maſter, than what is aſſerted by the concurrent teſtimony of ſeveral 
WINE, that he painted portraits, with a force and delicacy * to Mirevelt. 


DRODATo DEL MONT. | 2 i 85 
Painted Hiſtory. 
Died 1634, Aged 53% 


He was born at S. Tron, in 1381, of a good family, who gave "hw. an 
education ſuitable to his fortune; had him ikructed! in al the polite languages; 
and placed him as a diſciple with Rubens, to learn deſign and colouring. He 
became the moſt intimate and beloved friend of that illuſtrious painter, and 
accompanied him to Italy ; and during his continuance at Rome, he ſtudied 
every thing that was curious in painting, ſtatuary, or architecture, with ſuch 
accurate care, that he obtained the reputation of being an excellent painter, and 
architect. 

For along time he was as employed at the court of Newburgh, and the Duke 
ennobled him as a teſtimony of his merit. Several excellent paintings by this 
maſter, are preſerved in the churches and convents of Italy ; but, there are 
three capital performances of his at Antwerp, which are evident proofs of his 
extraordinary talents. In the church of Notre Dame is a fine picture of the 


Transfiguration ; ; in the Jeſuits church is another compoſition, repreſenting 


Chrift carrying his Croſs, which is conſidered as one of the principal ornaments 
of that edifice; and in a cloyſter, is the Adoration of the Magi, painted for the 
altar-piece. Itis grand in the deſign, exquiſitely penciled and coloured, and in 
a free and firm ſtyle. In all his ſubje&s the compoſition is elevated, the deſign 
correct, and the colouring and penciling excellent. Rubens himſelf was profuſe 


in his praiſe, and the approbation of that incomparable Judge, | is ſufficient to 
9 the approbation of poſterity. 


BALTHASAR DENNER. 
Painted Portraits. 
Died 1747, aged 62. 


He was born at Hambourg, in 1685, and was inſtructed in the ptinciples of 
the art, by the moſt noted maſter in Altena; though afterwards, he was placed 


under the direction of anather painter at Dantzick; and having, for ſome time, 


practiſed 
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Aiſed with thoſe profeſſors, he improved himſelf :by. copying the beſt 
* Sto which could be procured in the latter city, and alſo ſtudied diligently 


= after living models. | 


When he thought himſelf qualified to work for the publick, he was appointed 


| q to paint the portrait of the Duke Chriſtian Auguſtus, adminiſtrator of Holſtein- 
© Gottorp, in miniature; and he performed it with ſuch ſucceſs, that it eſtabliſhed. 


his credit at that court; where e painted, in one picture of a large ſize, twenty- 


5 one portraits of the family of that prince, and alſo added his own... That picture 
co highly pleaſed the Czar Peter, that he determined to have it conveyed to 


Peterſburg, till he was informed, that the duke would be exceedingly ſorry to 
have it carried out of his own country. g 

He was principally employed by the princes of Germany, and the King of 
Denmark, and he painted many portraits of that monarch ; but at intervals, 
he viſited other countries, and particularly England and Holland, where he was. 
received and reſpected as his merit juſtly deferved. As a ſpecimen of his abilities 
he carried along with him the portrait of an old woman, ſo wondertully painted, 
that it not only procured him honour and employment in. London, and the Low 
Countries, but he refuſed five hundred guineas for it. It was purchaſed for a 

eater ſum by the Emperor Charles VI, who was ſocareful-to preſerve it from 
injuries, that he kept the key of the cabinet where it was repolited ; and ſome: 
time after procured from Denner the head of an old man, as a, companion, for 
which he gave the ſame price. Thoſe heads are the moſt capital of all his 
performances. | "31 | 12 | 5 

This maſter was moſt remarkable for finiſhing his portraits in a manner that 
was inconceiveably neat ; his expreſſion. is natural, nor had he, in his touch or. 
his colouring, any appearance of ſtiffneſs, or of the manneriſt ; but a general 
union . diffuſed through the whole. However, he had no 
great taſte of compoſition; his- dràperies are very indifferent, without any idea 
of dignity in the diſpoſition, and without truth in the folds. His manner of 
deſign, except in the heads, was but poor, and his works cannot by any means 
be recommended as a model to other artiſts. In- ſome parts he was admirable, 
but very unequal in others; yet he has painted the portraits of his Wife and 
himſelf, in the manner of Rembrant, which are ſv minutely finiſhed, that (if. 
writers. may be credited) even the pores of the ſkin are viſible. <p 


„ een D-E-N-Y'S;. 
Painted Hiſtory, and Pertrait. 


This arriſt was born at Antwerp in 1645, and was a diſciple of Eraſmus 
Quellinus; but, went young to Rome, and Venice, where he ſpent ſome 
years, in copying the works of Raphael, Julio Romano, Guido, and Titian, 
and forming his taſte of deſign and colouring from che compoſitions of thoſe 
celebrated maſters; by Which method of conducting his ſtudies, his own 
compoſitions ſhewed all the elegance of the Roman, and. Venetian ſchools. 

The Arch-dutcheſs at Mantua having heard the genius of Denys very greatly 
commended, invited him to her court, and took him into her ſervice; and not 
long after, the Duke of Tuſcany obtained permiſſion for him to viſit Florence, 

Z 


where 
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. where he painted the portraits of that prince and his family; nor would the 
Grand Duke have ſuffered him to leave his court, if Denys had not been under 
prior engagements to return to Mantua, However, the Grand Duke expreſſed 
the moſt kind concern for parting with him; he made him many valuable 
preſents, among vchich were a rich gold chain and a large medal of gold; and 
he hanaured Denys with letters patent, declaring his eſteem for the talents; and 
perſonal merit of that artiſt. At his return to Mantua, he finiſhed ſeveral 
grand hiſtorical. compoſitions. for his patroneſs, and adorned the principal 
apartments of the palace with ſuch works, as were ſufficient to rank him 
amang the moſt able in his profeſſion. 6 

The Arch-dutcheſs wiſhed to engage him in other new deſigns, in order to 
detain him: longer in her ſervice; but, the love of his native country prevailed 
over all other conſiderations with him, as he had then reſided in Italy for fourteen 


} 


years; and he returned to Antwerp, loaded with riches, and honours. By all | 


the artiſts, and lovers of the art, he was received in that city, as in triumph; 
but, he enjoyed that honour only for a ſhort time, and died ſoon after, extremely 
regretted in every part of Europe, whither his fame had extended.” 

The greateſt part of his works are in Italy, few of them being to be ſeen or 
purchaſed in his pwn country. Yet, at Antwerp is to be ſeen an Ecce Homo 
of his painting, which, as well in deſign as colouring, is intirely in the ſtyle 
of Vandyck. There is alſo in the ſame city a portrait, moſt beautifully coloured, 
and painted with ſo. great freedom and force, as if portrait had been his peculiar 
ſtudy, and excellence. In general, he was remarkable for great correctneſs of 
deſign; his colouring is bold; and his manner hath abundantly more of the 
ſchool of Italy, than of that of Flanders. 2 1 


PETER CoRNELIUSs D ERV CK, or DERICX. 
Painted Portraits, Landſcapes, and Cattle. 
Died 1630, aged 62. 3 
He was born at Delft, in 1568, and was à diſciple of Hubert Jacobs; and 


% 


Having acquired a good degree of knowledge under that maſter, he went to 
Italy, where he ſtudied the different ſtyles of the moſt eminent maſters, and at 
Jaſt fixed on Baſſan as his model. In copying and deſigning he ſpent fifteen 
years at Rome, Venice, and other cities of Italy; and painted a great number 
of pictures in a large, as well as in a ſmall ſize. M 
His portraits were very much admired ; but, thoſe pictures which he painted 
in the manner of Baſſan, were commended for the goodneſs of the deſign , for 
the firmneſs and freedom of his touch; and the ſpirit of thoſe animals which he 
introduced into his compoſitions. His peculiar excellence was his imitation of 
the ſtyle, the manner and the tint of colouring of Baſſan; and that imitation he 
5 with ſuch exactneſs, that even good judges are frequently deceived 
Dy ſome of the pictures of Deryck. : 
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WII L IAM D ERV KE. | 
Painted Hiſtory. 

ou. Died 1697. 

He was born at Antwerp, and at firſt was bred to the trade of a jeweller; but, 


„ 


he afterwards applied himſelf to painting, in which he had tolerable ſucceſs. 


His manner of deſign was not extraordinary; his compoſitions were hiſtorical 


j ſubjects, with figures as large as life, and thoſe he executed with a full, bold 


pencil; but, although there was an appearance of merit in ſome particular 
parts, yet his outline was frequently incorrect, and in reſpect of grace, and am 
agreeable variety, he was very deficient. 


Fxancis DESPORTES. 
Painted Animals, Huntings, Flowers, and Inſects. . 
an Died 1743, aged 82. 

He was born at the village of Champigneul in Champagne in the year 1661; 
and was a diſciple of Nicaſius Bernard, whoſe manner of painting he ever after 
ſeemed to imitate. a | | 

The ſubjects which he generally delighted to paint, were flowers, inſects, 
animals,. or repreſentations of the chace ; and thoſe, he deſigned and coloured 
with abundance of truth; his local colours being very good, and the aerial 
perſpective well manage. | | 

He moſtly was employed in the ſervice of Lewis XIV, and for that monarch; 


for the Dauphin, and the Duke of Orleans, he painted many pictures, repre- 
ſenting the chace of different animals, in which the action and attitudes of the 


dogs, were full of ſpirit, nature, and life. 

In the train of the Duke d' Aumont, when he went as ambaſſador to England, 
Deſportes arrived in London; he took with him ſome of his paintings, as a 
ſpecimen of his abilities; and during his continuance in that city, he experienced 
(as many others of his countrymen have done) the generous encouragement of 


* 


the Engliſh, who purchaſed many of his performances, which are ſufficient 


Jaques DEWI, 
Painted Hiſtory and Portrait. 

He "was alive in 1744. 5 
This maſter was born at Amſterdam, in 1695, and ſhewed a very early 
fondneſs for the art; and while he was extremely young, learned the rl 
principles of drawing and deſign, from Albert Spiers a portrait painter; but, 
afterwards, he was placed as a diſciple with Jacques Van Hal, a painter of 
hiſtory, whoſe reputation was conſiderable. With that maſter he continued 
two years; and then. applied himſelf to ſtudy after nature, and likewiſe to copy 

1 ſome 
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ſome capital paintings of Rubens and Vandyck, to which he obtained acceſs b 


the intereſt of his uncle, (a lover of the art, and a very curious collector) from 
which his principal improvement aroſe, _ | 

In 1713 he obtained the firſt prize in the academy, for deſigning after a 
living model; and the firſt prize. for painting hiſtory ; and he made himſelf 
particularly known, by ſketching ſeveral of the cielings in the Jeſuits church 
at Antwerp, which had been originally painted by Rubens, and Vandyck, and 
were very much injured by lightening; and thoſe grand compoſitions had been 


” 


intirely loft to the publick, if they had not been thus preſerved by the induſtrious g 


Curioſity of Dewit, in whoſe ſketches they ſtill ſubſiſt. 


He was much ſolicited to paint portraits, but it was with the utmoſt diſlike : 


the ever undertook it; as it was, not onl 


vanity, ſelf-admiration, or ignorance of others; and at laſt he totally refuſed it, 


although he received the moſt deſerved a for what he had done in that 


way. He principally painted ceilings, and grand apartments, and in all his 
compoſitions ſhewed an elegance of taſte, with a tolerable correctneſs of deſign. 

His moſt noted work was for the Burgomaſters of Amſterdam in their great 
council chamber. The ſubject which Dewit choſe, was, Moſes appointing the 


ſeventy Elders. It was a grand compoſition, forty-five feet wide, by nineteen 


high; and the whole work is a proof of a fine taſte, noble ideas, and a freedom 
of hand capable of executing the dictates of a lively imagination. Although 
he had never ſeen Rome, he had acquired the ſtyle of the Italian maſters, b 


y fo much inferior to hiſtorical 
ſubjects, but becauſe ſucceſs in that ſtyle, depended greatly on the caprice, 


| „ by © 
ſtudying after the fineſt deſigns of the beſt artiſts of that country, which he had 


collected with great judgement, and expence; _ 8 
His colouring is extremely good, and his compoſitions are pleaſing; becauſe 


they are always ingenious, and in the grand manner; his 2 is free, and his 


touch full of ſpirit and brilliancy; and a better taſte of deſign, would have 
rendered him truly eminent. But, his greateſt excellence conſiſted in his 


imitation of baſs- relief in ſtone, wood, or plaiſter ; which objects he painted "1 
with ſo much roundneſs as to deceive the eye, by giving them the appearance of 


real carvings ; and thoſe works of his, are highly prized in every part of Europe. 
He deſigned boys with a great deal, of ſkill and taſte, and knew where to 


introduce them with a good effect, eſpecially where he repreſented them in baſs | 


relief; and as he made ſketches for all his . thoſe ſketches, although 
r 


they are ſlight, are much admired for their 


eedom and ſpirit, and purchaſed by 
perſons of the beſt taſte. a 


Jo HN BAPTIST van DEYNUM. 
Painted Portraits in Miniature, and Hiſtory in Water Colours. 


He was born at Antwerp, in 1620, and devoted the early part of his life to 
an intenſe ſtudy and practice of the art of painting; and at laſt became very 
excellent in his profeſſion. | 5 

His ſubjects were portraits in miniature, and alſo hiſtory and landſcapes in 
water colours; which he executed with ſurprizing neatneſs, judgement, and 


taſte. The greateſt part of his paintings were purchaſed by the Emperor, 2 
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b king of Spain; and his works were admired for the delicacy of his touch, 


uiſite manner in which he finiſhed. 
them, and alſo for an elegance in his compoſition. 


LEWIS DEYSTER. 
Painted Hiſtory. 
Died 171 1, aged 55. 


This maſter was born at Bruges, in 1656, and was placed as a diſciple under 
the direction of John Maes, a painter of portrait and hiſtory ; but, he perfected 


* 


F 


- . _ 
4 1 


* 


ge of the true principles of deſign and colouring, by 


ſtudying the antiques, and the beſt modern productions at Rome for ſix years ; 


and ſpending ſix years more at Venice, in copying, and curiouſly examining, 
the beautiful compolitions of the Venetian artiſts. 


When he returned to his own country; he was of fo retired a diſpoſition, that 
he was ſcarce known even 1n his own city ; though he had abundant merit, 


and though his works were at the ſame time generally admired. But, he was 
ear g. to engage in ſeveral performances for the publick, which introduced 
him more elfectwally to the world, and enriched him, while they raiſed his 
reputation. | | of. ar | 

At Bruges, he painted two excellent pictures; the one, Rebecca with 
Abraham's Servant at the Well; and the other Judith and Holophernes. But, 
his moſt capital compoſitions are, the Death of the Virgin, which is an incom- 


parable romp not only evidencing the abilities of Deyſter, in reſpect of . 
deſign, but alſo the great accuracy with which he had ſtudied nature ; the 
Reſurrection of Chriſt ; and the appearing of Chriſt to Mary Magdalen and 
the other Mary ; in which the figure of our Saviour is accounted no way 


inferior to Vandyck, either in. colouring, or deſign. 

He compoſed in the grand ſtyle, and much in the taſte of the Italian ſchool ; 
he gave a great deal of elegance to the airs of his heads, and to the extremities 
of his figures; his draperies are looſe and light, ſo as to make the naked in the 


limbs perceptible, and the folds are large and well choſen ; his colouring 1g 
warm, and the ſhadows were onl 


Y glazed in the finiſhing, with a compoſition 
called Sphaltum. | | 


ANNA DEYSTER. 
Painted Hiſtory, 
Died 1746, aged 50. 


She was the daughter and diſciple of Lewis, born at Bruges in 1696, and 
painted in the ſtyle and manner of her father; and ſhe imitated his touch and 


colouring ſo exactly in the copies ſhe made after the works of her father, that 


few of the moſt able judges could determine poſitively, which were the copies, 
or which the originals. 


ADRIAN 


„„ 
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ADRIAN Van DIEST. 
Painted Landſcapes, and Cattle. 
Died 1704, aged 49. 


He was born at the Hague, in 1655, but ſpent the greateſt part of his life in 
England, where he gradually roſe into confiderable credit, having been well 
inſtructed by his father, who was a ſkilful painter of ſea- pieces. if 

His taſte of landſcape was farmed almoſt intirely (as he often declared) by : 
deſigning thoſe lovely views in the weſtern parts of England, and along the 
— Ale wanted, however, a great deal of that excellence at which he 
might have arrived, had he ſeen Italy, and been not only converſant with the 
beautiful ſcenery of that country, but with the works of the great maſters, Who 
were eminent in that ſtyle which he cultivated. Some of his pictures, finiſhed | 
in his beſt manner, have * clearneſs and tranfparence in the colouring, and 
a peculiar tenderneſs in the diſtances ; they are truly fine in the ſkies, have an 
uncommon freedom in the clouds, and an agreeable harmony through the 
whole. 1 at n ner; nwo. tf! de e 

But, as he was often obliged to paint for low prices, there is a great diſpro- 
portion in the merit of ſome of his works, when compared with others. The 
narrownels of his circumſtances depreſſed his genius, and rendered him unat- 
tentive to fame, being ſolely anxious to provide for his family. Had he been 
ſo happy, as to have received a proper degree of encouragement, it is not 
improbable, that he might have approached: near to thoſe of the firſt rank in 
his profeſſion. The figures in his landſcapes were frequently inſerted by the 
younger Adrian Coloni, his brother-in-law.  — © 


ABRAHAM Van DIEPEN BER E. 
Painted Hiſtory. | 0 
Died 1675, aged 68. | 


This artiſt was born at Bois-le-duc, in 1607, and was at firſt a painter on. 
glaſs, in which he was accounted excellent, and even ſuperior to any of his 
time; yet, he diſcontinued it, on account of a variety of diſcouraging acci- 
dents that happened to him, in his preparations for that kind of work. He 
ſtudied for ſome time in Italy, and found there good employment as a glaſs 
painter; but he turned his thoughts intirely to painting in oil; and to obtain 
the beſt knowledge of colouring, entered himſelf in the ſchool of Rubens, 
where he icons exceedingly, and was conſidered as one of the good diſciples 
of that great maſter. However, notwithſtanding the opportunity he had of 
refining his national gout ; during his reſidence in Italy, it never induced him 
to alter his original taſte of deſign ; for, all his ſubſequent compoſitions were 
too much loaded, and not very correct. a 3 
His invention was fertile, and ſnewed genius, and his execution was full of 
ſpirit; but, it was no inconſiderable prejudice to him, to have been engaged in 
ſuch a number of deſigns as were perpetually thrown in his way; and which he 
was obliged to ſtrike out in a hurry, without competent time allowed, for 
I judgement 
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g 5. ement to reviſe, digeſt, and correct them. Deſigns for title pages, for 
theſes, and devotional ſubjects, engroſſed the greateſt part of his time and his 

labour; or deſigns for the decoration of books; of which kind, that called the 


Temple of the Muſes afforded him great employment, and added ſome honour 


to the artiſt; merely as a deſigner. 


le has been always ranked among the better diſciples of Rubens, and 


1 poſſeſſed of more livelineſs of genius, than möõſt of the others. He imitated 


S 


+= 


to his paintings by his ſingular ſkill in the Chtaro-Scuto.- 
| ABRanaM DIEPRAAM. 
Painted Converſations. 

This painter was at firſt inſtructed in the art, by Dirk Stoop, the father of 
Peter Stoop the battle painter; and in a few years after; he ſtudied under 

Hendrick Zorg; but his principal improvement was derived from the precepts 
of Adrian Brouwer, whoſe ſtyle of deſign, and manner of colouring, and hand- 
ling, he imitated with ſo great accuracy, that there is a ſtrong reſemblance in 


their productions. But unha pily for himſelf, he imitated his maſter Brouwer, 


not only in his pencil, but alſo in the diſſolutneſs of his morals; and by that 
means, his time was unprofitably conſumed, his ſubſtance diffipated, and thoſe 
excellent talents with which nature had liberally endowed him, were incredibly 
© impaired. | | ak 

His firſt pictures were much eſteemed, and ſold for a Le ont ſome of 
them being as tranſparent in their colour, as well deſigned, and as freely and 


= neatly handled, as many of Brouwer's. But when he gave himſelf up to a 


vicious and irregular courſe of life, his hand forgot its former execution, and 
even his ideas were altered, and confuſed. For which reaſon his latter works 
are accounted but comparatively mean, and ſcarce appear to be of the ſame 
hand with thoſe of his beſt time. His irregularities reduced him to great 
poverty, and he died in an hoſpital, though be had abilities, which, properly 
== exerted, would have rendered him very happy, and very famous. 


WILLIAM DO BS ON. 


4: 4 


- | Painted Portrait, and Hiſtory. 
1 Died 1646, aged 36. 
This admirable painter was born at London, in * 1610, and was appremiced 


to one Peak, a ſtationer and dealer in pictures. He received indeed, ſome 
inſtruction from Francis Cleyn, but he owed his principal improvement to his 

> copying a few excellent pictures, procured by his maſter, particularly ſome of 
& Titian, and Vandyck ; and the manner of thoſe two maſters, he in ſome 


= meaſure always retained. 


© * The author of the lives of Engliſh painters at the end of De Piles, ſays, he died in 1647, 
5 aged 37. The Chronological Tables fix his birth in 16 ro, and his death in 1649 ; but the author 
= which I have choſen to follow, ſays he died in 1646, aged 36. | | 


the manner of his maſter with ſucceſs; he coloured well, and gave a great force 
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By that courſe of ſtudy and practice, he improved fo remarkably, that a 
picture of his painting being expoſed in the window of a ſhop on Snow-hill in 
London, Vandyck, paſſing by, was ſtruck with it mages and inquiring 
after the author, found him at work in a poor garret. Vandyck ſoon de 3 
him from a ſituation ſo unworthy of his merit, and generouſly furniſhed him 
with every thing requiſite for his appearance in a character ſuitable ' to his 
talents. He afterwards recommended him to King Charles I; who took him 
into his.ſervice, kept him at Oxford as long as he himſelf continued there, fat 
to him often for his portrait, and diſtinguiſhed him by the name of the Engliſh 
Tintorett. | 

It is much to be lamented, that an artift born with ſuch happy talents, and ſo 
excellent a genius, ſhould have wanted thoſe advantages in his ſtudies, which 
might probably have raiſed him to the higheſt excellence; had he ſeen Italy, 
had he even beheld the antiques, and been furniſhed with an opportunity of exa- 
mining, as Vandyck and Rubens had done, the perfections of the illuſtrious 
artiſts of Rome and Venice, it is no way improbable that Dobſon might have 
equalled the beſt portrait painters that ever lived, ſince without any of thoſe 
aids, he is only in ſome particulars inferior to any of them. h 

Undoubtedly, he was one of the moſt eminent painters of his time; and an 
equal honour to the art, and to his native country. His manner is bold, and 
free, and at the ſame time has abundance of ſweetneſs, with a charming tone of 
colour; and although he was inferior to Vandyck, im the gracefulneſs of his 
figures, yet he gave life, dignity, and ſentiment, to his portraits; and for truth, 
character, and reſemblance, feẽ have ſurpaſſed him. 8 | 

At Wilton there is a picture of the Decollation of S. John, by Dobſon, which 
is in a good ſtyle, though the colouring is rather cold; the idea of S. John is 
ſaid to be taken from the face of Prince Rupert ; and at Blenheim, Northum- 
berland-houſe, and the Duke of Devonſhire's, are ſeveral very capital pictures 
of this maſter. | | 204 | 


JacopB VANDER DOES, the Old. 
Painted Landſcape, and Animals. 
Died 167 3, aged 50. 


He was born at Amſterdam, in 1623, and fer ſome years was the diſciple of 
Nicholas Moyaert ; but in the twenty firſt year of his age he quitted Holland, 
and travelled to Rome, where he arrived in a very neceſſitous condition 
was ſupported by the young artiſts of the Bentvogel ſociety. - TH” 

| He ipent ſeveral years at Rome, deſigning and. painting with inexpreſſible 
application; and at laſt adopted the manner of Bamboccio, preferably to the 
multitude of great maſters-whoſe works he had conſidered ; and made him the 
model for his own performances. And it foon became evident, that his choice 
was judicious, as his future works approached very near to the merit of that 
great painter. 2 
He had naturally a great diffidence of his own abilities, and often felt 
himſelf not pleaſed with his work, even after exerting his utmoſt pains, and 


and 


anduſtry ; and frequently he grew melancholy, by imagining that he obſerved i 
others 
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ers arrive at à greater degree of perfection than himſelf. However, when 
bp ns to Holland, he had as * ſucceſs as he could deſire; and having 
married a perſon who poſſeſſed a conſiderable fortune, he followed his profeſſion 

His temper, which was moroſe and diſagreeable, procured him the hatred and 
contempt of all his acquaintances in Italy; and compelled him to return to his 
own country. The only friend who did not forfake him, was Karel du Jardin; 
as he alone could endure his diſguſtful humour. Yet, thoſe two painters were 
as oppoſite in their ſtyle, as they were unlike in their diſpoſitions z Jardin loved 
to paint clear, and chearful; Vander Does was fond of the brown, and dark, 
and his very pictures feemed to partake of the gloomineſs of his temper. 

In the compoſition of his landſcapes his taſte was noble, and the ſmall figures 
with which he adorned them, were well deſigned, and touched with ſpirit ; the 
animals alſo, which were chiefly ſheep, or goats, were painted with ſuch truth, 
and delicacy, that few artiſts have ſurpaſſed him in that point. He perfectly 
underſtood the principles of the chiaro-tcuro, and grouped his figures with judg- 
ment, and propriety ; but his particular excellence conſiſted in deſigning ſheep 


in a variety of attitudes, with abundance of correctneſs, and a tint of colour that 
was true nature. - 


It is obſerved, that his pictures brought higher prices during his life, than 
they have done ſince his deceaſe; though many of them have extraordinary 
merit, and ſome of them are very deſervedly much valued. | 


* JacoB VAN DER DOES, the Young. 
Painted Hiſtory. 


; Died 1693, aged 39. 

He was born at Amſterdam, in 1654, the ſon of Jacob, and younger 
brother of Simon Vanderdoes. He was at firſt a diſciple of Karel du Jardin, 
with whom he continued till that painter went to Rome; and then he placed 
himſelf as a diſciple with Netſcher, and ſtudied under his direction for two 
years ; but, when he quitted hym, he fought for additional improvement from 
the inſtruction of Gerard Lairefſe, who at that time was in high reputation at 
Amſterdam. Under thoſe eminent artiſts he made ſuch a progreſs, as enabled 
zum to afford the | ſufficient proofs of his uncommon talents, and a 
promiſe of making ſtill higher advances in the art. 2 
Hle was extremely ready at deſigning, as he had a lively imagination, and 
good invention; but, he had a violent, impetuous ſpirit, which often made 
him apt to deſtroy his compoſitions, if they failed to pleaſe him in the execution. 
Houbraken ſays, that when Vanderdoes had ſpent three or four weeks on a 
picture, and not thoroughly liking it, after ſo much labour had been beſtowed 
upon it, though it was admired and commended by all who ſaw it; he cut it to 
pieces, notwithſtanding the interpoſition of his brother, who exerted himſelf to 
diſſuade him from deftroying it. However, he finiſhed another picture of that 


* The authors of the Abregẽ ee. are guilty of a great miſtake, 
the Old, all the circumſtances of Vanderdoes the Youn 


in applying to Jacob Vanderdoes 
Vid. Deſcamps, and the Chron, Tab. 
| : # & 


g, confounding choſe artiſts with each other. 


very 
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very ſubject, and was ſo ſucceſsful in the ſecond attempt, that Mr, de Graaf, to 
whom it was preſented, appeared wonderfully ſtruck with the beauty of the 
performance ; made very large preſents to the artiſt ; and recommended him 
to the favour of Mr. Heemſkirk, ambaſſador from the ſtates to the King of 
France. Ks: | 7-4 apc 
Vander Does was inexpreſſibly pleaſed at the proſpect of diſplaying his talents 
at Paris; and it is probable, that he might have raiſed his fortune, and reputa- 
tion, to a high degree, if he had lived to finiſh, what the fame of his abilities 
had engaged the nobility of that kingdom to beſpeak from him. 


Simon VANDER DOES. r ee 

Painted Landſcapes, Cattle, and Portrait. 
Died 2717, g .. oft n 
He was born at Amſterdam, in 1653, and learned the art of painting 
from his father, Jacob Vander Does, who painted landſcapes, and cattle; 
and Simon choſe the ſame ſubjects, the ſame ſtyle, and the very ſame manner of 
painting. He travelled at firſt to Frizeland, in order to follow his profeſſion 
in that country; but, he did not receive ſufficient encouragement, to detain him 
there for any length of time, and therefore determined to viſit England, where 
probably his real merit happened not to be known, for he continued there only 


one year, and returned to the Hague. 
In that city he found employment equal to his deſire; yet, at the ſame time 


he was ſo unhappy, as to be depreſſed in his circumſtances, as well as in his 


ſpirits, by the extravagance of a diſſolute wife, who ſquandered away all that his 
moſt laborious induſtry could procure; and when ſhe died, left him involved in 
debts, and miſery ; though in all his affliction, he never diſcontinued his appli- 
cation to his profeſſion. | | 


On particular occaſions he painted portraits, which in the touch and colouring 


reſembled the portraits of the old Netſcher ; and if he had not indulged himſelf 
in a retired courſe of life, that kind of painting would have proved more advan- 
tageous to him, than the uſual ſubjects of his pencil. But, although his works 
were admired, and eagerly bought up, and tranſmitted to moſt of the courts of 
Europe by the picture-merchants, yet he fell at laſt into very great poverty. 

There is ſomewhat extremely pleaſing in all the pictures of this maſter ; and 
though his figures generally want elegance, and his colouring rather inclines to 
the yellow and light brown; yet there is ſo much correctneſs in his cattle, fo 
much freedom and eaſe in his touch, ſuch agreeable diſtances, ſuch pleaſing 
forms in his trees, ſuch tranſparence and delicacy in his colouring, and ſuch a 
look of nature, with the ſimplicity af rural life, in his paſtoral ſubjects, as muſt 
always render his works eftimable. - 1 

Some of the paintings of Simon Vander Does have been imported into this 
kingdom, and were ſold for very large prices. 


CAR Lo, or CaRLino DOLCE. 
Painted Hiſtory, and Portrait. 
| Died 1686, aged 70. | 
He was born at Florence, in 1616, and was a diſciple of Jacopo Vignali. His 


Erſt attempt was a whele figure of S. John, painted when he was only eleven 
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1551, and his death in 1648, and then obſerves that he died at 60 years o 
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age. which received extraordinary approbation; and afterwards he 
2 4 portrait of his mother, which gained him ſuch a general applauſe, as 
laced him in the higheſt rank of merit. From that time his new and delicate 
le, procured him great employment in Florence, and other cities of Italy, as 
much, or even more than he was able to execute. | 1 
This great maſter was ee fond of painting divine ſubjects, although 
he ſometimes painted portraits. is works are eaſily diſtinguiſhed ; not fo 
much by any ſuperiority to other renowned artiſts, in deſign, or force, as by a 
peculiar delicacy with which he perfected all his compoſitions ; by a pleaſing tint 
of colour improved by a judicious management of the Chiaro-Scuro, which 
gave his figures a ſurpriſing relief ; by the graceful airs of his heads; and by a 
general harmony, accompanied with exquiſite finiſhing. | 
His pencil was tender, his touch inexpreſſibly neat, and his colouring 
tranſparent ; though it ought to be obſerved, that he has often been cenſured, 
for the exceſſive labour beſtowed on his pictures, and finiſhing them too highly; 
and alſo for giving his carnations, more of the appearance of ivory, than the 
look of fleſh. wir oy | 

In his manner of working he was remarkably ſlow ; and it is reported of him, 
that his brain was affected, by having ſeen Luca Giordano diſpatch more 
buſineſs in four or five hours, than he could have done in ſo many months. 

In the Palazzo Corſini at Florence, there is a picture of S. Sebaſtian painted 
by Carlino Dolce, half figures of the natural ſize. It is extremely correct in the 
deſign, and beautifully coloured ; but it 1s rather too much laboured in regard 
to the finiſhing, and hath ſomewhat of the ivory look in the fleſh colour. In 
the Palazzo Ricardi, is another picture of his, repreſenting the four Evange- 


liſts ; the figures are as large as life, at half length; and it is a lovely 


erformance; nor does there appear in it that exceſſive high finiſhing for which 
he is cenſured. The two beſt figures are S. Matthew, and S. John; but the 
latter is ſuperior to all; it is excellent in the deſign, the character admirable, and 
the whole well executed. There is alſo a fine picture by Carlo Dolce in the 
Pembroke collection at Wilton, of which the ſubje& is the Virgin; it is 
ornamented with flowers, and thoſe were painted by Mario da Fiori. 


DOMENICHINO, or Domenico Z AMP IE RI. 
Painted Hiſtory, and Landſcape. 
Died 1641, aged 60. 


This admired maſter was born at Bologna, in * 1581, and received his firſt 
inſtruction in the art of painting from Denis Calvart ; but afterwards he became 
a diſciple of the Caracci, and continued in that ſchool for a long time. The 
great talents of Domenichino did not unfold themſelves as early in him, as 
talents much inferior to his, have diſcloſed themſelves in other painters; he 
was ſtudious, thoughtful, and circumſpect; which by ſome writers, as well as 


by his companions, was miſunderſtood, and miſcalled dullneſs. But the intelli- 


* It ſeems very unaccountable, that De Piles ſets down the year of the birth of Domenichino, in 


. f age; whereas, 
according to thoſe very dates, he muſt have been at his death 97, inſtead of 60, ne. Oye 
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ent Annibal Caracci, who obſerved his faculties with more attention, and knew 
5 abilities better, teſtified of Domenichino, that his. apparent ſlowneſs of parts 
at preps would in time produce what would be an honour to the art of painting. 


»# 


e perſevered in the ſtudy of his art with incredible application, aid Aentlos 
nd daily made ſuch advances, as enabled him at laſt to appear in an hotioutable 
licht, even among the moſt famous artiſts that have ever 1 It is 
acknowledged by all writers, that his thoughts were judicious from the begin- 
ning, and they were afterwards elevated, wanting but little of reaching the 
ſublide and whoever will conſider the compoſition, the deſign, and the 
expreſſion in his Adam and Eve, his Communion of S. Jerom, and in that 
admirable picture of the Death of S. Agnes at Bologna, will. readily perceive 
that they muſt. have been the reſult of 2 as well as of juſt reffections; 
although Mr. De Piles ſays, he is in doubt whether Domenichino had any genius 
or not. 


R * ©» 


| | genius, the compoſitions of Nomeni- 
chino, muſt ever afford ſufficient proofs in his favour. . | 


One of the chief excellencies of Domenichino., conſiſted 4 his painting 
landſcapes 3 and in that ſtyle the beauty ariſing from the natural and ſimple 
elegance of his ſcenery, his trees, his well broken grounds, and in particular the 
character and expreſſion of his figures, gained him as much publick admiration, 
as any of his other performances. 

The Communion of S. Jerom, and the Adam and Eve are too well known to 
need a deſcription, and they are univerſally. allowed to be capital works, eſpe: 
cially ur the expreſſion. In the Palazzo della Torre at Naples, there is a picture 
by Domenichino, repreſenting a. Dead Chriſt on the knees of the Virgin, 

attended by Mary Magdaler- and others. The. compoſition of this picture is 
very good, and. the deſign ſimple and true; the head of the Magdalen is full 
of expreſon,. the character excellent, and the colouring tolerable z but, in 
other reſpects, the penciling is dry, and there is more of coldneſs than of. 
barmony in the tints. But in the church of S. Agnes, at Bologna, is an altar- 
piece which is conſidered as one of the moſt accompliſhed performances of this 


-mazſter, and ſhews the. taſte, judgement, and genius of this great artiſt in a true 


light. | 
T 
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The ſubject is the Martyrdom: of S. Agnes, and the deſign. extremely 
gorrect, without any thing of manner. The head of the Saint hath an 
expreſſion of grief, mixed with hope, that is wonderfully noble; and he hath 
given her a beautiful character. There are three female _ grouped on the- 


eir forms, admirably 
deſigned, and with a tone of colour that is beautiful. Their dreſs, and 


particularly the attire of their heads, is ingenious and ſimple ; one of this maſter's 


excellencies conſiſting in that part of contrivance. In ſhort,.it is finely compoled,, 


and unuſually well penciled ; though the general tone of the colouring partakes 
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cCaolouring of his maſter. 
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died in the flower of his age. 


a litele of the greeniſh. caſt, and the ſhadows are rather too dark; yet that 


dark 


neſs may probably have been occaſioned, or increaſed, by time. 


Joun DOME N 1 QUE. 
Painted Landſcape. 
Died 1684. 


This painter was a-diſciple-of Claude Lorraine, He lived moſtly at Rome, 
and was remarkable for his wonderful exactneſs in. imitating the ſtyle and 


PETER DONCEKER. 
Painted Hiſtory.. 
Died 1668. 


He was born at Gouda, and was a diſciple of Jacques Jordaens, with whom 
he continued, till by his own induſtry, and the direction of ſo able a maſter, he 
made a good progreſs in the knowledge of colouring and penciling; but, bein 


8 
deſirous to eſtabliſh himfelf in a better taſte of deſign, than he found it poſſible 


to acquire from the Flemiſh artiſts, he determined to direct his courſe to Rome. 


In his tour he viſited Paris, and gladly laid hold of an opportunity which 
very luckily preſented itſelf to him, of travelling to Italy in the train of the 
Duke de Crequi; and he reſided in Rome for ſeven years, ſtudying after the 
antiques, and the moſt celebrated paintings. ; 


At his return to his own country his improvement was ſo viſible, that it 


procured him the. approbation of. the beſt judges, and ſufficient employment 
from perſons of the. higheſt rank. 


Joh DONCKER. 
Parnted Portrait, 


This painter was barn at Gouda, and proved a very excellent artift ; but he 


His great abilitics in his profeſſion, may be judged of by one picture preſerved. 


in his native city; in which are ſeveral portraits of perſons who at that time 
Were in the moſt honourable ſtations in Gouda; and it is painted.with .ſo 
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A freedom of pencil, and ſtrength of colour, that it looks'more like the work of 
an experienced and accompliſhed maſter, than the ' performance of ſo young a | 
profeſſor of the art. T4323 0 Hie be ig 36 notteine | 


LEWIS DORIGNY.. 
Painted Hiſtory. - | 
Died 1742, aged 88. 

- He was born at Paris, in 1654, and was taught the rudiments of the art by * 
his father Michael Dorigny, till. he was ten years of age; but being then 
deprived of his inſtructor, by the death of his parent, he became a diſciple of 
Le Brun. MT OEM R-NMEDOCG ming! 4 

In that ſchool he made a conſiderable progreſs ; but, being diſappointed in 
his expectation, of obtaining the firſt prize at the academy, he travelled to Italy, 


and ſtudied for ſeveral years at Rome, Venice, and Verona, but choſe the latter 
for his place of reſidence. He is highly commended by the French writers, 
as having a ready and good genius, lively colouring, and a ſpirited pencil; yet, 
they acknowledge that a ſketch for a cieling which he produced at Paris, repre. 


ſenting the fall of Phaeton, was ſo much diſcommended by Rigaud, Largilliere, 
and others,. that in great diſguſt he returned to Verona, where he ended his 


days. | | | | | 
His principal work is the dome of the great church at Trent. 
WILLIAM DOUDYNS, or DopoENsSs. 


* 


1 Painted Hiſtory. 


| Died 1697, aged 67. | | 
This maſter was born at the Hague, in 1630, and learned to draw and deſign, 


from one Alexander Petit, an inconſiderable artiſt ; but, as ſoon as he had 
acquired a competent degree of ſkill, and a tolerable readineſs of hand, to 
complete his knowledge, he was ſent by his relations to Italy. At firſt he 
"indulged his inclination to the art, only for an amuſement, and not for a pro- 


feſſion, his family being very rich,; but, at laſt the love of painting poſſeſſed 
his mind fo effectually, that he determined to purſue it as a ſole employment. 
He continued at Rome for twelve years, copying and deſigning ſuch works 
of the beſt antients and moderns, as could moſt conduce to his improvement, 
particularly the ſtatues, and bas-relieves, of the Greek artiſts ; and by that 
method of ſtudy and practice, he formed a ſtyle of compoſition which gained 
him the greateſt approbation. It was his wiſh to have ſpent the remainder of his 
days in Italy; but, the importunity of his family and friends ſo far prevailed, 


that he returned to the Hague. He there met with an honourable reception, 


was immediately employed in ſeveral grand works, and appointed director of 


the RCNP, more out of a reſpect to his merit, than out of any regard to his 
fortune or family. | | 


Doudyns had a grand manner of deſigning and compoſing his ſubjects; the 


. correCtnets of his outline in the naked figures is remarkable, and he alſo gave 


them 
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: F legant and delicate forms. His draperies are well caſt, broad, light, and 
i FOG 50 his peccil is free and firm; ſo that the ableſt judges conſidered his 

. pictures, as the product of an Italian invention, taſte, and deſign. Among 
many excellent compoſitions of this maſter, at the Hague, one is exceedingly 


commended, of which the ſubject is the Wiſdom of Solomon. 
1 5 Jon x FRAN CIS DOUVEN. 
5 Painted Landſcapes, Animals, Portraits, and Hiſtory. | 
| Died 1727, aged 71. | 


lle was born at Ruremonde, in 1666, and was placed as a diſciple with 
Gabriel Lambertin at Liege, who had reſided for ſeveral years at Rome; and 
after Douven had learned deſign and colouring under that maſter, for three 
years, he ſtudied under the direction of Chriſtopher Puitlink, a nephew of 

Lambertin's, who excelled in landſcape and animals; from whom he acquired 
the habit of painting thoſe ſubjects particularly well. But, he happened to meet 
with an opportunity of improving himſelf much more, by the favour of Don 
® John de Velaſco, tuperintendant of the finances at Ruremonde, for Charles II, 
® King of Spain. That nobleman poſſeſſed a valuable and curious collection of 
the works of the beſt maſters of Italy, and he employed Douven for three years, 
to copy the principal pictures of his cabinet; by which that young painter 
gained much more judgement, a much finer taſte, a more elegant ſtyle of 
= compoſition, a better manner of handling, and alſo a great deal of credit. 

It ſeems probable, that Douven would have intirely purſued the hiſtorical 
ſtyle, if he had not been invited to the court of Duſſeldorp; where his firſt 
work was to paint the portraits of the Duke, and other noble perſonages. He 
proved ſucceſsful beyond his moſt ſanguine expectations; which made him 
abundantly more attentive to that branch of painting ever after. He was only 
2 years of age, when he was appointed principal painter to that court. 
He afterwards attended the Duke to Vienna, where he had the honour to paint 
the portraits of the Emperor and Empreſs, for which he was amply rewarded, 
and received a chain of gold and a medal, as a peculiar mark of the Emperor's 
eſteem. He was likewiſe employed at the courts of Portugal, Denmark, Mo- 
dena, and Tuſcany; and at the latter, ſo far obtained the favour of the Grand 
Duke, that he ordered the portrait of Douven, painted by the artiſt himſelf, to 
be placed in the gallery of painters; and, beſide other princely gratuities, gave 
him a rich gold chain and a medal. | | 

It is remarked of this maſter, that his pictures are well coloured, and well 
penciled ; that they have abundance of force, and ſpirit, with a ſtrong likeneſs, 
and a certain amiable and majeſtic air ; principally occaſioned by his placing the 
eyes of his figures in ſo natural a poſition, and yet with ſo much judgement, 
that they communicated dignity, life, thought, and expreſſion to every 
character. | | 

Very frequently he painted hiſtory in ſmall, in which ſtyle his compoſition is 
4 good, his deſign correct, and very much in the taſte of the Italian ſchool. It is 
> obſerved by the authors who have treated of this ſubject, that he had the ſingu- 
4 lar konour, to paint after the life three Emperors, and the ſame number of Em- 
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preſſes, five Kings, ſeven Queens, and a great number of Princes, and 1 ö 


Princeſſes 
1 | l 
GERNNH ARD DOUW, 7 p 
, | f 
Painted Portraits, Converſations, and Subjects of Fancy. 


Died 1674, aged 61. 


This admirable artiſt was born at Leyden, in 1613, and received his firſt in- 


ſtructions in drawing, and deſign, from Bartholomew Dolendo, an engraver, and 
alſo from Peter Kouwhoorn, a painter on glaſs z bat at the age of fifteen he be. 
came a diſciple of Rembrandt. In that famous ſchool he continued for three 


yours, and then found himſelf qualified to ſtudy nature, the moſt unerring ö : 
Irector. ; 2! f | 


From Rembrant he learned the true principles of colouring, and obtained © 
complete knowledge of the chiaro-fcuro; but to that knowledge | 
licacy of pencil, and a patience in working up his colours to the higheſt degree © 


of neatneſs, ſuperior to any other mafter. He therefore was more pleaſed wiel i 
thoſe pictures of Rembrandt, which were painted in his youth, than thoſe by 
which he was diſtinguiſhed in his more advanced age; becauſe the firſt ſeemed 7 


finiſned with more care and attention, the latter with more boldneſs, freedom, 


_ negligence, which was quite oppoſite to the taſte of Douw. But, although >? 


is manner appears ſo different from that of his maſter, yet it was to Rembrant 


alone that he owed all that excellence in colouring, by which he triamhed over f 
all the artiſts of his own country. © | 


His pictures uſually are of a ſmall ſize, with figures ſo exquiſitely touched, ſo | 
tranſparent, fo wonderfully delicate, as to excite aſtoniſhment, as well as plea- 


ſure. He deſigned every object after nature, and with an exactneſs fo ſingular, | 


that each object appears as perfect as nature itſelf, in reſpect to colour, freſhneſs, * 
and force. His general manner of painting portraits was by the aid of a con- 
cave mirror, and ſometimes by looking at the object through a frame with many 
exact ſquares of fine ſilk. But, che latter cuſtom is diſuſed, as the eye of a good | 


artiſt ſeems a more competent rule, though the uſe of the former is {till practiſed |: « 


by painters in miniature. 

It is almoſt incredible, what vaſt ſums | 
day, for tae pictures of Douw, even in his own country; as alſo in Italy, and 
every polite part of Europe; for he was exceedingly curious in finiſhing them, 
and patiently aſſid uous beyond example. Of that patience Sandrart gives a 


rong proof, in a circumſtance which he mentions relative to this artiſt. He 
ſays, that having once, in company with Bamboccio, viſited Gerhard Douw, 7 


they could not forbear to admire the Se er. neatneſs of a picture, which he 
was then painting, in which they took particular notice of a broom; and e- 


preſſing their ſurprize at the exceſſive neatneſs of the finiſhing that minute 


object, Douw told them, he ſhould ſpend three days more in working on tut 
broom, before he ſhould account it intirely complete. In a family picture of 


| Mrs. Spiering, the fame author ſays, that the lady had fat five days, for the finiih- 4 z 


ing one of her hands, that leaned on an arm-chair. For that reafon, not many 
would ſit to him for their portraits; and he therefore indulged himſelf molly 
| in 
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in works of fancy; in which he could introduce objects of ſtill life, and employ 


as much time on them as ſuited his own inclination. Houbraken teſtifies, that 
his great patron Mr. Spiering allowed him a thouſand 


uilders a year, and 
paid beſide whatever he demanded for his pictures, an purchaſed ſome of 
them for their weight in ſilver ; but Sandrart, with more probability, aſſures us, 
that the thouſand guilders a year were paid to Gerhard, on no other conſidera- 
tion, than that the artiſt ſhould give his benefactor the option of every picture he 
painted, for which he was immediately to receive the utmoſt of his demand. 

Dou appears, inconteſtably, to be the moſt wonderful in his finiſhing of all 
the F Jemiſh maſters. Every thing that came from his pencil is precious, and 
his colouring hath exactly the true and the lovely tints of nature; nor do his 
colours appear tortured, nor is their vigour leſſened by his patient pencil; for, 
whatever pains he may have taken, there is no look of labour or ſtiffneſs ; and 
his pictures are remarkable, not only for retaining their original luſtre, but for 
having the ſame beautiful effect at a proper diſtance, as they have when 


brought to the neareſt view. 


The moſt capital picture of this maſter in Holland was, not very long ſince, 
in the poſſeſſion of the widow Van Hoek, at Amſterdam ; it was of a ſize larger 
than afaal, being three feet high, by two feet ſix inches broad, within the frame. 
In it two rooms are repreſented ; in the firſt (where there appears a curious 
piece of tapeſtry, as a ſeparation of the apartments) there is a pretty figure of a 
woman giving ſuck to a child; at her fide is a cradle, and a table covered with 
tapeſtry, on which is placed a gilt lamp, and ſome pieces of till life. In the 
ſecond apartment 1s a ſurgeon's ſhop, with a countryman undergoing an opera- 
tion, and a woman "ph, by him with ſeveral utenſils. The folding doors 
ſhew on one ſide a ſtudy, and a man making a pen by candle-light, and on the 
other ſide, a ſchool with boys writing, and fitting at different tables; which parts 
are lighted in a moſt agreeable, and ſurprizing manner; every part, and every 
particular object, being expreſſed with ſo much beauty, truth, nature, and force, 
as is ſcarce to be comprehended. It was his peculiar talent, to ſhew in a ſmall 
compals, more than other painters could expreſs in a much larger extent. 

I cannot forbear remarking, that, among a number of gentlemen of fortune, 
who travel to Paris, and any part of Italy, there are tome few who return 
without any real refinement of taſte, to their own country ; and being poſſeſſed 
with vanity, conceit, or affectation, bring back with them no more real know- 
ledge of the art of painting, than they exported. Yet, in order to aſſume the 
appearance of that judgement and {kill which they do not poſſeſs, their uſual 
cuſtom is to decry, and depreciate, all the works of the Flemiſh painters; and to 
deſpiſe thoſe particular excellencies in them, which are generally above their ca- 
Pacities to diſcern, and which the more judicious Italians readily acknowledge. 

But, thoſe imperfect connoiſſeurs would act more wiſely if they obſerved, that 
perions of the fineſt taſte in Italy, prize the beſt of the Flemiſh maſters, accord- 
ing to their proportional merit; they do not rank them with their own country- 
men, for elegance of taſte, for beautiful forms, for grace, or true grandeur of 
deſign; but, they admire the beſt of the Flemings, for their ſweetneſs of co- 
louring, for the charming effect of their chiaro-ſcuro, for their delicacy of 
pencil, for their tranſparence, and their true imitation of nature, thouoh it may 
not be nature in her moſt graceful appearance. And they ought alſo to obſerve, 

B b | that 
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that many of the moſt elegant collections and cabinets in Italy, particularly the 
celebrated Florentine collection, are repoſitories for the works of ſome of the 
Flemiſh maſters, ſuch as Douw, Teniers, Hobbema, Mieris, Berchem, Vander. 
werf, Ruyſdal, Brueghel, Rubens, Vandyck, Rembrant, Oftade, and others. 

At Turin are ſeveral pictures by Gerhard Douw, wonderfully beautiful; 
eſpecially one, of a doctor attending a ſick woman, and ſurveying an urinal. 
The execution of that painting is attoniſhingly fine, and a h the ſhadows 
appear a little too dark, the whole has an inexpreſſible effect. In the gallery at 
Florence there is a night- piece by candle- light, which is exquiſitely finiſhed ; and 
in the ſame apartment, a mountebank attended by a number of figures, which i 
ſeems impoſſible either ſufficiently to commend, or to deſcribe. 


WILLIAM Van DRILLENBURG. 
Painted Landſcape. 


This painter was born at Utrecht, in 1626, and learned the art of painting, 
only for his amuſement, from Abraham Bloemart ; but, he made it afterwards 


his whole ſtudy, and practiſed it as a profeſſion. When he had ſpent fome 


years under Bloemart, he quitted him, and aſſumed a manner of painting very 


different from that of his maſter ; for, he ftudied to imitate the ſtyle of John 


Both, in the choice of his ſubjects, and ſituations ; in his trees, ſkies, and diſ- 
tances; and he might have ſtood in competition with him, if his colouring had 
more of the look of nature, or if his touch had been as light, free, and delicate, 
25 the touch of that excellent maſter. But, notwithſtanding all his induſtry, he 
could never arrive at that beauty of colouring, which diſtinguiſhes the land- 


fcapes of Both, and gives them ſo juſt a preference to the landſcapes of moſt 
other painters. | 


He was very aſiduous at his work; and generally drew thoſe deſigns at night, | 


which he intended for his painting the next day; and took ſo much delight in 
the practice of his art, that he very often ſuffered a whole month to paſs away, 


without 3 abroad even once in all that time. Houbraken was the dit- 
ciple of this er. 


* 


DR OGS LO Or. 
Painted Landſcapes, and Fairs. 


Some perſons affirm, that this artiſt was born at Dort, and others ſay, he was 
born at Gorcum; but, certainly the greateſt part of his life was ſpent at Port, 
here he was very much encouraged and employed. 

His ſcenes are all taken from nature, being views of towns, villages, or cities, 
which are repreſented with ſo much truth, and exactneſs, as to make them readily 
known at a firſt view; and his ſubjects were all from the loweſt life, fairs, 
markets, kermeſſes, with a multitude of figures, or parades for military exerciſes. 
His landſcape is ſometimes: pleaſant in the. colouring, the ſkies clear, the dil- 
tances well obſerved, and the perſpective of the buildings true; but, his figures 
always want elegance, and are for the moſt. part diſagreeable forms; yet ſtill 
there is a great deal of nature in their actions, attitudes, and occupations. 


He ; 
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a good pencil, and his touch is free and firm; but, what exceedingly 
LR his A and diminiſhes their value with perſons of taſte, is the re- 
markable uncomelineſs of his figures; the ſtrong reſemblance that runs through 
all his compoſitions 3 ſomewhat that looks hard and 15 and a tone of colour 
that is often too yellow, and frequently too dark. ut, in ſome of his land- 


© ſcapes he is much more happy than in others. 


te 4." 24. 7 rand 
Painted Hiſtory, and Portrait. 


He was a diſciple of Rembrant, and painted in the manner of that great 
artiſt, with a bold pencil, and ftrong colouring ; but, when he quitted the 
ſchool of that maſter, he ſettled at Rome, and lived there for ſeveral years, in a 
thorough intimacy with Carlo Lotti, and other eminent painters ; by whoſe in- 
ſtructions, and his attention to the fineſt productions of art, he acquired a taſte of 
deſign far ſuperior to that of Rembrant. | 

A capital picture by this maſter, is a S. John preaching, which conſiſts of a 
great number of figures, with good expreſſion, well grouped, and excellently 
coloured. 


AART Janze DRUIVERSTEIN, 
Painted Landſcapes, and Animals. 
Died 1617, aged 53. 


* 


This artiſt was born at Haerlem, in 1564, and, according to the teſtimony of 


Van Mander, was a, very fine painter of landſcapes, with ſmall figures, and dif- 
ferent kinds of animals, 


He was a perſon of fortune and diſtinction in his country, who ſtudied paint- 
ing merely as an amuſement, and practiſed it intirely out of love to the art, and 
not to make 1t a profeſſion for any pecuniary advantage. 


Simon DUBOIS. 
Painted Portraits, Battles, and Cattle. 
Died 1708. 


He was born at Antwerp, and proved a much better painter than his brother 
Edward Dubois. At his firſt arrival in England, he painted portraits of a ſmall 
ſize in oil colour, which are commonly diſtinguiſhed by the laced cravats, the 
faſhion of that time. However, portrait was not his excellence; for, originally 
he painted ſmall battle pieces, in the taſte of the Roman ſchool, and afterwards, 
having received ſome inſtructions from Wouwermans, he painted horſes and 
cattle; and whenever he painted figures, the faces were always neatly finiſhed. 

He fold ſeveral pictures of his own painting, for original pictures of Italian 
maſters; ſaying, that ſince the world would not do him juſtice, he would take 


care to do it to himſelf. He had ſuch a demand for his works, that he grew rich, 
and married the daughter of Vandervelde. | 
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Joux LE DUC. 
Painted Auimals. 


This painter was born at the Hague, in 1636, and was a diſciple of Paul 
Potter, whoſe excellence in painting cattle is ſo univerſally known; and the moſt 
honourable teſtimony that can be given to Le Duc, is, that his pictures ſo 
ſtrongly reſemble thoſe of his maſter, that they are often miſtaken for Potter's. 

His ſubjects were the ſame as thoſe of his maſter, cows, ſheep, goats, and 
horſes; and he had the ſame freedom of pencil, as well as the ſame elegance and 
truth in his deſign, and finiſhed his pictures very highly. He was appointed 


director of the academy of painting, at the Hague, in the year 1671 ; but the 
time of his death is undetermined. = | 


Isaac DUCART. 
Painted Flowers. 
Died 1697, aged 67. 


He was born at Amſterdam, in 16 30, and painted generally on ſatin, giving 
his objects great luſtre and beauty, and repreſenting every flower as exact as it 


appears in its natural bloom; no artiſt before him having brought ſuch a kind of 


painting to ſo great a degree of perfection. He reſided for a long time in 


8 and from thence brought the art into Holland, where he practiſed it 
with extraordinary ſucceſs. 


Heyman DULLAE RT. 


Painted Hiſtory, and Portrait. 
Died 1684, aged 48. 


He was born at Rotterdam, in 1636, and from his infancy ſhewed a ſtrong ge- 
nius to painting. His father, who was a picture merchant, obſerved with great 
ſatisfaction the promiſing talents of his ſon, and to afford him the beſt oppor- 
tunity of cultivating them ſucceſsfully, he placed him as a diſciple with Rem- 
brant; whoſe manner of colouring, and ſtyle of deſign, he ever after happily 


imitated. 


He 1s repreſented by all writers, as an incomparable painter, and Houbraken, 
as well as Weyerman, deſcribe ſome of the works of Dullaert, in terms of the 


higheſt commendation, for their beautiful colouring, and the free, bold manner 
in which they are handled. 


A very capital picture of this maſter, is a hermit on his knees, which is exe- 
cuted with fo much ſpirit, that it might have been accounted the work of Rem- 
brant himſelf, if the name of Dullaert had not been marked upon it. And a picture 
repreſenting Mars in armour, was fold at a public ſale at Amſterdam, in 1696, 


for an undoubted painting of Rembrant, though in reality it was painted by his 
diſciple Dullaett. | | | 
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AL BERT DU RER. 
Painted Hiſtory, Landſcape, and Portrait. 
Died 1528, aged 57. 


This memorable artiſt was born at Nuremberg, in * 1471, and was a diſciple 
of Michael Wolgemuth, with whom he continued for three years. | 
No painter could poſſeſs a more univerſal genius, nor had a more extenſive 


EZ knowledge of the principles of his art, in all its different branches. Anatomy, 


perſpective, geometry, civil and military architecture, were ſo thoroughly under- 
ſtood by him, that he wrote treatiſes on thoſe ſeveral ſubjects. It was a great 
loſs to himſelf, as well as to the world, that he was unacquainted with the 
antique; which would have refined his taſte, and diveſted it of that, which ap- 
pears Gothic in his ideas, and compoſitions. And Vaſari does him the juſtice 
to affirm, that if Albert had been born in Florence, (and not in Germany) 
where he might have been early converſant with the beautiful works of the an- 
tients, which are diſperſed through all parts of Italy; he would have proved the 
beſt painter of the Italian ſchool, as he now is the ornament of the Flemiſh, 

He only ſtudiet unadorned nature, and never attended to thoſe graces, which 
even the ſtudy of nature might afford him, by a judicious, or an elegant choice. 
However, his imagination was lively, his compoſition grand ; his execution 
happy, and his pencil was delicate. He finiſhed his works with exact neatneſs, 


and was particularly excellent in his madonna's, if he had encumbered them lets 


with loads of drapery. 


But, notwithſtanding the Gothic guſto of his defigns, there are beauties in 
them, by which the Italians themſelves have improved conſiderably ; and it is 
reported that even Raphael (who highly honoured the talents of Albert) received 
both pleaſure and inſtruction from the prints of that extraordinary maſter. 

Yet, although he far ſurpaſſed the painters of his own nation in many particu- 
lars, he could not avoid their defects; ſuch as, a dryneſs and defect in the con- 
tours; a want of the juſt degradation of tints; an expreſſion without an agree- 
able choice; and draperies, though caſt in broad folds, which had an air of 
dignity, yet, not ſufficiently, (in many of them) or not properly explaining the 
naked. He was no obſerver of the coſtume, even in the ſmalleſt degree ; nor 
did he underſtand any thing relative to the aerial perſpective ; but, as to his 
compoſition, it ſhewed elevation of thought, and ſound judgement. _ The finiſh- 
ing of his pictures was remarkably neat, and although he ſpent a great deal of 
time in engraving, he painted abundance of pictures. | 

Among the beſt of this maſter, are mentioned the Adoration of the Magi 
the Virgin crowned with roſes by angels; and Adam and Eve as large as life, 


* Sandrart, De Piles, and the Chronological Tables agree, in fixing the birth of Albert Purer 
1471, and his death in 1528, at the age of 57 ; but the authors of the Abrege de la Vie des. 
Peintres firſt, and after them Mr. Deſcamps, a much later writer, agree unaccountably in a pal- 
27 miſtake; for, they ſay he was born in 1470, and died in 1528, at the age of 57, which cannot 
edi yas becauſe 57 added to 1470, makes only 1527, yet, they allow that he died in 1528, 
57 

It is ſuch a miſtake as might be excuſeable in the authors of the Abrege, who wrote firſt; but, a 
ſubſequent writer, who negligently overlooks ſuch a miſtake, and adopts it, caanot appear as criti- 
cally attentive as he ought to have been, from a reſpect to the public, and to his own credit. 
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which are preſerved in the cabinet of the Emperor at Prague. In a chamber 
at Munich is a picture by Albert, repreſenting the firſt battle of Alexander 
with Darius, which is accounted an admirable performance, painted in the moſt 
finiſhed manner, with incredible patience, and labour. It contains a prodigious 
number of figures; and yet, the hairs of their heads, and their beards, the ſmalleſt 
Joints of their armour, and other minutiæ, are diſtinctly expreffed. 

At Venice, in one of the grand n is an Ecce Homo, which hath a 
great deal of merit; and in the Grand Duke's palace at Florence, is another 
picture of the ſame ſubject; leſs dry, and more grand in the compoſition, than 
uſual; yet, the deſign and the colouring are but indifferent. But, in the gal- 
lery of that palace, an Adam and Eve is excellent, as alſo are the pictures of 
S. Philip, S. James, and his own portrait. | h 


CoRNELIVUS DUS ART. 
Painted Converfations, Dancings, and Taverns. 
Died 1704, aged 39. 


He was born at Haerlem, in 1665, where he became a diſciple of Adrian 
Oftade, and made a near approach to the merit of his maſter. He habituated 
himſelf to obſerve the manners, cuſtoms, and paſſions of the boors, and peaſants, 
at their feaſts, ſports, fairs, dancings, drinkings, and quarrellings ; and rendered 
his compoſitions entertaining, by a lively and trite repreſentation of nature, as 
i — in the characters, amuſements, and expreſſions of perſons in very 
ow life. | 

The imagination of Duſart was remarkably ſtrong, and his memory amazing; 
for, whenever he ſaw a ftriking original figure which he thought capable of 
being introduced into any future deſign; he could, at any diſtance of time, 
recall the idea of it, and retain every trace of it ſo diſtinct, as to deſcribe it with 
the ſame attitude, humour, and natural turn, as if the object had been then 
preſent before his eyes. | | 

He was naturally of a weak conſtitution, which was {till more impaired, by 
his conſtant application, and ſtudy. He was of a ſober and retired turn of 
mind, being no farther fond of company, than as it might promote diſcourſe on 
his favourite topics, ſuch as painting, drawing, deſigns, or prints, as he had of 
the latter a very large and curious collection. His moſt intimate friend 
was Adam Dingemans, who was a great collector of prints and draw- 
ings, and a conſtant viſitor of Duſart; and that friend, having one 
day fat with him for ſome time, and leaving him only while he went 
home to fetch a curious drawing for his amuſement, at his return in about half 
an hour, found Duſart lying dead. on his bed. Whether that unexpected 
ſight affected Dingemans too violently, or whether grief for the ſudden loſs of 
his friend, made too ſtrong an impreſſion on his mind, is uncertain; but he 
died on that very day, and the two friends were interred together in the 
lame church. 

Duſart had great deal of merit; his colouring is of the ſchool of Oſtade, 
and he had rather more dignity and ſpirit than his maſter ; but he never could 
arrive at ihe perfections of Oſtade, either in colouring, compoſition, or hand- 
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bag. His ſubjects are full of humour, and they are all real pictures of nature 
in ſow life. His figures, as well as thoſe of Oſtade, want elegance; but there is 
abundance of truth in his characters, and a competent degree of tranſparence in. 
dis colouring; his perſpet̃tive is very exact, and his local colours are true. 
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Nicnoras DUY AL. 
Painted Hiftory. 
Died 1732, aged 88. 
He was born at the Hague, in 1644, and inſtructed in the art of painting by 


3 Nicholas Wieling, a conſiderable hiſtory roger: with whom he made a good' 


progreſs. On his quitting that maſter, he travelled to Rome, and continued 


A there for ſome time; ſtudying the beauties of the antiques, and alſo the noble 


compoſitions of the modern great artiſts; and from thence he viſited Venice, 


To 4 where he acquired additional improvement, by ſtudying thoſe incomparable 


models, which occurred to him in that ctty. 
During his reſidence in Italy, he became a diſciple of Pietro da Cortona, to 


= whoſe ſtyle and manner of compoſition and colouring, he ever after entirely ad- 
© hered; and returned to his own country with the reputation of being an excel- 
== lent painter. His merit introduced him to the favour of the nobility, and at 


laſt recommended him to King William III. who employed him in ſeveral. 
works at Loo, and intruſted him to clean and put in order the celebrated 


. cartons of Raphael, and to place them in Hampton- court. He was afterwards 


appointed director of the academy at the Hague. | 
t is much to be regreted, that fuch a maſter as Duval, poſſeſſed of ſuch ex- 
traordinary talents, and ſo capable of being an. honour to his profeſſion, ſhould 
have left ſo few of his works. But, his love of the art, was extinguiſhed by the 
affluence of his fortune, which ought rather. to have. proved. the means of in- 
creaſing it. | | 
The taſte of compoſition and deſign of Duval, is exactly like his maſter Cor- 
tona ; and in the ſalon of the academy at the Hague, there is a cieling of his 
deſign, which ſufficiently ſhews the genius and the merit of this artiſt. 


Marc Van DUVENEDE. 
Painted Hiſtory. 
Died 1729, aged 55. 


Fhis painter was horn at Bruges, in 1674, and went to Italy wlien he was 
very young. Two years he ſpent at Naples, diligently purſuing his ſtudies ;; 
but, he derived, his principal {kill and improvement, from being a diſciple of 
Carlo Maratti, with whom he continued four years; nor did he withdraw him- 
{elf from the inſpection of that able inſtructor, till he was thoroughly qualified to 
merit the approbation of the public. | 

As his reputation had extended itſelf to his own country, no ſooner was his 
return thither known, than he was employed in ſeveral grand works for the 
churches and convents z but, in a few years he grew indolent, by having an eaſy” 


INCQINEC 
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income independent on his profeſſion ; and for ſeveral years before his death, 
he performed not any thing of conſequence. | UPS LOLEL © 13h 

His pictures, as to compoſition and colouring, were 8 in the manner of 
Maratti; he had a good taſte of deſign, an eaſy and broad manner, full of 
force; but, it ought to be obſerved, that thoſe of his firſt time, ſoon after his 
return from Italy, are very eaſily diſtinguiſhed from thoſe of his latter time, by 


a very different degree of merit. 


At Bruges, in the chapel of S. Chriſtopher, there is a capital picture of this 


maſter, repreſenting the martyrdom of S. Lawrence; and in that city alſo, 
there is a fine compoſition, of Solomon offering incenſe to idols. 
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GznBRANT VAN DER EE CE HOU 35 
Painted Portrait, and Hiſtory. 
Died 1674, aged 33. 


He was born at Amſterdam, in 1621, and was a diſciple of Rembrant; 
whoſe manner of deſigning, colouring, and penciling, he imitated ſo wonderfully, 
that it is difficult to diſtinguiſh between ſeveral of his paintings, and thoſe of 
his maſter, | | | 

He painted after nature, and with ſuch a force as only nature can equal ; his 
touch, and his colouring, are the ſame as Rembrant's; but he rather excelled 
him in the extremities of his figures. His principal employment was for 
portraits, and in thoſe he was admirable ; but he ſurpaſſed all his cotemporaries, 
in the power he had of painting the mind in the countenance. His maſter- piece 
in that ſtyle, was the portrait of his own father, which had ſo much force, re- 
ſemblance, and life, as to aſtoniſh even Rembrant himſelf, when he ſaw it. 

But, although Eeckhout painted portraits to ſo great a degree of perfection, 
that he was perpetually ſolicited to work in that way; yet was he much more 
pleaſed to paint hiſtorical ſubjects, as he executed them with equal ſucceſs. In 
that ſtyle his compoſition is rich, and full of judgement ; the diſtribution of his 
maſſes of light and ſhadow, is truly excellent; and in the opinion of many con- 
noiſſeurs, he had more tranſparence in his colouring, and better expreſſion, than 
his maſter. Yet, that 1s ſtrongly conteſted by others. His back- grounds are 
generally clearer, and more brigh* than thoſe of Rembrant; and by all judges 
he is allowed to be, by far, the beſt diſciple of that maſter ; little inferior to him 
in moſt particulars, and in ſome reſpects he is accounted to ſurpaſs him. How. 
ever, it muſt impartially be obſerved, that if he attained to the perfections of 
Rembrant, he alſo ſhared his defects; if he excelled in expreſſion, and . 
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totally negligent of the coſtune. mot 16.2572) gin 1. 

In the collection of the Elector Palatine, a picture of this maſter is mentioned, 
as having a ſtrong, and an admirable expreſſion; the ſubject is, Chriſt among 
the Doctors; the principal figure being repreſented with an air, countenance, 
and attitude, ſo very expreſſive, that a ſpectator would imagine he knew what 


4 ; ö he was likewiſe incorrect in his deſign, he wanted elegance and grace, and was 


* they ſaid, or even what they 8 And another picture of this maſter, re- 
preſenting Simeon with Chriſt in hi 


s arms, is a moſt excellent performance. 


AnTnrnony Vanden EECKHOUT. 
Painted Fruit, and Flowers. [: | 
Died 1695, aged 39. 


He was born at Bruſſels, in 1656, and it is not aſcertained from what maſter 
he learned the art of painting; but he travelled to Italy with his brother-in-law 
Lewis Deyſter, a-very eminent artiſt, with whom he painted in conjunction, 


== during the whole time of his continuance abroad; Deyſter painting the figures, 


and Eeckhout the fruit and flowers. Yet, in the works of thoſe aſſociated ar- 
tiſts, there appeared ſo perfect a harmony and union, that the difference of their 
E pencils was quite imperceptible, the colouring and the touch ſeeming un- 
doubtedly of the ſame hand.  ' | ker ai i tall ab 
When he returned to Bruſffels, he received many marks of reſpe&t and diſ- 
tinction, and alſo an appointment to a very honourable ſtation; yet he ſoon 
forſook friends, honours, and a certainty of being enriched, and embarked for 
Italy, where he wiſhed to ſpend the remainder of his days. But, chance con- 


1 ducted him to Liſbon, where his pictures ſold for an exceeding high price, as 


” 


he painted all his ſubjects in the Italian taſte. 


* He diligently and curiouſly ſtudied nature; and during his reſidence in Italy, 
RE he had taken pains to ſketch ſo many elegant forms of fruits and flowers, that 
EEE he had a ſufficient number for all his future compoſitions, and he diſpoſed them 
EE with an infinite variety, He had lived at Liſbon not above two years, when a 
RE young lady of quality, and of great fortune, married him; but, his ſucceſs and 
Jafffluence, unhappily excited the envy and jealouſy of ſome abandoned ruffians, 
RE who ſhot him as he was taking the air in his coach, nor could the aſſaſſins ever 
be diſcovered. | 1 AR; oY r 
. GERARD EDEMA. a 
br . 1 Painted Landſcape. 5 
— „ Died 1700, aged 48. 1 
1 He was born at Amſterdam, in 1652, and was a diſciple of Everdingen ; and 
_- having made a good proficiency under that maſter, he applied himſelf to the 


ſtudy of nature. As his imagination was moſt delighted with the magnificent 
wildneſs of nature, he made his principal ſtudies among the mountains of Swit- 


5e 
== zcrland ; and the fcenes he choſe to repreſent, were tracts of rude uncultivated 


* Countries, interſperſed with rocky hills, cliffs, caſcades, and torrents, which he 
* 


always expreſſed well. 
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fxis marmer of painting is broad and bend, in imitation of the ſtyte of his | 
maſter; his ſkies are ſomewhat warm, but, in dhe greateſt part of his pilturs, = 
THey are rather yu not very agrecabſe wo rhe eye; and although there m 
ſomewhat ſtriking fi his dengel Fi, ont that Which Qifikes vs, is not | | 


al | | ; 
Tie 1670, Where he followed his 


He Sent de agu in che year ptofeſſion x. 7 
Tong us He ned. It is obſerved, that neither Mis own works, her the Works Bt 
Everdingen, aft at preſent i as much eſteem, as. they were formerly. The 

figures in the landſcapes of Edema, were generally inſerted by Wycke. 


Jus xzus Van EGMONT. 
Painted Hiſtory. 

| Died 1674, aged 72. = 
This pater was bart at Leyden, in 1602, and by ſome fers is twenvioned d!“ 
as having ſtadied under Vandyek, chough chat circumſtance in his education, 
Netnis not to be inconteſtably aſcertained. For many years he reſided in France, 
in the ſervice of Lewis XIII, and XIV, being one of thoſe maſters ho were di- 
tinguiſhed dy the Court, and employed in the eſtabliſhment of che royal 
ac of painting and ſculpture at Paris. e l J 
Ne aſſiſted Vouet, in many of his grand undertakings, and painted hiſtorical 
fübjects in large, as well as in ſmall; and at that time was very highly regarded 
oY the French monarch, who admired his compoſitions extremely, and was very 
Uberal in rewarding him for his work. | 
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Orroman ELLTGER, or Erk, the Old. 
| Painted Fruit, and. Flowess: 

| Ile Was born at Gottenburg, in 1633, and became a diſciple'of Daniel Segets, 
whoſe manner of handling, and ſtyle of colouring, he ſtudied with an exact ar 
nice gbſer vation, and imitated him with the greateſt ſucceſs. . 5 
_ His extraordinary merit in his profeſfion, procured him an invitation to tbe 
Court of Berlin, where his performances receivect an univerſal approbation, and 
they are as eagetly purchafed as thoſe of Segers, his maſter; but, they are ver 
rarely to be met with in theſe kingdoms, moſt of them being carefully preſerved | 
in the German collections, among which they are accounted eonſiderable 
ornaments. Z " 
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OTrTOMAR ELLIGER, er ETO RR, the Young.. ; 
Painted Hiſtory: 

Died 1732, aged 66. RN 

He was born at Hamburgh, in 1666, the ſon of Ottomar Elliger; a famous 

Mower painter at Berlin. At firſt he learned the rudiments of the art from his 

Father, and then was placed as a difeiple with Michael van Muſſcher. But, as 

me workes of Laireſſe ſeemed to him to have an uncommon degree'of beauty, be 
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WT entered himſelf in the ſchool. of that maſter; who took all poſſible carg to im. 
= ove him, by making him copy the works ef the mg 
Auirecting bim to aß. gee attentively. Laireſſe lal 


ft eminent painters, and 
boured with fo much ear- 


© neftnefs, to accomplith Elliger, that in one year he was qualified to compoſe 
j readily, without following the manner of any maſter, except ſtudying 
== ſimple nature. 


His ſtyle is great, and his back grounds are elegantly enriched with architec- 

ture; in which. one may obſerve the noble remains of the antient Greeks, Egyp- 
tians, 

tries, he always contrived to introduce ſame bas: relief, or monument, relative 

co the times, in which the tranſactions of his bub 

npoſed to happen. In his compoſitions he ſhewed { 

afforded equal pleaſure to the profeſſed artiſts, and to perſons of literature, 


and Romans; for, if the ſcene of his ſubject was laid in any of thoſe coun- 


” * 


ett might hiſtorically be ſup- 
ſpirit, as well as genius, and 


Several grand ſalons and apartments at Amſterdam, are painted by Elliger ; 


and, for the Elector of Mentz he painted two very fine deſigns, the one, the 
Death of Alexander, and the other, the Nuptials of Peleus, and Thetis, which 
are exceedingly admired, and applauded. For thoſe, Elliger was amply re- 
warded, and received conſiderable preſents from the Elector, who propoſed to 


* appoint him his principal painter, with a large penſion, but he politely declined 
accepting that intended honour. 7 7 


He not only painted in large, but excelled equally in ſmall. eaſe] pictures; 


and even one of his compoſitions, which repreſents the Banquet of the Gods, is 


ſufficient to perpetuate his reputation. But, notwithſtanding his great talents, 
he gave himſelf up, in the latter part of his life, to drinking and diſſipation; 
which impaired his powers, (as is generally the caſe) and made a viſible alteration 
for the worſe, in all his future compoſitions ; fo that, for the moſt part they are 
very indifferent, and poorly coloured. 


MaTTHew or MATTHIAS EL1TAS. 


Painted Hiſtory, and Portrait. 
Died 1741, aged 83. 


He was born at Caſſel, in 1658,.of very poor parentage, and originally em- 
fam in attending cattle, while he was a e 3 FN 1 = 18 of 
iſtory, paſſed accidentally by, he ſaw the lad tracing out figures, and drawing a 
fortification on the ground; which induced him to deſire the parents of Elias, 
to let him have the boy to educate him, and teach him the art of painting, as he 
ſaw ſuch ſtrong appearances of a promiſing genius in him. The propoſal was 
accepted, Elias became his diſciple, and ſoon = the affection and eſteem of 
his maſter, by ſhewing himſelf ſuperior to all his companions. At the age of 
twenty, he was ſent by his maſter to Paris for farther improvement, from 
whence he remitted ſome of his performances to his benefactor Corbeen; en- 
deavouring by that means to repay him, to the beſt of his ability, for the care he 

had taken in his education. | 

For ſome years he continued in Paris, but went afterwards to Dunkirk, where 
he painted a grand altar-piece repreſenting the Death of S. Barbe, which is nobly 
deſigned, and it procured him many admirers. For the church of the Carme- 


Ge 2 htes 


kites alſo, he finiſhed another, which is commended as an excellent compoſition: 
with great harmony, and a tone of 8200 0 more true, and more warm, than 
any of his uſual paintings. I he beau the colouring in this work, gained 
him the approbation of all perſons of u bent in the art; and their favourtble 
opinion, excited him to exert himſelf ftill more to improve. 

At firſt his colour was raw, and cold, which. is obſervable in a picture of his 
painting, in the church of Notre Dame at Paris; but, he acquired a different 
manner in his latter works, and his draperies were more broad, more eafy, and 
more natural. His deſign is correct, and his Fan 47s rap very good, although 
he compoſed with Iabour and dificulty ty; and it took him up a conſiderable time, 
before he could ſketch out a ſubject, ſo as to be ready for his pencil; but to 
conceal that labour from being obſerved by others, he admitted not any to ſee 
him at work. 

Some of his portraits of men, are well eſteemed, but thoſe of his women, 
want elegance, as well in their dreſs and attitudes, as in the airs of their heads; 

and even in his hiſtorical pictures, the draperies of the female figures are not 
agreeable, nor are their heads attired with as much elegance, as could be wiſhed. 


ADAM ELSHEIMER, or ELZHEIMER. 


Patnted Landſcapes, and Moonlight with ſmall Figures. 
Died L620, aged 46. 


He was born at Franckfort, in * 1 574, and was a diſciple of Philip Uffen. 
bach ; but, as he, in a very ſhort time, proved a much better painter than his 
maſter, he determined. to complete his ſtudies at Rome, to acquire that 


knowledge, which he perceived to be not. ſo. readily obtained in his now 
country. 


When he arrived in Italy, he commenced an intimacy with Pinas, Laſtman, 


and modern artiſts, he fixed upon a ſtyle of painting peculiar to himſelf, of 
deſigning landſcapes with hiſtorical figures, in ſmall, and in finiſhing them in 
ſo neat and exquiſite a manner, as to be without a competitor ; and indeed, 


tar ſuperior to any painter of that time in which he flouriſhed, and perhaps to 
any ſubſequent artiſt. 


. 


» The dates of the birth, death, and'age of this maſter, are unaccountably different, according 
0 different writers. 
De Piles, Reſta, and the hiſtorical tables fix his birth in 1574, his death in 1610, and at the 
age of 36. | 

n fixes his birth at Alkmaar in 162 1, and his death in 1675, at the age of 5 4; which is 
beyond all probability, as might eaſily be proved. 

The authors of the Abrege de la Vie des Peintres fix his birth truly in 1574, and his death in 
620, and yet ſay he died at 56 ;, though if he died at 56 he muſt have died in 1630, and not in 
1620 as they alledge. 

Mr. Deſcamps. has copied the very ſame miſtake, of which the other French authors are - guilty, 

without once reflecting that from 1574 to 1620, can only be 46 years, and not 56. 


I bave therefore preferred the dates in the Muſeum Florentinum, his birth at Franckfort i in 1574 
Lis death in 1620, aged 46, 
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Erneſt Thomas of Landaw, and other very eminent painters ; and after L 
examining the greateſt curioſities of Rome, in the works of the beſt antient 
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He deſigned intirely after nature, and was remarkable for a moſt retentive 
memory; being capable of recollecting every incident that pleaſed him, and 

making a beautiful uſe of it in his compoſitions. But his excellence in his art, 

did not enable him to purſue his profeſſion with comfort, or affluence ; for, 

notwithſtanding his incomparable merit, his work went on ſo flow, by the 

© neatneſs of his finiſhing, that he could ſcarce ſupport himſelf or his family, by 

the product of his hand, and his genius. For his family was large, and the 

time he ſpent on every picture was ſo extraordinary, that though he received 
very ible prices for his work, he could not ſubſiſt by what he earned; 
and being at laſt overwhelmed with debts, and caſt into priſon, although he was 
very ſoon releaſed, the diſgrace which he ſuffered, even by that ſhort confinement, 
preyed upon his ſpirits, and he ſunk under his complicated misfortunes. His 
death was exceedingly regretted, even by the Italians, who honoured and 
eſteemed him; and all the world lamented the ſevere fortune of ſo enlarged a 
genius, who deſerved more felicity than he enjoyed. 

It is impoſſible to conceive any thing more exquilite in painting, than the 
productions of the pencil of Elſheimer ; for, whether we conſider the fine taſte 
of his deſign ; the neatneſs, and correctneſs of the drawing in his figures; the 
admirable management and diſtribution of his lights and ſhadows ; the lightneſs, 
the ſpirit, and the delicacy of his touch ; or the excellence of his colouring ; 
we are aſtoniſhed to obſerve ſuch combined perfections in one artiſt ; in whoſe 
works, eventhe minuteſt parts will endure the molt critical inſpection, and the 
whole together is inexprefſibly beautiful. 

Old Teniers and Bamboccio ſtudied the works of Elſheimer accurately; and 
it was from what they obſerved in his manner, that they arrived at that high 
degree of merit, for which they are ſo celebrated. He underſtood the principles 
of the Chiaro-Scuro, to the utmoſt perfection; and he ſhewed the ſolidity of his 
Judgement, in the management of his ſubjects, which for the moſt part were 
night- pieces by candle light, or torch light, moonlights, ſun ſetting, or ſun 
riſing ; and in all of them, he ſhewed his combined powers of knowledge, and 
execution. By | {5.08 = 

While he was alive his pictures bore an exceſſive high price, which was 
amazingly enhanced after his death : and Houbraken mentions one of them, 
repreſenting Pomona, which was ſold for eight hundred German florins. 

4 Sandrart deſcribes a great number of his capital performances; among which 
are, Tobit and the Angel, Latona and her Sons, with the Peaſants turned into 
Frogs; the Death of Procris ; and his moſt capital picture of the F light into 
Egypt; which needs no deſcription, as there is a print of it extant, engraved by 
Gaud, the friend and benefactor of Elſheimer. Some of his works are in the 
collection of the Grand Duke of Tuſcany. | 
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JAcoro DA EMPOLI. 
| Painted Hiſtory. 
Died 1640, aged 86. 
He was born at Empoli, in 1554, and learned deſ'gr and colouring in the 


ichool of Tommaſo di San Frianc, a Florentine; but after the death of his 
| X 83 CY maſter; 
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maſter, being defirous to improve his ſtyle, he ſtudied the works of Andre, 
ya Sarto, and endeavoured to imitate tiot only the taſte of chat great artiſt, 

ut alſo his correctneſs. Nor did he fail of fucceſs: for, He by that tnieam 
acquired an excellent manner of deſigo, and ah aprechble tont of colouring. 

This maſter had a fine imagination; the airs df his treads are beautiful and 
Elegant, and his compoſitions are full of life and ſpirit. But, befide the ac. 
knowledged merit of Empoli, in the Ueſigns of, his own invention, he had a 
peculiar power and excellence, in copying the works of the moft celebrated 
maſters with ſo perfect an imitation, and ſo free a touch, as to puzzte the 
beſt Judges, and make it difficult to diſtinguiſh between the originals and the 
copies. | 


Coxntiius ENGHELBRECHT. 
Painted Hsftory, and Portrait. 
Died 1533, aged 65. 

He waz born at Leyden, in 1468, and formed his ſtyle of painting by 
imitating John van Eyck; being the firſt of his countrymen who painted in oil. 
He was excelfently fkilled in his profeſſion, and worked, with equal reputation, 
in oil arid diſtemper. He had a very commendable taſte of deſign ; he diſpoſed 


his figures with judgement; and his draperies were rich, well caſt, and lek 
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hard and dry in the folds, than they appeared in the works of any cotemporary © | 


artiſt. Lucas van Leyden who had been his diſciple adopted his manner intirely ; © 
yet in many reſpects he was very much inferior to Enghelbrecht ; for, by the 


ableſt connoiſſeurs of that time, the latter was accounted a maſter of the firſt 4 * 


rank among the artiſts. 


His moſt capital performance, according to Sandrart and Van Mander, is the 0 
repreſentation of the Lamb in the Revelation of S. John, which he painted for 
It conſiſts of a number of 


a chapel in the church of S. Peter at Leyden 
figures, which are well diſpoſed ; the countenances are noble, and full of 
expreſſion ; and the penciling is very delicate; the whole together being an 
admirable performance. | 


CoRNELIVS ENGHELRAMS. 
Painted Hiſtory. 
Died 1383, aged 56. 

He was born at Mechlin, in 1527, and principally, if not intirely, painted 
in diſtemper, in which he was allowed to excel. 

For the church of S. Rombout he painted the Works of Mercy, in which he 
1 a multitude of figures, in a good ſtyle, and the character and expreſſion 
are ſo juſtly marked, that, (as writers affirm) it is eaſy to diſtinguiſh thoſe who 
are real objects, from thoſe who are otherwiſe. Many of this maſters works are 
to be ſeen in Germany; and in the church of S. Catherine at Hambourg, there 


7 grand and learned compoſition, of which the ſubject is, the Converſion of 
4 aul. 


EREMIT A mi Monte SNMARIO. Vid. STEPHANESCHI. 
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Bronkchorſt, being at that time very young; yet when he had ſpent 
© years in — ſchool, his maſter had the ſatisfaction to obſerve a ſtrength ofi 


= maſter. 


one part of his profeſſion, but he p- 
of it; for, he not only excelled in landfcape, but his figures, animals, and 


buildings, all which he uſually ſketched after nature, have correctneſs, and 
good diſpoſition. | ; 
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Casar Van EVERDINGEN. 
Painted Hiſtory, Portrait,. and Landſcape. 
Died 1679, aged 73- 


He was Born at Alkmaer, in 1606, and placed as a diſciple with John — 
ra | 


enius in Everdingen, ſuperior to all thoſe who were under his direction. He 
eſigned with great readineſs, as he poſſeſſed a lively imagination, and excelled. 


4 equally in hiſtory, and portrait. His colouring had abundance of farce, and 
his pencil was free, and firm. 


Among a number of fine pictures of bis painting, mentioned hy writers on 


this ſubject, one is a noble compoſition repreſenting, the Victory of David over 


Goliath, It was painted on the folding doors of the organ in the great church 
at Alkmaer; the Iketch of it is hung up in the council chamber of that city, and 
it is dated 1648. Another, is a picture of the principal perſons of the —_ 
company, whoſe portraits are as large as life; it is extremely well deſigned, 
nciled, and coloured, and is a work, which of itſelf is ſufficient to eſtabliſh. 
is reputation. Adrian Dekker, a very fine painter, was the diſciple of this. 


ALDRET VAN EVERDIN GE N. 
Painted Landſcape. 
Died 1675, aged 54. 
This artiſt was the nephew of Cæſar van Everdingen, horn at Alkmaer; in: 


1621. His firſt inſtructor in the art of painting was Roland Savery, and after- 
© wards he became a dilciple of Peter Molyn ; under whom he made fo remarkable 
a proficiency, that he added much to the honour of his inſtructor, and by many 


aſs him.. His merit was not. confined to 


- 


good judges was thought even to 4 | 
poſſeſſed à general knowledge of every branch 


He conducted his diſtances with ſingular judgement, and gave to his trees ſo 
natural and eaſy a form, that they appeared from his pencil, the ſame that they 


appeared from the hand of nature. His expreſſion of the Ar Spal of. 
torrents, cataracts, and ſtorms at ſea, were invented, and executed, 


rr 5 with great 
ſpirit; nor did he omit repreſenting the thin light vapours and miſts, that ae. 


excited by the violent agitation: of the waters; in all which particulars he had. 


not a ſuperior. 


His particular excellence was im landſcape, which his ſtudies after nature, or 
ſometimes his invention, readily furniſhed, and his pencil as happily executed. 
But, he was moſt pleaſed with deſeribing the wildneſſes of romantic nature, 


Ry which he had obſerved in a voyage he made up the Baltick, and on the coaſts. 
3:18 of Norway. However, he frequently painted ſcenes that were ſolemn; of groves; 
and foreſts, where the eye was .plcalingly deluded to diſtances exceedingly 
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maſter, being deſirous to improve his ſtyle, he ſtudied the works of Andrea 
del Sarto, and endeavoured to imitate not only the rafte of that great artift, 
but alſo his corre&neſs. Nor did he fall of ſucceſs : for, he by that team 
acquired an excellent manner of deſigh, and ah agreeable tone of colouring. ' 
This maſter had a fine imagination; the airs df his treads are beautiful and 
elegant, and his compoſitions are Tull of life and fpirit. But, beſide the ac- 
knowledged merit of Empoli, in the deſigns of his own invention, he had a 
peculiar power and excellence, in copying the wotks of the moft celebrated 
maſters with ſo perfect an imitation, and fo free a touch, as to puzzte the 
beſt Judges, and make it difficult to diſtinguiſh between the originals and the 
copies. 


Coxntilius ENGHELBREC HT. 
| Painted Hiſtory, and Portrait. 
Died 1533, aged 65. 
He was born at Leyden, in 1468, and formed his ſtyle of painting by 
imitating John van Eyck; being the firſt of his countrymen who painted in oil. 
He was excellently ſkilled in his profeſſion, and worked, with equal reputation, 
in oil and diſtemper. He had a very commendable taſte of deſign ; he diſpoſed 
his figures with hon «orgs and his draperies were rich, well caſt, and leſs 
hard and dry in the folds, than they appeared in the works of any cotemporary 
artiſt. Lucas van Leyden who had been his diſciple adopted his manner intirely ; 
yet in many reſpects he was very much inferior to Enghelbrecht ; for, by the 
ableſt connoiſſeurs of that time, the latter was accounted a maſter of the firſt 
rank among the artiſts. 
His molt capital performance, according to Sandrart and Van Mander, is the 
repreſentation of the Lamb in the Revelation of S. John, which he painted for 
a chapel in the church of S. Peter at Leyden. It conſiſts of a great number of 
figures, which are well diſpoſed; the countenances are noble, and full of 
expreſſion; and the penciling is very delicate; the whole together being an 
admirable performance. | 


CoRNELIUVS ENGHELRAMS, 
Painted Hiſtory. 
Died 1583, aged '56. 

He was born at Mechlin, in 1527, and principally, if not intirely, painted 

in diſtemper, in which he was allowed to excel. N ö 
For the church of S. Rombout he painted the Works of Mercy, in which he 
N a multitude of figures, in a good ſtyle, and the character and expreſſion 
are ſo juſtly marked, that, (as writers affirm) it is eaſy to diſtinguiſh thoſe who 
are real objects, from thoſe who are otherwiſe. Many of this maſters works are 
to be ſeen in Germany; and in the church of S. Catherine at Hambourg, there 
5 * Wo and learned compoſition, of which the ſubject is, the Converſion of 
4 auI. 
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Czar Van EVERDINGEN, 
Painted Hiſtory, Portrait, and Landſtope.. 
Died 1679, aged 73- 


He was Born at Allzmaer, in 1606, and placed as a diſciple with Jolin van 
Bronkhorſt, being at that time very young; yet when he had ſpent but oy 
years in that ſchool, his maſter had the ſatisfaction to obſerve a ſtrength of 

enius in Everdi ſuperior to all thoſe who were under his direction. He 

eſigned with great readineſs, as he eſſed a lively imagination, and excelled. 
equally in hiſtory, and portrait. His colouring had abundance of force, and 
his pencil was free, and firm. 

Among a number of fine pictures of bis painting, mentioned hy writers on 
this ſubject, one is a noble compoſition repreſenting, the Victory of David over 
Goliath. It was painted on the folding doors of the organ in the great church, 
at Alkmaer; the Iketch of it is hung up in the council chamber of that city, and 
it is dated 1648. Another, is a picture of the principal perſons of the artillery 
company, whoſe portraits are as large as life; it is extremely well deſigned, 

nciled, and coloured, and is a work, which of itſelf is ſufficient: to eſtabliſh. 

is reputation. Adrian Dekker, a very fine painter, was the diſciple of this. 


maſter. - 
AL D RET Van EVERDINGEN. 
Painted Landſcape. 
Died 1675, aged 34. 


This artiſt was the nephew of Cæſar van Everdingen, born at Alkmaer, in 
1621. His firſt inſtructor in the art of painting was Roland Savery, and after- 
wards he became a diſciple of Peter Molyn; under whom he made fo remarkable 
a proficiency, that he added much to the honour of his inſtructor, and by many 
good judges was thought even to ſurpaſs him. His merit was not confined to 
one part of his profeſſion, but he poſſeGed a general knowledge of every branch 
of it; for, he not only excelled in landſcape, but his figures, animals, and 
buildings, all which he uſually ſketched after nature, have correctneſs, and 
good diſpoſition. 

He conducted his diſtances with ſingular qudgement, and gave to his trees fo 
natural and eaſy a form, that they appeared from his pencil, the ſame that they 
appeared from the hand of nature. His expreſſion of the impetuoſity of 
torrents, cataracts, and ſtorms at ſea, were invented, and executed, with great 
ſpirit; nor did he omit repreſenting the thin light vapours and miſts, that ae. 
excited by the violent agitation: of the waters; in, all which. particulars he had. 
not. a ſuperior. 

His particular excellence was im landſcape, which his ſtudies after nature, or 
ſometimes his invention, readily furniſhed, and his pencil as happily executed. 
But, he was moſt pleaſed with deſeribing the wildneſſes of romantic nature, 
which he had obſerved in a voyage he made up the Baltick, and on the coaſts. 
of Norway. However, he frequently painted ſcenes that were ſolemn; of groves. 
and foreſts, where the eye was, plealingly deluded to diſtances exceedingly 

| remote, 
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remote, through extenſive viſta's z, and his compoſitions recommended them- 
ſelves, by affording an agreeable varietxg. os | 

He finiſhed an abundance of drawings, which ſhew a good invention, and 
great freedom of hand; and it is much lamented that he was ſo often engaged 
in painting large pictures; becauſe thoſe in a ſmall ſize, are much ſuperior in the 
penciling, and finiſhing ;- and are very highly valued m Holland and Flanders 
particularly: 54 21! nfl e | 2 Arn A 
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 Jonn V an EVE RDIN GE N. nine 
ä | Painted Still Life. 4 8 1 AN 


| | Died 1656. 
He was the, youngeſt brother of Cæſar van Eve 


o 


rdingen, born alſo at Alkmaer, 


who painted ſubjects of ſtill life, more for the delight he had in thoſe Kind. of 


objects, which he carefully copied after nature, than from any proſpect of 


| advantage, as he had been educated for the profeſſion of the law. EM 


HuzzzT, Van EYCK. 2 
Painted Portrait, Hiſtory, and Perſpectivet. 45061 ei 
Died 1426, aged 60. „ ste 


This memorable maſter was born at Maaſeyk, on the borders of the Meuſe, 
in 1366, and is accounted the founder of the Flemiſh ſchool ; being an artiſt 
of ſingular ſkill, and genius. He was much eftcemed for ſeveral maſterly 


performances in diſtemper, and after the uſe of oil was happily found out, he 


was celebrated, for his extraordinary and curious paintings in that Way; but, 
for none independent on his brother John van Eyck, who is fo univerſally 


revered, for being the firſt diſcoverer of the art of painting in oil, in 1410. 

One work of Hubert, in conjunction with John, is ſtill preſerved in a church 
at Ghent, and it is not only beheld. with admiration, but with aſtoniſhment. 
The ſubject is, the Four-and-twenty Elders adoring the Lamb, as deſcribed in 
the Revelation of S. John. The deſign contains three hundred and thirty 
figures, with ſuch a diverſity of countenances, as excites wonder even to this 
day; and it is never ſhewn except on feſtivals, . or to oblige princes, and am- 


baſſadors, who expreſs a deſire to ſee it. 


Philip I. of Spain wiſhed to purchaſe that painting; but finding it imprai- 
cable, he employed Michael Coxis to copy it, who ſpent two whole years on the 


- 


work, and received four thouſand florins from the king, by whom it was placed 
in the Eſcurial. le its. tho mann ard Lia, 


Jen AM E XCBRE nne wo 5 
Painted Hiſtory, Portraits, and Landſcapes. (03-250 240 ? 
OT a L2y II: ace now a 
This painter, who is ſo deſervedly famous, was' the younger brother of 


Hubert van Eyck, born at Maaſeyk in 1370, and was a diſciple of his brother, 
Hut proved his ſuperiour in tha rt. | 


- 


7 | Yet, 
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Tet, although his pictures were ſurprizingly finiſned, though his compoſition 
was extremely good, and the landſcapes which he introduced in his deſigns, were 
adorned with trees and 2 copied from nature and beautifully imitated; yet, 
his great honour ariſes from his inventing the uſe of oil in painting; which after 
many an ineffectual proceſs, he diſcovered in the year one thouſand four hundred 
and ten. He had been very converſant in chemiſtry, and being extremely 
anxious to find Tome varniſh, or chemical preparation, that might preſerve his 
colours 1n their purity ; upon repeated experiments he diſcovered, that colours 
prepared with linſeed or walnut oil, would retain their beauty and luſtre, 
without the aſſiſtance of varniſh. And to John van Eyck the art of painting is 
— for the durable perfection, to which it has been conducted by ſucceed- 
ing artiſts. 

He finiſhed his pictures with exquiſite neatneſs, which hath greatly contributed 
to the beauty of his works, as well as to-their value. And although his taſte or 
deſign is not very elegant, yet his merit in other reſpects, and particularly his 
fortunate diſcovery of a ſecret, ſo utterly unknown to former ages, willal ways 
recommend him to the juſt admiration of the lateſt poſterity. 

In the collection of the Duke of Orleans, there is a picture by this maſter, 
repreſenting the Wiſe Men's offering ; and it is faid, that a capital painting by 
John van Eyck, of the Lord Clifford and his family, is at Chiſwick, in the 
collection of the late Earl of Burlington. 


prEN EY KE Ns, called the Old. 
Painted Hiftory. 


He was born at Antwerp, in 1399, and became eminent for his ſtyle of 
compoſition in hiſtorical ſubjects; but the account which is given of him or his 
works by Weyerman, is, by other judicious writers, accounted falſe and abſurd. 
Ihe compoſitions. of this maſter are full of ſpirit; his figures have ſome degree 
of elegance ; his draperies are broad, and the back-grounds of his pictures are 
enriched with architecture, and landſcape, in a good taſte. As he always 
ſtudied and copied nature, his colouring was warm, agreeable, and natural, and 


* Mr. Deſcamps, by ſome unaccountable overſight, in his ſecond volume, page 35, mentions 
Peter Eykens the Old, as being born in 1599, the year of his death unnoticed ; & in the third 
volume, page 286, he mentions the ſame Peter Eykens the Old, as being born in 1650, and 
appointed director of the academy at Antwerp, in 1639 ; and yet, although he makes one of theſe 
— older by half a century than the other, it is evident that he means, or at leaſt deſcribes, 


ut one and the ſame perſon, as he enumerates their works, and aſcribes the very ſame works to 
both; which may appear from the following extracts. 


According to Deſcamps. 


The works of Peter Eykens the Old. | The works of Peter Eykens the Old. 
Born 1599, vol. ii. p. 35. ; Born 1650, vol. iii. p. 286. 
S. Catharine diſputing againſt the Pagans. 8. Catharine diſputing de. 
The Laſt Supper. The Laſt Supper. 


S. John preaching, &c. 


8. John preaching, &c. 
Xavier baptizing a Pagan King, which 


Xavier baptizing a Pagan King, which 


is in the Jeſuits church at Mechlin; is in the Jeſuits church at Mechlin ; 
and another of Xavier reſtoring a dead and another of Xavier reloring a dead 
body to life, body to life, 
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to his carnations he always gave a great deal of delicacy, particularly to the 
carnations of his nymphs, and his boys. 

He painted ſubjects in one colour, ſuch as bafſo-relievo's, and vaſes of 
marble, extremely well; and frequently he was employed to inſert figures in the 
landſcapes of other maſters, as he deſigned them correctly, and adapted them 
to the different ſcenes, with propriety, and judgement. 

A ſine compoſition, repreſenting the Laſt Supper, painted by Eykens, is to 
be ſeen in St. Andrew's church at Antwerp; and in another church is a grand 
altar· piece, of which the ſubject is S. John preaching in the Deſart, exceedingly 
well executed, . 


" 


GENTILE DA FABRIANO. 
Painted Hiſtory. 
Died 1412, aged 80. 


This maſter was born at Verona, in 1332, and was a diſciple of Giovanni da 
Fieſole. In that early age of painting he rendered himſelf very famous, and 
was employed to adorn a great number of churches and palaces at Florence, 
Urbino, Stena, Peruſia, and Rome, but particularly in the Vatican ; and one 
picture of his, repreſenting the Virgin and Child, attended by Joſeph, which is 
preſerved in the church of S. Maria Maggiore, was highly commended by 
Michael Angelo. 

By order of the Doge and Senate of Venice, he painted a picture in the great 
council chamber, which was conſidered as ſo extraordinary a performance, that 
his employers granted him a penſion for life, and conferred on him the higheſt 
honour of their ſtate, which was, the privilege of wearing the habit of a noble 
Venetian. | 

His beſt works, were thoſe which he executed in the early, and middle part of 
his life; becauſe, in the decline of his years, he grew paralytick, and his pencil 
became unſteady. Giacomo Bellini was his diſciple. 


CHARLES FABRICTIUS. 
Painted Perſpective, and Portrait. 
Died 1654, aged 30. 


He was born at Delft, in 1624, and was eſteemed the beſt artiſt of his time 
in perſpective ; he was allo accounted a good painter of portrait. As he had a 
very promiſing genius, the connoiſſeurs conceived the higheſt expectations of 
his becoming an ornament to his profeſſion ; but, unhappily having his dwelling 
houte at Delft, near the great powder magazine, it ſuddenly blew up, and he was 
killed in his chamber, while he was intent on his work; and along with him was 
killed Matthias Spoors, his diſciple, 

I PiETRO 
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PIETRO FACHETTI. 
Painted Portrait. 
Died 1613, aged 78. 


He was born at Mantua, in 1535, and went to Rome to ſtudy after the works 
of thoſe great maſters, whoſe paintings have embelliſhed and enriched that city. 
His genius directed him principally to portrait painting, and he gradually 
arrived at ſo eminent a degree of merit in that branch, that he might almoſt be 
compared with Scipio Gaetano. 

Moſt of the nobility of Rome, and particularly the ladies of diſtinction, were 
painted by his hand ; and his portraits were generally commended, for having 
a lively reſemblance of the perſons ; for being elegant in the deſign ; and for a 
lovely taſte with which they were executed. 


PitzTRo FACINI. 
Painted Hiſtory. 
Died 1602, aged 42. 


He was born at Bologna, in 1560, where he accidentally happened to be a 
diſciple of Annibal Caracci ; having acquired that advantage by an uncommon 
incident, which introduced him to the acquaintance of Annibal, and eſtabliſhed 
a durable friendſhip between them. | 

As Facini paſſed by the houſe of Annibal, he had the curioſity to go into the 
academy of that famous maſter, to look on his diſciples, drawing, and deſigning ; 
and while he was attentively engaged in obſerving their work, he ſeemed ſo 
wrapped up in deep meditation, that one-of the ſcholars, out of drollery, drew 
the likeneſs of Facini with black chalk, and in a ſtrong character of Caricature. 

The drawing was immediately handed about among the diſciples ; to the 
univerſal mirth of the ſociety, and the mortification of him who was made the 
ſubject for ridicule. But, when at laſt the caricature was ſhewn to Facini, and 
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At Bologna is ſeen a large compoſition painted by this maſter. It repreſents 
the Marriage of S. Catherine, who is attended by four Saints, the reputed 
protectors of Bologna. This picture is excellently coloured, and touched in the 
ſtyle of Baroccio; but, it is incorrect in the deſign, and there is an appearance 

of too much of the manneriſt. The boys, in that compoſition, are very finely 
painted; and their colouring is beautiful, and true. Alſo in the Pembroke 
collection at Wilton, there is a picture of Facini, of which the ſubject is, Chriſt 


and three diſciples, with Mary kneeling, and weeping on account of her brother 
| Lazarus who is dead. | 1 | 


VANDER FAES, Vid. LEI Y. 


Ax TROY Y FAIS TEN BERGER. 
Painted Landſcape. 
Died 1722, aged 44. 


He was born at Inſpruck, in 3678, and learned the art of painting from one 
Bouritſch, who lived at Saltzbourg; but he made the works of Gaſpar Pouſſin 
and John Glauber his models, and for his farther improvement ſtudied nature 
accurately. He was invited by the Emperor to the Court at Vienna; where, 
for a conſiderable number of years, he was employed, and greatly reſpected; 
and when he quitted Vienna, he was engaged ſucceſſively by ſeveral of the 
Princes of the Empire. Bo 

His [landſcapes are pleaſing, particularly by the elegance of his buildings, 
which are deſigned in the Roman taſte. His ſcenes are often ſolemn, and 
enlivened by caſcades of water, rivers, and rocks; his trees are natural, their 
foliage is touched with ſpirit, and his colouring is real nature. He was not 
expert at deſigning figures, and therefore he made uſe of Hans Graaf, and the 
old Bredael, to paint the figures in thoſe landſcapes, with which he adorned the 


gallery of the Emperor; and alſo in thoſe eaſel pictures, which were painted for 
the cabinets of others. | 


Jos EYE FAISTENBERGER. 
Painted Landſcape. 


This artiſt was the younger brother of Anthony, and alſo his diſciple; and 
during the time that the latter was engaged at Vienna, Joſeph was his aſſiſtant; 
and they aſſociated together in moſt of the large undertakings, in which Anthony 
was employed. 

Glauber, and Gaſpar Pouſſin, were his models, as they had been always the 
favourite painters of his brother; and the ſtyle, penciling, and colouring of 


theſe two artiſts were fo ſimilar, that there is ſcarce any diſcernible difference in 
their works, | | 


PA0OLO 


FAR C 7 1 FER 


Paoro FARINATO. 
Painted Hiſtory. 
Died 1606, aged 84. 


He was born at Verona, in 1522, and ſucceſſively became the diſciple of 
Antonio Badile, and of Nicolo Golfino. 651 


His taſte of deſign was excellent, his imagination was fruitful, and he had a 
fine invention; ſo that in many reſpects he was an admirable maſter ; but he 
was not often very happy in his colouring. Yet, the picture which he painted 
for the church of S. George at Verona, which is carefully preſerved there to 
this day, is much ſuperior in reſpect of colouring, to moſt of his performances, 
and in many particulars is ſo truly good, as to be accounted, by very able judges, 
not inferior to the work of Paolo Veroneſe. The ſubject of the picture, is the 
miraculous feeding of the five thouſand ; in which there are a multitude of 
figures correctly deſigned, judiciouſly diſpoſed, and the attitudes are ealy, 
natural, and becoming. That picture was deſigned, and executed, when he was. 
ſ-yenty-nine years old; and what is worthy of being remarked is, that he 
poſſeſſed the lively powers of his imagination, and his uſual freedom of hand, at 
{o advanced a period of his life; and that he retained the uſe of all his faculties 
to the laſt, though he was eighty-four when he died. 

In the Palazzo Sagredo at Venice, is an Ecce Homo by Farinato, in which 
the head of Chriſt hath a character that is inimitably fine. And at Verona, in 
the church of S. Giovanni in Fonte, is a picture repreſenting the Baptiſm of 
Chriſt by S. John, which is in a grand ſtyle, and a broad manner; but the 
deſign 1s not very correct, and the colouring 1s but indifferent, being too brown. 


ORazio FARINATO. 
Painted Hiſtory. | 


He was born at Verona, and was the ſon and diſciple of Paolo, whoſe ſtyle 
and manner he ſtudiouſly imitated ; and by the promptneſs of his genius, he 
compoſed with ſo much ſpirit, and elegance, that the beſt Jon conceived the 


moſt ſanguine hopes, of his arriving at a high degree of perfection; but, he 
died very youngs univerſally regretted. | 


In the church of S. Stephen at Verona, ſeveral noble paintings by this maſter 
are preſerved, and they are extremely admired. 


It FATTORE. Vid. FrRancesco PENNI. 
FELTRO. Vid. Mor To pa FElTRro. 


FRANCIS PAUL F E R G, or FER GURE. 
Painted Landſcapes with Ruins, and Converſations. 
Died 1740, aged 51. 


This painter was born at Vienna, in 1689; and his father, who was a painter, 
of very mean abilities, placed him with another artiſt, not much more capable 
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of giving him profitable inſtructions; under whom Ferg patiently practiſed for 


four years; till his father, apprehenſive of the inability of his ſon's director, 
took him under his own care, and ſet him to deſign, and compoſe, hiſtorical 
ſubjects. He appeared particularly fond of the prints of Callot, and Le Clerc, 
from which he certainly had received conſiderable improvement; but, he was 
diverted from his attachment to thoſe deſigners, by perſons of taſte and 
judgement, who repreſented to him, thar the figures in thoſe prints were too 
minute far a young artift to ſtudy; and that it would conduce more to his 
advantage, to form his hand by deſigning figures in a large, than in a ſmall ſize. 
He learned afterwards from Hans Graaf at Vienna, the manner of defigning 
figures; but he preferred Orient, a fine painter of landſcape, to Graaf, and 
lived with him for three years. | 

His taſte being thus fixed, by the aſſiſtance of able maſters, and his own 
happy genius being aided by conftant ſtudy, and practice, he gained the eſteem 
of the beft judges, who wiſhed to detain him 1n Germany, as an ornament to his 
on country; but, his deſire to travel induced him to quit Vienna, in 1718. 
He ſpent ſome time at the Court of Bamberg, where his merit ſoon procured 
him admirers, riches, and credit; and afterwards he viſited Dreſden in company 
with Alexander Thicle a very diſtinguiſhed landſcape painter, in whoſe pictures 
Ferg inſerted the figures, and animals, which added extremely to their beauty, 
as well as their value. | | 

From Germany he went to London, where his extraordinary talents rendered 
him univerſally admired ; and in that city he might have lived in the higheſt 
eſteem, affluence, and honour, it, by an indiſcreet marriage, he had not been fo 
effectually depreſſed, that he was ever after involved in difficulties, The 
neceſſities which aroſe from his domeftick troubles, compelled him to duninith 
the prices of his paintings, to procure an immediate ſupport ; and as thoſe 
neceſſities increaſed, bis pictures were ſtill more ſunk in their price, though not 
in their intrinſick value. By a ſeries. of misfortunes he was overrun with debts, 
and purſued by his creditors; but to prevent himſelf from falling into their 
hands, he was conſtrained to ſecrete himſelf in different parts of London, ſo that 
his proſecutors never diſcovered him, till death put it out of their power to add 
to his diſtreſſes. | . L in 

It is reported, that he was found dead at the door of his lodging, apparently 
exhauſted by cold, want, and miſery, to ſuch a degree, that it ſeemed as if he 
had wanted ſtrength. to open the door of his wretched apartment. 511 
Ih be ſtyle of this maſter was much in the taſte of Berchem and Wouwermans; 
his ſubjects were the amuſements, feaſts, or employments of peaſants, and 
ſometimes markets in publick ſtreets, or on the ſnores; he adorned his landſcapes 
with elegant ruins, ſelected, and executed in a grand taſte; and he was often ſo 
exact, as to expreſs perceptibly the difference between the hewn ſtone, and the 
poliſhed ſurface of the marble. His calouring in his firſt time, had all the force 
and ſtrength of the Italian maſters ; but, when he had ſtudied nature with more 
deliberation, he ayoided the appearance of being a manneriſt; and in his 
imitations adhered to that only, which ſeemed to have the greateſt truth. His 
colouring is always ſweet, clear, and agreeable ; his touch light, and delicate; 
his compoſition full of ſpirit ; and every figure hath expreſſion, and elegance. 
His deſign is correct; but, his horſes have not the beauty, life, or correctneſs of 
18 Wouwermans, 
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Wouwermans, who was inimitable in the exactneſs of the outlines, actions, and 
attitudes of thoſe animals. | 

He etched well with aqua fortis, and his prints of that kind are ſought for 
eagerly by the curious. The greateſt part of his works are in London and 
Germany, and they now beat ſuch a price, as is the moſt infallible evidence of 
their real-merit.. 


WILLIAM FERGUSON, 
Painted Dead Birds, and Still Life. 
Died about the Year 1690. 


He was a native of Scotland, who learned the rudiments of the art in his own 
country, and ſpent ſeveral years afterwards in Italy and France. The ſubjects 
which he generally painted were dead fowls, and particularly pigeons and par- 
tridges ; and ſometimes he painted dead animals, as hares, and rabbits, befides 
other objects of {till life. 

No painter in that ſtyle, could have a more neat pencil, nor finiſh his pictures 
with greater tranſparence. His objects, of whatever kind they are, have always 
abundance of truth and force, as nature was his perpetual model ; they are 
grouped with ſingular eaſe, and ſkill ; and by his knowledge of the true prin- 


ciples of the Chiaro-Scuro, he diſtributed his lights in a powerful, and frequently 
in a ſurpriſing manner. 


Nuzio FERAJUOLTI. 
Painted Landſcape. 


This painter was a diſciple of Luca Giordano, born in 1661; but, his genius 
directed him to the ſtudy of landſcape- painting, and enabled him to arrive at the 
greateſt excellence in it. Under that great maſter, he learned to deſign hiſtorical 
figures, with remarkable correctneſs; and he adorned his own pictures with 
figures of an elegant deſign, which he diſpoſed with taſte, and propriety, 

| He ſtudied the different beauties of Paul Bril, Albano, Pouſſin, Salvator 
Roſa, and Claude Lorraine; and by a commendable ambition to imitate thoſe 
admired artiſts, he formed a ſtyle of his own, that was exceedingly agreeable ; 
and became univerſally admired, for the ſweetneſs of his colouring ; for his 
lovely ſituations, . and diſtances; for a pleaſing mixture of tenderneſs and force; 
tor the beauty of his ſkies, and the tranſparence of his waters, 


Giovannt AN DPREA FERRARI, or DE FERRARA. 
Painted Hiſtory, Landſcape, Animals, Fruit, and. Flowers. 


Died 1669, aged 70. 


He was born at Genoa, in 1599, and was a diſciple of Bernard Caſtelli ; but, 
in order to obtain a more extenſive knowledge in his profeſſion, he ſtudied 
«cerwards for ſome time under Bernardo Strozzi. 


His 
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f His application was attended with ſucceſs, for he at laſt attained to ſuch a 
f degree of excellence, that he was equally expert in painting hiſtory, landſcape, 
fruit, animals and flowers; and thoſe ſubjects he finiſhed. m a ſmall ſize, but 
| with extraordinary beauty and exactneſs, ſo that few of the princes or nobility 
= of his time, were ſatisfied without poſſeſſing ſome of his compoſitions. . _ ., 

| Benedetto Caſtiglione was his diſciple. 


FERRATO SASSO. Vid. Sauvr. 


CIRO FERRI. 
Painted Hiſtory. 
Died 1689, aged 55. 


This excellent painter was born at Rome, in 1634, and was a diſciple of Pietro 
da Cortona; in whoſe ſchool he very ſoon appeared in a diſtinguiſhed light, and 
ſhewed that he poſſeſſed an elevated and noble genius. He was Ra. 
in ſtudy, and in practice, and uncommonly attentive to improve his mind by 
reading hiſtory, ſacred and profane by employing his hand inceſſantly in 
deſign and colouring ; and allo by treaſuring up in his memory every precept 
and obſervation of his ingenious maſter, 

The deſigns of Ciro Ferri are very correct, and his ordonnance is truly great ; 
his taſte, ſtyle, ideas, compoſition, and colouring, are intirely like Cortona; 
of which he gave a ſufficient manifeſtation, by finiſhing one of that maſter's 

deſigns, left imperfect in the palace of Pitti at Florence; and indeed, his works 
are frequently taken for the hand of Cort na. He had the ſatisfaction, to 
receive the higheſt prices for his paintings, which was a publick acknowledge- 
ment of his merit; and he had alſo as much employment, as he could poſſibl 
undertake, or execute. His works, as well as his reputation, are ſpread through 


every polite part of Europe; and they are a principal ornament of the churches, 
the cabinets, and grand apartments of the firit nobility. 


By the Duke of Tuſcany he was engaged in many conſiderable deſigns for 
cielings, and ſalons ; and he had the honour of being intruſted, to finiſh ſeveral 
noble compoſitions - begun by Cortona; which he executed fo much to his 


maſter's honour, and his own, that the whole work appears to be only by one 
hand. | 


Do MENICO FETI, or Fir. 
Painted Hiſtory. 
Died 1624, aged 35. 


He was born at Rome, in 1389, where he became a diſciple of Ludovico 
Cigoli; and in many parts of his art had an abundance of merit. From Rome 
he went to Mantua, and having there obtained the patronage of the Cardinal 


Gonzague, who generouſly ſupported him, he applied himſelf aſſiduouſly to 
ſtudy 
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ſtudy the works of Julio Romano; and by that means acquired a beautiful taſte 


of 4 and a boldneſs in his characters, though he never arrived at the 
correctneſs of that great genius. 


There is a wy deal of force in the works of Feti, yet he ſometimes is too 
black ; but, reſſed the paſſions of the ſoul, in a manner that was 
remarkably ſtrong ; 5 had a certain mellowneſs in his colouring, which is 
extremely pe to a judicious eye. Moſt of his performances are eaſel 
pieces, as worked but very little for churches, or convents; yet, his 


CONNOLEUTS, 


[ 


KID ot LE Fun 
Painted Portraits, and naked Figures. 
Died 1677, aged 69. 


He is diſtinguiſhed by the name of Le Fevre de Venice ; but, he was in no 
great eſteem either for lis attitudes, or likeneffes, in portrait. He was 
accounted a better deſigner than. painter, and was moſt remarkable for his 
curious n m 8 marble. 
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Pan Portrait, Flowers, and facred Subjetts.. © 
Died 1675, aged 42. 


He was a native of France, born in 1633. who principally * portraits, 
and was in much eſteem among his own n painted flowers 


extremely well, and ſometimes hiſtorical ſubjects, but, his gresteſt merit was in 


the former 35 however, he followed his * in London with: gadd ſucceſs, 
for ſeveral years, and dicd 1 in that _ 


Dowrnico FIASELLA, 5 SAREZANA. 
| Painted Portrait, and Hiſtory, 
Died 1669, aged. 80: 


He was born near Genoa, in 1889 97 and Was called Sarezana the place 
of his nativity. At firſt he was a diſciple of Aurelio Lomi, and afterwards of 


after the beſt of the modern maſters, and the ſtatues, of the antient. By that 
judicigus method he obtained a — ps] 12 deſign, Nr enabled him 
to paint in in conjunction with aſſignano, juſeppe D' Arpino, and to 
eſtabliſh a good reputation. Howeyer, his greateſt excellence conſiſted in 


and with abundance of life. 
G ö DA F LE SOLE: Vid: GOV NN Atelco. 


paintings are moſt ee "ſe and are as eagerly ſought after by the 


Battiſta Pagi ; but he went to Ronie his improvement, and there ſtudied 


painting portraits, which he executed with a remazkable juſtneſs of character, 
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AMBROGTO FIGINO, a b 5 
Painted Hiſtory, and Portrait. r 
7 Died go. n d 4 Nane 
This maſter was born at Milan, and was a diſciple of Giovanni Paolo 
Lomazzo; but, although he learned hiſtorical e under his director, 
and was very well qualified to expect ſucceſs in that ſtyle; yet he devoted his 
whole ſtudy and attention to portrait painting, in which at laſt he eminently 
excelled. Thoſe ſubjects he worked up to the greateſt perfection, as well for 
the reſemblance, as for expreſſion, and colouring ; and. it is atteſted by writers. 
that his pictures were valued at a very large price, the richeſt princes of Italy 
expreſſing an ambition to be perpetuated by his pencil, At Wilton, in the 
collection of the Earl of Pembroke, there is a Deſcent from the Croſs, painted 
by this maſter. | | | : 
FIORAVANTL 
Painted Still. Life. 


The ſubjects which were painted by this attiſt, were carpets, vaſes, muſical 
inſtruments ; and ſuch ſort of objects; and thoſe: he imitated with ſo great. 
truth, and reſemblance of nature, ſuch exactneſs of colour, ſuch roundneſs and 


relief, that he was eſteemed as one of the beſt in his profeſſion, in that ſtyle of 
painting. W 


FIORI. Vid. MARIO Nvzzr. 


BxRTHOLET FLAME E L, or FILAMAET. 
Painted Hiſtory, and Portrait. | 
Died 1675, aged 61. 


He was born at Liege, in 1614, and received his firft inſtruction from one 
Trippes an indifferent painter; but afterwards he was more effectually improved 
by Gerard Douffleit, who had uſt returned to Liege from Italy. At the age of 
twenty-four he travelled through Genoa, Milan, Florence, and ſeveral other 
cities of Italy; but his arrival at Rome amply recompenced him for the labour - 
of his journey. In that city_he ſtudied to great advantage, and copied the beſt 
works of the beſt maſters ; by which he acquired # tafte ſo elevated, that it 
diſtinguiſned him throughout Rome, and recommended him to the court of 
Florence; to which he was honourably invited by the Grand Duke, and 
employed in ſeveral magnificent works, which eſtabliſhed him in the eſteem of 
that prince, and procured him general applauſe, FBF | 

After nine years abſence he returned to his native city, and to confirm the 
high opinion which his countrymen: had conceived of his abilities, he, painted a 


Crucifixion for the collegiate church of S. John, in which he introduced a 
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prodigious number of figures, officers, ſoldiers, and ſpectators, yet the compo- 
fition 1s not confuſed. | 

In the midft of wealth, poſſeſſed of publick and private eſteem, and of every 
other circumſtance that could render life comfortable, he was ſeized with an 
unaccountable melancholy and dejectiòn of ſpirits, which inceſſantly oppreſſed 
him, till it occaſioned his death; and many perſons believed his diſorder to 


have been' occaſioned by poiſon adminiſtered to him 
had been his intimate companion. 


This maſter had an excellent genius, a lively imagination, and a noble taſte 
for hiſtorical compoſitions. He was ſingularly ſkilled in antiquities, and in all 
his deſigns ſtrictly obſervant of the coſtume. His pictures uſually are enriched 
with portico's and colonnades, as he was an accompliſhed architect; his choice 
of nature was elegant, his expreſſion lively, and his pencil delicate. His 
colouring was exceedingly good, and his taſte of deſign was intirely of the 
Roman ſchool, as well in regard to correctneſs, as to the objects which he choſe 
to repreſent. | 

In the cupola of the barefooted Carmelites at Paris, he painted, in freſco, 
Elijah aſcending to Heaven in a Chariot of Fire, and Eliſha below, with his 
arms extended, to catch the mantle of the prophet. At Liege are ſeveral 
grand altar-pieces, among which one in St. Paul's church, deſcribes the Conver- 


ſion of that Saint; and in the cathedral there is another by this maſter, 
repreſenting the Reſurrection of Lazarus. 


by one Brinvilliers, who 


GoverT FLINK, 
Painted Portrait, and Hiſtory. 
Died 1660, aged 44. 


He was born at Cleves in 1616, and by the appointment of his father was to 
have been bred up in a mercantile way; but neither the influence of his friends, 
nor the proſpect of making an immenſe fortune, could prevail with him to 
abandon the art of painting, to which from his earlieſt youth he felt an invincible 
inclination. He was firſt placed with Lambert Jacobs; under whom he made 
an extraordinary proficiency, by being ſtudiouſly diligent, by having a ſtrong 
natural genius, and alſo by being emulous to excel Backer, who happened to 
be a diſciple of Jacobs at the fame time. When he quitted his maſter, he went 
to Amſterdam, and entered himſelf in the ſchool of Rembrant ; where he became 
ſo thoroughly captivated with the excellencies of that great artiſt, that he ſtudied 
the ſtyle of compoſition, the manner of colouring, and the penciling of 
Rembrant inceſſantly; and at laſt ſhewed himſelf not only a good imitator of 
him, but in ſome reſpects his equal, and in freedom of hand rather his 
{uperior. © L197] os | 

Very ſoon he roſe into high reputation, and was almoſt continually employed 
in painting the portraits of princes, and illuſtrious perſonages, although his 
genius was abundantly more inclined to paint hiſtorical ſubjects ; and ſeveral of 
his performances in that ſtyle, were admired for the goodnets of the deſign, and 
the beauty of the colouring. He remarkably excelled in imitating the manner 
o Rembrant, and many of his paintings are ſold at this day, for the work of 

is maſter, 
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But, as the Italian taſte began to be more noticed by, the Flemiſh. artiſts, and 
much more eſteemed after the death of Rembrant, Flink took great pains to 
alter his firſt manner. For which purpoſe he made a large collection of the 
fineſt caſts that could be procured from Rome; of the beſt drawings and deſigns 
of the artiſts of Italy; as alſo of ſeveral of their ne and choſe he made 
his principal ſtudies. When he imagined himſelf to be competently improved, 
he finiſhed a noble deſign for the great hall of the lenate-houle. at Amſterdam, 
repreſenting Solomon praying for Wiſdom; in which his diſpoſition, and 
manner of grouping the figures, appear excellent, and the tone of the colouring 
is ſtrong, and lively. He likewiſe painted a grand hiſtorical compoſition, for the 
artillery-company at Amſterdam, conſiſting of portraits of the moſt diſ- 
tinguiſhed perſons of that body. The figures were well diſpoſed, and every 
part of the picture was painted by Flink, except the faces, which, at Flink's re- 
commendation, were painted after the life by Vander Helft. uw Daze ſc 

He died young, and much regretted z and, after his death, his collection of 
prints and drawings were ſold for twelve thouſand florins. It is obſerved, that 
in the painting-room of this maſter, the light was admitted from above, through 
a kind of dome. 1 


STEPH ano FLORENTINO. 
Painted Hiſtory. 
Died 1350, aged 49. 


This very antient maſter was born at Florence, in 1301, and became the diſ- 
ciple of Giotto; but he ſtudied at Rome after the antiques, and employed 
himſelf particularly in deſigning heads, and naked figures. By which means he 
acquired the habit of giving a great variety of attitudes to his figures, as well as 
a natural and ſtrong expreſſion, and agreeable airs to his heads. As he had ob- 
ſerved in the defigns of other mafters, a conſiderable defect ariſing from the 
encumbrance of draperies, which too much cancealed the limbs of the figures, 
he ſtudied to ſhew the naked under its covering, and he is accounted the firſt 
of the modern painters who attempted that manner. 

He had a fruitful invention, and defigned with extzaordinary readineſs, and 
freedom; in which reſpect he was ſuperior to Giotto, or any. af his cotempo- 
raries, according to the judgement of Vaſari; and it is an addition to the fame 
of Stephano, that he practiſed perſpective with a greater degree of regularity,, 
than any other artiſt in that early age of painting. th 

At Piſa he finiſhed in freſco, the Fransfiguration ; in which the draperies of. 
the apoſtles are diſtributed in ſuch folds, as diſcovered the poſition of the limbs ;. 
a circumſtance, which at that time was. conſidered as à new, and elegant diſco- 
very, unattempted by any preceding painter. And, in another deſigu, deſcrib- 
ing the diſpoſſeſſing of the Lunatic, he introduced a building, and a range of co- 
lumns, apparently formed according to the rules of perſpective, af which few, or 
none, of his predeceſſors had any diſtinct conception. DE IG bg 
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Francis FLORIS, called the RAPHATT of FrAvDREs:; 
Painted Hiſtory. 
12, bei Died 1570, aged go. 
He was born at Antwerp, in 1520, and till the twentieth velvet flis age prac- 
tiſed as a ſculptor; but having a ſuperior fondneſs for painting, he changed his 


profeſſion, and placed himfelf under the direction of Lambert bard; whoſe 
manner he always followed, and imitated him ſo well, that it is no eaſy matter to. 


diſtinguiſh the work of one artiſt, from the work of the other. When he had 
continued for ſome years with Lambert, he travelled to Rome, and there de- 
ſigned after the antiques; but principally ſtudied the works of Buonaroti, and 
in particular his Laſt Judgement, which he copied in a free, and bold manner, 
his contours being finely marked; and thoſe deſigns which he made at Rome, 
although often too ſharp, and divided into too many minute parts, were not- 
withſtanding, often very delicate. | 

At his return to Antwerp, he ſurprized the artiſts of his time, by his taſte of 
deſign, which was much more correct, and by his manner of compoſition, which 
was very different from the manner of his countrymen ; and his performances 
gained him the honour-of being called the Raphael of Flandres. His works at 
that time were in great efteem, he grew rich, and might have been continually 
employed by moſt of the Princes of Europe, if his love of exceſſive drinking had 
not funk him into contempt. | | | 

He generally gave great roundnefs to his figures; and though they were ſo 
well handled, as to bear a near inſpection, yet, at a diſtance, new beauties are 
frequently to be diſcovered. His readineſs of hand was remarkable, and his 
pencil ſeemed as quick as his invention; of which he gave an inconteſtable 
proof at the entry of Charles V. into Antwerp; for, being engaged to paint the 
triumphal arches for that grand ceremony, and having ſeven figures as large as 
life to- finiſh in one day, he executed that number in ſeven hours. 

In the confraternity-hall of S. Michael, at Antwerp, there is a noble defign of 
Francis Floris. The ſubject is the Fall of Lucifer; and it is highly celebrated 
for the goodneſs of the compoſition and handling, for the variety of attitudes in 
the fallen angels, and for the ſtrong expreſſion of the muſeles in the naked 
figures. Every part of it contributes ta give the beholder a grand idea of the 
merit of the maſter, the extenſiveneſs of his genius, and the livelineſs of his ima- 
gination. And in the ſame church is preſer ved an Aſſumption of the Virgin, no 
way 1 5 to the ather, either in deſign or colouring, and the draperies are 
well caſt. g 

He had a bold and ſtrong manner like the model he ehoſe to imitate, and was 
apt, like Buonaroti, to make the muſcular parts too full; but his tone of co- 
ouring was very pleaſing. He invented and compoſed with eaſe; but he had 
Fae: dry in his manner, and his figures have a certain ſtiffneſs, though 
they alſo frequently have an agreeable turn. Dog 2, 
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PrRosertRoO FONTANA. 
Painted Hiſtory. 


He was born at Bologna, in 1512, and derived his knowledge in the art of 
painting from Innocenzio da Imola. He was accounted: to have a fine in- 
vention, and his taſte of deſign was elegant; but the moſt remarkable honour 
ne acquired, aroſe from his being the maſter of the two moſt celebrated painters 
of their age, Ludovico and Annibal Caracci. N 

He underſtood perſpective thoroughly, and his uſual ſubjects were hiſtories 
taken from ſacred and profane authors, with which he adorned many churches 
and chapels of Bologna, and other cities of Italy. EDS 


. 4 


Lavinia FONTANA. 
Painted Portrait, and Hiſtory. 


Died 1602, aged 50. 


This paintreſs, the daughter of Proſpero Fontana, was born at Bologna, in 
1552, and learned the art of painting from her father. Her inclination led her 
principally to paint portraits, and having obtained the honour of painting that 
of Pope Gregory XIII, ſhe ſucceeded ſo well, as to obtain the patronage of 
that eminent perſon. Ag e d Kis Sl BS 

She was accounted to have a very high degree of merit in her profeſſion; 
and being favoured by the Pope, ſhe had an abundance of employment from 
all the nobility of Rome. She alſo painted hiſtorical ſubjects with extraordi- 
nary applauſe ; for, it was conſidered almoſt as a prodigy, to fee ſuch lovel 


and natural colouring, ſuch a taſte of compoſition, and ſuch expreſſion in the 
works of a female artiſt. 8 | 


However, ſhe happened to fail of ſucceſs in one grand hiſtorical ſubject, which 


made her determine to paint only portraits for the future, and in that ſtyle ſhe 
had no competitor. 


” 


Joun BaPTisT BLain ve FONTENAY. 
Painted Flowers, and Fruit. 
Died 1715, aged 61. 
He was born at Caen in Normandy, in 1654, and was taught the art of paint- 
ing by John Baptiſt Monnoyer. He painted fruit, flowers, and inſects ex- 
tremely well; and his general manner was, to paint vaſes ornamented on the 
tides with figures in bas-relief. Thoſe vaſes he likewiſe decorated with feſtoons 
of flowers in an elegant taſte, and grouped them with a great deal of judgement, 
He was much employed b 


] y Lewis XIV, particularly at the Gobelins, and died 
in the ſervice of that monarc2. : 222 . "Mt? 
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I  Grrotamo FORABOSCO: 


ed 30 Painted Hiſtory, and Portrait. 


He was born at Venice, about the year 1600, and was eſteemed an admiable 
artiſt, as well for the lively and natural tint of his colouring as for his exquiſite 
touch, and freedom of han. 

He was particularly remarkable for one excellence, which was, that with a 
fingle caſt of his eye, on any perſon whoſe portrait he intended to draw, he could, 
by the power of his imagination, and the ſtrength of his memory, draw it ſo ex- 
ceedingly like, as to have that perſon known at the firſt _—_ His paintings 
were ſo ſurprizingly coloured and finiſhed, that they were ſaid to be worked by 

magick. Several hiſtorical compoſitions, and ſome of his portraits, are pre- 
ſerved in Venice as curioſities. The laſt of his performances which are men- 
tioned, are a portrait of the Doge TY BH painted in 1655, and another of 
the Doge Peſaro, in 1689. 

In the Palazzo Sagredo at Venice, among a great number of capital paintings 
by the beſt maſters, there is an old man's head, which ſeems to be a portrait of 
fome perſon of eminence, painted by F oraboſco; and it is in every reſpect ad- 


mirable, as to colouring, finiſhing, and character, full of nature, truth, and 
expreſſion. 


Joun BAP TISO TT FOREST. 
Painted Landſcape, and Hiſtoryv. 
: Died 1712, aged 76. 


He was born at Paris, in 1636, the ſon of a painter, who taught hich the ru- 
diments of the art; but, being not far advanced in the knowledge of his pro- 
feſſion, by thoſe inſtructions which he received at home, and alſo being very de- 
ſirous to obtain farther improvement, he went to Rome, and placed himſelf as a 
diſciple with Franceſco Mola. 

He ſtudied diligently, and formed. Ks taſte of landſcape on the manner of 
his maſter; but, although he had, in ſome particulars, a conſiderable - ſhare of 
merit, yet he proved very far inferior to his model. His trees were deſigned 
and touched in a — ſtyle, and moſt of his ſituations and ſcenes were taken 
from nature; but his colouring was by no means agreeable, being often too 
black, en * ee was frees and. very bold. 530 
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NE as mee das cn L A FOSSE. 
| ney F = | Pointed: Hiſtory, and. Landſcape. | 
4 Haben : 2133 (1; 5 Died 1716, aged 76. | 
This painter was born at Paris, in 1640, where he became a diſciple of 
Charles le Brun; but, when he had been directed by that maſter for ſome years, 


by the bounty of Lewis XIV, he was enabled to- viſit Italy, and finiſhed his 
ſtudies at Rome, and Venice. He had not as much ſucceſs in acquiring eor- 


rectneſs, and a true elegance of taſte in deſign, in the Roman ſchool, as he had. 
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in improving his ſtyle of catoyring in the V enetian c for, thoſe maſters which he 


particularly endeavoured to imitate, were Titian and Paalo Veroneſe, and by at- 


tending to their works, he became a good colouriſt, and roſe into eſteem. - 


le was always fond. of grand eompoſitions, and his abilities in that way pro- 
cured him conſiderable employment in the royal palaces, and among the nobility 
of France; and in London, he n Day” er, — 
tions, in conjunction with Baptiſt, ouſſeau. The deſigns of two ciel- 
be de by La Foſſe, are the Apotheoſis of Iſis, and an Aſſembly of 
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Though he was conſiderably employed at Verfailles,. Trianon, and Marly, 
yet he wanted grandevr in his taſte,” and correQnels: in his deſign higſtyle of 
compoſition is rather heavy, and loaded; his figures uſually are roo ſhort, and 
his draperies but indifferently caſt, The principal merit of La Foſſe conſiſts in 
his:colouring, as in that particular part he aimed at an imitation of Veroneſe, 
and Rubens; yet, even his colouring had but a very remote reſemblance to that 
look of nature, which is always obſervable in the works of thoſe great artiſts. 


JAMES FOUQUIERES. 
Painted Landſcape. 


Died 1659, agad 79: 


He was born at Antwerp, in 1380, and at firſt was a diſciple of Jodocus 
Mompert, but afterwards of John Brueghel, called Velvet Brueghel; however, 
he formed to himſelf a manner more true than that of his maſter, and more like 
nature, though much leſs highly finiſhed. He became an incomparable painter 
of landſcape; and, by ſome good judges, his pictures are conſidered, as being 
worthy of ſtanding in competition with thoſe of Titian ; the principal difference 
conſiſting in the difference of their ſcenery, rather than in any diſparity of co- 


* louring, or handling. Both artiſts painted on the ſame principles, and they both 


had a tone of colouring which was true, regular, and very natural. 1 
The genius of Fouquieres was excellent; his figures were correctly deſigned, 
and in an elegant taſte; and he introduced them in his landſcapes with abun- 
dance of grace, and probability. He painted equally in a large and a ſmall 
fize ; he ſtudied and imitated nature happily; and his paintings ſhew a fine 
effect, a great deal of force, and a proportionable degree of judgement; though 
ſometimes he is thought to be a little too green in his landſcapes. 18 
He was engaged, and much careſſed, at che court of the EleQor Palatine, and 
afterwards ſpent ſeveral years of his life in France; where his works met with 
univerſal approbation, and he. was proportionably well paid for his paintings. 
Yet, by ſome miſconduct, he funk into poverty, and died in the houſe of an in- 
conſiderable painter, named Silvain, who lived in the ſuburbs of Paris. 


- 
* * 


He had reſided for ſeveral years at Rome, and Venice, where he acquired that 
excellent ſtyle of colouring, and deſign, for which he is ſo deſervedly diſ- 
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BERTRAM DE FOUCHIER. 
Painted Portraits, and Converſations. > 
Died 1674, aged 65. 


He was born at Bergen-op-Zoom, in 1609, and having diſcovered an earl 
genius to painting, his father placed him as a diſciple with Anthony Vandyck at 
Antwerp. But, that maſter not having ſufficient leiſure to attend to the careful 
inſtruction of his pupils, by his inceſſant employment; Fouchier went to 
Utrecht, and ſtudied under John Bylart, with whom. he continued for 
two years. | 

When he found himſelf competently advanced in his knowledge of the art, 
under thoſe maſters, he travelled to Rome; where he ſtudiouſly examined the 
curious productions of antient and modern artiſts, and attached himſelf to the 

taſte of Tintoretto, both in compoſition and colouring. It is highly probable, 
that he would have reaped conſiderable advantage by his ſtudies at Rome, as 
he wanted neither abilities, nor aſſiduity, if he, and his friend Yſendoren, had 
not been compelled to fly from that city, and retire to Florence; being threatned 
by ſome of the inquiſitors, to have them puniſhed as heretics. 

When he returned to his own country, and followed his profeſſion, he ſoon 
perceived that the manner of Tintoretto, in which he painted, was not as 
acceptable to his cauntrymen, as it had been in every part of Italy, through 
which he had travelled; he therefore changed it entirely, and aſſumed the ſtyle 
and manner of Brouwer, in which he had extraordinary ſucceſs ; and his compo- 
| tions in that way were held in very great eſteem. : | 


ANTONIO FRANCHI. 
Painted Portrait, and Hiſtory. 
Died 1709, aged 71. 


He was born at Lucca, in 1638, and was at firſt a diſciple of Pietro Paolini, 
a painter of very good account in that city; but, when he had ſtudied for ſome 
time under him, he preferred the ſtyle of Roſelli, and Pietro da Cortona, to that 
of his maſter, and made their works the objects of his moſt ſtudious attention 
yet, from a deſire to improve himſelf ſtill farther, he went to Florence, to place 
himſelf under the direction of Baldaſſare Franceſchini There he acquired a 
fine taſte of deſign, correctneſs of outline, a lovely and natural tint of colour- 
ing, and rendered himſelf a diſtinguiſhed painter, both of portrait and hiſtory. 

At Florence he was employed to paint the pictures of the Grand Duke, and 
Dutcheſs ; and by the latter was honoured with the title of being her principal 
painter. Several of the chapels in that city have their altar-pieces painted by 


him, and moſt of the nobility employed him, not only for their portraits, but 
for hiſtorical compoſitions. | | 
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PIrTRO DELLA FRANCESCA, DAL BoRGO SAN SEPULCHRO. 
Painted Hiſtory, Battles, Portraits, and Night-Pieces. 
4 Died 1458, aged 86. 


Ile was born at Florence, in 1372, and at the time when he flanriſhed; his 
works were highly eſteemed; though afterwards, two of his beſt. erformances, 
which were painted in the Vatican by order of Pope Nicholas V, were taken 
down by Julius II, to make room for two others which were painted by Ra- 
phael, of which the ſubjects were S. Peter in Priſon, and the Miracle. of 
Bolſena. | „ Te: 

The battles of this antient maſter have uncommon ſpirit, in the attitudes of 
his horſes, as well as of his figures; each of them have good action, gaod. ex- 
preſſion, and a very judicious diſpoſition. Moſt of his paintings are in Flo- 
rence, Rome, and Arezzo. One of the moſt celebrated of his compaſitions, is a 
n;ght-pizce, in which he, repreſents, the nter Conſtantine as aſleep in his pas 
vilion, attended by his chamberlain, ang: a few of his guards; and an ang; naß: 
pearing to him as in a viſion, ſhewing him that ſign, under which he ou 1 
fight, and conquer. The light is diffuſed from the angelic glory, and diſtributed 
with the utmoſt judgement; ſo that the whole had a fine effect, and every 
thing preſerved the appearance of truth and nature. | 

He was an author, as well as an artiſt, and wrote ſeveral treatiſes on geometry, 


and other branches of the mathematics, which. are. repaſited, in the library of the 
Duke of Urbino. 85 


MARC Ax TOTO FRANCESCHINI. 
Painted Hiſtory, 
Died 1729, aged 81. 


He was born at Bologna, in 1648, and was a diſciple of Ferdinand Galli, 
called Bibiena; but he ſtudied after the naked in the academy, and there gave 
carly proofs of his ability, and execution. When he had continued under Bi- 
biena for three years, he determined to improve himſelf, by ſtudying the works. 
of thoſe painters, who are juſtly placed in the firſt rank. But, diſcreetly. conſi- 
dering, that in his future ſtudies, he ſhould ſtand in need of a competent guide, 
to direct him to chooſe what, might be moſt worthy of his notice, and avoid what 
might be detrimental, he reſolved to. place himſelf under the care of Carlo, 
Cignani. 

That maſter, who ſoon diſcerned the talenty of his pupil, took pains to form 
him to an elegant taſte of compoſition, correctneſs of deſign, and goodneſs of co- 

Huring. To confirm his judgement, he ſet before him ſeveral models of human, 
figures, which had been wrought, by different maſters of eminence, that he might, 
llabituate his eye to what was truly beautiful and elegant in each. By that 
method of inſtruction, aided by genius and aſſiduity, Franceſchini became an 


* The authors of tie Chronological Tables fix his death in 1443, at the age of 70, but Vaſarz 
ſays he died ia 1458, at the age of 86. ; | 
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excellent iArtiſt, in ffeſco ks well as in oil, being equally applauded for his correct 
deſign, and his admirable colouring, in the manner of Cignani. 

He was employed in embelliſhing many churches, and convents, in his native 
city Bologna, arid in other parts of Italy; and particularly, at Modena, he 

ainted the grand hall of the Duke's palace, fo much to the ſatisfaction of that 

Prick, that he wifhted to retain him at his court by an offer of a large penſion, 
and ſuch 'honbrits'as were due to His uncommon merit. But, Francefchini pre- 
ferred his freedom and eaſe to the greateſt acquiſitions, and, with polite reſpect, 
refuſed the offer. At Genoa he painted, in the great council-chatnber, a deſign. 
that at once manifeſted the fertility of his invention, and the grandeur of his 
ideas; for moſt of the merttorble actions of the Republic were there repre- 
| ſented, with a multitude of figures, nobly deſigned, judiciouſly grouped and diſ- 
poſed, and correctly drawn. And in the Palazzo Monti at Bologna, is a ſmall 
gallery painted by Tam, of which the colouring is exceeding lovely, though the 
figures appear to want roundneſs; but, his defign is always correct, and truly 
excellent. 5 5 

His figures had as much of nature and truth, as poſſibly could be deſcribed; 
and in all his works, one ſees a pfevailing elegance, united with a great force of 
colour, and great ſweetneſs. No painter ſeems to have comprehended the beau- 
tiful forms of nature, better than Franceſchini; nor to have expreſſed the pal- 
ſions of the ſoul, with more exattnefs and truth. He preſerved the powers of 
his mind, and his pencil, unaltefed, at a very advanced age; amd when he was 
even ſeventy-eight years old, he defigried and coloured his pictures with all that 
fire and ſpirit, for which he had been diſtinguiſhed in his beſt time. 


BAL DASS RE FRANCESCHINTI, called VoLTERRANO. 
Painted Hiftory, Landſcape, and Portraits. 
Died 1689, aged 68. 

He was born at Volterra, in 1621, and derived his firſt knowledge of the art 
of painting from Matteo Sorella; but afterwards he became a diſciple of Ro- 
ſelli, and ſueceſs fully imitated the graceful taſte of deſign, as well as the colour- 
ing and penciling of that great maſter. However, having obſerved ſomewhat 
ſtill more engaging in the colouring of Giovanni da San Giovanni, he ſtudied 
under him for ſome time, and at laſt completed his knowledge, by carefully 
e works of Correggio at Parma. nee | 

He was employed in a vaſt number of grand deſigns for religious houſes, 
and chapels; and was allowed to have a fine invention, either for hiſtorical or 
poetical ſubjects a ſenſible, and ſtrong expreffion ; and an-agreeable manner of 
colouring. | | 

He alle painted portraits in a noble ſtyle ; and his landſcapes were univerſally 
admired, for the delightful ſituations which he choſe, and the elegance of his 
figures, which ate always introduced with: ſingular judgement, and propriety. 


FRA NCESCHINO. Vid. CAR AC FRANCESCO. 
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FRANCESCO, called FrxAancescnertLo PEELA MuRA. 
Tau Hiſtory. 

He was the * of Solimena, and ſpent ſeveral years under his direction; 
but, although he had fo admirable an example and inſtructor, he did not; 
acquire many of the excellencies of that maſter. His manner of deſign was 
correct, and his touch ſpirited ; yet his colouring was but indifferent, and though 
not diſagreeable, it had no great effect. 8 ; 

Three paintings by this maſter are in the principal church at Capua ; but- 
the moſt conſiderable of them is the grand altar-piece, repreſenting the An- 
h ſeveral parts are worthy of 


commendation. The attitudes and dreſs of his figures ſhew ingenuity and ele 
gance; the folds of the draperies are large and full, and the groupes are well. 
connected; yet the whole colouring is rather too gaudy, and too much like fan- 


painting, a defect very frequently obſervable in the works of other modern: 
Italian artiſts. 


Fxanczesco FRANCIA. 
Painted Hiſtory; and. Portrait. 
Died. 1518, aged 68. 


The real name of this antient maſter, was Franceſco Raibolini ;- though he 
was generally called Francia. He was born at Bologna, in 1450, and was ar 
firſt bred to the trade of a goldſmith; but, his genius directed him to painting 
in preference to every other profeſſion, and, by conſtant application and ſtudy, 
he. arrived. at a great degree of perfection in the art, ſo aso be. eſteemed one of 
the beſt painters of his time. 4 ; 

As he happened to be a cotemporary with Raphael, he coveted impatiently to 
ſee the works of that ſublime-genius; but his age and infirmities diſqualified : 
him for taking a journey to Rome. Yet, at laſt he had an opportunity of gra- 
rifying his curioſity ; for, Raphael had painted a S: Cecilia for the church of 
S. Giovanni in. Monte at Bologna, and wrote a friendly letter to Francia, re- 
queſting him to ſee it fixed in its appointed place. The letter was received with 
a degree of rapture not to be deſcribed, and the picture with all poſſible expedi- 
tion taken out of its caſe; but the ſight of ſo much perfection im deſign, grace, 
expreſſion, and exquilite finiſhing, firuck Francia with ſuch aſtoniſhment, that 
it threw him into an. invincible melancholy, as that ſingle performance con- 
vinced him, how far Raphael was ſuperior not only to himſelf, but to all others; 
and he pined himſelf into a decay, which occaſioned his death. . 

The reputation-of this maſter: was eſtabliſhed, by a picture of S: Sebaſtian ;.: 
in. which the. true and elegant. proportion of. the limbs, the gracefulneſs of the 
attitude, and the delicacy of the colouring, were equally admired; and it was. 
very highly commended by Annibal Caracci, who was indiſputably a competent 
judge of. merit. | | 


ERANSISQUE.. vid. FRN Ss MILF. 
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FRANCISCUS FRANCK E N, or FRANCKS, called 
| | the Old FR AN C k. 
Painted Hiſtory. 
Died 1616, aged 72. 


Very few Eircumſtances relative to this maſter, are handed down by hiſto- 
rians, who treat of this ſubject, although his works are as generally known in 
theſe kingdoms, as they are in the Netherlands; nor are the dates of his birth, 
death, or age, thoroughly aſcertained. For, Mr. Deſcamps ſuppoſes him to be 
born in 1544, to be admitted into the ſociety of Painters at Antwerp in 1561, 
which was at ſeventeen years of age; and he fixes his death in 1666, by which 
computation, Franks muſt have been 122 years old when he died,. which ap- 
pears utterly improbable ; though others fix his birth in 1544, and his death 
in 1616, aged 72, which ſeems to be neareſt the truth. 

This maſter painted hiſtorical ſubjects taken from the Old or Ne Teſta- 
ment, and was remarkable for introducing a great number of figures into his 
compoſitions, which he had the ſkill to expreſs very diſtinctly. He had a 
fruitful invention, and compoſed readily, but he wanted grace and elegance in 
his figures, and was apt to crowd too many hiſtories into one ſcene, His touch 
was 25 and the colouring of his pictures generally tranſparent; yet a predo- 
minant brown or yellowiſh tinge appeared over them, which neither looked na- 
tural, nor agreeable. But, in ſeveral of his beſt performances, the colouring is 
clear and lively, the deſign good, the figures tolerably correct, and the whole to- 
gether very pleaſing. ; | 

Vandyck often commended the works of this maſter, and eſteemed them 
worthy of a+place in any-colleftions. Many of them are frequently ſeen at 
public ſales, which render him well known, though ſeveral are alſo to be met 


with in thoſe places, which are unjuſtly aſcribed to Franks, and are really un- 
worthy of. him. 


ERANCISC US FRANCKEN, or FRANCK'S, called 
the. Young FRANCK.- 
Painted Hiſtory: 
Died 1642, aged 62.- 


He was tlie ſon of the old Franciſcus Francks, born in 15380, and inſtructed 
in the art of painting by his father, whoſe ſtyle and manner he imirated in a large 
and ſmall ſize; bat, when he found himſelf ſufficiently ſkilled to be capable of 

improvement by travel, he went to Venice, and there perfected his knowledge of 
colouring, by {ſtudying and copying the works of thoſe artiſts who were moſt 
eminent. And it hath ſeemed ſurprizing, that a painter ſo capable of great 
things in his profeſſion, ſhould devote his pencil to the repreſentation of carni- 
vals, and other ſubjects of that kind, preferably to the "deſigning ' hiſtorical 
ſubjects of a much higher rank, which might have procured for him abundantly 
more honour. - | | 

However, at his return to Flanders, his works were greatly admired and co- 
veted, being ſuperior to thole of his father 1n many reſpects; his colouring was 

| | more- 
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'atire. clear;thi3 pencil moe dehcatꝭ h duſign Had ſaev hat more ſof elegance, 


and his expreſſion was much better. Iche taſte of compoſition was the ſame in 
both, and they ſeemed to Have the fame ideas, and the ſame defects, multiplying 
too many hiſtorical incidents in ont fh, and repreſenting a ſeries of actions, 
rather than one principal action, or event, The ſubjects of both painters were 
uſually taken from the Old and New Teſtament, and alſo. from the Roman hiſ- 
tory, cet the fe ects uf young Fruncks White he continued in Italy) and it 
micht have Been Wiſſſed, that each of them ad obſerved more order ànd Pro- 
priety in the Uſpoſtion of their ſubjects. uit 185 
He had a rent particularity in touching the white bf the eyes of his figures, 
which appears 4% if a finall tump of unbroken white was touched on, with the 
point of a fine pencil, and it gives the figures a great deal of ſpirit. Even xhat 
particularity, well attended to, may be a means of determining the hand of this 
raſter. It ought to be obſerved, that from the fimilarity of names, taſte, ſtyle, 
and colouring of the Old and Young Francks, their works are often tiſtaken, 
and miſcalled, and the work of the one purchafed for the work oF. the other. 
The moſt capital performance of this painter, is a ſcriptural Tubje& in the 
chureh 6f Notte Datne at Antwerp; and an excellent plckure, in the ſinall ſize, 
is Sotomon's Tdotatry ; in which, that King is repteſented as kneeling before an 
tir, on which is placed the ſtatue of Jupiter. There is a noble expreMion in 
the figure of Solottion, and the drapery of the figure is broad, and flowing; the 
Aar is exceedingly enriched with fine bas-relief in the Italian ſtyle, and is ex- 
quiffrely finſhed ; the penciling is neat, the cblouring clear and tranſparent, 
ad the whole picture appears to have been painted on leaf gold. 


SEBASTIAN FRANKS, or VRANx. 
Painted Converſations, Hiſtory, Lundſrapes, and Bhttle-Pieces. 

He was born at Antwerp, in 1373, was a diſciple of Adam Van Oort, and 
ſhewed a ſtrong genius to painting. His general ſtyle. was landſcapes with ſmall 
figures and cattle, and, according to Van Mander, he ſeems to have been the 
author of a Peculiar ſtyle of painting in that way, which was imitated by ſeveral 
{ublequent maſters, but not with equal {uccels. | 

He frequently painted hiſtorical ſubjects on copper, and the ſubject of one of 
thoſe, which was executed with extraordinary neatneſs, was the prophet Eliſha 
inſulted by the children; the outline of his figures in that compoſition is cor- 
rect, the attitudes agreeable; and the draperies looſe. He had a peculiar ge- 
nius to paint battles, and ſucceeded well in all ſubjects where horſes could be in- 
troduced; but his chief merit was ſeen in his landſcapes, as he had a light 


touch, and an agreeable ſtyle of colouring. Two fine pictures of this maſter's 


hand are in the cabinet of the Elector Palatine; the one repreſents the works of 
mercy, and the other 1s a converſation, 


TJoun BAPTIS T FRANKS, or VRANx. 
Painted Hiſtory, and Converſations. | 
This painter was born at Antwerp, in 1600, and is ſuppoſed to have been 
tlie fon and diſciple of Sebaſtian Franks. At firſt he painted in the manner eg 
| |; is 
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his father, but having. afterwards ſtudied the works'of Vandyck, and. Rubens, 
he made them his models, and by that means, corrected his ſtyle, and improved 
his colouring conſiderably. _ 3 

For a long time he painted hiſtory, but after finiſhing ſeveral compoſitions of 
that kind, he painted eaſel pictures, repreſenting the inſides of galleries, or grand 
apartments, furniſhed with ſtatues, buſtos, paintings, and other elegancies; 
with perſons differently employed either in converſation, at play, or with 
concerts of muſic. Thoſe ſubjects he deſigned extremely well; his colouring 
was agreeable, and he finiſhed his works with a neat and delicate pencil; but 
his error was, that he did not judiciouſly diſtribute his light and ſhadow, ſo as to 


afford a pleaſing repoſe to the eye of a ſpectator ; hut gave the whole too equal. 
a degree of brightneſs. | eee #3440 pe 
His beſt performance is deſcribed by Houbraken, as being truly excellent in 
its kind, It repreſents a grand apartment, or cabinet of a curigus perſon, de- 
corated with buſts, and other ornamental furniture, elegantly giſpoſe and ar- 
ranged along the wall, are picturès hung up, which are ſo admirably. finiſhed, 
that the different taſte of thoſe maſters, whole works are ſuppoſed to be there, 
may at firſt ſight be diſtinguiſhed by the peculiar deſign, compoſition, and, co- 
louring. There are only two figures in that apartment, Vandyck, and Rubens; 
who ſeem to be engaged in playing at tables; and it.is exceedingly commended. 
for the ſtriking likeneſs, of thoſe artiſts, as alſo for the delicacy of the touch. 


BATTIS TA FRANCO. 
Painted Hiſtory, 
Died 1561, aged 63. 


He was born at Venice, in 1498, and having learned to draw and deſign, 
under the direction of ſame Venetian artiſts, till he was twenty years old, he 
then travelled to Rome, Where having examined and conſidered the works of 
the moſt applauded maſters, he devoted himſelf entirely to the ſtyle and taſte of 
Michael Angelo Buonaroti ; and at laſt was allowed to be the beſt of the young 
deſigners, who frequented the chapel, that had been enriched by the compoſi- 
tions of that great painter. e | 

However, although his manner of defigning was like that of Buonarati; and: 
though he imitated him ſucceſsfully. in correctneſs of outline, and in a ſtrong ex. 
preſſion of the muſcular parts of the human body; yet, in his colouring he was 
io dry, ſo black, and ſo hard, that his pictures ſeemed to have no other merit to 
recommend them, than the taſte. of drawing and deſign, which, in particular 
parts, appeared very mafterly. _ l 


Lucas FRANCO IS, called the Old. 
Painted Liſtary, and Portrait. 
Died 1643, aged 69. 


Kings of France and Spain; in which kingdoms many excellent paintings of. 
his 
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his hand are till preſerved, and well eſteemed. He was equally eminent for 
hiſtory, and portrait; and by his profeſſion, was enabled to live in affluence, 
and to die poſſeſſed of riches, with an e e 


Lucas FRANCOIS, 24 the Voung. 


Painted Hiſtory, and Portrait. 
Died 1654, aged * Ba 


He was born at Mechlin, in 1606, and was the ſon and Aiſciple of Lucas 
Francois; who inſtructed him early in the art of painting, and took all poſſible 
care to cultivate the promiſing talents of his ſon. He made a great progreſs 
under the direction of h his father ; but, as ſoon as he had ae a competent 
ſhare of knowledge, he placed himſelf as a diſciple with Gerard Segers, who 
was 1 that time in high reputation. 

e fe . in a ſmall ſize, and finiſhed his works with ſingular 
neatneſs. He alſo applied himſelf to portrait painting, with great ſucceſs, 
being employed to paint many noble perſonages of the higheſt rank; and he 
had the uncommon ſatisfaction of gaining their approbation, and what is ſtill 
more, the friendſhip and efteem of all his employers. He compoſed well, and 
his deſigns in general ſhewed a very happy genius, and much correctneſs, united 
with a tone of colouring that was clear and natural. 

«This maſter was not only eſtimable for his merit, as a painter; but, for the 
valuable qualities and accompliſhments he poſſeſſed ; having an amiable diſpo- 


ſition of mind, and a knowledge of all the polite arts, and particularly 
of muſic. 


Simon FRANCOIS. 
Painted Portrait. 
Died 1671, aged 65. 


He was was born at Tours, in 1606, and had no particular maſter; but ob- 
tained the knowledge of the art of painting by great labour, exerted in copying 
the works of others, who were confeſſedly eminent. 

He ſtudied for ſeveral years in Italy, and returning through Bologna to his 
own country, he happened to contract an intimacy with Guido, who painted his 
portrait; and when he arrived at Paris, he had the good fortune to be the firit 
who drew the portrait of the Dauphin, ſoon after that Prince was born. In that 
he ſucceeded ſo happily, and ſo much to the ſatisfaction of the King's Miniſters, 
that he flattered-himſelf it would prove a means of eſtabliſhing his fortune, and 

reputation; but finding himſelf undeſervedly diſappointed, he was ſo ſenſibly 


affected with the treatment he had received, that he retired from the world, to 
enjoy a life of privacy, and quiet. 


II FRAR I. Vid. aten. 
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LoRENZO§ MARIA FRATELLINI. 
Painted Portrait, Hiſtory, Animals, and Landſcape. 
oh Died 1729, aged 39. 

He was the ſon of the celebrated Giovanna Fratellini, born at Florence, in 
1690 : and appearing to have a good genius to the art of painting, his mother 
placed him as a diſciple with Domenico Gabbiani, whoſe admirable method of 
inſtruction ſhe had herſelf ſufficiently experienced, when ſhe ſtudied under his 
direction. He continued with Gabbiani for ſeveral years; and with cloſe appli- 
cation copied the works of the beſt maſters, and likewiſe deſigned after the 
naked in the academy. | | 

Having thoroughly formed himſelf, by the judicious precepts of his maſter 
and his own induſtry, to handle the pencil with eaſe, and freedom; to deſign 
correctly; and paint in oil; Giovanna taught him to paint in miniature, and 
with crayons, (for ſhe excelled in both) and he became very eminent in his pro- 
feſſion. His general ſubjects were portraits, which he finiſhed in a delicate 
ſtyle; but, his genius was univerſal, and with equal readineſs he deſigned hiſ- 
torical ſubjects; in which his figures were well diſpoſed, and ſhewed great va- 
riety in their actions, and attitudes; and he alſo deſigned animals of all kinds, 
flowers, and landſcapes, with equal elegance, and equal applauſe. | 

He applied himſelf too cloſely to his work, and having a conſtitution not ſuf- 
ficiently firm to endure ſo conſtant a fatigue, he ſunk under it, and died of a 


conſumption. in his fortieth year; and Giovanna became fo inconſolable for the 
loſs of her ſon, that ſhe ſurvived that ſevere affliction but a ſhort time. 


Giovanna FRATELLINI. 
Painted Hiſtory, and Portrait, 
Died 1731, aged 65. 


This very famous paintreſs was born at Florence, in 1666, where ſhe was pre- 
ſented to the Arch-dutcheſs Victoria, when ſhe was very young; and that 
Princeſs, admiring her ſpirit and vivacity, took her under her own care, and 
cauſed her to be educated at court, Giovanna diſcovered great readineſs of ap- 
prehenſion, and quickneſs of parts; and learned muſic, and drawing, with ſuch 
incredible aptneſs, that the Princeſs engaged Hipolito Galantini, a famous painter 
in miniature, to inſtruct her in that art. Her proficiency was rather ſuperior to 
expectation; and being ſoon eſtabliſhed in miniature, the Princeſs ordered that 
ſhe ſhould ſtudy deſign, and the art of painting in oil, under the direction of Do- 
menico Gabbiani; and crayon painting under Domenico Tempeſti; artiſts who, 
at that time, were in the higheſt reputation at Florence. In a very ſhort time 
ſhe acquired ſuch a command of the pencil, that ſhe ſurpaſſed her inſtructors, as 
well in elegance, as in beauty of colouring ; and to all her other accompliſh- 
ments, added that, of painting delicately in enamel. 
Her works gained her the greateſt commendation, not only through Italy, 
but in every part of Europe; for ſhe was conſtantly employed by the Grand 
Duke, and Dutcheſs, to paint their portraits, which they tranſmitted to dif- 


g ferent 
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ferent courts z and by that means every nation became acquainted with her ex- 
traordinary merit. At the command of her patrons ſhe painted ſeveral ſcri 
tural ſubjects; as, the Baptiſm of Chriſt ; the Laft Supper; and the Cruci- 
fixion, in water colours; and in oil, ſhe copied in a large ſize an Ecce Homo, 
after a fine original painting of Baroccio. She alſo painted many portraits of 
the moſt diſtinguiſhed perſons at the Florentine court; and of thoſe muſicians. 
or comic performers, who were favourites of the public for their charming exe 
cution, for fweetneſs of voice, or for their propriety of action. 


MARTIN FREMINE T, Chevalier. 
Painted Hiſtory. | 


Died 1619, aged 32. 
He was born at Paris, in 1567, and was taught the art of painting by his 


father, who was but an indifferent artiſt ; but he travelled to Italy, and ſpent 
fifteen or ſixteen years at Rome, Venice, and other cities of note, principally 


* 


ſtudying the works of Michael Angelo Buonaroti; and it was imagined that he 
endeavoured to imitate the taſte a 

and in the airs of his heads. But, although he worked after ſuch models, yet 
his figures, though deſigned in their manner, are abundantly. more heavy, lefs 


elegant, and by no means agreeable. The action of the limbs is too violent, 


and the muſcular parts are often ſo ſtrongly marked, as even to appear under the 
draperies. 


his knowledge of anatomy and architecture. 


However, he was much employed, and eſteemed, by Henry IV. of France, 
and Lewis XIII. for whom he executed the principal part of the paintings in the 
chapel at Fontain-bleau, and had the honour. of the order of S. Michael being 


eonferred upon him. 


DI REk, or THEOPDPORE FRE RES. 
Painted Hiſtery. 
Died 1693, aged 30. 


He was born at Enkhuyſen, in 1643, and went early to Rome; where he de- 


voted his whole time to ſtudy, and practice, and acquired an excellent manner of 
deſigning the naked; He preferred that pleaſure, and that advantage, which 
ariſes from application, to the unprofitable amufements of company, and 
exceſs; and by that diſcreet method of conducting himſelf, obtained the friend- 
ſhip of perſons of worth, and ſuch ability in his profeſſion; as enabled him to 
compoſe his fubje&s with taſte, and elegance. 

He ſtudied for ſeveral years in Italy, after the antiques, and the moſt capital 
paintings at Rome; and in his own compoſitions, ſnewed how ſtrongly he had 
imbibed the taſte of the Roman ſchool. But, his principal merit conſiſted in 
his drawing, and deſign; having neglected to improve himſelf as he ought, in 
the beauty of colouring; though, had his colouring been equal to his taſte of 
deſign, he would have been ſurpaſſed by very few. | A 
| IE 


Parmigiano, in the contours of his figures, 


The merit of this painter conſiſted, in his invention and deſign, in 


1 


F R E [ 229 J F RI 


Sir Peter Lely had encouraged Freres to viſit London, from an expectation, 
that he might have been employed at Windſor ; but Freres, ſoon after his ar- 
rival, finding the preference was given to Verrio, returned again to Holland. 
In one of the palaces of the Prince of Orange, there are ſeveral noble pictures 
of this maſter; and in Amſterdam, a grand hall is entirely furniſhed with his 
works; which, Houbraken ſays, are much admired, for a free and fine taſte of 
oompoſition, and an elegance of deſign. _ 


CHARLES ALPHONSE DVU FRESNOY. 
Painted Hiſtory, Portrait, and Landſcape. 
Died 1665, aged 54. 


He was born at Paris, in 1611, where he was inſtructed by Perrier, and 
Simon Vouet. But he did not long adhere to the manner of colouring, pe- 
culiar to Vouet; for, as ſoon as he fixed himſelf at Rome, he made the works of 
Titian the model for his imitation. | 

He was more celebrated as a poet, than as a painter, and yet no artiſt could 
have a more extenſive knowledge of the excellencies, refinements, or delicacies 
of the art, than he was univerſally allowed to poſſeſs ; nor could any one have 
better abilities, to direct others how to excel. His precepts are admirable, and 
demonſtrate the ſtrength of his genius; the clearneſs of his judgement ; and his 
induſtry, in carefully exploring every path, which leads to perfection in the art of 

ainting. | 
: T 2 are but few pictures of his hand, mentioned by any writers; and amon 
the number, are four landſcapes, in which the figures are painted by Mignart. 
It is only remarked, that in his ſtyle of colouring, he endeavoured to imitate 
Titian; and in his taſte of deſign, the ſtyle of the Caracci. 


TOMASO vi SAN FRIANO. Vid. Tomaso ManzvuoLi. 


PETER FRITS, or FRITZ. 
Painted Apparitions, Enchantments, and Emblematical Pictures. 


He was born at Delft, but ſtudied at Rome, where he reſided for a long 
time. His imagination was lively and ſtrong, and the ſubjects which he gene- 
rally choſe to paint, were apparitions, and the wildneſſes of fancy, ſuch as the 
temptations of S. Anthony, as alſo ſhips and barks filled with ſpectres; in which 
ſubjects he ſhewed a very whimſical variety of forms, and figures. Sometimes 
he painted emblematical deſigns, which were held in good eſteem. 

In his return from Italy to his own country, he viſited ſeveral courts of Eu- 
rope, where the novelty of his ideas, and the ſingularity of his compoſitions, 
rather excited laughter, than approbation ; and at laſt he ſettled at Delft. Yet, 
even in his native city, the injudicious choice of his ſubjects had no ſucceſs ; and 
he found but few purchaſers, although his work was executed with a great deal 
of force, and ſpirit. | | | 
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PIII FRUY TIERS. | 
Painted Portraits, and C onverſations,, in Mi mature. 


This maſter was born at Antwerp, and although he was at firſt taught to paint 
in oil, yet he ſoon diſcontinued it, and preferred the painting in water colours; in 
which manner he became fo excellent, that it was doubted whether any cotem- 
porary maſter equalled him in it, particularly in reſpect of deſign. His invention 
was ready, and he compoſed his ſubjects extremely well; the airs of his heads 


have a conſiderable degree of grace, his draperies are broad, and the folds are in 
a good taſte. 


Rubens ſhewed a great deal of eſteem for the work of Fruytiers, and had the 
portraits of himſelf and his family, painted by him in one picture; in which the 


compoſition, the attitudes, and the colouring, are worthy of Rubens himſelf. 
Weyerman ſaw this picture, and commends: 1 Highly. * | 


1 e FULLER. 


Painted Hiſtory, and Portrait. 
Died 1676. | 


He was born in England, but he ſpent ſeveral years. in F rance, ſtudying 
under Perrier as a diſciple. His maſter was much employed in drawing de- 
ſigns after antique ſtatues, which probably afforded Fuller an opportunity of 
copying them ; and gave him alſo a fondneſs for expreſſing. g the muſcular parts, 


with more hardneſs than he ought, in his own eee n Fachar the 
ſtrength, than the grace of the originals. 


As to his compoſition of hiſtorical ſubjects, it was but mean; his invention, 
and diſpoſition, being indifferent; and his colouring raw, and unlike nature, 
though in portrait painting, he had a bold and maſterly pencil. 

In the chapel of All Souls college at Oxford, there is a Reſurrection painted 


by this maſter, of which ſeveral parts are accounted to have ſome degree of 


merit; and in Wadham College, in the ſame univerſity, is an hiſtorical picture, 
which by many is eſteemed a Yaod Ment f 


FRANCESCO. FURINL 
Painted Hiſtory. 
Died 1646, aged 42. 


* his painter was born at Florence, in 1604, and received his firſt inſtruction 
from his father Pippo Sciamerone, a painter of no contemptible talents; but he 
was farther improved by Paſſignano, and Roſelli, till at laſt he went to Rome. 
While he continued there, he purſued his ſtudies with ſuch diligence, that he 
acquired a fine taſte of deſign, and aſſociated with that eminent artiſt Giovanni, 
di ſan Giovanni. He was particularly fond of deſigning naked figures, as in 
thoſe he ſhewed the utmoſt delicacy ; and he principally choſe to paint thoſe 
ſubjects, in which they could be introduced with elegance, and propriety ; ſuch 
as Adam and Eve; Lot and his Daughters ; Noah's Drunkenneſs, and ſuch. 


5 Uke; 


FYT L 23t J AA 


like; or ſimilar ſubjects from poetical hiſtory, as, the Death of Adonis; Diana 
and other nymphs bathing; the Judgement of Paris, &c. 

His works were exceſſively praiſed, and allowed to poſſeſs abundance of grace 
in the contours of his figures, as well as in the airs of the heads. Many of his 


* 
paintings are in Florence, which are deemed to add honour to the valuable col- 
lections of the nobility of that city. 


I . 
Painted Live and Dead Animals, Birds, Fruits, Flowers, and Landſcape. 


He was born at Antwerp, about the year 1625, and was an excellent painter 
of all kinds of animals; to which he gave a natural, a bold, and elegant expreſ- 

ſion. He ſtudied nature inceſſantly, and imitated her with the utmoſt truth, and 
exactneſs. His colouring is ſtrong, and his touch firm; and in all the pictures 
of this maſter, we ſee a wonderful freedom of hand, and a manner of penciling, 
peculiar to himſelf, which eaſily diſtinguiſh the works of Fytt, from thoſe of any 
other maſter. 

He was one of the beſt artiſts of his time, and frequently painted in con- 
junction with Rubens, and Jordaens; and whatever ſubject he choſe to repre- 
ſent, in the ſtyle which he adopted, was always deſigned, and finiſhed, in a maſ- 
terly manner. His general ſubjects were, live and dead game, wild boars, 
hares, dogs, fruits, flowers, and birds, particularly partridges ; which he de- 
ſcribed with ſurprizing truth, nature, and ſtrength. 

He likewife imitated ſucceſsfully the bas-relieves on vaſes of marble, or por- 
phyry; and gave uncommon freſhneſs to his fruits, and flowers; and in objects 
of the animal kind, he deſcribed even the hairs of the animals, and the plumage 
of his fowl, with wonderful ſpirit, exactneſs, and freedom of pencil. 


G. 


BARENT GAA L. 
Painted Landſcapes, Battles, Fairs, and Inns. 


He was born at Haerlem, about the year 1650, in which city he was placed as 
a diſciple with Philip Wouwermans; and by carefully ſtudying the works of 
his maſter, as well as by diligently practiſing his precepts, he became a painter 
of conſiderable diſtinction. 
He had a good manner of penciling; he underſtood the principles of per- 
ſpective; and managed his lights and ſnadows in all his compoſitions with 
great judgement. His figures and cattle are generally well deſigned, and well 
diſpoſed, and are alſo tolerably correct; though, as he deſigned his figures after 
nature, and after mean models, they uſually want grace, and elegance. There 


is much freedom in his trees, and many of his pictures are touched with ſpirit, 
the ſkies clear, and pleaſant, and his grounds well broken. 


He 
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He aſſociated in his work with Iſaac Koene, the landſcape painter, for whom 
he always inſerted the figures; and although he cannot be accounted an artiſt, 
of the firſt claſs, yet have his works a great deal of merit, and are every where 


well regarded. 


AnToxio Domenico GABBIANLI. 
Painted Hiſtory, and Portrait. 
Died 1726, aged 74. 


He was born at Florence, in 1652, and at firſt was intended for the pro- 
feſſion of phyſick; but his father Antonio Domenico obſerving his predominant 
inclination to deſigning, placed him, while yet very young, under the care of 
Valerio Spada, who excelled in drawing with a pen ; and had him likewiſe 
inſtructed, by Remigio Cantagallina, who was very famous for painting in 
miniature; 

Having thus obtained ſome knowledge of deſign, he ſucceſſively became a 
diſciple of Subtermans, and of Vincentio Dandini; and by the inſtructions of 
thoſe great maſters, he ſoon acquired ſuch a readineſs, and correctneſs in 
deſigning, as his preceptors could not obſerve without aſtoniſhment ; and 


therefore, in order ſtill to improve his hand, Dandini cauſed him to copy all 


the compoſitions of Pietro da Cortona, which are in the Palazzo Pitti at 
Florence. While he was employed in that work, the Grand Duke Coſmo III, 


happening to ſee his performance, and being pleaſed with the exactneſs of the 


imitation, encouraged him, and condeſcended to become his patron ; and by ſo 


unexpected an act of benevolence, animated the young artiſt to exert all his 


powers, to attain the higheſt perfection in his art. The Duke ſoon after, ſent 


him to the Florentine academy at Rome, to be under the direction of Ciro 
Ferri; with whom he continued for three years, deſigning the beſt works of the 


beſt maſters. 

Yer ſtill unſatisfied with the progreſs he had already made, he viſited Venice, 
to obtain a thorough knowledge of colouring; and as ſoon as he thought 
proper to offer his compoſitions to the publick view, they were purchaſed by 
the principal Venetian nobility, on the recommendation of Sebaſtian Bombelli, 
a very eminent painter, with whom Gabbiani had an intimate friendſhip. 

At his return from Venice, where he had particularly ſtudied portrait paint- 
ing, after Titian, and Tintoretto, the Grand Duke Ferdinand fat to him for 
his portrait; and as it was exceedingly admired, he was appointed to paint the 
Grand Princeſs Violante, and Anna Louiſa the Duke's ſiſter. He likewiſe 
finiſhed ſeveral noble compoſitions for altar-pieces, in the churches of Florence, 
which effectually eſtabliſhed his reputation. He had alſo the honour of being 


invited to the court of Vienna, where he painted the portraits of the Emperor, 
and the King of the Romans; and received the higheſt commendation, for the 


beautiful colouring, as well as the noble attitudes, and ſtrong reſemblance of 
his pictures. 


That climate happening to diſagree with his conſtitution, he returned in a bad 


ſtate of health to Florence; and as ſoon as he felt himſelf reſtored by his native 
air, he was employed in the palaces of the prime nobility, every new work 
adding to his fame, which was ſpread through all the cities of Italy. Ve 
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Among many 2 of this maſter, three are particularly men- 
tioned, as being capital performances; one is, the Rape of Ganimede; another 
Erminia alighting from her Steed; and the third, the Repoſe in Egypt. Each 
of theſe are exceedingly beautiful in the colouring, and in a ſupreme degree, 
correct and elegant in the deſign. And among his grander works, is mentioned 
an incomparable altar piece; of which the ſubject is, the Aſſumption of the 
Virgin, who appears above, ſurrounded with glory; and below, are repreſented 
the Apoſtles, larger than life, with a wonderful variety of graceful and proper 
attitudes.. | | | | 

His ideas were very elevated; his invention was noble ; his diſpoſition, . 
judicious ; his deſign extremely correct; his attitudes well choſen ; 1 always 
full of dignity, and character. He had a lively imagination, and an extraordi- 
nary readineſs in his execution; his pencil being free, and yet delicate; and his 
touch, ſpirited. He is ranked in the firft a of modern great maſters, and 
accounted one of the ornaments of his time. 

Unfortunately, he was killed by a fall from a ſcaffold, where he had been at 
work. 


WIILILIAN GAB RON. 
Painted Still Liſe. 

He was born at Antwerp, where he learned the rudiments of the art; but, 
his principal inſtruction and improvement he received in Italy, particularly at 
Rome, in which city he reſided for a conſiderable number of years. 

He was much admired, for his delicate imitation of thoſe objects, which he 
painted after nature; ſuch as gold and ſilver vaſes, cups, and diſhes, China 


and porcelaine ware, fruits, flowers, and inſects; and thoſe ſubjects he expreſſed 
with ſo great truth, as to afford the eye a very pleaſing deception. 


G ADPDPO GAD D I. 
Painted Hiſtory. 
Died 1312, aged 73. 


He was born at Florence, in 1239, and was one of the firſt painters Who 
imitated Cimabue, or deſigned in the Grecian taſte ; being alſo an expert artiſt 
in works of Moſaick. He deſigned better than all the other painters of his 
time; and performed ſeveral great works at Rome, and other parts of Italy, 
bur particularly in Moſaick. 


TAD DEO GAD DI. 
Painted Hiſtory. 
Died 1350, aged 50. 


He: was born at Florence, in 1300, and inſtructed in the art by his father 
Gaddo ; but, he was afterwards a diſciple of Giotto. He had a good genius, 
which he ſtrengthened by great application; and acquired ſuch a manner of 

L- colouring, 
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colouring, as rendered him very much ſuperior to his maſter. His figures 

were lively, and his expreſſions highly commendable, conſidering the early age 
in which he painted; his invention was ingenious, and his deſigns were executed 

with great freedom, and eaſe. ' WS ms. tt 10 
The moſt memorable picture of this antient artift, is the Paſſion - of our 
Saviour, which is preſerved in the church of the Holy Ghoſt at Arezzo. 


Acxnoro GADDI, 
Painted Fhiſtory. 
Died 1387, aged 64. 


. le was the ſon and diſciple of Taddeo, born at Florence, in 1323, and 
received his firſt inſtruction from his father, though he afterwards was aſſiſted in 
his ſtudies by Giotto. His manner of painting was like that of his father; but 
he was particularly ſolicitous to expreſs the paſſions with propriety. 
ALEXANDER VAN GAELEN. 

Painted Battles, Huntings, and Animals. 


Died 1728, aged 58. 


This painter was born in 1670, and learned the art of painting, under the 
direction of John van Huchtenburg ; who beſides his profeſſion as a painter, 
was alſo a conſiderable picture- merchant; and Van Gaelen, before thole pictures 
were expoſed to ſale, exerted himſelf in copying ſuch of them as were of the 
beſt claſs, and of greateſt value. Yet he did not content himſelf with obſerving 
their imitations of nature, but ſtudied nature itſelf, in other countries as well as 
his own. His taſte of compoſition and deſign, was formed from the works of 
the many eminent artiſts which he had ſtudied ; and he obtained ſo great a 
freedom of hand, and ſuch correctneſs of outline, that his pictures roſe into very 
high eſteem. His ſubjects were uſually repreſentations of the chace; huntings 
of the fox, the ſtag, or the wild boar; and his animals were extremely 
commended, for their action and ſpirit. 

The Elector of Cologne employed him for a long time; and he alſo viſited 
London, where his paintings procured him many marks of favour, as his merit 
ſeemed to be very well known in England. While he continued in that 
kingdom, he was appointed to repreſent in a picture, Queen Anne drawn in a 
coach by eight horles, attended by her guards ; and that ſubject he executed 
with ſo great ſucceſs, that it contributed to the advancement of his fortune, and 


There appears to be a remarkable inaccuracy in the Hiſtorical Tables publiſhed by Mr. Harms, 
in regard to Taddeo and Agnolo Gaddi ; for, although Agnolo is inconteſtably the ſon of Taddeo, 
yet the year of their birth, and their death, are precitely \ 4 ſame, in thoſe Chronological Tables. 

Table II. Taddeo Gaddi, born in 1300, died in 1350. 
Table II. Agnolo Gaddi, born in 1300, died in 1350. 
Whereas Agnolo died in 1387, and was born in 1323. 


De Piles is alſo guilty of the ſame error; for, he ſets down the year of Agnolo's death, in 1350, 


and his birth in 1300, which dates only agree with the father 'T'addeo, and cannot poſſibly agree 
with the true dates of the fon, | = | 
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his reputation. He alſo was engaged by an Engliſh nobleman, to paint three 
battle-pieces, repreſenting engagements between King Charles I, and Oliver 


Cromwell, 17 a yery large deſign, of the deciſive battle at the Boyne, between 
9 


> 
- 


the armies of King William III, and James IL 


S ro GAETANO. 
Painted Portrait, and Hiſtory. 
Died 1588, aged 38. | 
He was born at Florence about the year.1550, and was a diſciple of Jacopino 
dal Conte, an excellent painter of portrait ; under whom he improved to ſuch 
a degree, as not only to ie aa far ſuperior to his maſter, but ſuperior to all his 
des were deſigned in an elegant, and fine taſte ; the 


cotemporaries. His attitu » AN 
heads were lively, graceful, and as expreſſive as life uſelf ; and his draperies 
were diſtributed in Jarge, broad folds, with abundance of eaſe and nature. He 
excelled alſo in the hiſtorical ſtyle, and adorned ſeyeral of the churches and 
palaces at Rome with his compoſitions. By a BY r mixture of ultra marine, 
he gave unuſual clearneſs to his colours; and he finiſhed his pictures, with exceſ- 
ſive neatneſs, and care. 4119 Yi ik, 0 | 

In the Ambroſian Library at Milan, is a beautiful head of the Virgin by 
Gaetano; it is exquiſitely well deſigned, the colouring is remarkably clear, and 
the freſhneſs of the whole is truly a ie 


GALANINO. Vid, ALLoisr. 


Hirotirto GALA NTIN I, called CAPPUCCINO, and 
PRETI GENOESE. 


Painted Hiſtory, ond Portrait in large, and in Miniature. 
Died 1706, aged 79. 


This artiſt was born at Genoa, in 1627, and was inſtructed in the art of 
painting in miniature, by Stefaneſchi ; in which ſtyle he became very eminent, 
and ſhewed an equal degree of merit, in his larger compoſitions. He was 
called Cappuccino, em- In having entered into orders, among the Capuchins 
at Florence; and by undertaking that profeſſion, he was obliged to travel into 
Aſia as a miſſionary, and on that account is called Preti Genoeſe. 

At his return to Europe, happening to paſs through Paris, he was known to 
be a famous miniature painter, and introduced to the King of France, Who 
requeſted Hipolito to paint ſeveral pictures for him; and from that monarch he 
received many extraordinary marks of favour, as from the publick he received 
a general approbation. He had wonderful patience, and application, and was 
remarkable for correctneſs, and elegance; his ſtyle was agreeable, his colouring 
very delicate, and his expreſſion exact, and full of life. | 
In the Duke's palace at Florence there is an admirable picture by this maſter, 
in which the figures are only at half length, but as large as life. The ſubject 
is the Payment of the Tribute Maney ; it is accounted one of the moſt capital 


performances 
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performances of Galantini; and is executed with uncommon freedom, and 
neatneſs of pencil. The colouring is lively, true, and has great force; and 
although the tints are bright, and clear, yet the Whole has abundance of 
harmony. The deſign is in a fine taſte; the heads, eſpecially thoſe of the old 


men, are excellent ; the ſhadows have all the force of Valentino, without the 
blackneſs ; and the head of one figure of a boy, ſeems real nature. 


Fitrieyo MARIA GALETTI. 
Painted Hiſtory, and Portrait. 
Died 1742, aged 78. 


He was an eccleſiaſtick, of the order of Theatines, born in 1664, and was a 
diſciple of Ciro Ferri, He became excellent in thoſe branches of the art, which 
he uſually practiſed, and painted a great number of eaſel- pictures, and portraits, 
through every * of Italy; but, particularly in Florence, where he was em- 


ployed by the Grand Duke, and gained univerſal commendation, for the neat- 
neſs of his finiſhing, and the beauty of his colour. 


GALLI. Vid. BIB IE NA. 


G1osEFFO GAMBARINI. 
Painted Hiſtory.” 


This maſter was born at Bologna, in 1679, and educated in the ſchool of 
Lorenzo Paſſinelli, with whom he made a conſiderable progreſs in deſign, and 
handling; and was qualified to improve himfelf ftill farther, by ſtudying at 
Rome, and Venice, where he acquired a more correct taſte of compoſition, and 
colouring. He worked with great applauſe in ſeveral parts of Italy, eſpecially 
at Rome; where in the chapel of S. Petronius, is to be ſeen one of his moſt 
capital performances. In many reſpects he was eſteemed a very great maſter, 


but he was principally regarded for the excellence of his colouring, which was 
not only beautiful, but it had alſo abundance of force. 


James GANDY. 
Painted Portrait. 
Died 1689, aged 70. 


This painter, although he was a very able artiſt, is but little known. He 
was born in the year 1619, and inſtructed by Vandyck ; and his works are a 
ſufficient proof, of the ſignal improvement he received, from the precepts and 
example of that great maſter. 

The cauſe of his being ſo totally unknown, was, his being brought into 
Ireland by the old duke of Ormond, and retained in his ſervice. And as Ireland 
,was at that time in a very unſettled condition, the merit, and the memory, of 
this maſter would have been intirely unnoticed, if ſome of his performances, 
which ſtill ſubſiſt, had not preſerved him from oblivion. There are at this time 
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in Ireland, many portraits painted by him, of noblemen, and perſons of fortune, 
which are very little inferior to Vandyck, either for expreſſion, colouring, or 
dignity 3 and ſeveral of his copies afrer Vandyck, which were in the Ormond 
collection at Kilkenny, were ſold for original paintings of Vandyck. | 


Loxzxnzo GARBIERI. 
Painted Hiſtory. 
Died 1654, aged 64. 


He was born at Bologna, in 1590, where he was placed as a diſciple in the 
academy of Ludovico Caracci, whoſe taſte of deſign he very ſtudiouſly 
endeavoured to imitate. - But, he was of a grave and phlegmatick diſpoſition, 
which always influenced him to chooſe thoſe kind of ſubjects, that gave the 
mind of a ſpectator a melancholy turn; ſuch as peſtilences, martyrdoms, &c. 
However, he had a bold manner of deſigning, nor were his figures without a 
degree of grace, whenever his ſubject . it. The 2 works of this 
maſter, are at 8. Michael in Boſco, and they are executed in ſuch a ſtyle, as will 
always ſupport his reputation. 


RAT AELLINO DEL GAR BO. 
| Painted Hiſtory. 
Died 1534, aged 58. 


He was born at Florence, in 1476, and learned the principles of defign 
from Filippo Lippi. He gave ſuch proofs of genius in his early attempts, that 
there was the higheſt expectation of his being exceedingly eminent in a more 
advanced age; Br his deſigns were executed with unuſual freedom, and ſpirit, 
and he ſoon appeared ſuperior to his inſtructor. In his beſt time, he painted the 
ſubject of the reſurrection of Chriſt, which was exceſſively admired ; the 
figures were well deſigned, the characters of the ſoldiers judiciouſly marked, 
the airs of the heads were graceful, and the whole compoſition was full of 
ſpirit; but, he afterwards altered ſo much for the worſe, that all his latter 
p oductions were the objects of contempt, and ridicule ; nor did they ſeem the 
work of the lame maſter. | 

In his beſt time his pictures were highly laboured, and the tint of his 
colouring, in freſco as well as in oil, was ſoft and pleaſant ; but, before his 
death, he loſt all the reputation which he had deſervedly obtained, by his more 
early performances, and he died in poverty, and diſeſteem. | 


BE NVENUTO GAROFALO, 
Painted Hiſtory, and Landſcape. 
Died 1559, aged 78. 


He was born at Ferrara, in 1481, and having ſhewn evident tokens of an 
early fondneſs, as well as a very ſtrong genius, to painting, his parents had 
him inſtructed in drawing, and deſign, by one Domenico Laneto, a painter 
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who was in ſome credit at Ferrara, [though | his, GARE was bur, dry „and b 

but, on ſeeing: the works of, Baccacino, Boccaci at Cremona, he placed his 1 
under the direction of that maſter fox two gyears, and advanced his dug 
conſiderably. At the age of nineteen he quitted Cremona, in purſuit 
improvement, and wept do Rome, here he ſtudied inceſſantly, devoting the 
whole day, and the greateſt part of the g lit, -to- deflphine, having Giovanni 


Baldini a Florentine painter fo or his director, and he afterwards practiſed under 
Lorenzo Coſta at Mantua for two Tear. 


At laſt his curiolity to ſee the Works of Rap phael, and Buonaroti, influenced 
kim to return to Rome; _ there he was fill nj with inexpreſſible aſtoniſhment 
and delight, to obſerye the elegance, —— of the one, ànd the profound 
Kill difplayed in the deſign. of the other. Immediately he deſpiſed that manner 
of the Lombard ſchool, which had coſt him the 2 of ſo many years 
to acquire, reſolving to. diveſt - himſelf of it as ſoon as poſſible; and beit 
fortunate enough to gain the friendſhip of Raphael, that Wloſtrious art rrift 
inſtructed Garofalo in his own true princip deſign, and colouring ; till, by 

the induſtry. of :a few years, he refined his taſte, and ſhewed himſel If worthy of 
the favours conferred on him by Raphael. 

Unwillingly he quitted Rome and Raphael, being obliged to return to 
Ferrara, on account of his. domeſtick affairs; but, he there met with every 
encouragement from the Duke, and his fellow citizens, as they ſoon perceived 
his new, and nobler manner, which appeared in the diſpoſition, the attitudes, 
and the elegance of his figures; in his boch and agreeable tone of colour; and 
in the correctneſs of his outline; the whole compoſition having a conſiderable 
air even of Raphael himſelf, _ - 

In achapelof the church of S. Francis, at F. errara, he painted the Reſurrec- 
tion of Lazarus; which, for the variety and correctneſs of the res, as well as 
for the beauty of the. colouring, was exceſſively admired ; and alſo another 
ſubje& in the ſame chapel, feen the Murder of the Tanocents ; in which 
the attitudes, the actions, and the expreſſion of the figures are admitable. Of 
that performance a judicious writer ſays, that one would certainly call it 
Raphael's ; for, there is ſo much of the fpirit, and manner, of that great 
maſter in it, that the miſtake would almoſt Jo he honour to the perſon who made 
it. But, the moſt capital work of Garofalo in oil colours, is in the chapel of S. 
George, near Ferrara. The ſubject. is the Adoration of the Magi; and the 
excellence of that work eſtabliſhed. his fame, and procured him as much. 
15 loyment as he could poſſibly execute. He had the misfortune to loſe the 
ight of one of his eyes, and yet he painted with as much delicacy as ever, till 
15 ſixty- ninth year; when he was totally deprived of his fight, and in that ſtate 
he lived nine year. 
In the Palazzo Zampieri at Bologna, there are two landſcapes painted by 


"Garofalo, which are in a fine taſte, and have abundance of force, but they are 
rather too dark. 
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LUV DPOVI COO GAR ZI, Romano. 
Painted Hao, und Portrait. 
Died 1521, agen 81. Wo | 
He was born at Rote “, in 1640, and was a diſciple of Andrea Sacchi; and 
in particular parts of his aft, poſſeſſed a great deal of the merit of his maſter. 
The airs of his heads had grace and elegance, not inferior to thoſe of Carlo Ma- 
ratti, to whom he was a cotemporary; and he was very deſervedly placed in com- 


petition with that eſteemed maſter, as the ſtyle and taſte of deſign of Garzi was ſo 


very ſimilar to that of Carlo, that the works of the former are eaſily miſtaken 
for thoſe of the latter. 

Ludovico deſigned correctly, and for invention and colouring might be com- 
pared with any maſter. His figures are finely turned, his ah ae are natural- 
and elegantly caſt, and his groups of boys and angels are ſingularly excellent. 


MARIO GAR ZI. 
Painted Hiſtory, and Portrait. 


He was the ſon and diſciple of Ludovico, born alſo at Rome, and became an 
extraordinary good painter. His ſtyle in compoſition and deſign, was entirely 
in imitation of his father; and in his manner of colouring and handling there 
appeared a ſtrong reſemblance. 

He died before his father. 


HEN DH RICE GAU D. 
Painted Landſcapes, and ſmall Figures. 
Died 1639, aged 69. 

He was born; at Utrecht, in 1570, of an illuſtrious family; and reſided at 
Rome when Elſheimer followed his profeſſion in that city. He contracted a 
molt intimate friendſhip with that excellent artiſt; ſtudied his manner of pencil- 
ing, deſigning, and colouring ; and made the works of Elſheimer models for his 
own imitation. He pre-engaged all the pictures that his friend and favourite 

could finiſh,.and even payed liberally for them before-hand ; by which means 
he found himſelf in poſſeſſion of a moſt defirable treafure. | 

Thoſe pictures Which Gaud himſelf painted were neatly, and delicately 
touched, in colour and pencil reſembling Elſheimer; but, they were in no 
degree equal to the paintings of that admirable maſter, nor would they admit of 
even being compared with them. He practiſed engraving, as well as painting, 
and made ſeveral prints after the pictures of Elſheimer, which are well known 
to the curious, and are to be met with in moſt collections of prints. 


The authors of the Abrege de la Vie des Peintres ſay, he was born in 1638, at Piſtoia, and 
went to Rome when he was fifteen years of age; but other writers affirm that he was born at Rome 
in 1640, and was diſtinguiſhed by the name of Ludovico Garzi Romano, as Julio Romano had been 
in the time of Raphael. Theſe authors are alſo guilty of another {mall miſtake, in ſaying he was 
born in 1638, and was 81 when he died in 1721, whereas from thoſe dates he mult have becn 83; 


33 the dates truly coincide with his age, they muſt be as above, born in 1640, died 1721, 
ag 1. 
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GAUDENTIO. 
Painted | Hiſtory. 


"He was born at Milan, about the year 1480, and flouriſhed at the ſame time 
with Raphael, and Titian ; and even at that period, when ſome of the moſt cele- 
brated maſters that ever appeared, were enriching Italy with their compoſitions, 
Gaudentio was very highly eſteemed, for the fertility of his invention, and his 
extraordinary freedom of hand. ; 

He painted equally well in freſco, and in oil; and finiſhed a great number of 
paintings in his native city, which were accounted exceedingly good ; particu- 

larly, in the church of S. Celſus, he painted the grand altar-piece ; and in a 


chapel belonging to the church of S. Maria della Gratia, he painted the hiſtory 
of .Chriſt's Paſſion, with figures as large as life. 


Giovanni BaTTisTa GAU LI, called Baccici. 


Painted Hiſtory, and Portrait. 
Died 1709, aged 70. 


He was born at Genoa, in 1639, where he was inſtructed in deſign, and co- 
1louring. But, under the protection of the Genoeſe Envoy, in whoſe train he 
-was compaſſionately taken to Rome, he was accidentally made known to Bernini, 
and Mario Nuzzi, da Fiori; who not only directed him, in obtaining a better 
knowledge of his art; but, promoted him by their recommendation, and laid 
the foundation of that fortune, and reputation, at which he afterwards arrived. 

He became excellent in portrait painting, though his genius and talents were 
much better adapted to hiſtory ; but, he was ſo eagerly ſolicited to paint por- 
4raits, that he finiſhed an extraordinary number of thoſe ſubjects, among which 
were the portraits of five Popes, and all the Cardinals of his time. 

His invention was good; his tone of colour lively, and agreeable; and his 
touch was ſpirited. He underſtood the art of foreſhortening his figures, to a 
wonderful degree; and gave them ſuch force, that they ſeem to come forth 
from the cielings which he painted. Thoſe works which he finiſhed in the 
angles of the dome of S. Agnes, in the Palazzo Navona, had ſuch ſtrength of 
colour, that they made the colouring of Ciro Ferri look feeble; and it is re- 
ported, that the death of that great artiſt, was occaſioned through chagrin, on 
leeing the effect of Gauli's performances, ſo far ſuperior to his own. However, 
although he had great merit in many parts of his art, it muſt be confeſſed, that 


he ſometimes 1s incorrect, and heavy, and his draperics have too much of a 
manner in their folds, 


Benozzo GAZZOLI 
Painted Portrait, Animals, and Landſcape. 
Died 1478, aged 78. 


He was a very antient maſter, born at Florence in 1400, and the diſciple of 
Giovanni Angelico da Fieſole, who diſtinguiſhed him above all his diſciples, for 


expert- 
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expertneſs of hand, as alſo for a copious invention; and he proved ſuperior to 
any of his cotemporaries in deſign. He gave a ſufficient evidence of his abili- 
ties in hiſtorical compoſition, by deſigning the principal ſubjects of the Bible ; 
and by the multitude and variety of his figures, he evidenced the extenſiveneſs of 
his genius, as well as the goodneſs of his taſte. | 

He painted all kinds of ſubjects with equal freedom and eaſe : he gained a 
general approbation by his performances, not only in hiſtory, but in portrait, 
landſcape, animals, perſpective, and ornaments of architecture; and was em- 
ployed at Rome, Florence, Milan, and many other parts of Italy. His princi- 
pal work is in the dome of the great church at Piſa, in which he has repreſented 


Chriſt diſputing with the Doctors, which conſiſts of a great number of figures, 
well deſigned, and with good expreſſion. 


Joun Van GE E L. 
Painted Hiſtory, and Converſations; 


This maſter painted in the manner of Metzu, and with ſo great exactneſs- 
that the work of the one frequently paſſes for the work of the other. Hou- 
braken deſcribes a picture of Van Geel, in which he has repreſented a woman 
ſitting with a child in her lap. The figures in that deſign are very judiciouſly 
diſpoſed; and the drapery, which is of yellow ſattin, falls in eaſy, natural folds 
it is painted with a thin, delicate colour; and the touch is light, neat, and ſpi- 
rited. The picture is in every reſpect fo like Metzu, that it is generally taken 
for his work. | 

There are alſo ſea- ports, on which the name of John Van Geel is inſcribed} 
which are coloured with a great character of nature and truth, being alſo ex- 
cellently deſigned, well penciled, and very tranſparent. The figures are intro. 
duced with propriety, and judgement; they are in general neatly handled, but 
lometimes the figures appear rather too large for perſpective proportion; but 
the whole together is pleaſing, and maſterly. Yet, whether theſe are by the 
hand of that Van Geel who imitated Metzu, or by another artiſt of the ſame- 
name, is not poſitively determined by the writers on this ſubject. 


ARENT, or ARNOLD DE GELDER. 
Painted Portrait, and Hiſtory. 
Died 1727, aged 82. 


He was born at Dort, in 1645, and learned deſign in the ſchool of Samuel 
van Hoogſtraten, but afterwards he went to Amſterdam, and became a diſciple 
of Rembrant; under whom he made ſo great a proficiency, that he approached 
near to the merit of that famous artiſt. Nor is it any way ſurprizing, that in his 
colouring, handling, and freedom of pencil, he ſhould fo exactly imitate his 
maſter, ſince he reſembled him as ſtrongly as poſſible in his manner of thinking. 
And, although many of Rembrant's diſciples, quitted his ſtyle, in ſome tirne 
after they had quitted his ſchool ; yet, it is obſerved of De Gelder, that he con- 

ſtantly adhered to it as long as he lived. He ſpent two years under the direction 


of 
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of Rembrant, but ke accompliſhed himſelf in his art, by a curious and attentive 
ſtudy of nature. 5 1 2 2 
In imitation of his maſter, he alſo had a repoſitory of ſuch objects of ſtill life, 
as he might at any time have occaſion to paint; as armour, fire-arms, ſpears, 
and old draperies, and the walls of his room were covered with ſtuffs, ſilks, or 
enfigns, tattered and whole; from which antique ſtores, he dreſſed his figures, 
and furniſhed the back - grounds of his pictures. When ke repreſented fringes, 
or embroideries, he frequently laid on a maſs of colour, and only broke it into the 
form he deſigned with the ſtick of his pencil, which generally produced a bold 
and good effect, if the work was viewed at the proper diſtance. 
Among his principal works are mentioned the laſt ſcene of David's life, when 
Bathſheba requeſts him to make Solomon his ſucceſſor; and Jacob the patriarch 
bleſſing his children. His laſt work was the ſufferings of Chriſt, in twenty-two 
pieces, which Houbraken commends, for having a true and ſtrong expreſſion, 
a ſurprizing variety of figures, and an excellent chiaro-ſcuro. 


GAL DORT GoR 1 210 8, called GELD O RP. 
Painted Partrait, and Hiſtory. 
Died 1618, aged 65. 


This painter was born at Louvain, in Brabant, in 13333 and finding no ſuf- 
ficient maſters in his own city, he went to Antwerp, to ſeek out others better 
qualified to inſtruct him in the art of painting; and placed himſelf under the di- 
rection of Franciſcus Franks. But that maſter dying in a ſhort time after, Gel- 
dorp became the diſciple of Francis Pourbus. 2 | 
His principal employment was to paint portraits, in which ſtyle he received 
great encouragement, and was reckoned among the good artiſts of his time; yet 
Sandrart ſays, he was not capable of drawing a whole figure, nor was he expert in 
deſigning the hands, or the extremities, with correctneſs, or elegance; but, in 
the execution of both, was aſſiſted by other painters. 
However, Deſcamps and other writers affirm, that he compoſed hiſtorical ſub- 
jects with ſome degree of credit, and alſo heads, which had a great deal of merit. 
At Cologne there is a Danae of his deſign, which is much praiſed; and two 
heads, one of Chriſt, and the other of the Virgin, which by ſome connoiſſeurs 
have been eſteemed little inferior to Guido. | 
Certainly, one might be induced to believe, there muſt have been two dif- 
ferent painters of that name, as the merit aſcribed to the paintings of Gortzius, 
by writers who had ſeen them, and were competent judges, ſeems to be incompa- 
ible with the character given of Geldorp by Sandrart, and by De Piles, who for 
the moſt part tranſlates Sandrart. | | 5 


x 


JacosB GELLIG. 
Painted Fiſh, and Still Life. 
He was born at Utrecht, about the year 1636, where he learned deſign, and 


- colouring ; but he ſtudied after nature entirely. The ſubjects which he choſe to 


Paint, were thoſe kinds of fiſh peculiar to rivers ; as ſuch objects were moſt fre- 
_ quently ſeen and fold at Utrecht. 
| As 
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As he never painted by the ſtrength of imagination, or memory, but always 
copied every object as it was placed before him, his imitations were proportion- 
ably exact; and he deſigned them with a great deal of truth, and gave them the 
colour of nature. However, he had no great elegance in the diſpoſition, nor had 
he any remarkable tranſparence in the colouring of his objects; though in other 
reſpects he had merit, and a free, firm manner of penciling. On the irruption 
of the French into Holland in 1672, he found ſo ſmall a demand for his pictures, 
that he applied himſelf intirely to the painting of portraits. | 


VINCENTIO 51 S. GEMIGNAN O, called VIX ENT NO. 
| Painted Hiſtory. 
Died 1530, aged 40. 


He was born at San Gemignano, in the territory of Tuſcany, in 1490, but he 
became a diſciple of Raphael, and ſucceſsfully imitated the ſtyle of that inimi- 
table artiſt, in his taſte of deſign, and compoſition, as well as in his colouring. 
He was employed by his maſter, in many of the works in the Vatican; as alſo 
in thoſe, which were painted in freſco at the Pope's palace. Several of his own 
compoſitions which he painted in Rome, were deſigned in the manner of Ra- 
phael, and delicately coloured ; yet, when he quitred Rome in 1527, at the 
| plundering of that city, and returned to Tuſcany, he did not perform any thing 


worthy of that reputation which he had acquired at Rome, under the guidance 
of Raphael. | 


GIACINTO GEMIGNANO, or GEMINIANI, 
Painted Hiſtory. 
Died 1681, aged 70. 


He was born at Piſtoia, in 1611, but travelled to Rome, and placed himſelf as 
a diſciple with Pietro da Cortona ; under whom he proved an hiſtorical painter 
of ſingular merit. He continued at Rome for ſome years, and finiſhed ſeveral 
fine compoſitions for the churches and convents ; by which he gained an eſta- 
bliſhed credit, and then returned to his native city. 


/ 


LUu1G1 GEMIGNANO, or GEMINIANI. 
Painted Hiſtory. 
Died 1697, aged 45. 


He was the ſon and diſciple of Giacinto, born at Piſtoia, in 1652 ; but, he 
perfeted his ſtudies at Rome, where he alſo followed his profeſſion, and ob- 
tained the reputation of being an excellent artiſt ; for, he not only deſigned, and 
compoſed, with much greater ſpirit than his father, but he excelled him in the 
beauty of his colouring, although he was not quite ſo correct. 
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Painted Hiſtory, and Perſpective. 
Died 1551, aged 78. 1 1558 


He was born at Urbino in 1476, and at the age of fifteen, was placed in the 

ſchool of Luca Signorelli of Cortona, a painter who at that time was in great 
eſteem ; under whom he ſtudied for ſeveral years, and aſſiſted his maſter in moſt 
of his undertakings in different parts of Italy, but particularly at Orvieto ; being 
acknowledged the beſt diſciple of that ſchool. Afterwards he ſpent three years 
with Pietro Perugino, at the ſame tirhe that Raphael was under the care of that 
artiſt ; and that intercourſe laid the foundation of a moſt cordial friendſhip, be- 
tween Raphael and Genga, which never was impaired. 
As he had made perſpective and architecture his particular ſtudy, he excelled 
in both; and was employed by the Duke of Urbino to paint the ſcenery of his. 
theatre, which Genga executed in an admirable manner, to his own honour, and 
the ſatisfaction of the Duke; and his extraordinary abilities in the ſeveral 
branches of his art, procured him ample employment at Rome, and Florence (as. 
well as at Urbino) where his performances were held in great eſteem. 


GEN 


BARTOLOMEO GEN GA. 
Painted Hiſtory, and Portrait. 
Died 1558, aged 40. 


He was the ſon and diſciple of Girolamo Genga, born at Urbino, in 1518. 
He was reputed an able artiſt, and painted entirely in the manner of his father; 
but, beſide his merit as a painter, he was alſo an architect, and a ſtatuary. 


BenepvETToO GENNAR I, called BENE DET To. | 
Painted Hiſtery, and Portrait. 
Died 1713, aged 82. 


This painter was born at Bologna, in 1633, being the nephew and diſciple 
of Guercino, under whoſe direction he learned colouring, and deſign. He gave: 
up his whole attention and ſtudy to imitate the ſtyle of his uncle, and his appli- 
cation was attended with proportionable ſucceſs. For ſeveral years he con- 
tinued with Guercino, aſſiſting him in his works; but when he introduced 
himſelf to the world, by compoſitions of his own, he received all poſſible marks 
of public approbation. | | 

By the advice of his friends he viſited France, and was there eminently diſ- 
tinguiſned by Lewis XIV, who appointed him to paint ſeveral. pictures for one 
of his palaces, and rewarded him honourably ; he alſo ſucceeded happily in a 
portrait of the Duke of Orleans, which added abundantly to his reputation. 


* Vaſari ſays he died in 1551, aged 75, and conſequently he muſt have been born in 1476; yet 


the author of the Chronological 'Tables ſays, he was born in 1496, and died in L551, making him, 
only 55 at his death, which is undoubtedly a miſtake. 
| While 
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While he reſided at Paris, he was engaged by a perſon in high ſtation to com- 
poſe a deſign of Endymion ſleeping; but, being aſſured that his employer 
would not reward him in proportion to his labour, or the merit of his perform- 
ance, he privately retired from Paris with his picture, which he had finiſhed 
with his utmoſt ſkill, and went to London, where he knew the arts and ſciences 
were always moſt liberally encouraged. | e 

No ſooner was Benedetto known in that city to be the nephew of Guercino, 
than he found admirers and friends, by whom he was introduced to King 
Charles II; and he had the honour of preſenting to that monarch the picture of 
Endymion, as a 1 of his ability. The King viewed it with pleaſure, and 
rewarded the artiſt in a princely manner; and at the ſame time, Benedetto had 
the ſatisfaction to receive the unĩiverſal applauſe of the beſt judges of painting 
in the Engliſh court. ee ad nie | | 

He continued for a conſiderable time in England, very much careſſed and 
employed ; and on his leaving that country, retired to his native city Bologna, 
where he ended his days. In a chapel belonging to the church of S. Giovanni 
in Monte at Bologna, there is an hiſtorical picture by Benedetto, which is 
eſteemed a fine . eee extremely in the manner of Guercino. The 
ſubject is, a King receiving Baptiſm from S. Annian. | 


4 


CASA RE GENN AR I. 
Painted Landſcape, and Hiſtory. 
Died 1688, aged 47. 


He was a nephew and diſciple of Guercino, born at Bologna, in 1641. In 
hiſtorical compoſitions he had a bold and noble ſtyle of painting, which was ex- 
ceedingly admired ; but his landſcapes in particular were in a fine taſte, and his 
trees touched with a free and firm pencil, much reſembling the manner of 


his maſter. 
ABRAHAM GENOELS. 
Painted Landſcape, and Portrait. 


He was born at Antwerp, in 1640, and at firſt was a diſciple of Jacques Bak- 
kereel, with whom he continued four years; but then having a great deſire to 


learn perſpective, he placed himſelf under the direction of Nicholas Firelans at 


Boisleduc, who was accounted the beſt artiſt of his time, in that branch. When 
he had thoroughly eſtabliſhed himſelf in the beſt principles of painting, and per- 
ſpective, and made a conſiderable proficiency in mathematical knowledge, he 
grew deſirous to travel, in order to his further improvement, and directed his firſt 
journey to Paris. | | 

In that city he met with Franciſco Mile; and the ſame love to the art, parti- 
cularly to landſcape, united them in the ſtricteſt intimacy. Their greateſt plea- 
lure conſiſted, in communicating to each other their obſervations, their reflec. 
tions, and their diſcoveries, which highly contributed to their mutual advantage. 
Genoels ſoon became known, and his work procured him reſpect, and eſteem ; 
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ſo that, De Seve engaged him to paint the landſcape, in thoſe deſigns for ta- 
peſtry which he was preparing for Mr. Louvois. Afterwards, he was ex- 
tremely favoured by Le Brun, who procured him an employment in the King's 
ſervice, with an honourable penſion, and an apartment in the Gobelins; and 
alſo ed him to paint the landſcape, in thoſe celebrated pictures of the 
battles of Alexander. {Logs Rein arts, 19d 
When Genoels quitted France, he had an impatient longing to viſit Italy; 
and after he had' ſpent a few years at Antwerp, where his paintings were very 
much admired, he went to Rome. For ſome years he reſided in that city, and 
devoted ſeveral months annually to retire to the villas about Rome, in order to 
ſtudy after nature. He obſerved the trees, ſkies, rocks, ruins, viſtas, and build- 
ings ; from which he made ſketches, to ſupply him with materials far his future 
compoſitions. And while he was at Rome, he painted the portrait.of Cardinal 
Roſpiglioſi, and alſo a few landſcapes for the Spaniſh Ambaſſador. f 
Having finiſhed his ſtudies in Italy, he returned to France, and complimented 
Le Brun, and Colbert, with many of thoſe curious deſigns which he had ſketched 


near Rome; and notwithftanding the large offers of thoſe great men, to induce 


him to continue with them; the love of his native country prevailed over all 
other conſiderations ; and he ſpent the latter part of his life in his native city, 
greatly honoured and eſteemed, having lived to a very advanced age. 
There certainly cannot be a more convincing proof of the abilities of Genoels, . 
than to obſerve, that De Seve, and Le Brun, as well as other eminent maſters, 
employed him for the landſcape in their works. The pictures which he de- 
ſigned, and finiſhed, ſhew taſte and genius; and. it is eaſy to perceive, by the 
truth of every object he repreſents, that he had carefully and curiouſly ſtudied 
nature. As to his portraits, they will not deſervedly admit of much commen- 
dation; but in landſcape, which was his chief excellence, his colouring was na- 
tural, and ſtrong, and the execution eaſy, and free; nor had he any thing of the 


manneriſt in any of his works; for, every touch of his pencil varies according 
to the difference of the objects he repreſents... 


Lu DOVIC US GENTIL E. 
Painted Hiſtory, and Portrait. 
Died 1670, aged 64. 


This painter was born at Bruſſels, in 1606, and learned the.rudiments of the: 
art in that city; but, he travelled to Italy, and lived at Rome for thirty years. 
He was remarkable for a peculiar politeneſs of manners, and genteelneſs of dreſs, 
and likewiſe far aſſociating with perſons of the firſt rank, Who, on account of 
his talents, and accompliſfiments, ſolicited his acquaintance. And it was princi- 
pally on that account, that he acquired the name of Gentile, by which he is 
generally known; for, his real name was Ludovicus Primus, or. Primo; though 
ſome writers think, it was given him by way of diſtinction, on. account of the 
elegant forms of his figures. x | | 

He painted portraits in a neat and delicate ſtyle, and finiſhed them exqui- 
fitely; yet he poſſeſſed ſo much ſkill and power of his pencil, as to conceal that 
abundant labour, which he beſtowed on every one of them. The portrait of 


5. Pope 
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Pope Alexander VII, gained him very high applauſe; and while he lived in 
Rome, moſt of the Cardinals, and Nobility, were painted by him; his pictures 
being accounted worthy of a place in the richeſt collections, among the beſt 
maſters of Italy. t 1 6 he 
It ſeems ſomewhat unaccountable, that this artiſt ſhould ſo particularly apply. 
himſelf to portrait painting, when he was extremely well qualified to compoſe: 
hiſtorical ſubjects, with equal merit, and ſucceſs. In that ſtyle, his taſte of 
deſign was good, his penciling free, and broad, and his.colouring ſtrong ; but, 
in every reſpect ſo different from his portrait manner, that one could with dif- 
ficulty be induced to believe, that the ſame pencil executed the one, and tha 
other. In the pariſh church of S. Michael at Ghent, there is a grand altar- 
piece, repreſenting the Crucifixion, which will convince every judicious eye, that 
Gentile was an extraordinary great maſter, | Es: 


Oxazio GEN TILESCHLI. 
Painted Hiſtory. | 
Died. 1647, aged 84. 


He was. born at Pita, in 1563, and was a diſciple of Aurelio Lomi, his half 
brother. He diſtinguiſhed himſelf greatly, by his works at Florence, Genoa, 
and Rome, as likewiſe in France, and Savoy; and ſo great was his reputation, 
that he was invited by King Charles I, to the Court of London, where he had a 
conſiderable appointment, together with. apartments in the palace; and was em- 
ployed in ſeveral works for that monarch, particularly at Greenwich in painting 
cielings. 
Set who was his moſt intimate friend, and who happened to be in 
London, when Gentileſchi was there, deſcribes a few of his pictures, which were 
painted for the King, in the higheſt terms of commendation, having ſeen them, 
and carefully examined them. One was the picture of Mary Magdalen, pro- 
ſtrate om the ground; vith ſuch a character of devout compunction, and divine 
meditation, as could not be more feelingly expreſſed by any artiſt. Another 
picture, was a holy family, repreſenting the Virgin ſitting on the ground, with 
the infant at her breaſt, and Joſeph in a ſupine attitude reſting his head on a 
ſack; which picture, in regard of the drawing, the deſign, the colouring, and 
the diſpoſition, as alſo for the appearance of nature, and truth, was juſtly to be 
admired. The third which Sandrart mentions, was Lot, ſleeping on the baſom 
of one of his daughters, while the other is attentively obſer ving iem; and the 
whole was ſo happily executed, as to be equal to the performance of any maſter. 
After the death of the King, when the valuable collection of that unfortunate 
Monarch was pillaged, and expoſed to fale, by Cromwell, nine pictures of 
Gentileſchi, which were in the palace, were ſold for ſix hundred pounds; and” 
are now ſaid tp be the ornaments of the hall at Marlborough-houſe. He at- 
tempted to paint portraits, but was very unſucceſsful, as his greateſt power lay 
in compoſing hiſtorical ſubjects, with figures as large--as the life. The moſt ca- 
pital performance of this maſter, is the portico of the palace of Cardinal Benti- 
voglto, at Rome. | | | 798 
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Ax TEMISIA GENTILESCHI: 
Painted Portrait, and Hiſtory. 7 


She was the daughter and diſciple of Orazio Gentileſchi, and proved far ſu- 

perior to him in portrait painting, though ſhe did not equal him in hiſtory; yet 
ſome connoiſſeurs accounted her, even in hiſtory, very little inferior. 
In hiſtorical compoſitions, her ſtyle was like that of her father, with figures as 
large as life; and the moſt celebrated picture of her hand, is the victory of 
David over Goliath. She had the honour to paint the portraits of ſome of the 
Royal family at London, and a great number of perſons of the firſt rank. 


SIR BALTHASAR GER BIE R. 
Painted Portraits in Miniature. 
Died 1661, aged 69. 


He was born at Antwerp, in 1592, and arrived at a conſiderable degree of 
merit in his miniature paintings. He was employed by Charles I, who expreſſed 
a great eſteem for his works; and at the recommendation of the Duke of 
Buckingham, conferred on him the honour of knighthood, and appointed him 
his reſident at Bruſſels ; in which employment he was for a long time continued, 
and he diſcharged that office with credit, and probity. 


SIMON G ERM VN. 
Painted Fruit, and Landſcapes. 
Died 1719, aged 69. 


He was born at Dort, in 1650, and was a diſciple of Godfrey Schalcken, 
though afterwards he ſtudied under Lodowick Smits, called Hartcamp, of 
whom he learned a peculiar manner of painting fruit, as is mentioned in the ac- 
count of Smits. And in reality, he made great advantages by his works in that 
ſtyle, at the beginning; as his maſter Smits had done before him. However, 
the ſucceſs was not of any long continuance; for by his method of ſcumbling, 
blending, and torturing his colours, mixing thoſe that were durable with thoſe 
that were periſhable, his paintings, like thoſe of his maſter, ſoon faded, and 
loſt their original luſtre; and his pictures ſunk into diſeſteem. For which 


reaſon he applied himſelf intirely to the painting of landſcapes, which he prac- 
tiſed as long as he lived. 


GERRARD of HAERLE M. 
Painted Hiſtory. 
Aged 28. 


He was born at Haerlem, and was a diſciple of Albert van Ouwater, one of 
the firſt, after John Van Eyck, who painted in oil; and when he had practiſed 
under that maſter for a ſhort time, he ſhewed ſuch freedom of hand, io tine 
out- line 
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out- line, and ſuch an expeditious manner of colouring, that his maſter uſed to- 
ſay he was born a painter. In many parts of his profeſſion he was equal to his 
maſter ; but, in deſign, expreſſion, and the diſpoſition of his ſubjects, he was far 
ſuperior. He underitood perſpective extremely well, and was conſidered by his. 
cotemporaries, as one of the belt painters of his time. 
For the church of S. John at Haerlem, he painted a deſcent from the croſs, 
which was eſteemed an exquiſite performance. The expreſſion: of the different 
aſſions in the countenances of the Virgin, and the Apoſtles, is admirable ; and 
the whole is ſurprizingly beautiful. Albert Durer, who went to Haerlem. to 
ſee the works of Gerrard, ſaid that he muſt have been a remarkable favourite of. 
nature, who could ſo early arrive at ſo great a degree of perfection. 


CHRISTOFARO GERARDI, called D' AL BORG oO 
8. SEPULCHRO. 


Painted Hiſtory, Landſcape, and Groteſque. 
Died 1556, aged 56. 


He was born at Florence, according to the teſtimony of ſome authors, and at 
Borgo San Sepulchro according to others, in the year 1500. From his infancy he 
indulged himſelf in the practice of drawing, and deſigning; and without any in- 
ſtruction, or aſſiſtance, except that of his own natural genius, he had at the age of 
ſixteen, made ſuch a progreſs in painting, and deſigning different ſubjects, and alſo 
ſhewed ſomewhat ſo graceful in his manner, that. he was conſidered as a prodigy. 
Some of his performances happening to fall under the obſervation of Raphael 
dal Colle, that artiſt was ſo much pleaſed, and ſurprized, with the taſte and exe- 
cution of them, that he took Chriſtofaro under his own care; admitted him as 
one of his diſciples; and directed his hand and his judgement, till his pupil 
proved a very eminent maſter. | 

Chriſtofaro ſpent ſome years in the army, but he forſook the military life, to 
devote himſelf to painting; and became an univerſal artiſt, in not only deſign- 
ing hiſtorical figures, but alſo landſcapes, birds, beaſts, fiſhes, and particularly 
excelied in groteſque. He finiſhed a great number of works at Rome,. Naples,. 
and Florence, which are greatly admired; and, in conjunction with Giorgio Va- 


jar, executed many noble deſigus in freſco, as well as in oil, that were an equal: 
honour to both artiſts. | 


Maxx GE RAR PDS. 
Painted Portrait, Hiſtory, and Landſcape. 
Died 1635, aged 74. 

This painter was born at Bruges, in 1561 ; and about the year 1580 went: 
to England, where he was appointed principal painter. to Queen Elizabeth, 

His pictures are generally neatly handled, and his carnations thin, light, and. 
of a bluiſh tint. He painted the proceſſion of the Fed, ani! Knights of the 
Garter in 1384 and although the portraits were ſmall, they had a great reſem- 

| blance- 
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blance of the perſons repreſented, with an uncommon fidelity as to their air, 
and ſtature. | 7 


GERARD PIETERSZ VAN ZyYL, called GERRARDS. 
Painted Hiſtory, Portrait, and Converſations. 
Died 1667, aged 60. | 


This artiſt was born at Amſterdam, as ſome writers affirm, or at Leyden, ac- 
cording to others, in the year 1607, and is known by the name of Gerrards. He 
learned the art of painting in his own country, but went to England to practiſe 
it; and happened to live in the ſame houſe with Vandyck, with whom he culti- 
vated an intimate friendſhip. By his having ſo fortunate an opportunity of ob- 
ſerving the penciling of that inimitable maſter, he ſtudiouſly laboured to imitate 
his manner of handling, and colouring ; and proved ſo happy in his endeavours, 
that after the death of Vandyck, he returned to Amſterdam, and roſe into ſo high 
a reputation, that he was diſtinguiſhed by the name of the ſecond Vandyck. 

His moſt uſual ſubjects were portraits, which he generally deſigned in the hiſ- 
torical ſtyle, after the manner of converſations; and he always gave his figures 
ſuch draperies as were ſuitable to the modes of the times. The hands of his 
women are particularly excellent, as well for the roundneſs, and fine out- line, as 
for the delicacy of the colouring; a circumſtance which is peculiarly obſervable 
in the works of Vandyck. 2 


One of the beſt pictures of this maſter, is the Prodigal Son, which has a ſen- 
ſible, and ſtrong expreſſion, and is alſo excellently coloured. 


binn from , . ] A ˙ 
Painted Hiſtory, and Portrait. 


Died 1755, aged 81. 


He was born at Rome, in 1674, and inſtructed in defign by his father, 
{Giuſeppe Ghezzi, who was a painter) till he was properly eſtabliſhed in that 
knowledge ; and then he was taught the art of colouring, and penciling, not 
only in oil, but in freſco. And there are ſeveral paintings, executed by him in 
his early time, in which may be ſeen an exact obſervance of thoſe rules pre- 
ſcribed by Giuſeppe, which are cuſtomarily practiſed by the beſt, and moſt 
correct, artiſts of the Roman ſchool. 

His merit recommended him to the favour and protection of Cardinal Al- 
bani, who employed him in ſeveral conſiderable works; and that Cardinal, 
being afterwards elected Pope, became the patron of Ghezzi, and appointed him 
to adorn the gallery of Caſtel Gandolfo ; as alſo to paint the prophet Micah, one 
of the twelve, in the church of S. John Lateran. By thoſe, and other grand 

erformances, his reputation was fo effectually eſtabliſhed through all Italy, that 
Rade I, Duke of P:rma, engaged him in his ſervice; and was ſo exceedingly 


pleaſed with his performances, that he created him a Count, and conferred on 
him the order of the Golden Spur. | | - 
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If at any time he painted portraits, he undertook them unwillingly ; for, 
where he could diſengage himſelf without diſobliging, he always endeavoured to 
do it; and yet, thoſe portraits which he did finiſh, might ſtand in competition 
with thoſe of the beſt artiſts in that ſtyle. His principal works are in the apart- 


ments and chapels ef the Pope, the Cardinals, and the prime nobility of Rome ; 
by whom he was held in the higheſt eſteem. | 


Domenico GHIRLANDAIO. 
Painted Hiſtory, and Portrait. 


Died 1493, aged 44. 


He was born at Florence, in 1449, and originally bred to the trade of a Gold- 
ſmith; but having a ſtrong natural inclination to painting, and a good taſte, he 
applied himſelf with ſingular induſtry to arrive at the knowledge of the art, and 
placed himſelf as a diſciple with Aleſſandro Baldovinetti. After ſome years 
ſpent in cloſe application, he proved a very eminent artiſt, and gradually in- 
creaſed his reputation, till he was conſidered as one of the beſt painters of 
his time. SEE | 

The firſt work by which he diſtinguiſhed himſelf, was in a chapel belongin 
to the Veſputian family ; in which he introduced the portrait of Americus Vet, 
putius, the celebrated navigator, after whom the weſtern world is named. Va- 
ſari enumerates a multitude of his works at Florence, Rome, Piſa, Lucca, and 
Siena, in all which cities he was exceſſively applauded, and careſſed. However, 
although he juſtly deſerved to be reſpected on account of his own merit, yet he 
derived a ſtill greater degree of honour from his being the maſter of Michael 
Angelo Buonaroti. | 

His invention was fertile, and ready; his compoſition judicious ; and he 
painted architecture perfectly well. But, he had ſomewhat dry, and ſtiff, in his 
manner; with which the eye of a connoiſſeur muſt ever be diſpleaſed. He 
rarely painted any hiſtorical ſubject, without introducing portraits after the life; 
and ſome particular parts in his compoſitions, that were perſpectively repre- 
ſented, had a very good effect, making all reaſonable allowance for the time in 
which he flouriſhed. | > 

He was fond of deſigning all the curious antiquities of Rome, the baths, 
columns, obeliſks, arches, aqueducts, and amphitheatres; which he drew ſo ex- 
actly, only by looking at them, that the proportions of every ſingle part, or 
member, had as true a proportion to the whole, as if he had executed the draw- 
ing, by a ſcale, and compaſſes. And, it is mentioned as an extraordinary in- 
ſtance of the accuracy of this maſter, that having made a drawing of the Coloſ- 
ſeum, he deſigned one upright figure ſo truly proportioned to the building, that 
when, out of curioſity, that figure and the building were critically meaſured by 


e, the whole, and every part, was found to correfpond with the proportion of 
that figure | 
O * 
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RIDOLTO GH IRLAND AIO. 
Painted Hiſtory, and Portrait. x 
Died 1 560, aged 75. 


He was born at Florence, in 1485, and having been inſtructed by his uncle 
David Ghirlandaio, in deſign and colouring, he went to Rome; where he had 
the happineſs of being beloved by the incomparable Raphael, of being alſo a fa- 
vourite of Michael Angelo Buonaroti, and of being ſo much improved in his 
taſte of compoſition, as to be accounted, at his return to Florence, one of the 
beſt deſigners of his time. 1 Wy, 

His colouring was excellent, but he acquired that perfection, not from the 
inſtruction or example of his uncle, but from having been the diſciple of Barto- 
lomeo di S. Marco. At Rome he was extremely admired, and conſtantly em- 
ployed by the Pope, and the principal nobility; and 1n Florence alſo he was 
as highly favoured by the Grand Duke, in whole palaces there are ſeveral noble 
compoſitions by Ridolfo. | 


Giovanni GHISOLFYI, or GisoLFr. 
Painted Perſpective Views, and Sea Ports. 
Died 1683, aged 60. 


This maſter was born at Milan, in 1623, and received his firſt inſtruction in 
painting, and perſpective, from Girolamo Chignolo ; but learned architecture 
from Antonio Volpini ; though he ſeemed always proud to acknowledge him- 
ſelf deeply indebted to Salvator Roſa for his taſte, and his method of 

nciling. 25 b | 
"He = the firſt proof of his wonderful abilities, by deſigning and painting 
the grand triumphal arches, for the reception of the Archdutcheſs of Auſtria, 
when ſhe was to paſs through Milan; and ſoon after he went to Rome; where, 
- with inexpreſſible pleaſure and induſtry, he deſigned all the beautiful remains of 
antiquity, the edifices, ruins, columns, or theatres. Of thoſe ſketches he made 
an elegant uſe in his own compoſitions, and introduced hiſtorical figures ſuitable 
to thoſe veſtiges of antient magnificence, or to the different ſituations which he 
choſe ; ſo that, the whole together appeared full of harmony, and every part was 
excellent. 

The lightneſs and grandeur of his buildings, the beauty of the perſpective, 
the judicious diſpoſition of the figures, the correctneſs and taſte of his deſign, and 
the truth, nature, and force of his colouring, rendered his works juſtly precious 
in every part of Europe, and they maintain their reputation, and high yalue, 


ve n to this day. 


Rienaryd GIBSON. 
Painted Portrait. 
Died 1690, aged 75. 


| He was born in England, in 1615, and was placed as a diſciple with Francis 
de Cleyne, from whom he learned to paint portraits, in water-colours, and in 


3 oil; 
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oil; but he principally worked in the former. He perfected himſelf, however, 
by copying the works of Sir Peter Lely, and at laſt gained a conſiderable 
reputation. Nor was he more diſtinguiſhed as an artiſt, than he was remarkable 
for the minuteneſs of his ſize; his heighth being reputedly no more than three 
feet ten inches; and what was very ſingular, he married a woman of the ſame 
heighth as himſelf. * Ros 

It is reported by ſome writers, that a picture of this maſter's hand, repreſenting 
the Good Shepherd, being ſhewn to King Charles II, was ſo much admired by 
that Monarch, that it occaſioned the death of Vander Dort the painter. 

He drew the portrait of Oliver Cromwell ſeveral times; and had the honour 
of inſtructing Queen Mary, when Princeſs of Orange, and Princeſs Anne 
(afterwards Queen of England) in drawing. 


GILLEMANS, 
Painted Fruit, and Still Life. 


He was born at Antwerp, about the year 1672, and ſtudied after nature 
thoſe objects which he delighted to imitate. His ſubjects were fruits of various 
kinds, particularly grapes, which he always painted in a ſmall ſize, but with a 
great deal of truth, and often with a great deal of roundneſs, and relief. | 

He had a free, and ſpirited touch; his objects were well grouped, and his 
colouring was frequently very natural, and lively; but, being of ſo much 
ſmaller a dimenſion, than what the eye is accuſtomed to ſee in nature, his 
pictures have not an effect equal to the neatneſs of his handling. 


Luca GIORDANO, called * Luca Fa PRESTO. 


Painted Hiſtory, and Portrait. 
+ Died 1705, aged 76. 


This maſter was born at Naples, in 1629, and at firſt was the diſciple of 
Giuſeppe de Ribera, called Spagnoletto, but he ſtudied afterwards, under 
Pietro da Cortona. When he quitted the ſchool of the latter, he went to 
Lombardy, to examine the aſtoniſhing productions of the pencil of Correggio ; 
and then travelled to Venice, to improve himſelf by ſtudying the beautiful 
colouring, and grand compoſitions of the beſt Venetian artiſts. There the 
works of Titian, and Paolo Veroneſe, principally engaged his attention; from 


* The appellation of Luca fa Preſto was accidentally applied to Giordano ; not on account of 
the fame he had acquired by his expeditious manner of painting ; bur, from the mercenary eager- 
neſs of his father, who ſold at a high price, the defigns of Luca, which be made after the compo- 
ſitions of the great maſters, while he purſued his ſtudies. The father of Luca ſcarce allowed him 
time to refreſh himſelf, but till ſaid to him while he was at his meals as well as at his work, Luca 
fa Preſto, or Luca make haſte ; from which expreſſion perpetually uttered, his companions gave 
him the nick-name of Fa Preſto. 

+ Authors diſagree in the dates of the hirth, age, and death of Luca Giordano. The writer of 
the Chronological Tables fixes his birth in 1626, his death in 1694, and his age at 68. In the 
Abrege de la Vie des Peintres, it is ſaid he was born in 1632, died in 1705, aged 73; but Velaſco 
affirms that he was born in 1629, and died in 1705, at the age of 76, and his authority ſeems to 
me to have the greateſt weight, though the * is at liberty to determine, as his own judgement 
may direct him. 
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the former he learned the force of the chiaro- ſcuro, and from the latter, the 
grandeur and majeſty of ſtyle, which he united with the harmonious colouring 
of Cortona; but he chiefly propoſed to himſelf Veroneſe as his model. 

He had a fruitful and fine imagination, and a moſt ſurprizing readineſs, and 
freedom of hand; his tone of colouring is agreeable, and his deſign correct 
He ſtudied the manners, and particularities, of the greateſt maſters, with ſuch 
care and judgement, and poſſeſſed fo happy a memory, that he not only 
retained in his mind a diſtin& idea of the ſtyle of every celebrated maſter, but 
had the {kill and power to imitate them with ſuch a critical exactneſs, as to 
deceive even the ableſt connoiſſeurs. 58. 25 5 

It is a known circumſtance of Giordano, that when he was employed at the 
Spaniſh court, the King ſhewed him a picture painted by Giacomo Baſſan, for 
which that monarch ſeemed deſirous to have a companion; and Luca painted 
one in the manner of Baſſan, ſo amazingly exact, that the king appeared equally 


pleaſed, and ſurpriſed. For which extraordinary performance, as alſo on 
account of a number of other excellent paintings, the king, to ſhew a publick 


teſtimony of his eſteem for Giordano, conferred on him the honour of mght- 


hood, and favoured him with ſeveral honorary, and valuable employments. 

It is very ſingular, that in this maſter we ſee ſo true a genius, ſtoop to become 
a mimick of others. In his early time it might have been the effect of ſtudy, 
and an attempt to arrive at excellence ; but, we may obſerve the ſame 
diſpoſition of mind, in thoſe pictures which he painted in the beſt periods of his 
life, many of them being in the peculiar manner of Titian, Tintoretto, Guido, 
and Baſſan. Some of thoſe paintings (ſays an ingenious modern“ traveller,) 
are ſo like, that I am well aſſured, I could point out in the moſt capital 
collections in England, ſome called Titian's, which are inconteſtably no more, 
than the ſportings of Giordano's pencil. . 

In one of the galleries of the marquis Peralta at Milan, are to be ſeen ſeveral 
heads by Giordano, in the different manners of the Italian maſters. They are 
extremely ſine, and one in particular of S. Gregory, in the manner of Guido. 
The grand altar- piece in the church of the aſcenſion at Naples, is accounted one 
of the beſt performances of Giordano. It repreſents the Battle of the Angels, 
and the Fall of Lucifer; S. Michael ſtands in a noble attitude, with his feet 
upon Lucifer, both figures being ſupported by the air; two of the evil ſpirits 
ſeem loaded with the throne of their prince, which is tumbled along with them 
towards the abyſs; and there are a multitude of figures below, which appear 
already driven into puniſhment. The colouring of this picture is wonder ü 
beautiful, freſh, and brilliant, and has a moſt ſtriking effect, by the brightneſs of 
the local colours. There are likewiſe in the Palazzo Durazzo a dying Seneca 
in the Bath; the Martyrdom of a Saint; and the conteſt between Perſeus and 
Demetrius; which juſtify all the honours and riches beſtowed by monarchs on 


this great painter. 


v Letters from the Eaſt. 


GIORGE 
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66 1IORGION E, p EIL CAS TEIL FRANCO. 


Painted Hiſtory, Portrait, and Landſcape. 
Died 1511, aged 33. 

He was born at Caſtel-Franco, in the Venetian territory, in the year 1478, 
and learned the art of painting from Giovanni Bellini; though, in a * years he 
proved far ſuperior to his maſter. He carefully ſtudied and deſigned the 
works of Lionardo da Vinci, and from them derived his firſt notions of the 
force of well adapted lights and ſhadows, to add life and ſpirit to the figures; 
till by frequent experiments, he produced ſuch a new, and animated, ſtyle of 
colouring, as rendered him more admired than all the preceding artiſts; and, 
he ſtill added to his taſte, and judgement, by a diligent ſtudy of nature, which 
he imitated with remarkable fidelity, in all his compoſitions. He was one of 
the moſt eminent painters of his time; and the firſt who obſerved the powerful 
effect, of ſtrong lights oppoſed by ſtrong ſhadows, which he practiſed with 
aſtoniſhing ſucceſs ; and from him, Titian ſtudied and improved that enchanting 
part of painting, till he excelled Giorgione. 

His taſte of deſign 1s delicate, ſomewhat reſembling the guſto of the Roman 
ſchool ; though he frequently ſeems more attentive to the roundneſs, than to the 
correctneſs of his figures. De Piles very juſtly remarks, that it is a matter of 
wonder to conſider, how all of a ſudden he ſoared, from the low dry manner of 
Bellini's colouring, to the ſupreme heighth to which he raiſed that lovely part 
of painting, by joining an extreme force, with an extreme ſweetneſs. However, 
when we reflect that nature, and da Vinci, were his models, and that he had a 

enias happily qualified to ſtudy them judiciouſly, we may more eaſily account 
Ne that excellence, by which he was ſo eminently diſtinguiſhed. His pencil 
was light, eaſy, and free; his knowledge of the chiaro- ſcuro very extenſive; and 
his carnations had more the appearance of real fleſh, than of being a fine imitation 
of it. He frequently painted figures at half length ; and in the portrait ſtyle, 
thoſe of the Doges Loredano and Barbarigo, are excellent ; and his figures 
cannot but be admired for their bold relief as well as for the harmony of his 
colouring, and the charming force of his light and ſhadow. 

His landſcapes are exquiſite, both for taffe and colouring, and he found out 
ſome ſecret, to keep his colours freſh and lively; eſpecially the greens. His 
works are held in the higheſt eſteem ; the greateſt part of them were grand 
compoſitions in freſco ; but his eaſel pictures were few, and as well on account 
of their ſcarcity, as of their merit, they are exceedingly valuable. 

At Venice there is a picture by Giorgione, repreſenting Chriſt bearing his 
Croſs, which is held in a kind of veneration; and in the Palazzo Sagredo in the 
lame city, is preſerved a portrait, painted in a ſtyle that is wonderfully grand. 


GIOSEPPINO. Vid. AzyPino. 


GIOT T O. 
Painted Hiſtory, Portrait, and Moſaick. 
Died 1336, aged 60. 


This antient artiſt was born at Veſpignano, in 1276, and was a diſciple of 
Cimabue; but, he was far ſuperior to his maſter in the airs of his heads, the 


attitudes 
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attitudes of his figures, and in the tone of his colouring. He had ſufficient 
judgement, to diveſt himſelf of the ſtiffneſs of his own maſter, and of thoſe 
Greek artiſts who had been the inſtructors of Cimabue; but, could not arrive 
at ſuch a degree of perfection in the art, as to expreſs the tenderneſs of the fleſh, 
the ſtrength of the muſcles in the naked, or. the different paſſions of the human 
mind in the countenances of his figures; except in the Moſaick, which is 
remarkable for expreſſion. - | 
He was principally admired for his works in Mofaick, the beſt of which is 
over the grand entrance of S. Peter's church at Rome. The obſervation of 
Alberti on that picture is, that in the ſhip of Giotto, the expreſſion of the fright 
and amazement of the diſciples, at ſeeing S. Peter walk on the ſea, is ſo excellent, 
that each of them ſeems to give ſome peculiar mark of the terror of his mind, 
and alſo of his particular thoughts, by a different attitude of his body. 
At Florence is the famous Moſaick of the Death of the Virgin, ſo highly 
commended by Michael Angelo Buonaroti; and Vaſari ſays, that his works 
were univerſally admired, for the correctneſs of the figures, for their proper 
diſpoſition, and for eaſy, natural, attitudes. In a chapel at Padua, there are 
ſeveral ſubjects taken from the New Teſtament, particularly a Crucifixion ; and 
the cafting lots for the veſture of Chriſt; which are painted in freſco. Nothing 
of the tif} manner of Cimabue, or of the Greek painters, appears in this work: 
the attitudes are juſt, and many of them graceful ; but the naked figures, are 
by no means equal to thoſe that are cloathed. IY | 


Tomaso GIOTTINO. 
Painted Hiſtory. 
Died 1356, aged 32. 


He was born at Florence, in 1324, and his name was originally Tomaſo di 
Stefano, being the ſon of Stefano Florentino; but he was called Giottino, from 
the great reſemblance between his ſtyle, and that of Giotto. He received his 
firſt inſtruction in the art of painting from his father, but he was ſo enamoured 
with the works of Giotto, and at laſt imitated his manner with ſo much ſuccels, 
that in many reſpects he ſurpaſſed him. His taſte of deſign, his ideas, and his 
invention, were ſo exactly like that great artiſt, that it was a matter of ſome 
difficulty and ſkill to determine between the works of the one, or the other; ſo 
that it was uſually ſaid, the ſoul of Giotto animated Tomaſo. | 

The pains he took, to finiſh his pictures as high as poſſible, with an 
extraordinary neatneſs, and harmony of colour, procured him general applauſe, 
and made his performances exceedingly admired; for, he was ſo peculiarly 
delicate as to make the different ſtuffs of his draperies eaſily diſcernible ; and 
yet, he preſerved in thoſe parts, as alſo in the difpoſition of his figures, grace 
united with judgement. : 


GIOVANNI pa San Giovanni. Vid. ManNnozzi. 


ANT 0- 
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AnTonio GIUSTLI. 
Painted Hiſtory, Landſcape, and Animals. 
Died 1705, aged 81. 


He was born at Florence, in 1624, and ſucceſſively became a diſciple of 
Cæſare Dandini, and Mario Balaſſi. 

His invention was uncommonly fruitful and lively, and his genius univerſal , 
for with equal ſpirit and beauty he painted landſcapes, animals, and hiſtory 
and in the latter, his figures were not only elegant, but correctly deſigned, and ad- 
mirably coloured, with a free, and a firm pencil. f 


Joun GLAUBER, called PoE TIDORE. 
Painted Landſcape. 
Died 1726, aged 80. 


He was born at Utrecht, in 1646, and placed as a diſciple with Nicholas 
Berchem; under whom he made a very rapid progreſs. Vet he was not more 
charmed with the works of his celebrated maſter, than with the landſcapes of the 
great artiſts of the Italian ſchool; which he had an opportunity of ſeeing with 
Vylenbourg, who traded in pictures. With him therefore Glauber ſpent ſome 
years, in ſtudying and copying the works of the beſt painters of Italy, which 
were in the poſſeſſion of Vylenbourg. 

He then determined on a journey to Rome, and took along with him a 
younger brother, who was only fifteen years of age. In his rout he ſtopped at 
Paris, and ſtaid one year with Picart, a flower painter; and at Lyons, he 
ſpent two years with Adrian Vander Cabel; nor would he have quitted the 
latter for fine years longer, if the great concourſe of people who were going to 
the jubilee, had not tempted him directly to Rome. In that city he ſtudied for 
two years, not neglecting any thing that might conduce to his improvement; 
and continued as long at Venice, to perfect himſelf in colouring. 

At his return to his own country, he ſettled at Amſterdam, and lodged with 
Gerard Laireſſe; and thoſe two artiſts having the ſame love to their profeſſion, 
the ſame elevation of ſentiments, and a ſimilarity of genius, improved by 
travelling through the ſame countries, became united in the firmeſt bonds of 
friendſhip ; and there are beautiful landſcapes of Glauber's, painted at that time, 
which are enriched with elegant figures by Laireſſe. 

Glauber is accounted one of the fineſt landſcape painters among the Flemings; 
his taſte, and manner, are entirely of the Italian ſchool ; his ſcenes are generally 
taken trom the lovely views in the neighbourhood of Rome, and ſometimes from 
ſituations near the Alps. His colouring is warm, true, and excellent; his 
invention fertile; his pictures exquiſitely aimed, and at the ſame time, there 


is ſuch an appearance of eaſe and freedom, that they do not ſeem to have coſt 
much pains. His touch is fo particularly neat, chat every diſtinct ſpeciæs of 
trees, or plants, may be diſtinguiſhed, by the exactneſs of the leafing ; and 
by a happy management of the aerial perſpective, his diſtances recede in a 


natural 
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natural and pleaſing manner. Many of his paintings, and deſigns, are in the 
ſtyle of Gaſpar Pouſſin. a CY 

His pictures uſually bear a conſiderable price, eſpecially when they have that 
additional merit, of the figures by the hand of Laireſſe. | 


Joun GoTiiteye GLAUBE R. 
Painted Sea-ports, Landſcapes, and Architeflure. 
Died 1703, aged 47. 


He was the brother and diſciple of John Glauber, born at Utrecht in 1656, 
and was alſo a diſciple of Jacob Knuyf at Paris. He travelled with his brother 
to Rome, and reſided there for two years, diligently obſerving whatever he 
thought worthy of his ſtudy, or imitation ; and Ads viſited Venice, where 
he devoted all his hours to his improvement, painting after nature, and after the 
beſt pictures of the moſt eminent in the profeſſion. At his return to Holland his 
works were ſoon noticed, and much admired, as well for their taſte of deſign, 
as the excellence of their finiſning; and his pictures are very often miſtaken for 
thoſe of his brother. e e od e off. 

Although this 1 a neat touch, and a delicate pencil, when he 
employed himſelf on cabinet pictures; yet, he ſhewed a noble freedom of 
hand, and a touch full of ſpirit, in thoſe large works which he executed in grand 
halls, and ſalons. One of his capital landſcapes, is in the palace of the Prince 
of Orange at Soeſdyk ; which is exquiſitely deſigned and finiſhed, the figures 
being painted by Laireſſe. For ſeveral years he followed his profeſſion at 
Vienna, and afterwards at Prague, but he ſettled at Breſlau ; and the greateſt 

art of his eaſel pictures, are in different parts of Germany. In his landſcapes, 
his ſituations are pleaſant, and well choſen ; and generally they are taken from 
nature. The Italians were very fond of his deſigns, and they gave him the 
name of Myrtillus, on account of the paſtoral ſubjects which he delighted to 

aint. el on 1 
6 Frequently he painted ſea-ports, in the manner of Knuyf his maſter; and 
likewiſe pieces of architecture, which he adorned with figures correctly deſigned, 
and well diſpoſed. His colouring is warm and true, and his reputation is ſo 


thoroughly eſtabliſhed in Germany, and the Low Countries, that he is ranked 
among the number of the beſt artiſts of his time. 1 


5 


Diana GLAUB ER. 
Painted Portrait, and Hiſtory. 


She was the ſiſter of John and Gotlief Glauber, born at Utrecht, in 16 30. 


She principally profeſſed portrait painting, and in that ſtyle roſe to a degree of 
diſtinction ; but ſhe alſo deſigned hiſtorical ſubjects, till ſhe was rendered 


incapable of handling the pencil, by being accidentally deprived of her ſight. 
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PIET RO PAoLo CoRTONESE, called GOBBO. 
Painted Fruit, and Landſcape. 
Died 1640, aged 60. 


This eminent painter was born at Cortona, in 1580, and learned the 
principles of deſign from his father; but was afterwards the diſciple of one 
Creſcentio at Rome, and perfected himſelf in the moſt eſſential parts of his 
; profeſſion, by ſtudying after nature, with judgement, and accuracy. His merit 
: ſoon recommended him to the notice, and eſteem, of the moſt able judges at 
; Rome; and as he excelled __y in painting fruit, and landſcape, he found a 
enerous patron in Cardinal Borgheſe, who employed him to adorn his palace. 

The fruit which he painted, had ſo true and expreſſive an imitation of nature, 
that nothing could poſſibly be more exact; and by his thorough knowledge of 
the Chiaro-Scuro, he gave an extraordinary roundneſs, and relief, to every object. 
But, his greateſt excellence conſiſted in his colouring, for, in deſign he was not 
remarkably ſuperior to others. 

No painter can be more admired than this maſter, as all the ſubjects he 
painted are admirably relieved, touched with a ſpirited and free pencil, and 
charmingly coloured. However, moſt of the Italian writers on this ſubject, 
ſeem rather a little too florid in their commendation of his works, when, as a 
part of their encomium, they compare him to Zeuxis among the antient 
artiſts of Greece, | , 


ANDREA G OB BO. 
Painted Hiſtery. | 
Died 1527, aged 57. 


He is ſuppoſed to have been born at Milan, about the year 1470, and is only 
memorable for his agreeable manner of colouring, for the neatneſs of his pencil, 
and the labour he beſtowed on finiſhing his pictures very highly. 


GOBBO. Vid. CARA Cel. 


Manrcarita GO DEWYV CK. 
Painted Landſcapes, and Flowers. 
Died 1677, aged 50. 


She was born at Dort, in 1627, and was inſtructed in the principles of 
painting by Nicholas Maas. She acquired a fine taſte for painting landſcapes, 
which ſhe ingeniouſly diverſified with views of rivers, caſcades, villages, groves, 
and diſtant hills, that rendered her compoſitions very pleaſing, 

This lady was not more admired for her paintings in oil, than ſhe was for her 
working with a needle, the very ſame kind of ſubjects which ſhe expreſſed by 
her pencil, with an equal appearance of nature, and truth, in both; particularly 
the worked flowers in embroidery, to the greateſt perfection. 
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HUGO VANM DER GOES. 

Pointed Hiftory. | 
He was born at Bruges, and became a diſciple of John van Eyck, from whom 
he learned the art of painting in oil; and according to Sandrart, he, flouriſhed 
hy hn e Tn and at of a end 
e had an extraordinary genius, and gave a great deal of e and grace 
to the heads of his figures, eſpecially to the female; and finiſhed his pictures. 
with almoſt inexpreſſible neatneſs of pencil. The fore- grounds of his paintings 
are uſually enriched with plants, pebbles, and herbage of various kinds, imitated 
from nature, in a curious and exact manner. A great number of his works are 
preſerved at Bruges, particularly, a picture of Abigail and her Maids: in the 
reſence of David; in which the compoſition, and expreſſion, are wonderfully 
ne; and the becoming modeſty of the women, cannot be ſuſſiciently commend- 
ed, or admired. 1 


Hu RZRAT GO LTZ IUs. 
5 Painted Hiſtory. 
Died 1583, aged 63. 


He was born at Venlo, in 1520, and was a diſciple of Lambert Lombard! + 
dut having copied ſeveral deſigns from. the antique, under the direction of his 
maſter, it inſpired him with an ambition to ſtudy after the originals, and for 
that purpoſe he travelled to Rome, where he reſided for a conſiderable: time. 

That city furniſhed his genius, with ample materials for future compoſitions: 
in painting, and added abundantly to his literary knowledge, which enabled him 
to inveſtigate many curioſities in coins, and medals, and he afterwards learnedly 
digeſted, and publiſhed them, with critical annotations. At Antwerp, he painted 
the hiſtory of Jaſon; but his pictures are exceedingly rare, although it is; 
imagined, that he painted a great number. | 5 

It was obſerved by ſome of his cotemporaries, that he had the talents, the 
knowledge, the patience, and the domeſtick vexations of Socrates. 


HENRY GOLTZ IU S. 
Painted Hiſtory, and Portrait. 
Died 1617, aged 59. 


He was born at Mulbrack near Venlo, in 1558, and at firſt, was inſtructed by 
his father, who painted on glaſs, though afterwards he learned deſign from 
Jacques Leonhard; but his own genius and application raiſed him to that 
conſiderable rank, which he held among the beſt artiſts of his time, for 
Faun: and alſo for engraving. He travelled 8 ſeveral parts of Italy, 

aving an eager deſire to accompliſh himſelf by his ſtudies at Rome; and on. 
his arrival in that city, he aſſumed the name of Henry Bracht, to conceal 
himſelf, and his talents, as much as po ſſible, in order to avoid interruption ;. till, 


he thought himſelf capable of appearing to advantage. He was indefatigable 


3 in 


. 


in examining, ſtudying, and deſigning the- fineſt of the antiques, and devoted his 
whole attention to that one point. That he might not omit any thing, that 
could poſſibly contribute to his improvement, he frequently ſailed in the Pope's, 
and the Neapolitan gallies, to oblerve the ſwellings and depreſſions of the 
muſcles of the ſlaves, and the turn of their limbs, as they laboured at the oar; 
and alſo, made many deſigns after Raphael, and Polidoro, as well as after the 
antique. Yet, notwithſtanding all thoſe aſſiſtances, his invention cannot be 
much comtnended ; his taſte of deſign is neither elegant, nor natural; and very 
often there is ſomewhat irregular, and wild, in his manner. His colouring is 
clear, but it is rather cold; and the extremities of his figures are generally 
extravagant, or at leaſt very ſingular, and conſtrained, as well as his attitudes. 

Although he did not begin to paint, till he was ſo far advanced in life, as to 
be near forty; yet, it is incredible what a number of pictures he finiſhed. He 
had an art, peculiar to himſelf, of giving a delicate glazing and tranſparence to 
his colours; and he afterwards touched them in ſuch a manner, as to give them 
a great effect. One picture of Goltzius, is mentioned with high commendation ; 
the ſubject of it is Danae; on one ſide of her is a figure repreſenting Mercury, 
and another of an old Woman. In that picture the naked is well underſtood, 
and the colouring is natural. | ; 

As his works were very numerous, his execution muſt have been remarkably 
ready; for, it is thought that no artiſt, in ſo ſhort a compaſs of years, ever drew 
as many deſigns, as came from his hand. He engraved ſeveral prints after his 
own paintings, and imitated in that way, the manners of many different maſters 
ſuch as Floris, Hemfkirk, Blockland, or Sprangher ; and after the latter, he 
engraved the grand compoſition of the Banquet of the Gods. 

I cannot deny a place to a memorable adventure of this maſter, as it may 
afford the reader ſome evidence of his talents, and his ſpirit, Goltzius had 
been told, that ſome conmoiſſeurs depreciated his works, and would not allow 
them by any means to be compared with thoſe of Albert Durer. Being 
therefore piqued by a cenſure which appeared to him very unmerited, he 
engraved a deſign of the Circumciſion, in the ſtyle and manner of Albert; and 
took care not to loſe a ſingle proof. When the plate was finiſhed to his 
ſatisfaction, he ſtruck off only one print, which he diſcoloured with ſmoke, to 
give it an — of age, and burned the part where the mark of the 

engraver is uſually fixed; and the print he ſent among others to the fair at 

Franckfort. | | 

The connoiſſeurs ſaw with ſurprize that print, and immediately concluded it 
to be of Albert's own hand ; declaring that the ſuite of his works was incomplete 
without it. But, when Goltzius had ſufficiently amuſed himſelf with their 
conjectures, and poſitive declarations about it; to mortify them effectually, he 
ſnewed them the plate of his own engraving ; to let them ſee what incompetent 
judges they were of the works of artiſts, and how imperfect their boaſted 
diſcernment muſt appear to all the world. 


ES Joux 


GOY [ 262 ] G O Y 


JohN Van GOYEN: 
Painted Pandſcapes, Cattle, and Sea pieces. 
| Died 1656, aged 60. 


He was born at Leyden, in 1 596, and was for ſome time inſtructed by, Iſaac: 
Nicholai, who was reputed: a good painter; but afterwards, he ſucceſſively 
became the diſciple of William Gerretſen, and of Eſaias Vandervelde, the moſt 
celebrated landſcape painter of his time. Van. Goyen very ſoon roſe- into 
general eſteem, and his works are more univerſally ſpread through all Europe, 
than the works of any other maſter; for, in painting he was indefatigable, and 
he: poſſeſſed. an uncommon readineſs of hand, and. freedom of pencil. , --  / 

It was his conſtant pleaſure and practice, to; ſketch the views of villages and 
towns, ſituated on the banks of rivers, or canals ; of the ſea- ports in the: Low 
Countries; and ſometimes of inland villages, where the ſcenes around them 
appeared to him pleaſing or pictureſque. Thoſe he. afterwards uſed as 
ſubjects for his future landſcapes, - enriching them with cattle, boats, and 
figures in character, juſt as the livelineſs of his imagination directed. He 
underſtoad perſpective extremely well, and. alſo- the principles of the Chiaro- 


Scuro, which branches of knowledge enabled him to give his pictures a,ſtrong_ 


and agreeable effect. ie er 20498 a uh 

His ſtyle of painting was natural, and his uſual ſubjects were ſea- pieces, or 
landfcapes with, views of rivers, enlivened with figures of peaſants either ferrying 
over cattle, drawing their nets in {till water, or going to, or returning from 
market. Sometimes he repreſented, huts of Boors on the banks of rivers, with 
overhanging trees, and a, beautiful reflexion of their branches from the 
tranſparent ſurface of the waters. Theſe were the ſubjects of his beſt time, 
which he generally marked with his name, and the year; and the high finiſhed 
pictures of Van Goyen will be for ever eſtimable, But, as he painted abundance 
of pictures, ſome are ſlight, ſome too yellow, and. ſome negligently finiſhed, 
though all of them have merit, being marked with. a free, expeditious, and 
eaſy pencil, and a light touch. 1 of 0 ooh nor i“ 

His pictures frequently have a greyith, caſt, which did not ariſe from-any 
miſmanagement of the tints, or any want of {kill in laying on the colours; but, 
was occaſioned by his uſing a colour called Haerlem blue, much approved of 
at that time, though now intirely diſuſed, becauſe the artiſts found it apt to fade 
into that greyiſh tint; and it hath alſo rendered the pictures of this maſten 
exceedingly difficult to be cleaned, without, injuring the finer touches of the 
finiſhing. His beſt works are valued ſo highly, in moſt parts of Europe, and 
eſpecially in the Low Countries, that they deſervedly afford large prices, being 
ranked in Holland, with the pictures of Teniers; and at this time are not 
ealily procured, particularly if they are undamaged, though his ſlighter 
performances are ſufficiently common. 7 


The rapid execution of this maſter cannot be more effectually deſcribed, than 


- 
. 


by a ſtory which is related by Hoogſtraten, in the fourth book of his School of 


Painting. He tells us that Van Goyen, Knipbergen, and Parcelles, had agreed: 
to paint a picture in one day, in the preſence of other artiſts their friends, for a 
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conſiderable wager, ; ;/ thoſe artiſti were to-determine which was tlie beſt, and to 
give the money chat was depoſited, as a premium to the moſt deſerving 
As ſoon as Van Goyen took the panel, without having made any previous 
{k«tch,, he firſt laid on the light colour for the ſky, and then he rubbed on ſeveral 
different ſhades of broyn,, laying on maſſes of light in the fore· ground in ſeveral 
ſpots. Out of that confuſed appearance, he touched every part with wonderful 
celerity and ſpirit, ſo as to produce trees, htiildings, water, diſtant hills, veſſels 
lying before a ſea- port; and boats filled with . properly employed. He 
finiſhed it perfectly before the limited time, to the altoniſhment of the ſpedtators\, 
and it was declared to be an excellent performance: 
| Knipbergen, proceeded. with his work in a quite Mfferchomannet . 0b inftegd 
of beginning to colour his canvas, he {ketched/on-his palette the deſign which he 
had formed: in his imagination, and took pairs to give as much correctneſs as 
be. poſſibly could; every rock, tree, waterfall, or other object, was diſpoſed in 
the manner it was intended to be finiſhed in the painting, and he ventured no 
farther, than to transfer each part, from the ſketch to the canvas. That 
picture alſo; was executed within the time, and allowed by the artiſts to be 
extremely 200d, as well for the deſign, as thei colouring, and handling. 
But the method obſervediby Pardellesy. differed from. both; for, when he 
took his. palette and pencils in his hand, he fat for a long time ruminating, and 
4 8 hg on his ſubject; becauſe, it Was his opinion, that ſedate thought and 
reflection, were full as requiſite, before any maſter began his work, as the 
management pf the pe ngih Was afterwards. His compoſitlon was a ſea- piece 
admirably deſigned, _ delicately; Goiſhed,) within the time appointed. lick 
When the judges deliberated on the merits of each, the: voices were united in 
favour of Parcelles ; for, they obſerved, that though the picbures of Van 
Goyen, and Knipbergen, were full of ſpirit, taſte, and good colouring; yet, in 
the picture by Parcelles, there was equal merit as to the — — colonring, 


an more. truth, as being the reſult of Wann hwy anda) judicious — 
itation. non ut * (416 


a 


i Balle zd vitlainge nd bus :; 10899195 Dre {O79} 


A lovely picture by Van Goyen, of his beſt whe and mannerz h whieh hl 
name, and the year are inſcribed, is in this cuy.” It repreſents a river or canal 
the water remarkably tranſparent, and affording a beautiful and natural 
reflexion of the trees, huts, and other objects on the banks, fo that the: Whole 
ſcene is ſtill, and ſolemm In different parts are introduced bbats, tither filled 
with cattle, or with fiſnermen drawing their nets; but they are kept down ſo 


judiciouſly, as not to diſturb the. 17 0 but, contribute to its repoſe. This. 
picture is in the poſſeſſion he the la iſcountels Kingſland. 


DoxRoTHEAHENAI 1 GRAAF. Vid. SyBILLA MERIAN. 
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He was born at Amſterdam, in 1628, and received his iadbwetjon in the art 
of painting from.his nude Painter of animals, wha was Known by the Abr. 


of Maſter John. Graat ſoon ſhewed r zency; 
and grew indefatigable in his ſtudics, particularly in his ſtudies after nature. 
He — many hours in the fields, obſerving the different effects of light on all 
the objects around him, either at ſun riſing, at noon, or the cloſe of the day; he 
deſigned every animal with care, and great exactneſs, eſpecially horſes, - ſheep 
and goats; and the ideas with which his mind was furniſhed, by that conſtant 
imitation of nature; were ſo ſtrongly impreſſed, and fo freſh and lively, that he 
* his ſubjects with eaſe, and deſigned every thing with ſpirit, correctneſs, 
He preferred the ſtyle of Bamboccio to all others; and ſtudied the manner of 
that maſter, in regard to his animals, trees, and rural ſcenery, with ſo great 
accuracy, that his paintings frequently paſſed for the works of Bamboccio. And 
it is related by Houbraken and Weyerman, that a picture of this maſter was 
ublickly bought, and allowed by all the connoiſſeurs to be indiſputably of 
mboceio's hand, till ſome years after, an inſcription was diſcovered in one 
corner of it, B. Graet: fecit. | et, On | 
- Notwithſtanding the applauſes he conſtantly: received for the performances 
in his firſt | manner, yet he quitted it for hiſtory painting, in which he was 
ambitious to ſucceed. And to accompliſh himſelf in that ſtyle, he had deter- 
mined to viſit Rome; but, having married in his own country, that plan of 
improvement was diſconcerted; although to compenſate in ſome degree for that 
loſs, he provided for himſelf the beſt drawings, prints, and deſigns of the great 
Italian maſters, and all his ſubſequent compoſitions, as well in portrait as 
hiſtory, were evidences of the reſinement of his taſldddGi 
He held an academy, in the manner of the royal academy at Paris, for fifteen 
. years, to which the beſt artiſts of his time reſorted, to ſtudy after the naked, 
from living models; by which means he conſiderably improved the taſte, as 
well as the ſkill, of his cotemporaries. As to himfelf, he had a ready manner 
of painting, with a touch that was free, light, and ſpirited; his colouring was 
ſtrong and agreeable ; and he particularly excelled in painting horſes, goats, and 
here is a great deal of union and harmony in his compoſitions ; and 
he was equally eminent in hiſtory, and portrait; being correct in his deſign, and 
ſhewing in every object, how carefully he had ſtudied after nature. 
One of his moſt capital pictures, is the hiſtory of David and Bathſheba ; and 
his moſt diſtinguiſhed diſciple was John Hendrick Ros. 
HW, W273 PHO 27 302 + 229 | f, $13 2718 1188 
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Painted Hiſtory. | | 3 
Died 1682, aged 55. | * 


He was born at Hoorn, in North; Holland, in 1627, and received his firſt 
inſtruction from Peter Grebber; but he afterwards became a diſciple of Jacques 
van Campen, with hom he continutd for eight years; and gained ſo much 
credit by being reputed the beſt diſciple in that ſchool, that Prince Maurice of 
Naſſau engaged him, to paint ſeveral cielings in the palace near the Hague. 
But, he was not content with the knowledge which he had hitherto acquired, 

and therefore travelled to Rome, where he ſtocied for three years, endeavouring 


0 
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to-refine his national taſte, by deſigning and copying the works of the great 
maſters, and the antiques. He at length ſucceeded ſo well, by induſtry and 
an apt genius, that Nicolo Pouſſin, looking over ſome of the ſtudies of Graaw, 
declared that he never ſaw a Fleming of whom he had higher expectations, nor 
any one of more . talents. At his return from Italy, he ved 
alternately at Amſterdam and Utrecht, enriched by his works, and exceedingly 
adm ire. . 16501 d 511 1 N ae 

He had a fine invention, his manner of compoſing was grand, and his diſpoſi- 
tion ſhewed taſte and judgement. His draperies were large, his colouring good, 
his deſign correct, and he particularly excelled in naked figures, in which his 
choice was elegant, and the contours graceful He left not many pictures, 
but, what he fimiſtred, will ferve to eſtabfiſn his reputation as an eminent maſter. 


PPTER GRE BBE R. 
Painted Hiftory, and Portrait. 

He was born at Haerlem, about 1590, and was taught the firſt principles of 
the art, by his father Francis Peter Grebber ; but, he was afterwards a diſciple 
of Henry Goltzius, and became an artiſt of conſiderable eſteem in his native 
city, where many of his performances are to be ſeen, and are ſtill very much 
admired. | | 

It is not certain whether this painter had ever been in Italy; but, by his taſte 
of deſign, it appears, that he muſt have been converſant with excellent models. 
He had the felicity of being the maſter of ſeveral 'very diſtinguiſhed artiſts, 
whoſe reputation reflected the higheſt honour on their inſtruftor. 


MARIA GREBBER. 
Painted Architecture, Perſpective, and Portrait. 


She was the daughter and diſciple of Peter Grebber, born at Haerlem. Her- 
genius . directed her, to the painting of perſpective and architecture; 
m which branches of her art, ſhe arrived at an extraordinary degree of excellence. 


GRE GHETTO. Vid. CAS TIGILION E. 


TJoun GREENHILL. 
Painted Portrait. 
Died 1669, aged 20. 


He was an Engliſh artiſt, born at Saliſbury in 1649, and became a diſciple of 
Sir Peter Lely; whoſe ſtyle of painting he imitated ſucceſsfully, in crayons, as: 
well as in oil. He was accounted very little inferior to his maſter, and probably 
would have ſtood in competition with him, if Sir Peter would have allowed 
him free acceſs to. his painting room, and permitted him to ſee the method of his. 
uling his colours, and his manner of penciling. But, by the moſt authentick. 
accounts, Lely grew jealous of the abilities of Greenhill, and. conſidered him _ 

| a rival; 


SRI [s ond 


A rival ; and except one time when he ſtood at his maſter's back, while, he waz 
Fare the portrait of Mrs. Greenhill, he never was admitted to ſee him paint. 
' He had a very promiſing genius, and copied the picture which Vandyck 
painted of Killigrew with a dog, ſo extremely well, that it was miſtaken for the 
original; and his portraits in crayon were much admired. At firſt he was very 
induſtrious; but afterwards, he gaye 7 up to an irregular and diſſolute 
courſe of life, and died by an accidental fall, as he returned from the tavern, 
in the bloom of his years. "ITY eld tn ont 6 bad v1 
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| Painted Laudſeape, Calli, and Ruins, of Ttalian| Bulli. 
Dried 1718, aged 73. 
ene * 


This painter was born at Amſterdam, in 1645, and was a diſciple of 
Roland Roghman. By his induſtry to learn the art of painting, and having the 


, 


appearance ofa ready genius, he gained the affection of his maſter, and, alſo of 
| "thoſe artiſts, who were intimate 'with Roghman; among whom were, 
Rembrant, Ruyſdael, Adrian Vandervelde, and Linglebach, who, allowed 
Griffier the liberty of ſeeing their works, and added to that kindneſs their 
advice, and inſtruction. He made ſeveral attempts to be admitted into the 
ſchool of Rembrant, but that maſter ſtill objected; that he would not deprive 
his friend Rqghman of any of his pupils. oo oo 
He very early obſerVed,; that in landſcape, clearneſs is commendable; and 
ſaw that Adrian Vandervelde, and Linglebach, gave a freſhneſs and brightneſs 
to their pictures, that made them appear with more truth, and more like nature; 
and therefore, he quitted the dark and duſky manner of his maſter, and ſtudied 
the works of thoſe two excellent painters, ſo thoroughly, that he imitated them 
with great ſucceſs, and excited ſome degree of envy in Roghman. At laſt, he 
grew deſirous to fee England; and having viſited his friend John Loten, who 
at that time was much eſteemed in London for painting landſcapes ; Griffier 
liked the country, the inhabitants, and the encouragement he met with, and 
from thoſe inducements ſettled in London, and followed his profeſſion with 
fufficient advantage. | 


The ſubjects he generally painted were Italian ruins ; views of the Rhine, and 
the Thames; proſpects of London, and the Viila's in the environs ; and thoſe 
he executed with a rich look, and neatneſs in the colouring ; enlivening his 
landſcapes with elegant ſmall figures and cattle, with boats, and different kinds 
of veſſels, well deſigned, and correctly drawn. He had an uncommon command 
of his pencil, which enabled him to adapt it to the ſtyle of ſeveral diſtinguiſhed 
maſters. Sometimes he imitated Rembrant, and at other times Poelemburg, 


Ruyſdacl, and Teniers, guſt as his fancy ditected; and in all his imitations he 


ſhewed extraordinary merit, and good obſervation. So that, many of his works 
have been ſold, for the genuine paintings of thoſe maſters, in whoſe ſtyle he 


deſigned them; but particularly thoſe which he copied after Teniers, or painted 
in imitation of his manner... 


E 


| He ſeemed to have a very unſettled turn of mind, by. which he almoſt ruined 


his fortune, and his family ; for, he bought a yacht, in which he failed to 
| Holland 
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Holland, having embarked on board it all his paintings, his ſubſtance, and his 


family; but unfortunately, he was caſt away near the Texel, loſt every article 
of his effects, and would have been reduced to beg, if he had not been relieved 
by the diſcretion of his daughter, who prudently ſewed up ſome guineas in her 
girdle. And in another voyage he was thrown upon a ſand bank, where he 


ſtuck for eight days, till a very high tide providentially cleared him from that 
dangerous ſituation. 


The works of this Griffier were extremely eſteemed in his own country, as 
well as in England, during his life ; and they were ſo peculiarly admired by the 
Duke of Beaufort, that he purchaſed as many as he could procure, nor would 


he permit Griffier to paint for others, as far as it was in his power to prevent 
him. 


ROBERT GRIFFIER, called the Young. 


Painted Landſcapes, and Cattle. 


He was the ſon of old Griffier, born in England in 1688, and learned the art 
of painting from his father; to whom he was eſteemed not inferior, as well in 
reſpect of his taſte, and deſign, as of his colouring, and pencil. 

When his father returned to London, after his ſhipwreck on the coaſt of 
Holland, Robert went to ſettle at Amſterdam; where he followed his profeſſion 
with very great reputation. His ſubjects were often in the ſtyle of thoſe, which 
his father was fond of painting ; but, he diſtinguiſhed himſelf extremely, by 
his views of the Rhine, in which he introduced a number of figures, very 
delicately touched, in the manner of Herman Sachtleven. He was alive in 1713. 


GRIMALDI. Vid. BOL OGN ESE. 


HUBERT GRIM ANI, or HUBERT JA coB3s z. 


Painted Portrait. 
Died 1629, aged 30. 


This painter was born at Delft, in 1599, and having been taught the 


rudiments of painting in his own country, he travelled to Venice when he was 
very young, and ſtudied there after the beſt maſters of that celebrated ſchool. 
His name was originally Hubert Jacobſz, but having reſided for nine years at 
Venice, and ſpent that time in ſtudy and practice, he afterwards afforded fo 
many proofs of ſingular merit, that he was taken into the family of the Doge 
Grimani, and aſſumed the name of his patron, which his own poſterity retained 

ever after. | 
He was excellent in painting portraits, and made himſelf remarkable in the 
firſt years of his practice; but, by having frequent opportunities, of painting 
the portraits of ſeveral Engliſh noblemen, who were impatient of ſitting a 
competent time, to admit of finiſhing their pictures, equal to the artiſt's 
inclination, or ability, he habituated himſelf gradually to a more expeditious 
M m 


manner 
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manner of painting 3 but it was. alſo more light, and more negligent. For 
which reaſon, his latter works, are in no degree comparable with thoſe of his 


earlier time. , 
Jaceuss GRIMMER. 


Painted” Landſcape. 
Died 1546, aged 36. 


He was born at Antwerp, in 1510, and at firſt was inſtructed by Matthew 
Kock, though he afterwards. became the diſciple of Chriſtian Quebu His 


genius was totally inclined to paint Landſcapes, and to qualify himſelf maſt 
effectually for that branch of his art, he applied himſelf diligently to ſtudy 
nature, till he was able to imitate it with ſucceſs. His diſtances, and his 
ſkies were admirably coloured, his trees touched with ſpirit and freedom, and 


his buildings were well choſen. He had a ready manner of finiſhing, and the 
whole together had a natural, and pleaſing effect. | 


GUERCINO DA CenTo. Vid BARBIEKL. 


GUIDO REI. 
Painted Hiftory, and Portrait. 
Died 1642, aged 68. 


This memorable artiſt was born at Bologna, in 1574, and at an early age 
became the diſciple of Denis Calvart, a Fleming of great reputation ; but. 
afterwards, he entered himſelf in the ſchool of the Caracci. He carefully. 
ſtudied the ſtyle of thoſe great maſters, but imitated that of Ludovico, preferably 
to that of Annibal, or Agoſtino ; becauſe, there appeared more of grandeur and 
grace in his compoſitions, than in thoſe of the others, and his firſt performances 
were intirely in the manner of that maſter, 

However, being as yet undetermined what ſtyle to fix on, for his future 
works, he went to Rome; where he examined every thing worthy of his. 
attention, and particularly the works of Raphael, with which he ſeemed. 
enraptured. He was alſo ftruck with the ſurpriſing effect of the Fan of 
Caravagio, and for ſome time adopted that manner; till he found 
not generally approved, and required too much labour to ſucceed in it. He. 
then fixed on a manner peculiar to himſelf, Which was eaſy, graceful, great, and 
elegant; which ſecured to him the univerſal applauſe of the whole world, and 


the admiration of poſterity; fo that, he is ranked among the firſt, and beſt. 


artiſts, of any age ſince the revival of the art. 


All the excellencies of painting ſeem united in this ſuperior- genius; for, 


whether we conſider the grand ſtyle of his compoſition, the delicacy of his 
ideas, the diſpoſition of his objects in general, or the beautiful turn of his 
female forms, his colouring, or his graceful airs of the heads, all are admirable, 


and fill the mind with a kind of extaſy.. All. ſubjects, indeed, were not 
| 5 | equally. 
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equally adapted to the genius of Guido. The tender, the pathetick, the devout, 
in which he could manifeſt the ſweetneſs, and the delicacy of his thoughts, 
were thoſe, in which he peculiarly excelled ; thoſe, which diſtinguiſh him from 
every other painter; and almoſt give him precedence to all. 

In expreſling the different parts of the body, he had a remarkable particularity; 
for he uſually deſigned the eyes of his figures large, the noſtrils ſomewhat cloſe, 
the mouth ſmall, the toes rather too cloſely joined, and without any great variety, 
though that was not occaſioned by any want of ſkill, but out of choice, and to 
avoid affectation. The heads of his figures are accounted not inferior to 
Raphael, either for correctneſs of deſign, or an engaging propriety of expreſſion ; 
and De Piles very juftly obſerves, that the merit of Guido conſiſted in that 
moving and perle beauty, which did not ſo much proceed from a regularity 
of features, as from a lovely air which he gave to the mouth, with a peculiar 
modeſty which he had the art to place in the eye. 

His draperies are always difpoſed with large folds, in the | op ſtyle ; and 
with fingular judgement contrived to fill up the void ſpaces ; free from ſtiffneſs, 
or affectation; noble and elegant. Though he did not underſtand the principles 
of the Chiaro-Scuro, yet he ſometimes practiſed it, through a felicity of genius. 
His pencil was light, and his touch free, but very delicate; and although he 
took pains to labour his pictures highly, yet, it is ſaid, he generally gave ſome 
free and bold ſtrokes to his work, in order to conceal the toil and time he had 
beftowed upon it. His coloui ing is often aſtoniſhingly clear, and pure; but 
ſometimes alſo, his pictures, and more efpecially thoſe of his latter time, have a 
greyiſh caſt, which changed into a livid colour, and his ſhadows partook of the 
green. But his works have ever been deſervedly admired through all Europe, 
and to this day increaſe in their value, and eſteem. 

Many of his latter performances, are not to be placed in competition with 
thoſe, which he painted before he unhappily fell into diſtreſſed circumſtances, 
by an inſatiable appetite to gaming ; for, his neceſſities compelled him to work 
for immediate ſubſiſtence, which gave him the habit, of painting in a more ſlight 
and negligent manner ; without any attention to his honour, or his fame. 

In the church of S. Philip Neri at Fano, there is a grand altar-piece by Guido, 
repreſenting Chriſt delivering the Keys to S. Peter. The head of our Saviour 
is exceeding fine, that of S. John admirable, and the other Apoſtles are in a 
grand ſtyle, full of elegance, with a ſtrong expreſſion, and it is well preſerved. 
In the archiepiſcopal gallery at Milan is a S. John, wonderfully tender in the 
colouring, and the graces diffuſed through the deſign, excite the admiration of 
every. beholder. At Bologna, in the Palazzo Tanaro, is a moſt beautiful picture 
of the Virgin, the Infant Jefus, and S. John; in which the heads are exquiſitely 
graceiul, and the draperies in a grand ſtyle. But, in the Palazzo Zampieri, is 
preſerved one of the moſt capital paintings of Guido. The ſubject is, the 
penitence of S. Peter after denying Chriſt, with one of the Apoſtles ſeeming to 
comfort him. The figures are as large as life, and the whole is of an aſtoniſhing 
beauty; the painter having ſhewn, in that ſingle performance, the art of 
painting carried to its higheſt perfection. The heads are nobly deſigned ; the 
colouring clear, and precious; and the expreſſion inimitably juſt, and natural. 
There is alſo in the collection of the Earl of Moyra, in Dublin, a fine head by 
Guido, repreſenting Chriſt crowned with Thorns; it has a graceful and 
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ws, in an amiable ſtyle, all the dignity and reſigna- 
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GUIDO Cacnacci. 
Painted Hiſtory. 
Died 1680, aged 80, 


He was born, according to the teſtimony of ſome writers, at Caſtel Durante, 
in the year 1600, but according to others, at Bologna; where he ſtudied the art 
of painting in the ſchool of Guido, and for ſeveral years continued under his. 
direction. He took extraordinary pains, to obſerve the method of handling, 
and colouring, which his maſter practiſed ; and he ſtudied to mix his colours in 
the ſame manner, that, if poſſible, he might appear a diſciple worthy of his. 
director. But, he failed of ſucceſs, by endeavouring unſkilfully, to add more 
force than was uſually remarked in the pictures of Guido. However, he had 
creat merit in many parts of his profeſſion ; and ſpent the greateſt portion of his. 
life at Vienna, where he met with ſufficient encouragement. 

There are ſeveral paintings by this maſter, at Bologna. The ſubject of one, 
is an emblematical repreſentation of human life; and although the deſign is 
but poor, yet the heads are in a good taſte, and it is well coloured. Another 
is in the Palazzo Zambeccari, repreſenting a Man ſtabbing a Woman; the 


figures are as large as life; the colouring is freſh, and the whole together =- 
extremely good. | 
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GULIELMO. Vid. WILLIAM van AELST. 


PETER GY ZEN. 
Painted Landſcape. 


He was born at Antwerp, about 1636, and became a diſciple of John 
Brueghel, whoſe manner he induſtriouſly imitated. His ſubjects were views of 
villages, on the banks of rivers, eſpecially views of the Rhine, in the ſtyle of 
Sachtleven ; and he adorned his landſcapes with figures, well deſigned, and 
neatly penciled. In his larger pictures, he was not ſo happy as in thoſe of a ] 
ſmall fize, like his maſter ; which occaſioned the latter to be abundantly more- A 
eſteemed, as they were touched with ſpirit, and without his general dryneſs. If 3 
this painter, could but have found out the art of uniting his colours, he might 
have equalled his maſter ; but the reds, greens, and yellow, predominate in his. 
pictures too much, and deſtroy the effect, and the harmony. 
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| Joun Van HAANSBERGEN. 
Painted Landſcape, Hiſtory, and Portrait. 


Died 1705, aged 63. 


He was born at Utrecht, in 1642, and was a diſciple of Cornelius Poelem- 
burg, with whom he at once had the „er of an excellent inſtructor, and 
as excellent an example. When he quitted that ſchool, in order to follow his 
profeſſion, he was for ſome time undetermined what ſtyle to fix on; or, what 
manner of painting, might be attended with the greateſt probability of ſucceſs. 
But, obſerving that the prodigious demand for the works of Poelembureg, excited 
a number of artiſts to imitate, and copy him, he fixed on that method to acquire 
reputation and fortune. | 

He proved one of the beſt copyers of his maſter ; ſhewed the ſame taſte of 
landſcape, figures, back-grounds, and ornaments ; and imitated his manner ſo 
happily in his own compoſitions, that his work was frequently taken, by good 
judges, to be the work of Poelemburg. However, his productions were not held 
in the ſame eſteem ; for, although there appeared a ſtrong reſemblance in their 
compoſitions, yet he was accounted inferior to his maſter in correctneſs of 
drawing, in the delicacy of his figures, and in the neatneſs of his touch. And 
for that reaſon, he was adviſed by his friends to undertake portrait painting, for 
which he ſeemed to be extremely well qualified ; eſpecially for female forms, as 
the tint of his colouring was S org well adapted to delicate complexions 
and therefore, he applied himſelf intirely to that branch, and his ſucceſs was 
anſwerable to the moſt ſanguine expectations. 
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The ſubjects of his firſt time were the ſame as thoſe of Poelemburg, naked 
figures of Nymphs or Deities, with which he enriched the ſcenes of his land- 
ſcapes; his deſigns were taken from true, as well as fabulous hiſtories, and he 
always finiſned them with neatneſs, and care. 


Y Jon HACKAERT, or HAKKERT. 
2 Painted Landſcape. 


This maſter was born at Amſterdam, about the year 1635, and, through the 
Netherlands, was highly admired, for the delicate manner of handling obſervable 
in his landſcapes. The ſcenes he choſe for his ſubjects, were broken grounds, 
with caverns, grottos, and mountainous views, which he deſigned after nature; 
and to furniſh himſelf with ſuch objects as had an agreeable wildneſs, he travelled 
through the moſt romantick ſcenes of Germany and Switzerland, and ſketched 
every thing that pleaſed his particular taſte, or that could be introduced into his. 
future compoſitions. And by that means, his pictures recommended themſelves. 
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to all the lovers of painting, by affording a ſpectator a view of what is grand, 
uncommon, and pleaſing, and at the ſame time, what cannot but be deemed a 
true, and exact, repreſentation of nature. 

As he ſpent a great deal of time, in roaming about the mountains and vales 
of Switzerland, it happened that ſome of the peaſants, and miners, obſerved 
him ſketching his deſigns; and being furprized at the novelty of thoſe characters 
which were Kuck out by his pencil, they concluded him to be a magician; and 
therefore ſeized, ſecured, and dragged him with violence before a magiſtrate. 
But, the judge knowing Hackaert, and his profeſſion, and finding upon inquiry, 
the cauſe of his being ſo ignominiouſſy treated, he protected him from any 
farther inſult, and ſhewed him every mark of reſpect, and friendſhip. 
HFackaert was not very expert at deſigning figures, and therefore, at his 
return to Holland, he affociated with Adrian Vandervelde, who generally 
painted the figures for him; and by that means, the pictures of this maſter 
acquired a conſiderable additional value. | 


Corntiivs van HAERL EM. Vid. Connetivs Corntlisz. 


TuroporRete VAN HAE RLEM. 
Painted Hiſtory. 
Died 1470, aged 60. 


He was born at Haertem, about the year 1410, and by ſtudying nature 
diligently, he rendered himſelf a painter of diſtinction. And that he had a large 
portion of merit, for the age in which he flouriſhed, there is a very competent 1 
proof in a picture of his painting at Utrecht. It is leſs hard, and dry, than moſt 3 
of the works of his cotemporary artiſts, and very highly laboured in the 
finiſhing. The picture is an altar-piece, with two folding doors, as was 
cuſtomary at that time; on the infide appears the repreſentation of Chriſt, and 
on the doors the figures of S. Peter, and S. Paul, as large as life. On the 
picture there is the following inſcription written in golden letters; Theodorus 
Haerlemenſ. fecit me, Lovanii, anno 1462. 
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Joun Van HAGEN. 
| Painted Landſcapes. 


This painter was of the country of Cleve ; and moſt of his works conſiſt. of 
views, and ſcenes, which he ſketched after nature, in the neighbourhood of 
Cleve, and Nimeguen. His manner was pleaſing, and his colouring natural ; 
but, there is one circumſtance which leſſens the value of the works of this 
matter exceedingly ; and that is, the fading of the blues and greens of his 
pictures, by ſome detect in the colours, and too freely uſing ſphaltum ; for by 
that means, they are tu ned black, and are now very remote fro u their original 
tint. The deſi,,nz which he made after nature, are very highly eſteemed, and 
moſt o. hem a:e ma.ked between che years 1650, and 1662; as allo are — 
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of his beſt paintings; of which a few were expoſed to ſale in the year 1715, at 
the Hague, and bought by a perſon well ſkilled in painting, who gave for them 
a very large ſum. 


Faancis HALS. 
Painted Portraits. 
Died 1666, aged 82. 


He was born at Mechlin, in 1584, and {according to the Chronological 
Tables) was a diſciple of Charles van Mander. He had a lively and prompt 
genius, and applied himſelf diligently to the ſtudy of nature, as well as to 
explore the true principles of his art, in reſpect of colouring, and penciling ; 
till he ſo effectually confirmed his hand, and his judgement, that he became an 
admirable painter of portraits. No artiſt of his time was ſuperior to him, 
except Vandyck, in that branch of his profeſſion ; and but very few painters 
could be admitted into competition with him. 

He painted in a beautiful manner, and gave his portraits a ſtrong reſemblance, 
a lively expreſſion, and a true character. His colouring was extremely. good, 


and natural; and he mixed his tmts in a peculiar manner, fo as to give a 


furpriſing force to his pictures, by the freedom, and boldnefs of his pencil; it 
being profeſſedly his opinion, that a maſter ought to conceal, as much as 
poſſible, the labour and the exactneſs, requifite in portrait painting. 


Vandyck had concerved ſo high an opinion of the merit of Hals, by having 


examined ſeveral of his performances, that he went to Haerlem where that artiſt 
hved, with no other intention than to pay him a viſit; and introduced himſelf 
as a gentleman on his travels, who wiſhed to have his portrait painted, and yet 
had but two hours to ſpare for that purpoſe. Hals, who was hurried away from 
the tavern, took the firſt canvas that lay in his reach, and fat down to work in a 
very expeditious manner. In a ſhort time he had proceeded fo far, that he 


deltred Vandyck to look at what he had done, and that artiſt not only ſeemed to 
be much pleaſed, but told Hab, that fuch work ſeemed to him ſo very eafy, 


he was perſuaded he could do it himſelf. 


Immediately he took the palette and pencils, made Franck Hals fit down, and 


ſpent a quarter of an hour in painting his portrait; but, the moment Hals caſt 


his eyes on it, he cried out in aſtoniſhment, that no hand except that of Vandyck 


could work ſo wonderfully, and he embraced him with a degree of tranſport not 
to be deſcribed. 


Vandyck endeavoured to prevail on him to go as his aſſociate to England, and 


engaged to enrich him; but Hals declined that honourable propoſal, and told 


him, that his happineſs conſiſted ſolely in the enjoyment of his friends and his 
bottle, and while he poſſeſſed thoſe, he was fully content with his condition, and 


his country. Thoſe celebrated artiſts quitted each other with mutual regret; 
and Vandyck uſed to ſay, that Hals would have been the beſt in his profeſſion, 


if he had given more tenderneſs to his colours; for, as to his pencil, he knew 


not one who was ſo perfectly maſter of it. 
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DIRK HALS. 


Painted Converſations, and Animals. 
Died 1656, aged 67. 


He was the brother of Franck Hals, born at -Mechlin, in 1589, and was a 
diſciple of Abraham Bloemart, under whoſe direction he principally practiſed 
the painting of animals ; but, when he quitted that maſter, he choſe for his 
general ſubjects, drolls, converſations, feaſts, or merry-makings, which he 
deſigned with a great deal of low humour, and ſpirit ; but he was in no degree 


comparable with his brother, either in correctneſs, colouring, or excellence of 
handling. | | 


| Joun HANNEMAN. 
Painted Portrait, and Hiſtory. 
Died 1680, aged 6g, 


He was born at the Hague, in 1611, and according to the teſtimony of ſome 
writers, was a diſciple of Vandyck ; but, with much more probability according 
to others, he was a diſciple of Hubert Raveſtein. However, he formed his 
taſte, and his manner of penciling, by ſtudying and copying the works of 
Vandyck, obſerving particularly the airs of the heads, which he very happily 
imitated ; and in the tints of his carnations, he had ſomewhat ſo extremely ſoft 
and delicate, as to give them an appearance little inferior to thoſe of Vandyck. 
Several of Hanneman's copies after that illuſtrious painter's works, ſhewed ſuch 
exactneſs, and at the ſame time ſuch a freedom of hand, that they are frequently 
miſtaken for originals. | 

Although he was uſually employed in portrait painting, yet he ſometimes 
deſigned hiſtorical, and allegorical ſubjects. Of the latter kind there is a large 
picture in the hall of the States of Holland, repreſenting Peace, under the figure 
of a beautiful woman ſeated on a throne, holding a dove on her knees, and 


crowned with wreaths of laurel by two genii. The compoſition is rich, and it is 


painted with a great deal of force ; the carnations approaching very near to the 
tints of Vandyck. He continued in England for ſixteen years, and at his return 
to the Hague, became the favourite painter of the Princeſs Mary of Orange. 


PETER HARDIME., 
Painted Fruit, and Flowers. 
Died 1748, aged 70. 
He was born at Antwerp, in 1678, and inſtructed in the art of painting by 
his brother Simon Hardime, a flower painter, who died at London in 1737. 


Peter imitated the manner of his brother, but he had ſuperior talents, and 


excelled him to a very great degree; though he withdrew himſelf from his 
direction when he was only nineteen years old, and at that age ſet up in his 
profeſſion, He fixed on the Hague for his place of reſidence, and found 


tufficient employment among the principal perſons in that city, which increaſed 
] his 
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his reputation daily ſo far, that his works were diſtributed through all the Low 
Countries. In the monaſtery of the Bernardines near Antwerp, in the year 1718, 
he painted four large deſigns, repreſenting the four — » in which he 
introduced all the fruits, and flowers, peculiar to each. That is accounted 
the moſt capital of his performances; the objects are well grouped, the fruits 
and flowers are fine imitations of nature, freely handled, with an agreeable tone 
of colouring, and are well finiſhed. | 

Terweſten employed him to paint the flowers and fruits in his compoſitions, 
which before had been undertaken by Verbruggen ; but, at laſt, the taſte for 
thoſe kind of ſubjects and ſtill life, declining through all Europe; and his 
buſineſs not being as conſtant, as it had been formerly; he fell into a fixed 
melancholy, imagining himſelf and his works to be diſeſteemed, and he died 
through diſcontent and deſpondency. 


HARTCAMP. Vid Lopowick SMITS. 


Joun Van HECK. 
Painted Landſcapes, Animals, Fruit, Flowers, and Still Life. 


He was born at the village of Quaremonde, near Oudenarde, about the year 
1625, and went early to Rome, where he induſtriouſly purſued his ſtudies, and 
reſided for ſeveral years. He produced ſo many publick proots of his merit, 
in many parts of the art of painting, that the Duke of Bracciano became his 
patron, and engaged him for a conſiderable time in his ſervice. But, his 
reputation increaſed the demand for his works, and moſt of the cardinals, and 
princes at Rome, were ſolicitous to procure ſome of his paintings. 

He painted flowers and fruit in a good ſtyle, and finiſhed them with neatneſs 
but, his genius enabled him alſo to paint landſcapes, which he deſigned after the 
beautiful ſcenes in the neighbourhood of Rome, and he enlivened them by ſmall 
figures, very correctly and delicately deſigned. He likewiſe painted vaſes 
of ſilver, agate, porphyry, marble, or bronze in imitation of the antique; and 
other objects of ſtill life, in which he ſhewed an agreeable choice, and good 
compoſition. Though the Italians were fond of the works of Van Heck, and 
readily purchaſed them, yet, he ſpent the latter part of his life at Antwerp, 
where he lived in the higheſt eſteem. 


NICHOLAS VanveR HECK. 
Painted Landſcape, and Hiſtory. 


This painter was born in Holland, about the year 1580, and learned the art 
of painting from John Naeghel at the Hague. He diſtinguiſhed himſelf as a 
good compoſer of hiſtorical ſubjects, but his greateſt excellence was ſeen in his 
landſcapes. His manner of penciling was ſtrong, and firm ; his colouring 
natural, and lively; and his knowledge of the Chiaro-Scuro, enabled to give his 
pictures a bold and ſtriking effect. | W WEE 5 

Three hiſtorical compoſitions of this maſter, are preſerved in the Town-Houte 
at Alkmaer. In the firſt is repreſented the beheading of the Bailiff of South 

N n Holland, 
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Holland; by order of Count William the Good, for an act of oppreſſion, exerted 
againſt a poor peaſant z the ſubject of the ſecond is the puniſhment of an unjuſt 
judge, who was [layed alive by order of Cambyſes ; and the third, is the judge- 


ment of Solomon. Each of thoſe paintings, ſhew a good invention, and deſign ; 
and they are all extremely well executed. 


MARTIN HE MS KER RK VAN DER HECK, 
Painted Buildings, and Landſcape. | 


He was the nephew of Martin. Hemſkirk, and the ſon of Nicholas vander 
Heck, under whom he was taught the principles of drawing and deſign, and the 
art of colouring ; but, although he had the advantage of fo able an inſtructor, 
he had neither the genius nor the execution of that eminent artiſt, and in 
landſcape, appeared to be very much his inferior. 

Moſt frequently he choſe for his ſubjects, old caſtles, and other antiquated 
buildings, in the ſtyle of Roland Roghman ; and he was obſerved, to be 
particularly fond of painting the caſtle of Egmont, in its different views. 


W1itLitiAmM alt VI en VANS GEEDE. 
Painted Hiſtcry. 
Vigor died 1708, aged 49,——Willam died 1728, aged 68. 


Theſe painters were brothers, ſuppoſed to be born at Furnes in the years 
1659, and 1660; but, by their having lived for a long time in Italy, where 
they perfected themſelves in the knowledge of their profeſſion, they have 
left very few of their beſt works in their own country. Vigor returned to 
Furnes before his brother, but William continued longer at Rome, where his 
cloſe application improved him to ſuch a degree, as to occaſion an extraordi- 
nary high price to be given for his pictures. His merit obtained him the uni- 
verſal approbation of the beſt judges, and procured to him the honour of 
being ranked by them among the ableſt maſters of his time. And whoever 
will deliberately view, and conſider, the works of this artiſt, Which are at 
Rome, Venice, and Naples, will find an evident proof, that the high com- 
mendations they received, were juſtly due to their merit. 

On account of his eſtabliſhed reputation, he was invited by the Emperor to 
Vienna; and was engaged to work for other princes of Germany, who expreſſed 
a ſtrong defire to detain him at their different courts. In the church of S. 
Walburg at Furnes, there 1s a capital picture of this maſter, repreſenting the 
Martyrdom of a Saint. It is deſigned in the manner of Laireſſe, full of ſpirit 
and genius in the compoſition, with a tone of colouring that is very natural; and 

through the whole, the Chiaro-Scuro is judiciouſly obſerved. The works of 
theſe brothers are very rarely to be met with, even at Furnes, where they both 
lived for a great many years; from whence it is concluded, that they were 


purchaſed by ſtrangers, who knew how to prize their merit, better than their 
on countrymen. 


Joux 
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Joun Daviyr ve HEEM. 
Painted Fruit, Flowers, and Still Life. 
Died 1674, aged 74. 


He was born at Utrecht, in 1600, and was taught the art of painting by his 
father David de Heem, a good painter of fruit and flowers ; who guided the 
taſte of his ſon to the ſame ſubjects, and had the ſatisfaction to ſee himſelf 
abundantly ſurpaſſed by him. 

The ſubjects in which he excelled, were fruit, flowers, vaſes of gold and filver 
richly emboſſed, muſical inſtruments, Turky carpets, and ſuch like objects of 
ſtill life. He ſtudied nature minutely, and might juſtly be ſaid rather to have 
embelliſhed, than to have imitated nature ; every thing he painted being not 
only truly, but elegantly exact. A peculiar tranſparence of colouring, diſtin- 
guiſhes his pictures from thoſe of moſt others; but particularly, when he 
repreſents tranſparent bodies, ſuch as cryſtal, glaſs, or gems; nor can a 
judicious eye conſider the umon, the harmony, or the freſhneſs of his tints, 
without admiration. RD | 

Although ſubjects of the {till life kind, are not in ſo great requeſt as they 
formerly have been; yet the genuine works of De Heem, are ſo generally 
admired, that they are bought up at conſiderable prices, and are thought to 
deſerve a place, among the works of the greateſt maſters, even at this day. 
During his life, his paintings were fold for incredible ſums, which rendered 
them ſcarce purchaſeable, by any who had not immenſe fortunes; and by that 
means, he was enabled to live in a degree of affluence, proportionable to the 
excellence of his talents, and his merit. | | 

The true pictures of this maſter, may be determined without much difficulty ; 
for, they are executed with aſtoniſhing neatneſs; with a free, broad, and a light 
touch; they are exquiſitely finiſhed, judiciouſly grouped, and admirably 
coloured; and thoſe inſects which are often interſperſed among his fruits, and 
flowers, afford an agreeable deception to the eye, and appear to be real. It 


Vas remarked of him, that his laſt pictures, were rather more excellently finiſhed, 


than thoſe of his early time; and perhaps, no eminent painter hath been more 
injuriouſly treated than John de Heem, by having works aſcribed to him, which 
are abſolutely unworthy of him. His father David, and his ſon Cornelius, both 
painted the lame ſubjects, but they were inferior to him in an extraordinary 
degree; yet, their works are frequently paſſed on injudicious purchaſers, as 
genuine pictures of that great man, though, by a true connoiſſeur, the difference 
is very eaſily perceptible. | 

He painted a garland of fruits and flowers, for John Vander Meer, exceedingly 
delicate, for which the poſſeſſor refuſed two thouſand guilders ; and he preſented 
it to King William III, who in return beſtowed on Vander Meer, an employ- 


ment of conſiderable value, and carried the picture along with him to 
England. 
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Cornelius DE HE EM. 
Painted Fruit, and Still Life. 


He was born at Utrecht, about the year 1623, the ſon and diſciple of John 
David de Heem ; and being very carefully inſtructed by his father, he became a 
good painter, delighted in the ſame ſubjects, compoſed, coloured, and penciled 
in the ſame ſtyle and manner, but never arrived at the excellence of his father, 
although he had in many reſpects abundance of merit. His principal power 
conſiſted in painting vaſes, carpets, and ſuch objects of ſtill life; which, from 


a ſimilarity of colouring, diſpolition, and touch, are frequently taken for the 


work of David. 


Lucas DE HEERE. 
Painted Portrait, and Hiſtory. 
Died 1584, aged 50. 


He was born at Ghent, in 1334, the ſon of John de Heere, the beſt ſtatuary of 
his time, and Anne Smyters; who had the reputation, of being a moſt 
ſurpriſing paintreſs of landſcapes in miniature. Van Mander gives almoſt an 
incredible account, of one performance of that female artiſt. 

That writer ſays, ſhe painted a landſcape, repreſenting a windmill with the 
ſails bent; the miller appeared, as if mounting the ſtairs, loaded with a ſack, 
upon the terrace where the mill was fixed, was ſeen a cart and horſe, and on the 
road ſeveral peaſants. The whole was highly finiſhed, and penciled with 
wonderful delicacy, and neatneſs, and was alſo accurately diſtinct; yet, the 
painting was ſo amazingly minute, that the ſurface of it might be covered with 
one grain of corn. 

From ſuch parents, de Heere had a fair proſpect, of gaining every neceſſary 
part of inſtruction; and having, under their direction, learned to defign, and 
handle the pencil with eaſe and freedom, he was placed as a diſciple with 
Francis Floris. With that maſter he improved ſo expeditiouſly, as to become 
in ſome reſpects his equal, but in compolition, and invention, his ſuperior. 

On his quitting the ſchool of Floris, he travelled to France, where he was 
employed for ſome years by the Queen mother, in drawing deſigns for tapeſtry ; 
and while he continued at Fountainbleau, he ſtudied after the antique ſtatues, 
preſerved in that palace, though he never made ſo happy a uſe of that ſtudy, in 
his ſubſequent compoſitions, as might have been expected from his genius, and 
talents. At his return to his native city, he painted a great number of portraits 
with applauſe ; and he was remarkable for having ſo retentive a memory, that 
if he ſaw any perſon, but once, he could paint his hkeneſs as ſtrong, as if he 
had his model before his eyes. | 

On the ſhutters of the altar-piece in the church of S. Peter at Ghent, he 
painted, the Deſcent of the Holy Ghoſt on the Apoſtles; in which, the draperies 


are extremely admired ; and in the church of S. John, he painted an altar-piece 
repreſenting the Reſurrection. 


His 
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His manner was ſtiff, reſembling that of his maſter ; but in the colouring of 
the heads of his portraits, there appears a great deal of nature, and clearneſs ; 
and he is very commendable for his high finiſhing, as well as for giving a 
fulneſs to his draperies. This artiſt reſided for ſeveral years in England, where 
many of his portraits of the nobility, are till preſerved, and they are very 
much eſteemed. 


DANIEL Van HEIL, 


Painted Landſcape, Froft, and Houſes on Fire. 


He was born at Bruſſels, in 1604, and ſtudied after nature. As a painter 
of landſcapes he had a great reputation; but, he diſcontinued that manner, 
being more pleaſed with ſubjects which excited pity and terror, ſuch as 
conflagrations of cities, villages, or palaces ; and thoſe he repreſented with 
abundance of truth, and often with a terrible exactneſs. ; 

The pictures of this maſter are very frequent, and ſome of them are extremely 
well coloured, and freely and firmly penciled. Among his capital performances 
are mentioned, the deſtruction of Troy, the burning of Sodom, and an excellent 
winter-piece, which is in the collection of Prince Charles of Lorraine. He had 


a light touch, a natural tone of colouring, and a very great variety in the ſcenes 
of his landſcapes. 


Joun BAPTIS T Van HEIL. 
Painted Hiſtory, and Portrait. 


He was born at Bruſſels, in 1609, being the brother of Daniel and Leonard 
van Heil, and principally devoted himſelf to paint ſacred and poetical ſubjects 
from hiſtory, which were much eſteemed; though ſometimes he painted 
portraits. His invention was fertile, and lively; he had a good manner of 
penciling; and was accounted much ſuperior to either of his brothers. 
According to De Bie, all thoſe three artiſts were alive in 1661. | 


LEONARD VAN HETL. 
Painted Flowers, and Inſefs. 


He alſo was born at Bruſſels, in 1603, and thoſe objects which he choſe to 
paint, were imitated from nature, and deſcribed with the utmoſt exactneſs. 
He generally painted in a ſmall ſize, but in an exquiſite manner, and with a 
neat and delicate pencil. 


THEODORE HEL MBREKER. 
Painted Hiſtory, and Converſations. 
Died 1694, aged 70. 


This painter was born at Haerlem, in 1624, and was a diſciple of Peter 
Grebber ; but after the death of that maſter, he applied himſelf to the ſtudy 
of nature, and likewiſe to a careful obſervation of the works of the moſt famous 

artiſts. 
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artiſts. Having at laſt obtained as much improvement as he poſſibly could in 

his own country, he went to Venice, Rome, Naples, and Florence, and ſpent 
ſeveral years in Italy; where his works procured him univerſal admiration, 
After ſome years of abſence, he returned to Haerlem; yet, he could not be in. 
duced, by the moſt importunate ſolicitations. of his friends, to continue there 
for any length of time; but went again to Rome, where he ſpent the principal 
part of the remainder of his life. | 

He had an excellent manner of painting ; his invention was lively ; his com- 
polition good; his figures were deſigned with taſte, and elegance; they had a 
fine expreſſion, and good relief; his ſubjects were diſpoſed with ſingular judge- 
ment; and his colouring was agreeable. His landſcapes have abundance of 
truth, variety, and nature, producing a very ſtriking effect; and whatever ani. 
mals, or figures, he introduced, are finiſhed with a delicate and free pencil, and 
a ſkilful management of the chiaro- ſcuro. So that the harmony, the variety, 
and the ſpirit of his compoſitions, afford the eye a ſingular degree of pleaſure. 

His extenſive genius qualified him, not only to compoſe hiftarical tacred ſub- 
jects, which he always painted with great ſucceſs, but he had alſo a particular 
talent for painting converſations, fairs, beggars, receiving alms, and the march- 
ing of troops; by which compoſitions he, procured the approbation of the beſt 
judges. He ſometimes painted in the ſtyle of Bamboccio, and was accounted 
not inferior to him ; but, the tints of his colouring were rather more clear, eſpe- 
cially thoſe of his latter time. 

As he made Rome his reſidence for ſo many years, the Italians poſſeſs moſt 
of this maſter's performances; and value them ſo highly, as to retain them in 
their own country, For which reaſon, his works are very rarely to be met with 
in any other part of Europe. He frequently painted in large, but his moſt ap- 
plauded pictures, are thoſe of the ſmaller ſize. | | 

At Rome, in the Jeſuit's church, is a noble landſcape, in which is introduced 
the Temptation of Chriſt in the Deſart. At Naples, in the refectory of the Je- 
ſuit's college, are three ſacred ſubjects, admirably executed; Chriſt in the 
- Garden, Chriſt carrying his Croſs, and Chriſt crucified; and at Amſterdam, in 

the poſſeſſion of Mr. Klock, is an incomparable picture, repreſenting a convent, 
of which the architecture is intirely in the Italian taſte, excellently deſigned, and 
highly finiſhed ; and before the building appear a great aſſemblage of men, 
women, and children, who are ſerved with victuals by pilgrims. The whole is 


admirably handled, with good expreſſion, with a free and neat pencil, and very 
agreeable colouring. 


MATT HEW Van HEL MON T:. 
Painted Markets, and Fairs. 


He was born at Bruſſels, but he principally reſided at Antwerp. It is not 
mentioned under what maſter he learned the art of painting ; yet it is ſuppoſed 
chat he travelled through Italy, by the taſte obſervable in all his compoſitions. 
His uſual ſubjects were markets, fairs, ſhops with fruits and vegetables, or elabo- 
ratories of chymiſts; in the Italian ſtyle ; and his works were much prized by 
Lewis XIV, who enriched France with the paintings of many foreign artiſts, 
among which the works of this maſter held a conſiderable rank. 7 
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SEGRES JACQUEs Van HELMONT. 
Painted Hiſtory. 


Died 1726, aged 43. 


He was the ſon of Matthew van Helmont, born at Antwerp, in 1683, and 
from his birth was of a weak and tender conſtitution, which continued during 
his whole life. His father, who was a painter in great reputation, took unuſual 
care to inſtru& him, and he had the ſatisfaction to ſee him poſſeſſed of great 
abilities, at an age when others only begin to learn. He had the misfortune to 
be deprived of his father, whilſt he himſelf was very young; but, by that por- 
tion of knowledge which he had already acquired, and by the ſtrength of his 
own genius, he was enabled to ſtudy nature, and alſo to improve himſelf by de- 
ſigning after noble models. The city of Bruſſels afforded him ſufficient oppor- 
tunities to exert his talents, and eſtabliſh his reputation; for, he was perpetually 
employed, and painted almoſt without intermiſſion. But, by too cloſe an appli- 
cation for one of ſo tender a frame, he ſhortened his days; and died when 
he had only arrived at his forty- third year. 

His compoſitions were in the grand ſtyle; his colouring is true; his deſign 
correct; and among the Flemiſh artiſts, he 1s conſidered as a painter of diſ- 
tinction. The great altar-piece in the church of the Carmelites at Bruſſels, 
which is accounted a capital performance, was of Van Helmont's compoſition; 
and the ſubject of that painting, is Elijah ſacrificing before the Prieſts of Baal. 
A great number of his works are in the churches, convents, palaces, and public 
edifices of the Low Countries, of which they are allowed to be the principal 
ornaments. 8 


BARTHOLOMEW VAN DER HE LST. 
Painted Portrait, and Hiſtory. 
Died 1670, aged 57. 


He was born at Haerlem, in 1613, and proved an excellent colouriſt and de- 
figner; ſo that in Holland, he is accounted one of the beſt portrait painters of 
his time. He ſometimes employed his pencil on hiſtorical ſubjects, and the 
landſcapes which he introduced in thoſe compoſitions are always in a good taſte, 
and deſigned with a great deal of truth, and nature. But, his chief merit con- 
ſiſted in portraits, which he deſigned in an agreeable ſtyle, with a light, free 
touch, and a mellow pencil; with broad draperies, and beautiful colouring. 
Many of his countrymen, out of a national partiality, do not heſitate to compare 
him even with Vandyck ; but, when the works of both are inſpected by a ju- 
dicious eye, they cannot certainly be admitted to ſtand in any degree of com- 
petition. | 
Several paintings of this maſter are to be ſeen at Amſterdam, which are ex- 
ccedingly admired ; one, that is his moſt capital performance, is in the Chamber 
of Juſtice in the Town-Houſe of that city. It repreſents the principal officers 
of the Trained Bands as large as life; the carnations, the attitudes, the drape- 
ries, are finely deſigned, and executed; the local colours are good, and the orna- 


ments, with the vaſes of gold and filver, are delicately finiſhed, and imitated to 
great perfection. Sir Godfrey Kneller was profuſe in his commendation of that 
picture, and allo in praiſing the abilities of the artiſt; and the judgement of ſo. 
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eminent a maſter in the ſame ſtyle, is a ſufficient atteſtation of the merit of 
Van de Helſt. 


MARTIN HE MSE ER CK. 
f Painted Hiſtory. h 
Died 1574, aged 76. 


He was born at the village of Hemſkerck, in 1498, and at firſt learned deſign 
from John Lucas; but re became a diſciple of John Schoreel. His 
beginnings were unpromiſing, and heavy; yet, by the dint of uncommon in- 
duſtry and aſſiduity, he overcame every difficulty, and diſcouragement, and ob- 
tained the character of being a very conſiderable maſter. 

After he quitted the ſchool of Schoreel, he imitated the manner of that 
painter intirely ; and finiſhed a picture for the chapel of the artiſts at Haerlem, 
repreſenting S. Luke painting the portrait of the Virgin, which was ſo exactly in 
the ſtyle of Schoreel, that it ſeemed impoſſible to determine, whether it had not 
really been executed by that maſter. However, although he had competent 
employment in his own country, to detain him there, yet he was eagerly deſirous 
to ſee Rome; and having procured letters of recommendation, he travelled 
thither, and met with a very favourable and honourable reception. There he 
applied himſelf to ſtudy the antique, and the works of Michael Angelo Buona- 
roti, and copied many of the ſuperb ruins in the environs of Rome, intending 
thoſe deſigns for the ornament of his future compoſitions. 

After an application of- three years, he returned to his native country, and 
changed his manner of deſigning; though, by many able judges, his early 
manner after Schoreel, was preferred to his latter ; the muſcular parts not 
being expreſſed fo ſharp in his firſt deſigns, as they were afterwards. His in- 
vention was fruitful, which qualified him to paint all kinds of ſubjects; and 
his deſign, though dry, was eaſy, and learned. His compoſition was good, and 
he was fond of introducing pieces of architecture in his back- grounds; but he 
wanted grace in the countenances of his figures, and in the airs of his heads ; 
the muſcles of the body were abundantly too hard and dry, eſpecially in the 
naked; his figures are generally too long, his draperies heavy, and his works 
fufficiently prove, that he had very little, or no knowledge of the chiaro-ſcuro. 


EOGBTRT HEMSKERCK, called the Old, 
Painted Drolls, and Converſations. 


It ſeems very extraordinary, that no circumſtance relative to the time in 
which this great painter flouriſhed, or to the ſchool in which he was taught, 
ſhould be taken notice of by any of the writers on the ſubject of painting; 
although, perhaps, through all Europe no painter is more univerſally known, 
and few have had more admirers. | 755 

Undoubtedly, the taſte of his compoſition, compared with that of the Italian 
artiſts, is but low; yet, it ought to be conſidered, that he took his ſubjects from 
nature; from perſons of the meaneſt occupations, employed in the meaneſt 
offices, whoſe figure, dreſs, actions, or manners, could not furnith the imagina- 
tion with any idea of elegance; and that he ſtudied no farther, than to expreſs 
the variety of humours, obſcrvable in the characters of that booriſh clais of 
people, with whom he was molt converſant. 
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To ſtudy nature in its undiſguiſed appearances, and to trace every paſſion of 
the human mind, in the lineaments of the face, and in the attitudes of the body, 
ſeems to have been the utmoſt of his ambition; and for that purpoſe, he fre- 
quented all places of public reſort, inns, taverns, gaming-houſes, fairs, feaſts, 
or merry-makings ; and by that means acquired a ſurprizing power of expreſ- 
ſing every humourous incident, that promoted his own mirth or amuſement, or 
that might contribute to the mirth or amuſement of others. 

He deſigned and drew correctly, his colouring is extremely natural and tranſ- 
parent, and his pictures have a ſtrong effect, from his accurate management of 
the chiaro-ſcuro. His touch is free, firm, and full of ſpirit, and his expreſſion 
is admirable. Some of his pictures appear rather too dark, particularly in the 
back-grounds z though perhaps that defect might have been occaſioned by the 
colours having changed from their original tint, or perhaps from the ſevere treat- 
ment of unſkilful cleaners, or varniſhers. But his genuine works, when intire, 
and well preſerved, have a clearneſs and force equal to any of the Flemiſh artiſts. 
The great reputation of Hemſkerck hath excited ſo great a number of painters - 
either to imitate his manner, or to copy his works, that abundance of pictures 
are ſold for his real performances, which are a diſhonour to his genius, and 
his pencil, 

The picture of a ſick woman, at preſent in the poſſeſſion of the author of 
this book, affords a manifeſt proof of the merit and excellence of Hemſkerck. 
The patient 1s repreſented as in her bed-chamber, attended by a nurſe-keeper, 
a boy apparently in great affliction, and a phyſician examining an urinal. The 
back-ground is clear, the perſpective of the room, and its furniture very exact; 
and the principal figure is unuſually bright, to attract the attention of the ſpec- 
tator. On the right hand is the bed, at the ſide of which the woman is placed 
in an elbow-chair, reſting her hands on the arms of it. Sickneſs and pain appear 
in the limbs, and the whole body expreſſes feebleneſs, and laſſitude. Her form 
is deſigned in a ſtyle ſuperior to the Flemiſh taſte , it is eaſy, elegant, and grace- 
ful, and ſhe turns her eyes with a melancholy anxiety on the doctor, as if waiting 
for his opinion, and dreading it. The light 1s very judiciouſly thrown on the 


principal figures, and as to the ſhape, limbs, and attitude of the woman, they are 
worthy of any artiſt of the Roman ſchool. 


EOGBERT HEMSKERCK, called the Young. 
Painted Drolls, Enchantments, and Devils. 
Died 1704, aged 59. 


He was born at Haerlem, in 1645, and was a diſciple of Peter Grebber; but 
he imitated the manner of Brouwer, and alſo of the Elder Hemſkerck. He 
quitted his own country to ſettle at London, where for a long time his compo- 
ſitions were exceedingly eſteemed, though now they are much ſunk in 
their value. 

He had abundance of humour, and a very lively and whimſical imagination; 
which cauſed him to delight in compoſing the moſt wild, fanciful, and uncom- 
mon ſubjects ; ſuch as the nocturnal intercourſe of witches, devils, and ſpectres, 
temptations of S. Anthony, and enchantments; and thoſe ſubjects he executed 
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with a free pencil, and a ſpirited touch. His drawing was tolerably correct, and 
in ſome of his compoſitions extremely good; and his colouring was generally 
commendable, though ſometimes it appears diſagreeable by its foulneſs. 

It was cuſtomary with him, to introduce his own portrait, among the drolls 
and converſations which he deſigned; and for that purpoſe, he had always a 
ſmall looking -glaſs placed near his eaſel. 


HENRY HERREGOUTS, the Old. 
Painted Hiſtory. 


He was born at Mechlin, about the year 1666, and learned the principles of 
his art in his native city; but he formed his ſtyle of painting, from ſtudying the 
works of the beſt maſters, and improving his knowledge by an accurate ſtudy 
after nature. 

In all his compoſitions he ſhewed a fertile invention, and a ready genius; his 
ſtyle of painting was grand, his deſign full of ſpirit, and his colouring agreeable, 
His figures had expreſſion, and character, and his draperies were eaſy and na- 
tural ; he painted with great freedom of pencil, and his touch was broad and 
firm. His general ſubjects were deſigned in a large ſize, and in ſome of his 
compoſitions the figures were abundantly larger than life, Frequently he was 
engaged to inſert the figures in the landſcapes of other artiſts, and particularly 
in many of the landſcapes of John Aſſelyn. 

Moſt of the churches at Antwerp, and Bruges, are adorned with the paintings 
of this maſter ; but his moſt capital performance, is in the pariſh church of 
S. Anne at Bruges ; of which the ſubject is, the Laſt Judgement; and the com- 
polition, as well as the execution, afford ſufficient evidence of the merit of 
this maſter. 


He had a ſon, 
— HftERREGOUTS, the Young, 


Who, though a very conſiderable artiſt, was much inferior to his father. How- 
ever, many of his paintings are in the churches at Bruges, and are greatly 
eſtcemed ; one of which is in the church of the Bare-footed Carmelites, and re- 
preſents the Preſentation of Chriſt in the Temple. 


WILLIAM DE HE U-S-C-H. 
Painted Landſcapes, and Animals. 


He was born at Utrecht, in 1638, and learned the firſt rudiments of the art in 
his native city; but he went early to Rome, and placed himſelf as a diſciple with 
John Both. As he had the advantage of ſuch an inſtructor to dire& him in his 
ſtudies, he ſoon made a very great proficiency, and adhered to the beautiful 
manner of his maſter; not only in the tints of his colouring, but alſo in the 
handling, and in the agreeable choice of his ſubjects. 

He deſigned entirely after nature, and etched the views of the Rhine, and 
the Tiber, of Freſcati, and Tivoli, from which he compoſed his landſcapes ; al- 
ways repreſenting ſuch ſcenes and ſituctions, as were uncommonly ſtriking, or 
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beautiful; ſo that his pictures were exceedingly admired.in Rome, and bought 
at large prices. He enriched his landſcapes with excellent figures, and animals 
of different kinds, which were elegantly deſigned, and finiſhed with neatneſs 
and he generally choſe for his ſubjects, huntings, harveſt-time, or ſhepherds and 
villagers, employed in different occupations, or amuſements. 


JacosB DE HEUSCH. 
Painted Landſcape, and Animals. 
Died 1701, aged 44. 


This painter was nephew to William de Heuſch, and was born at Utrecht, in 
1657. He was carefully inſtructed by his uncle, and after he had practiſed for 
ſome years, approached ſo near to the taſte of deſign, the touch, and the co- 
louring of his maſter, that there was ſcarce any perceptible difference in 
their works. | 

When he had for ſome time painted in that ſtyle, he went to Rome by the 
advice of his uncle; and there attended the academy, to improve himſelf in 
drawing and deſign, and diſtinguiſhed himſelf above all the artiſts of his time. 
At his intervals of leiſure, he ſtudied the works of the great maſters, examining 
their perfections, and defects; but, in his own judgement, preferred Salvator 
Roſa to them all. He therefore fixed on him for his model, particularly in his 
ſmall figures; and to impreſs on his mind ſtrong ideas of that maſter's manner 
of deſign, he viewed every ſcene around Rome, and its neighbouringwillages, 
which could furniſh him with a ſufficient variety. N 

At laſt he ſurpaſſed his uncle, and his works were bought eagerly, by perſons 
of the beſt taſte in Rome, and Venice; which enabled him to live in a ſplendid 
condition, while his amiable perſonal qualifications procured him reſpect, and 
eſteem. His landſcapes are true repreſentations of beautiful and elegant nature; 
the ſites are agreeably choſen ; the grounds and trees well coloured, and touched 
with freedom ; and the figures, ſheep, oxen, and other animals, deſigned with 
abundance of truth, correctneſs, and ſpirit. 
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ABRAHAM DE HE U SCH. 
Painted Plants, and Inſefs. 


4 He was born at Utrecht, about the year 1650, and learned the art of painting 
4 from Chriſtian Striep. His favourite ſubjects were plants, and herbs of dit- 
6 ferent kinds, inſects, ſerpents, and poiſonous reptiles; all which he copied from 
nature, with very ſingular neatneſs, and truth. It was impoſſible to behold ſuch 
exactneſs of imitation, and ſuch exquiſite finiſhing as he beſtowed on his pictures, 
without being aſtoniſhed at his patience, as well as the ſkill he ſhewed in the diſ- 
poſition of his objects. Not many of the works of this maſter are to be ſeen, as 
he ſpent a great deal of time in giving them as much perfection as he could; 
and as he quitted painting, for a commiſſion in the navy. 
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Joun Vander HEYDEN. 
Painted Landſcape, Palaces, and Buildings, antient and modern. 
Died 1712, aged 75. 


This extraordinary artiſt was born at Gorcum, in 1637, and derived his early 
knowledge of painting from a painter on glaſs, of no great note; but his genius 
enabled him to improve by ſtudying after nature, and his taſte directed him to 
the choice of ſuch ſubjects as are very rarely ſeen in ſo great perfection, as they 
have been repreſented by his pencil. He painted churches, temples, palaces, 
views of cities, and country-houſes; which he deſigned with all imaginable pre- 
ciſion after nature, and added new beauties to them, by the landſcapes, the 
trees, and lovely diſtances, which he introduced with great propriety, and 
judgement. 

His pictures are finiſhed with inexpreſſible neatneſs, and amazing patience ; 
and he had one particularity, which can ſcarcely be found in any other maſter, 
which was, that he painted his buildings ſo minutely exact, as to admit of 
counting even the ſtones or bricks employed in their conſtruction. Yet, the 
objects in his pictures, form admirable maſſes of light and ſhadow ; the chiaro- 
ſcuro is well underſtood ; the perſpective excellent; and the union and harmony 
are not injured, by the ſurprizing care, and delicacy of the handling. 

Several maſters have finiſhed their works as highly as Vander Heyden; but, 
few of them have poſſeſſed the art of uniting mellowneſs with high finiſhing. 
Nothing appears laboured, or ſervile; nothing hard, ſtiff, or dry; but the more 
minutely and critically we examine his paintings, we cannot avoid being the 
more aſtoniſhed, to obſerve the taſte and conduct viſible through the whole. 
Among other conſiderable buildings, he painted the view of the Royal Ex- 
change, and Monument, at London; of the Town-houſe at Amſterdam ; the 
views of Rome, Cologne, and Delft, and many churches. and palaces, which are 
filled with a multitude of figures, all buſy, and in motion, and very judiciouſly 
diſpoſed; and all thoſe figures being painted by Adrian Vandervelde, (till 1672, 
in which year Adrian died) they add till a greater degree of value to the 
pictures of this maſter. 

It is recorded of Vander Heyden, that his penciling was ſo wonderfully nice, 
as to enable him to paint the picture of a Bible lying open, only of the ſize of a 
man's palm, in which the writing was exceedingly ſmall, and yet ſo clear in the 
character, that every letter was diſtinctly legible. alk 


NicuoLAS HILLIARD. 
Painted Portraits in Miniature. 
Died 1619, aged 72. 


He was the ſon of Nicholas Hilliard of Exeter, born in that city in 1347; and 
for want of a proper inſtructor, he ſtudied the works of Hans Holbein, which to 
him ſeemed preferable to all others. But, although he copied the neatneſs of 
his model, he was incapable of acquiring the force, and nature, which that great 
maſter impreſſed on all his ſmaller performances. He could never arrive at any 


ſtrength 
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ſtrength of colouring; his carnations were always pale, and void of 
any variety of tints ; yet his penciling was exccedingly neat, the jewels, and or- 
naments of his portraits, were expreſſed with lines incredibly ſlender, and even 
the hairs of the head, and of the beard, were almoſt diſtinctly to be counted. 
He was exact in deſcribing the dreſs of the times, but he rarely attempted more 
than a head; and yet his works were much admired, and highly prized. He 
painted the portrait of the Queen of Scots, which gained him univerſal ap- 
plauſe; and Queen Elizabeth honoured him ſo far, as to ſit to him for her 
portrait ſeveral times. 

One of his moſt capital limnings was a whole length of that Queen in her 
robes, ſitting on her throne; and two other pictures are mentioned in very high 
terms of commendation, the one being the portrait of his father, the other a 
portrait of himſelf, 


LAWRENCE DE LA HIRE. 


Painted Landſcape, and Hiſtory. 
Died 1656, aged 50. 


He was born at Paris, in 1606, and devoted to the profeſſion by his father, 
who was a painter in fome degree of credit.. He was the only artiſt of his time in 
France, who did not endeavour to imitate the manner of Vouet; though that 
which he aſſumed, was not at all ſuperior, and he continued a manneriſt. His 
taſte was but indifferent, and if it was more natural, and finiſhed, than that of 
Vouet, yet 1t was not agreeable. | 

His landſcapes were undoubtedly the moſt pleaſing part of his works ; for, he 
finiſhed them with great care; but his figures, either in hiſtorical ſubjects, or in 
landſcape, were not to be commended ; being not truly natural, either in the 
airs of the heads, the contours of the limbs and bodies, or in the fingers, which 
were too long, and too much contorted. The keeping (as it is termed) in his 
pictures, was exceedingly faulty, from an improper and injudicious uſe of the 
aerial perſpective , for, inſtead of making his objects apparently die away per- 
ſpectively, his diſtances were involved in a confuſed miſtineſs, which was ex- 
tremely diſagreeable; and his figures, in proportion as they receded from the 
baſe line, were clouded and indiſtinct. That defect rendered the works of this 


malter generally leſs eſtimable, though they are ſtill commended by many of his 
own countrymen. | 


Puitie De. LA HIRE. 
Painted Landſcapes, and Converſations. 
Died 1719, aged 42. 


He was born at Paris, in 1677, and it is uncertain under what maſter he 
ſtudied the art of painting; but he choſe to imitate the ſtyle of compoſition, 
and the manner of Watteau. He painted the ſame kind of ſubjects with great 
e and ſome of his pictures are accounted to have a good degree 
Or merit. 
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MINDERHOUT HOBBIMA. 
Painted Landſcape. | 


This eminent painter is ſuppoſed to be born about the year 1611, at 
Antwerp, but the maſter from whom he received his inſtruction is not known, 
He ſtudied intirely after nature, ſketching every ſcene that afforded him pleaſure, 
and his choice was exceedingly pictureſque. His grounds are always agreeably 
broken, and he was particularly fond of deſcribing ſlopes diverſified with ſhrubs, 
plants, or trees, which conducted the eye to ſome building, ruin, grove, or piece 
of water; and frequently, to a delicate remote diſtance z every object perſpec- 
tively contributing to delude our obſervation to that point. | 

The forms of his trees are not unlike Ruyſdael, and Dekker; and in all his 
pictures he ſhews an admirable knowledge of the chiaro-icuro. His colouring is 
extremely good, and his ſkies evidently ſhew that he made nature his principal 
director, by the ſhape and diſpoſition of his clouds, as alſo by thoſe peculiar 
tints, by which he expreſſed the riſing and ſetting of the ſun, the morning and 
evening. His touch is light, free, and firm; and his paintings have a very 
ſtriking effect, by the happy diſtribution of his light and ſhadow. The figures 
which he himſelt deſigned, are but indifferent, which was a defect imputable to 
Claude Lorraine, and Gaſpar Pouſlin, as well as to Hobbima ; but, the latter, 
conſcious of his inability in that reſpect, admitted but few figures into his 
deſigns, and thoſe he uſually placed ſomewhat removed from the immediate 
view, at a prudent diſtance from the front line. However, moſt of his pictures 
were ſupplied with figures by Oſtade, Teniers, and other very famous maſters, 
which muſt always give them a great additional value. 

The works of Hobbima are now exceedingly ſcarce, and induſtriouſly ſought 
for; and his paintings were ſo highly prized a very few years ago in London, 
that one of them was ſold for above an hundred pounds; and it is probable, 
the works of this celebrated artiſt are as eſtimable at this day. Not many of 
his pictures have appeared in this Kingdom, although he has often been diſho- 
noured, by having many mean performances aſcribed to him. But, one of the 
moſt genuine landſcapes of Hobbima, perfectly well preſerved, is in the poſſeſ- 
ſion of Thomas Cobbe, Eſq; in Dublin, which has been often examined 


with ſingular pleaſure; and on the picture is inſcribed, Minderbout Hob- 
bima, 1663. 


Joun Van HOECK, or Hovx. 


Painted Hiſtory, and Portrait. 
Died 1650, aged 50. 


He was born, according to Deſcamps, about the year 1600, but according to 
the Chronological Tables, the year of his birth is erroneouſly fixed in 1578. 
His native city was Antwerp, and his early time of life was cultivated with ex- 
traordinary care by his parents; who had him inſtructed in the ſciences, and 
polite literature, before his genius determined him to chooſe painting for his pro- 
feſſion. IIe was then placed under the direction of Rubens, whoſe 2 
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had been formed in the ſame manner, and a ſimilarity of diſpoſition eſtabliſhed a 


reciprocal affection between them. 


When he had continued in the ſchool of Rubens, till he diſtinguiſhed himſelf 
as an able artiſt; to acquire till greater improvement, he viſited Rome, and 
reſided there for ſome years, ſtudying after the beſt models. His merit ſoon 
procured him the favour of the prime Nobility and Cardinals, and his works 
were admired not only in Rome, but in other parts of Italy through which he 
travelled. At the ſolicitation of the Emperor Ferdinand II, he went to Vienna; 
where he had an opportunity to exert his talents, by painting the portraits of the 
Imperial family, and alſo by adorning the churches, convents, and cabinets of 
the Nobility, with a variety of excellent compoſitions. He continued in Ger- 
many, till the Arch-duke Leopold took him in his retinue to Flanders, havin 
before honoured him with the title of his principal painter; but he died in his 
own country, univerſally regretted, and eſteemed. The portraits which he 
painted were remarkable for their reſemblance: and are accounted to be not 
much inferior to Vandyck. His compoſition was good, his manner of deſign- 
ing ingenious, his colouring ſtrong, clear, and natural, and his pencil, though 
delicate, was yet equal to the grandeſt works in which he was employed. 

The portraits of the Arch-duke Albert, and Iſabella, which are in the cabinet 
of Prince Charles of Lorraine, at Bruſſels, will always be acknowledged as a 
competent proof of his merit in that ſtyle ; and the altar-piece which 1s pre- 
ſerved in the church of Notre Dame at Mechlin, repreſenting a dead Chriſt, 
with the figures of the Virgin, S. John, and Mary Magdalen, beautifully ex- 


ecuted, ſufficiently evidences the ſtrength of his genius for hiſtorical com- 
poſitions. © 


RoBERT VAN HOECK. 


Painted Battles, Encampments, and Skirmiſhings of Armies. 


He was born at Antwerp, in 1609, and became an artiſt of very uncommon 
diſtinction, favoured in the higheſt degree by the King of Spain, and by that 
Monarch appointed Comptroller of the Fortifications throughout all Flanders. 

The pictures which he painted were generally of a ſmall ſize, with abundance 
of figures; and he particularly excelled in thoſe ſubjects which admitted of in- 
troducing the greateſt number of them, ſuch as battles, plundering of villages, 
marchings of armies, or encampments. 

His works are truly eſtimable, his deſign was exceedingly correct ; his touch 
had unuſual neatneſs, and his colouring was delicate. In all his compoſitions 
he deſigned an inconceivable multitude of figures, in a ſmall compaſs ; ſo that it 
ſeemed difficult even to the eye to obſerve the variety, though every figure, 
when nicely examined, appeared diſtinct, and correctly deſigned. 
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GERARD HO ET. 
Painted Hiſtory, and Landſcape. 
Died 1733, aged 85. 


He was born at Bommel, in 1648, and was a diſciple of Warnard van Ryſen, 
an excellent painter, who had been bred in the {chool of Poclemburg; but, his 


genius 
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genius ſoon exerted itſelf in ſuch a manner, that he was enabled to proceed hap. 
pily in his profeſſion, without being indebted to any inſtructor. 

When he commenced artiſt, he was at firſt invited to Cleve, where his paint- 
ings procured him very great credit ; but he was afterwards prevailed on to 
viſit France, yet in that kingdom he had not the good fortune to meet with en- 
couragement, in any degree proportioned to his merit; and therefore he turned 
his attention to England, whither he certainly would have directed his courſe, 
had he not been difſuaded by Voſterman, who at that time was preparing to 
leave the Court of London. At laſt he ſettled at Utrecht, and in that city, and 
its neighbourhood, found a ſufficient number of admirers, and friends, who con- 
ſtantly employed his pencil; and afforded him continual opportunities, to 
diſplay his abilities, in executing ſeveral grand and beautiful deſigns, for cielings, 
ſalons, and ſuperb apartments, and alſo in finiſhing a great number of eaſel pic- 
tures for their cabinets. - Ds! 

The reputation of Hoet, for knowledge and ſkill in his profeſſion, was ſo uni- 
verſally eſtabliſhed at Utrecht, that he was appointed director of an academy for 
drawing and painting, which he conducted with great honour to himſelf, and 
remarkable advantage to his pupils. He had a lively imagination, a very ready 
invention, and a fine genius tor compoſition ; as alſo a nice adherence to the 
coſtume. His manner of painting was clean and neat, and he was thoroughly 
maſter of the true principles of the chiaro- ſcuro. His figures in general are de- 
ſigned with elegance, and drawn with correctneſs; his colouring is lively, na- 
tural, and full of harmony, from the judicious oppoſition of his light and 
ſhadow ; his touch is light, and firm, and his pictures have a great deal of tranſ- 
parence. His ſmall eaſel paintings are exceedingly delicate in the touch, and 
the finiſhing ; and yet his larger works are always penciled with a freedom that 
is ſuitable to thoſe grander compoſitions. | 

Many capital pictures of this maſter are in the palace of Slangenberg ; and 
his eminent talents may be ſeen in the grand ſtair-caſe at Voorſt, the ſeat of the 
Earl of Albemarle. In Holland, and alſo in our kingdoms, ſeveral eharming 
pictures of Hoet are preſerved ; ſome of them in the manner of Poelemburg, 
and others in the ſtyle of Carel du Jardin. i; 


Joun, or Hans HOLBEIN. 
Painted Portrait, and Hiſtory. 
Died 1554, aged 56. 


This admirable painter was born at Baſle, in 1498, and inſtructed in the art by 
his father John Holbein. In the early part of life, he purſued his ſtudies with 
inceſſant aſſiduity; and being poſſeſſed of an elevated genius, his progreſs was 
exceedingly rapid , fo that he ſoon became far ſuperior to his inſtructor. He 
excelled all his cotemporaries in portrait; and in that ſtyle arrived at ſo high a 
degree of perfection, that Zucchero, who certainly was well qualified to judge of 
his merit, did not heſitate to compare his portraits, with thoſe of Raphael, 
and Titan, Tf 

He painted equally well in oil, water-colours, and diſtemper, in large, and in 
miniature; but he had never practiſed the art of painting in miniature, till he 

| reſided 
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reſided in England, and learned it from Lucas Cornelii ; though he afterwards 
carried it to its higheſt perfection. His paintings of that kind, have all the 
force of oil colours, and are finiſhed with. the utmoſt delicacy. In general he 
painted on a green ground, but in his ſmall pictures frequently he painted on 

a blue. i Wn et 

The invention of Holbein was ſurprizingly fruitful, and often poetical ; his 
execution was remarkably quick, and. his application indefatigable. His pencil 
was exceedingly delicate; his colouring had a wonderful degree of force; he 
finiſhed his pictures with exquiſite neatneſs; and his carnations were life itſelf, 
His genuine works are always diſtinguiſhable by the true, round, lively-1mita- 
tion of fleſh, viſible in all his portraits, and alſo by the amazing delicacy of his 
finiſhing. | | 

He Listed London at the requeſt of Eraſmus, who recommended him to Sir 
Thomas More; and Sir Thomas immediately employed him, ſhewed him every 
mark of reſpect and real friendſhip, entertained him at his own table, allowed 
him an apartment in his houſe, and detained him for three years. In which 
time he painted the portraits of his patron, and all the family of Sir Thomas; as 
alſo ſeveral portraits of his relations and friends, which were hung up in a grand 
hall. As ſoon as King Henry VIII, beheld thoſe performances, he was ſo ſtruck 
with their beauty, their life, and admirable likeneſs, that he took Holbein into 
his ſervice, and favoured him highly as long as he lived. 

It is obſerved by moſt authors, that Holbein always painted with his left 
hand; though one modern writer objects againſt that tradition, (what he con- 
ſiders as a proof) that in a portrait of Holbein painted by himſelf, which was in 
the Arundelian collection, he is repreſented holding the pencil in the right hand. 

But, with great deference to the opinion of that ingenious connoiſſeur, that evi- 
dence cannot be ſufficient to ſet aſide ſo general a teſtimony of the moſt authentic 
writers on this ſubject z becauſe, although habit and practice might enable him 
to handle the pencil familiarly with his left hand; yet, as it is ſo unuſual, it 
muſt have had but an unſeemly and aukward appearance in a picture ;, which 
probably might have been his real inducement for repreſenting, himſelf without 
ſuch a particularity. Beſides, the writer of Holbein's life, at the end of the trea- 
tiſe by De Piles, mentions a print by Hollar, ſtill extant, which deſcribes Hol- 
bein drawing with his left hand. Nor is it ſo extraordinary or incredible a cir- 
cumſtance; for, other artiſts mentioned in this volume are remarked for the 
very ſame habit; particularly Mozzo of Antwerp, who worked with the left; 
and Amico Aſpertino, as well as Ludovico Cangiagio, who worked equally 
well with both hands. 

The genius and excellence of this maſter were ſuſficiently ſhewn in the hiſto- 
rical ſtyle, by two celebrated compoſitions which he painted in the hall of the 
Steel-yard Company ; and they were univerſally admired for the richnels of the 
colouring, as alſo for the ſtrong character in the figures through the whole. 
Zucchero, on ſeeing thoſe pictures, expreſſed the higheſt eſteem for Holbein, 
and even copied them in Indian ink. : 

Abbe du Bos obſerves, that the altar- piece at Baſle painted by Holbein may 
be compared with the beſt productions of Raphael's. diſciples for compoſition, 
and preferred to them with reſpect to colouring ;z that he ſhews a greater degree 
of knowledge of the chiaro- ſcuro, and particular incidents of light that are truly 
P Mar- 
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marvellous. That obſervation of Du Bos, may perhaps be conſidered by ſome 
Judicious readers as a juft deſcription of the perfections of Holbein; and to 
others of equal taſte and judgement, it may appear as an encomium a little too 
high ſtretched. Holbein undoubtedly had many excellencies, which procured 
him, very deſervedly, the admiration of all Europe ; but to equal him in portrait 
with Raphael and Titian, as Zucchero did, or to place him on an equality with 
the beſt of Raphael's diſciples in compoſition, as Abbe du Bos has done, ſeems 
to be not altogether juſtifiable ; for, notwithſtanding the abundant merit of this 
maſter in many reſpects, it cannot be denied, that the German gout predominates 
through moſt, if not all of his compoſitions  _ peek 
It is indeed to be lamented, that ſuch a number of pictures are poſitively aſ- 
ferted to be of the hand of Holbein, which are a diſhonour to his pencil; but 
any 1 70 perſon, who hath obſerved one genuine picture, will not eaſily be 
impoſed on. 
n the Florentine collection are the portraits of Holbein, Luther, Sir Thomas 
More, and Richard Southwell, all painted by this maſter; and in the cabinet of 
the King of France, beſide ſeveral portraits, there is an hiſtorical ſubje& by 


Holbein, repreſenting the Sacrifice of Abraham, which is accounted a fine per- 
formance. 


Cornelius HOLSTEIN. 
| Painted Hiſtory.. 


He was born at Haerlem, in 1653, the ſon and alſo the diſciple of Peter Hol. 
ſtein, a painter on glaſs, by whoſe careful inſtruction he became an artiſt of con- 
fiderable eminence. Sx. | 

Among many applauded pictures of this maſter, Houbraken mentions one 
which he had the opportunity of examining ; it repreſented the Triumph of 
Bacchus; and ſeveral naked figures, 8 of boys, were introduced in the 
deſign. He deſcribes it as being well compoſed, correctly drawn, and pleaſingly 
coloured; and although a large ſum had been paid for it, yet even that large 
ſum ſeemed to be far ſhort of its value. He alſo mentions the cieling of the 
Treaſury at Amſterdam, as being exceedingly well deſigned and executed. 


GIIIES HOND ERK OE TER. 
Painted Landſcapes, end Live Fowl. 


He was born at Utrecht, in 1583, and imitated the ſtyle of compoſition, and 
the manner of colouring, of Roland Savery, and David Vinckenbooms. He 
ſtudied after nature thoſe views which he intended for his landſcapes, and in ge- 
neral made an agreeable choice. The forms, and leafing of his trees, are more 
in the taſte of Vinckenbooms than Savery, but they are well handled, and firmly 
penciled ; though ſometimes perhaps they are a little too brown, or too yellow. 
He painted different kinds of fowls, with ſingular truth and exacnels, and 


frequently filled his ſmall landſcapes with no other objects; but thoſe he finiſhed. 
highly, and with great. tranſparence of colouring, 
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GYSBRECHT HONDEKOETER. 


Painted Fowls, 


He was born at Utrecht, in 1613, the ſon of Gilles Hondekoeter, from whom 
he learned deſign and colouring. The ſubjects he painted were cocks, hens, 
ducks, and other domeſtic fowls, which he deſcribed in a lively and ſtrong 
manner, giving his objects agreeable attitudes, and colouring them exactly after 
nature. The works of this maſter are very often injudiciouſly aſcribed to his 
ſon, although the paintings of Gyſbrecht are in every reſpect abundantly inferior 
to thoſe of Melchior Hondekoeter. | 


MzricuitsR HONDEKOETER. 
| Painted Fowls. 
Died 1695, aged 59. 


He was the ſon of Gyſbrecht Hondekoeter, born at Utrecht, in 1636, and 
from his infancy was carefully trained up to the profeſſion by his father. He 
choſe the ſame ſubjects, but in his manner of painting them, he ſurpaſſed not 
only his maſter, but even the beſt of his cotemporaries in a very high degree, 
Till he was ſeventeen years of age, he practiſed under the direction of Gyſbrecht, 
and accuſtomed himſelf to paint ſeveral ſorts of birds ; but particularly he was 


pleaſed to repreſent cocks, hens, ducks, chickens, and peacocks, which he des 


icribed in an elegant variety of actions, and attitudes. 

After the death of his father, which happened in 1653, he received ſome in- 
ſtructions from his uncle John Baptiſt Weeninx; but. his principal, and beſt in- 
ſtructor, was nature, which he ſtudied with intenſe application, and that enabled 
him to give to every animal he painted ſuch truth, ſuch a degree of force, ex 
preſſion, and life, as ſeemed to equal nature itſelf; nor did any artiſt take more 
pains, to ſtudy every point that might conduce to the perfection of his art. His 
pencil was wondertully neat, and delicate; his touch light, his colouring ex- 
ceedingly natural, lively, and remarkably tranſparent; and the feathers of his 
fowls were expreſſed with ſuch a ſwelling ſoftneſs, as might readily and agree- 
ably deceive the eye of any ſpectator. 

It is reported, that he had trained up a cock to ſtand in any attitude he 
wanted to deſcribe, and that it was his cuſtom to place that creature near his 
eaſe] ; ſo that at the motion of his hand, the bird would fix itſelf in the proper 
Poſture, and would continue in that particular poſition, without the ſmalleſt per- 


ceptible alteration, for ſeveral hours at a time. 


The landſcapes which he introduces as the back grounds of his pictures, are 
adapted with peculiar judgement and ſkill, and admirably finiſhed ; they har- 
monize with his ſubject, and always increaſe the force and the beauty of his prin- 
cipal objects. His touch was very ſingular, in imitating the natural plumage of 
the fowls he painted; which not only produced a charming effect, but alſo may 
prove ſerviceable to an intelligent obſerver, to aſſiſt him in determining which 
are the genuine pictures of this maſter, and which are impoſitions. The works 
of Hondekoeter are juſtly in very great requeſt and eſtimation, and they gene- 
rally afford a large price, almoſt in proportion to their value. | 
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ABR ADAM H ON DI US. 
Painted Landſcapes, Animals, Huntings, and Converſations. 
Died 1691, aged 53. 


This painter, who is well known in our kingdoms, was born at Rotterdam, 
in 1638, according to the moſt authentic writers, though Deſcamps fixes his 
birth in 1650, twelve years later. He appears to have been an. univerſal 
maſter, painting with equal readineſs landſcapes, animals of all kinds, particularly 
dogs, huntings of wild animals, boars, deer, wolves, and foxes, as alſo con- 
verſations, and fowls ; but his favourite ſubjects were huntings. | 

His manner ſeems peculiar to himſelf ; it was bold and free, and except 

Rubens and Snyders, few maſters have painted animals in a greater ſtyle, or 
with more ſpirit. There is certainly a great deal of fire in his compoſitions, but 
his colouring is often extravagant, and his drawing extremely incorrect. In 
general his penciling was harſh, and he delighted in a fiery tint ; yet, ſome of 
his ſmall pictures are very neatly finiſhed. There 1s a great inequality as to the 
merit of the works of Hondius ; ſome of them being in every reſpect abundantly 
ſuperior to others; but there is ſcarce any maſter whoſe compoſitions are ſo 
eaſily diſtinguiſhable, as thoſe of Hondius, by certain particularities in his touch, 
his taſte of deſign, and his colouring. | | | 

Several of his pictures of dogs are much eſteemed, and one eſpecially is 
mentioned, in which he repreſented thirty different ſpecies of thoſe animals, all 
being well deſigned, and every diſtinct animal being characterized with ſome 
peculiar air, action, expreſſion, or attitude. As he was exceedingly haraſſed 
and tormented with the gout, the works of his latter time are more negligently 
executed, than thoſe which he finiſhed in his prime; and therefore, they very 
much contribute to leſſen the reputation he had acquired by ſome. of his more 
ſtudied, and better finiſhed Canes, 

His moſt capital picture is the burning of Troy, in which there are a variety 
of figures, many of them well deſigned, and diſpoſed with judgement.. 

Houbraken alſo mentions a candlelight of this maſter's hand, in which appeared 


a fine oppoſition of light and ſhadow, and the figures were extremely well 
deſigned, and well coloured. 


GERARTD HONTHORST: 
Painted Hiſtory, Portrait, and Candlelight Pieces. 
Died 1660, aged 68. 
He was born at Utrecht, in 1592, and was placed as a diſciple with Abraham 
 Bloemart : but when he quitted that maſter, he travelled. to Rome, and 
proceeded ſo happily in his ſtudies, as to be accounted one of the beſt artiſts of 


his time. He continued at Rome for ſeveral years, being employed there by 


perſons of the firit rank, and particularly by Prince, Juſtiniani, for whom he 
performed many conſiderable works. 


His particular excellence was ſhewn in his night-pieces, repreſenting figures 
by candlehght, which uſually were as large as life. Even Rubens profeſſed 
himſelf an admirer of. his paintings in that ſtyle ; and Sandrart highly commends 
a picture of the Decollation of St. John by torch-light, which he ſaw at Rome, 
in the church of Madonna della Scala. He allo mentions another in the 


3 Juſtiniani 
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Fuſtiniani gallery, of which the ſubject is, Chriſt brought bound before Pilate 
in a white Robe; and in that compoſition, the light proceeding from the 
flambeau and torches produced ſo uncommon a luſtre, and ſo bold an effect, 
that no preceding artiſt had performed any thing in that ſtyle that could be 
compared with it. Sandrart alſo obſerves, that Honthorſt was as much diſtin- 
guiſhed while he reſided at Rome, for his night- pieces in large; as Elſheimer 
was, for his manner of deſigning the ſame ſubjects in ſmall. 

Soon after his returning to his own country he viſited London, and obtained 
the favour. of King Charles I, by ſeveral grand performances, and portraits; 
eſpecially by one allegorical picture, in which he repreſented the portraits of the 
King and Queen, in the character of two deities, and the portrait of the Duke 
of Buckingham in the character of Mercury, introducing the liberal arts to that 
monarch and his conſort. For that compoſition, which was well drawn and 
extremely well coloured, the king preſented him with three thouſand florins, a. 
ſervice of plate for twelve perſons, and a beautiful horſe ; and he had afterwards. 
the honour to inſtruct the Queen of Bohemia, and the Princeſs's her children, 
in drawing. pp | 

His pencil 1s. free and firm, and his colouring hath a great deal of force, 
although it often is not pleaſing, by a predominancy of the yellow and brown 
tints; yet undoubtedly Honthorſt would have been an excellent painter, if he 
had known how to give more grace, and more correctneſs to his figures. 

At his return from London to Holland, he adorned the pleaſure houſes of the 
Prince of Orange with many poetical ſubjects, which he executed in treſco as 
well as in oil; but, he principally. was employed in painting portraits, which: 
are deſcribed as having good expreſſion, and extraordinary lite and force, by 
their broad maſſes of light being contraſted by ſtrong ſhadows. 


WILLIAM HONTHORST. 
Painted Hiſtory, and Portrait. 


Died 1683, aged 79. 


This painter, who was brother to Gerard Honthorſt, was born at Utrecht in 
1604, and learned the art of painting from Abraham Bloemart. The portraits 
which he painted were very much eſteemed, and in reality thoſe were his moſt 
commendable performances; for the hiſtorical ſubjects of his hand, which 
generally were painted in a large ſize, are in no degree equal to thoſe of Gerard, 
either in reſpect of the compolition, the handling, or the colour, although they. 
are frequently fold for the works of that maſter. 


PETER DE HO O GE. 
Painted Converſations. 
Bern about the Year 1643. 


Neither the native city, nor the maſter of this painter are aſcertained by any 
of the writers on this ſubje&t ; but, by his manner of painting, Deſcamps 
accounts him to have been one of the belt diſciples of Berchem. However, he 
ſeemed to admire and imitate the manner of Mieris, Metzu, and Slingeland, 

although 
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although in the finiſhing of his pictures, he did not arrive at the perfection of 
thoſe great artiſts. £ 

The heads and hands of his figures, have ſometimes a degree of force, ſcarce 
unworthy of being compared to Vandyck ; but, his touch 1s more broad and 
free than either Metzu or Mieris, and he falls far ſhort of their exquiſite 
neatneſs. His pencil is light and firm; his deſign correct and in a good taſte, 
as if he had been inſtrutted in ſome celebrated ſchool. His uſual ſubjects are 
converſations, in which the draperies of his figures are taken from the modes of 
the times; and as to his colouring, it is extremely good, natural, and ſtrong. 


Dirx, or Tuzorort van HOOGESTRAETEN. 
Painted Landſcapes, and Still Life. 
Died 1640, aged 44. 


He was born at Antwerp, in 1596, and at firſt was bred to the goldſmith's 
buſineſs and engraving ; but, having by accident gained the friendſhip of ſome 
Flemiſh painters, who inſtructed him in the rudiments of the art, he very ſoon 
became ſuch an extraordinary proficient, that he quitted his original profeſſion, 
and devoted himſelf intirely to painting. 1 

He acquired a free manner of handling, and deſigned his ſubjects in a goo: 
taſte, diſtinguiſhing himſelf above many of thoſe artiſts, who had from their 
infancy been regularly trained to the profeſſion; and as he made it his conſtant 
practice to ſtudy after nature, the ſcenes of his landſcapes, and all the objects he 
choſe to paint, were repreſented with great truth and exactneſs. 


SAMUEL van HOOGESTRAETEN. 


Painted Portrait, Hiſtory, Landſcapes, Statues, and Perſpective. 
Died 1678, aged 51. 


He was born at Dort, in 1627, and learned the firſt principles of the art from 
his father Theodore van Hoogeſtraeten, who took all poſſible care of his 
education; and when by ſtudy and practice he ſeemed qualified for greater 
improvement, he was placed as a diſciple with Rembrant. For ſome time he 
retained the manner of that maſter, particularly in his portraits, and painted with 
ſucceſs ; but he diſuſed it gradually, and adopted another from which he never 
afterwards departed. 

He had a ſpirit ſo emulous, that in whatſoever ſubjects he ſaw others excel, 
he was ſolicitous to imitate them, and felt an ambition to arrive at an equal degree 
of eminence in every particular branch ; whether it was landſcape, animals, 
architecture, calms at ſea, ſtorms, fruit, or flowers; and each of thoſe ſubjects 
he painted agreeably. He was employed by the emperor at Vienna, to whom 
he preſented three pictures of his own painting; one, a portrait; another, 
Chriſt crowned with Thorns ; and the third, a piece of till 3 highly finiſhed ; 
with which that monarch ſeemed to be exceedingly pleaſed, and he honoured 
the artiſt with a chain of gold and a medal. 
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From Germany he viſited Rome, with a deſire of improvement; and after ſome 
time ſpent in contemplating the curioſities of that city he went to England, 
where he received ſo much encouragement and kindneſs, as enabled him in a 
few years, to return to his own country extremely enriched, as moſt foreigners. 
do, who viſit that land of liberality and munificence, if they have merit in any 
profeſſion. His portraits were remarkable for good handling, for an agreeable 
likeneſs, and a mem tone of colouring, as well as for retaining their original 
ſtrength and luſtre, for a long time. The hiſtorical pictures of his hand are 
well deſigned, but the colour of his draperies does not pleaſe the judicious; and it 
muſt be confeſſed, that there is ſomewhat dry and ſtiff in his manner. 


Joun HOOGZ AAT. 
Painted Hiſtory. 
Died 1712, aged 58. 


He was born at Amſterdam, in 1654, was placed as a diſciple with Gerard 
Laireſſe, and accounted one of the beſt of thoſe artiſts who were formed in that 
ſchool. Laireſſe was always profuſe in his praiſe, and recommended him to the 
favour of the principal nobility, who ſoon. afforded him opportunities of 
eſtabliſhing his reputation. 


He was equally qualified to paint in large, or in ſmall; and in all his works 


ſhewed a good genius, a great deal of ſpirit, and a maſterly execution. King 


William III. eſteemed him highly, and employed him to adorn ſeveral apart- 
ments 1n his palace at Loo.. 


Joux HOSKINS. 
Painted Portrait. 
Died 1664. 


He was taught to paint portraits in oil, when he firſt applied himſelf to ſtudy 
the art of painting, and followed that manner for ſome years ; but afterwards 
he practiſed miniature, and in that way exceeded any of his performances in oil. 
King. Charles, the Queen, and many of the nobility fat to-him ; and he had the 
ſatisfaction to form two diſtinguiſhed diſciples, Alexander and Samuel Cooper, 
the latter of whom proved far ſuperior to his maſter, and extended his reputation 
through all Europe. | 

In the heads painted by Hoſkins, there is a great character of nature, and. 
truth, but the carnations want variety of tints, and appear too much of a brick- 
colour, However, Mr. Walpole, (who is a very competent judge,) mentions. 
one work of Hoſkias, which he ſays may be accounted perfect; it is a portrait 
of a man, rather young, in which he thinks the colouring equal to Oliver, and. 


the hair is touched with exquiſite freedom. It 1s in. the poſſeſſion of Mr. 
Fanſhaw. | 


CO 
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Corntitius HOUSEMAN, or HUYSMAN. 
Painted Landſcapes, and Animals. | 
Died 1727, aged 79. 


He was born at Antwerp, in 1648, but lived moſtly at Mechlin, and for 
that reaſon, he is diſtinguiſhed by the appellation of Houſeman of Mechlin. 
He was the ſon of an eminent architect; and being deprived of his parents 
while he was very young, his uncle, who took care of his education, placed him 
with Gaſpar de Witt, from whom he learned to paint landſcapes ; though he 
was principally indebted to the ſtudy of nature, for his taſte of deſign. But, 
while he was under the direction of that maſter, happening accidentally to ſee 
ſome of the works of 'Artois, they affected him to ſuch a degree, that he went 
directly to Bruſſels in ſearch of that painter, and became his diſciple. 

No ſooner had he commenced artiſt, than he attracted the eyes, the attention, 
and the approbation of the beſt judges ; and particularly of the celebrated 
Vander Meulen, who was at that time on his journey through Flanders. - That 
great artiſt, to ſhew how highly he eſteemed the merit. of Houleman, offered 
him a conſiderable penſion, and every encouragement to engage him in the 
ſervice of the French King. But, as his abilities were well known in Mechlin, 
and through all the Low Countries, which ' furniſhed him with ſufficient 
employment at home, he politely declined all thoſe generous offers, and lived 
intirely at Mechlin. WR. n d 

For ſome years he retained the manner of his maſter Artois, in all his 
compoſitions, and with great ſucceſs ; but afterwards he formed a manner 
peculiar to himſelf, that was much ſuperior. Houſeman 1s conſidered as one of 
the beſt among the Flemiſh painters of landſcape ; his ſtyle is extremely in the 
taſte of the Italian ſchool ; his colouring is bold, and his touch free, and 
excellent; and in moſt of his pictures he 1s fond of introducing a ſtrong, warm 
maſs of light, breaking on ſome part of his fore: ground, which is uſually much 
enriched with plants and herbage. He always painted the figures and animals 
in his own landſcapes, and deſigned them well; and frequently he was employed 
by other artiſts, to adorn their landſcapes with cattle and figures, Minderhout, 
Achtſchellings, and Artois, being of the number. 

He alſo painted the landſcapes in the back- grounds of hiſtorical pictures, for 
other artiſts of conſiderable eminence. _ | 

In all his compoſitions he produced a fine effect, by the oppoſition of his 
lights and ſhadows, judicioufly contrived ; and he had a remarkable happineſs 
in repreſenting the hilly grounds, or diſtant mountains. His buildings, trees, 
and ſkies are all copied from nature, and they mult always afford pleaſure, as 


* 


they have abundance of truth, and excellent penciling. c 


axes HOUSEMAN, or HUYSMAN. 


4643 Painted Hiſtory, and Portrait. 
* | * | 
AJ Died 1696, Kae ag. 5 


He was born at Antwerp, in 1656, and ſtudied under Backereel ; who had 
been a diiciple of Rubens, and afterwards became a competitor with Vandyck.* 
But 
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But Backereel! being perſecuted: by. the Jeſuits, on account of ſome ſatirical 
verſes which he had wrote againſt them, and obliged ta fly from his country; 
Houſeman, left deſtitute, went to England, and painted both hiſtory and portrait 
ſucceſsfully, being accounted ta rival Sir: Peter Lely in the latter. Several of 


his works are ſtill to be ſeen, which are as highly finiſhed, and coloured with as 
much force as any of Sir Peter's. | 


= 
- 


In his NE. he preferred: the portrait which he painted of Queen 
Catherine, to all his other performances; but certainly the moſt capital work 


of this maſter was over the altar of the Queen's chapel at S. James's ; and ſome 


Cupids of his painting, have been juſtly and extremely admired. 


Jonn Runoren HUBER. 
Painted Portrait, and Hiſtory. 
Died 1748, aged 80. 

He was born at Baſle, in Switzerland, in 1668, and learned the rudiments 
of the art from Gaſpar Meyer, an indifferent painter; but in a ſhert time he 
ſurpaſſed his inſtructor, and placed himſelf as a diſciple with Joſeph Werner, 
where he changed his early manner; and by ſtudying after ſome good caſts, 
taken from antique ſtatues, he proved a very good deſigner. At the age of nineteen 
he went to Italy, and, ſtopped firſt at Mantua, where he ſtudied the works of 
Julio Romano, and copied them carefully, before he viſited any other cities of 
Italy. At Verona and Venice, he particularly ſtudied Titian, and was fo 
indefatigable, that. he was conſidered as a pattern to thoſe of his own profeſſion. 

While he ded at Venice, he was exceedingly careſſed by Tempeſta, and 
painted the figures in the landſcapes of that eminent maſter, as long as he 
continued in that city. He alſo copied many of the works of Baſſan, Titian, 
Tintoretto, and Paolo Veroneſe, during three years which he ſpent with 
Tempeſta; and likewiſe critically obſerveck what peculiarity of taſte, colouring, 
or pencil, conſtituted the excellence of each. From Venice he viſited Rome, 
where he found new opportunities of improving, by the amazing productions 
of Raphael, Guido, and the Caracci; and what ſtill added to his advantage, was 
that he obtained the friendſhip of Carlo Maratti. That great maſter appeared 
Ty: with Huber's manner of colouring and deſign, he took delight to promote 

is knowledge, and aſſiſted him freely, with his advice and inſtruction on every 
occaſion. , But, having obſerved him to be very much inclined to paint portraits 
in miniature, he took pains to diſſuade him from it; and wiſhed him to reſerve 
himſclf for works of a nobler character. 

After a reſidence of fix years at Rome, which he ſperit in deſigning the 
- antiques, attending the academy, and purſuing his ſtudies day and night with 

unwearied diligence, he returned to his native city; where his merit ſoon 
procured him every mark of diſtinction. His firſt remarkable work, was a 
family-piece for the Marquis of Baden Dourlach, of a very large ſize; by 
which he gained the greateſt applauſe, and his reputation was ſpread through all 
Germany. He was alſo employed by the Duke of Wirtemberg, who appointed 
Huber his principal painter, and gave him ſufficient opportunity to exert his 
genius, in hiſtorical compoſitions for the cielings and walls of his grand 


9 apartments 
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apartments; nor was there a Prince in Germany, who did not ſeem ſolicitous 
to poſſeſs ſome of Huber's performances. J == IM LP 
lt is remarked of him, that he painted three thouſand and ſixty-five portraits, 
beſides a great number of hiſtorical pictures; all of them finiſhed by his own 
hand, unaſſiſted by any other artiſt ; and, by way of diſtinction, he was 
commonly called the Tintoret of Switzerland. The colouring of this maſter is 
bold and ſtrong, his touch light, and he ſhewed great freedom and readineſs o 
hand in all his beſt works. Yet, it ought to be obſerved, that among the 
paintings of Huber, there are ſeveral of a very inferior degree of merit; which 
probably might have been occaſioned, by the prodigious number of paintings in 
which he was engaged, and his unwillingneſs to diſoblige by a refuſal ; therefore, 
his character is drawn only from thoſe works, which he finiſhed with a proper 
degree of attention and care. He deſigned correctly, having acquired that 
habit by his ſtudies at Rome, and his obſervation of nature; and though he 
lived to the age of fourſcore, yet the vigour of his genius ſubſiſted to the laſt 


year of his life. | bl 
Lucas HUGENSE. Vid. Lucas Van LEvyDEN. 


Joun Van HUGTENBURGH. 
Painted Battles, Encampments, and Huntings. 
Died 1733, aged 87. 


This eminent maſter was born at Haerlem, in 1646, and it is aſſerted by ſome 
writers, that he received his firſt inſtruction from his father, who was an artiſt 
in good eſteem. But it is allowed by moſt, that his intimate connexion with 
John Wyck, was what chiefly contributed to give him an early fondneſs for the 
profeſſion ; and that by the frequent opportunities he had, of obſerving the 
manner of that maſter's working, aided by excellent inſtructions, he made fo 
rapid a progrels, as immediately diſcovered the ſtrength and the fire of his genius. 

He had a brother, Jacques van Hugtenburgh, who lived at Rome, and had 
been a diſciple of Nicholas Berchem, mich determined John to undertake a jour- 
ney to Italy to viſit him; and when he arrived in that city, he was.amply reward- 
ed for his fatigue and expence, by having the moſt admirable N 15 to form 
his taſte of deſign, and the directions of his brother to guide his judgement; 
and his improvement was proportionably evident. But the death of his brother 
compelled him to diſcontinue his ſtudies, and leave Italy; and returnin 
through France, he ſpent ſome time with Vander Meulen at Paris, in which 


artiſt he had the happineſs to find a friend and an inſtructor, who freely 
communicated to him every ſecret of his art. | F 


- 


At his return to Holland, his works very ſoon raiſed him to the higheſt rank 
of credit, and recommended him to the particular favour of Prince Eugene; 


There appears a conſiderable difference among writers, in the dates of the death and age of 
this maſter ; for according to Deſcamps he died in 1733, aged 87; according to the Chronological 
Tables, he died in 1730, aged B+ and according to tobe cord he died in 1719, aged 73; but 
have preferred the authority of Mr, Deſcamps. 5 ey FEATS LITE ho 
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who employed him to paint all thoſe battles and ſieges, which he had fo happily 
conducted. So that Hugtenburgh had the honour, to deſign all the operations 
of that war, (the victories of that great general, and the Duke of Marlborough) 
with the utmoſt exactneſs, and with univerſal applauſe. He was alſo engaged 
for ſome time in the ſervice of the Elector Palatine, who teſtified the eſteem he 
had for this artiſt, by preſenting him with a chain of gold, and a medal. 

. Hugtenburgh had an elegant taſte of compoſition and deſign ; he ſtudied 
nature accurately, and by that means, not only gave great correctneſs to his 
figures and cattle, but the expreſſion, action, motion, and attitude that beſt 
ſuited every character, and every object. The countenances of his figures are 
ſkilfully and properly diverſified, according to the different people which his 
ſubje& required him to repreſent ; the features of a Turk, a Sclayonian, or a 
Coffack, are diſtinguiſhable in his paintings from thoſe of other kingdoms, as 
much as their draperies z and one nation in its habits and air, might at firſt 
ſight be obſerved to differ as it does in nature, from the air and habits of 
another. His pencil is very delicate, his colouring remarkably tranſparent, 
his keeping Fair good, and by the aerial perſpective his diſtances are as 
beautifully thrown off, as thoſe of Wouwermans. His ſkies are uſually bright 
and clear, but they are always well adapted, and he mauaged the Chiaro-Scuro 
with extraordinary ſkill; ſo that with great juſtice, he is accounted one of the 
beſt battle painters of the Low Countries. 


IAE Van HUG TENBURGH. 
Painted Views of Rome, and Animals. 
Died 1669, aged 30. 


He was the elder brother of John, born at Haerlem in 1639, and learned the 
principles of painting in his own country, from the celebrated Nicholas 
Berchem, to whom he was a diſciple; but, he left Haerlem when he was a very 
young man, and travelled to Rome, where he followed his profeſſion with great 
credit; and if he had not been cut off in the very bloom of life, would 
probably have been an honour to his country. "is 


PETER VAN DER HULST. 
Painted Landſcapes, Converſations, Kermes's, Flowers, and Reptiles. 
Died 1708, aged 56. 


He was born at Dort, in 1652, and having been inſtructed by different 
maſters in his native city, he determined on a journey to Rome; where, not 
finding his genius adapted to grand compoſitions in the hiſtorical ſtyle, he 
contented himſelf with ſubjects of a lower kind: and being exceedingly pleaſed 
with the pictures of Mario da Fiori, he felt an invincible ambition to imitate 
them, and from that time applied himſelf to paint flowers, inſects, and reptiles. 
The flowers which he choſe to paint, were of a wilder ſort than thoſe of De 
Heem, or Segers ; and among thoſe flowers he generally introduced toads, and 
frogs, and particularly lizards and ſerpents, with inſects of various kinds; 
all which he painted in perfection. When he had ſpent ſome years in Italy, he 

1 attempted 
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attempted to paint portraits, but he ſucceeded not in that ſtyle, as he had 
conſtantly done in painting other ſubects. 5 3 

His colouring is lively and agreeable, his touch very free, and his manner 
of deſign is intirely in the taſte of the Italian ſchool. His works are not ſo 
highly finiſhed as thoſe of Mignon or De Heem ; but they fhew a particular 
genius in the de 77 character, and difpoſition, rarely ſeen among the Flemiſh 
painters of thoſe ſubſects, who are always moft attentive to the neatneſs of their 


I 
L 
finiſhing. > eee ge. 
poſed a prize of a 


It is reported, that a great encourager of artiſts, pro pri: 
diamond worth three hundred florins; to fix eminent painters; Which prize was 
to be given to that perſon whoſe work ſhould be ' adjudged. che beſt. The 

fix competitors were, Jardin, Potter, Slingeland, Vander Heyden, Wreninx, 
and Vander Hulſt, and the prize was adjudged to the latter. Suppoſing that 
account to be a fact, it muſt appear a Jermonibtitive Proof, of an extraordinary 
degree of merit in this maſter. 1 * 


Jus rus Van H UYSUM, the Old. 1 


* 


Painted Landſcapes, Battles, and Flowers. 
Died 1716, aged 57. 
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He was born at Amſterdam, in 1659, and was a diſciple of Nicholas 
Berchem. While he was yet young, he gave early promifes of his having an 
apt genius, and it is to be wifhed, that he had always adhered to the ſtyle, and 
colouring of his maſter. But it afterwards appeared, that by an unaccountable 
levity of temper, and through an ambition to excel in ſeveral branches, ſuch as 
hiſtory, portrait, bartles, ſea-pieces, and flowers, he with difficulty made himſelf 
2 regarded for the latter, and without any extraordinary merit in any one of 
them. | oe 

While he employed himſelf in painting landſcapes, they were laboriouſly high 
finiſhed, and there was ſomewhat very pleaſing and pictureſque in his ſcenery , 
yet there was rather an appearance of ſtiffneſs in his manner, with too great a 
predominancy of a yellowiſh tint, and his trees and ſhrubs have often too pale 
or bright a verdure. The ſubjects in which he was allowed to make the beſt 
appearance, were flowers; in which ſtyle he had the honour to inſtruct his 
ſon John Van Huyſum, who proved an ornament to his profeſſion, and almoſt 
above a poſſibility of being equalled by-any future artiſt. He left three ſons who 
became painters, and were very eminent artiſts, and a fourth, who teaches in 
Holland the art of drawing and deſign. 


Jus Tus Van HU Y SUM, the Young. 
Painted Battles. 


Aged 22. : 


He was born at Amſterdam, the brother of the celebrated John van Huyſum, 
and died when he had arrived only at his twenty-ſecond year. He painted 
battles in a large anda ſmall ſize, with exceeding readineſs and freedom, without 
| | having 
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having recourſe.to any models; and he compoſed, his ſubjects, merely by the 


power of his on lively imagination, di g them alfo with judgement, and 
taſte. 


IAO VAN HUYSUM. 
Painted Copies of his Brother John's Works. 
* Died 1740, aged 60. 


He was born at Amſterdam, in 1680, and died at London, where he had 
reſided for ſeveral years. His merit chiefly confiſted, in imitating the works of 
his brother John; which he did with ſuch critical exactneſs, beauty, and delicacy, 
as frequently to deceive the moſt ſagacious connoiſſeurs; and he uſually had 
twenty guineas for each copy. V 

He alſo compoſed ſubjects of his own invention, in the ſame ſtyle, which were 


very much prized ; and his paintings increaſed in their value, like thoſe of his 
brether John. . 


Joun Van HUYSUM. 
Painted Flowers, Fruit, and Landſcape, 


Died 1749, aged 67. 


This illuſtrious painter hath ſurpaſſed all who have ever 2 in that ſtyle; 
and his works excite as much ſurprize by their finiſhing as they excite admiration 
by their truth. | | 

He was born at Amſterdam, in 1682, and was a diſciple of Juſtus van 
Huyſum his father. He ſet out in his profeſſion with a moſt commendable 
principle, not ſo much to paint for the acquiſition of money, as of fame; and 
therefore he did not aim at expedition, but at delicacy, and if poſlible to arrive 
at perfection in his art. Having attentively ſtudied the pictures of Mignon, and 
all other artiſts of diſtinction who had painted in his own ſtyle ; he tried which 
manner would ſooneſt lead him to imitate the lightneſs, and ſingular beauties 

of each flower, fruit, or plant, and then fixed on a manner peculiar to himſelf, 
which ſeems almoſt inimitable. He ſoon received the moſt deſerved applauſe, 
from the ableſt judges of painting; even thoſe who furniſhed him with the 
lovelieſt flowers, confeſſing, that there was ſomewhat in his colouring and penciling 
that rendered every object more beautiful, if poſſible, than even nature itſelf. 
His pictures are finiſhed with inconceivable truth; for he painted every thin 
after nature, and was fo ſingularly exact, as to watch even the hour of the day 
in which his model appeared in its greateſt perfection. 

By the judicious he was accounted to paint with greater freedom than. 
Mignon, or Brueghel; with more tenderneſs, and nature, than Mario Ca Fiori, 
Michacl Angelo di Campidoglio, or Segers ; with more mellowneſs than De 
Heem; and greater force of colouring than Baptiſt. His reputation roſe to ſuch 
a height at laſt, that he fixed immoderate prices on his works; ſo that none but 
Princes, or thoſe of princely fortunes, could pretend to become purchaſers. Six 
of his paintings were ſold, at a publick ſale in Holland, for prices that were 


almoſt 
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almoſt incredible. One of them, a flower- piece, for fourteen hundred and fifty 

nlders; a fruit- piece for a thoufand and five guilders, and the ſmaller pictures 
Dor nine hundred. | a 

The vaſt ſums which van Huyſum received for his works, cauſed him to 
redouble his endeavours to excel; no perſon was admitted into his room while 
he was painting, not even his brothers; and his method ot mixing the tints, and 
preſerving the luſtre of his colours, was an impenetrable ſecret, which he never 
would diſcloſe. Yet this conduct is certainly not to his honour ; but rather an 
argument of a low mind, fearful of being equalled or ſurpaſſed. From the 
ſame principle, he would never take any diſciples, except one lady, named 
Haverman, and he grew envious and jealous even of her merit. 


: * 


By ſeveral domeſtick diſquiets his temper became changed, he grew moroſe, 
fretful, and apt to withdraw himſelf from ſociety. He had many enviers of his 
fame, which hath ever been the ſevere lot of the moſt deſerving, in all profeſ- 
ſions; but, he continued to work, and his reputation never diminiſhed, It is 
univerſally agreed, that he has excelled all who have painted fruit and flowers 
before him, by the confeſſed ſuperiority of his touch, by the delicacy of his 
pencil, and by an amazing manner of fin:ſhing ; nor does it appear probable, 
that any future artiſt will ever become his competitor. The care which he took 
to purify his oils, and prepare his colours, and the various experiments he 
made to diſcover the Lo luſtrous, and durable, is another inſtance of his 
extraordinary care, and capacity. _ | 

From having obſerved ſome of his works that were perfectly finiſhed, ſome 
only half finiſhed, and others only begun, the principles by which he conducted 
himſelf may perhaps be diſcoverable. His cloths were prepared with the 
greateſt care, and primed with white, with all poſſible purity, to prevent his 
colours from being obſcured, as he laid them on very lightly. He glazed all 
other colours except the clear and tranſparent, not omitting even the white ones, 
till he found the exact tone of the colour; and over that he finiſhed the forms, 
the lights, the ſhadows, and the reflexions, which are all executed with 
preciſion and warmth, without dryneſs, or negligence. The greateſt truth, 
united with the greateſt brilliancy, and a velvet ſoftneſs on the ſurface of his 
objects, are viſible in every part of his compoſitions; and as to his touch, it looks 
like the pencil of nature. Z 

Whenever he repreſented flowers placed in vaſes, he always painted thoſe 3 
vaſes after ſome elegant model, and the bas-relief is as exquiſitely finiſhed as any 
of the other parts. Through the whole, he ſhews a delicate compoſition, a fine 
harmony, and a moſt happy effect of light and ſhadow. Thoſe pictures which 
he painted on a clear ground, are preferred to others of his hand, as having 
greater luſtre ; and as they demanded more care, and exactneſs, in the finiſhing 


yet, there are ſome on a darkiſh ground, in which appears rather more force, 
and harmony. | ade | 

It is obſerved of him, that in the grouping of his flowers, he generally 
deſigned thoſe which were brighteſt in the centre, and gradually decreaſed the 
force of his colour from the centre to the extremities. The birds neſts and 
their eggs, the feathers, inſets, and drops of dew, are expreſſed with the 
utmoſt truth, ſo as even to deceive the ſpectator. And yet, after all this merited 
and jult praiſe, it cannot but be confeſſed, that ſometimes his fruits appear like 
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wax, or ivory, without that peculiar ſoftneſs and warmth, which is conſtantly 
obſervable in nature. wr | 5 

Beſide his merit as a flower painter, he alſo painted A with great 
applauſe. They are well compoſed; and although he had never 
adorned his ſcenes with the noble remains of antient magnificence, which are in 
that city. His pictures in that ſtyle are well coloured, and every tree is diſtin- 
guiſhed by a touch that is proper for the leafing. The grounds are well broken, 
and diſpoſed with taſte and judgement ; the figures are deſigned. in the manner 
of Laireſſe, highly finiſhed, and touched with a great deal of ſpirit; and through 
the whole compolition, the ſcene repreſents Italy, in. the trees, the clouds, and: 
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Jo TAN JAC O BS Z. 
Painted Huntings, Animals, Portraits, and Hiſtory. 
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Died 1664, aged 54. 


He was born in Switzerland, in 1610, and became a diſciple of Francis 
Snyders. At firſt he imitated the ſtyle and manner of his maſter, painting 
huntings, and chaces of wild animals, with a great deal of ſucceſs; but 
afterwards: he devoted himſelf intirely to paint portraits and hiſtory, and in all 
the hiſtorical ſubjects of this maſter, the animals he introduced, and the manner 
of his deſigning and penciling, ſhew the ſpirit and taſte of Snyders. 

The hiſtory of Venus and Adonis, and ſome other compoſitions of Jacobſa, 
are exceedingly commended by the Flemiſh. writers ; and his works were in: 
ſuch eſteem, that he was engaged in ſeveral grand deſigns, by which he 
probably would have advanced his reputation, as well as his fortune, if he hadi 
not unhappily died of the plague, which ſwept away his. whole family. 
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He was born at Antwerp in 1369, and had an admirable: genius to painting. 
He was cotemporary with Rubens, and alſo his competitor, and in many of 
the fineſt parts of the art; was accounted; not inferior to that celebrated maſter. 
It is reported, that having waſted his time, and his ſubſtance, by a life of 
diſſipation and pleaſure; and falling into neceſſitous circumſtances, which he 
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ed more to ill fortune, than to! his: own neglect ob his-bafineſs; which 
was the real cauſe, he grew envious at the grandeur in which Rubens appeared, 
and impatient at his merit and ſucceſs ;; and with peeviſh inſolence challenged 
him to paint a picture with him only for fame, which he was willing to ſubmit 
to impartial judges. But Rubens: rejected the propoſal, anfwering with: modeſty, 
that he freely ſubmitted to him, and the world. would certainly! do juſtice to 
them both. ö | nns r ene Wi addon e d 179 
He was excellent in colouring, and in that reſpe& had no: fuperior, except 
Rubens; his ions have abundance of ſpirit, and as he deſigned all his 
figures after living models, thoſe figures: were moſt commonly correctly drawn, 
and had a ſtriking appearance of truth and nature. His deſign is ele his 
touch free, his draperies in general are well caſt, and his diſpoſition is extremely 
commendable ; the whole together having a ſtrong effect, by a judicious 
management of the Chiaro-Scuro. Sandrart, who had ſeen ſeveral of his works, 
aſſures us, that he not only gave a fine roundneſs and relief to his figures, but 
alſo ſuch a warmth and clearneſs to the Carnations, that they had all the look of 
real fleſh ; and his colouring was as durable, as it was beautiful, retaining its 
original luſtre for a number of years. | 
His R which. adorn the church of the Carmelites at Antwerp, are 
ſufficient to afford a juſt idea of his merit, and to eſtabliſh his reputation. The 
ſubject of one, is the Virgin holding. the Infant in her arms, attended with 
other figures; the other is, the repreſentation of Chriſt laid in the Tomb. The 
compoſition in thoſe pictures is extremety rich and grand, the figures are larger 
than life; and the deſign and colouring are equally; excellent. la the cathedral 
church. at Ghent, is to. be ſeen; a. Deſcent. from the Croſs; worthy: of Rubens, 


* is. often taken for his work but his moſt, capital performance is the 
Reſurrection, of Lazarus, which is in the cabinet of the Elector Palatine, and 


% 


is juſtly an object of admiration to all who behold. it. 
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He was born at Bruſſels, in 1664, and was a diſciple of one Volders, under 
whoſe direction he continued for ſeven years; in which time, he gave many 
roofs of a genius far ſuperior to thoſe who were inſtructed in the ſame ſchool. 
y applying himſelf induſtriouſſy to ſtudy and practice, he became a good 
painter ; and was received into the ſervice of the Duke of Holſtein, with a 
penſion of eight hundred florins, in which ſtation he worked for four years. 
At length be ſolicited his patron to permit him to improve himſelf in Italy, 
that he might render himſelf more worthy. of his favour ; and that benevolent 
Prince not only indulged him, but alfo enabled him to purſue his ſtudies without 
uneaſineſs, by preſenting him with fix hundred florins at his ſetting aut. 
On his arrival at Rome, he attended particularly to the works of Raphael, he 
deſigned after the antiques, and ſketched the beautiful ſcenes around that city; 
and in a ſhort time his paintings roſe in eſteem, and the principal nobility of 
Rome were deſirous to emplaylliim. He aſſociated with Tempeſta, the cy — 
„ci 3 | landicape 
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landſcape painter, for ſeveral years, and painted the figures in the works of that 
great maſter, as long as they reſided together. | 

Janſſens compoſed hiſtorical ſubjects, both in a ſmall and a large ſize; but 
he found the demand for his ſmall pictures ſo conſiderable, that he was induced 
to paint moſt frequently in that ſize. He choſe Albano for his model, and in 
the ſtyle he formed, he was not equalled by any of his cotemporaries. His 
paintings were ſo eagerly bought up, that there was no poſlibility of procuring 
any of them, unleſs they were beſpoke a conſiderable time before they were 
expected. During eleven years he continued at Rome, which barely ſufficed 
for his finiſhing thoſe pictures for which he was engaged; nor could he have 
been even then at his liberty, had he not limited himſelf to a number, and 
determined not to undertake more. 

When Janſſens returned to Bruſſels, his performances were as much admired 
as they had before been in Italy ; but having married, and gradually become 
the father of eleven children, he was compelled to change his manner of 
painting in ſmall, and to undertake only thoſe of the large kind, as being more 
lucrative, more expeditious, and alſo more agreeable to his genius and 
inclination. He adorned moſt of the churches and palaces of his own country, 
with his compoſitions, and his extraordinary readineſs of execution, may be ma- 
nifeſted by that vaſt number of pictures, which he finiſhed in Bruſſels, and 
in the neighbouring cities. | 


The invention of this artiſt was fruitful ; he deſigned correctly, his colouring 


is natural and pleaſing, his pencil free, and the airs of his heads have beauty and 
elegance. As to the difference between his large and ſmall paintings, it is 
obſerved, that in correctneſs and taſte they had an equal degree of merit; but, 
the colouring of the former appears more raw, and cold, than the colouring of 
the latter; and it is agreed, that for ſmall hiſtorical pictures, he was preferable 
to all the painters of his time. 


CoRNELIUSs JANSSEN, called TJonuNnsoN. 


Painted Portrait. 


Died 1665. 


He was born at Amſterdam, (though in the Chronological Tables, and in 
Sandrart, it is improperly aſſerted, that he was born in London) and he reſided 
in England for ſeveral years; where he was engaged in the ſervice of King 
James I, and painted ſeveral excellent portraits of that monarch, as alſo of his 
children, and of the principal nobility of his court. 

His ſtyle of colouring is clear, lively, and natural; his touch is light; his 
pencil truly delicate; his pictures have a peculiar ſoftneſs and ſweetneſs in. the 
carnations, and they are finiſhed with remarkable neatneſs. Janſſen had not 
the freedom of hand, nor the grace of Vandyck; but in other reſpects he was 
accounted his equal, and in the finiſhing his pictures ſuperior. His paintings 
are eaſily diſtinguiſhed by their ſmooth, clear, and delicate tints, and by that 
character of truth and nature with which they are ſtrongly marked. He 
generally painted on board, and, for the moſt part, his draperies are black; 
probably, becauſe the oppoſition of that tint, made his fleſh colours appear 
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more beautifully bright, eſpecially in his female figures; and the ſame practice 
of black draperies, may be obſerved in many of the portraits of Rubens and 
Vandyck, which ſeem to add roundneſs, relief, and hvehnels to the figures. 

It is faid that Janflen uſed a quantity of ultra marine in the black colours, as 
well as in his carnations ; which may be one great cauſe of their preſerving their 
original luftre even to this day. Frequently he painted in a fmall fize in oil, 
inf often copied his own works in that manner. His fame began to be ſomewhat 
obſcured, on the arrival of Vandyck in England; and the civil war breaking 
out ſome time after, induced him to return to his o.] country, where his 
paintings were in the higheſt eſteem. . 

A very lovely picture of Princeſs Elizabeth, Queen of Bohemia, and ſiſter to 
King Charles I, in perfect condition, and as clear as when it came from his 
eaſe}, is in the poſſeſſion of the author of this book; and it ſufficiently proves 


the extraordinary merit of this maſter. 


KAREL DUV JARDYN, or FARDIN. 
Painted Converſations, Landſcapes, Roman Fairs, and Animals. 
Died 1678, aged 38. | 


He was born at Amſterdam, in 1640, and was a. diſciple of Nicholas 
Berchem. The ſtrength of his genius appeared very early, and he diſtinguiſhed 
himſelf, above all thoſe who were educated under that eminent maſter. However, 
he continued only a few years in that ſchool, and travelled to Italy whilſt he was 
yet a young man. | 

When he arrived at Rome, he gave himſelf up alternately to. ſtudy and 
diſſipation; and if he ſpent the day in forming his hand, and improving his 
talte, the night was waſted in pleaſure and extravagance, among the joyous 
companions of the Bentvogel ſociety. And yet, amidſt this irregularity of 
conduct, his proficiency in the art was ſurpriſing, and his paintings roſe into 
ſuch high repute, that they were exceedingly coveted in Rome, and bought up 
at great prices; as the Italians preferred the taſte of Jardyn, to the taſte X every 
other artiſt of his country. With an intention to viſit his native city, he at laſt 
left Rome; but paſſing through Lyons, and meeting ſome agreeable companions, 
they prevailed on him to ſtay there for ſome time, and he found as much 
employment in that city, as he could poſſibly undertake or execute. 

But, the profits which aroſe from his paintings, were not proportionable to 
his profuſion ; his manner of living created immoderate expences, and by 
that means he was ſo encumbered with debts, that in order to extricate himſelf 
from the diſtreſſed ſituation, in which his. extravagance had involved him, he 
was compelled to have recourſe to a moſt defperate remedy, and to marry his 
hoſteſs, who was old and difagreeable, but very rich. Mortified, and aſhamed 
of that. adventure, he returned as expeditioufly as poſſible to Amſterdam, 
accompanied by his wife; and there for ſome time followed his profeſſion, with 
full as much ſucceſs as he had met with in Italy, or at Lyons. Yet, he appeared 
diſcontented, and being invited by an intimate friend, who was going to 
embark for Leghorn, only to accompany him as far as the Texel, he laid hold of 
the cpportunity, and returned to Rome the ſecond time, and after a year or 
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two ſpent there, in his uſual extravagant manner, he ſettled: at Venice. In- that 
eity his merit was well known before his arrival, which procured him a very 
honourable reception. He lived there highly careſſed, and continually employed; 
and at his death, which happened at Venice, he was ſumptuouſly interred, out of 
reſpect to his talents; and although a proteſtant, permitted to be laid in 
conſecrated ground. | 

This painter, in his _— and touch, reſembled his maſter Berchem ; 
but he added to that manner, -a force, which diſtinguiſhes the great maſters of 
Italy. It is obſerved; that moſt of his pictures ſeem to expreſs the warmth of 
the ſun, and the light of mid-day. His pictures are not much incumbered ; a 
few figures, ſome animals, and a little landſcape for the back-grounds, generally 
comprize the whole of his compoſition. However, ſome of his ſubjects are often 
more extenſive, containing more objects, and a larger deſign. Probably it was 
to gratify the multitude of perſons: who demanded his works, and perhaps alſo 
from a diſlike to too intenſe application, he chole not uſually to comprehend too 
many objects in his deſign. of SK 

In all his compoſitions he ſhewed a- good genius, and a good taſte, with 
correctnefs and ſpirit ; and his works are as much ſought after, as they ate 
difficult to be met with. He underſtood: the true principles of the Chiaro-Scuro 
extremely well; and in ſome ſcriptural ſubjects, particularly in a picture of the 
Crucifixion, he has ſhewn-abundance of merit, as well in the light and ſhadow, 
as in the clearneſs of the colouring, and the powerful force and effect which it 

oduces. of 
TS very capital painting of Jardyn is at Amſterdam ;. the ſubje& is, a 
Mountebank ſtanding among a crowd of ſpectators, who are attentively liſtening 
to his harangue. Through the whole compolition, the figures are well deſigned; 
they are grouped with a great deal of judgement ; and handled in a very neat, 
and maſterly manner. | 


WI ILTLIAM VAN ING HEN, 
Painted Hiſtory. 

He was born at Utrecht, in 1631, and- having diſcovered an early fondneſs 
for the art of painting, he was placed as a diſciple with Anthony Grebber. 
When he'had made a ſuffreient progreſs: under the direction of that maſter, to 
enable him to ſtudy after nature; and after elegant models; he determined to 
improve himſelf at Rome, by deſigning after the antiques; and fortune was 
kind enough, to- furniſh him with a convenient opportunity. For, a Biſhop, 
who was: Vicar Generab of the Netherlands, having a call to Rome, took the 
young artiſt in his retinue; and on his arrival at that city, recommended him to 
the care of Carlo Maratti, who received him as a diſciple. | 

Although Inghen continued only one year in that famous ſchool, yet, by cloſe 
ſtudy; and the excellent precepts of Maratti, he was rendered capable of 
executing ſeveral grand works in the churches at Rome; by the recommendation 
of his maſter; who was ſo much pleaſed: with the abilities of his pupil, that he 
did him cvery friendly: office in his power. His drawing, which was firm; his 
deſign, which had a great portion of elegance; and the pleaſing tone of his 
colouring, very ſoon procured him the favour of the nobility, and of the moſt 
| 2 R r 2 eminent 
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eminent eccleſiaſticks, who employed him for many of the convents and palaces 
and at his return to Amſterdam, where he followed his profeſſion as long as he 
lived, his works were much coveted, and admired. | 


Luporen DE JONG. 
Painted Portraits, Battles, and Huntings. 
Died 1697, aged 81. 


He was born at Overſchie, between Rotterdam and Delft, in 1616. His 
father, who was a ſhoemaker, intended him for his own trade; but having, on 
ſome occaſion, treated Ludolph with extraordinary ſeverity, he ran away from 
his father; and finding in himſelf a predominant inclination to painting, he 
became a diſciple of Cornelius Sachtleven. From that maſter he learned the 
principles of the art; but afterwards, he placed himſelf with Anthony Palamedes, 
a portrait painter at Delft, who took no pains to inſtru him as he ought to have 
done, and therefore he quitted him, and went to Utrecht, to ſtudy under John 
Bylaert ; where he made a good progreſs, and qualified himſelf to appear with 
credit in his profeſſion. | | 

He viſited France, in hope of meeting encouragement, and had the good 
fortune to find buſineſs enough to detain him there for ſeven years; but, then 
he retired to Rotterdam, where many of the chiefeſt families engaged him, and 
he gained reputation and riches. In the apartment of the artillery company 
at Rotterdam, may be ſeen a capital picture of this maſter's hand; it is very 
much admired, and affords an evident proof of his abilities in portrait painting. 


He alſo frequently 28 battles, and huntings, in a ſmall ſize, which are 


well penciled, and well deſigned. 


Jacqeuves JORDAENS. | 
Painted Hiſtory, and Allegorical Subjetts, and Bachanals. 
Died 1678, aged 84. 


This remarkable artiſt was born at Antwerp, in 1594, and was a diſciple 
of Adam van Oort, but he was indebted to Rubens, for the principal part of 


his knowledge in the art of painting; and by ſome authors it is aſſerted, that he 
was admitted into the ſchool of Rubens, and became one of his moſt famous 


diſciples. He had always a longing deſire to ſee Rome, in order to. refine his. 


taſte, and acquire the beſt manner of deſigning; yet he was prevented from 
carrying that project into execution, by an early marriage with the daughter of 


his maſter Van Oort; and had then no reſource, but to ſtudy and copy the beſt 


pictures he could procure of the greateſt Italian maſters, which he did with 
indefatigable aſſiduity. With an obſervant and judicious eye he examined the 
works of Caravaggio, Paolo Veroneſe, Giacomo: Baſſan, and Titian, particularly 
the latter, to diſcover the peculiar excellence of each of thoſe maſters ; and 
having a ready genius, he received ſo much improvement by that conduct, that 


it became evident, he only wanted to have ſeen Rome, to make him equal to 
the beſt among the Flemiſh artiſts. 


Sandrart 


- 
% 
. 
0 
Py 
>, 
* 
X. J 
& 
= 
"ah 
* 
— 
N 4 
* 0 
ot 
oj 
\ IJ 
_ 
" 
3 
4 Bo. 
i "i 
"4 
73 
I of 
_ 
.< 
. 
- 
q 
3 
== 
d* 
44 
7 
f - 
. 
* 
* 
r "1 * 
"= 
2 
= 
4 . 
_ 
A 
—_— 
. 
K ä 7 
\ —__ 
< 
* - 
| 3 
= 
* 
13 
* * 
| * 
B 
1 
"= 
l Y 
4 _— 
= 
= 
4 


NR L gun } JUL 


Sandrart ſays, and from him De Piles and other authors aſſert, that Rubens 
jealous of the colouring of Jordaens, and apprehenſive of being rivalled in a 

int wherein his own excellence conſiſted, employed him for a conſiderable 
time to paint deſigns for tapeſtries in diſtemper, after his ſketches 5 by which, it 
is faid, Jordaens weakened his knowledge of the principles of colouring, and 
enfeebled his tints, which before were ſtrong, and repreſented the truth of 
nature to a wonderful degree. 

But, if it be candidly conſidered, that when Jordaens worked in diſtemper, 
he was not far advanced in life ; and if it be alſo conſidered, that all thoſe 
paintings on which his fame is founded, or at leaſt the major part of them, 
muſt have been ſubſequent to the time when Rubens employed him, and yet 
are admired for their beautiful, ſtrong, and admirable colouring ; this ſtory 
mult certainly appear not only improbable, but an imputation, unworthy 
of ſo ' amiable a character as Rubens always poſſeſſed. And it ſhould 
ſeem, that even thoſe works of Jordaens which he finiſhed at a very advanced 
age, and are allowed not to be inferior in colouring to Rubens, are ſufficient to 
falſify and diſprove the aſſertion of De Piles, and others. 

It muſt be acknowledged, that notwithſtanding the opportunities he had of 
amending and refining his taſte, by N the deſigns of the diſtinguiſhed 
maſters of Italy, his Flemiſh guſto ſtill prevailed ; though, could he have been 
a little more correct, more elegant in his characters, with ſomewhat more of 
elevation in his ideas, and a better taſte of deſign, he might have been ranked 
with the moſt eminent in his art. However, not even Rubens, his maſter, was 
without ſeveral of the ſame imperfections, although for other parts of painting 
he is ſo juſtly admired. Rubens had a finer imagination, more genius, and much 
nobler ideas in his characters; but Jordaens had better expreſſion, and more 
truth. He painted with extraordinary freedom, eaſe, and expedition; there is 
a brilliancy and harmony in his colouring ; and a good underſtanding of the 
Chiaro-Scuro. His compoſition is rich, his expreſſion natural and ſtrong, but 
his deſign wanted elegance and taſte. He ſtudied and copied nature, yet he 
neither ſelected its beauties, nor rejected its defects. He knew how to give his 
figures a good relief, though he is frequently incorrect in the outlines; but his 
pencil is always excellent, and for a free and ſpirited touch, no painter can be 
accounted his ſuperior. 

A great number of altar-pieces, painted by Jordaens, are preſerved in the 
churches through,the Netherlands, which maintain the reputation of the artiſt , 
and in the collection of the Duke of Orleans, is the famous picture, of the ſatyr 
and man blowing cold and hot; as alſo the ſtory of Pan and Syrinx ; which, 


although the figures are as large as life, and the whole admirably executed, was 
finiſhed in only fix days. 


GivLrio, or JULIO RO MAN o. 
Painted Hiſtory, Landſcape, and Animals. 
Died 1546, aged 54. 


This memorable artiſt was born at Rome, in 1492, and was the firſt, as well 
as the favourite diſciple of his illuſtrious maſter Raphael; during whoſe life he 
was entirely employed to execute the deſigns of that inimitable painter, and by 
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chat means, his works appear to have à grace and dignity, - whiclr are not 
diſcernable in thoſe which. he himfelf compoſed; after the death of Raphael. 

When his, imagination was permitted to take its free courſe, without correction 
or reſtraint, his compoſitions are very different from thote,, which he performed 
under the guidance of a judicious director. And although his latter deſigns 
may have the appearance of grandeur, as being formed on the antique, and 
particularly an the baſs-relievos which he had attentively ſtudied; and although, 
in ſome reſpects, they may have a ſtronger expreſſion ,, yet, they certainly have 
much lefs of delicacy,. and of nature. The airs of his heads have bur little 
variety, his attitudes are frequently extravagant;. his drapenes very indifferently 
diſpoſed, being neither grand nor elegant, eaſy nor natural, but rather 
fantaſtical, and un racefully broken. His colouring was never brautiful, or 
commendable, and in the latter part of his life, it became worſe; for, his local 
colours. (as De Piles obſerves) which were compoſed of brick- colour and black, 
were nat ſupported by any intelligence of the Chiaro-Scuro. He was more 
famous as a deſigner, than as a painter; for; the Hvelineſs of his imagination 
enabled him to be very expeditious in defigning; but as painting required imore 
time, patience, attention, and labour, the vivacity of his genius rendered it too 
great a futigue. However, there is ſomewhat: of ſpirit and grandeur in his 
compoſitions, which readily dĩſtinguifhes him; and though it may not always be 
pleaſing, will always attract the attention of perſons of taſte, and ſupport that 
great reputation, which he acquired during the life of his mafter Raphael. 

As he had a great ſhare of erudition, and was well verted' in the writings of 
antient authors, he deſigned hiſtorical and poerical ſuhjects with great readineſs; 
and his literature qualified him extremely well, for compoſing-thofe alſo that 
were allegorical; yet, in his ideas he had abundance of the whimfical, and 
fantaſtical; and figures of a coloſſal ſize, ſeemed more adapted to his genius 
than any others. In general he appeared to be leſs guided by the ſtudy of 
nature; than by, the power of imagination; which gave lis compoſitions” an 
appearance of what: was idealy grand, but not ſo ſtrictly conſonant with truth. 
His being ſo very converſant with the antiques, afforded' him an opportunity of 
r of dignity. to his deſigns; but the true eaſe, elegance, and 

mplicity of the antique, in which the excellence of Raphael conſiſted, was not 
the province of Julio. His tint of colouring undoubtedly had too great a 
mixture of the black and red, which gave his beft performances a look of what 
was hard, and dry; which in a great meaſure deſtroyed their effect, and injured 
the dignity of his deſign. * BORE OE 

The principal works of Julio are at Mantua in the-Ducat palace; of which 

he was alſo the architect. In one of the moſt ſuperbe apartments is repreſented 
the Battle of the Giants, accounted the moſt capital of. his compofitions; in 
which the groupes of figures are well connected, and there appears a very 


grand characters in the deſign, but there likewiſe: appears a great deal of 


incorrectneſs. Many of the heads are in a fine. taſte, and the expreſſion 1s 
ſtrong, but in ſeveral parts there are great extravagancies, and the colouring is 
too red. The ciclings are enriched with many deſigns of poetical and allegorical 
ſigures, ſuch as: Cupids, and Bacchanals ; and through the whole palace are to 
be ſeen more of the works of Julio, than are to be met with in any other city of 


5, Italy, 
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Italy, except Rome. There is alſo one of his moſt capital paintings in the 
church of S. Stephen at Genoa, repreſenting the ſtoning of that Martyr. 


Joun 'JUVENET, or, JOUVENET. 
Painted Hiſtory, Portrait, and Allegorical Subjefs. 
Died 1717, aged 73. 


He was born at Rouen, in 1644, and his father, who was a painter, bred him 
up to the fame profeſſion, anch taught him the firſt principles of the art; but 
his greateſt improvement was confeſſedly derived, from the inſtructions he 
received from Nicolo Pouſſin, and ſtudying the works of that maſter. | 

He acquired ſo good a knowledge of deſign, as qualified him for being 
employed in ſeveral grand works, in the royal palaces at Paris and Trianon; in 
many of the churches, and convents ; and in the hoſpital of the invalids, where 

he painted the twelve Apoſtles, each figure being fourteen feet high. He was 
eſteemed to have had a ready invention, a fruittul genius, a taſte for grandeur 
in his compoſitions, correctneſs in his deſign, and an elegant manner in 
diſtributing his draperies. In France his mern ſeems to be univerſally allowed ; 
yet ſome able judges condemn his taſte of defign, as being too much loaded ; 
and his colouring, as having too predominant a tint of yellow in the carnations 
by which they loſe the look of nature; though others aſſert, that his beſt works 
are free from thoſe imperfections. 
It is obſerved of this artiſt, that being deprived of the uſe of his right hand by 
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a paralytic diſorder, he ever after painted with his left. 


et 


* , 1 * p N * 
v _ * , =. . —" TIES 
0 a * + 50 | 
a > : 0 K * p ©. . 8 4 * . 1 1 = \ 2 7 8 g . 

* ? 0 FM x ts 4 : = e 1 * io 6 > r ky & 45 EE dT i et; . e n 8 1 n 1 K 

3 8 * n . 1 6 \ * nt * 1 4s *% TN. WT 2... "3, * 4 *- 46 9 Fg a q * 2 1 Nn by 

: TR N 8 Ly 4 * 8 4 4 . ö , "7 4 DR ety PE, Nm « W 5d, Hi * F a o ky we . . 

TS n —— e b R e 5 * 5 N 


* 
* . „ . . 
= * - F. 
R 28 


K. 
VAND ER KABEL. Vid. CAB EL.. 


WILLIAM KAL F. 
Painted Still Life. 
Died 1693, aged 63. 


He was born at Amſterdam, in 1630, and was a diſciple of Hendrick Pot, 
who painted portraits and hiftory. But, although he continued with that 
maſter. tor ſeveral years, and employed his pencil on the lame ſubjects, yet when. 
he quitted Pot, he changed his manner totally, and only painted objects of ſtill 
life, endeavouring to imitate nature with the utmolt exactneſs. He ſucceeded. 
very happily in his compoſitions of that kind, and at laſt arrived at a great degree 
3 of pertection. He finiſhed his pictures with a touch that was remarkably neat ; 
his colouring was true nature, and had an uncommon tranſparence. His uſual 
ſubjects were vaſes of gold, ſilver, or chryſtal, gems, glaſſes, and agates, which 
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ke copied delicately after nature; and gave them an extraordinary luſtre, ' a 
well as an agreeable effect, by a proper diſtribution of his lights and ſhadows, 
BaRENT van KALRAAT. 
Painted Landſcapes, and Cattle. | 
Died 1721, aged 71. 


This artiſt was born at Dort, in 1650, and learned deſign from his brother 
Abraham van Kalraat ; but the art of painting he ſtudied under Albert Kuyp, 
an admirable painter, with whom he was placed as a diſciple. 

At firſt he painted in the ſtyle of his maſter intirely; though afterwards, 


being either diffident of his own abilities, or at leaſt not flattering himſelf with a a 


hope of ſurpaſſing, or even equalling his maſter, he changed his manner, and 
ever after painted views of the Rhine 1n the ſtyle of Herman Sachtleven. His 
frequent walks along the borders of that river, inſpired him with a deſire to 
copy that beautiful variety of villages, falls of water, rocks, hills, and trees, 
which the windings of it perpetually offer to the view ; and although he could 
not be accounted equal to Sachtleven, yet he approached very near to the merit 
of that painter. Some of his pictures are excellently, and highly finiſhed, and 


his landſcapes are adorned with figures and animals well deſigned, delicately 


penciled, and pleaſingly coloured. 

Sometimes he repreſented in his pictures, figures going abroad with dogs, to 
hunt, or to hawk, travellers at the doors of inns, and ſuch-like ſubjects, which 
are always neatly handled, and very tranſparently coloured. 


JacosB Van KA MPEN. 
Painted Hiſtory. 


He was born at Haerlem, in 1658, was ſtiled Lord of Rambroeck, and by 
ſome authors he is called a diſciple of John van Bronkhorſt. His manner of 
painting indiſputably very much reſembled that of Bronkhorſt, and John Bylaert, 
ſo that the particular merits which are aſcribed to thoſe maſters, may with equal 
juſtice and propriety be aſcribed to him. He travelled to Rome, and through 
the greateſt part of Italy, forming his taſte of deſign and colouring, after the 
works of the moſt eminent artiſts; and received many publick marks of 
approbation for his performances. Thoſe hiſtorical ſubjects which he painted, 
were compoſed with figures as large as life, well deſigned, and well handled, and 
they had a tone of colour that appeared lively, and natural. 3 

His genius for architecture was excellent, and the plans of ſome of the moſt 
elegant publick buildings, and palaces in Holland, were of his deſign; as he 
was eſteemed the beſt architect of the Low Countries. 
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WILLIAM KAY, or KEY. 
| Painted Portraits, and Hiſtory. 
Died 1568, aged 48. 


This painter was born at Breda, in 1520, and became a diſciple of Lambert 
Lombard at Liege, at the time when Francis Floris ſtudied in that ſchool. As 
he was remarkably induſtrious in practiſing the rules preſcribed by his maſter, 
in a few years he was diſtinguiſhed as an exceeding good artiſt. His portraits 
are accounted very little inferior to thoſe of Antonio More; for, his works are 
carefully finiſhed, and they were prized for the ſweetneſs and delicacy of his 
penciling, as well as for their clear and natural colour. His compoſitions in 
the hiſtorical ſtyle, ſhew ſkill and judgement ; and although it cannot be 
affirmed, that he had as much fire as Francis Floris, yet are his paintings well 
eſteemed, and often afford conſiderable prices. 

His reputation was ſo eſtabliſhed at Antwerp, that the Duke of Alva fat to 
him for his portrait; but whilſt he worked on the picture, the judge-criminal 
and other officers, waited on the Duke to receive his determinate orders, in 
regard to the Counts Egmont and Hoorn. The Duke, with a terrible auſterity 
of countenance, ordered their immediate execution; and Kay, who underſtood 
the language in which they converſed, and alſo loved the nobility of his country, 
was ſo violently affected by the piercing look, and peremptory command of 
Alva, that he went home, fell fick, and died through the terror impreſſed 
upon his mind by the tranſaction. Some authors, (and Sandrart in particular) 
to render that incident more ſurprizing, or perhaps with ſtrict adherence to 


truth, aſſert, that he died on the ſame day thoſe noblemen were executed; others 


affirm, that he died a few days before; and others atteſt, that he was ſtruck 
with ſuch terror only by looking at the enraged and fiery viſage of the Duke, 
that he died immediately. | | 

One of this maſters moſt capital performances, is the portrait of Cardinal 
Granville in his robes, which 1s very highly commended ; and another was, a 
large deſign, in which he had introduced the portraits of the principal 
magiſtrates of the city of Antwerp, at full length, and as large as life. It was 


placed in the town-hall, but it happened to be deſtroyed, when that building 
was burned down in 1576. 


Josexern VAN DEN KERCKHOVE, 
Painted Hiſtery. 
Died 1724, aged 38. 


He was born at Bruges, in 1669, and was a diſciple of Eraſmus Quellinus the 
elder ; in whoſe ſchool he ſhewed himſelf ſtudious and diligent, and his 


Proficiency was proportionable to his induſtry. When he began to practiſe in 
his profeſſion, he went early to France, where he found encouragement ; and in 


a tew years returned to his own country with a good reputation, and always 
painted in the ſtyle of his maſter. — | 
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His colouring is warm, and his deſign correct; his compoſition is generally in 
the grand taſte, and he introduced nothing but what ſeemed neceſſary to embelliſh 
his ſubject. He had thoroughly ſtudied the principles of perſpective, and by 
his being expert in that branch of his art, the back · grounds of his pictures are 
enrich-d with architecture in a good taſte, 

On the cieling of the town-hall at Oſtend, he painted a very fine deſign, 
repreſenting- the Council of the Gods, in which there is an ingenious and 
learned diſpoſition of the figures, and: alſo a maſterly execution. | | 


Painted Flowers, Portraits, Birds, Inſetts, and Reptiles. 
Died 1708, aged 82. 


He was born at Antwerp, in. 1626, and became exceedingly famous for 
painting thoſe particular objects which he delighted to repreſent ; and not. only 
excelled in fruits and flowers, but was likewiſe eminent for painting portraits. 
In his manner he reſembled Velvet Brueghel, and very near equalled him in his 
birds, plants, and flowers. He ftudied entirely after nature, and faithfully 
imitated all the true beauties, which nature preſented to his obſervation; he 
deſigned with exceeding correctneſs, had a complete knowledge of colour, and 
finiſhed his pictures with taſte, elegance, and extreme neatneſs. 

The prodigious high prices for which he ſold his works, occaſioned the rich 
alone to be the purchaſers ; and the King of Spain admired the performances of 
Van Keſſel to ſuch a degree, that he purchaſed as many of them as he could 
Pane procure, till at laſt he prevailed on that artiſt to viſit his court, where 

e was appointed painter to the Queen, and was retained in her ſervice as long 
as ſhe lived. | | | 
Ae painted portraits admirably, with a light, free touch, and a tone of colour 
that very much reſembled Vandyck ; nor are his works in that ſtyle conſidered, 
in Spain, as inferior to that great maſter ; either, in reſpect to the reſemblance; 
the look, full of life ; the gracefulneſs of the attitudes ; or the relief of his 
figures. | LH 
15 was conſtantly the cuſtom of Van Keſſel, to make ſketches after nature, 
and ſtudies, at the different ſeaſons of the year, when his objects were in the 
moſt complete bloom, and beauty; ſome of thoſe objects, he only deſigned; 
of ſome, he coloured the deſigns, and others he modeled ; fo that the materials 
were ready for any work he intended to undertake; and as he poſſeſſed a large 


collection of them, he could always have recourſe to thoſe ſtudies, when he 
could not poſſibly have nature to imitate. 


FERDINAND VAN KE SS EL. 
Painted Fruits, Flowers, Plants, and Animals. 


He was the ſon of John Van Keſſel, born at. Breda in 1660, and with great 
care inſtructed in the profeſſion of painting by his father, whoſe ſtyle and manner 
he ever afterwards followed. Some of his works happening to be obſerved by 
John. Sobieſki King of. Poland, he received fo great a degree of. pleaſure in 


viewing 
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viewing them, that he invited Van Keſſel to his court, and ordered a particu- 
lar cabinet to be built at his palace, which was to be intirely ornamented wi h 
the works of that maſter. © , | 
The firſt ſubjects he deſigned, were the four elements, which he painted on 
copper. Air, he repreſented by a boy ſupported on the wings of an eagle, ſur- 
rounded by a multitude of birds of all kinds. Earth was deſcribed by a boy on 
the back of a lion, and the ground was diverſified with a variety of plants, 
fruits, and flowers. Fire was repreſented by a boy ſurveying fire-arms, helmets, 
and corſelets, richly gilded and engraved ; with groups of drums, enſigns, and 
other implements of war: And Water, by a boy ſupported on a couch at the 
edge of the ſea ; the adjoining ſhore being ſtrewed with corals, ſhells, and pe- 
trifactions, with a number of fiſhes of various kinds, excellently imitated after 
nature, and well grouped. Thoſe ſubjects he was enabled to paint readily, and 
with ſingular exactneſs, as he poſſeſſed the deſigns, ſtudies, ſketches, and models, 
on which his father had ſpent ſo much labour and ſkill; and by thoſe he was 
qualified to paint every object with beauty and truth. But, after abundance of 
pains and care had been exerted in finiſhing thoſe delicate paintings in Poland, 
they were totally conſumed, by a fire which deſtroyed the greateſt part of the 
building. He was employed by the ſame Monarch to paint thoſe ſubjects a 


ſecond time, for which he was gratified to the utmoſt of his expectations; and 


received many rich preſents from the hand of Sobieſki, together with a patent 


which enobled him and all his deſcendants. | 


He was not, however, equal to his father in merit; yet he approached much 
nearer to the excellence of that eminent artiſt, in penciling and colouring, than 
any other painter of his time. He deſigned landſcapes in an agreeable ſtyle, 
and every plant, fruit, flower, or animal, which he introduced, was well coloured, 
and well finiſhed. As he was not very capable of deſigning figures in his land- 
ſcapes, they were uſually inſerted by Eykens, Maas, Van Opſtal, and Biſet; and 
in return, he painted in their compoſitions, all thoſe objects in which he particu- 
larly excelled. 

At Duſſeldorp, in the collection of the Elector Palatine, there are four pictures 
of this maſter's hand, repreſenting the four parts of the world, in which the 


plants, animals, trees, and flowers, peculiar to each climate, are delicately 
painted. 


N. VAN KESSEL. 


Painted Converſations. 


This artiſt was the nephew of Ferdinand Van Keſſel, born at Antwerp, in 
1684 and probably he would not have been inferior to the moſt diſtinguiſhed 
painters of his own name or nation, if he had not given himſelf up to an intem- 
perate and diſſolute courſe of life. If a judgement might be formed of his ge- 
nius and power, by ſome of his performances which he painted in the ſtyle of 
Teniers, it appeared not unlikely, that he would have equalled even that fa- 
vourite painter, if his application had been proportioned to his abilities. 

He deſigned after nature with great readineſs, and gave humour, life, and a 
ſtrong character to every figure ; fo that he never wanted purchaſers, but re- 
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ceived whatever he demanded for his productions; and he was ſo eagerly ſoli- 
cited for his pictures, that he could not allow himſelf time to execute a ſufficient 
number. His ſubjects were boors, their converſations, feaſts, and merry-makings, 
Juſt as he had obferved the prevalent manners, cuſtoms, and amuſements among 
the peaſants of his own country. His works produced large ſums of money; and 
if he had been leſs profuſe, and more aſſiduous, he might have had as great a ſhare 
of riches, and reputation, as any of his profeſſion z for he deſigned his figures 
with admirable freedom and readineſs, in the taſte of Le Fage ; and through 
all his compoſitions, there appears every where great ſpirit, and a ſurprizing cha- 
racer of nature. | 

Though he inherited an immenſe fortune, by the death of his uncle Ferdi- 
nand, his extravagance diveſted him of it in a ſhort time, and he was reduced to 
miſery. In the latter part of his life he quitted the manner of Teniers, and 
painted portraits, but with no ſucceſs; for, they rather rendered him con- 
temptible ; ſo that he is only memorable for his firſt works, which have real 
merit in the deſign, and for the colouring are juſtly commendable. 


CoRNELITUSs KETEL. 
Painted Portrait, Hiſtory, and Architefure: 
Died 1602, aged 54. 


He was born at Gouda, in 1448, and received his firſt inſtruction from his: 
uncle, who was a tolerable painter ; yet he took more care to form the mind of 
his nephew by the knowledge of polite literature, than to form his hand to the 
pencil. Afterwards, Cornelius was placed as a diſciple with Anthony Block- 
land at Delft; with whom he continued Tong enough to qualify him for ap- 
pearing with credit in his profeſſion, though he ſtudied under his direction only 
one year. | ; 

When he quitted Blockland, he travelled to Paris, and was employed in paint- 
ing ſome compoſitions at the palace of Fontainbleau, aſſociated with Jerom 
Frank, Francis de Mayer, and Denis d'Utrecht his countrymen, who were ſur- 
prized to ſee the proficiency of Ketel. But, thoſe works being diſcontinued, and 
the troubles in Holland till ſubſiſting, he was induced to viſit England; and 


there found conſiderable advantage by painting portraits, though his genius 


principally directed him to hiſtorical ſubje&ts. Many of the firſt nobility ſat to 
him, and by their recommendation, he had the honour to paint the portrait of 
Queen Elizabeth. Several of his pictures were at full length, well drawn, and 
with a good expreſſion. | | 

In the year 1581 he retired to Amſterdam, where he painted a large picture 
of the principal officers and their attendants, among which he introduced his 
own. The diſpoſition of the figures, as alſo. the reſemblance of the perſons, 
were remarkably good, and the different ſtuffs of the habits were admirably 
imitated, and much admired. Sandrart ſays, he viſited Venice, and Rome, 
when he had ſpent ſome years at Amſterdam, and that he died in the latter city, 
(where he was highly eſteemed) while he was employed in painting the portrait 


of the King of Denmark. | 


Although the reputation he had acquired by his portraits and hiſtorical de- 
ſigns, might have contented this artiſt ; yet he conceived a ſcheme to diſtinguiſh 
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kimſelf by a method of working different from all others; and undertook 


through a whimſical kind of vanity) to paint with the ends of his fingers, in- 


ſtead of bruſhes. , He tried the experiment on his own portrait, and ſucceeded 
ſo well, that he afterwards painted ſeveral others in the ſime manner, which 
(whatever real merit they might have) were applauded at that time, for their 
force and ſtrong expreſſion, as well as for the clearneſs, and beauty of their 
colouring. It is alſo reported, that he worked with the fingers of his left hand, 
as readily as with thoſe of his right. Two ſubjects of chok pictures, which he 
painted only with the points of his fingers, were Democritus and Heraclitus ; 
the former was his own portrait, and was purchaſed by the Duke de Nemours 
at a large price, the latter was a portrait of Sig. Moroſini, a Venetian, who had 
naturally a ſolemn and triſtful countenance. When he was aſked, why he at- 
tempted to paint without pencils, he anſwered, it was only to ſhew, that genius 
can never want tools to work with ; but he had a greater number of admirers, 
than of imitators in that way. | 

Moſt of his pictures were ſtrongly coloured, with a full pencil; and his figures 
were, for the moſt part, as large as life, if not larger. However, though he had 
much merit in ſeveral parts of his art, yet it muſt be allowed, that he wanted ex- 
tremely a more elegant taſte of deſign. A good whole-length portrait of Sir 


Chriſtopher Hatton, by this maſter, 1s in. the poſſeſſion of the Earl of Litchfield, 


at Ditchley. 


JANSSEN, or Janson Van KEULEN. 
Painted Portraits. 
Died 1665. 


This painter was born in London, of Dutch parents, and before Vandyck 
went to England, he was employed by King Charles I, who held his paintings in 
great eſteem z and the favour of that Monarch procured him the opportunity of 
painting the portraits of the principal nobility. 

It was obſerved, that although Vandyck was ſuperior to him by very many 
degrees, and was alſo particularly engaged in painting the ſame ſubjects, yet he 
and Van Keulen lived together in the moſt ſincere amity. Houbraken writes, 
that Vandyck having one day viſited Van Keulen, obſerved him to look de- 
jected and. melancholy ; and inquiring the cauſe of his uncaſine{s,.that painter 
candidly told him, he had been exceedingly mortified by a lady, whoſe portrait 
he was painting, and whoſe capricious humour rendered her incapable of being 
pleaſed. But Vandyck ſmiling, defired him not to be affected by ſuch treat- 
ment, which was generally the reſult both of vanity and folly ; nor to fret him- 
elf at the reizing ignorance of his employers ; for, he himſelf had often expe- 
rienced the fame mortify ing behaviour from ladies who fat to him, and reaped 
one great advantage by it ; which was, that it taught him the art of patience, 
though it did not improve him-in the art of painting. 
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Corntitius KIC EK. 
Painted Portraits, Flowers, and Still Life. 
Died 1675, aged 40. | 


He was born at Amſterdam, in 1635, and according to Houbraken, learned 
deſign and colouring from his father, who was a portrait painter of good repu- 
tation, though Weyerman ſays his father was a ſtatuary. He became very emi- 
nent for painting portraits, as the likeneſs was remarkably ſtrong, and as he 
finiſhed them very highly ; but, when he obſerved how great a demand there 
was at that time, for ſubjects of till life, particularly fruits, and flowers; and 
ſaw the works of De Heem in prodigious requeſt, he directed his whole ſtudy 
to that ſtyle of painting, and ſucceeded fo well, that he deſiſted from portraits, 
and deyoted his pencil ever after to the painting of fruit and flowers ; which pic- 
tures roſe into high eſteem, and ſold for conſiderable prices. As he accuſtomed 
himſelf always to paint after nature, he was ſo curious that he filled particular 
beds in his garden with the choiceſt flowers that could poſſibly be procured 
and planted fruit trees of the moſt valuable kinds, that he might have the moſt 
beautiful models in his own power. 

His manner of painting was light, and delicate ; his touch tender, and his 
colouring brilliant, ſhewing all the freſhneſs of nature; and thoſe flowers which 
were his favourite ſubjetts, and painted with the greateſt excellence, were tulips, 
and hyacinths. 


ALEXANDER KIERINGS, or KIERINCKX. 
Painted Landſcape. 


Died 1646, aged 56. 


He is ſuppoſed to have been born at Utrecht, in 1590, and is very deſervedly 
accounted a landſcape painter of great eminence. He finiſhed his pictures in 
a manner that was peculiarly neat; yet, he was never capable of deſigning 
figures with any tolerable degree of elegance. For which reaſon, he procured 
Poelemburgh to inſert the figures in molt of his pictures, which added not only 
to their beauty, but to their value. | 

His views, and every particular object, were copied from nature, and he 
finiſhed them with amazing patience ; even the bark, and the fibres of the trees, 
being diſtinctly marked; and he had ſo peculiar a manner of touching the 
le es, that every ſpecies might be readily diſtinguiſhed. 


David KLOCKER of EurEnsTRAHL, or KLoCKNER. 
Painted Portrait, and Hiſtory. 
Died 1698, aged 69. 


He was born at Hamburgh, in 1629, and learned the art of painting from 
George Jacob, a Dutch maſter, well eſteemed for painting animals, and hunt- 
ings. His firſt attempts were in portrait; but, being invited to the Court of 
Sweden, 
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Sweden, he found the King deſirous to have ſome grand hiſtorical ſubjects 
inted in his palace; and in order to qualify himſelf for ſuch an undertaking, 
be went to ſtudy at Venice, and acquired there a bold and ſtrong tint of colour- 
ing; but, from thence he travelled to Rome, and ſtudied there for five years, to 
improve himſelf in deſign, and elegance of taſte. a 
At his return to Sweden, he was received with great reſpect; had an honour- 
able appointment; was immediately employed at the palace; and his works 
were beheld with a degree of applauſe, equal to his warmeſt wiſhes. He 
painted the 22 of the Royal family, as alſo the greateſt part of the nobi- 
lity of that kingdom; and finiſhed many hiſtorical and poetical ſubjects; but, 
very few of the paintings of this maſter are to be ſeen out of that country. He 
had great freedom of hand, and great propriety in his characters. In his com- 
poſitions he was fond of introducing a number of figures, and his deſigns were 
adorned with agreeable landicapes, as likewiſe with elegant pieces of architec- 
ture, which he had copied from the veſtiges of the antique buildings about 
Rome; and he adapted them to his own ſubjects, with extraordinary judge- 


ment. His colouring was excellent, eſpecially in the naked, and his drawing 
was very.correct. 
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SIR GODFREY KNELLER:. 
Painted Hiſtory, and Portrait. 
Died 1726, aged 78. 


This artiſt, whoſe fame 1s well eſtabliſhed in theſe kingdoms, was born at 
Lubeck, in the dutchy of Holſtein, in 1648, and received his firſt inſtruction. 
in the ſchool of Rembrant; but, he afterwards became a diſciple of. Ferdinand. 
Bol, under whoſe direction he continued for a conſiderable time. 

When he had gained as much knowledge in his profeſſion, as that ſchool 
could afford him, he travelled to Rome, in order. to ſtudy the antiques, and the 
works of the celebrated artiſts; and fixed his particular attention on the Ca- 
racci and Titian, Their paintings he diligently copied, endeavouring to derive: 
from the former, correctneſs of deſign, and from the latter, the harmony of co- 
louring; but eſpecially to gain from the Caracci, the art and habit of diſpoſing; 
the heads of his figures, with a natural and becoming elegance. He was ex- 
tremely aſſiduous, and had the happineſs of being directed in his purſuit. of im- 
provement, by the precepts and advice of Carlo Maratti; who was not only 
the beſt painter of his time, but the ableſt inſtructor of others. He likewiſe: 
viſited Venice, and diſtinguiſhed himſelf ſo effectually in that city, by ſeveral por- 
traits of the noble families, as alſo by ſome hiſtorical pictures, that his reputa- 
tion became conſiderable in Italy. | 

Thus qualified to appear with. advantage in his profeſſion, he left Rome and. 
2 Venice, and after ſome time ſpent at Hamburgh with extraordinary ſucceſs, he 
Y went to London, where he knew the polite arts readily find protectors and pa-- 
| trons. It was a circumſtance of good fortune to Kneller, that he gained the 
favour of the Duke of Monmouth, by whom his merit was made known to the: 
A Court; and he had not only the honour of painting che portrait of King. 

4 Charles II. ſeveral times, but, that Monarch condeſcended to lit for his picture, 
at the houſe of Sir Godfrey in Covent-Garden. 
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The death of Sir Peter Lely left him without a competitor in England; and 
from that period, his fortune and his fame were thoroughly eſtabliſhed. No 
painter could have more inceſſant employment, no painter could be dif- 
tinguiſhed by more public marks of honour. He was ſtate painter to Charles IT, 
James JI, William III, Queen Anne, and George I; equally reſpected and 
eſteemed by them all. By the Emperor Leopold he was dignified, with the title 
of Knight of the Holy Roman Empire; the patent which conferred that 
honour, being accompanied with a chain of gold, and a medal; on which the 
head of his benefactor was impreſſed. _ His own portrait was requeſted by the 
Grand Duke of Tuſcany, which is ſtill to be ſeen, placed among thoſe illuſ- 
trious artiſts which adorn the famous Florentine gallery; and he had the pecu- 
liar happineſs of having his works immortalized by the beſt poets of his time, 
eſpecially by Addiſon, who alſo immortalized himſelf by the verſes he wrote 


to Kneller. 


He poſſeſſed a great deal of the freedom, and nature, obſervable in the works 
of Vandyck ; his colouring is lively, true, and full of harmony; he drew ex- 
tremely correct, and was very exact in his out- line; he diſpoſed his figures with 
great judgement z and his attitudes have eaſe, and dignity. The airs of his 
heads are generally graceful, and the hair diſpoſed with a natural and becoming 
flow; but, particularly the female portraits have a pleaſing ſimplicity, a mo- 
deſty mixed with elegance, that renders them engaging and amiable, However, 
it muſt be confeſſed, that there appears too great a ſameneſs in his airs; too 


great a ſimilarity in the countenances; and no great fire of be ae in his 


compoſitions. It is remarked of Kneller, that of all his performances, he 


ſeemed to be moſt vain, of the portrait of the converted Chineſe, at Windſor. 


N. K NIPBE RGE N, or Ku IB ER O. 
Painted Landſcape. 


He was a Dutch maſter of eminent rank for painting landſcapes, who intirely 
imitated the ſty le and manner of Paul Bril. He ſtudied after nature, but princi- 
pally ſketched the ſcenes which he intended for his future ſubjects, among the 
mountainous parts of Germany, and Switzerland. N | 

He had an uncommon freedom of hand, and a fine pencil; and it ſeemed aſto- 
niſhing to conſider, the expeditious manner in which he painted the trees, ſkies, 
mountains, caſcades, and every figure that he introduced in his compoſitions z 
and at the ſame time to obſerve, that notwithſtanding his quickneſs in working, 
every object appeared well finiſhed, and touched with ſpirit. He wanted ele- 
gance in the choice of his ſubjects, and alſo in the forms and attitudes of his 
figures; his diſtances are frequently not well thrown off, and ſometimes his back- 
grounds appear roo encumbered ; but the leafing of his trees is looſe, free, and 
competently bright, though in general ſomewhat too green; as are alſo very 


often his grounds, and his hills. The clouds in his pictures are remarkably 


light and floating, and his fore-grounds are well broken, and agreeably 
diverſified. 
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NI OHOLAS KNUPF ER. 
Painted Battles, and Converſations. 
Died 1660, aped 57. 
He was born at Leipſick, in 1603. and at firſt was inſtructed by Emanuel 


Nyſens, a painter of no great note in that city, with whom he ſpent two years; 


but being treated improperly and unkindly by that artiſt, he quitted him, and 
went to Utrecht, to procure inſtruction from Abraham Bloemart. That maſter 
ſoon obſerved the genius and capacity of his pupil, with ſingular ſatisfaction ; 
and having accommodated him in his own houſe, took ſo much pains to ac- 
quaint him with the beſt principles of his art, that Knupfer advanced ſucceſsfully 
in the knowledge of colouring and deſign, and became a conſiderable artiſt. 
The King of Denmark employed him to paint three pictures of battles, re- 
preſenting the victories of ſome of his heroic anceſtors ; which ſubjects he exe- 
cuted to the entire ſatisfaction of the King, and he gained the approbation alſo 
of the ableſt judges at that court. The figures in all his ſubjects were but of a 
ſmall ſize, but they were correct, and deſigned with a great deal of nature 
and truth. 
Weyermans deſcribes a picture which he ſaw at the Hague, painted by 
Knupfer, that was equally admired for the deſign, and the expreſſion. The 
ſubject is a ſhepherdeſs wearing a garland of flowers, and conducted by a ſhep- 
herd; and that writer obſerves, that there is an expreſſion of reſpect in the coun- 


tenance of the ſnepherd, which is as ſtriking, and affecting, as the modeſty and 
decency that are viſible in hers. | | 


MArTHIAS or MaATTHmHeEew KO CK. 
Painted Landſcape. 
Died 1554, aged 54. 


He was born at Antwerp, about the year 1 500, and eſteemed a very excellent 
painter of landſcapes, being one of thoſe memorable artiſts, who contributed to 
the refinement of the Flemiſh taſte, by introducing that of Italy. He ſtudied 


and imitated nature; he ſhewed an agreeable variety in his compoſitions; and 
painted with equal merit in oil, and in diſtemper. 


WIENCESLAuSs KOEBERGER. 
| Painted Hiſtory. 
Died 1604, aged 70. 


He was born at Antwerp, in 1534, and was a diſciple of Martin de Vos ; who 
exerted the utmoſt of his {kill for the improvement of his pupil, as ſoon as he 
had an opportunity of obſerving the promptneſs of his genius. He continued 
under the direction of that maſter for ſeveral years, and made a proportionable 
progreſs; but, happening to fall in love with the daughter of De Vos, and 
tinding it impoſſible to obtain a ſuitable return, though he had taken every 
obliging method to obtain it, he determined on a journey to Rome, to cure him- 
iclt of his unprofitable paſſion, and by that means ſhook it off effectually. 
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He ſtudied at Rome for ſome time, and afterwards removed to Naples , 
where an intimate friendſhip commenced between him and a Flemiſh painter 
called Franco, whoſe daughter was eſteemed one of the moſt beautiful women at 
Naples. Koeberger felt the fame fondneſs for her, as he had formerly expe- 
rienced for the other ; but in this affair he ſucceeded, being equally beloved by 
the father, and the daughter. In Italy he purſued his ſtudies with unwearied 
application, and the merit of his paintings ſecured to him a general eſteem, and 
conſtant employment. His reputation extended to his own country, whither he 
was earneſtly ſolicited to return; but, he was too much pleaſed with his ſitua- 
tion, to be induced by any perſuaſions to quit Naples at that time; though, in 
ſome years after, he ſettled at Bruſſels, On his arrival at Antwerp, Duke Albert 
appointed him his principal painter, and regarded him highly, not only for his 
merit in painting, but for his extenſive knowledge in medals, 

In the church of Notre Dame at Antwerp, there is a compoſition by Koeber- 
ger, repreſenting the martyrdom of S. Sebaſtian ; which was originally painted 
tor the confraternity of that ſaint. It is always beheld with ſurprize, and 
pleaſure, by every lover of the art, and every intelligent connoiſſeur. The co- 
louring in that work is extremely fine, the deſign excellent, the diſpoſition judi- 
cious, the taſte elegant, and the appearance of the whole together is admirable. 
In a ſhort time after that picture was fixed in its place, ſome envious perſons, 
who were mortified at the applauſes which the public liberally beſtowed on the 
artiſt, cut out two of the heads to deface the work, and eſcaped undiſcovered; 
ſo that the poſſeſſors of the picture were conſtrained to ſend it to Naples, where 
Koeberger then reſided, in order to have the damage repaired; yet, notwith- 
ſtanding his ability and induſtry, the inſerted heads were not ſo happily executed, 
as they had been in the firſt performance. 5 | 

He afforded many proofs of his being as eminent an architect, as he was a 
painter; and on account of his allowed ſkill in that art, he was appointed by the 
Arch-Duke, ſuperintendant of the buildings and decorations at the caſtle of 
Tervure, near Bruſſels. | | 


IS AAC KOENE. 
Painted Landſcapes, and Water-Malls. 


The birth and age of this maſter are not recorded, nor is there any other ac 
count of him from the different writers on this ſubject, than that he was a diſ- 
ciple of Jacob Ruyſdal, and painted landſcapes in the manner of his maſter. As. 
he was not capable of deſigning figures, he aſſociated with Barent Gaal, who al- 


ways painted them for him; and the profit of their joint labours was equally di- 
vided between them. 


Joanna KOERTEN BLOCK. 
Painted Birds, and Flowers, in Water-Colours. 
Died 1715,. aged 65. 


This paintreſs, who was the wife of Adrian Block, was born at Amſterdam, 
in 1650, and from her youth ſhewed a ſtrong inclination to drawing, macs. 
| an 
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and embroidery, and arrived at an aſtoniſhing excellence in all. But, ſhe princi- 
pally employed herſelf in cutting on paper the repreſentation of landſcapes, 
birds, fruits, and flowers, which ſhe executed with incredible exactneſs, and de- 
licacy, ſo as to amaze every beholder. The lines with which ſhe expreſſed her 
objects, were as exquiſitely nice, as the lines of engraving ; and yet ſhe per- 
formed it with ſciſſors only. Nor was ſhe confined to any ſubjects ; for, all 
kinds were to her equally caſy, and familiar. Sea-pieces, animals, architecture, 
and ſtill life, were perhaps her favourite ſubjects, but ſhe alſo cut portraits on 
paper, with as ſtriking a reſemblance, as if they had been painted in oil, by the 
hand of the ableſt artiſts. 

She was accounted fo great a prodigy in her way, that ſhe was viſited by the 
nobility of the firſt rank of all nations, who travelled through Amſterdam ; 
and was particularly honoured by the Czar Peter I, who condeſcended to pay 
her a viſit in her own houſe. The Elector Palatine offered her for three ſmall 
pictures of her cutting, a thouſand florins ; yet, ſhe refuſed even ſo large a price 
for them. At the requeſt of the Empreſs of Germany, ſhe deſigned a trophy 
with the arms of the empire, ornamented with laurel crowns, garlands of flowers, 
and other enrichments e to the ſubject; which ſhe executed with ſuch 
correctneſs of drawing, and deſign, ſuch wonderful tenderneſs and beauty, as is 
not to be deſcribed, and ſcarcely to be credited. For that exquiſite performance, 
ſhe received a preſent from the Empreſs of four thouſand florins. She alſo cur 
the portrait of the Emperor, which is hung up in the Imperial cabinet at 
Vienna; and eſteemed, not the leaſt curioſity in that collection of rarities. 


ROE LOF KOETS, 
Painted Portrait. ; 
Died 1725, aged 70. 


He was born at Zwoll, in 1655, the fon of a painter, who taught him the firſt 
principles of deſign; but afterwards, he was placed as a diſciple with Gerard 
Terburg, where his progreſs was fo rapid, that he ſoon ſurpaſſed all his compa- 
nions. His mafter gave him fo many marks of his approbation and eſteem, 
was ſo profuſe in his praiſe, and fo ftrongly expreſſed the preference which he 
thought the abilities of Koets merited, that it excited the envy and jealouſy of 
all the other diſciples, who determined to puniſh Koets, for the imagined infolts 
of their maſter, So that Terburg found it neceſſary, to adviſe him to leave his 
ichool; and directed him, only to ſtudy nature for the future; which direction 
he punctually obſerved. AS 

At his firſt ſetting out in his profeſſion, he had the good fortune to ſucceed, in 
painting the portrait of the Count Dalwigh, which laid the foundation of his 
tuture advancement; for, through the recommendation of that nobleman, he 
was made known to Henry Caſimir, Stadtholder of Frizeland, who received 
him into his favour, and conceived an uncommon friendſhip for him; and as 
ſoon as that Prince had fat to him for his own portrait, his example was fol- 
lowed by all the nobility of his court. 

His reputation, as an accompliſhed artiſt, was ſo thoroughly afterwards eſta- 
bliſked, that he had the honour to paint * portraits of King William nt, hs 

t 2 Duke 
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Duke of Portland and his family, and moſt of the Engliſh and German nobility, 
: who attended that Monarch at Loo. An extraordinary circumſtance relative to 
this maſter is atteſted as a fact; that he painted five thouſand portraits with his 
own hand, and all of them were well finiſhed, without any aſſiſtance from other 
artiſts ; on which account, he is mentioned as one of the moſt laborious painters 
of his time. ; 
He had great freedom and readineſs of hand ; an agreeable choice of atti- 
tudes; and a good manner of deſigning. He was always ſtrictly attentive to 


nature, in all his performances; nor did he want the ſkill, to improve, or to 


embelliſh nature, on proper occaſions, whenever he imagined it might conduce 
to the perfection of his work. | 


David DE KONINCK, or KONING. 
Painted Animals, Birds, Fruit, and Flowers. 
Died 1687. | 

This artiſt was born at Antwerp, and at firſt inſtructed by Nicaſius ; though 
ſome authors ſay, he was afterwards a diſciple of Peter Bol; but, according to 
thoſe writers who appear to be moſt authentic, he was the diſciple of John Fytt. 
He continued with that maſter for ſeveral years, and painted ſo exactly in his 
{tyle, that at laſt he excited his jealouſy ; for, Fytt obſerved with ſome degree of 
mortification, that the works of his diſciple were taken for his own, and brought 

equal prices at the public ſales. | 
De Koninck therefore quitted his maſter, and in purſuit of improvement, 
travelled through France and Germany, to Italy, where he arrived in 1668 ; 
being much employed wherever he went, and he was received at Rome in a 
manner worthy of his merit. He lived for a few years in that city, always very 
aſſiduous, and hkewiſe very retired. His works reſemble thoſe of Fytt, and 
his ſubjects are the fame; his touch is free, and firm; his colouring ſtrong, 
and like nature; and he particularly excelled in birds. He was conſtantly a 
competitor with Fytt, but, by the beſt connoiſſeurs, he was generally not al- 
lowed to have the preference; for, in his pictures there appeared ſomewhat that 
was leſs free, and leſs maſterly ; as alſo apparently more laboured, than thoſe of 


his maſter, when their paintings were compared with each other; though other- 


wiſe, he was always juſtly eſteemed a great artiſt. n 
A capital picture of De Koninck, is preſerved in the cabinet of Prince Charles 


at Bruſſels; repreſenting dead and live fowls, together with ſome objects of 


ſtill life. * 


PHILIPP DE EK ONIN GH. 
Painted Portrait, and Hiſtory. 
Died 1689, aged 70. 

He was born at Amſterdam, in 1619, was bred up to the profeſſion of paint- 
ing in the ſchool of Rembrant, and added an honour to that academy, by the 
merit of his performances. For many years he ſupported the reputation, which 
in the early part of his life he had deſervedly acquired; and was eſteemed an ex- 
cellent painter of portraits. His compoſitions were remarkable, for the great cha- 
racter of nature, which appeared in them all; for the choice and variety 5 his 

attitudes; 
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attitudes ; and alſo, for the extraordinary reſemblance of thoſe perſons, who ſat 
to him for their portraits. | 
The picture of himſelf, which he painted at the requeſt of the Grand Duke 
of Tuſcany, and which 1s placed in the Florentine gallery, is a ſufficient evidence 
of the merit of this maſter. His colouring 1s clear, and his paintings have a 
lively and ſtriking effect, although they are not loaded with heavy ſhadows, ap- 
proaching to blackneſs; and in that reſpect, he was accounted ſuperior to his 


maſter Rembrant, whoſe back figures are frequently impaired, by the darkneſs 
of the colouring. 


Solomon KONINGH. 


Painted Hiſtory, and Portrait. 


He was born at Amſterdam, in 1609, and learned the art of drawing from 
David Kolyn ; but he ſtudied painting under Francis Vernando, and Nicholas 
Moojart, being ſucceſſively the diſciple of each of thoſe maſters; and after 
ſome years practice, with the aſſiſtance of ſtudying after nature, he rendered 
himſelf conſiderable. Moſt uſually he painted portraits, though his genius 

rompted him to paint hiſtory, with figures as large as life; and he allo painted 
kiſtorical ſubjects in ſmall,. with an equal degree of merit. | 228 

The pictures of this maſter, which are mentioned by the writers on this ſub- 
ject, are, David and Bathſheba, which was purchaſed by the Portugueſe Ambal- 
ſador, and ſent to the King of Portugal; Tarquin and Lucrece; Judas in de- 


ſpair, throwing down the filver for which he had betrayed his Lord; and Solo- 
mon's Idolatry. 


LEONARD VanDeR KOOGEN. 
Painted Converſations. 
Died 1681, aged 71. 


This artiſt was born at Haerlem, in 1610, and was a diſciple of Jaques Jor- 
daens at Antwerp. His cotemporary in that ſchool was Cornelius Bega, and 
that created ſuch a friendly intimacy between them, as induced them to ſtudy to- 
gether after nature, and to become emulous to excel each other, which proved 
very advantageous to both. 

Koogen deſigned well; his touch, his penciling, and his manner of colouring 
relembled Bega; but he painted in a very different ſize, ſome of his pictures 
having the figures full as large as life. As he poſſeſſed an affluent fortune, and 
was not obliged to follow the profeſſion for a maintenance, he only painted for 
his own pleaſure and amuſement ; for which reaſon, the number of his works 


cannot be ſuppoſed to be very great, though they are much coveted, and ex- 
tremely admired. 


PETER KOUC, or Kok ex. 
Painted Portraits, Hiſtory, and Converſations. 
Died 1553, aged 53. 


He was born at Aelſt, in 1500, and became a diſciple of Bernard van Orla 
ot Bruſſels, who inſtructed him in the principles of colouring and deſign; buy 
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he accompliſhed himſelf at Rome, by ſtudying the antiques, and ſketching not 
only the views about that city, but of other parts of Italy through which he tra- 
velled. By that method of conducting his obſervations, on the moſt beautiful 
productions of art and nature, he acquired the habit of deſigning with correct- 
neſs, of giving a good expreſſion, as well as great eaſe to the attitudes of his 
figures, and eſtabliſhed himſelf in an excellent taſte and manner. 

In a few years after his return to his own country, he happened to be engaged 
by ſome merchants, to paint the deſigns for a tapeſtry manufacture, which they 
had agreed to undertake at Conſtantinople, and was prevailed on to travel to 
Turky. But, although the project failed of ſucceſs, yet it afforded Kouc an op- 
portunity of deſigning the moſt pleaſing proſpects in the neighbourhood of that 
city; as alſo the proceſſions, aſſemblies, ſports, feaſts, and converſations of the 
Turks, which he repreſented in an agreeable ſtyle. He copied his figures from 
nature, and their dreſſes were adapted to the mode of the time, to their ſtations, 
and characters. The countenances of his female figures were very engaging; 
and his back- grounds, in particular, are managed with abundance of ſkill : Seven 
of thoſe Turkiſh deſigns were afterwards engraved, and in one of them he in- 
troduced his own portrait in the habit of a Turk. | 

When he came back to Holland, he ſettled at Antwerp, and painted a great 
number of portraits, altar-pieces, and cabinet-piEtures ; and was appointed prin- 
cipal painter to the Emperor Charles V. He publiſhed ſeveral volumes on the 
ſubjects of architecture, geometry, and perſpective; and with a critical exact- 
nels tranſlated the works of Sebaſtian Serli, out of the Italian into his native 


language. 


CuRISTIAN van KOUWENBURGH, or KauwtenBUuRGH. 
Painted Hiſtory. 
Died 1667, aged 63. 


This painter was born at Delft, in 1604, and was the diſciple of John Van 
Nes, but the taſte which he manifeſted in his paintings was acquired in Italy; 

| where he fo far improved himſelf, by ſtudying after the beſt models, that in a 
great meaſure he ſhook off his original Flemiſh gout. His ſubjects were for the 
moſt part hiſtorical, with figures as large as life, and he particularly excelled in 
deſigning the naked. His colouring was exceedingly natural, his deſign correct, 
and his compoſition was in a beautiful and grand ſtyle. 7 | 
Many fine pictures of this maſter's hand, are in the palace of the Prince of 
Orange at Ryſwick, and the Houſe in the Wood. | 


Francis KRAUSE. 
Painted Hiſtory. 
Died 1754, aged 48. 

He was born at Augſbourg, in 1706, where he lived in the loweſt poverty; 
but, his appetite to the art of painting enabled him to ſurmount all difficulties 
that injurious fortune had thrown in his way. A gentleman who was on his 
travels to Italy, took him along with him; and on his journey having diſcovered 
the genius of his attendant, on his arrival at Venice, he placed him as a auen 
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with Piazetta. Under the direction of that famous artiſt, Krauſe ſtudied with 
indefatigable application night and day, and his improvement was proportion 


ably ſurprizing; ſo that in ſome time, even Piazetta was deceived by his work, 


and miſtook the paintings of his diſciple for his own, as others alſo had been de- 
ceived before by the ſimilitude. 
Having, in a few years, ſufficiently perfected himſelf in his profeſſion, he 
uitted Venice, and went to Paris; and in order to make the public acquainted 
with his talents, he preſented to the Academy a picture, repreſenting the death 
of Adonis. That compoſition might perhaps have ſucceeded to his wiſh, had 


not his own indiſcreet vanity too ſtrongly appeared; for, he overvalued his 


own works, ſo as to believe them faultleſs, and depreciated the works of others, 
without reſpect or juſtice ; by which conduct, he diſguſted that judicious body 
of artiſts, who rejected his application. Meeting therefore with ſuch a repulſe 
as he very juſtly deſerved, he went to other cities of France, where he fund 
ſufficient employment, particularly for the churches, and convents, and his moſt 
capital performance, is in the refectory of the Carthuſians at Dijon, of which the 
ſubje&t is Mary Magdalen anointing the feet of Chriſt, in the houſe of the 
Phariſee. Bur, after all his labours, finding himſelf in low circumſtances, he 
undertook to paint portraits in crayon, and performed it with extraordinary ſuc- 
ceſs; yet, either through bad œconomy, or profuſion, he never was thoroughly 
extricated from his difficulties. 
Notwithſtanding the vanity, and ſelf-approbation of this painter, he poſſeſſed 
reat talents. His manner of deſigning was good, and he was ſingularly excel- 
2 in the extremities of his figures; his genius was not abundant, but his co- 


louring had force, and brilliancy; his penciling had a great deal of freedom, 


and his touch was firm, though not always equally ſo; for, ſometimes it ap- 
peared dry, yet at other times it was full of ſpirit. In ſome of his pictures, he 
has run into too great a degree of blackneſs, by endeavouring to make his lights 
more lively, and ſtriking; and his colouring appears much changed from its 
original tint, either by an injudicious and improper mixture of the colours, or 
by not uſing thoſe that were of the moſt durable kind. So that, poſterity will 
ſcarce be able to judge of his merit; ſince even already, there is ſo evident an 


alteration, by the fading of the lighter colours, and by the increaling blackneſs 


of the darker. 

When his paintings were new from the pencil, they had an uncommon and 
furprizing luſtre ; but, all that brightneſs and beauty, is ſucceeded by paleneſs in 
one part, and additional darkneſs in another. Yet, he cannot but be always ac- 
counted a good artiſt, who was capable of imitating ſo great a maſter as Pia- 


zetta z and of imitating him to ſuch a degree of exactneſs, as to deceive the 


molt ſagacious judges, | 

Joun Van KUICEK 

Painted Hiſtory, and Portrait. 
Died 1572, aged 42. 


He was born at Dort, in 1530, and for ſome years lived in general eſteem, 
being accounted a very fine painter on glaſs, as well as in oil colours; and his 


compoſition was allowed to have ſomething in it that was judicions, and maſ- 
terly. But, having indiſcreetly given ſome light offence to the Jeſuits at Dort, 


they: 
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they perſecuted him with a moſt unremitting ſeverity, accuſed him of hereſy, 
and prevailed fo far as to have him impriſoned. He was kept in irons for a 
long time, although John Van Boudewinze, the Chief Juſtice, took all poſſible 
pains to procure his enlargement; and Kuick, out of gratitude, painted a pic- 
ture for that Magiſtrate, repreſenting the Judgement of Solomon, in which he 
deſigned the portrait of his benefactor, for the head of the principal figure, as a 
particular compliment. | 
That picture having been finiſhed during the confinement of the painter, it 
cave new offence to that unforgiving tribe the Jeſuits; who daily contrived means 
to increaſe the miſeries of his impriſonment, and never ceaſed their perſecution 
of him, till they extorted a final ſentence from the judge, condemning him to 
death. That ſentence the Jeſuits and Monks took care to have immediatel 
executed; and they cauſed him to be burned alive; to the inexpreſſible concern 
of all Proteſtants, who dreaded the tyranny and perſecuting ſpirit of the church 
of Rome; and to the univerſal regret of all the lovers of the art of painting. 


* 


Joun KU PET Z KI, or KUPIES KI. 
Painted Hiſtory, and Portrait. 
Died 1740, aged 73. 

This painter was a Bohemian, born in 1667, at Porſina, on the frontiers of 
Hungary; of an obſcure family, incapable of affording him an education ſuit- 
able to his genius and talents. His father was eager to have him fixed to a 
trade, and for that reaſon he withdrew himſelf privately, to avoid a ſituation that 
ſeemed diſagreeable to him, and directly contrary to his inclination, though he 
was under a neceſſity of begging as he travelled, and ſuffered extreme hardſhip. 
Intirely undetermined whither to direct his courſe, he ſtopped accidentally at 
the caſtle of Count Czobor in queſt of ſome aſſiſtance; and there ſaw a painter 
at work, whoſe name was Claus, and whoſe reputation in that country was con- 
ſiderable. | 
' Kupetzki ſurveyed the work with remarkable attention for ſome time, and 
then taking up a piece of charcoal, he imitated on the wall ſome of the orna- 
ments, with ſuch ſpirit, that the Count and the painter were ſurprized, when 
they ſaw that effort of ſtrong uninſtructed genius; for, Kupetzki being aſked 
what maſter had taught him, anſwered, that his love for the art had been his 
only director. Such a ſudden exertion of genius, had a very happy effect for the 
deſtitute traveller, on the mind of Czobor ; for, that nobleman generouſly took 
him under his protection, maintained him in the caſtle, provided every necel- 
ſary for him, and engaged Claus to inſtruct him in the art of painting. 

He ſoon became capable of aſſiſting his maſter, in ſeveral great works; em- 
ploying his leiſure hours in copying ſome paintings of Carlo Loti, which were in 
the collection of the Count; and by ſtudying the ſtyle and manner of that 
maſter, he ſo far admired him, that he endeavoured induſtriouſly to imitate him. 
In that way, he ſpent three years with Claus in Bohemia, and alſo at Vienna; and 
then quitting him, he went to Venice and Rome for farther improvement. In 
thoſe cities, he for ſome time diligently copied the works of the beſt artiſts ; till 
at laſt, his reputation ſo increaſed, that he was employed by the nobility of 
Rome, was enriched and honoured, and particularly patronized by Prince 


Staniſlaus 
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Staniſlaus Sobieſki. The merit of his works may reaſonably be conjectured, by 
the purchaſe made by the Margrave of Brandenburg Bareith, who for nine of 


- 


his pictures, gave => 90915 ſixteen thouſand German florins. 


He was exceedingly deſirous to arrive at perfection in his art, and omitted no 
labour, or induſtry, to procure improvement in every branch of it. Havin 
therefore obſerved, that the Roman ſchool was principally famous for deſign, and 
inferior to others in regard to colouring, he went to Bologna, to ſtudy and copy 
the works of Guido, to acquire his delicate manner of penciling; from thence, 
he viſited Florence and Parma, to ſtudy Correggio; and at laff, went a ſecond 
time to Venice, to ſtudy Titian, whoſe colouring is ſo univerſally allowed to be 
ſuperior to all. From ſo commendable an attention to thoſe eminent maſters, 
his own ſtyle was elegantly formed; and the portraits of his hand, were pre- 
ferred to the beſt of his cotemporaries. His colouring was admirable ; his 
pencil broad z. and his touch full of ſpirit. 

The Emperor Charles III, would willingly have retained him in his ſervice as 
principal painter, which ſtation he had held under the Emperor Joſeph ; but he 
preferred his liberty, to all the advantages of ſo honourable an employment. He 
painted the portraits of the Imperial family ſeveral times, and the prime nobility 
of that Court; and had alſo the honor of painting the Czar Peter, and moſt of 
the Princes of Germany. 

In reſpect of his colouring, in which his greateſt excellence conſiſted, he was 
compared to Rembrant ; but, in regard to the hands, he was equalled with Van- 
dyck. One writer, indeed, alledges, that his portraits were too lean, and the 
fingers too ſhort ; but Mr. Fueſsli, a Swiſs painter, and a good judge, juſtifies 
Kupetzki from that imputation; and affirms, that though he might ſometimes 
be guilty of thoſe faults, yet they were faults not generally obſerved in the works 
of this painter. But, Fueſsli confeſſes, that in the latter part of his life, he was 
apt to ſpend too much time on his pictures; and would often have ſpoiled 
them by too much retouching, if they had not been taken out of his hands. 
The colouring of his heads engaged his principal attention, and he ſeemed 


rather negligent of the draperies ; yet no maſter could poſſibly have a more ex- 
tenfive knowledge of the chiaro- ſcuro than Kupetzki. 


JacoB GrerriITzEe KUYP, or Cuvr. 
Painted Landſcapes, Battles, and Cattle. 


He was born at Dort, and learned the art of painting from Abraham Bloe- 
mart, by whoſe inſtruction he became an extraordinary good painter of landſcape- 
His principal ſubjects were the different views, which he ſketched after nature, 
min the environs of Dort; always being attentive to introduce pieces of water, 

or rivers with cattle on the banks, and particularly cows and ſheep. Yet fre- 
quently he painted battles; as alſo, the marchings or encampments of armies. 

He had a good pencil, a broad and free touch, a tone of colouring that was 
ſweet and agreeable, an outline generally correct, with great tranſparence in his 
water, and good keeping. His memory is held in jult eſteem at Dort, for bein 
the founder of the painting academy of S. Luke, in that city; which he eſta- 
bliſhed in concurrence with three other artiſts of diſtinction, Iſaac Van Haſſelt, 
Cornelius Tegelberg, and Jacques Grief, in the year 1642. 
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ALB=KkT- Ur, of Cu vr. 
Painted Cattle, Landſcape, and Moon-lights. 


He was born at Dort, in 1606, the ſon of Jacob Gerritze Kuyp, and alſo his 
diſciple ; though, in his manner, he differed extremely from his father, being 
abundantly neater in every part of his works ; nor was his penciling ſo rough, 
and bold, as any other painter of the ſame name. The father principally ad- 
hered to one or two ſpecies of animals; but to Albert, oxen, ſheep, cows, 
horſes, fruit, landſcape, ſmooth water, or ſhips and boats, were all equally fa- 
miliar, either ro deſign or to execute. He excelled in every article that he at- 
tempted to repreſent, and painted every object in the ſame free and natural 
manner; always lovely and true in his colouring, always clear and tranſparent.. 

He was accuſtomed to obſerve nicely even the particular times of the day, to 
expreſs the various diffuſions of light on his objects, with all the truth of nature; 
and in his pictures, the marning attended with its miſts, and vapours, the 
clearer light of noon, and the ſaffron- coloured tints of the evening, may readily 
be diſtinguiſhed. He likewiſe excelled in moon: light pieces; ſome of them being 
ſo admirably expreſſed, that the glittering reflection of the lunar beams on the 
ſurface of the water, appeared more like real nature, than like any imitation 
of it. 

The moſt capital performance of this maſter is the repreſentation of the cattle- 
market at Dort, and the ſquare where the troops and Adier exerciſe. In that 
picture he has painted the moſt beautiful horſes that appeared on the parade, 
ſo like, that every one of them might be as diſtinctly known in the painting, as 
in their evolutions. His ſtudies were entirely after nature, and moſt of the views 
which compoſe the ſubjects of his landſcapes, are in, or about the city of Dort. 
He left a great number of drawings and deſigns, heightened with water- colours, 
which are preſerved. as curioſities by the connoiſſeurs. 


L. 


PETER Van L AER. Vid BAM BO ce ro. © 


ROE LAND Van LAER, or LAA R. 
Painted Converſations, Cattle, and Landſcapes. 
Died 1640, aged 30. 

He was the elder brother of Bamboccio, born at Laeren, near Narden, in 
1610, and painted in the ſame ſtyle and manner as his brother; being not much 
inferior to him, either in colouring, pencil, or deſign. He travelled to Italy 
along with Peter, and they reſided together at Rome for ſeveral years; Roe- 
land young the ſame ſubjects, and: following his profeſſion with very great 
ſucceſs. | - | 

He left Rome to viſit Genoa, perhaps with a view. to avoid all competition 
with his brother; and it is highly probable, that he would have made a. conſi- 
derable figure, if he had not been cut off in the prime of his years in that city. 


GERARD 
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GERARD LAIRE SS E. 
Painted Hiſtory, and Portrait. 
Died 1711, aged 71. 

This maſter was born at Liege, in 1640, and received the principal knowledge 
of the art of painting, from his father Reinier de Laireſſe; though, he is alſo 
accounted a diſciple of Bartolet. His manner of handling was indeed very like 
the manner of that maſter, and his pictures were in as good eſteem ; the only 
perceptible difference ſeems to be, that the pencil of Laireſſe was more rough 
than that of Bartolet, and his colouring not ſo melting and delicate. By his 
intimacy and converſation with Bartolet, he acquired that taſte of the antique 
which is obſervable in all his works, though he was afterwards more fully 
inſtructed by others. But he formed his ſtyle and taſte of deſign, by the prints 
and drawings of Pietro Teſta, Nicolo Pouſlin, and the ſtudies of Bartolet, which 
the latter ſkerched from the veſtiges of the ſuperb antient buildings at Rome, 
and alſo after the antique ſtatues. | 

When he began to follow his profeſſion for a livelihood, he ſettled at Utrecht 
yet he was there in very diſtreſſed circumſtances, and ſo neceſſitous, as to be 
obliged to paint induſtriouſly, to procure even a poor maintenance. But at laſt, 
through the perſuaſion of ſome friend, he ſent one of his pictures to a picture 
merchant at Amſterdam, whoſe name was Vylenburg, who ſhewed it to Grebber, 
and John yan Pee ; and thoſe artiſts commended it ſo highly, that Vylenburg 
having inquired where he could ſee the author of that picture, went immediatel 
to Utrecht, and prevailed on Laireſſe to go with him to Amſterdam ; which 
happened to prove the means of raiſing him from want and obſcurity, to 
afluence and reputation. | | 

His method of working was very ſingular; for, when his employer placed 
an caſel, with a palette and pencils before him, expecting to ſee him begin to 
deſign ; Laireſſe fat down before the canvas, and appearing contemplative for a 
few minutes, he pulled out a violin, which he uſually carried about him, and 
began to play. Then, ſuddenly laying aſide the inſtrument, he ſketched a deſign 
of the Nativity, and immediately reſumed the violin; till having unbended his 
mind for a while with the muſick, he purſued his work, painting and playing 
alternately, and in two hours completed the heads of Mary, Joſeph, and the 
Infant Chriſt, as alſo the Ox ; and all ſo firmly executed, and well finiſhed, ay 
to aſtoniſh thoſe who were ſpectators of the tranſaction. In his painting, he 
was wonderfully quick and expeditious, having had ſuch a readineſs of pencil, 
as directly correſponded with the livelineſs of his imagination, and the ſprightli- 

neſs of his ideas; and that extraordinary power of hand, is ſufficiently evidenced, 
by the great number of compoſitions which he finiſhed. Of his quickneſs he 
gave one inconteſtable proof, by having laid a large wager, that he would finiſh 
in one day, on a pretty wide canvas, a picture of Apollo and the nine Muſes; 
which wager he won, although he alſo painted the portrait, of a perſon who 
ſtood admiring his work, for the head of the Apollo. | 


The authors of the Abrege de la Vie des Peintres, by ſome overſight, ſay, that Laireſſe died 


at the age of ſixty years, although they fix his birth in 1640, and his death in 1711, Which 
evidently makes him 71. 
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He was very ſtudious to fix the attention of the ſpectators, on the principal 
figures in his ſubject; though other very great maſters, have injudiciouſly 
neglected that juſt obſervation. But all his paintings are by no means equal, 
either in compoſition, correctneſs, or invention. Perhaps, that inequality of 
merit, might have been partly occaſioned, by the languor of his ſpirits at 


particular times, and partly by the multiplicity of his undertakings; but, in 


every one of his pictures, there are great appearances of a maſterly genius. 
For, his expreſſion is generally lively, his colouring good, true, and glowing; 
and a light, firm touch, gives a beauty and value to every thing he painted. 
In his draperies may be obſerved, the taſte of the beſt maſters of Italy; they are 
light, broad, ſimple, and in very natural folds; but the draperies of his 
women were of ſilks, that admitted of different reflections of light, and 
ſometimes gave them a look of richneſs, as in his picture of Stratonice. His 
figures uſually were well turned, though ſometimes rather too ſhort; and 
notwithſtanding that ſome of them wanted grace, yet he deſigned many that 
were truly graceful. | 

He had the unhappineſs to loſe his ſight ſeveral years before he died; but 
even then, he was conſtantly attended by the artiſts and lovers of painting, to 
receive inſtruction from him, of which he was remarkably communicative; and 
the treatiſes on deſign and colouring, which paſs under the name of Laireſſe, 
were not wrote by him, but collected from his obſervations, after he was blind, 
and publiſhed after his death, by the ſociety of artiſts. 

Whenever the back grounds of his pictures required architecture, he deſigned 
it in a grand ſtyle ; as if the ruins of Athens or Rome had been his models. 

The picture which is accounted his moſt capital performance, is the hiſtory 
of Heliodorus, which is at Amſterdam ; and the pictures, of Young Moſes 
trampling on the Crown of Pharaoh, of Polyxena, Germanicus, and Anthony 
and Cleopatra, are very highly celebrated. 


ERNEST LAIRESSE 
Painted Animals. 


He was brother to Gerard Laireſſe, and derived his knowledge of the art of 
painting, from his father Reinier de Laireſſe. He made very conſiderable 
advances in his profeſſion, even while he was a young man, and excelled in 


1 all ſorts of animals. He ſhewed fo good a genius, that the Prince of 


Liege ſent him to Rome to improve himſelf, and from thoſe excellent models 
which he had an opportunity of ſtudying there, he made as great a proficiency 
as could be expected. | 

That Prince retained him in his ſervice, when he returned from Italy ; and 
he continued at that court, in much favour and eſteem, as long as he hved. 

He had a brother, JohN Lairtsse, who painted all kinds of animals in the 
ſame taſte as Erneſt, and with very good ſucceſs ; he had likewiſe another 
brother, James LAIRESsE, who excelled in painting flowers. 
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NICHOLAS LANCRE T. 
Painted Converſations. 
Died 1743, aged 53. 
He was born at Paris, in 1690, and, according to the moſt authentic writers, 
was a diſciple of Watteau ; but, according to the Chronological Tables, he 
was the diſciple of Gillot ; yet, probably he might have been inſtructed by 


both. Under the direction of Watteau he made, an extraordinary progreſs ; 
and ſo well imitated the ſtyle and manner of his maſter, that ſome of his works, 


are frequently taken for the genuine paintings of Watteau. And although it 


cannot be truly ſaid, that he arrived at the excellence of his maſter, either in the 
ſpirit and delicacy of deſign, or the beauty of his colouring, and handling, yet 
his paintings are lively, and agreeable. 

He was indefatigable in his profeſſion, and finiſhed a great number of 
pictures; in all which may be obſerved, a great deal of truth, and nature; 
good compoſition, and execution; groupes of figures well diſpoſed, and 
agreeably turned; and the whole handled with a light pencil. 


LANG JAN. Vid. RE VN. 


Joun LANFRANC, Cavalicre. 
Painted Hiſtory. 


Died 1647, aged 66. 


This maſter was born at Parma, in 1581 : at firſt was the diſciple of 
Agoſtino Caracci, but afterwards of Annibal ; to whoſe taſte of deſign and 
colouring he adhered intirely. He obtained under that eminent artiſt, ſo great 
a degree of knowledge in his profeſſion, and ſuch a power in penciling, that he 
was employed by Annibal, to execute ſome of his deſigns in the Farneſian 
palace at Rome ; which he hniſhed in ſo maſterly a manner, that he made the 
difference imperceptible, between his work and the work of his maſter, even 
to this day. 

His genius directed him to grand compoſitions ; for he had a peculiar facility 
in deſigning them, and he painted in freſco as well as in oil. His imagination 
was lively, and his hand ready to exc cute the ideas which occurred to his mind; 
but, that remarkable eaſe with which he invented, and that readineſs in expreſſing 
his conceptions, cauſed him to be leſs attentive, to the ſtudying every part of his 
deſign, and lei careful to obſerve the requiſite correctneſs. While he was 
under the guidance of Annibal, he was much more correct; but after the 
death of that celebrated artiſt, he abandoned himſelf more to the impetuoſity of 
his genius, and with much leſs regard to regularity, and the beauty of 


Proportion. The Cupola of Parma (which was painted by Correggio,) Lantranc 


ſtudied fo particularly, that it enlarged his ideas, and gave him ſuch a fondneſs, 
tor the admirable effect produced by foreſhortened figures, when they are 
happily executed, and alſo ſuch a taſte for the grandeur of compoſition ; that in 
the Cupola of S. Andrea della Valle at Rome, he deſigned figures of above 
twenty feet in heighth, which have a noble effect. As he was thoroughly 
acquainted with the principles of perſpective, thoſe large figures appear but of a 
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natural and juſt proportion, from the point of obſervation below ; and to a 
judicious eye they ſeem much more commendable, than ſome of his ſmaller 
deſigns. The ſubject of that painting, is the repreſentation of the Saints in 
Glory ; andit is eſteemed his moſt capital performance. He did indeed covet 
to imitate the grace of Correggio, but never could arrive at that excellence; his 
greateſt power being manifeſted in his compoſition and fore-ſhortening ; for, he 
was deficient in correctneſs and expreſſion, and his colouring, though ſometimes 
admirable, was frequently too dark. 

His figures are well grouped, and his draperies have an uncommon elegance ; 
but, although his taſte of deſign, in imitation of his maſter Annibal, is always 
grand, yet could he not preſerve the ſame correctneſs; nor is his colouring, or 
the tint of his carnations, any way comparable to thoſe of Annibal ; his ſhadows 
particularly being too black in general, and frequently more ſimilar to the tints 
of Caravaggio. Although he was not well ſkilled in the management of the 
Chiaro-Scuro, being unacquainted with its true principles; yet he ſometimes 
practiſed it, rather from the felicity of his genius, than from any knowledge of 
the art. However he had abundant merit in his profeſſion, and his beſt works 
will always ſupport their great and deſerved reputation. | 

By order of Pope Urban VIII, he painted in the church of S. Peter at Rome, 
the repreſentation of that Saint walking on the water; which afforded the Po 
ſo much ſatisfaction, that he conferred on him the honour of knighthood. One 
of the excellent compoſitions of Lanfranc, is in the church of S. Anne at 
Naples. It repreſents the Virgin and Child, with S. Domenick, and S. Januarius. 
The compoſition is truly fine, the colouring admirable, and the effect beautiful 
and brilliant. The head of the Virgin is in a grand ſtyle, and with a character 
full of majeſty and dignity; and in the ſame city, in the Palazzo della Torre, 
2ere is a picture by this maſter, which is eſteemed equal to any of his pro- 
ductions. The ſubject is S. Francis dying, attended by Angels, who are 
aſſiſting and comforting him in his laſt moments, and the figures are as large as 
life. Some of the heads of the Angels are in the taſte and ſtyleof Domenichino, 
the colouring is ſtrong, the mannerof deſign grand, and the head of the Saint is 
particularly ſweet and amiable. 


HENRY LANKRINCK. 
Painted Landſcape. 
Died 1692, aged 64. 

He was born in 1628, learned the art of painting in the academy at Antwerp, 
and became a painter of conſiderable note. He ſtudied principally after Titian, 
and Salvator Roſa ; and met with an encouragement in England, equal to his 
merit. His landſcapes ſhew a good invention, good colouring and harmony, if 
they are of his beſt manner ; and they are extremely free, and beautiful, in rhe 
ſkies. His views are uſually of a rough, rude country, with broken grounds, and 
uncommon ſcenery, having ſome ſtrong lights judiciouſly placed, and great 


warmth ; and as to the figures which he introduced, they were properly diſpoſed 
and deſigned in imitation of Titian. | 
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ANDREA LANZANO, 
Painted Hiſtory. 
Died 1712. 


He was a Milaneſe, and the diſciple of Ludovico Scaramuccia ; but 
having ſpent ſome years under that maſter, he went to Rome, and placed 
himſelf in the ſchool of Carlo Maratti. By the inſtructions of that famous 
artiſt, he became a painter of diſtinguiſhed note; and was much eſteemed for 


the goodneſs of his compoſition and deſign ; for the beauty of his colouring ; 
and for the grace and dignity of his figures. 


Nicolas pes LARGIELELIERE. 

Painted Portraits, Hiſtory, Animals, and Landſcape. 
Died 1746, aged 90. | 
He was born at Paris, in 1656, and at firſt intended for a commercial buſineſs; 
but his father, having taken the young man along with him, on a trading 
voyage to England; and finding the bent of his genius to be ſolely to the art 
of painting, indulged the inclination of his ſon, and placed him as a diſciple with 
Francis Gobeau, a painter of ſome conſiderable note. Although he was taught 
in that ſchool, to paint fruits, flowers, fiſh, landicapes, and animals, or ſubjects. 
taken from low life, in the manner of Bamboccio and Jan Miel; yet Largilliere 
had more elevated ideas, and applied himſelf to ſtudy the works of the great 
maſters, in the hiſtorical ſtyle ; as being more ſuitable to his turn of mind, and 
more likely to gain him that diſtinction, of which he ſeemed ambitious. He 
ſpent fix years in conſtant application to his ſtudies ; endeavouring to obſerve 


and imitate nature, in every part, that might conduce to improve him in the 
profeſſion he had undertaken. 


When he thought himſelf fufficiently qualified to commence painter, he went 


to London, where he gained the friendſhip and countenance of Sir Peter Lely, 
who expreſſed much eſteem for his works; and at laſt he was fo far honoured, 
as to be made known to King Charles II, for whom he painted ſeveral pictures. 
At his return to Paris, Vander Meulen and Le Brun having ſeen ſome of his 
performances, encouraged him to continue in his own country, and procured 
him friends by their recommendation ; fo that his reputation was generall 
ſpread through Paris, and Lewis XIV. ſat to him for his portrait, as allo did 
King James II, and his Queen. | 

le was accounted to have had a good genius, to compoſe well, to be correct 
in his deſign, and to diſtribute his draperies judiciouſly; his principal excellence, 
however, conſiſted in his colouring, and particularly in portraits, of which the 
heads and hands were remarkably well executed, with a light and ſpirited 
pencil. His tint of colour was clear and freſh, and by his manner of laying on 
his colours, without breaking or torturing them, they have long retained their 
original freſhneſs and beauty. It is obſerved by ſome French writers, that he 
was admitted into the academy as an hiſtorical painter, that circumſtance 
ſceming to imply a higher compliment to the abilities of Largilliere; yet, 
though ſeveral of his 43 in hiſtory, may juſtly deſerve commendation, his. 
reputation is certainly more eſtabliſhed as a painter of portraits, than as a painter 
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of hiſtory. But the French rarely omit even the ſmalleſt opportunity, either to 
load their own artiſts with exaggerated commendation, or to depreciate the artiſts 
among the Engliſh. 2» ; 

The moſt capital work of this maſter, is a grand compoſition, repreſenting 
the Crucifixion of Chriſt; in which the compaſſion yy may in the countenances 
of the ſpectators, the grief of the Virgin, and the ſorrow of S. John, ſhew a 
good underitanding of the ſubject. He was appointed director of the academy, 
as a publick acknowledgement of his merit; in which ſtation he preſerved that 

x eſteem, which his talents had ſo juſtly procured for him. 


MAR CELLUVS LAROON. 
Painted Converſations, Hiſtory, and Portrait. 
Died 1705, aged 52. | 
He was born at the Hague, in 1653, and inſtructed in the art of painting by 
his father, till he went with him to England ; but on his arrival at London, he 
was at firſt placed with La Zoon a portrait painter, and afterwards with 
Fleſhiere; yet, his real improvement was derived from his own aſſiduity. 
When he began to work for himſelf, as he had diligently ſtudied nature, he 
copied it cloſely, ſo that his manner was intirely his own. He drew correctly, 
and painted drapery in a taſte that was far ſuperior to any of his cotemporaries ; 
and on that account, was employed by Sir Godfrey Kneller, to paint the draperies 
of his portraits. But, the greateſt merit of this painter conſiſted, in his being 
able to imitate the ſtyle, the touch, and the colouring of thoſe maſters who were 
eſteemed the moſt eminent; and his imitations are very exact. 
A picture of that kind, (which the Italians call Paſtici) is mentioned in the 
collection at Houghton, the ſeat of Lord Orford, which, it is ſaid, might eaſily 
paſs for the work of Baſſan, though it was really painted by this artiſt, He 


E converſations, and moſt kind of ſubjects, in a large as well as in a ſmall 
ze. 


PETER LAST MAN. 
Painted Hiſtory. 


He was born at Haerlem, in 1581, and became a diſciple of Cornelius Corneliſz 
of Haerlem ; but when he had ſpent ſome years under the direction of that 
maſter, he travelled to Italy, and improved himſelf both in his taſte of deſign, 
and his handling. His manner of compoſing was with a number of figures, 
which he grouped with a great deal of propriety, and very often diſpoſed them 
zudiciouſly, His naked figures are uſually well deſigned, his draperies flowing 
and full, and his colouring ſtrong ; but, all his ſtudies from the antique or the 
great maſters, could not diveſt him of his national taſte, nor furniſh his mind 
with a competent degree of grace, or elegance. | 

One of the moſt capital paintings of Laſtman, is the hiſtory of S. Paul at 
Lyttra, in which the characters are very well diſtinguiſhed, and particularly the 

_ pricits, who have an air of ſolemnity and dignity. He was exact in obſerving 
the Coſtume, not only in the draperies of his figures, but even in the vaſes and 
inſtruments, uſed by the antients of thoſe times in their ſacrifices. He had the 
honour of being the maſter of Rembrant, and ſome other conſiderable painters. 
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Jacos LAVECQUE. 

Painted Portrait. 

a of Died 1674, aged 50. | 
He was born at Dort, in 1624 and learned the art of painting in the ſchool 
of Rembrant; yet he did not adhere to the manner of that great maſter, but 
rather choſe to imitate De Baan. While he ſtudied under Rembrant, he 
painted one picture, which, in the penciling and colouring, ſo ſtrongly reſembled 
the work of that great artiſt, that it might be readily miſtaken for his. That 
picture Lavecque always kept by him, as a proof of his ability in his profeſſion, 
and yet endeavoured to imitate an artiſt that was greatly inferior to Rembrant. 


FILIPPO LAURA, or LAURIE 
| Painted” Landſcape, and Hiſtory. 
| Died 1694, aged 71. 5 
This admired artiſt vas born at Rome in 1623, the ſon of Balthaſar Laura, 
a good painter, who had been the diſciple of Paul Bril. From his father, 
Filippo learned the rudiments of the art, but afterwards he ſtudied under Angelo 
Caroſello, who was his brother-in-law ; and proved in a ſhort time ſo great a 
proficient, that he far ſurpaſſed his inſtructor in deſign, colouring, and elegance 
of taſte. He attended aſſiduouſly to nature, he examined thoſe paintings that 
were excellently performed by others, and made ſo happy a uſe of his obſerva- 
tions, that he changed his firſt manner intirely, and formed another, more ſweet, 
more pleaſing, and much more delicate, as well in the ſcenery, as in the colouring. 
He applied himſelf to painting hiſtorical ſubjects in a ſmall ſize, enriching the 
back-grounds with lively landſcapes, that afforded the eye and the judgement 
equal entertainment. But, although he moſtly delighted to paint in ſmall, he 
finiſhed ſeveral very grand: compoſitions for the altar-pieces of churches, which 
were highly approved ; yet were his works in ſmall exceedingly more admired 
than thoſe of a larger proportion. | 

3 It cannot perhaps be truly affirmed that he was one of the firſt rank of painters 
I at Rome; but his paintings have abundance of merit and elegance. He 
43 deſigned well, and had conſiderable grace in his compoſitions. The ſtyle of his 
landſcapes is always pleaſing; and though his landſcapes have not all an equal 
degree of merit, ſome of them being a little too ſtrong, and ſome too faint, yer 
they have in general a lively freſhneſs, which will always allure the eye, and 
pleaſe the judicious. | 
He had a rich invention, and an accurate judgement ; his uſual ſubjects 
were hiſtories, or fables taken from the Metamorphoſis of Ovid, or bacchanals, 
or landſcapes with delicate figures, all painted in a ſmall ſize ; and his works 
are now extremely valued, for correctneſs of outline, for the delicacy of his 
touch, and for that ſpirit which enlivened all his compoſitions. They are in 
univerſal eſteem, and eagerly bought up at large prices, in every part of Europe. 
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Joun ANTHONY VanpeR LEE PE. 
Painted Landſcapes, Sen- piects, Storms, and Calms. 
Died 1720, aged 56. 

He was born at Bruges, in 1664, of a diſtinguiſhed and wealthy family. 
His firſt ideas of painting were formed, only by obſerving the embroideries'of 
a young lady; and he accuſtomed himſelf to imitate in water colours, what ſhe: 
worked with her needle. Afterwards, he added to his knowledge and taſte, by 
copying prints and good deſigns of other maſters in water-colours ; till by the 
aſſiſtance of a ſtrong natural genius, and ſedulous application, he acquired an 
expertneſs in painting, not only with the colours he uſed originally, but: alſo 


with oil. | 15910 

His fancy led him to paint landſcapes, which he always ſketched after nature; 
and likewiſe to repreſent views of the ſea, in ſtorms, and in calms : thoſe 
ſubjects he was fo deſirous to deſcribe agreeable to truth, that he conſtantly took 
his obſervations on the ſea ſhore; and defigned the proſpects, the diverſified 
appearances of the water, and every object that engaged his attention, with the 
utmoſt preciſion on the ſpot, adapting afterwards his ſkies with extraordinary 
fkill, fo as to render them ſuitable to 2 ſubject. From ſome of thoſe ſketches, 
he finiſhed a very large ſea-piece that had a ſurprizing grand effect; and he alſo 
painted a landſcape, with figures repreſenting the Flight into Egypt; in which 
the trees, the foliage, and the plants were beautifully coloured, and touched in 
the ſtyle of a maſter. That picture is in the church of S. Anne at Bruges. 
The utmoſt ambition of Vander Leepe was to viſit Italy; but he was prevented 
dy the tender remonſtrances of his parents, and alſo by his having married early, 
and holding ſome honourable and lucrative employments, which demanded his 
perſonal attendance; and he continued to paint, merely from the pleaſure he 
derived from the practice of his art, and not from any motive of being enriched 
by his labours. | = 

It ſeems very extraordinary, that a perſon who had never been regular] 
trained to the profeſſion, who had no inſtructor, and who had been indebted 
even to an embroidereſs for his firſt knowledge ;- fhould arrive at ſuch eminence; 
as to induce every connoiſſeur who ſaw his works, to conclude that he had 
ſtudied in Italy. His landſcapes are very much in the taſte of Genoels, and 
frequently in the ſtyle of Pouſſin. He painted with extraordinary readineſs and 
eale, having a light free touch, and a good tone of colouring, though ſometimes 
his colouring appears rather too grey ; but, his ſea-pieces are more highly 
valued than his land proſpects. The figures in. his pictures, are generally 
painted by Mark van Duvenede, and Nicholas Kerckhove ; two obs, maſters, 
who adapted the figures to the ſubjects with great ſkill, and propriety. 


GABRIEL VanDER LEEUW, or DR LEONE. 
Painted Oxen, Sheep, and other Animals. 
Died 1688, aged 45. 


He was born at Dort, in 1643, and learned the art of painting from his 
father, Sebaſtian vander Leeuw, who was an exceeding good. painter of animals, 
having been bred in the ſchool of Jacob Gerritze Kuyp. But the genius of 
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Gabriel being ſtrong and lively, it ſoon enabled him to ſurpaſs his father, and 
appear with credit in his profeſſion. 

However, he ſeemed conſcious that he ſtood in need of farther improvement, 
and therefore to obtain a better taſte, he reſolved to travel to Italy, and in his 
progreſs viſited France, Turin, Naples, and Rome. He ſpent fourteen years 
abroad, four at Paris and Lyons, and ten in Italy, and particularly attached 
himſelf to the ſtyle of Caſtiglione, and Philip Roos, called Roſa da Tivoli; but 
he ſtudied the latter with more ſatis faction, than he did the other, and at laſt 
imitated his model happily in the freedom of his touch, and the readineſs or 
rather the rapidity of his hand. Houbraken aſſerts, that he had ſeen a picture 
of this maſter, in the manner of Roſa da Tivoli, repreſenting a drove of oxen, 
ſheep, cows, and other cattle, which was painted with extraordinary ſpirit, and 
with great boldneſs and freedom of pencil. 

He ſtudied his ſcenes and every object after nature, and ſpent whole days in 
the fields, to obſerve the forms, actions, and attitudes of thoſe different animals 
which he intended for his ſubjects, ſketching them with great exactneſs; by 
which conduct, he not only acquired the habit of deſigning correctly, but he 
furniſhed himſelf with a variety of objects, proper to be inlined in any of his 
future compoſitions. >; or hf” orga 

When he returned to Holland, his works were extremely acceptable to the 
publick, and immediately bought up; but, as he painted expeditiouſly, and 
finiſhed his pictures ſurprizingly faſt, their number proportionably diminiſhed 
their price, and he felt a ſevere mortification, on obſerving that the demand for 
his works decreaſed daily. That diſcouragement made him relolve to return 
to Rome, or Naples, where he had formerly experienced the greateſt ſuccels ; 
but, he was prevented from putting that project into execution, by his death, 
which happened at Dort. | 

This artiſt had a very fine genius; his invention was lively and ready, and his 
hand as expeditious as his thought. His pencil was free, broad, and firm, and 
his colouring ſhewed the ſtyle of the Roman ſchool ; but, that tone of colour 
was not agreeable to the Flemiſh taſte, which ſeems to prefer the high finiſhing 


in pictures, and invincible patience in neat handling, to almoſt every other 
perfection in the art of painting. 


PETER VANDER LEE UW. 
Painted Oxen, Cows, Sheep, and other Animals. | 
He was born at Dort, in 1644, the younger brother of Gabriel vander 
Leeuw, and inſtruded in the art by his father Sebaſtian. He painted the ſame 
kind of ſubjects as his brother, and with abundance of merit; but his manner 


of penciling and colouring was quite different from Gabriel's, and better adapted 
to the taſte of his countrymen ; for he finiſhed his pictures neatly, and took all 


' Poſſible pains to render them tranſparent, giving them alſo: an agreeable. and 


natural tone of colour. 


Of all the Flemiſh artiſts he principally admired Adrian vander Velde; he 
made him his model; and was ſo ambitious to imitate him, that whenever he ſat 
down to paint any deſign of his own, he always place a picture of Adrian's 
before him, that he might ſtrike out ſome reſemblanc? of that maſter, either in 
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reſpect of his compoſition, his <cotouring, vr (deſign; by which means, his 
paintings have always ſomewhat that reminds one of Adrian. | 
Yet, notwithſtanding his acknowledged merit in his profeflion, he had an odd, 
whimſical,” and diſagreeable humour, which often gave offenee to cheſe who 
were beſt inclined to become his friends and benefactars. That peeviſh and 
perverſe temper, effectually prevented all perſons of taſte from viſiting him; 
excited a general diſlike ; and compelled him to difpoſe of his works at a low 
rate, far Below their intrinſick value. | wm 


STErano Marta LEGNANGO, called LzoxnAaNiNxo. 
| Painted Hiſtory. 5 5 
Died 1718, aged 85. | 285 
This maſter was born near Bologna, in 1660, and received his early iniſtruction 
from his father Ambrogio; but he was afterwards a diſciple in the celebrated 


ſchool of Carlo Cignani at Bologna, where he learned deſign and colouring. 


Having made a great progreſs under that excellent maſter, he went to Rome; 


and placed himſelf as a diſciple with Carlo Maratti, with whom he continued for 


three years. During that time he applied himſelf diligently to copy the works: 


of the beſt artiſts, and formed a peculiar ſtyle, extremely pleaſing; in which, he 


- blended the different manners of the Roman, the Milaneſe, And e Bolognian 


painters. 
His ſubjects were hiſtories, taken from the ſacred, and alſo from the fabulous 


writers; which he executed with. ſucceſs, compoſing them with elegance, and 
true taſte. Some of his beſt works are at Milan; in which a judicious obſerver 
may behold a beautiful imagination; a fine turn of thought and invention; a 


charming diffuſion. of light; an excellent management of the chiaro-ſcuro ; x 


bold relief; and the whole touched with a free and ſweet pencil. 


Grovannt ANTON TO LEISMAN. 
Painted Hiſtory, Landſcapes, and Sea-ports. 
Died 1698, aged 9g. 1 DOTS 
He was a German, born in 1604, who became a painter, by the force of his 
own natural genius, without any inſtructor, and merely by ſtudying the beſt 
paintings to be ſeen. in his. own: country. After ſome years ſpent. in cloſe 
application, he travelled to Venice, and purſued his ſtudies there ſo very aſſidu- 


_ ouſly, after the works of Titian, Tintoret, and Paolo Veroneſe, that he roſe into 
high eſteem. The principal nobllity in that city kept him conſtantly employed, 


and his paintings were admired for their ſpirited and lively. touch, alſo for the 
delicate colouring in his ſea- ports, landſcapes, architecture, and hiſtorical com- 
poſitions; all which ſubjects he painted with great truth, nature and elegance. 

I wo of his pictures are particularly mentioned by Balthafar.Pozzo, as being 
indiſputably excellent. One is a landſcape with dreary mountains, and thick 
ſolemn woods; out of which appears a gang of robbers preparing to aſſault 
ſome unfortunate travellers. The other is a ſea- port, enriched with lovely 


views. of magnificent buildings, antiques, and other beautiful and elegant 


incidents. Both of them are finiſhed with wonderful delicacy, with a free pencil 
and a light touch, and have a very pleaſing effect. | | 
1 81 
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Sir PETER LELY, or PETER VAN DER FAR s. 
Painted Portrait, and "Landſcape. 
Died 1680, aged 63. 


He was born at Soeſt in Weſtphalia, in 1617, but was placed as a diſciple 
with Peter Grebber at Haerlem, with whom he continued for two years; and 
at the age of twenty-five, was accounted ſo excellent a painter of portraits, that 
he became ſtate painter to King Charles II. By ſtudying the works of the moſt 
admired maſters of Italy, of which he purchaſed a capital collection, and by 
making them his models, he formed for himſelf a manner that was exceedingly 
agreeable. His pencil was light and delicate; his colouring lovely; the airs of 

his heads, and his figures, amiable and graceful; his attitudes were eaſy, 
natural, and well choſen, with. an inexhauſted variety. His draperies have ſuch 
an agreeable negligence, with broad folds, that his works in that reſpect, as well 
as in other particularities, are eaſily diſtinguiſhable from all other artiſts ; and 

they have proved incomparable models for ſucceeding artiſts to imitate. How- 

ever, he had a very peouliar expreſſion in the eyes of his female figures; a 

tender languiſhment, a look of blended ſweetneſs and drowſineſs, unattempted 
before his time by any maſter, which he certainly conceived to be graceful. 

But, although in ſome particular forms, it might happen to have a deſirable and 
fine effect; yet, as his expreſſion is the ſame in all, he is accounted a manneriſt. 

The hands of his portraits are remarkably fine, and elegantly turned; and he 

frequently painted landſcapes, for the back- grounds of his pictures, in a ſtyle 
peculiar to himſelf, more ſuitable to his ſubjects, than perhaps any other maſter 

could poſſibly have painted. He likewiſe excelled in crayon painting; nor are 

his portraits in that way, which were finiſhed intirely with his own hand, held in 
leſs eſtimation, than thoſe which he finiſhed in oil; and by ſome connoiſſeurs 

they are accounted preferable to the others. 

His works are ſo univerſally known in theſe kingdoms, that they need no 
deſcription ; but they are at{o-univerſally admired in all parts of Europe. where 
they are known. His only diſciples were Greenhill, and Buckſhorn ; and he 

4 appeared ſo jealous of having a rival in either of them, that he would not 
3 permit them to ſee in what manner he mixed or laid on his colours, nor how 
de marked, and diftributed them with his pencil; though each of them copied 
tne works of their maſter to very great perfection. So 


BAL/THASAR Van LE MEN. S. 
Painted Hiſtory. 
Died 1704, aged 67. 

He was borm at Antwerp, in 16:37, and went to London after the reſtoration, 
to follow his profeſſion; but he was not ſo fortunate as to ſind encouragement, 
or ſufficient employment. He therefore was conſtrained to procure a livelihood, 
by making ſketches for other painters. He compoſed ſmall hiſtorical ſubjects 
with tolerable ſucceſs; they were pleaſing and well coloured; and he had a free. 
pencil, with a ready invention; ſometimes ſhewing a degree of elegance in his 

ngures. | 
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AR TO LEONE, called Co RIART oO. 
Painted Hiſtory. 
Died 1564, aged 66. ; 
He was born in the year 1498, and was a diſciple of Cornelius Engelbrecht. 
The ſtyle in which he deſigned, was grand ; and his figures were _—_ as 
large as life, and often even larger. His ſubjects were hiſtorical, taken from 
the ſacred writings, or from fabulous authors, and ſometimes from the Epic 


poets; in which he was particularly fond of introducing ſuperb architecture, or 


pieces of bas-relief, which he deſigned and executed with great freedom of 
hand, and elegance of taſte. 


N. VanvderR LE UR. 
Painted Hiſtory, and Portrait. 

This artiſt was born at Breda, in 1667 according to Deſcamps, but according 
to the Chronological Tables in 1657, and went to Rome when he was a youth, 
not yet arrived at his twentieth year. Soon after his arrival in that city, he had 
the happineſs to obtain the 222 of a Cardinal, who procured him acceſs 
to the richeſt collections of paintings; and by that means, afforded him an 
opportunity of ſeeing, and ſtudying, the moſt capital performances of the great 
maſters. He devoted his whole time to his improvement, and was as diligent 
in his ſtudies after nature, as he was in copying from the nobleſt models; till 
at laſt he was accounted the beſt copyiſt at Rome. He deſigned well, and in 
every reſpe made himſelf an able artiſt, before he quitted Italy; and on his 


return to his own country, he received conſiderable applauſe for ſeveral of his 
compoitions. 


But, although he might be allowed to deſign and colour well, and although 
he underſtood perſpective and architecture, and might juſtly be eſteemed a 
good painter of hiſtory ; yet his imagination was cold, and his invention flow 
and difficult; ſo that it was rather a labour, than a pleaſure, to him to under- 
take a compoſition. However, he excelled in portraits, and might have been 
without a competitor in that branch, if he had confined himſelf intirely to it. 


His beſt performance is in the church of the Recollets at Breda, and it is 
ſufficient to eſtabliſh his reputation. 


Lucas Van LEYDEN, or Hu G ENS x. 
Painted Hiſtory, and Portrait. 

Died 1533, aged 39. 

This antient artiſt was born at Leyden, in 1494, and inſtructed in the principles 
of the art, by his father Hugues Jacobs, a painter of ſome note. From his 
infancy he was excecdingly ſtudious, not omitting his application even in the 
night, as well as in the day; and by ſuch inceſſant induſtry, he was qualified to 
produce ſuch works at the age of nine, and twelve years, as excited the 
admiration, and aſtoniſnment, of all the artiſts of that time. 
only in ol, but in diſtemper, and on 
engraving, as for painting. After he had been taught the rudiments of the 


He painted not 
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glaſs; and was full as eminent for 
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by his father, he was a diſciple of Cornelius Engelbrecht; in whoſe ſchodl he 
ſo far perfected himſelf, as to be able to follow his profeſſion independent on 
any other. | 

His genius exerted itſelf ſo early, that before he was fifteen years of age, he 
painted the hiſtory of S. Hubert, which procured him the greateſt imaginable 
applauſe, and honour, His tone of colouring is good, his attitudes (making a 
reaſonable allowance for the ſtiff German taſte) are well enough, his figures 
have a conſiderable expreſſion in their faces, and his pictures are very highly 
finiſhed. He endeavoured to proportion the ſtrength of his colouring, to the 
different degrees of diſtance in which his objects were placed; for in that early 
time, the true principles of perſpective were but little known, and the practice 
of it was much leſs obſerved; as may be evident from the works of Albert 
Durer himſelf, who did not obſerve the rules of it with any tolerable exactneſs, 
although he wrote a treatiſe expreſsly on that ſubject. But, as Lucas had no 
inſtructor to direct him in the knowledge of that branch, he was conſequently 
incorrect, with regard to the proportional heighth of his figures to their diftances, 
and the receding of his other objects, ſo as to appear a manneriſt. His draperies 
are abundantly too ſtiff; they generally are broken into too many folds ; and in his 
heads there appears too. great a. ſimilarity, as well as a want of elegance, and 

race. 
: Writers mention a very famous print of this maſter's engraving, the ſubject 
of which is a Bag-piper; and it has been ſold for an hundred ducatoons, or 
about twenty pounds ſterling. In the town hall at Leyden, the moſt capital 
picture of Lucas is preſerved with great care; the magiſtrates having refuſed 
very large ſums, which have been offered for it. The picture repreſents the 
Laſt Judgement, and it contains a prodigious number of figures. The 
compoſition is good, the female figures are delicately painted, and the carnations 
have a great deal of truth; though at the ſame time it cannot but be regretted, 
that he had not a proper taſte, to ſtudy beautiful nature more effectually. 


N. LEYSSENS. 
Painted Hiſtory. 
Died 1720, aged 59. 

He was born at Antwerp, in the year 1661, and went early to Rome, where 
he employed himſelf ſtudiouſly in abſerving thoſe admirable works of nature 
and art, which occur to an artiit, in that celebrated city and its environs. But, 
although his works were diſtinguiſhed, by uncommon marks of eſteem and 
commendation while he reſided in. Italy; yet he quitted all his proſpects of 
tame and wealth, from a tender impulſe of filial piety. 

His father was poor, and very aged; and he left Rome from no other motive, 
than to ſupport his father, and to render the life of his parent comfortable, by 


15 own care and acquiſitions. And providence vilibly ſeemed to reward the 
goodneſs of his heart; for, he had more employment than all the painters at 


Antwerp, and even more of unſolicited work, than thoſe artiſts had, who exerte | 


all their intereſt, ſkill, and induſtry to procure buſineſs. Except it was to atten { 
the duties of his religion, he never abſented himſelf from his feeble parent; he 
lought for no other companion or intimate; and on every occaſion, always 


treated 
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treated him with the moſt tender and duteous reſpect, that it was- poſſible to 
expreſs. 1 | 1 1 
"He had a good taſte of deſigning hiſtorical ſubjects; particularly, he deſigned 4 


nymphs, boys, ſtatues, and buſtoes, with extraordinary correctneſs, and! 

agreeable colouring. On that account, he was; much employed by Hardime, 
Boſſchaert, and Verbruggen, who were flower painters, to adorn their pictures 
with figures adapted to their ſubjects. His merit in his profeſſion, and his 
conduct in domeſtick life, were rewarded with univerſal eſteem; and he left 
behind him the character of being a good painter, and wllat is ſtill a more 
honourable encomium, the character of poſſeſſing a good heart, and exemplary 
virtue. 4 . 


LIBERALE VERON ESE 
Painted Hiſtory. 
\ Died 1536, aged 85. i ert. 
He was born at Verona, in 1451, and was a diſciple of Vincenzo di Stefano; 
but he imitated the ſtyle, and manner, of Giacomo Bellini of Venice. He 
finiſhed his pictures with exceeding neatneſs, and patience, almoſt beyond 
example, ſo as to give them the appearance of miniatures ; and in moſt of his 
compoſitions, he deſigned a multitude of figures. Vaſari mentions one, 
repreſenting the Adoration of the Magi, conſiſting of an infinite number of 
ſmall figures, horſes, dogs, camels, and other animals; in which the heads 
were carefully and highly finiſned; the whole looked like miniature, rather 
than oil painting; and at that time, it was wonderfully applauded. 
His principal works are in Verona, where he painted many altar - pieces for 
the churches, and a large number of eaſel pictures for the nobility. A very 
high commendation is given to a picture of this maſter, repreſenting the 
Marriage of S. Catherine; in Which the compoſition is good, there appears a 
great deal of grace in the heads, and a natural delicate expreſſion. 


PIETRO LIBE RI, called CAVALIERE LIBERI. 
Painted Hiſtory.” 
Died 1677, aged 77. | 
This maſter was born at Padua, in 1600, and travelled through the principal 
cities of Italy, to ſtudy the works of the moſt eminent-painters. He had a very 
enlarged genius; which enabled him to diſcern the eſſential beauties, and alſo 
the particular excellencies of every maſter, on whoſe works he employed his 
obſervations. While he reſided at Rome, his attention was wholly engroſſed, 
by the grand ſtyle, and compoſirions, of Raphael; in Parma he was devoted to 
Correggio, and Mazzuoli; and at Venice, to Titian, and Tintoretto. From 
thoſe different manners, from the beautiful variety perceptible in the works of 
thoſe different artiſts, he formed a ſtyle of his own, that was full of ſpirit, 
extremely judicious, and conſiſting of a pleaſing mixture of them all; though 
it muſt be at the ſame time allowed, that his tone of colouring partook rather 
too much of the red, in ſome of his compoſitions. 
In the Palazzo Zambeccari at Bologna, there is an excellent hiſtorical picture, 
ſuppoſed to be the repreſentation of Job; which is much admired, and ſhews 


a mixture 
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1 mixture of the ſtyles of Caravaggio, and Calabreſe. In the cathedral church 
of Vicenza, is alſo an ingenious compoſition of the drowning of Pharaoh, which 
is deſigned in a grand ſtyle, and finely painted; and in the church of S. Maria 
Maggiore at Bergamo, one of the moſt capital performances of Liber! is preſerved, 
of which the ſubject is Moſes ſtriking the Rock; it is much better coloured 
than thoſe which he uſually finiſhed for the churches, having leſs of the red 


tint, and abundance of force, though it is ſomewhat incorrect in the deſign. 


Giovanni ANTONIO LICINIO. Vid. PorDENONE. 
Gvitio LICINIO. Vid. PoxDenoONE. 


Jan, or Joun LIEVENS. 
Painted Hiſtory, and Portrait. 


He was born in 1607 at Leyden; and his father, having obſerved that he 
had a natural propenſity to painting, and diſcovered ſymptoms of genius while 
he was yet in his infancy, placed him under the direction of Joris van Schocten. 
Afterwards he became the diſciple of Peter Laſtman, with whom he continued 
for two years ; and at the age of twelve he copied two figures of Democritus, 
and Heraclitus, after the paintings of Cornelius van Haerlem, which might 
readily be miſtaken for the originals. Principally he employed himſelf in 
ſtudying after nature, and in a ſhort time diſtinguiſhed himſelf greatly; partt- 
cularly, by a portrait of his mother, which he painted at a very early period of 
his life, and it is deſcribed as a wonderful performance. 

Although he was allowed to excel in portrait, yet he frequently painted 
hiſtory, with abundance of ſucceſs; among the number of which compoſitions, 
the Continence of Scipio is celebrated in very high terms. Another performance 
of Lievens, applauded by the poets as well as the artiſts of his time, was the 
repreſentation of a Student in his Library, the figures being as large as lite. 
That picture was purchaſed by the Prince of Orange, by whom it was preſented 
to King Charles I; who expreſſed his ſurpriſe at the excellence of the work, 
eſpecially when it was known, that the artiſt was then not above twenty years of 
age. It proved a means of procuring him a favourable reception at the court 
of London, where he had the honour to paint the portraits of the King, the 
Queen, the Prince of Wales, and a great number of perſons of the firſt rank 
among the nobility. 

After a continuance for three years in England, he returned to Antwerp; 
and was there inceſſantly engaged, either for grand compoſitions to adorn the 
churches, or for ſmaller paintings of a ſize fit for the cabinets of the lovers of 
the art. It is obſerved, that in the houſe where the council meet at Amſterdam, 
a picture of Lievens is placed between one by Govert Flink, and another b 
Ferdinand Bol; and yet, notwithſtanding the merit of thoſe maſters, that of 
Lievens appears in no degree inferior to either of them. By the praiſe beſtowed 
on two of his pictures, they ſhould ſeem to be exceedingly capital, if we may 
rely on the cotemporary writers; the one is the hiſtory of Abraham offering up 
Iſaac ; the other is the repreſentation of David and Bathſheba. Each of them 


18 a ſufficient proof of his genius for compoſition, of the ſweetneſs of his 
colouring, and the excellence of his pencil. 
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PIRRO LIGORIO. 
Painted Hiſtory. 
Died 1572, aged 80. 

He was born at Rome, in 1493, where he became a diſciple of Julio Romano; 
but, he was much more eminent as a deſigner, than as a painter. His deſigns 
of antique buildings, temples, monuments, and trophies, gained him an 
eſtabliſhed reputation; and he left ſeveral volumes of them, which are at 
preſent in the poſſeſſion of the King of Sardinia, and are accounted an invalu- 
able curioſity. He was appointed principal architect to Pope Pius IV. 


JAcor o LIGOZ ZI. 


Painted Hiſtory, and Battles. 
| | Died 1627, aged 84. 

This maſter was born in 1543, and learned defigh from a Veroneſe painter 
of good eſteem, named Giovanni Ermanno. He painted in freſco as well as in 
oil; in the former, he painted the Triumph of Paulus Emilius, and alfo battles 
which he executed in a grand ſtyle, and with abundance of fpirit ; and in oil, 
he finiſned a number of excellent compoſitions at Florence, being for many 


years employed by the Grand Duke ; and ſeveral of the churches and convents 
of that city are adorned with. his performances. 


Joun LINGLEBACH. 
Printed Battles, Fairs, Sea-ports, and Sea-fights. 
Died 1687, aged 62. 


Ie was born at Frankfort on the Maine, in 1625, and learned the art of 
painting in Holland; but he afterwards went to Rome, where he ſtudiouſly 
applied himſelf, to obſerve every thing that was curious in art or nature, as far 
as he thought it merited his attention, and he continued at Rome, till he was 
twenty five years of age. 

His uſual ſubjects are fairs, mountebanks, ſea proſpects, naval engagements, 
and landſcapes ; which he compoſed, and executed, exceedingly well. His 
landſcapes are enriched with antiquities, ruins, animals, and elegant figures; 
his ſea-aghts are full of expreſſion, exciting pity and terror; and all his objects 
are well deſigned. His ſkies are generally light, and thinly clouded, and his 
management of the aerial perſpective is extremely judicious ; his keeping is 
uſually good, his diſtances of a clear bluiſh tint, and the whole together is 
maſterly, producing an agreeable effect. 

In painting figures, or animals, he had uncommon. readineſs ; and on that 
account, he was employed by ſeveral eminent artiſts, to adorn their landſcapes 
with thoſe objects; and whatever he inſerted in the works of other maſters, was 
always excellently adapted to the ſcene, and the ſubject. His pencil is free, his 
touch clean and light, and his compoſitions are in general eſteem. , It may be 
obſerved, that he was particularly fond of introducing into moſt of his compo- 
ſitions, pieces of architecture, the remains of elegant buildings, or the gates ot 
the ſca-port towns of Italy; embelliſhed with ſtatues, placed ſometimes on the 
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pediments and cornices, and ſometimes in niches. He alſo excelled in repre- 
ſenting Italian fairs and markets, inſerting in thoſe ſubjects abundance of figures 
well grouped and deſigned, in attitudes ſuitable to their different characters and 
occupations and although he often repeated the ſame ſubjects, yet the livelineſs 
of his imagination, and the readineſs of his invention, always enabled him to give 
them a remarkable variety, either by fountains, columns, aqueducts arches, or 
trophies, which he had ſketched after nature. 


Jan, or Joun LINSEN. 
Painted Hiſtory. 

He was a Flemiſh maſter of conſiderable reputation, who learned the art of 
painting in his own country, but completed his ſtudies in Italy. His principal 
performance, is a picture deſcribing the action in which he was taken captive 
by the Rovers of Salee ; the figures in that painting are well deſigned, the 
colouring 1s pleaſing, and it 1s touched with ſpirit. The publick had conceived 
oreat hopes of this artiſt ; but he was cut off unhappily in the vigour of life, by 
an intimate companion with whom he was gaming; and who happened to be ſo 
exaſperated at loſing, that he murdered his friend Linſen on the ſpot. 


PETER YAN SLINT; 
Painted Hiſtory, and Portrait. 


He was born at Antwerp, in 1609, and while he was yet a youth travelled to 
Rome, where he ſtudied in the academy, and alſo after nature, till he rendered 
himſelf diſtinguiſhed as a maſter, of conſiderable abilities in hiſtory, and in portrait 
painting. The hiſtorical ſubjects which he compoſed, were taken both from 
ſacred and profane writers; and he painted in diſtemper, as well as in oil, in a 
large or ſmall ſize, with equal merit. For ſeven years he was retained in the 
ſervice of the cardinal biſhop of Oftia, and during that time was engaged to 
work for no other perſon. Some very grand compoſitions of this maſter are at 
Oſtia, and others in the church of Madonna del Popolo at Rome. 

After ten years reſidence in Italy, he returned to his native city, where he 
ſucceeded to the utmaſt of his wiſhes ; and his works afforded the King of 
Denmark ſo much ſatisfaction, that he furniſhed him with employment for 
ſeveral years, and bought up as many pictures of his painting as could poſſibly 
be procured, 

His manner of compoſition was in the grand ſtyle, his deſign being correct, 
and his colouring extremely good. Very few of his works are to be met with; 
but, one of his moſt capital performances is to be ſeen in the church of the 
Carmelites at Antwerp. 


HenDrRICk Van LINT, called STUDIO. 
Painted Landſcapes, with Views about Rome. 


This maſter is ſuppoſed to have been a deſcendant of Peter van Lint, and 
with great probability, his ſon. He lived moſtly at Rome, and ſpent all his 
leiſure hours, in {ſtudying after nature the beautiful ſcenes about that city ; the 
rocks, rivers, villa's, caſcades, and landſcapes ; which employment uſually 
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engaged him during the ſummer, and part of the autumnal months. His 
paintings gradually roſe into eſteem, more particularly by their being true 
imitations of nature; and on account of his attention to his improvement, and 
his remarkable application, he was named Studio by the Bentvogel ſociety of 
artiſts at Rome, by which appellation he is even at this day diſtinguiſhed. 

In one of his ſummer excurſions, he went to Ronciglione, accompanied with 
another painter, to ſketch ſome of the charming views about that village. But 
being obſerved by a few ignorant peaſants, the painters were ſuſpected to have 
ſome evil intention; and by the markings on their paper, which were totally 
unintelligible to the illiterate ſpectators, the two artiſts were deemed to be no 
other than magicians. 

A report of that kind being eagerly ſpread about the country, a multitude of 
people aſſembled round them in a ſhort time; and a romantick building which 
ſtood near the extremity of the rock, happening to fall juſt at that inſtant, the 
peaſants unanimouſly agreed, that it could only have been thrown down by their 
magical powers ; for which reaſon, they were ſeized inſtantly, ſecured by guards 
brought thither for that purpoſe, and hurried away before the chief magiſtrate. 
But, that officer, having diſcovered the real truth, by minutely examining into 
the affair, diſcharged the two painters, and took care to have them protected 
from inſults; though the country people perſiſted in giving them the moſt 
opprobrious language, continually calling them ſorcerers, as long as they 


continued in fight. | 
Two pictures of this maſter are in the collection of the earl of Moyra, the 


one is a perſpective view of the Campo Vaccino, and the other a view of the 
antient Amphitheatre of Titus, called the Colliſſeum. | 


Joun STEPHEN LIOTARD, called the Tukk. 


Painted Portraits. 


This extraordinary artiſt was born at Geneva, in 1702, and by his father was 
deſigned to be brought up to mercantile buſineſs ; but, by the perſuaſion. of 
his triends, who obſerved the genius of the young man, he was permitted to 
give himſelf up to the art of painting; and he applied himſelf with fo great 
diligence to make himſelf intire maſter of deſign and colouring, that he became 
an artiſt of the higheſt diſtinction. He particularly practiſed to paint in miniature, 
with crayons, or in enamel; and in both arrived at a ſuperior degree of excellence. 
He underſtood the principles of perſpective thoroughly, and copied the works 
of the moſt famous artiſts in enamel and miniature, with ſuch preciſion, and 
cxactneſs of tint, as well as reſemblance, that the moſt ſkilful could' not know 
the originals from the copies; and the experiment was proved by one of the 
fineſt performances of Petitot, which was copied by Liotard. | 

He viſtted France and Rome; and in the latter city ſome Engliſh gentlemen,. 
who were competent judges of the art, having ſeen ſeveral of his pictures, were 
ſo {truck with the beauty of them, that they invited him to London; a city, 
not more juſtly famed for its wealth and commerce, than for munificence and 
liberality in rewarding every ſpecies of merit ; and Liotard ſufficiently experienced 
the truth of this obſervation, while he reſided in England. | 
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4 Thoſe Engliſh gentlemen who favoured him at Rome, intended to travel to, 
3 Conſtantinople, and thither Liotard accompanied them; but it muſt ſeem. 
very ſingular, that on his arrival in the Turkiſh dominions, he aſſumed the. 
Levantine dreſs, and never changed it after his return to Europe, which 
occaſioned his being called the Turk Painter. In his way from Conſtantinople,, 
he viſited the Court of Vienna, where he received every publick mark of regard, 
and approbation ; and having painted the portraits of the Emperor Francis I, 
and the Empreſs, he ſo effectually obtained the eſteem of thoſe auguſt perſons, 
that the Emperor ordered him to paint that portrait, which 1s now placed in the: 
Florentine gallery, among the portraits of the moſt illuſtrious artiſts. In London 
he had the honour to-paint the portraits of the Princeſs of Wales, and her 
family; and at the Hague, thoſe of the Stadtholder, and his ſiſter. 

He worked in enamel to a ſurprizing perfection, and in a ſize never attempted 
by any other; one of his pictures being above ſeventeen inches by thirteen. His 
colouring in crayon, enamel, and miniature, is equally excellent ; with an 
aſtoniſhing force, and beauty of tint ; with a ſtriking reſemblance of his models; 
a remarkable roundneſs and relief; and an exact imitation of life and nature, in. 
all the ſubjects he painted. 


FILIPPpO LIPPI, called the Old. 
Painted Hiſtory. 
* Died 1488, aged 67. 
He was born at Florence about the year 1421, and at the age of ſixteen being: 


in a convent of Carmelites, he had an opportunity of ſeeing Maſaccio at work, 
in painting the chapel of that convent, which inſpired him with an eager deſire 


The dates relative to the birth and age of Lippi, are unaccountably erroneons. The Chrono- 
logical Tables of Mr. Harms aſſert, that he was born in 1381, and died in 1438, at the age of 57; 
and at the ſame time affirm, that he was the diſciple of Maſaccio, who according to the ſame 
tables was not born till 1417, and died in 1443. By which 8 it appears utterly 
improbable, that Lippi, who muſt have been 36 years old when Maſaccio was born, could have 

been a diſciple of that maſter; becauſe, ſuppoſing Maſaccio only 20 years old when capable of 

painting at the convent; which was the firſt opportunity that Lippi had of N him at work, 

Lippi muſt then have been 56 years of age, and conſequently within one year of his death, which is 
too abſurd to gain belief. Beſides, it is generally agreed that Lippi followed his profeſſion for near 

30 years. 

De Piles alſo muſt appear guilty of an error, in fixing the death of Lippi in 1488, and yet 
accounting him in that year to be only 57 ; for he mult by that computation ſuppoſe him to be 
born in 1431, and as he allows him to be 16 years old in the convent when he ſaw Maſaccio 
painting, that will fix the year when Lippi learned the art of painting, to 1447 ; which appears 
to be 3 years after the death of Maſaccio, who, by the beſt accounts, died in 1443 ; and 
therefore that ſeems impoſſible. De Piles alſo miſtakes when he ſays Lippi was bred up in the 
convent from the age of eighteen, having been a Monk at ſixteen ; for he certainly ſhould mean, 
(what Sandrart teftifies,) that he was in the convent from the age of eight, till he became a Monk 
at ſixteen. 

But, to ſolve all theſe perplexities, if we ſuppoſe (what probably is the fact) that Lippi was born 
in 1421, only four years later than Maſaccio, and then adding the fixteen years of Lippi before he 
ſaw Maſaccio painting, it will coincide with the year 1437, at which time the latter was twenty 
years old; and as he did not die till 1443, there remained fix years for Lippi to ſtudy the art of 
painting under him; but Lippi, who is allowed to have died in 1488, mult have been 67 at tis 
death, and not 57 according to De Piles, 

I offer this only as a conjecture, and perhaps ſome more ingenious perſon may be able to reconcile 

theſe difficulties, in a more judicious manner. 
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to learn the art. He therefore became a diſciple of that maſter, and ſtudied 


deſign with inexpreſſible aſſiduity, making fo rapid a progreſs, that he not only 
_ pleated, but ſurpriſed Maſaccio. 
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The praiſes given him by his friends, as well as his inſtructor, wrought ſo 
ſtrongly on his mind, that he forſook the convent, threw off the habit, and 
devoted himſelf intirely to the profeſſion of painting. He endeavoured to obtain 
as much inſtruction as poſſible from Maſaccio, and very happily imitated his 
manner; yet, the courſe of his ſtudies was for ſome time 1nterrupted, by an 
accident which detained him in Barbary for a year and a half. For, while he 
was amuſing himſelf in the company of ſome of his friends, on board a Felucca 
in the Mediterranean, a Corſair who was cruizing near the ſhore, took them all 
priſoners, and carried them into captivity. But Lippi having one day drawn the 
portrait of his maſter, with a piece of charcoal on a wall, the maſter was ſo 
affected with the novelty of the performance, and the exactneſs of the reſemblance, 
that after obliging him to paint the portraits of a few other perſons, he gene- 
rouſly reſtored him to his liberty. 

At his return to Europe, he went to his native city Florence, and for a 
conſiderable time was employed by the Grand Duke. The merit of his works 
recommended him, not only to the particular eſteem of that Prince, and the 
nobility, but alſo to the eccleſiaſticks; who engaged him for ſeveral noble 
compoſitions, for their churches and convents. It is obſerved of Lippi, that 
he was the firſt of the Florentine painters, who attempted to deſign figures as 
large as the life; the firſt, who remarkably diverſified the draperies ; or who 
gave his figures the air of the antiques. | 

He was a man of very looſe morals, and deluded a Nun to elope with him 
from the-convent of Prato, where ſhe ſat to him as a model for a picture of the 
Virgin; and although all his friends ſeverely reproached him for ſuch miſcon- 
duct, yet he afterwards engaged himſelf in another criminal intrigue, for which 
he was poiſoned by the parents of the lady whom he intended to abuſe. But, 
other writers ſay, that he died of poiſon at Spoleto, from the reſentment of a 
perſon in that city, with whoſe wife he held a criminal converſation, while he 
was employed in painting the altar-piece of the cathedral at Spoleto ; the deſign 
of which picture was exceedingly grand, though it was left unfiniſhed, by the 
unfortunate death of the artiſt. 

His colouring was extremely agreeable, and his manner (like that of his 
maſter Mafaccio) was grand and elegant; his draperies were broad and looſe, 
and his figures had a competent degree of grace, with a good expreſſion. 


FILIPPpO LIPPI, called the Young. 
Painted Hiſtory. 
Died 1505, aged 45. 
He was the ſon of Filippo Lippi, born at Florence in 1460, and the diſciple 
of Sandro Boticelli. He had a lively genius, and a good invention; and ſeveral 


of his compoſitions ſhewed a great deal of elegance, with a very pleaſing tone of 
co'ourirg. But, his particular excellence conſiſted in painting the ornaments 


of architecture, elpecially the frizes, in the true taſte of the antique, with a fine 


underſtanding of the Chiaro-Scuro. 
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LoREnNZzo LIPPTI. 
Painted Hiſtory, and Portrait. 
Died 1664, aged 58. 


He was born in 1606, and learned the principles of painting from Matteo: 
Roſelli. He had an exquiſite genius to muſick and poetry, as well as to painting; 
and in the latter, his proficiency was ſo remarkably great, that ſome of his 

compoſitions in the hiſtorical ſtyle, were taken for thoſe of Roſellii However, 

at laſt he grew diſſatisfied with the manner of that maſter, and preferably choſe 

the manner of Santi di Titi, who was excellent both in deſign and invention; 

and appeared to have more of ſimple nature, and truth, in his compoſitions, than 
any other artiſt of that time. 

At Florence he painted many grand deſigns, for the chapels and convents, 
by which he enlarged his reputation; and at the Court of Inſpruck, he painted 
a great number of portraits of the firſt nobility, which were deſervedly f 
Yet, although he was fond of imitating ſimple nature, without any embelliſhments 
from invention,. his works are held in the higheſt eſteem for the graceful airs 


of the heads, for the correctneſs of his outline, and for the elegant diſpoſition of 
the figures. 


Joun VAN DER LIS, or LS. 
Painted Hiſtory, Landſcapes, and Converſations. 
Died 1629, aged 59. 

He was born at Oldenburgh, in 1570, but went to Haerlem to place himſelf 
as a diſciple under Henry Goltzius; and as he was endowed with great natural 
talents, he ſoon diſtinguiſhed himſelf in that ſchool, and imitated the manner of 
his maſter with great ſucceſs ; ſo as to make it no ealy matter to determine, 
which was the work of the diſciple, or the maſter. He adhered to the ſtyle of 
Goltzius in the early part of his life, till he went to Italy; and having viſited 
3 Venice and Rome, he ſtudied the works of Titian, Tintoretto, Paolo Veronc<ic, 
1 and Domenico Fetti ſo effectually, that he improved his taſte and judgement, 
and altered his manner intirely. He ſoon received marks of publick approba- 
tion, and his compoſitions became univerſally admired, for their good expreſſion, 
tor their lively and natural colouring, and the ſweetneſs and delicacy of his 
4 pencil ; although it muſt be acknowledged, that he could never totally diveſt 
J E Himſelf of the ideas and taſte peculiar to the Flemings. 

His ſubjects uſually. were hiſtories taken from the ſacred writings, or the 
repreſentation of rural ſports, marriages, balls, and villagers dancing, dreſſed 
3 in Venetian habits; all which ſubjects he painted in a ſmall, as well as a large 
q ſize, with a number of figures, well deſigned, and touched with a great deal of 
delicacy. He was likewife accounted to paint naked figures admirably, with 
natural and elegant attitudes, and a very agreeable turn ot the limbs. 
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1 A capital picture of this maſter is, Adam and Eve lamenting the Death of 
f Abel; it is extremely admired not only for the expreſſion, but alſo for the 3 
L! » * - * J . . * f 
| beauty of the landſcape; and in the church of S. Nicholas at Venice, is a 
8 "> . . 7 . . . @ 2 
celebrated painting of John Lis, repreſenting S. Jerom in the Deſart, with a q 


pen in his hand, and his head turned to loo at an Angel, who is ſuppoſed = 
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to be ſounding the laſt trumpet. The colouring of this picture is rather too 
red, but it is deſigned in a fine ſtyle, elegant, and grand, and charmingly pen- 
.ciled. Houbraken alſo mentions a picture of the Prodigal Son, to which the 
only objection that can poſſibly be made, is, that the habits are too modern. 


The paintings of this maſter are very rarely to be purchaſed. 


Joun VAN DER LIS, of BRE DA. 
Painted Hiſtery. 


He was born at Breda, about the year 1601, and became a diſciple of Corne- 
lius Polemburg, whoſe manner he imitated with extraordinary exactneſs, in the 
tints of his colouring, his neatneſs of pencil, and the choice of his ſubjects. 
There are ſome paintings of this maſter's hand, which, though they appear to 
have ſomewhat leſs freedom, and lightneſs of touch, are nearly equal to thoſe of 
Poelemburg, and are frequently taken to be his. 

At Rotterdam, in the poſſeſſion of Mr. Biſſchop, there is a delicate picture re- 
preſenting Diana in the Bath, attended by her nymphs ; and his moſt capital per- 
formance in England, is ſaid to be in the poſſeſſion of the Viſcount Middleton. 
The portrait of Vander Lis, painted by himſelf, is in the poſſeſſion of Horace 
Walpole, Eſq; which is deſcribed by that ingenious gentleman, as being worked 
up equal to the ſmoothneſs of enamel. 
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NICHOLASs LOIR. 
Painted Hiſtory, and Landſcape. 
Died 1679, aged 55. 


He was born at Paris, in 1624, and, according to ſeveral writers, was a diſ- 
ciple of Le Sueur; though, according to the Chronological Tables, he is ſaid to 
have been the diſciple of Le Brun. | 

He wanted neither genius to invent, nor fire to execute, and yet he had no- 
thing above a moderate artiſt, Nothing can be obſerved in his compoſitions 
that looks like ſublimity of thought, nor any particular character that had much 
elevation. He compoſed indeed with readineſs, he had a good taſte of deſign, 
his 1 were neatly handled, and he diſpoſed his figures agreeably; but, he 
ſo far wanted attention, that he ſcarce had produced any one thought, but he 
executed it as expeditiouſly as it entered into his mind, without allowing himſelf 
time to digeſt it. And that method he purſued, not only by means of a habit 
which he had acquired, but alſo by a retentive memory, which could readily recall 
the images of thoſe objects which he had ſeen in Italy, where he had for ſome 
time reſided. Every part of his ſubjects was equally well painted, figures, 
landſcape, architecture, and ornaments; and he particularly excelled in deſign- 


ing women, and boys. He was employed by Lewis XIV. at Verſailles, and the 
Tuilleries, and died Profeſſor of the Academy. 
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Giovanni Paolo LOMAZZO.: 


Painted Hiſtory, Landſcape, and Portrait. 

This maſter was born at Milan, in“ 1558, and learned deſign from Giovanni 
Battiſta della Cerva. He roſe to great eminence in his profeſſion, for compoſ- 
ing hiſtorical ſubjects, and was accounted full as excellent for landſcape and por- 
trait painting; but he rendered himſelf itill more eminent by his ingenious trea- | 
tiſes on the arts of painting, and architecture; by which he has happily contri- 
buted, to refine the taſte of future artiſts ; to improve the knowledge of the pro- 


feſſors of thoſe arts; and to promote, in a very high degree, the honour of 
the art itſelf. 


LAN BERT LOMBARD, or Suavius. 


Painted Hiſtory, Architefture, and Perſpective. 
| Died 1560, aged 60. 

He was born at Liege, in the year 1500, and having obtained ſome inſtruc- 
tions, as to the rudiments of the art, in his own country, he travelled to Rome, 
and (as ſome writers affirm) became the diſciple of Andrea del Sarto. To the 
utmoſt of his ability, he ſtudied every thing that could conduce to his improve- 
ment, not only in painting, but in perſpective and architecture; and to thoſe 
branches of knowledge, he added a diligent ſtudy of the antique. 

When he .returned to Liege, he introduced a ſtyle of painting among his 
countrymen, very different from that to which they had before been accul- 
tomed z he taught them a better taſte of deſign, by ſubſtituting the antique in- 
ſtead of the Gothic; and enabled them to diſtinguiſh the ſimplicity and elegance 
of the one, when compared with the dry unnatural ſtiffneſs of the other. Bur, 
although he deſigned well, and was tolerably correct, and had his mind filled 
with the images of thoſe beautiful objects which he had ſtudied in Italy; yet 
could he never thoroughly ſhake off his national gout; and his own works par- 
took a great deal of that ſame dry ſtiffneſs, of which he diſapproved in the 
performances of others. 

However, he is ranked among the beſt painters of his time, by all the writers 
on this ſubject ; and a Laſt Supper of his painting is exceedingly commended, 
as being very deſervedly eſtimable for the deſign, and alſo for having an ad- 
mirable effect. | | 

Sandrart cenſures Van Mander for repreſenting Lambert Lombard, and 
Lambert Suavius, as two different perſons, and he affirms that the deſcriptions 
pplied to each, can only agree with one and the ſame artiſt. 


ALESSANDRo L ONT. 
Painted Hiſtory. 
Died 1702, aged 47. 
Ile was born at Florence, in 1655, and was a diſciple of Carlo Dolce, whoſe 
ityle ke imitated in the neatneſs, and the high finiſhing of his works. He was 


The writer of the Chronological Tables fixes the birth of Lomazzo in 1538, contrary to moſt 
4vL407rs on the ſubject. 
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employed, and exceedingly favoured, by the Grand Duke of Tuſcany, who re- 
tained him in his ſervice for ſeveral years; and among the celebrated paintings 
of the Florentine collection, there is a picture of this maſter's hand, which, al- 
though of a very ſmall ſize, contains near an hundred figures; all well diſpoſed, 


TUEODORERB Van LOON. 
Painted Hiſtory, and Portrait. 
This artiſt was born at Bruſfels, in 1630, according to the teſtimony of ſome 
writers; and according to others, he was born at Louvain. He ſtudied in Italy 


for ſome years, and many of the hiſtorical pictures of his painting are ſtill pre- 
ſerved in the churches and palaces at Rome, and Venice. He happened to be 


intimately connected with Carlo Maratti, and was peculiarly fond of his manner; 


they drew after the works of Raphael with an amicable competition, from 
whence each of them acquired thoſe beauties which appear in their com- 
poſitions. | 

All the works of Van Loon are much in the ſtyle and manner of Maratti; 
the ſame taſte of deſign, the ſame dignity in portraits, the fame elevation of 
thought in compoſition is obſervable in beth; and through the whole, the 
ſchool of Italy is particularly diſtinguiſhed... His colouring is generally good, 
though not equal to the ſweetneſs of Carlo's ; for, ſometimes it was too black, 
and the ſhadows were frequently too hard and heavy. 

Two very capital pictures by this maſter are in a church at Mechlin; the 


ſubject of one is, the Wiſe Men offering gold, frankincenſe, and myrrh ; and. 


that of the other is, the Salutation of the Virgin. 
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AMmBRoGilo LORENZETTI. 
Painted Landſcape, and Hiſtory. 
Died 1350, aged 83. 

This antient maſter was born at Siena, in 1267, and was a diſciple of Giotto. 
He principally painted in freſco, and gained a very. high reputarion for the 
ſkilful management of his colours, and for the grandeur of his tafte in compoſi- 
tion; in which there appeared fomewhat noble and elegant, united with eaſe and 
freedom. Vaſari mentions him as the firſt who attempted to deſcribe in land- 
icapes, ſtorms of wind, tempeſts, and rain; and yet he repreſented them with 


the greateſt ſucceſs. His imagination was lively, his manner of diſpoſing the 


figures in his compoſition, was with judgement and propriety, and his invention 


was ready, For the moſt part he painted in a large ſize; but ſometimes he 
painted in ſmall, like that hiſtory of S. Nicholas, which he painted in a chapel 


at Florence. By that work he acquired infinite applauſe; not only for the 


beauty of the performance, but alſo for the ſhortneſs of the time that he em- 


ployed in the finiſhing of it. 
He had a fine taſte for polite literature; and was equally efteemed for his learn- 


ing, and his abilities in painting, It is reported, that he finiſhed thirteen hun- 
dred pictures before his death. 
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Joun LOTEN. 
Painted Landſcape. 
Died 1681. 


This painter was born in Switzerland, but lived for many years in England, 
and died in London: by ſome writers, however, he is accounted a native of 
Holland. He was a landſcape painter of conſiderable rank, and as he always 
ſtudied after nature, he often had great ſucceſs in the romantic beauty, as well 
as in the variety of the ſcenes which he painted. 

His taſte induced him to deſcribe rocks that were craggy, ſolemn, and 
dreary z cataracts and torrents daſhing and foaming with the impetuoſity of their 
fall; and land-ſtorms attended with rain, in which he peculiarly excelled. 
Sometimes he repreſented lawns diverſified with groves, in which he rarely 
omitted the oak tree, that is ſo much the ornament of the woods and the foreſts 
of England; and thoſe ſubjects alſo he painted with truth, nature, and force. 
But the effect of his compoſitions had been much greater, if he had been leſs 
cold in his colouring ; a judicious eye cannot but be offended, at that 
blackiſh tint which predominates through all the works of this artiſt, 

His touch is free, and ſpirited, and the maſſes of light and ſhadow in his pic- 
tures are well underftood. Moſt commonly he painted in a large ſize; fre- 
quently introducing thoſe ſcenes which pleaſed his imagination while he lived in 
Switzerland, and he always executed them extremely well. 


Cato LUTL or LOTH, CAVALETK 8: 
Painted Hiſtory, and Portrait. 
Died 1698, aged 87. 

He was born at Munich, in 1611, the ſon of John Ulrick Loth, a painter 
who had ſtudied under an Italian maſter, and imitated Carlo Venetiano. That 
artiſt devoted his ſon to his own profeſſion, and taught him the firſt principles of 
deſign; but afterwards placed him under the direction of Cavalicre Pietro Li- 
beri, a very celebrated maſter at Venice. In that ſchool Carlo continued for 
ſome years, yet he did not intirely adopt the manner of Liberi, but attained to a 
ſtyle that was more bold, with a more natural and delicate expreſſion of the 
naked; and in a ſhort ſpace of time, diſtinguiſhed himſelf by a noble invention, 
by the correctneſs of his deſign, and by a degree of grace diffuſed through his 
compoſttions. _ | 

The principal perſons in Venice employed him for hiſtorical ſubjects ; and the 
Emperor Leopold I. ſolicited him to viſit Vienna; where he was received with 
uncommon marks of favour, ſuitable to his extraordinary merit. He painted the 
portrait of the Emperor in an admirable ſtyle, which procured him the honour 
ot performing ſeveral others, for all the Imperial family, and the nobility of the 
nigheſt rank. He was likewiſe employed, during his reſidence at Vienna, to 
paint hiſtorical ſubjects, for the palaces and cabinets of the molt illuſtrious per- 
ſons; ſome of thoſe ſubjects being taken not only from the ſacred writings, but 
allo from fabulous or poetic hiſtory. 

In the church of the leſſer hoſpital at Venice, there is a picture of Carlo 
Loti's, repreſenting a dead Chriſt. It is a beautiful performance, well deſigned, 
212 2 in 
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in a broad manner, and the heads are excellent; but the colouring is rather a 
little too red. In another church is to be ſeen a S. Joſeph, which is finely 
compoſed, and well grouped all the parts of it being exceedingly delicate, and 
the colouring is ſtrong and agreeable. Alfo in the church of S. Chryſoſtom, 
there is a noble painting, repreſenting the death of S. Joſeph ; which, although 
perhaps a little too dark, is nevertheleſs well coloured; the compoſition and 
deſign are extremely good, and the heads and expreſſion remarkably fine, 
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Lo REN ZO LOTTO. 
Painted Hiſtory, and Portrait. 
Died 1544, aged 36. 


He was born at Bergamo, in 1508; the companion, and intimate friend of 
Giacomo Palma, and he ſomewhat reſembled that maſter in his ſtyle. At firſt 
he ſtudied and imitated the manner of Giovanni Bellini ; but having afterwards 
ſeen the works of Giorgione, he was ſo filled with admiration, that he imme- 
diately adopted that ſtyle, and devoted himſelf to imitate that great painter as 
long as he lived. 11 | 

He not only excelled in hiſtory, but likewiſe in portraits; of which ſeveral are 
preſerved in Venice, that are much admired. Two of them are mentioned by 
Vaſari; the one, a portrait of Andrea Adoni, the other of Marco Loredano, 
which he introduced ia a fine compoſition of a Nativity, illumined by a glory 
proceeding from the child, and Loredano was repreſented as a whole figure, 
adoring the infant Saviour, | Qt" A 

A capital painting of Lotto is in the Carmelites church at Venice. It repre: 
{ents S. Nicholas in the Pontifical habit, elevated in the air, ſupported in the 
clouds by three angels, and attended by other ſaints. Below is a very beautiful 
landſcape, with a number of figures, and different kinds of animals, as alſo the 
deſeription of S. George combating with the dragon. 
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TuroprorReE LUBIENETZKI. 
Painted Hiſtory, and Portrait. 
Died 1716, aged 63. 

He was born at Cracow, in 1653, of a noble family in Poland, and learned 
the art of painting more as an accompliſhment, than from any view of making 3 
an advantage of the profeſſion. He was taught deſign by Jurian Stur of Ham- I 
burgh, and at the ſame time his brother Chriſtopher was inſtructed by the ſame 3 
maſter, When he had gained ſome knowledge of the art under Jurian, he went 
to Amſterdam, to place himſelf under the direction of Gerard Laireſſe; and ſoon 
imitated that artiſt ſo happily, that the ideas, the colouring, and the pencil of 
the maſter, were evidently ſeen in the compoſitions of the diſciple. 

After ſome years continuance in the Low Countries, he viſited ſeveral parts 
of Italy, and was invited to Florence by the Grand Duke; where he was em- 
ployed tor a conſiderable time by that Prince, and received many extraordinary 
marks of honour and eſteem at that court, as he afterwards did at the court of 
Brandenburgh ; till at laſt he returned to his native country, where he lived in 
high reputation, and his works were univerſally admired. | 
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CurisToPHER LUBIENETZKI. 


Painted Hiſtory, and Portrait. 


He was a younger brother of Theodore, born at Stettin, in 1659, but in- 
ſtructed at firſt by Jurian Stur; yet he went along with his brother to Amſter- 
dam, and there choſe Adrian Bakker for his maſter. He continued at Amſter- 
dam to follow his profeſſion, and roſe into very great credit; the hiſtorical pic- 
tures of his hand being extremely commended, for good invention and compoſi- 
tion, for correctneſs of deſign, and in general for an agreeable tone of colour- 
ing. It is remarked, that his portraits would have been ſufficient to eſtabliſh his 


reputation and fortune, even if he had not been ſo deſervedly diſtinguiſhed as a 
painter of hiſtory. 


Jan LUIKEN. 
Painted Hiſtory. 
Died 1712, aged 63. 


He was born in 1649, and learned deſign and colouring under Martin Zaag- 
moolen. He painted hiſtorical ſubjects with ſucceſs, and introduced a great 
number of figures in all his compoſitions, to which he gave more expreſſion, than 
grace; but his paintings are rarely to be met with in theſe kingdoms, though 
where they are ſeen, they are in good eſteem. | 

As he had a ready invention, he was much ſolicited to deſign hiſtorical ſub- 
jects for engravers, and he compoſed moſt of the ſcriptural ſtories which are 
publiſhed in the Jewiſh and Moſaical antiquities. Some of his own engravings 


are to be ſeen in ſeveral other books, and his application to that buſineſs cauſed 
him to diſcontinue his painting. 


Hunay LUTTERETLITL. 
Painted Portraits with Crayons. 


He was the diſciple of Edmond Aſhfield, but arrived at ſuch a degree of ex- 
cellence in painting with crayons, that he very far ſurpaſſed his maſter ; and 
even almoſt equalled- Holbein in that manner of painting,: according to the 
opinion of good judges of the art. He found out a method, before unknown, 
of drawing portraits with crayons on copper, and touched every part of his ſub- 
ject with ſo much ſoftneſs, as well as ſpirit, that in many of his pictures might 
be ſeen a freedom of touch, like fine penciling in oil. 

A great part of his life was ſpent in Dublin, where his paintings were exceed- 
ingly admired, though he was not encouraged in any degree equal to his merit; 
but, he went afterwards to London, where he had the good fortune to be raifed 


to affluent circumſtances, to which his merit in his profeſſion had entitled him 
long before. KT” 
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BENE DETTO LU TI, called CAVALIE“ RF LU TI. 
Painted Hiſtory. 
Died 1724, aged 38. | 

This eminent painter was born at Florence, in 1666, of parents who were but 
in low circumſtances ; yet, directed by his natural genius to painting, he amuſed 
himſelf with drawing and deſigning, and became ſo expert without any in. 
ſtructor, that his performances appeared ſurprizing to ſeveral of the artiſts of hi; 
native city. Some of his deſigns, having accidentally fallen under the obſerva- 
tion of that celebrated painter Antonio Domenico Gabbiani ; he ſoon diſcerned 
the ſtrength of the genius and talents of Laati, and aſked him, if he was deſirous 
to become a painter? The young man anſwering, that it was the utmoſt of his 
ambition, Gabbiani took him as his diſciple; and alſo recommended him to a 
nobleman, who readily became his patron, and maintained him while he pur- 
ſued his ſtudies. | | 

By the care and inſtructions of Gabbiani, and by his own inexpreſſible appli- 
cation, the young artiſt made a very great progreſs; devoting all his hours to 
ſtudy ; and diſoourſing with his maſter on ſuch points, as might beſt promote 
his knowledge of the true principles of his art. He was likewiſe induſtrious, to 
accuſtom his eye and his judgement readily to diſtinguiſh, what was moſt com- 
mendable in the taſte — ſtyle of every different maſter. So diſcreet a method 
of conducting his ſtudies, was attended with proportionable improvement; and 
as ſoon as he was qualified to commence artiſt, that the public had an opportu- 
nity of examining his productions, he received the _— applauſe from the ju- 
dicious, for the elegance of his deſign, for the fine and f All that appeared 
in all his compoſitions, and for the management of the chiaro-ſcuro. 

The two firſt pictures which he offered to the public inſpection, and which 
laid the foundation of his future ſucceſs, were a Bacchanal, and an Endymion, as 
large as life; and by the encouragement given him for thoſe firſt productions, he 
laboured the more affiduonſly to arrive at perfection, till he formed to himſelf a 
grand ſtyle and manner, capable of giving equal entertainment to the eye, and 
the underſtanding. | 

When he was in his twenty-fifth year he went to Rome, where he critically 
ſtudied the works of the moſt famous among the antients and moderns ; and at- 
terwards painted, in a large ſize, the death of Abel. That picture was exhibited to 

ublic view on the feſtiwal of S. Bartholomew; it was univerſally commended 
the moſt able connoiffeurs at Rome; and it effectually eftabliſhed his repu- 
tation. By order of the Pape, he was appointed to paint the picture of the pro- 
phet Iſaiah, in the church of S. John Lateran ; and at Rome he alſo finiſhed a 
grand defign, repreſenting Mary Magdalen anointing the feer of Chrift, in the 
houſe of Simon the Pharifze which, in the opinion of unprejudiced judges, had 
correctneſs in the deſign, harmony and beauty in the colouring, variety in the at- 
* airs of the heads, and an expreſſion of the paſſions that was elegant 
and juſt. : 

His works were exceedingly coveted, and purchaſed at high prices by perſons 
of taſte, through all parts of Europe; and as a particular mark of diſtinction, 
on account of his merit, the Elector of Mentz conferred on him the order of 
Knighthood, 
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Knighthood, and along with his diploma, fent him a croſs enriched with 
diamonds. 

In painting with crayons he had an uncommon degree of excellence, and in 
that kind of colouring he executed ſeveral deſigns with a force and delicacy equal 
to his paintings in oil. In that manner he alſo painted landſcapes, with moſt 
agreeable and lovely views, in which he ſhewed ſuch exquiſite taſte, and ſuch a 
freedom of touch, that it ſeemed as if he had devoted his whole practice only to 
that particular kind of painting. 

It is remarked of him, that he never appeared ſatisfied with his works; yet, 
though he often retouched his pictures, there is nothing that looks like labour; 
he always changed for the better, he improved what he altered, and his laſt 
thoughts were always the beſt. His manner is tender, and delicate; his deſigns. 
are well conſidered, and have an excellent taſte ; with a great deal of union and: 
harmony in the colouring ; but, as he made it his peculiar ftudy to excel in co- 

ouring, he was not always as correct as could be wiſhed. 


M. 


Dixx MAAS. 
Painted Landſcapes, and Battles. 


He was born at Haertem, in 1656, and at firft was a diſciple of Hendrick 
Mommers, who commonly painted Italian markets, and particularly excelled in 
the ſtill life which he introduced, ſuch as herbs, roots, Fruit, and plants. Burt, 
after ſome time ſpent in practiſing under that maſter, he diſliked that manner, 
and thoſe kind of ſubjects; and therefore placed himſelf as a diſciple. with Ni- 
Gow Berchem, the beſt artiſt of his time, with whoſe ſtyle he was particularly 

elighted. 

It was thought he might have made a conſiderable figure in the manner of 
Berchem, if his attention to it had not been withdrawn, by his ſecing ſome of the 
works of Hugtenburg, which inſpired him with a deſire to imitate him; and 
from that time he gave himſelf up intirely to paint battles, chaces, and ſuch. 
proceſſions as were attended with cavalcades of horſe. He ſtudied thoſe ani- 
mals after nature; and with exceeding care obſerved all their motions, actions, 
and different attitudes, till he deſigned them with great readineſs, and with ſuch 
a character of truth, that he gained the reputation of being a good painter, in: 
that particular ſtyle. | 
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ARNOLD Van MAAS. 


Painted. Converſations. 


He was born at: Gouda, about the year 1620, and became a diſciple of David: 
Teniers, from whom he acquired the art of imitating ſimple nature. The meet- 
ings, dances, weddings, and converſations of villagers, and boors, are his ge- 
neral ſubjects, which he executed with ſpirit, and humour. But, having an 
5 | carneſt- 
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earneſt deſire to improve his taſte, he travelled to Italy, and ſtudied there pro- 
fitably for ſome years; though he reaped no great advantage from his labours, 
or abilities; for, before he could enjoy the fruits of his ſtudy, application, and 
ſingular merit, he died on his journey returning to his own country. However, 


a great number of his drawings, and deſigns, are ſtill preſerved in the col. 
lections of the curious. 


NICuOLAS MAAS. 
Painted Portrait. 
Died 1693, aged 61. 


He was born at Dort, in 1632, and inſtructed in the ſchool of Rembrant; yet 
he ſoon quitted the manner, when he quitted the academy of that eminent 
maſter. For, he found the ladies of his time were too delicate to approve of 
the dark ſtyle of Rembrant's colouring in their portraits, although it had abun. 
dance of force. He had a ready pencil, and a very ſpirited touch, which proved 
to be very advantageous to him in portrait painting, to which he confined his 
genius and his hand. And in that way he was ſo very ſucceſsful, that it was 
doubted whether any other painter in that ſtyle was ever more fortunate in hitting 
a likeneſs. He was continually employed, and his work was ſo earneſtly ſo- 
licited, that it was accounted a tavour to-procure a portrait painted by him. 

It is recorded of this maſter, that happening one day to pay a viſit to Jor- 
daens, in order to take a view of his paintings, “and being exceedingly ſtruck 
with the beauty of them, Jordaens addreſſing Maas, aſked him what were the 
ſubjects he painted? Maas, in a little confuſion, anſwered, that he was a painter 
of portraits. To which the other replied, I pity you moſt ſincerely, brother 
artiſt, for being a martyr to that ſtyle of painting ; where, let your merit be 


ever ſo great, you are condemned to ſuffer the whim, the folly, the impertinence, 
as well as the ignorance, of ſuch a number of both ſexes. 


M A A T. Vid. BLANCKHOFE. 


Joun DE MABUSE, or MABEUGE. 
Painted Portrait, and Hiſtory. 
Died 1562, aped 63. ; 

He was born at Maubeuge, a village in Hainault, in 1499, though in the 
Chronological Tables his birth is fuppoſed to have been in 1492. It is not 
mentioned by any author, from what maſter he derived his knowledge of the art 
of painting; but, in his youth he was laboricus in his practice, and his prin- 
cipal ſtudies were after nature, by which he acquired a great deal of truth in hi- 
compoſitions. To improve himſelf in his profeſſion, he travelled to Italy, and 
became an artiſt of great repute in his time; and it is mentioned to his honour, 
that at his return to his own country, he was the firſt who ſhewed the Flemiln 
maſters how to treat hiſtorical and allegorical ſubjects in their compoſitions, and 
allo the art of repreſenting the naked in their figures, which before his time had 
never been practiſcd. | 

He had a good pencil, and ſiniſned his pictures highly, with great care; yet, 
r.otwithitanaing his ſtudies in Italy, and the correctneſs of his deſign, he neve! 
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could arrive at the elegance of the Roman ſchool. His manner was dry, ſtiff, 
and laboured, but he was exceedingly induſtrious to give a poliſhed ſmoothneſs 
to his colouring. | | 25 | 

By King Henry VIII. of England he was employed to paint the portraits of 
ſome of his children, which gained him great reputation, as he finiſhed them de- 
licately, and gave them ſpirit, and livelineſs ; and he painted ſeveral others for 
the nobility, who attended the court at London. 

Many excellent works of Mabuſe are at Middleburg ; but one of the moſt 
capital is the altar-piece of the great church, repreſenting the Deſcent from the 
Croſs. That picture had been ſo highly commended, that it raiſed the curioſity 
of Albert Durer; and he took a journey to Middleburg, merely to be an eye- 
witneſs of the merit of that performance. He viewed it with ſingular attention, 
and expreſſed the pleaſure it afforded him, by the praiſe he — upon it. 
But, the picture which is accounted to excel all his other productions, is the 
Virgin with the infant Jeſus, which he finiſned while he was retained in the ſer- 
vice of the Marquis of Veren; and in that ſubject, he contrived to pay an ex- 


traordinary compliment to his patron, by making the heads of his lady and ſon, 
the models for the heads of his 45 


He is cenſured by all writers for his immoderate love of drinking; and it is 
confidently ſaid, that having received, by order of the Marquis, a piece of bro- 
cade for a dreſs, to appear in before the Emperor Charles V, he fold it at a 
tavern, and painted a paper ſuit ſo 5 like it, that the Emperor could 

c 


not be convinced of the deception, till he felt the paper, and examined every 
part of it with his own hands. | 


Micuat. MADDERSTEG. 
Painted Sea Pieces. 
| Died 1709, aged 50. 
He was born at Amſterdam, in 1659, and was a diſciple of Ludolph Back- 
huyſen, whoſe manner he imitated with extraordinary ſucceſs, and proved one of 
the beſt artiſts of that ſchool, according to the teſtimony of Houbraken. He 


yen a great part of his life at the court of Berlin, and moſt of his works are in 
at City, or in other parts of Germany where he happened to be engaged. 


Goprrey. MAES. 
Painted Hiſtory. 1 
He was born at Antwerp, in 1660, and inſtructed in the art of painting by his 
father. But, as ſoon as he was capable of farther improvement, he copied, anc 
ſtudied the moſt capital paintings, in the churches and cabinets of Antwerp, to 
which he was permitted to have free acceſs; and he likewiſe: ſtudied after 


nature, with equal aſſiduity and care, He made ſeveral grand deſigns for ta- 
peſtries at Bruſſels, which were filled with figures correctly drawn, well co- 


loured, and with a good expreſſion ; which gained him fo much credit, that he 
was conſidered even as a competitor with Rubens. 


The works of this maſter were highly eſteemed, and he was not only con- 
ſtantly employed for the churches, and for the palaces of the nobility, but he 
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was alſo engaged to work for ſeveral foreign Princes; and on account of his un. 
common talents, was appointed Director of the Academy at Antwerp, in 1682. 
In the pariſh church of S. George, he painted the hiſtory of the martyrdom. of 
that ſaint, for the great altar-piece, which is accounted a noble compoſition, and 
ſufficient to perpetuate his name among the ableſt artiſts. For painting hiſto- 
rical ſubjects, he was as eminent as any of his cotemporaries; he dreſſed the 
heads of his figures elegantly, and was alſo a nice obſerver of the coſtume. His 
back-grounds were enriched with architecture, landſcapes, and the veſtiges of 


— 


antient magnificence; his draperies are ſimple, well caſt, and in broad folds; 


his touch was extremely free, and firm; and his colouring was very good. 


G1ovVANNL BaTTisTa. MAGANZA, called GiovAMNI. 
Painted Hiſtory. 
Died 1617, aged 40. 


He was born at Vincenza, in 1577, and was the ſon and difci leof Aleſſandro 
Maganza, who had been bred in the ſchool of Titian. By precepts, the- 


care, and the example of his father, he proved a. remarkable good: colouriſt, 


and alſo a very correct deſigner ; by which accompliſhments, he was well qua- 


lified to be a maſterly affiſtant te Aleſſandro, and, in conjunction with him, 


painted ſeveral grand altar-pieces at Vincenza, Padua, and other cities-of Italy.. 
At the former, two of his paintings are 8 noticed; which, though 


commendable for the compoſition and deſign, yet, at this day, through the in- 
juries of time, they appear but weak in the colouring. 3 


MAITRAE RO UX. Vid. Ross o. 


VINCENTIO M AL O. 
Painted Hiſtory, and Converſations. 
0.940 3.22% ee e 
He was at firſt a diſciple of David Teniers, but afterwards he received con- 


ſiderable improvement from the inſtruction of Rubens. Under the guidance 


of thoſe eminent artiſts, he acquired a tint of colouring that was exceedingly 
beautiful; which recommended his works to all the lovers of the art; and at 


Genoa, Florence, Rome, and other parts of Italy, his performances roſe. into ſo 
high. a degree of eſteem, that ſcarce any cabinet of the curious was without ſome- 


what of his hand.. | 


MALTESE. 
Painted Still Life: 4k 
No particulars relative to the birth, the country, or the inſtructor of this 
maſter are mentioned by Sandrart,. or any of the biographers; but the 
fubjects which: he painted, were fruit, jewels, ſhells, or muſical inſtruments, 
placed upon tables covered with rich carpets, or tapeſtry; and as he underſtood 
the chiaro-ſcuro thoroughly, he gives every object a roundneſs and relief, that is 


2 ſtrong, by a judicious diſtribution of the maſſes of light and 
ow. | | 5 


His 
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' His touck is bold and free, and his tone of colouring natural; but many of 
his compoſitions appear crowded, and encumbered ; nor has he always the moſt 

- agreeable choice, and diſpoſition. As to his penciling, the manner of it was 
very particular; for, in the carpets which he painted, he left the touchings as 
rough almoſt as the real carpets ; but his work had generally a very ſtriking 
effect, and was excellent in its kind. 


CoRkNELIUS'DE MAN, or dE M AAN. 
Painted Hiſtory, Converſations, and Portrait. 
| Died 1706, aged 85. 

He was born at Delft, in 1621, and having learned the principles of the art 
in his own country, he determined to improve himſelf in his profeſſion by tra- 
velling to Italy. In his progreſs he paſſed through Paris, directing his courſe 
to Florence; and in that city he was detained for two years, being importuned 
to work there, for a nobleman of the firſt rank. But, as ſoon as he arrived at 
Rome, he diligently ſought out the moſt celebrated paintings, and ſtudied them 
without intermiſſion, being ſolicitous to obtain a good taſte of deſign. To per- 
fect himſelf in colouring, he went afterwards to Venice, to ſtudy the works of 
Titian; and he there procured fo good a reputation, that he found ſufficient in- 
ducements, to continue in that city for ſome years. 

After an abſence of nine years from Delft, he returned, with many accom- 
pliſhments, to follow his profeſſion ; and gave ſuch inconteſtable fs of his 
merit, that he received all poſſible encouragement, and approbation. In the 
great hall of the Phyſicians and Surgeons at Delft, he painted one picture, which 
is accounted equal almoſt to any maſter of the firſt rank. The ſubject of it is, a 
repreſentation of the portraits of thoſe Doctors and Surgeons, who were the moſt 
eminent of that time; diſpoſed in the hiſtorical ſtyle. It is much in the manner 


of Titian, and is, at this day, eſteemed an admirable model for all painters of 
portrait. | 
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SILVESTER MAN AIG O. 
| Painted Hiſtory. | 

This maſter was excellent in compoſition, and deſign, having ſtudied with 
abundance of attention not only the antique, but nature alſo, with a very intelli- 
gent obſervation. His figures were generally very correct, and well grouped, 
and many of his characters have a juſt and ſtrong expreſſion, with conſider- 
able grace. 

The extenſive genius of this painter may readily be eſtimated by one hiſto- 
rical compoſition ; of which the ſubject is Joſeph ſold by his brethren. In 
that deſign the characters are marked with a great deal of judgement ; the de- 
jection of Joſeph is apparent at the firſt view, but the expreflion of the figure 
ſtanding behind Joſeph, by which the artiſt certainly intended either Reuben, 
or Judah, is true nature, and worthy of the greateſt painter. There is a print 
* that painting, and the original is in the poſſeſſion of Giuſeppe Pedrini, 
at Venice. 

In the church of S. Felix, in the ſame city, is to be ſeen a capital deſign of 
Manaigo, repreſenting the buyers and ſellers in the Temple, driven away by our 

/ W  Þ Saviour, 


MAN 
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Saviour, and it is extremely admired; alſo in the church of S. Euſtachius is the 
picture of S. Matthew, which is painted in a very grand ſtyle, though the co- 
louring is rather too grey. 3 


MAN 


RUTILIO MANET TI. 
Painted Hiſtory. 
Died 1639, aged 68. 


He was born at Siena, in 1572, and edueated in the celebrated ſchoot of Fran- 
ceico Vanni, in that city. For ſeveral years he exerted himſelf to imitate the 
manner of his maſter; and at laſt ſucceeded ſo happily, as to reſemble him 
ſtrongly in his colouring, and graceful ideas, but his manner of penciling was 
different. | | 

He painted excellently in freſco, as well as in oil; and his works were ſo 
highly eſteemed in Florence, and Piſa, that few of their chapels were without 
fome of his performances. He was allowed to have a fine invention, an elegant 


diſpoſition of his figures, and a great deal of grace, improved by a pleaſing tone 
of colour. _ e 


BARTOLOMEO MANFRED I. 
Painted Hiſtory, and Soldiers playing at Cards. | 

He was born at Mantua, in 1574, and at firſt was a diſciple of Pomerancio; 
but afterwards being exceſſively delighted with the ſtyle of Caravaggio, he be- 
came a diſciple of that maſter; and, by the practice of a few years, imitated 
his manner with ſuch exactneſs, that ſome of the paintings of Manfredi were 
taken for the work of Caravaggio. 

His moſt frequent ſubjects were corps de garde, foldiers, or peaſants, gaming 
with cards and dice, or fortune-tellers; uſually painting his figures as large as 
life, and no lower than the middle, in imitation of the taſte and manner of de- 
ſigning, obſervable in Caravaggio. | 
Hie had a free, firm pencil; his colouring had a great deal of force; and his 
extenſive {kill in the principles of the chiaro-ſcuro, enabled him to give hys pic- 
tures a ſtriking effect, by broad maſſes of light and ſhadow ; though ſometimes 
his colouring appears rather too black in particular parts. The beſt judges of 
painting in his time had formed the higheſt expectations of his becoming an ad- 
mirable artiſt ; but Manfredi ſhortened his days, by a diſſolute and irregular 
life; and as he died young, his. paintings are exceedingly ſcarce, and rarely to 


be feen, or purchaſed. The moſt capital picture of this maſter, is the hiſtory 
of Hercules delivering Tityus from the Vulture. | 


Giovannt MANNOZ TY called GlovANNL DA SAN 


GIOVANNI. 
Painted Hiſtory. _ 
Died 1636, aged 46. 
He was born in the year 1590, and inſtructed in deſign and colouring by 
Matteo Roſelli, with whom he ſtudied for ſeveral years, and eee 
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ſelf as an excellent artiſt. His extraordinary merit recommended him to the 
favour of Cardinal Bentivoglio at Rome; by whom he was employed to paint a 
icture of Night, as a contraſt to the Aurora of Guido, which was in that palace. 
uch an undertaking, though accounted fuitable to his genius and abilities, by 
thoſe who were the moſt competent judges, and who beſt knew the great talents 
of Mannozzi, yet procured him abundance of envy, among the painters of an 
inferior claſs. As ſoon therefore as he had made a conſiderable progreſs in his 
work, and received great applauſe for it, he found the whole painting almoſt 
defaced and deſtroyed, when he returned one morning to finiſh it. | 

The Cardinal expreſſed a proper indignation, when he ſaw the effect of ſuch 
a miſchievous malice, and took every method to diſcover the criminals ; yet all 
proved ineffectual, and the unhappy artiſt was undeſervedly made a ſubject of 
ridicule. But, at laſt, the Cardinal being with great difficulty prevailed on to 
rmit him to begin a new picture, Mannozzi determined to diſcover the perſon 
who had been guilty. of the paſt injurious treatment; and for that purpoſe, 
having communicated his intention to a zealous friend, one Furini, they both 
agreed to conceal themſelves at night on the ſcaffold, being perſuaded, that the 
ſame perſon would infallibly make a ſecond attempt, the former having ſo luckily 
ſucceeded, and being ſtill undetected. 

About midnight, when all was ſilent, he obſerved two perſons approach, one 
of whom had a lantern in his hand; Mannozzi therefore ſuffered them both to 
aſcend on the ladder, near to the top of the ſcaffold, and then aſſiſted by his 
friend Furini, he threw them off; by which they were ſo dreadfully bruited, that 
they were rendered incapable of ſtirring from the ſpot till day-light, when they 
were diſcovered to be two French painters, who worked in the ſame palace. 
From that time Mannozzi proceeded in his work at quiet; and obtained the 
higheft encomiums, for the taſte, the judgement, and the beautiful difpofition 
which appeared in that performance. He had great freedom of hand ; he was 
very correct both in his deſign and outline; and was remarkable for having an 
agreeable, as well as a new manner of compoling and thinking. 
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ANDREA MANT E GNA, called CAvaLIiERE. 
Painted Hiſtory, and Portrait. 
Died 1517, aged 66. 

He was born at a village near Mantua, in 1451, and (according to Vaſari; of 
very mean parentage, having, in the carly part of his life, had no better occupa- 
tion than to attend cattle ; though his genius, and uncommon talents, raiſed him 
to a high degree of reputation, and honour. He was placed as a diſciple with Gia- 
como Squarcione, who very ſoon diſcerned the promiſing abilities of his pupil; 
adopted him as a ſon, and took all poſſible care of his inſtruction. Nor was he 
any way diſappointed in his expectations; for, at. the age of only ſeventeen, 
Andrea painted a picture for the grand altar of S. Sophia at Padua, which gained 
him inexpreſſible commendation; as it had not the leaſt appearance of a 
juvenile compoſition, or execution, but looked like the perſormance of an expe- 
rienced maſter. He ſtudied the antiques with a kind of enthuſiaſm, and pre- 
terred the knowledge he derived from them to every other branch of knowledge 
in the art; but, by that means he neglected to add the truth and tenderneſs of 

2 nature, 
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nature, to the taſte he had formed from the antique ; contenting himfelf with 
mixing a few portraits among the figures in his compoſition. pe, fl 
| However, ſome of his paintings have real merit, in particular parts; though 
his manner is rather dry, and his pencil ſtiff, His draperies uſually want ele. 
gance, by being broken into too many ſmall folds, which might perhaps be in a 
reat meaſure occaſioned by the manner practiſed by the painters of that time; 

8 for correctneſs of deſign, his pictures may be compared. with the beſt 
maſters. The keeping is excellent; and the {ſkill he had in perſpective, which 
branch was either not well underſtood, or much neglected by his cotemporaries, 
gave his works an additional recommendation, by giving them an appearance of 
truth, as well as an air of novelty ; his perſpective being true, and ornamental. 

He ſhewed a particular excellence in the fore-ſhortening of. thoſe figures which 
were placed in a poſition to require it. In this reſpe& good painters are often 
faulty, and falſe; and even when they are true, are apt to be ungraceful ; but, 
more perfect truth in figures of that kind cannot be produced, and there is alſo 
a great 72 of grace added to them all. | 

His moſt capital work is the Triumph of Julius Czfar, conſiſting of ſeveral 
pictures, which were in the Royal collection at Hampton-Court. That work 
he performed for the Marquis of Mantua, who, out of regard to his merit in 
that compoſition, conferred on him the honour of Knighthood, and made him 


conſiderable preſents. This maſter is accounted, by the Italians, the inyentor 
of the art of engraving. 


MANTUANO. vid. MARACRLIO VENUSTI. 


Tomaso MANZUOLI, called TomMaso DA SAN Farano. 


Painted Hiſtory, Landſcape, and Portrait. 
Died 1570, aged 39. 

He was born in 1531, and placed as a diſciple under the care of Jacopo di 
Sandro. He ſhewed ſuch a promptneſs of genius, and ſuch diſtinguiſhed abili- 
ties, even while he was yet a very young man, that he was employed as an aſſiſ- 
tant, to execute ſome of the moſt conſiderable works in Florence, undertaken by 
Michael Angelo Buonaroti, and other great maſters; and was allowed by the 
beſt judges to be an eminent artiſt. 

His ſubjects were ſometimes taken from fabulous hiſtory, and ſometimes 
they were the product of his own imagination ; but whatever ſubjects he de- 
ſigned, were eſteemed for the extraordinary freedom of his hand, and for a 


beautiful tone of colouring, particularly in his portraits, which he frequently 
enriched with landſcapes, deſigned in a very lovely taſte. 


Giovanni MARACCI. 
Painted Hiſtor . 
9 Died 1704, aged 67. 
He was born at Lucca, in 1637, and learned the principles of deſign from 
Pietro Paolini; but at the age of fourteen he went to Rome, and entered him- 
:If in the academy of Pietro da Cortona. By the inſtructive precepts, and * 
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mirable example of that excellent maſter, the proficiency of his pupil appeared 
ſurprizing; and Maracci having profitably experienced the advantage he de- 
rived from ſo able a director, continued with him for eleven years. 

At his return to Lucca, after ſo long an abſence, he found immediate em- 


ployment, and his works were uncommonly applauded; for, the judicious com- 


mended him highly, as well for the excellency of his taſte of deſign, which was 
entirely of the Roman ſchool, as for the goodneſs of his invention, and expreſ- 
ſion; for the elegant. 1 of his figures; for the graceful airs of the 
heads; and for a tint of colour that was exceedingly agreeable. 


CARLO MARAT TI, called CAVA LIE RE. 
Painted Hiſtory, and Portrait. 
| Died 1713, aged 88. 

This eminent painter was born at Camerino, in the Marquiſate of Ancona, 
in 1625, and was the diſciple of Andrea Sacchi; with whom he purſued his 
ſtudies for a great many years, and was ſo fondly attached to that great maſter, 
that nothing but. the death of Andrea could ſeparate them. The moſt admired 
ſtatues of the antients, and the moſt celebrated paintings of the beſt of his pre- 
deceſſors, were the objects of his perpetual attention, and imitation ; till he had 
made himſelf maſter of the moſt beautiful forms, and the moſt graceful atti- 
tudes and airs of heads. Thoſe he ſketched with the utmoſt facility, and by. 
thoſe he gave ſuch dignity, beauty, and elegance to his own compoſitions, as 
ſurpaſſed the works of all his cotemporaries. 

Maratti's manner of deſigning was grand, and his manner of thinking and 
compoſing was truly noble, as well as judicious ; his ordonnances were rich and 
magnificent, and his expreſſion lively and affecting. His colouring generally 
has an uncommon clearneſs and brilliancy, and his carnations are tender and de- 
licate, eſpecially in his early and middle time of painting; but, many of his 
pictures appear, at this day, rather with too great a tint of the red, which takes 
off conſiderably from the luſtre of his colouring. His touch is lively, and 
exquiſite, and his draperies have a noble variety, being managed with great: 
art and judgement. 

In the attire and ornaments of the heads of his figures, and in the diſtribution. 
of the hair, there is ſomewhat that looks great, and at the ſame time na- 
taral, eaſy, and becoming; and, although in ſome of his compoſitions, an acci- 
dental incorrectneſs may be found in ſome of the extremities z yet, in general 
they are correct, and elegantly turned; and the whole together has a grace that 
can ſcarce be ſufficiently admired. a 

As his firſt performances were principally Madonna's, the cotemporary artiſts, 
who began very early to obſerve and envy his merit, gave him the nick- name of 
Carluccio delle Madonnine; as if his genius in compoſition, was limited to that 
one ſubject, and could rife no higher. But, he ſoon gave ſuch manifeſt proofs, 
of an extenſive and enlarged genius, as convinced the world of the ſuperiority 
of his talents. He received the honour of knighthood as a publick teſtimony of 
his merit, and he has been more reſpected and admired than any of the niodern 
painters, While he was alive his works were ſold at prodigious prices, and they 
tell retain their value in every part of Europe; they are in the greateit eſteem 

1 . with 
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the decay of that maſterly hand, in the execution. —=— 


broad folds; the colouring is good, and abundance of grace a 


Su 
is lovely, and the attitude graceful, though the colouring is a little too red. A 
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with the preſent age, and they are likely to be equally eſteemed by poſterity. 
The laſt work of Carlo, is in the Carthuſians convent at Naples; the ſubject is 
the Baptiſm of Chriſt, and it is finely deſigned; yet, one cannot hel 


A very capital picture of Carlo Maratti, is in the cathedral church of Siena; 
the ſubject of it is the Viſitation of the Virgin, and the principal figure (as well 
as that of S. Anne) is extremely beautiful; the draperies are elegantly caſt, in 

Ave in the airs 
and attitudes; yet, there are defects in the feet and head of another of the 
figures in the compoſition, though upon the whole, it is an excellent performance. 
In the ſame church alſo there is a Flight into Egypt, by this maſter, in which the 
head of the Virgin is in a fine taſte, and of a noble character; but, the head 
of Joſeph cannot be commended. Alſo in the Palazzo Arnaldi at Florence, is 
preſerved a very pleaſing picture, repreſenting Venus on a Couch. The figure 


curtain of ſilk gauze is drawn before this picture, to preſerve it from duſt, or 
other injuries. | 


N. MARCEL. 
Painted Fruit, and Flowers. 
Died 1683, aged 55. 
He was born at Frankfort, in 1628, and became the diſciple of George 
Flegel or Vlughels ; whoſe manner he imitated, and always adhered to it; but 


he proved far ſuperior to his maſter in the ſubjects he painted, ſuch as vaſes 


filled with different kinds of fruit and flowers, and alfo curious ſhells ; all 


which ſubjects he copied exactly from nature, and finiſhed them highly, with a 


light touch, and very natural colouring. 


MARGARITONE. 


Painted Hiſtory, and Portrait. 
Died 1275, aged 77. | 
This very antient maſter was born at Arezzo, in 1198, and painted in the 
taſte and manner of thoſe Greek artiſts, who contributed to the revival of the 
art of painting in Italy, He worked in freſco and diſtemper ; painted in a 
ſmall as well as a large ſize, and was eminent alſo in his time, as a ſculptor, and 
an architect. The art of gilding with leaf gold upon Armenian bole, was firſt 
invented by Margaritone ; and at Piſa he painted the Legendary hiſtory of 8. 
Francis, with a number of ſmall figures, on a gold ground. Many of the works 
of this maſter were at S. Peter's, and the church of S. John Lateran at Rome ; 
many were likewiſe in his native city, and others at Florence and Piſa, by 
which he gained the reputation of being the beſt painter of his time. 7 8 
When Pope Gregory X. died at Arezzo, Margaritone was appointed to erect 
his monument, and to adorn the chapel where he was interred; by which means 
a lucky opportunity was afforded him, to diſplay his great abilities; for, he not 
only made the marble ſtatue of the Pope, which was placed on his tomb, but he 


alſo decorated the chapel with the portrait of Gregory, and with ſeveral other 
ornamental paintings. 


ONORIO 
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Onozid MARINART. 
Painted Portrait, and Hiſtory. 
| Died 1715, aged 88. 5 

He Was born th 1627, ald was the diſciple of Carlo Polce, by whoſe 
inſtruction and His bwn concurring afſiduity in ſtudying the works of the great 
fraſtets, he acquired a good taſte, and great corre el of defign. His utmoſt 
ambition was to ithitate the ſtyle of his maſter, and he devoted himſelf ſo intirely 
to pufſue chat point, that his endeavours were attended with a ſucceſs equal to 
his wiffes. There appeared fo great a ſimilitude in the colouring, and high 
fibiſhring of thoſe two Eminent artiſts, that it proved no eaſy matter, even at the 
time they painted, to diſtinguiſh their hands; though in the choice of his 
ſubjects, in diſpoſing them with greater elegance, and alſo in giving them more 
harmony and expreſſion, Marmari was thought ſuperior to Carlo. 

In portrait panting his ſtyle was excellent, the reſemblance aſtoniſhing, his 
colouring was life itſelf ; and he ſhewed an equal degree of merit in hiſtorical 
compofitions. Two charming pictures painted by Marinari are mentioned, as 
having been ſent to England; the one is, the Judgement of Paris, the other 
Diana with her Nymphs bathing. 1 5 _ 

After the death of Carlo Dolce, he finiſhed ſeveral pictures, which were left 
imperfect by that maſter ; and executed them with ſuch exact ſimilarity of 
touch and colour, as'made the difference of hands imperceptible. He poſſeſſed 
a fruitful and fine invention, and was univerſally eſteemed for the beauty of his 
colouring, for the happy diſtribution of his lights, for the noble airs of his heads, 


for the decency and grace of his naked figures, and for the correctneſs of his 
delign. 


MARIO vas FIA I. Vid. Nvzzr. 
MARMOCCHINEL Vid, Giovanna CorrTEsi. 


MARTIRELLI. 
Painted Landſcape. 
| Died 1720, aged 50. 

He was born at Naples, in 1670, and learned the art of painting from 
Giacomo del Po; but not finding his genius inclinable to hiſtorical compoſition 
and deſign, and therefore, deſpairing to arrive at perfection in that ſtyle, he 
determined to practice a different branch, and ſtudied only landſcape, in which 
he became an excellent maſter. 

In that ſtyle, he found room to exert all the powers of his imagination, and 
invention ; and acquired an extraordinary readinefs of hand. His colourin 
was natural; his ſites full of pleaſing variety; his figures were elegant, — 
always introduced with propriety and great judgement; the incidents of his 
light have generally a lovely effect, and his perſpective is true. 
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GiovANnNI STEPANO MARUCELLI. 
Painted Hiſtory. 
Died 1706, aged 60. 

He was born in 1646, and was a diſciple of Andrea Boſcoli, by whom he 
was taught deſign, colouring, and perſpective. In a ſhort time, he diſtinguiſhed 
himſelf in that ſchool, and gradually became ſo eminent, that he was invited to 
Piſa to paint a grand altar-piece ; which he executed in ſuch a taſte, as 
eſtabliſhed his reputation through all Italy. Another very admired picture of 
this maſter, was the hiſtory of Abraham entertaining the three Angels ; that 
performance being deſigned in a grand ſtyle, the expreſſion good, and the taſte 


of the compoſition very elegant. This maſter excelled alſo in architecture, and 
was the inventor of many curious and uſeful machines. 


TOMASO MASAC CIO, called DA San Giovanni. 
Painted Hiſtory. 
* Died 1443, aged 26. 

He was born at S. Juan de Valdarno, in 1417, and was the diſciple of 
Maſſolino da Panicale ; but, he proved as much ſuperior to his maſter, as his 
maſter was ſuperior to all his cotemporaries; and is accounted the principal 
artiſt, of the ſecond or middle age of modern painting, from its revival under 
Cimabue. = | 

His genius was very extenſive, his invention ready, and his manner of deſigꝑn 
had unuſual truth and elegance. He conſidered painting, as the art of 
repreſenting nature with truth, by the aid of deſign and colouring ; and therefore 
he made nature his moſt conſtant ſtudy, till he jexcelled in a perfect imitation of 
it. He is accounted the firſt, who from judicious obſervations, removed the 
difficulties that impeded the ſtudy and the knowledge of the art, by ſetting the 
artiſts an example in his own works, of that beauty which ariſes, from a proper 
and agreeable choice of attitudes, and motions, and likewiſe from ſuch a ſpirit, 
boldneſs, and relief, as appears truly juſt and natural. He was the firſt among 
the painters, who ſtudied to give the draperies of his figures more dignity, by. 
omitting the multitude of fmall folds, fo cuſtomarily practiſed by the preceding 
artiſts, and by deſigning them with greater breadth and fulneſs. He was alſo. 
the firſt, who endeavoured to adapt the. colour of his draperies, to the tint of 
his carnations, ſo as to make the one harmonize with the other. And it is 
obſerved of this maſter, that his colouring: was. exceedingly agreeable, his 

draperies were looſe and broad, and the actions of- his figures much more 
graceful, than any of his predeceſſors. FER on 

He was uncommonly ſkilled in perſpective, and performed ſeveral deſigns in 
that way, which were the admiration of every beholder; particularly a painting 
in the church of S. Nicholas at Florence, vepreſenting the Annunciation; in: 
which ſubject, the perſpective introduced” in the compoſition, affords a curious: 

deception to the eye; every object receding with abundance of truth and artifice, 
and it is exceedingly commended by. Vaſari. His works procured him univerſal: 


* Moſt. authors agree that Maſaccio died in 1443; but Sandrart fixes his death in 1446. 


approbation;, 
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approbation, and it ſeemed aſtoniſhing to conſider, what genius, what judgement, 
what talents, and what execution he ſhewed, at ſo early a time of life, bein 
only twenty-ſix when he died; at a time, when there was the higheſt expectation 
of his arriving at perfection, as he advanced in years. But, the very ſame merit 
which promoted his fame, excited envy ; and he died, to the regret of every lover 
o the art, not without ſtrong ſuſpicions of his being poiſoned. 


The moſt capital work of Maſaccio, is the repreſentation of Chriſt curing the 
Demoniacks. ir os 


ANNIB AI MASS ARI. 
Painted Hiſtory. 
N Died 1633, aged 64. | | 

He was born at Bologna, in 1569, and having for ſome time ſtudied in the 
ſchool of Paſſerotti, he placed himſelf in the academy of Ludovico Caracci, to 
perfect himſelf in the true principles of the art; and completed his ſtudies at 
Rome. Art his return to Bologna, he adorned the cloiſter of S. Michael in 
Boſco, and many of the chapels and palaces of that city, with his performances; 
and obtained an eſtabliſhed reputation, being accounted, through all Italy, an 
excellent maſter. | 

His works did great honour to the academy where he was inſtructed, 
particularly the copies which he painted after ſome of the fineſt compoſitions 
of Ludovico; and which have ſuch an uncommon ſpirit, freedom, and exactneſs, 


as to make ſeveral of them paſs at this day, for undoubted originals of that 
illuſtrious artiſt, | 


OTHO MASSAUS, or MARCELLIS. 
Painted Reptiles, Inſefts, and Plants. 
Died 1673, aged 60. | 

He was born at Amſterdam, in 1613, and became a diſtinguiſhed painter of 
thoſe ſubjects, with which his imagination was moſt delighted, and to which 
the turn of his genius particularly inclined him. Being deſirous to acquire all 
poſſible improvement 1n his profeſſion, he travelled through moſt parts of Italy, 
and ſpent a conſiderable time at Rome, and Naples; devoting many hours of 
every day, to ſearch after ſuch objects as were ſuitable to his taſte, in the 
environs of thoſe cities ; ſuch as vipers, adders, ſnakes, and thoſe peculiar 
plants, under which they ſheltered, themſelves, or on which they were ſuppoſed 
to feed. He painted alſo butterflies, and inſects of all kinds, that appeared 
either curious or beautiful, when they engaged his attention ; and thoſe he 
copied after nature, with great correctneſs, with a tender and delicate pencil, 
and with a truly natural tint of colour, that had great force, and an agreeable 
effect. For ſeveral years he was retained in the ſervice of the Grand Duke of 
Tuſcany ; and in France, he was employed by the Queen-mother, who allowed 
him a piſtole, for every four hours in each day that he painted. 

Houbraken relates that he had a ſmall ſpot of ground, at a little diſtance 
from the city of Amſterdam, well encloſed, where he preſerved all his poiſonous 
reptiles, and fed them every day ker his own hand. By which management he 

S002: made 
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made them ſo familiar, that they, would at any time, readily.come abroad into 


the open air, whenever, he wanted to paint them; and lie quietly in any 
5 tuſ as he thought proper to place them, and as long as he had occaſion 
to obſerve them. NAH 15 | 

No painter could repreſent thoſe ſubjects, with. more truth, and nature, than 
he did; nor finiſh them to a higher degree. of perfection. They are highly 
eſteemed, in every part of Europe, they frequently bring large prices, and are 
admitted into the beſt collections. | 


MASSOLINO pa PANicaALE. 
| Painted Hiſtory. 
Died 1450, aged 37. 

He was born at Florence, in 1413, and at. firſt was. a diſciple, of Lorengo 
Ghibert ; but at the age of eighteen, he learned the art of colouring from 
Gherardo dello Starnina, at Florence, and afterwards. went to Rome to-finiſh. 
his ſtudies. There he improved himſelf conſiderably, and ſoon met with. 
ſufficient encouragement ; but the air of Rome not agreeing with his conſtitution, 
compelled him to return to Florence. In that city. he undertook a grand deſign, 
comprizing the hiſtory of S. Peter; and in the different parts of the compoſition, 
he introduced every, memorable incident in the, life of that Saint. When the 
work was finiſhed it procured him great hongur; as ĩt nat only. pleaſed , by the 


novelty of the 8 but by the goodneſs of the keeping through the whole. 
It was painted in the manner of Giotto; the figures. had a great deal of grace, 
and every part of the work was allowed to have grandeur of taſte, union and 
harmony in the colouring, with very good relief; and it was much lamented, 


that by the death, of the artiſt, ſqme part of it. s left unfiniſhed, 
Maſſolino had an extraordinary genius, a 8 invention, and an expeditious. 

manner of working. He ſhewed himſelf much ſuperior to any of his cotempo- 
rary artiſts, in the dignity of his characters, and likewiſe in the diſpoſition of his 

_ draperies ; in that ſweetneſs of countenance, which he gave to his female figures; 
in the agreeable turn of the limbs, and the life which he diffuſed through the 
eyes; in his knowing how to manage his lights and ſhadows ſo properly, as to 
give his objects a commendable relief; and in the ſingular, ſkill which he had in 
the art of perſpective. 


Paolo Da MATT EAI, called. Paorvuccio. 
Painted Hiftory. | 
Died 1728, aged 67. 

He was born at Naples, in 1661, and for ſome time ſtudied at Rome; but he 
was afterwards a diſciple of Luca Giordano, From that maſter he acquired a 
moſt expeditious hand, and a free pencil; and he reſembled him alſo in that 
wonderful expertneſs of imitating Raphael, Guido, Titian, Correggio, Caracci, 
and other famous painters, in ſo. exact a manner, as to deceive even ſome who are 
well ſkalled in the art. 8 | 

As to his original works, ſeveral of them are much eſteemed, being well 
compoled, and correctly deſigned ; but, there is a remarkable inequality in his 

8 | 5 l performances, 
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performances, ſeveral of them being abundantly better than others, The uſual 
fault of Mattei was, that his lights and ſhadows; were not well adapted to produce 
2a ſtriking effect; thoſe parts whieh' demanded a ſtrength of ſhadow, being 
perhaps a. ſmall degree deeper in the tint, than the lighter parts which they were 
intended to oppoſe; by which means, the beauty of the colouring is in a great 
meaſure deſtroyed, and the whole appears weak; However, in many reſpecte 
he was a conſiderable maſter; and thoſe works of his which are in the churches 
at Rome, and Naples, are extremely commended, and will always afford a 
fufficient proof of the grandeur of his taſte, and the freedom of his pencil. 

In the church dedicated to Xavier at Naples, there is a fine compoſition by 


Paolo da Mattei, of which ſome parts are deſervedly admired. The figure 
refenting the Deity (if we overlook the abſurd. impiety of deſcribing the 


r 

Inviſible Being in the form of an old man) is ingeniouſly diſpoſed, and in a 
decoming attitude; but the head of the Saint is very indifferent, and ſo alſo are 
the boys which are on the ground. Moſt of the cielings of the church are 
likewiſe by this maſter; and although they are exceedingly well compoſed, and 


have a great deal of harmony, yet for want of broad maſſes of light and ſhadow, 


they have but a feeble effect. 


QyIN TIN MAT S VS. 
Painted Hiſtory, and Portrait. 
Died 1529, aged 69. 
He was born at Antwerp, in 1460, and for ſeveral years followed the trade of 
a blackſmittror farrier ; at leaſt till he was in his twentieth year. Authors vary 


in their accounts, of the cauſe of his quitting his firſt occupation, and attaching; 


himſelf to the art of painting. Some affirm, that the firſt unfolding of his genius 
was occaſioned, by the ſight of a print, which accidentally: was ſhewn to him by 
a friend, who came to pay him a viſit, while he was in a-declining ſtate of 
health, from the labour of his former employment; and that by his copying the 


print, with ſome degree of ſucceſs, he was animated with a deſire to learn the art 
of painting. 


Others ſay, he fell in love with a young woman of great beauty, the daughter 
of a painter; and, they alledge, that love alone wrought the miracle, as he 
could have no proſpect of obtaining her, except by a diſtinguiſhed merit in the 
profeſſion of painting. For which reaſon he applied himſelf, with inceffant 
labour, to ſtudy and practiſe the art, till he became ſo eminent as to be entitled 


to demand her in marriage, and he ſucceeded. 


Whatever truth may be in either of theſe accounts, it is certain, that he 
appeared to have an uncommon genius; his manner was ſingular, not reſembling 
the manner of any other maſter; and his pictures were ſtrongly coloured, and 
carefully | finiſhed, but yet they have ſomewhat dry and hard. By many 


competent judges it was believed, when they obſerved the ſtrength of expreſſion 


in ſome of his compoſitions, that if he had ſtudied in Italy, to acquire ſome 


knowledge of the antiques, and the great. maſters of the Roman ichool, he 
would have proved one of the moſt: eminent painters of. the Low Countries. 
But he only imitated ordinary life, and ſeemed more inclined, or. at leaſt more 

qualified, to imitate the defects, than the beauties of nature. Some hiſtorical 


compoſitions 
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compoſitions of this maſter deſerve commendation z particularly a Deſcent from 
the Croſs, which is in the Cathedral at Antwerp; and it is juſtly admired for the 
ſpirit, ſkill, and delicacy of the whole. But the moſt remarkable and beſt known 
picture of Matſys, is that of the two Miſers in the gallery at Windſor. 


| Joun MATSYS.' 
2010100 Painted Portrait, and Hiſtory. | © ho 
He Was born at Antwerp, the ſon of Quintin Matſys, and alſo his diſciple. 
He painted in the ſame ſtyle and manner, but not with a reputation equal to his 
father; though many of his pictures are ſold, to unſkilful purchaſers, for the 
paintings of Quintin. His moſt frequent ſubject was the repreſentation of 
Miſers counting their Gold, or Bankers examining and weighing it. 
MATURINGO. 
Painted Hiſtory. 
Died 1527, aged 37. | 
He was born at Florence, in 1490, and had the good fortune to be the diſciple 
of Raphael; who carefully inſtructed him in all the beſt principles of the art, 
and afterwards employed him, in executing ſeveral of his grand deſigns. 

He ſtudied the antique ſtatues and bas-relieves ſo effectually, that from them 
he imbibed the taſte for elegant and graceful nature ; he proved a maſter of the 
firſt rank; and aſſociated with Polidoro da Caravaggio, who had been his fellow 
diſciple in the ſame illuſtrious ſchool. Thoſe two artifts lived together, 
inſeparable in their affection, and in their labours ; their taſte of compoſition, 
and their choice of ſubjects being ſimilar; and even their ideas as well as their 
handling, had ſo great a reſemblance, that it ſeemed impoſſible to determine the 
pencil of the one or the other artiſt, in any of their united performances. No 
| painters could better deſign the antient habits, vaſes, characters, arms, or 

facrifices, than Maturino and Polidoro ; and although they borrowed the hints, 
from the moſt celebrated antique Grecian ſtatuaries, yet even the imitation of 
the true antique taſte, appeared intirely original in their compoſitions z a peculiar 
air of antiquity was obſervable in them all, and they were uſually painted only 
in two colours, reſembling bas-rehef carved on marble. 

As the knowledge and advantage of the Chiaro-Scuro, began about that time 
to be diſcovered, Maturino took exceeding” pains, to obtain a competent power 
of uſing it in his own works; he had the happineſs to find himſelf very ſucceſs- 
ful in his endeavours, and would probably have brought that part of the art, to 
a much higher degree of perfection, if he had lived longer. But the troubles, 
which involved Rome at that time in the deepeſt diſtreſs, compelled Maturino 
to fly from it; tore him away from his beloved companion Polidoro, though 
Vaſari ſays, their ſouls were ſo united by a fincere friendſhip, that they were 


determined to live and die together ; and he was carried off by the plague, 
when he had only arrived at the age of thirty-ſeven. 


MAYO. Vid. VERMEYEN. 
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Damiano MAZ Z A. 
Painted Hiſtory. 


He was born at Padua, and in that city was taught the rudiments of painting; 


but he travelled to Venice, and placed himſelf as a diſciple with Titian, whoſe 
manner he carefully ſtudied, and imitated it with very' great ſucceſs. | 

Having in a few years ſufficiently improved himſelf under that incomparable 
maſter, he returned to Padua, and was employed to paint the hiſtory of the 
Rape of Ganymede ; which ſubject he deſigned in fo elegant a taſte, and with 
ſo charming a tint of colouring, that it might deſervedly be taken for the 
compoſition and hand of Titian. However, the art of painting was too ſoon 


deprived of one of its greateſt ornaments by the death of Damiano Mazza; 
who happened to be cut off in the flower of his age, at a time when there was a 


general expectation, of his being equal to any of the greateſt maſters of Italy. 
5 Fadia MA ZZOCHI. Vid. UccEeLLo. 


PIER FRaAncisco MAZZUCCHELI, Cavaliere,. 


called MORAZONE. 
Painted Hiſtory. 
Died 1626, aged 55. | | 

This painter, who was born at Rome, in 1571, was ſo extremely poor in 
that city, as to be unable to procure a particular maſter to inſtruct him in the 
art of pamting, to which his natural genius ſtrongly prompted him ; but, at 
ſeveral times he reſortcd to different ſchools, where he gained ſome knowledge 
of deſign. He then took pains to improve himſelf, by ſtudying after the 
antiques, which were open to his obſervation, and after the grand paintings in 
the churches, to which he could always have eaſy acceſs ; till by purſuing that 
courſe for ſome years, he formed his taſte,. and perfected his hand, ſo as to 
appear an expert and ingenious artiſt, working equally well in freſco, and in oil. 

He might have roſe. to the higheſt excellence in his profeſſion, if his mind 
had been more engaged about his art, and leſs about intrigue ; but, when his 
reputation was almoſt advanced to the higheit pitch, he was unhappily ſtopped 
m his progreſs by an indiſcreet amour, which had nearly coſt him his life, and 
compelled him to fly precipitately from Rome to Venice. However, while he 


reſided in that city he added conſiderably to his knowledge in the art of painting, 
and united the beauty of the Venetian colouring, with the Roman taſte of 


deſign. 


Several grand altar- pieces at Milan, are of his hand, and extremely admired; 
and his merit recommended him to the particular eſteem of Charles Emanuel 
Duke of Savoy, who invited him to his court; took him into his ſervice for 
ſome years; beſtowed on him many princely. gratuities; and afterwards: 


conferred on him the order of knighthood. 


In the Chartreuſe at Pavia, in one of the chapels, is a noble altar-piece by 
Morazone ; which is compoſed in an exceeding grand ſtyle, and is charmingly 


coloured. . 
ER AN C ESO MAZ Z U O LI. Vid Parkmiciano. 
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JeRonimo MAZZU OTL I. ealled PAR MIGIANING, 
| Painted Hiſtory, aud Portrait. | 
He was born at Parma, and was the couſin and diſciple of Franceſco 
Mazzuoti, called Parmigiano, whoſe ſtyle and manner he imitated moſt happily, 
and performed a great number of elegant deſigns in the churches of Parma, 
Pavia, Mantua, ang, the neighbouring cities. He was accounted a yery 
excellent painter, although he could not give his figures that lovely air and 
e, which, peculiarly diſtinguiſned the works of his maſter ; but, he 
ufficiently evidenced the greatneſs of his abilities, by finiſhing ſome of tne 
works of Parmigiano, which had been left imperfe& by the death of that 
celebrated artiſt, , 1 g 
In the Refectory of the Convent belonging to the Monks of S. John the 
Evangeliſt in Parma, he painted a curious piece of perſpective in freſco; and 
a Laſt Supper in oil colours ; both exceedingly. well deſigned and executed ; 
and in the chapel of the Franciſeans he painted a very noble deſign, repreſenting 
the Converſion of S. Paul, which was eſteemed an incomparable performance. 


PIETRO MEDICI. 
Painted Hiſtory. 
Died 1648, aged 62. 
He was born of an illuſtrious family at Florence, in 1586, and. learned deſigu 


and colouring from that great artiſt Cigoli; by. whoſe inſtruction he acquire Ia 


ſtrong and pleaſing manner of colouring, a correctneſs of outline, and an 
expreſſion that was truly natural. 


> 


Giovanni BATTISTA ME DEN A, Chevalier. 
| | Painted Hiſtory, and Portrait. | 
Died 1711, aged 51. | 
He was born at Bruſſels, in 1660, the ſon of a Spaniſh officer; and having 
learned the principles of deſign. under the direction of Du Chatel, under whom 
he made a good progreſs, he applied himſelf to ſtudy the works of Rubens; and 
made that eminent maſter his particular mode], preferably to all other painters. 
He was indefatigable in his ſtudies, through an ardent deſire of imitating. the 
beautiful tints of Rubens, eſpecially in his carnations ; to acquire his judicious 
manner, of adapting the draperies of his figures to the difference of nations and 
times; and to habituate himſelf to that grandeur of thought, and that variety 
of attitudes, diſcernible in the works of that famous artiſt. 

By that method of conducting his ſtudies, his future works procured him 
oreat reputation through all F 1 and recommended him to perſons of the 
beſt taſte in England, where his performances were conſidered as being not far 
Inferior to thoſe of Rubens. They produced ſuch prices as did honour to the 
artiſt ; and were eſteemed not only for the invention, but for the harmony that 
ſubſiſted through the whole. He alfo excelled in portrait; painting. thoſe ſub- 
jects with remarkable freedom of touch, and ſtrong reſemblance of the perſons. 
Moſt of the Princes of Germany held him in extraordinary eſteem, and diſtin- 


guiſhed 
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guiſhed his merit by ſeveral marks of honour ; but, in the year 1686 he went 
to England, where his abilities were already well known, and amply encouraged 
during his reſidence in London; that truly benevolent people being more 
remarkable for their liberality to all kinds of merit, than any other nation in 

By the favour of the Earl of Leven, who procured for him a ſubſcription of 
five hundred pounds, he was at laſt induced to viſit Scotland, where he painted 
the portraits of the principal nobility ; and he might have enriched himſelf, by 
the variety of hiſtorical pictures, and portraits, which he finiſhed at the different 
-varts where he was employed; if the largeneſs of his family, and perhaps ſome 
want of neceſſary ceconomy, had not prevented it. By order of the Grand Duke 
of Tuſcany, the portrait of Medina, painted by himſelf, was placed in the 
gallery at Florence, among the moſt memorable artiſts; and as a publick 
acknowledgement of his merit in his profeſſion, he was knighted by the Duke 


of Queenſbury, Lord high commiſſioner, being the laſt knight made in Scotland 
before the union of the two kingdoms. 


Joan VAN DEN ME E R E N, or MEER, called the Old. 


Painted Landſcapes, Battles, and Views of the Sea. 
Died 1690, aged 63. 

This painter was born in 1627, but the maſter, under whom he learned the 
art of painting, is not mentioned. His genius directed him to chooſe for his 
ſubjects ſea- pieces, landſcapes, and views of the ſea and its ſhores ; which he 
painted with great truth, as. he had accuſtomed himſelf to ſketch every ſcene 
after nature, The ſituations of his landſcapes are agreeably choſen, frequently 
they are ſolemn, and generally pleaſing. The forms of his trees are eaſy and 
natural, his diſtances well obſerved, and the whole ſcenery has a ſtriking effect, 
by a happy open of his tights and ſhadows. 

He perfectly underſtood the conſtruction of ſhips, and had competent ſkill, to 
repreſent. their natural appearance in all their different poſitions ; ſo that his 
compoſitions, in that ſtyle of painting, were in good eſteem. The figures 
which he inſerted in his landſcapes, were well deſigned ; and although they 
might be ſaid to want elegance, yet were they placed with judgement, and well 
adapted to their ſituations. This maſter alſo very often painted battles, in ſuch 
a ſtyle as met with approbation; as they ſhewed good compoſition, were touched 
with ſpirit, and had a great deal of tranſparence in the colouring. But the fault 
imputable to Vander Meer, is, that in ſome of his pictures, the back- grounds 


are a little too blue, and ſome of his landſcapes have a tint that appears rather 
t00 yellowiſh. | 


Joun VADER MEEREN, or MEER, called De Joxcur. 
Painted Landſcape. | 
Died 1688, 


It is ſuppoſed, that this artiſt was the ſon of the old John Vander Meer, and 
learned the firſt rudiments of the art from his father, who was a landſcape 
painter, and highly eſteemed ; but, being in his youth deprived of his inſtructor, .. 
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before he had made any. great progreſs, he became a diſciple of Nicholas 
Berchem, and was accounted the beſt of thoſe, who were educated in the ſchoot 
of that admired maſter. He applied himſelf with alt poſſible aſſiduity ta imitate 
the delicate ſtyle of Berchem; but, he took alſo care to ftudy nature with an 
equal degree of attention. In the manner of his maſter he painted landſcapes 
and cattle, and his uſual. ſuhjects are cottages, with peaſants at their rural 
occupations and diverſions, or tending flocks of ſheep and goats ; which are 
excellently deſigned, drawn with correctneſs, and delicately finiſhed. 5 

His ſkies, trees, and figures are in a good taſte; and his grounds are diverſified 
and broken, with abundance of judgement and ſkill; but, it is obſerved of 
him, that he very rarely introduced cows, horſes, or any other ſpecies of animals, 
except goats and ſheep; the latter of which are ſo highly finiſhed, that one 
would imagine the wool might be felt, by the ſoftneſs of its appearance. His 
touch is ſcarce perceptible, and yet the colours are admirably united. 

The genuine works of this Vander Meer bear a very high price, and 
are eſteemed even in Italy, where they are admitted into the beſt collections; 
but the ſcarcity of them has occaſioned many moderate copies after his works, 
to be paſſed on the undiſcerning for real originals. e RAY 


Joun Vanoyver MEER. 
| Painted Hiſtory, and Portrait. 

He was born at Schoonhoven, in 1650, and was taught deſign and colouring at 
Utrecht; but, he went to Rome very early, accompanied by Lievin Verſchuur. 

As his friends were in. affluent circumſtances, and ſupplied his occaſional 
demands in a very liberal manner, he had nothing to withdraw his attention 
from his ſtudies, which he proſecuted with the utmoſt induſtry. Nor was he 
more diſtinguiſhed for his diligence, than for the benevolence of his mind. For, 
inſtead of profuſion in expences which might adminiſter to his private pleaſures; 
he appropriated all the money he. could ſpare, to aſſiſt thoſe artiſts, whoſe 
neceſſitous circumſtances diſqualified them for purſuing their ſtudies in a proper 
manner; and by that unuſual beneficence to all, he at the ſame time gained the 

admiration of ſtrangers, and the grateful affection of his own countrymen: 

For ſome time he ſtudied under Droſt and Carlo Loti, at Rome; he painted 
hiſtorical ſubjects with figures as large as life, as well as portraits; and had a 
ſtrong, firm, and bold ſtyle of pajating. As he poſſeſſed an ample fortune, he 
ſeemed the leſs attentive. to the profits that might ariſe from his profeſſion, ; and 
was apparently much more anxious to acquire a laſting reputation. 


 Livio ME HUS, or ME us. 
Peinied Hiflory, Portrait, and Landſcape. 
Died 1691, aged 61. 

He was born at Oudenarde, in 1630, but his family being forced to fly from 
that country, on account of the wars, he was carried along with his parents to. 
Milan, when they retired to that city. His genius-to painting made- him very 
defirous to go to Rome, but he was obſtrufted by ſeveral croſs accidents, and 
more particularly by the poverty of his family, and triends, who were unable 5 | 
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provide for hiv tnaineenarice.. However, at laſt he had the good fortune to 
obthin adtmictance 45 a diſciple, Ih the ſchool of Pietro da Cortona, at Flotence 7 
under whom he practiſed defipgn and colouring, for fome years, and made a 
commendable 1 | i, | | 

When he had gained ſuch a degree of fill in the art, as might qualify him 
for farthet improvetnent by travel, he went to Rome, in the company of 
Stefano della Bella; and by dbſerving the variety of curious works, which are 
to be ſeen in that city, and in others through which he had travelled ; he formed 
a ſtyle of his own, that was correct and firm, with a peculiarity of penciling, 
which was free, and agreeable. He adorned many of the chapels at Florence, 
with hiſtorical compoſitions, which are in the higheſt eſteem ; and the Grand 
Duke, having employed him in ſeveral confiderable works, appeared fo highly 
ſatisfied with his performances, that he ordered the portrait of Livio, painted 
by himſelf, to be placed in his gallery, among the portraits of the celebrated 
artifts, ID $200k | 

Some very n of Mehus, are mentioned in high terms by 
writers on this fubje&t. The picture of Bacchus and Ariadne, which he painted 
in concurrence with Ciro Ferri, his fellow dtſciple under Cortona, is accounted 
admirable: The hiſtory alſo of Hagar and Tſhmael ; the Engagement of 
Achilles with the Trojans; the Triumph of Ignorance; and others of his 
hand, are eſteemed to be excellent performances. 

But, there is at this time, in the chamber of Flemiſh artiſts, in the Ducal 
palace at Florence, a grand compoſition of Mehus, (the figures being as large 
as life) which repreſents the Sacrifice of Abraham. Some of the connoiſſeurs 
ſay, it was painted in imitation of Lanfranc, but it ſeems to be rather in the 
talte of Salvator Roſa, the compoſition having the character of that maſtcr's 
ſpirit and force, being alſo deſigned in an elevated ſtyle, and with a great deal of 
fire. The expreſſion through the whole is good, but the expreſſion in the 
figure of Iſaac, is excellent. His pencil is broad and free, the colouring ſtrong, 
and every part of it ſnews the execution of a great maſter; though it is to be 
wiſhed, that the contours had been more diſtin&, and more eaſily perceptible. 


Giovanni Paolo MELCHIORI. 
He was born at Rome, in 1664, and became a diſciple of Carlo Maratti. 
He proved an honour to that renowned ſchool, as he had a lively and fertile 
invention z as he poſſeſſed all the grandeur and ſweetneſs of his maſter's ſtyle ; 


and as he added to thoſe accompliſhments, a ſingular correctneſs of deſign, and 
an expreſſion that was full of propriety,' and ſpirit. 


GERARD MELDER. 
Painted Portraits, and Landſcapes' in Miniature. 
Died 1740, aged 47. = | 
He was born at Amſterdam, in 169 3, and had ſo early a tendency to the art 
of painting, that he devoted even the playful time of lite, to practiſe after ſome 
Prints, and books of deſigns, which rn proper models for a young ai 
SF; | 8 n 
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And it may appear ſurprizing, that ſome of his firſt productions which were 
offered to the publick, were exceedingly commended, and eagerly purchaſed. 
He painted many pictures in oil, with t ſucceſs ; bur, the advice of 
his friends, he afterwards applied himſelf to miniature, as a kind of painting, 
which would probably procure him more employment, and fewer competitors. 
And having accidentally met with ſome miniature paintings of Roſalba, he not 
only improved his taſte and his hand by copying them, . but. thoſe copies were 
fold full as dear as the originals, He alſo copied the works of Rothenamer, 
and Vander Werf, with equal ſucceſs ; and deſigned hiſtorical and allegorical 
ſubjects in ſo good a taſte, and with ſuch ſpirit and delicacy, that his works were 
nerally coveted, and purchaſed at large prices. 11405 Mir 
The landſcapes of Melder were compoſed in a very agreeable ſtyle, and the 
figures elegantly deſigned, as well as pleaſingly introduced. Purchaſers were 
never wanting for any of his compoſitions, not only among his own countrymen, 
but alſo among ſeveral of the Engliſh nobility, and the Princes of Germany; and 
for the King of Poland in are he painted a conſiderable numberof pictures, 
which are not the leaſt eſteemed ornaments, of the cabinet of that prince. 
He is accounted one of the beſt artiſts, in the miniature ſtyle of painting; 
he deſigned well, his compoſition is agreeable, and his colouring is beautiful and 
true. He painted in enamel as well as in water- colours; but he diſcontinued 


that kind of work, out of an apprehenſion that it might be prejudicial to his 
ſight. 8 5 


SIMONE ME MMI, of Siena. 
Painted Hiſtory, Portrait, and Moſaic. 
PR Died 1345, aged 60. | 

He was born at Siena, in 1285, and was taught the art of painting by Giotto; 
whoſe manner he afterwards imitated, and was employed by his maſter, to aſſiſt 
him in the Moſaic paintings, which he undertook for the church of S. Peter, at 
Rome. He roſe into high favour with the Pope, who retained him in his. 
ſervice, while he reſided at Avignon; and at that court, he had the opportunity 
of painting Petrarch's beloved Laura, which induced that poet to celebrate 

Memmi in ſuch a manner, as to render his name, and his merit, univerſall 
known. At his return to Siena, he was honoured and careſſed by all orders of 
people; and employed to paint a picture for the cathedral of that city, of which 
the ſubject was, the Virgin and Child, attended by Angels. The air and attitude 
of the Virgin, was lovely ; and the compoſition, and ornaments, were in a grand 

le. | 

2 15. finiſhed many excellent portraits of the Pope, the cardinals, and the moſt 
illuſtrious perſons of that age, among which were the portraits of Petrarch, and 
Laura; and as he ſpent a great part of his life at Florence, a great number of 
the hiſtorical works of Memmi, are in the churches of that city. The greateſt 
excellence cf this maſter, conſiſted in his freſca painting ; and Vaſari teſtifies, 
that although he was not a good deſigner, (his principal attention being engaged, 

ir {ſtudying and imitating nature, and r portraits after the life,) yet the 

airs of his heads were very good, and his colouring agreeable. However, he 
was ranked among the beit artiſts of his time, as may be evident from. the 
| inſcription 
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inſcription on his tomb, which aſſerts, that he was ſuperior to any artiſt of any 
preceding age. The words are, Simoni Memmio, pictorum omnium, omnis etatis 
celeberrimo. Vixit ann. 60. . Menfibus duobus, diebus tribus. 


MARIA SiBYLLaA MERIAN. 
Painted Inſects, Reptiles, and Flowers. 

ee e Died 1717, aged 70. | 1 bra 

She was born at Frankfort, in 1647, the daughter of Matthias Merian, a 
noted engraver, and geographer. As ſhe ſhewed a very early fondneſs for 
painting, ſhe was inſtructed by Abraham Mignon, from whom ſhe learned great 
neatneſs of handling, and delicacy of colour. Her genius 1 led her 
to paint reptiles, flowers, and inſects, which ſhe deſigned after nature, and 
ſtudied every object with a moſt curious and inquiſitive obſervation; ſo that her 
works roſe every day more and more into reputation. a £3 
Frequently, ſhe painted her ſubjects in water-colours on vellum; and finiſhed 
an aſtoniſhing number of deſigns, as ſhe was equally indefatigable in her work, 
and in her inquiries into the curioſities of nature. She drew the flies, and 
caterpillars, in all the variety of changes and forms, in which they ſucceſſively 
appear from their quieſcent ſtate till they become butterflies z; and alſo drew 
frogs, toads, ſerpents, ants, and ſpiders after nature, with extraordinary 
exactneſs, and truth. She even undertook a voyage to Surinam, to paint thoſe 
inſects and reptiles which were peculiar to that chmate ; and at her return to 
her own country, publiſhed two volumes of eg after her deſigns, which 
are well known to the curious. And her daughter Dorothea Henrietta Graff, 
who painted in the ſame ſtyle, and had accompanied her mother to Surinam, 
publiſhed a third volume collected from the deſigns of Sibylla; which complete 


work has been always admired by the learned, as well as by the profeſſors of 
painting. 


MESSINA. Vid. ANTON EITo. 


AGOSTINO METELLI. 


Painted Architefure, and Perſpective. 
Died 1660, aged 51. 

He was born at Bologna, in 1609, and was a diſciple of Gabriello D'Occhiali. 
The excellence of this maſter conſiſted in painting perſpective and architecture; 
and he aſſociated with Michael Angelo Colonna, who, in conjunction with 
Metelli, executed ſeveral very magniticent works, which contributed highly to 
the honour of both artiſts. The frizes, foliages, and other ornaments of 
architecture, were performed by this maſter, in a grand ſtyle of deſign, and 
painted in a free and fine manner. 

Metelli and Colonna, were jointly employed at Buon-Retiro, and other 
palaces in Spain, by Philip IV. for ſeveral years; and they received remarkable 
inſtances of the favour of that Monarch; who ſee med to be ſo exceedingly 
delighted with their painting, that he frequently went on the ſcaffold to ſce 
thoſe artiſts at work. 


GABRIEL 
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Painted Portraits, and Converſations. 
: | Died 1658, aged 43. 

He was born at Leyden, in 1615; and although his emainence in his profeſſion 
is inconteſtable, yet the maſter under whom he ſtudied the art of painting is not 
mentioned. The mafters which he choſe for his models, were Gerard Douw, 
and Mieris; thoſe he endeavoured to imitate, as well in their ſtyle of compoſition | 

as in their colouring ; yet there is a remarkable difference in the touch and 
penciling, which readily diſtinguiſhes the works of thoſe painters, from the 
works of Metzu. However, he had generally ſuch exactneſs in his drawing, 
ſuch nature, truth, and delicacy, in his deſign and pencil, ſuch a pleaſing tone 
of colouring, and ſo good an expreſſion, that his paintings are in univerſal 
eſteem through all Europe. | 6 & 

In his colouring, he was accounted to approach near to Vandyck, and to 
reſemble him in his manner of deſigning the hands and feet of his figures; the 
countenances of them had uſually a great deal of grace, a very finguithing 
character, and ſtrong expreſſion; and his pictures have abundance of harmony. 
His ſubjects were uſually taken from low Efe; but they were all deſigned after 
nature, and furprizingly well repreſented; ſuch as women ſellmg fiſh, fowls, or 
hares ; fick perſons attended by the doctor; chymiſts in their laboratories 
dead game, painters'rooms, fhops, and drawing fchools hung with prints and 
pictures; all which ſubjects he compoſed well, and fintſhed them with extreme 
neatneſs, as he hkewifedid hispartraits. | ET x e 

He ſpent a great deal of time on his pictures, which has ocrafionet! their 
{ſcarcity and dearneſs at this time; and befides, it is confidently ſaid, the Dutch 
prevent their being carried out ef their own country, as much as poſſible. So 
that thoſe paintings of Metzu, which are ſometimes ſeen in the collections of our 
kingdoms, are either obtained by chance, or purchaſed at large prices. Though 
it ought allo to be remembered, that the value fetupon'the works of this maſter, 
throughout Holland and Flanders ; hath induced ſeveral painters, to endeavour 
at imitating and copying his works, which having gradually circulated abroad, 
and being a little mellowed by time, are now called originals. 

Commonly he painted in a ſmall ſize; bur, 1 og to Houbraken, the 
largeſt picture of this artiſt is in Holland, in the poſſeſſion of Mr. De Wolf. 
The ſubject is a number of gentlemen and ladies in a mercer's ſhop, and it is 
deſcribed as being excellent in the diſpoſition, and correct in the deſign ; the 
naked fo ſoft, fleſhy, and melting, and the colouring ſo clear, that it is truly 
admirable. The lilks and ſtuffs are curiouſly, and neatly diſtinct, and their 
different texture and folds repreſented with ſuch truth and eaſe, that it really 
affords an entertainment to examine it. The attitudes of the figures are 
well choſen, and every thing appears ſo natural, thatnothing ſeems wanting to 
its perfection. Another picture of Metau is alſo deſcribed, repreſenting a Lady 
waſhing her hands in a baſon of ſilver, held by her woman; this is an exquiſite 
performance, and thought to be painted in his beft time. But, a picture ſtill 
more capital, is a Lady tuning her Lute; the face is beautifully formed, and 
painted witn the utmoſt delicacy ; the fleſh and life being imitated with uncom- 


mon force and ſpirit ; and if the hands had been a little more correct, the whole 
would not have been unworthy of Vandyck. 


1 By 
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y confining himſeit to a life, with very little intermiffion, he was 
ſeverely aſſticted with the ſtone. and having conſented to undergo the operation 
of cutting, he was of tos feeble a conſtitution: to ſurvive it. 
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ANTHONY FRANOIS VAN DER MEULEN, 
Painted Battles, Landſtapes, Sieges, and Eneampments. 
Died 1690, aged 56. | | 
This painter was born at Bruſſels, in 1634, and was a diſciple of Peter Snayers, 
a: battle painter of conſiderable! note; by whoſe inſtructions his improvement- 
was: ſo very rapid, that ſeveral of his performances while he ſtudied in that 
ſchool, might paſs for good pictures. | En TR we: 
While he followed his oroteſion at Bruſſels, ſome of his compoſitions happened 
to be carried to Paris, and were ſhewn to Mr. Colbert. That great miniſter 
ſoon diſcerned” the abilities of Vander Meulen, and by his generous offers 
induced him to leave his native city, and ſettle at Paris; where he was employed 
by Lewis XIV. and had an appointment of two thouſand livres penſion, beſide 
being paid for his work. He attended that enterprizing monarch, in moſt of 
his expeditions- in the field, and deſigned on the ſpot the ſieges, attacks, 
encampments, and marches of the King's armies, alſo the views of thoſe cities. 
and towns memorable by any degree of ſucceſs ; and from thoſe ſketches he 
compoſed the paintings, which were intended to perpetuate- the remembrance 
of thoſe military exploits. : | | | 
In his imitation of nature he was exact and faithful; his colouring is excellent, 
and in his landſcape, the ſkies and diſtances are clear, and exceedingly natural; 
and although his figures are dreſſed in the mode of the times, yet they are ſo 
well deſigned, and grouped with ſo much judgement, that his pictures have 
always a very ſtriking effect. His deſign is generally correct, his touch free, and 
full of ſpirit, and in the diſtribution of his lights and ſhadows, there appears ſo 
good an underſtanding, that the eye of the ſpectator is conſtantly pleaſed, and. 
entertained. It cannot indeed be truly affirmed, that the works of. Vander 
Meulen, have the ſpirit and fire of Bourgognone, and Parocel; but, they ſeem 
to have more ſweetneſs ; nor could any painter excel him in deſcribing the 
various motions, actions, and attitudes of horſes, as he carefully ſtudied every. 
object after nature, and knew how to expreſs them with truth, and elegance, . 
The principal works of this maſter are at Verſailles, and Marli ; but many. 
of his eaſel pictures, are diſperſed through England, France, and Flanders. 
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PHILI HP MEUSNIE R. 
Painted Architecture. 
Died 1734, aged 79. 

He was born in 1655, and was a diſciple of James Rouſſeau. He proved an 
eminent painter of architecture, having ſpent ſeveral years at Rome, to complete 
his knowledge of the art; and by carefully examining the magnificent: 
buildings about that city, as well antient as modern; and likewiſe by defigning 
after the works of thoſe maſters, who excelled in that particular branch which 
he choſe to cultivate, he acquired: a conſiderable elegance of taſte. | 


His- 
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His ſtyle of compoſition is of the Roman ſchool ; his colouring is good, and 
he had a great felicity in managing his ſhadows and his lights, ſo as to produce 
an extraordinary effect; he had alſo a remarkable freedom of hand, and 
abundance of ſpirit in his touch. | ; 

Painted Landſcapes, and Animals. 
3 = Died 1713, aged 60. 1 | N 

He was born at Winterthur, in 1653, and received his earlieſt inſtructions 
from a painter at Nuremburg ; but he was afterwards a diſciple of Ermels, a 
good landſcape painter, whole manner he entirely followed. He did indeed ſtudy 
colourin fer nature, but he owed his beſt accompliſhments to Ermels. In 
ſearch of {till greater improvement, he travelled to Italy; but the climate not 
agreeing with his conſtitution, he retired to Switzerland, where there are 
abundant materials to aid the imagination, and improve the taſte of an artiſt, by 
the infinite variety of proſpects of plains, mountains, craggy rocks and preci- 
pices, rivers, and falls of water, ſufficient to furniſh the fancy of a painter, 
with ſubjects for future compoſitions. As he was indefatigable, in ſurveyin 
all the beauty, the wildneſs, and magnificence of nature in thoſe romantic 
ſcenes, he made a multitude of noble deſigns, which procured him very high 
reputation, and ſupplied his own demande, in an ample manner. 1 

He acquired an extraordinary freedom of hand, and a ſingular readineſs of 
execution, that equalled the vivacity of his imagination; of which he gave a 
remarkable proof at the Abbey of S. Florian in Auſtria, where he happened to - 


ae; his travels. | 


; he Abbot, being deſirous to have two grand apartments painted in freſco, - 
; and having conſulted another artiſt about it, who ſeemed very dilatory, applied 
Ec: to Meyer for bis advice, in what manner he would have it executed. Meyer for 
a few minutes viewed, and conſidered the place, and then taking a long ſtick, 
to which he faſtened a piece of charcoal, he immediately began to deſign, faying, | 
p | Here I would have a tree; which he marked out as quick as poſſible ; at the 
; | remote diſtance, I would: repreſent a foreſt ; — as thus; here a fall of water, 
=» | tumbling from great rocks, — and ſo on. As faſt as he ſpoke,” he deſigned ; 
and deprived the Abbot of the power of expreſſing his approbation, ſo much was 
he loft in aſtoniſhment, to ſee a deſign with ſuch elegance and taſte, executed 
even without any time allowed for reflection. At the Abbot's requeſt Meyer | 
undertook to finiſh the deſign, the other painter was diſmiſſed, and the whole 
work was completed in one ſummer. . 
That adventure ſpread his reputation through all Germany; and he was 
from thence forward, continually employed by the firſt princes, and nobility in 
Europe. But, in the latter part of his life, by endeavouring to fix on a manner 
1 | ſtill more expeditious, and more pleaſing, than that of his farmer time; his 
4 works had neither the ſame eaſe, freedom, or look of nature, though they might 
produce a more conſiderable immediate profit. But, as to his firſt performances, 
they deſerve to be ranked with thoſe, of the beſt painters of landſcape. 

As he was not expert at painting figures, thoſe which he inſerted in, his own 
pictures being very indifferent; ſuch of his landſcapes, as were ſupplied with 
figures by Roos, or Rugendas, are accounted moſt eſtimable. : 
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Mar MET ERIN Oe 
Painted Landſcapes, and Views of Villas. 20 

Fa A Died 1714, aged 69. rr SIE 

He was born at Amſterdam, in 1645, and learned the art of painting from 
his father Frederick Meyering, an artiſt of ſome abilities; but, when he had 
acquired a good degree of knowledge in his profeſſion, he went to Paris, where 
he continued for a few years, finding little encouragement, and labouring very 
hard for a ſubſiſtence ; and from thenee travelled to Rome, which he perceived 
to be the only place, where he could hope for real improvement. "DI 
On his arrival at that city, though he was in a neceſſitous ſituation, he 
notwithſtanding purſued his ſtudies induſtriouſly ; and having met with his 
friend John Glauber at Rome, they aſſociated together, and viſited moſt of the 
cities and towns of Italy, making obſervations in every place, on ſuch parts of 
nature, as might be of moſt uſe to them in their ſeveral performances. After an 
abſence of ten years, he returned to Holland extremely improved, and was 
immediately employed in ſeveral conſiderable works. In Italy he had acquired 
a free pencil, and a ready manner of painting; which happened to be particularly 
uſeful to him, as his deſigns were uſually of a large ſize, in halls, falons, and 
grand apartments; though he often painted eaſel pictures, which were 

excellently handled. | . 


His compoſitions had a very ſtriking effect; his ſubjects were well diſpoſed, 
and in ſome of his pictures he deſigned an abundance of figures. In general, the 
grandeur of his taſte in the trees and buildings, the richneſs of many of his 


ornaments, and a peculiar tranſparence of the water, gave the eye of every 
beholder a ſingular ſatisfaction. | 


Joun MEYSSENS. 
| Painted Portrait, and Hiſtory. 

He was born at Bruſſels, in 1612, and at firſt was taught the principles of 
painting, by Anthony van Opſtal ; but afterwards, he became a diſciple of 
Nicholas vander Horſt, When he commenced painter, he undertook both 
hiſtory and portrait; but the latter ſeems to have been his principal employment ; 
and by having ſucceſsfully painted the portraits of Count Henry of Naſſau, the 
Counteſs of Stirum, the Count de Bentheim, and other noble perſonages, his 
N for that ſtyle of painting, was effectually eſtabliſhed through the Lo 

Ountries. by 5 | 

His remarkable excellence conſiſted in his producing a, very ſtriking 
reſemblance ; in his finiſhing his pictures with a great deal of care; and giving 
them a lively and good expreſſion. 5 


MICARIN O. Vid. Beccariumi. 
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Jan MIE L, called Giovanni DELLA VITE. 

| 15 Painted Hiſtory, Huntings, and Converſations. 
| Died 1664, aged 65, 8 
This eminent artiſt was born in Flanders, in 1599, and at firſt was a diſciple 


of Gerard Segers, in whoſe ſchool he made a diſtinguiſhed figure; but he quitted 
D d d = that 
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that artiſt, and went to Italy, to improve himſelf in the taſte of deſign, and to 
obtain a more extenſive knowledge of the ſeveral branches of his art. 

At Rome he particularly ſtudied and copied the works of the Caracci, and 
Correggio, and was admitted into the academy of Andrea Sacchi; where he 
£ ve teh evident proofs of extraordinary merit and genius, that he was invited 
by Andrea to affiſt him th a grand deſign, which he had already begun. But 
Miel, through ſome diſguſt, rejected thoſe elevated ſubjects which at firft had 
engaged his attention; refuſed the friendly propoſal of Sacchi; and choſe to 
imitate the ftyle of Bamboccio, as having more of that nature which pleaſed his 
own imagination. eee FEE 

His general ſubjects were huntings, carnavals, gypſies, beggars, paſtoral 
ſcenes, and converſations; of thoſe he compoſed his eaſel pictures, which are 
the fineſt of his performances. But he alſo painted hiſtory in à large fize in 
freſco, and in Gil; which, though they ſeem to want elevation of deſign, and a 
greater degree of grace in the heads, yet appear ſuperior to what might be ex- 
pected, from a painter of ſuch low ſubjects, as he generally was fohd of re- 
preſenting. 1 ee ee 
His pictures of huntings are particularly admired; the figures and animals 
of every fpecies being deſigned with uncommon ſpirit, nature, and truth. The 
tranſparence of his colouring, and the clear tints of his ſkies, enliven his compo- 
ſitions; nor are his paintings in any degree inferior to thoſe of Bamboccio, 
either in their force, or luſtre. His large works are not ſo much to be com- 
mended for the goodneſs of the deſign, as for the expreſſion, and colouring; but 


. 


it is in his ſmall pieces, that the pencil of Miel appears in its greateſt delicacy 


A 


and beauty. 


The ſingular merit of this maſter recommended him to the favour of Charles 
Emanuel Duke of Savoy, who invited him to his court; where he appointed 
Miel his principal painter, and afterwards honoured him with the order of 
S. Mauritius, and made, him a preſent of a croſs ſet with diamonds of a great 


value, as a particular mark of his eſtem. #07 
Many capital pictures of this maſter, in his beſt ſtyle, are ſaid to be in the Im- 
erial e e at Vienna; and at“ Turin, in a grand falon of the Venerie, are 

8. of his nobleſt performances. They repreſent the chace of various ani- 

mals in different views; ſome purſued, others Killed, and the huntſman return- 

ing from the ſport. In thoſe compoſitions there are a great number of figures; 
and although they are dreſt in the mode of the times, yet the ſubject is treated in 

2 grand ſtyle, and the colouring is lively and ſtrong, though ſomewhat darkened 


by time. 


-, FRANCIS MIEKTS.: the. Old: 
Painted Portraits, Converſaticns, aud Sill Life. 
r Mp1 os 
This admirable painter was born at | Leyden, in 1635, and was at firſt placed 
under the direction of Abraham Toorne Vliet, one of the beſt deſigners of the 


Mr. Cochin, who is a very judicious writer, by miſtake, calls this maſter Daniel Miel, igftcad 
of Jan Miel, which was really his came. 


7F Mr Deſcamps muſt certainly be miſtaken, in ſaying, that Mieris was born at Delft ; as Hou- 
braken, Le Piles, aud all the bell authors, aſſert, that he was born at Leyden. | 4 


7 


Low 
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Low. Countries; with whom, having made a remarkable progreſs, while he con- 
tinued in that ſchool, he entered himſelf as a diſciple with Gerard Douw. In a 
ſhort time he far ſurpaſſed all his companions, and was by his maſter called, 
the Prince of his Diſciples. But, as he ſeemed ſtill eager to improve himſelf 
in penciling, he went for a few months to ſtudy with Adrian Vanden Tempel; 
till he. found his. expectations not anſwered, and then he returned to Gerard 
Douw, whoſe taſte and genius correſponded more nearly with his own ; and he 
continued with him, till he wanted no farther improvement, except to ſtudy 
after nature. 5] 5 3 

He had an unuſual ſweetneſs of colouring, a neat and wonderfully delicate 
touch, and the ſame tranſparence that characterizes the paintings of Douw, 
But, he 1s allowed to be ſuperior to that maſter, in many reſpects; being more 
delicate and extenſive in his deſign, and more correct in his drawing. His co- 
louring is more clear, his touch more animated, and his pictures have more 
freſhneſs, and force. His manner of painting ſilks, velvets, ſtuffs, or carpets, 
was ſo ſingular, that the different kinds and fabrick of any of them, might eaſil 
be diſtinguiſhed; His pictures are rarely to be ſeen, and as rarely to be ſold; 
and when they are, the purchaſe is extremely high, their intrinſick value being 
ſo inconteſtably great. | 

Beſide portraits, his general ſubjects were converſations, perſons performing 
on muſical inſtruments, patients attended by the apothecary or doctor, chymiſts 
at work, mercers ſhops, and ſuch like; and the uſual valuation he ſet on his 
pictures, was eſtimated at the rate of a ducat an hour. | 

Houbraken mentions an incident in the life of this artiſt, which, as it tends 
much to his honour, by ſhewing the grateful ſpirit of Mieris, as well as his gene- 
roſity, may not be unacceptable to the reader. Mieris had conceived a real 
friendſhip for Jan Steen, and delighted in his company, though he was by no 
means fond of drinking as freely as Jan coveted to do every evening at the 
tavern, He often paſſed whole nights with his friend, in a moſt joyous manner; 
and frequently returned very late to his lodging. 

One evening, when it happened to be extremely dark, and almoſt midnight, 
as Mieris» returned home from the tavern, he unluckily fell into the common 
lewer, which had been opened in order to cleanſe it, and the workmen had left it 
unguarded. There he muſt have periſhed inevitably, if a cobler and his wife, 
who worked in a neighbouring, ſtall, had not heard his cries, and inſtantly ran to 
his relief. They took all poſſible care of him for that night; aſſiſting him in 
every point obligingly, and procured him the beſt refreſhment in their power. 

The next morning Mieris, having thanked his preſervers, took his leave of 
them; but particularly remarked the houſe, that he might know it another time. 
The poor people were totally ignorant of the perſon ha had been relieved by 
them, but Mieris had too grateful a ſpirit to forget his benefactors; and having 
painted a picture in his beſt manner, he brought it to the cobler and his wife, 
telling them it was a preſent from the perſon whoſe life they had contributed to 
lave; and defired them to carry it to his friend Cornelius Plaats, who would 
give them the full worth of it. The woman, unacquainted with the real value 
of the preſent, concluded ſhe might. receive a moderate gratuity tor the picture 
but her aſtoniſhment was inexpreſſible, when the experienced the liberality of the 
Ever, by receiving for it ſo large a ſum as eight hundred florins. 

JAM D d d 2 The 


XI E [ 390 J NIE 


The fineſt portrait of this maſter's hand, is that which he. painted for the 
wife of Cornelius Plaats, which is ſtill preſerved in the family, although very 
1 great ſums have been offered for it. In the poſſeſſion of the ſame gentleman, 
x was another picture of Mieris, repreſenting a lady fainting, and a phyſician ap- 
plying the remedies to relieve her. For that performance, he was paid (at his 
uſual rate of a ducat an hour) fo much money as amounted to fifteen hundred 
florins, when the picture was finiſhed. The Grand Duke of Tuſcany wiſhed to 
purchaſe it, and offered three thouſand florins for it, but the offer was not ac- 
cepted. However, that Prince procured ſeveral of his pictures, and they are, 
at this day, an ornament to the Florentine collection. One of the moſt curious 
of them, is a girl holding a candle in her hand; and it is accounted ineſtimable. 


———_— — nr 


Joun MIERTIS. 
Painted Portraits, and Converſations. 
Died 1690, aged 30. 

He was the eldeft fon of Francis Mieris, born at Leyden, in 1660, and learned 
the art of painting from his father. He was ſtimulated to exert the utmoſt 
efforts of his genius, to arrive at eminence in his profeſſion, by having the ex- 
ample of his father perpetually before him, and the abilities of his younger 
brother to excite his induſtry; as that young artiſt had already begun to dif- 
tinguiſh himſelf. Yet, John Mieris neither imitated the manner of the one, nor 
the other; for he could not hope to poſſeſs the patient perſeverance which his. 
father ſhewed, in finiſhing his pictures as highly as he did ; and as his brother 
William painted in ſmall, he determined to pains in a large ſize, to avoid 
competition. | 

Francis appeared very deſirous to place his ſon John with ſome very eminent 
hiſtorical painter; and particularly with Gerard Laireſſe, whoſe works he held in 
the higheſt eſteem. But, as he knew him to be a man of a diſſolute life, and cor- 
rupt morals, he was unwilling to riſque the virtue of his ſon, who might perhaps 
be deluded into vice, by the power of a bad example; and therefore he under- 
took that employment himſelf, affording him all the aids in his power, and laid: 
before him thoſe models, from which he had formed his own ſucceſsful 
manner. | 

The young artiſt unhappily was ſeverely afflifted with the gravel and ſtone ; 
and by thoſe complaints, was much hindered in the progreſs of his ſtudies. But, 
after the death of his father, he travelled to Germany, and from thence to Flo- 
rence, where the fame of his father's merit procured him a moſt honourable re- 
ception from the Grand Duke; who, when he ſaw ſome of his paintings, endea- 
voured to retain him in his ſervice. But Mieris politely declined it, and pro- 
ceeded to Rome, where his great abilities were well known before his-arrival, 
and his works were exceedingly coveted. 

In that city his malady increaſed yet, at the intervals of eaſe, he continued 
to work with his uſual application, till the violence of his diſtemper ended his 
days, when he was. only thirty years old; and he was allowed to have been as emi- 
nent for painting in a large ſize, as his father had been for his works in ſmall. 


WILLIAM: 
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WILLIAM MIERIS, called the Young MIE RIS. 
Painted Hiſtory, Converſations, and Landſcapes. 

190 Died 1747, aged 85. 

He was the ſon and diſciple of Francis Mieris, born at Leyden, in 1662, and, 
during the life of his father, made a remarkable progreſs; but, by being de- 
prived of his director, When he was only arrived at the age of nineteen, he had 
recourſe to nature, as the moſt inſtructive guide, and by ſtudying with diligenee 
and judgement to imitate her, he approached near to the merit of his father. 

At firſt he took his ſubjects from private life, in the manner of Francis, ſuch. 
as tradeſmen in their ſhops, or a peaſant ſelling vegetables and fruit, and ſome- 
times a woman looking out at a window; all which he copied minutely after na- 
ture, nor did he paint a ray [i object without his model. One of his firſt at- 
tempts, was a picture repreſenting a woman feeding her child, and another ſtand- 
ing by, encouraging it to eat; the father ſits by the fire, attentive to the actions 
of other children, and the chamber is neatly furniſhed. The whole is finiſned 
with the moſt exquiſite art, and delicacy, and that ſingle picture eſtabliſned his 
reputation. | | | 

As Mieris had obſerved the compoſitions of Gerard Laireſſe, and other great 
hiſtorical painters with ſingular delight, he attempted to deſign ſubjects in that 
ſtyle ; and began with the ſtory of Rinaldo ſleeping on the lap of Armida, ſur- 
rounded with the loves, and graces ; the fore-ground being enriched with: 
plants, and flowers. That work proved a new addition to the fame of this ce- 
tebrated maſter, being ſold for a very great price; and it was ſo highly admired, 
that he was prevailed on to repeat the ſame ſubject, for three other perſons of 
diſtinction, though in every picture he took care to make ſome ſmall alteration. 

This maſter alſo painted landſcapes, and animals, with equal truth and neat- 
neſs; and modelled in clay and wax, in ſo ſharp and accurate a manner, that he 
might juſtly be ranked among the moſt eminent ſculptors. In the delicate fi- 
niſhing of his works, he imitated his father, as he likewiſe did in the luſtre, har- 
mony, and truth of his paintings, which makes them to be almoſt as highly 
prized; but they are not equal in reſpect of deſign, or of the ſtriking effect, nor 
is his touch ſo very exquiſite as that of the father. The works of the old Mieris 
are better compoſed, the figures are better grouped, and. they have leſs con- 


fuſion ; yet, the younger Mieris is acknowledged to be an artiſt of extraordinary 
merit, although inferior to him, who had ſcarcely his equal. 


Francis MIERTIS, called the Young FRA NCIS. 
Painted Converſations, Portraits, and Still Life. 


He was the ſon of William, and the grandſon of the celebrated Francis Mieris, 
and was born at Leyden, in 1689. He learned the art of painting from his 
father, whoſe manner and ſtyle he always imitated; he choſe the ſame ſubjects, 
and endeavoured to reſemble him in his colouring and pencil. But, with all his 
induſtry, he proved far inferior to him; and moſt of thoſe pictures, which at the 
public ſales are ſaid to be of the young Mieris, and many allo in private collec- 
tions, aſcribed to the elder Francis, or William, are perhaps originally painted by 
this maſter, who. was far inferior to both; or are only his copies after the works 


of 
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of thoſe excellent painters, as he ſpent abundance of his time in copying their 
performances. | 3 


Nicuolas MIGNAR D, called of AVvIOG NON. 
ICY Painted Hiſtory, and Portrait. 
” Died-1668, aged 6. 
He was born at Troyes, in 1608, and inſtructed in deſign and colouring by 
the beſt painter in that city, to whom Mignard proved himſelf to be much ſu- 
perior in a ſhort. time; and therefore, to acquire a- greater degree of knowledge, 


and an improved taſte, he ſtudied after thoſe antiques which were at Fontain- 


bleau, and alfo after the paintings of Primaticcio, and Roſſo, which were pre- 


ſerved in that palace. But, he finiſhed, his ſtudies at Rome, where he reſided for 
two years; being very much aided in his obſervations, and practice, by the con- 
current advice of Freſnoy, and his brother Peter Mignard. 

He painted a great number of portraits; but, his genius inclined him more 
ſtrongly to hiſtorical compoſitions, and particularly to poetic ſubjects. He had 
a good invention, but no great fire of. imagination; though he compenſated 
in ſome degree for that defect, by the correctneſs and neatneſs of his pictures. 
His colouring was agreeable, his carnations were lively, his ideas ſometimes ele- 
vated; and abundance of union and harmony appeared in his works: 

For ſeveral years he reſided at Avignon, but was induced to leave that city, 
being invited to the court of France; and at the time of his death, he was 


Rector of the Royal Academy at Paris. A great number of the works of this 
maſter are in the palace of the Thuilleries. 


PETER MIGNA RD, called The Roman. 
Painted Portrait, and Hiſtory. 

Died 1695, aged 85. 

er of Nicholas Mignard, born at Troyes, in 1610» 
and placed as a diſciple in the ſchool of Vouet; but having an opportunity of 
ſeeing. ſome capital paintings of the Italian maſters, he quitted the ſchool of 
Vouet, and went to Rome to ſtudy after Raphael, Mich. Angelo Buonaroti, and 
Annibal Caracct; and endeavoured to transfule into his own compoſitions, what- 
ever appeared to him excellent in each of thoſe artiſts, as far as his genius and 
talents would permit. He ſtudied with his brother at Rome; and by having 


ſpent in that city twenty-two years, and alſo by his manner of deſigning, ſo much 
in the taſte. of the Italian ſch 


ool, he was diſtinguiſhed by the name of The 

Roman. | | TT 
He was generally allowed to have a finer genius than Nicholas, and in ſeveral 
reſpects to excel him; and had the honour to paint the portraits of Urban VIII, 
and Alexander VII, beũde many of the nobility at Rome; and being invited to 
Paris by Lewis XIV, he returned through Tuſcany, Modena, and Parma, and 
was ſo far diſtinguiſned by the Princes of thoſe ſeveral cities, that he painted the 


3 of themſelves, and their illuſtrious families. In France, his patron 


ewis ſat to him ten times for his portrait, and had ſuch a reſpect for the talents 
and accompliſhments of Mignard, that he enobled him; and after the death of 


Le Brun, appointed him principal painter, and director of the manufactories. 
I 


The 
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The colouring of this maſter was in general good; he was rich in his ordon- 


nances; and thoſe paintings which are at S. Cloud, may be ſufficient to ſhew the 


xtenſiveneſs of his abilities, as alſo to recommend him as a painter of confider- 
ble eminence. 


ABRAHAM MIGN ON, or MIN J ON. 
Paintell Flowers, Inſects, Fruit, and Still Life. 
| Died 1679, aged 40. 

This delicate painter was born at Franckfort, in 1639, and his father having 
been deprived of the greateſt part of his ſubſtance, by a ſeries of loſſes in — 
left his ſon in very neceſſitous circumſtances, when he was only ſeven years of 
age. From that melancholy ſituation he was reſcued, by the friendſhip of 
James Murel, a flower painter in that city; Who took Mignon into his own 
houſe, and inſtructed him in the art, till he was ſeventeen years old. Murel had 
often obſerved an uncommon genius in Mignon, and therefore he took him 
with him to Holland, where he placed him as a diſciple with David de Heem; 
and while he was under the direction of that maſter, he laboured with inceflanit 
application to imitate the manner of De Heem, and ever afterwards adhered to 


it; only adding daily to his improvement, by ſtudying nature, with a molt exact 
and curious obſervation. 

When we conſider the paintings of Mignon, we are at a loſs whether moſt to 
admire the freſhneſs and beauty of his colouring, the truth in every part, the 
bloom on his objects, or the perfect reſemblance of nature viſible in all his 
Feten He always ſhews a beautiful choice in thoſe flowers and fruits 

rom which his ſubjects are compoſed; and he groups them with uncommon 
elegance. His touch is exquiſitely neat, though apparently. eaſy, and unla- 
bs. and he was fond of introducing inſects among the fruits and flowers, 
wonderfully finiſhed, ſo that even the drops of dew appear as round, and as 
tranſlucent, as nature itſelf. 

He had one degree of happineſs penn to many artiſts of great merit, which 
was, the. being highly payed for his works in his, life- time; and he certainly 
would have been accounted the beſt in his profeſſion, even to this day, if John 
Van Huyſum had not appeared. But, that maſter not only excels Mignon, but 
ſurpaſſes all others in that ſtyle of painting ſo far, ſo eminently, in the ſweet 
diſtribution of his lights, and in giving ſuch life and brightneſs to every object, 
that he alone ſeems to be above all competition. | 

Weyerman, who had ſeen many admired pictures of Mignon, mentions one of 
a moſt capital, kind. The ſubject of it is, a cat which had thrown down a pot of 
flowers, and they lye ſcattered on a marble table. That picture is, in every re- 
ſpect, ſo wonderfully natural, that the ſpectator can ſcarce perſuade himſelf, that 
the water which is ſpilled from the veſſel, is not really running down from the 
marble. This picture is diſtinguiſned by the title of Mignon's Cat. 


GIOSE FPO MARIA MILANI. 


Painted Hiſtory, Perſpective, and Architefure. 


This maſter was born in 1678, and learned deſign from Camillo Gabrielli, 
who had been a diſciple of Pietro da Cortona; and became a conſiderable 


painter 
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painter. When he quitted the ſchool of Camillo, he applied himſelf diligently 


tient and modern, that merited his attention, in Piſa, and other cities of Italy. 


Judicious, his perſpective remarkably fine, and he had a great deal of union and 


But, many of the figures are taken from Cortona, and the glory, which is re- 
preſented in the deſign, appears rather too yellow. However, although parti- 


beautifu 
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to ſtudy perſpective, and made deſigns after the moſt magnificent buildings, an- 


Thoſe he applied occaſionally in his own compoſitions, and gained great repu- 
tation by the truth and grandeur of the architecture, which he introduced in his 
paintings. EIN e M MA? 4. K 
His figures were 775 in an elegant ſtyle; but he ſeemed to borrow too 
many hints from the works of Pietro da Cortona, ſo as to be accounted a plagiary 
in that reſpect. His colouring was in a good taſte; his diſpoſition was eſteemed 
harmony. | | pets | 
At Piſa, in the church of S. Matthew, there is a grand cieling painted by this 
maſter; the compoſition is noble, and has a very great effect; the diſpoſition 


of the ſeveral groupes, is extremely good; and the architecture is excellent. 


cular =_ may juſtly be cenſurable, the whole together is ſtriking, and 


Frxancesco MILE, or MILLE E, called Frxancisque. 
Painted Landſcape, and Hiſtory. 
«alt Died 1680, aged 36. : 
He was born at Antwerp, in 1644, and was, at a very early age, placed under 
the direction of Laurentius Franck, with whom he ſtudied induſtriouſſy; and 
ſhewed ſo apt a genius, that in a few years he became equal to his maſter. At 
that time he eſtabliſhed a firm friendſhip with Genoels ; they ſtudied: together 
after nature, and increaſed each other's ardour to excel in the art, by a friendly 
and generous emulation, by an unreſerved communication of their ideas, ſenti- 
ments, and obſervations, which in the end rendered them both very eminent. 
Mile was remarkable for having a moſt tenacious memory ; ſo that whatever 
ſcene, building, ruin, or river, he obſerved in nature, or whatever deſigns of any 
other maſter engaged his attention, they became ever after ſo ſtrongly impreſſed 
on his memory, that he never forgot it. But what ſtill was more extraordinary, 
he could readily recollect the ſhape and form of any particular cloud, or thoſe 
tints in the ſkies, and evaneſcent beauties, which pleaſed his eye and imagina- 
tion, ſo as to repreſent them at any diſtance of time, with all the truth and force 
of nature. «4 
| He travelled through England, Holland, and France; and in each country, 
left ſufficient evidence of his excellence in the art. His landſcapes ſhew that he 
made Pouſſin his model, moſt of them being deſigned in the ſtyle of that maſter ; 
and he adorned them with figures elegantly deſigned, and diſpoſed judiciouſly. 
His favourite ſtudy was heroick landicape, like Nicolo Pouſſin; and whatever 
hiſtorical ſubject he repreſented, he took pains to adapt the ſcenes of his land- 
ſcapes to it, with great ſkill and propriety. His pencil is light, his tone of co- 
lour agreeable in many of his pictures, and his manner is exceedingly pleaſing z 
but, his pictures 8 have no great effect, as they have not a proper body 
of light, or at leaſt the light is ſo managed, that they uſually appear too brown, 
and too much of one colour, | 
5 His 
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His beſt works, however, have an abundance of merit in many reſpects, as well 
in the taſte and cor rectneſs of deſign, in the freedom of pencil, and the pleaſing 
tints of colouring, as in the figures, and the keeping. It was a loſs to the art, 
and to the world, that he was poiſoned by ſome of his own profeſſion, who en- 
vied his merit; and in whatever ſhape the poiſon was adminiſtered to him, it for 
ſome time deprived him of his reaſon, and ſoon after of his life. A very agree- 


gr 
able landſcape of Mile, and perhaps one of his beſt ſtyle, is in the collection of 
the Earl of Moira. | 


MINDERHOU T. 
Painted Sea-Ports, and Landſcapes. 


He was born at Antwerp, about the year 1637, but followed his profeſſion at 
Bruges ; and was admitted into the ſociety of painters in that city, in 1662. 
His ſubjects were ſea ports, and harbours, with a great number of veſſels, and 
figures, eſpecially the proſpect of different ports in the Netherlands; but, very 
often he painted the particular views of Antwerp, and Bruges. He ſeemed 
to have taken a ſingular delight, in ſtudying the conſtruction of all kinds of ſhip- 
ping; as the drawing and deſign of all the veſſels he painted, appear to be 
copied from nature, with _ preciſion. 

Being very induſtrious, he painted a great number of pictures, which in ge- 
neral had a good effect, though not always an equal proportion of merit; for, 
ſome of them cannot be too highly prized ; whilſt others are ſo ſlight, as to be 


very little more than ſketches unfiniſhed, and the figures, as well as the ſkies, are 
but very indifferent. | 


MicHAEL JANSEN MIREVELT. 
EE Painted Portrait, and Hiſtory. ; 
Died 1641, aged 73. | 


He was born at Delft, in 1568, and was a diſciple of Anthony Blochland. 
For ſome time he 8 his time in painting hiſtorical ſubjects; but, findin 


a continual demand, and a very profitable return for portraits, he gradually diſ- 
continued the former, and adhered to the latter. 


He ſtudied and imitated nature happily, gave a ſtrong reſemblance to his por- 
traits, finiſhed them highly, and deſigned 


them in a good taſte. His pencil is 
free, his touch has abundance of neatneſs, and the merit of his performances had 
ſo effectually ſpread his reputation, that he was invited to the court of London 
by King Charles I; though, as the plague raged at that time through all parts 
of London and its environs, he was prevented from accepting an offer, which 
was ſo much to his honour, as well as his intereſt. He lived intirely at Delft, and 
never quitted that city, except at particular times, when he went to the Hague, 
to paint the portraits of ſome of the Princes of Naſſau, by whom he was exceed- 
ingly eſteemed. | 

It may readily be conjectured, that the works of Mirevelt muſt have been 
extremely admired, when the extraordinary number of his paintings are conſi- 
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dered; which, according; to Houbraken, amounted to * five thouſand; for the 
finalleſt of which, he never was paid leſs than an hundred and fifty guilders, 
about fifteen pounds ſterling, and for thoſe of a larger ſize, half or whole lengths, 
his price was proportionably enlarged. SES 


PETER MIREVE LT. 
| Painted Portrait. | 4 
Died 1632, aged 36. 
He was the ſon of Michael Mirevelt, born at Delft, in 1596. In his manner 
of deſign, in his ſtyle of colouring, and in the delicacy of his pencil, he exactly 


reſembled his father; and by the beſt judges of that time, he was accounted to 
de in no degree inferior to him. * 1 | | - 


| T Jaco MOELART. 
Painted Hiſtory, and Portrait. 
Died 1727, aged 78. | 
He was born at Dort, in 1649, and learned the art of painting from Nicholas 
Maas, with whom he continued for ſeveral. years. Neither labour, nor great, 
ſtudy, were wanting in this maſter, to acquire a competent knowledge in his 
profeſſion; he obſerved. nature with a great deal of care; and at length was 
eſteemed a good painter, both of hiſtory and-portrait, meter hy aan 
Houbraken mentions two hiſtorical compoſitions of Moelart, the one, Pharaoh 
and his hoſt drowned in the Red Sea; and the other, Moſes ſtriking the Rock ; 
both of them having ſeveral particulars that deſerve commendation.. | 


* 


— 


PIETRO FRANCESCO MOL A. 
Painted Landſcape, and Hiſtory. 
+ Died 1665, aged 56. F * 
He was born at Lugano, a city belonging to the Switzers, in 1609; and 
having traveled to Rome, he was at firſt inſtructed by Giuſeppe D*Arpino, and 
afterwards became the moſt diſtinguiſhed diſciple: of Albano. But, having ob- 
ſerved, with admiration, the grand effect produced by the colouring in the works 
of Guercino; he went to Venice, and applied himſelf with great ardour and ac- 


*: Sandrart, and after him Deſcamps, and the authors of the Abrege, &e. affirm, that Mirevelt 
ainted above ten thouſand portraits; an incredible number for one hand to finiſn; but, Houbra - 
en, with much greater probability, limits the number to five thouſand. Sandrart alſo ſays, he 

lived to be go years of age, though all other writers a „that he died at 73. / 

The author of the Abrege de la Vie des Peintres, vol. 3, p. 102, fixes the birth of: Mirevelt in 

1588, and then ſays, he died. in 1641, at the age of 73; which muſt be an overſight. For, accord - 
ing to thoſe dates, he could have been only 53; in the year 1641 ; and: ſuppoſing him to die at.7 3» 
he muſt have died in 1661, contrary to the teſtimony of all writers. | | 


+ In the Muſeum Florentinum, the death of Mola is fixed in 1666, at the age of 45, by which 
computation, he is ſuppoſed to be born in 1621; but it appears from other. writers, that he cer- 
tainly was born in 1609, and died at 56 years of age in 1665. Likewiſe the author of the Abrege 
de la Vie des Peintres, vol. T, p. 373, ſays, that Mola was born at Coldra, in the diſtrict of Como, 
in 1621, though moſt authors agree, that he was born at Lugano, in 1609. 


curacy, 
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curacy, to ſtudy the 1 of Titian, Tintoretto, Baſſan, and Paolo Veroneſe- 
He formed for himſelf a peculiar ſtyle, that was elegant, bold, and beautiful, 
which ſpread his reputation through all Italy; and he found immediate em- 

loyment, every work he finiſhed contributing to his honour and applauſe. In 
1 churches and chapels were enriched with hiſtorical pictures, de- 
ſigned by him from the ſacred writings; and for the Pope, Alexander VII, he 
painted the hiſtory of Joſeph and his brethren, for which he received the greateſt 
encomiums, beſide a noble recompence from his employer. 

Although Mola painted hiſtory, in freſco and in oil, with ſuch great ſucceſs ; 
yet, his genius principally inclined him to landſcape, in which he was uncom- 
monly excellent, His ſcenes are generally ſolemn, his trees deſigned in a grand 
ſtyle, and his diſtances conducted with judgement ; and with a look of true na- 
ture, His deſign 1s very correct, and the figures with which he has adorned his 
landſcapes, are 1n a fine taſte, and have a good expreſſion ; though ſometimes he 
ſeems to make the dark parts of his pictures rather a little too black. - His ima- 
gination was lively, his invention ready and fertile, and in his deſign, as well as 
his penciling, he always ſhews an abundance of ſpirit and freedom. T 

Two very noble pictures by Mola are in the church of Santa Maria della Vit- 
toria, at Milan; one is the repreſentation of S. John in the deſart, in which the 
figure is deſigned with as much nature, and truth, as is poſſible, and finely co- 
loured; the other repreſents S. Paul the hermit, in which the figure is truly 
fine, the-landſcape has a charming effect, and the trees are painted in a grand 
taſte, with large ſpreading branches, in the ſtyle of Salvator Roſa. | 


Grovanni BATTIS TA MOLA. 
Painted Hiſtory, and Landſcape. . 

This artiſt, who was brother to Francis Mola, was born in 1620, and learngd 
the art of painting in the ſame ſchool, both of them having been diſciples of 
Albano. He proved a very goed painter in the hiſtorical ſtyle, as well as in 
landſcape; but was far inferior to his brother, in ſtyle, dignity, taſte, and co- 
louring. Giovanni Battiſta, in his manner, had more reſemblance to the ſtyle 
of his maſter Albano, than to that of the illuſtrious Franceſco ; yet his figures 
are rather hard and dry, and want the mellowneſs of Albano. However, there 


are four of his pictures in the Palazzo Salviati at Rome, which are univerſally 
taken for the hand of Albano, | 


PETER MOLY N, called Cavalicre TEMPESTA, and allo 
Y PIETRO MULIER, 
Painted Huntings, Landſcapes, Sea-Views, and Storms. 
Died 1701, aged 64. 1 ; * 
He was born at Haerlem, in 1637, (though in the Chtonological Tables his 
birth is fixed in 1640) and at firſt imitated the manner of Francis Snyders ; ſo 
that while he continued in his own country, he painted huntings of different 
animals, as large as life, with ſingular force, and ſucceſs. But, afterwards he 
changed his ſtyle, and followed the impulſe of his natural genius, which in- 
clined him to paint tempeſts, ſtorms at ſea, and ſhipwrecks, with ſuch circum- 
: : E e e 2 ſtances; 
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ſtances as are apt to excite pity and terror; and thoſe ſubjects he executed in a 
free, natural, and ſpirited manner, ſo as to procure himſelf the diſtinction af 
being called Peter Tempeſta. : 

He travelled through Holland, to obſerve the works of the beſt Flemiſh 
artiſts ; and then went to Rome, in order to change his religion from Calviniſm- 
to Popery, as well as to obtain improvement in his profeſſion of painting, In 
that city, his merit recommended him to the favour of many of the nobility; 
and ſecured to him the friendſhip of the Count Bracciano, who became his 
. patron and protector. Thoſe of the firſt rank employed him inceſſantly ; for 

whom he painted his uſual ſubjects of animals and landſcapes, with the utmoſt 
apptauſe. At laſt he grew rich, was exceedingly careſſed, and received from 
his patron the title of Cavaliere, as alſo a chain of gold. 

Having ſpent ſeveral years at Rome, he determined to viſit Genoa; where 
the reputation he had already acquired, obtained for him a moſt honourable re- 
ception, and as much work as he could poſſibly execute. There he might have 
lived in an affluent ſituation, ſuperior even to his hope, if he had not unhappily 

rown not only diſſolute, but unpardonably vicious. He fell deeply in love with 
a Genoeſe lady, and left no art untried to debauch her; but finding all his at- 


tempts ineffectual, he propoſed to marry her; although it was ſufficiently known 
in Genoa, that he had been married at Rome for a conſiderable time bebe, and 
that his. wife was then alive, reſiding in that city. 1 75 8 
When that objection was urged by the lady and her friends, he was exceed- 
ingly mortified ; and reſolved to have his wife aſſaſſinated, to remove that ob- 
ſtruction. A perſon, proper for the villainous purpoſe, was ſoon engaged, and 
to conceal the tranſaction as much as poſſible from publick notice, he wrote an 
affectionate letter to his wife by that meſſenger, requeſting her to accompany the 
. bearer to Genoa. As ſhe had a real affection for her huſband, and wiſhed to be 
with him, ſhe readily obeyed his commands, and was murdered on her 
ourney. | | 
: Yet, notwithſtanding the ſecrecy of that ſcene of cruelty, the affair became 
ſuſpected, and Tempeſta was directly ſeized, impriſoned, and after full, con- 
viction, was ſentenced to be hanged. But, by the intereſt and application of 
the nobility, who regarded him highly for his extraordinary talents, the ſeverity 
of the ſentence was ſuſpended, and he was retained in priſon for a great length of 


time; nor would he probably have ever been releaſed, had it not been effected 
by a very critical accident. For, when Lewis XIV. bombarded Genoa, all the 
priſons were ſet open, and Tempeſta laid, hold of that opportunity to eſcape to 
Placentia, after a confinement of ſixteen years. From this affair he was nick- 
named Pietro Mulier, or, de Mulieribus, by which he was ever after known: 
throughout all Italy. 8 | 

It was obſerved, that the pictures which he painted in prifon, where he very 
diligently followed his profeſſion, were accounted more excellent, in regard to 


their taſte, compoſition, and colouring, than any of his preceding per- 
formances. n 


A capital picture of this maſter, is in the poſſeſſion of Count Algarotti; the 
{abject is, Noah leaving the ark after the flood. The animals, of which there 
are a great number, are well deſigned, as likewiſe are the figures ; and the ex- 


preſſion 
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preſſion is exceedingly good. It is difficult to meet with any of the genuine 
works of Tempeſta, moſt of them being preſerved, and highly valued in Italy; 
and when they are to be purchaſed, they. generally afford a large price. 


Joos, or Jorocus MOMPERT. 
Painted Landſcape. 

He was born in 1580; but authors are ſilent in regard to the place of Mompert's 
nativity :: nor do any of them mention the maſter by whom he was inſtructed in the 
art of painting; but his. works are ſufficiently known in many parts of Europe. 
He ſtudied after nature, and became a conſiderable painter o had ans his 
pictures ſhew a great freedom of pencil, and his grounds are frequently well 
broken; but, there is a certain ſtiffneſs in his compoſitions, which cannot be 
pleaſing to a judicious eye, though in ſeveral other reſpects he is juſtly commend- 
able; and ſuch of his works as are carefully finiſned, have many admirers. 

Though ſome of the paintings of Mompert are well handled, and penciled 
with tranſparence and neatneſs; yet in general his pictures are not laboured, 
or highly finiſhed, but are intended to produce a good effect, at a competent diſ- 
rance from the eye of the ſpectator. His landſcapes ſhew an immenſe tract of 
country, and the imagination is often agreeably amuſed with the extenſiveneſs 
of the proſpect, which is always well conducted. However, the freedom of his 
touch ſeems, to molt obſervers, to have too much the 2 of negligence; 


and therefore the works of Mompert are not in an equal degree of eſteem with 


the works of many of the Flemiſh painters, who not only expreſs the diſtances 


in their compoſitions agreeably, and like nature, but at the ſame time render 
them ſtill more beautiful, by their careful and exquiſite high finiſning. The 
pictures of this maſter are very unequal; for, ſometimes he appears worthy of 
being admired, and ſometimes he ſeems inferior to himſelf, and worthy of con- 
. tempt. The figures in his landſcapes were frequently inſerted by Brueghel; 


as alſo by Teniers, who often retouched thoſe landſcapes, and by that means 
added to their value conſiderably. . 


MONNICKS, or MONN IX. 
Painted Views of Rome, Markets, and Converſations. 
6 Fett Died 1686, aged 80. 


According to the teſtimony of ſome writers, this painter was born at the 

Hague, but others affirm, that he was born at Bois-le-duc, in 1606, and learned 
the principles of his art in his: ,n country; but having made a tolerable pro- 
greſs in deſign and colouring, he travelled through Italy, to ſtudy the works of 
the moſt eminent artiſts, and at laſt ſettled himſelf ar Rome. There he refined 
his taſte of compoſition, and defign, and gradually diveſted himſelf of the 
greateſt part of his Flemiſh ideas and ſtyle. He particularly attended to per- 
ſpective, and acquired a great degree of elegance in that branch; but he like- 
wiſe ſtudied inceflantly after nature, till he diſtinguiſhed. himſelf in that city as 
an artiſt of very great merit. 

The Pope. having accidentally ſeen ſome of the works of Monnick's, was fo 


exccedingly pleaſed with them, that he took him into his ſervice with an hvnour- 
I; | | 


able 
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able appointment, and retained him as his painter for thirteen years. At Rome, 
and through all Italy, his pictures were univerſally eſteemed, not only for their 
being welt executed, but becauſe they repreſented the principal palaces, ſquares, 
churches, monuments of antiquity, and grand edifices of modern architecture, 
which he copied exactly from nature; and in the areas before them, introduced 
figures employed in different occupations, and amuſements. 

His ſubjects were always views of the more noted parts of Rome, the Campo 
Vaccino, the ſtreets where the pillars of Antoninus, and Trajan, are erefted, and 
the achacent buildings, the public fountains, the Coloſſeum, and other noble 
fabricks ; together with the repreſentation of herb or fruit markets, ſports, car- 
navals, or proceffions. In the choice of the ſcenes of his pictures he ſhewed an 
elegance of raſte, the perſpective part is firmly, and truly executed; his penciling 
is Nee, and in many parts delicate; and his colouring is tranſparent, ſhewing alſo 
a good knowledge of the chiaro- ſcuro. His figures are well deſigned, and well 
grouped; and yet, in their air and countenances, appear ſome remains of the 
Flemiſh ideas, not ſufficiently refined. n iis 


His paintings are ſomewhat ſcarce in theſe kingdoms, as moſt of his works 
were done in Italy; though, in the latter part of his life, he followed his profeſ- 
ſion in his own country, to which he returned when he was pretty far advanced 
in years; but, many of his latter paintings, are not equal in merit, to thoſe which 
he performed in the early, or middle time of his life. CE FR 
A good picture of this maſter's hand, is in the poſſeſſion of Thomas Cobbe, 
Eſq; in Dublin. 8 | 885 | wy : 


FRANC ESO MONSIGNORTI. 
Painted. Hiſtory, and Portrait. 

| Died 1519, aged 64. 2 
He was born at Verona, in 1455, and placed under the direction of Andrea 
Mantegna of Mantua, to learn deſign ; and by his excellent precepts, Franceſco 
acquired a good taſte for hiſtorical compoſition, as alſo an excellent manner of 
painting portraits. His extraordinary talents, procured him the eſteem and pa- 
tronage of the Marquis of Mantua, who allowed him a large penſion, and em- 

ployed him for ſeveral years. | 
The Marquis was not only a lover of the art, but he had alſo a nice and cri- 
tical judgement; which enabled him to examine the beauties and defects of a 
compoſition, with taſte and delicacy. He was accuſtomed to amuſe and delight 
himſelf often, in obſerving Monſignor at work, while he was employed in his 
ſervice; and one day taking particular notice of a picture, repreſenting the 
death of S. Sebaſtian, the Marquis acknowledged that every part of the deſign 
was elegant, but objected, that the expreſſion of the figure was not natural, as 
neither in the look, the limbs, or the attitude, appeared the agony that might be 
expected, from a perſon in ſuch a ſituation, bound with cords, and pierced with 
arrows. The painter aſſerted the truth of his deſign, and endeavoured to juſtify 
his favourite figure, by afhrming, that he had taken every part of the figure 


from nature, having engaged a well-ſhaped porter for his model, who was tied 
in the very poſture deſcribed in the painting. 


© The 
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The Marquis deſired to ſee the porter in the proper poſition, the next day; 
that it might be determined which of them judged beſt, according to truth, and 
nature. As ſoon, therefore, as the Marquis was informed, that the whole ap- 
paratus was ready, he ruſhed ſuddenly into the room, having in his hand a croſs- 
bow, fixed for execution; and with a countenance diſtorted with fury, he ſaid 
aloud to the porter, © Traytor] prepare for death !—you ſhall die inſtantly!“ 
As he e the porter terrified almoſt to death, ſtruggled, and ſtrained 
every muſcle, joint, and limb, to diſengage himſelf, and in every line of his face 
expreſſed the agony of his mind, and the terror he felt for the death he was to 
ſuffer.—“ Now, (faid the Marquis mildly to the painter) compare your two 
models; what he was yeſterday, while unterrified; and what he is row, under 
the dread of execution; and do you determine, which has the moſt of truth, and 
nature; which expreſſion is moſt ſuitable to the ſituation of Sebaſtian. The 
painter profited by the experiment, confeſſed the juſtneſs of the obſervation, al- 
tered his deſign, and improved it ſo much, that it was allowed to be the moſt 
capital of all his performances. 9 2 

The works of Monſignori are exceedingly admired, for the elegance of 
deſign, the goodneſs of expreſſion, and the extraordinary force which he gave to 
his figures, whether they were portraits, or hiſtorical. 


DEROD ATE DEL MONT, CREVALIE R. 
Painted Hiſtory, and Portrait. 
Died 1634, aged 53. 5 

He was born at S. Tron, in 1381, of a noble family, and educated in 
manner ſuitable to his rank; having, from his infancy, been inſtructed in every 
branch of polite literature, in aſtronomy, geometry, natural philoſophy, and dif- 
ferent languages. As his genius ſtrongly inclined him to painting, he became 
the diſciple of Rubens; he lived with him for ſome time, in the cloſeſt con- 
nexion of friendſhip, and travelled along with him to Italy; till by the advan- 
tage he derived, from ſo accompliſhed a companion and director, and alſo by 
his on {tudious application, he proved an extraordinary artiſt. 

Rubens gave him a moſt honourable teſtimonial under his own hand, expreſ- 
ing how high an opinion he had of the abilities of his pupil; which introduced 
aim to the favour of Duke Albert, and the Infanta Iſabella, and they readily 
received him into their ſervice, appointing him their principal painter, and ar- 
chitect. His ſtyle of compoſition was elevated, and grand; his delign was 
correct; and in his colour, and pencil, he reſembled his maſter. 

In the church of Notre Dame at Antwerp, is a Transfiguration, excellently, 
deſigned, and coloured; and in the church of the Jeſuits in the ſame city, a 
repreſentation of Chriſt R bis Croſs; both are by the hand of Del Mont, 


and are accounted capital performances. 
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Pirrzxo MONTANINI, called PzTRrvecto PRRUO No. 
r bot | Painted Landſcape. © 


. Died 1689, aged 70. | 
He was born, at Perugia, in 1619, and at firſt was inftructed by his uncle 
Pietro Barſotti ; but he was afterwards placed as a diſciple with Ciro Ferri, Yet 
he did not long adhere to the manner of either of thoſe maſters, chooſing 
preferably to ſtudy under Salvator Roſa; and he imitated the ftyle of. that 
celebrated painter, with exceeding great ſucceſs. | 
The taſte of his landſcapes was generally admired ; the rocks, ſituations, 
torrents, and abrupt precipices, were deſigned with ſpirit, and in a grand ſtyle ; 
his figures recommended themſelves to the eye by a very uncommon correctneſs, 
propriety,” and elegance; and the whole of his compoſition, appeared to be 
greatly in the manner of Salvatar. 14 1715 1 | 


0 AN DREAMONTICELLI. 
Painted Fruit, Flowers, and Still Life. 
| Died 1716, aged 76. 

He was born at Bologna, in 1640, and was a diſciple of Agoſtino Metelli. 
Of thoſe ſubjects which ſuited his fancy and genius, he was eſteemed a good 
painter; working with equal expertneſs in oil, and in diſtemper. He painted 
fruit, vaſes, carpets, flowers, landſcapes, perſpective and ſcenery ; and executed 
that variety of ſubjects, with a free pencil, and very natural colouring. 


Micnatgert AnGteLo MON TICELLTI. 
Painted Landſcapes, and Battles. | 
He was born at Bologna, in the year 1678, and learned the principles of his 
art, from Domenico Maria Viani, a Bologneſe painter, of reputation. The 
favourite ſubjects of this maſter were battles, and landſcapes ; which he 
finiſhed with great mellowneſs of colour, and a light free touch, uſually filling 
his deſigns with a number of figures, well deſigned, and excellently diſpoſed. 


Giovanni Marta MORANDI. 


Painted Hiſtory, and Portrait. 

Died 1715, aged 90. | 

This maſter was born at Florence, in 1625, and had for his firſt inſtructor in 
the art of painting, Sigiſmund Coccapani; but, he quitted that painter, to 
enter himſelf as a diſciple, in the academy of Antonio Biliverti. As ſoon as he 
found himſelf qualified, to purſue his ſtudies with advantage at Rome, he travelled 
thither ; and after he had curſorily ſurveyed the marvelous works of art 
repoſited in that city, he deliberately fixed on thoſe, from which he could hope 


The author of the Muſeum Florentinum ſays, he died in 1717, at 9; years of age; but, there is 
a ſmall error in his computation. For, being born in 1625, and ſuppoſing him to have died in 


1717, he could only have been 92, and not 95. Other writers fix his birth in 1625, and his death 
in 1715, at the age of 90, which appears moſt probable, 


for 
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for the greateſt improvement; and endeavoured, by judiciouſly ſtudying their 
particular excellencies, to impreſs the idea of their perfections fo firmly on his 
memory, as to keep them perpetually preſent to his imagination. | 

By that advantageous method of ſtudying, aided by diligent practice, he 
diſtinguiſhed himſelf to ſuch a degree, that he was invited to the court of Vienna, 
by the Emperor Leopold I; where he painted the portrait of that monarch, ſo 
like, ſo lively, and with ſuch a natural relief, that all the imperial family fat to 
him; and his reputation was fo univerſally eſtabliſhed, that moſt of the princes 
of Germany ſolicited to be painted by his hand. | 

He poſſeſſed the moſt excellent parts of his art, in a very high degree; 
correctneſs of deſign ; elegance, and nature in his figures, whether hiſtorical or 
portraits; a fine taſte in his compoſition ; and a beautiful tone of colour. 


MORAZZONE, Vid MAZzUucHIEIII. 


ANTONIO MORE, Chevalier. 
Painted Portrait, and Hiſtory. 
Died 1575, aged 56. 


This eminent artiſt was born at Utrecht, in 1519, where he became a diſciple 
of John Schoorel; and having made a conſiderable progreſs under that maſter, 
he went to ſtudy for ſome time at Rome, to improve himſelf in deſign, and 
afterwards viſited Venice, to diſcover the true principles of colouring, which 
rendered that ſchool ſo deſervedly famous. He imitated nature cloſely, and 
often very happily ; his manner is ſtrong, true, and firm; and his portraits 
have character and life. He ſeemedto ſtudy Holbein, but he never arrived at 
that delicacy of finiſhing, which 1s obſervable in the works of that great maſter ; 
though he finiſhed his pictures, with abundance of care, and neatneſs. He 
deſigned with accuracy, and his colouring had all the truth of nature itſelf ; 
yet in ſtrength and force, it was not equal to the colouring of Titian; nor had 
his paintings that ſpirit, which appears in the works of ſome other artiſts, there 
being ſomewhat hard and dry in his manner. 

However, he excelled in ſome hiſtorical compoſitions, though they were not 
deſigned in the grand guſto ; and one of them (in the poſſeſſion of the Prince 
of Conde) of which the ſubject is, the Reſurrection, was exhibited as a ſhow at 
the fair at S. Germains, before it became the property of that Prince. 

He was particularly eſteemed by the Emperor Charles the Vth, and was by his 
order ſent to the court of Portugal, to paint the portraits of the King; the 
Queen, who was ſiſter to the Emperor; and their daughter, who afterwards 
was Queen of Spain. In that kingdom, he received the greateſt honours and 
rewards. For the three portraits he was paid ſix hundred ducats, beſides many 

valuable preſents z and the Portugueſe nobility preſented him, in the name of 
that order, with a cham of gold valued at a thouſand ducats. Moſt of the 
princes of Europe employed him, and at every court his paintings were beheld 
with univerſal applauſe ; but, at none more than in England, and Spain. Ar 
che former, he was highly honoured by Queen Mary I. who preſented him with 
a chain of gold, and allowed him a penſion of an hundred pounds a year. 
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When he retired from London, he went to the court of Spain, where he was 
exceedingly careſſed by the King; and that condeſcending monarch having one 
day, in a familiar and jocular humour, given More a tap on the arm; the 
painter, (who it ſeems was better ſkilled in the art of painting, than the art of 
politeneſs,) with full as much indiſcretion as ill manners, ſtruck the king with 
his maulſtick. That folly was likely to be attended with fatal conſequences to 
More; but he withdrew from that country, with all poſſible expedition, and 
with a determined reſolution never to return. e 

While he was in Spain, he copied ſome portraits of illuſtrious women, which 
had been originally painted by Titian; and they were accounted to approach 
near to the beauty of the originals. He learned correctneſs of deſign in Italy, 
where he had ſtudied in his youth; and his colouring was admirable. Fhe 
portrait of More, painted by himſelf, is in the celebrated gallery of painters at 
Florence; it is charmingly coloured, and full of life and nature; yet it is not 
without ſomewhat of that ſtiffneſs, of which he could never diveſt himſelf 
intirely. "5 


His laſt work was the Circumciſion, intended for the cathedral church at. 
Amwerp; but by the death of the artiſt it was left unfiniſhed. 


N. MON BTU 
Painted Fruit, and Flowers. 


This painter is ſuppoſed to have been born at Antwerp, about the year 1664, 
and to have been a diſciple of Verendaal, an excellent painter of fruit and 
flowers; from whom he learned the art of imitating nature beautifully, and he 
always painted in the manner of his maſter. When he had ſufficiently eſtabliſned 
his reputation at Antwerp, he removed to Bruſſels, where the court at that time 
reſided ;. and he ſoon became known to thoſe of the higheſt rank, ſo as to have 
employment from every quarter. He lived. to a very advanced age, yet the 
preciſe year of his death is not mentioned; and after he quitted Antwerp, he 
ſpent the remainder of his life at Bruſſels, extremely reſpected and eſteemed. 

This maſter compoſed his ſubjects well, and in his prongs appeared a great: 
deal of harmony; his manner is broad, and ſhews freedom of hand, and facility 
of execution; his touch is full of ſpirit, his colouring true nature, and ſuitable 
to the ſubject he repreſents. In ſome reſpects he was rather ſuperior: to his 
maſter, particularly in the foliage of his plants, and in ſome of his flowers; and. 
his works are of ſuch a kind, as to be likely always to give pleaſure. 

Two very capital flower- pieces of this maſter, are painted on the folding doors 
af the cab net, where the antient and valuable tapeſtries, belonging to the 
church of the Abbey of S. Peter, at Ghent, are preſerved. They are compoſed. 
in a great ſtyle, and exceedingly well executed. | | 


PAUL MOREELZE. 
Painted Portrait, and Hiſtory. 
Died 1638, aged 67. 
He was born at Utrecht, in 1571, and was a diſciple of Michael Mirevelt ; 
under whom, he made a very happy progreſs in the art of painting. His er 
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inclined him to portrait painting, in the manner of his inſtructor; but, as he 
was alſo deſirous of being qualified to paint hiſtory, he went to Rome, as ſoon as 
he left the ſchool of Mirevelt, and there improved himſelf conſiderably in his 
ſtyle and taſte, by ſtudying deſign, and ſketching the compoſitions of eminent 
artiſts, Yet, he afterwards found ſo much employment in the portrait ſtyle, that 
very little leiſure was allowed him, either to ſtudy or to practiſe hiſtory, 
However, by obſerving the magnificent buildings at Rome, and other cities 
of Italy, as alſo by applying himſelf to the ſtudy of perſpective, he became a 
good painter of architecture; and the gate of S. Catherine at Utrecht, was 
erected from one of the deſigns of Moreelze. 


KAREL DE MOOR, Chevalier. 
Painted Portrait, Hiſtory, and Converſations. 
Died 1738, aged 82. 


He was born at Leyden, in 1656, and at firſt was a diſciple of Gerard Douw, 
with whom he continued for a conſiderable time ; but he placed himſelf 
afterwards with Abraham Vanden Tempel. The death of that maſter diſconcerted 
Moor, and compelled him to return to Leyden, from Amſterdam, where he 
ſtudied a while with Francis Mieris, and at laſt went to Dort, to practiſe with 
Godfrey Schalcken. At the time when he went to the latter maſter, he was 
ſuperior to him as a deſigner, but he coveted to learn Schalcken's manner of 
handling.. As ſoon as Moor began to follow his profeſſion, the publick in a 
ſhort time did juſtice to his extraordinary merit; and he took the moſt effectual 
method to eſtabliſh his reputation, by working, with a much ſtronger deſire to 
acquire fame, than to increaſe his fortune. 

He painted portraits in a beautiful ſtyle, in ſome of chem imitating the taſte, 
the dignity, the force, aud the delicacy of Vandyck ; and in others, he ſhewed 
the ſtriking effect and ſpirit of Rembrant. In his female figures, the carnations 
were tender and ſoft; and in his hiſtorical compoſitions, the airs of his heads had 
variety, and grace. His draperies are well choſen, elegantly diſpoſed in very 
natural folds, and appear light, flowing, and unconſtrained. His pictures are 
always neatly and highly finiſhed ; he deſigned them excellently, and grouped 
the figures of his ſubjects with great {kill. His works were univerſally admired, 
and ſome of the moſt illuſtrious princes of Europe, ſeemed ſolicitous to employ 
his pencil. The Grand Duke of Tulcany deſired to have the portrait of De 
Moor, painted by himſelf, to be placed in the Florentine gallery; and on the 
receipt of it, that Prince ſent him in return, a chain of gold, and a large medal 
of the ſame metal. | 

The imperial Ambaſſador Count Sinzendorf, by order of his maſter, engaged 
him to paint the portraits of Prince Eugene, and the Duke of Marlborough, on 
horſeback ; and in that performance, the dignity and expreſſion of the figures, 
and alſo the attitudes of the horſes, appeared ſo maſterly, that it was beheld with 
admiration, and occaſioned many commendatory poems, in elegant latin verſe, 
to be publiſhed to the honour of the artiſt ; and the Emperor, on ſeeing that 

N created De Moor a knight of the holy Roman Empire. He likewiſe 
had the honour, to paint the portrait of Peter the Great, Czar of Mulcovy ; and 
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an extraordinary number of other portraits, for which he received very large 


rices. 


The picture of Pyramus and Thiſbe, by this maſter, is accounted exceedin ly 
capital; and alſo, the hiſtory of Brutus condemning his ſons, (which ſubje& he 
choſe for the grand hall where the council aſſemble at Leyden,) is efteemed 
admirable, as well for the ſtrong, natural, and true expreſſion in every figure, 
as for the beauty of the deſign, the colouring, and the finiſhing. | 

Although he moſt frequently was employed to paint in a large ſize, yet He 
often painted ſmall eaſel pictures, with ſubjects of hiſtory, or converſations ; and 


thoſe are exceedingly valued, having all the merit of neat penciling, and ſweet 
colouring, added to an elegant taſte of deſign. 


JohN MOORTEL. 
Painted Fruit, and Flowers. 
Died 1719, aged 69. 

He was born at Leyden, in 1650, and painted thoſe particular ſubjects in 
which he delighted, in a very exquiſite manner. Every kind of fruit and 
flower, he ſtudied carefully after nature, and they appeared from his pencil ſo 
freſh, ſo round, ſo blooming, and fo relieved, that every object ſeemed ro be 
real nature. Yet, notwithſtanding his abundant merit, in the delicacy of his 
touch, and the clearneſs of his colouring, he did not arrive at ſuch a degree of 
excellence, as to equal Mignon in fruit, nor John Van Huyſum in flowers. 


LE MORE T TO. Vid. Bonvincino:;. 
IL MORO. Vid. Francetsco TVR BI Do. 


Giovanni BaTTisTa MORONTI, called MOR ONE. 
Painted Hiſtory, and Portrait.. 
Died 1578, aged 50. Fr 
He was born in 1328, and inſtructed by Aleſſandro Buonvincino, who took 
unuſual care to form his taſte of deſign and colouring, by directing him to copy 
the works of the moſt celebrated painters ; in which practice he ſpent ſeveral 
years, with great induſtry. When he had ſufficiently eſtabliſhed himſelf in the 
knowledge of. his art, he compoſed hittorical ſubjects with good ſucceſs; but 
he afterwards applied himſelf intirely to the painting of portraits, as in that ſtyle 
of painting he had no trouble, but to imitate nature as it offered itſelf to the 
eye, and in a much leſs degree engaged the imagination,, and invention, than 


hiſtory. In that branch of painting, however, he arrived at ſuch perfection, 
that even Titian allowed the portraits of Moroni, to be the neareſt in merit, to 
thoſe of his own hand. | 


FRANCEScO MORONTI. 
Painted Hiſtcry. 
Died 1529, aged 55. 
This painter was born at Verona, in 1474, and was the ſon of Domenico 
Moroni, a Veroneſe painter very famous in his time, for working equally well 
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in freſco, and in oil. Franceſco inherited the taſte of deſign, and the ſcience of 
his father ; but he proved far ſuperior to him in the grace of his figures, and in 
the union and harmony of his colouring. 

He ſpent the greateſt part of his life at Rome, and died in that city; where 
many of his beſt performances are ſtill preſerved, in the churches and convents, 
of which they are accounted a principal ornament. 


MORT O DDA FELTRo.. 
Painted Groteſque. 
Died 1513, aged 45. 


He was born at Florence, in 1468, and in that city learned the firſt principles 
of the art of painting; but he went to Rome when he was very young, and 


applied himſelf with ſingular diligence to ſearch out every thing that was curious, 


among the antiquities, which were ſcattered through every part of that city, 


and the adjacent villages. 

His particular genius 
that purpoſe, he explored all the antique works of that kind, in the veſtiges of 
baths, monuments; temples, grottoes, ſepulehres; and ſo effectually ſtudied the 
elegance of taſte in the different ornaments, that he became exceedingly eminent 


in that manner of deſigning, being alſo the firſt of the modern artiſts who painted 


directed him to paint in the * groteſque ſtyle, and for 


in that ſtyle. Nor can there be a more ſufficient teſtimony of his abilities, than 
to ſay, that he was employed by Giorgione, to paint the ornaments of his moſt 


grand compoſitions. 


MOSES, called Little Mos Es. 


Painted Landſcape, and Hiſtory. 
Died 1680. 


This maſter is, by ſome authors, ſuppoſed to have been a diſciple of Poelem-- 


burg ; but he always painted in the ſtyle. and manner of that famous artiſt, as 


well in regard to deſign, as in his colouring and pencil. His ſubjects were 


landſcapes ; in which he introduced hiſtorical figures, repreſenting incidents, or. 


* 8 


memorable ſtories, from the Roman, Greek, or fabulous writers. His touch 
was extremely delicate, his colouring very agreeable, and his pictures are 


frequently taken for the work of Poelemburg. 


The term prote/que, which is now ſo familiar among all the lovers of the art of painting, was 
introduced by the Italians, and by them appropriated to that peculiar manner of compoſition and 


invention, obſerved in the antique ornamental paintings, which were diſcovered in the ſubterranecus 


chambers at Rome, Puteoli, Cuma, or Bajz ; which had been decorated in the times of the antient 


Romans. And, as the Italians apply the word Grotta to expreſs every kind of cavern, cave, or 


grot, all the more modern paintings, which were in imitation of the antique deſigns, diſcovered in 


thoſe chambers, which for ages had been concealed under rubbiſh and ruins, were called by them 


groite/che, and from thence grotte/que, or groteſque ; 1 a ſty le of painting, in which the 
imagination, fancy, and invention are principally exerte 
or truth. 
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JohN MOSTAERT. 
Painted Hiſtory, and Portrait. 
Died 1555, aged 36. 


He was born at Haerlem, in 1499, of an honourable family, and was inſtructed 
in the art of painting by Jacques de Haerlem. His perſonal accompliſhments, 
and the politeneſs of his addreſs, added to his diſtinguiſhed merit in his profeſſion, 
procured the eſteem of thoſe who were in the higheſt ſtations; and particularly 
recommended him to the favour of Margaret, ſiſter to Philip I, King of Spain, 
in whoſe ſervice he was retained for eighteen years. He painted many portraits 
of the nobility, which were much applauded; and alſo e landſcapes in a 
very neat manner, with a number of ſmall figures which were well deſigned; 
all his works having a great deal of ſpirit, and judgement. 

A Nativity, by this maſter, is preſerved in the church of the Jacobins at 
Haerlem, which is highly commended ; and in the ſame city is a Banquet of the 
Gods, in the poſſeſſion of a perſon of rank, which is deſcribed as a grand 
compoſition, fall of good expreſſion, and in the whole, extremely beantifif 


MOU 


FxeEeDERICK MOUCHERON, called the Old. 
Painted Landſcape. 
Died 1686, aged 53. 


He was born at Embden, in 1633, and was a diſciple of John Aſſelyn, 
called Krabatje ; who obſerving the genius of his pupil, took the utmoſt care to 
make him underſtand the beſt principles of deſign, and colouring. When he 
was twenty-two years old, he went to Paris to follow his profeſſion ; and there 
he had the good fortune to recommend himſelf to the beſt judges of the art, by 
the beauty of his landſcapes. 20 

Every ſcene, and every object, he painted after nature, whenever he obſerved 
what ſuited his taſte, or pleaſed his imagination; but his choice in ſome of them, 
was far preferable to his choice in others. He was careful to ſketch the trees, 
plants, buildings, and ſometimes the entire proſpects of romantick dwellings, 
almoſt buried in groves, or ſurrounded with pictureſque plantations ; and by 
that means, he was enabled to give a great air of truth to his compoſitions. 

His fore-grounds are generally clear, and well finiſhed ; but his diſtances, 
frequently have the repreſentation of miſtineſs, or vapour. His trees are looſely 
and tenderly handled, and wherever he introduces water, the reflections of 
bodies in it are tranſparent. His ſituations are natural and pleaſing, the buildings, 
are uſuaily well adapted to the ſcenes, and his diſtances have a good keeping. 
His touch is free and light, and his colouring is good, except, that in ſome of 
his landſcapes, he is often too yellow, or too green; and either by time, or 
uling ſome undurable colours, many of his pictures have acquired too dark a 
tint, which leſſens their effect, and their value. But, upon the whole, his 
compoſitions are well deſigned, agreeably coloured, extremely pleaſing, and 
highly finiſhed. 712 5 | | 

From Paris he went to ſettle at Amſterdam, and during his continuance in 
that city, the figures in his landſcapes were painted by Adrian Vander Velde; 
as during his reſidence in France, they were inſerted by Theodore Helmbreker ; 


and 
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and the figures and animals painted by thoſe eminent maſters, give the landſcapes 
of Moucheron an additional value. LP" 


Yet, it ought to be obſerved, that occaſionally he employed other painters 
beſides Vander Velde and Helmbreker, to ſupply his landſcapes with figures, 
but the difference is eaſily perceptible, by even the leaſt experienced connoiſſeur, 


Isaac MOUCHERON, called the Young. 
Painted Landſcape. 
Died 1744, aged 74. 

He was the ſon and diſciple of Frederick Moucheron, born at Amſterdam, 
in 1670, but he was deprived of his father when he was only ſixteen years of 
age; though even at that time, he was qualified to enter into the profeſſion 
with credit, as an artiſt ; and he completed himſelf, by accurately ſtudying and 
copying nature in all his ſubjects. 

At the age of twenty-four he travelled to Rome, where he took care not to 
miſpend the ſmalleſt portion of his time; but made deſigns after every beautiful 
ſcene around that city, and particularly. ſketched every lovely ſpot about Tivoli, 
ſo remarkable for the pleaſing variety of its views, and the elegant wildneſſes 
of nature. By that method of ſtudy and practice, he deſigned his ſubjects with 
extraordmary readineſs, eaſe, and expedition; and having nature conſtantly as 
his guide, he was enabled to exhibit truth in all his compoſitions. 


and thoſe deſigns he executed in grand halls, ſalons, and the apartments of 


though frequently thoſe figures were painted by other eminent artiſts, In his 
ſtyle, taſte, and execution he very far ſurpaſſed his father; and beſides, he was 
a perfect maſter of architecture and perſpective. 

The leaves of his trees are touched with great eaſe and ſpirit, and their 


variety of buildings, hills, rivers, and plants, all exactly copied from nature, 
His colouring appears extremely natural, and along with its freſhneſs, hath 
abundance of harmony and union. Verkolie and De Wit molt frequently 
inſerted the figures in his landſcapes ; but, for ſome of them he employed other 


clteemed in all parts of Europe. 


HERNANDEZ EL MUD O. 
Painted Hiſtory, and Portrait. 


This ſingular artiſt, from his infancy was deaf and dumb; and having 


afforded ſufficient tokens of an earneſt deſire to learn the art of painting, he was 
placed as a diſciple with Titian, and arrived at a very high degree of perfection 
in colouring and deſign. He ſucceſsfully imitated the manner of his maſter, 
and gained a conſiderable reputation; ſo that for ſeveral years he was employed 
Philip II. King of Spain, to work at the Eſcurial, and his performances in 
that palace procured him a noble recompence, and diſtinguiſhed honour, His 


principal work is the repreſentation of the four Evangelifts, which he painted 


in freſco, 
L. M 4 N- 


Having at laſt made a multitude of choice deſigns, he returned to Amſterdam, 
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noble edifices; always having his landſcapes enriched with figures and animals, 


branches are elegantly interwoven. His pictures generally are filled in an ample 
manner, with objects of every kind, and the eye is furniſhed with an agreeable 
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maſters. His paintings are exceedingly prized in Holland, and very much 
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E MANUEL MUR ANT. 
Painted Landſcape. 

Died 1700, aged 78. pgs | 
"He was born at Amſterdam, in 1622, and had the happineſs to be a diſciple of 
Philip Wouwermans; from whom he acquired that warmth and brilliancy of 
«colouring, and that exquiſite pencil, which have rendered him deſervedly 
eminent. His ſubjects were views in Holland, villages, towns, cities, ruins of 
houſes, and decayed caſtles; all of them exactly ſketched after nature, and ſo 
aſtoniſhingly neat in the finiſhing, that every minute part of a building was 
perfectly diſcernible, and even every particular ſtone, or brick, might be counted 

by the aſſiſtance of a convex glaſs. | — 
His patience and application can ſcarce be imagined, being in that reſpe& _ 
equal to the celebrated Vander Heyden. But his inexpreſſible neatneſs in 
finiſhing every object, demanded fo. much time, that it was impoſſible for him 
to paint many pictures; and on that account, they are exceedingly ſcarce, and 
ſold for ſuch prices, as muſt place them out of the reach of any purchaſers, 
except thoſe who poſſeſs large fortunes. | 


BARTHOLOMEW-STEPHEN MURILL O. 
Painted Hiſtory, Portrait, Landſcape, and Beggar- boys. 
| Died 1685, aged 72. 


He was born at Pilas near Seville, in 1613, and as he ſhewed a very early 
inclination to painting, he was inſtructed by his uncle John del Caſtillo, an artiſt 
of ſome note, whoſe objects were fairs and markets; in which ſtyle Murillo 
ene ſeveral pictures, while he continued with that maſter. But his principal 

nowledge in the art, was derived from Velaſquez, who directed his ftudies, and 
feen retouched his deſigns. 15 | | 

Many writers aſſert, that he ſtudied at Rome, and improved himſelf 
exceſſively in that city; and yet Velaſco, a Spaniſh author, affirms that he never 
was in Italy, but arrived at the excellence he poſſeſſed, by copying the works of 
Titian, Rubens, and Vandyck, which were at Madrid, and the Eſcurial; and 
alſo by ſtudying after the antique ſtatues, which are in the Royal collections. 
However, he became an excellent painter, and was employed by the King of 
Spain, to paint ſeveral hiſtorical pictures, which raiſed his reputation through 
every province of his own country. Thole paintings being afterwards ſent to 
Rome, as a preſent to the Pope, the Italians were ſo much pleaſed with his 
performances, that they called him a ſecond Paul Veroneſe. In Spain he 
deſigned and finiſhed ſeveral grand altar- pieces, for the churches and convents 
at Madrid, Seville, Cordova, Cadiz, and Granada; and.ſome of his compoſitions 
are in the churches of Flanders. But notwithſtanding his genius, taſte, and 
abilities, qualified him to execute ſubjects of hiſtory with general applauſe; yet 
his favourite ſubjects were beggar- boys, as large as lite, in different actions, and 
amuſements; which he uſually deſigned after nature, and gave them a ſtrong 


In the Chronological Tables it is aſſerted, that he died in 16 o, at the age of only 48, 
contrary to the teſtimony of other writers, who ſay he died in the year 1700, aged 78. 


and 
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and good expreion. His original pictures of thofe ſubjects, have true merit 
and are much eſteemed; many of them * pr ener into the moſt capita 
colle&ions of the Englhth nobility ; but of thofe, there are abundance of copies, 
vu the drfhonour of the artiſt, are fold as originals to injudicious 
urchafers. | | 
K Murillo was alfo excellent for painting portraits, and landſcapes; he had an 
exquiſite pencil; his colouring is mellow, and produces a ſurprizing effect, by 
the clearneſs of his tints, fleilfully oppoſed by proper ſhadows ; his carnations 
are excellent, and there is a ftriking character of truth, and nature, in all his 
paintings. In every part relative to colouring, he ſeems perfect, but not quite 
correct; and if his choice had been better, and his taſte and knowledge of the 
antique, had been more extenſive ; his works might have been ranked with 
thoſe of the moſt eminent profeffors of the art. Yet, his pictures are juſtly in 
great eſteem through all Europe, and bring very large prices. 

Somme of the fineſt paintings of Murillo are in the convent of S. Francis at 
Seville. The ſubject of one of them is, Moſes ftriking the Rock; and another 
is, Chriſt miracutouſly feeding the five thouſand ; in which there are a great 
number of figures, well diſpoſed, and beautifully coloured. But the picture which 
Murillo preferred to all his other works, is that of S. Thomas diſtributing alms to 
tke poor, the aged, and the infirm. 


THOMAS MURRAY. 
Painted Portrait. 
Died 1724, aged 58. 

He was born in Scotland, about the year 1666, but went to London, to 
place himſelf as a diſciple with Riley, ſtate painter to King Charles II, and 
fucceſſor to Sir Peter Lely. He ſtudied nature carefully, and in his colouring 
and ſtyle imitated his maſter. 

He peinted portraits with great ſucceſs and credit; and had the honour of 
being employed by che Royal family, as alſo, by many of the nobility who 
atrended the court; at London. From: thoſe he received particular marks of 
reſpect, and eſteem; and by their protection and favour, was enabled to acquire 
a conſiderable: fortune. 

The portrait of Murray, painted by himfelf, is honoured with a place in the 
gallery of painters at Florence. 


Micnattr Van MUSSCHER. 
Painted Portraits, and Converſations. 
Died 1705, aged 60. 

He was born at Rotterdam, in 1645, and having ſhewn early tokens of a 
{ſtrong genius to the art of painting, he was inſtructed by Martin Zaagmoolen, 
an indifferent painter; but, in a ſhort time he quitted that ſchool, and became 
a diſciple of Abraham Vanden Tempel, an artiſt of much ſuperior abilities and 
merit, where he ſtudied with remarkable application, and afterwards ſucceſſively 
reſorted to the ſchools of Oftade, and Metzu. Yet, he derived more real 
advantage, from the force of his own genius, and aſſiduity, than from all the 
inſtructions he received from different maſters. 
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For, he went through the various ſchools of Holland with too much rapidity, 
and too unſetiled a turn of mind; which perhaps hindered him from profiting 
as auch as he ought to have done, had he deliberately attended to the inftruc- 
tions he might have received, from any ſingle artiſt. However, from every 
maſter he acquired ſomething ; from one, an exceeding good manner of 
colouring z from another, neatneſs of pencil; and from others, the beauty of 
gh hmthing ; ſo that ſome of his pictures are worthy of being placed in 
competition with Metzu, or Jan Steen. In Amſterdam, where he ſpent the 
greateſt part of his life, there are a great number of excellent portraits of his 
hand; but, the moſt capital of all his performances in that ſtyle, is his own 
family-piece, repreſenting himſelf, his wife, and his children, which was fold for 
above a thouſand florins. 25 * | EIS 

As every maſter under whom he ſtudied, painted ſubjects of converſations in 
the manner of Bamboccio, taken from characters in low life, Muſſcher alſo 
painted ſeveral compoſitions of that kind, which ſufficiently evidenced the 
greatneſs of his abilities; and his work was ſo eagerly coveted, that he found it 
impoſſible to finiſh the pictures which were beſpoke. In general, he was not 
very correct, nor was the diſpoſition of his figures extraordinary; yet in ſome 
degree he compenſated for thoſe defects, by the brightneſs and beauty of his 
colouring, by the truth in his imitations of nature, and by the ſurprizing,, 
reſemblance in his portraits ; but he was accounted to have the art of flattering 


his models, which perhaps might have been one great cauſe, of his conſtant. 
employment in painting portraits. | 


GIROLAMO MUTIANO. 
Painted Hiſtory, Portrait, and Landſcape. 
Died 1590, aged 62. 8 
He was born at Aquafredda in the territory of Breſcia, in 1528, where he was 
taught the principles of deſign and colouring, by Girolamo Romanino ; but 
having afterwards travelled to Rome, to improve himſelf in the knowledge and- 
taſte of deſign, he ſtudied the works of Michael Angelo Buonaroti and Titian, 
he worked for ſome time with Taddeo Zucchero, and became a very diſtinguiſhed. 
maſter. | | | 
His manner of defign is great; his colouring extremely good, in freſco. as 
well as in oit; and the heads of his figures have an elegant and fine expreſſion. 
He ſtudied nature with care and judgement ; he frequently painted landicapes 
and portraits in a noble ſtyle ; and very often adorned his hiſtorical ſubjects, 
with landſcapes, which are always excellently underſtood, and as happily 
introduced. It was obſerved, as a remarkable ſingularity in Mutiano, that the 
touchings of his trees were ſomewhat in the Flemiſh manner, a circumſtance 
rarely known, or practiſed in the Roman ſchool. +] ; 
At Rheims, there is a celebrated picture of Mutiano's compoſition, 1n a' 
grand ſtyle, and the figures are as large as life. It. is painted in diſtemper, on 
canvas; the ſubject is, Chriſt waſhing the feet. of his diſciples ; it is worthy of 
any maſter, and is univerſally admired, as well for the deſign, as for the correct- 
neſs, and handling. In the church of S. Peter at Rome are four pictures, 
repreſenting S. Anthony, S. Paul the Hermit, S. Baſil, and S. Jerom; and in 
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the church of San Martino dei Monti, is a picture of S. Albert; in which 


Mutiano introduced a charming landſcape. <0 1991-1 Mit. 
This maſter is likewife memorable, for being the firſt projector of the 
academy, of painting at Rome, which was founded by the Pope, Gregory X111, 


through the ſolicitation of Mutiano. 


HERMAN VANDER MY N. 
Painted Hiſtory, Portrait, Fruit, and Flowers. 
Died 1741, aged 57. 

This painter was born at Amſterdam, in 1684, and was a diſciple of Erneſt 
Stuven, a good paintef of fruit and flowers ; but, when he had for ſome time 
itudied under that maſter, and at laſt ſurpaſſed him, he would not confine his 
talents to thoſe low ſubjects, but grew ambitious of appearing in a much higher 
character, as a painter of hiſtorygand portrait. In each of thoſe branches he 
practiſed for ſome years, with great application; and then he aſtoniſhed all the 
artiſts and connoiſſeurs at the Hague, with a picture of Danae, of his own 
painting, which was deſigned in a fine taſte, was extremely well coloured, and 
had great elegance of expreſſion. But, as he fixed a moſt immoderate price on 
that performance, it remained unſold for two or three years, although it had 
been exceedingly admired. - | _ 

He alſo painted the hiſtory of Amnon and Tamar, in a very noble ſtyle, as 
well for compoſition, as expreſſion ; and other ſubjects of ſacred and profane 
hiſtory, with equal beauty and delicacy. Yet, his vanity and avarice concurred, 
to make him expect ſuch exorbitant ſums for each picture, that few, amon 
even perſons of fortune, could think of becoming purchaſers. And by that 
il judged conduct, of over rating his works, even the Duke of Orleans was 
diſcouraged from buying, although he ſhewed himſelf a real admirer. The moſt 
capital performance of Vander Myn, is the Denial of S. Peter, but unluckily it 
was much injured by an accident. | 

In purſuit of encouragement, he went to London, to which city, all foreigners 
who have any merit are induced to reſort, ſuch numbers of them having amply 
experienced the national liberality ; and he there painted the portraits of ſeveral 
Engliſh noblemen. Particularly he painted a picture at whole length of the 
Duke and Dutcheſs of Chandois, for which he demanded, and was paid five 
hundred guineas. It was accounted a truly fine compoſition ; and the deſign 
repreſented a painter's chamber, in which the Dutcheſs appeared as ſitting before 
an eaſe], employed in painting the portrait of the Duke; the whole being 
intended, as a compliment to her known taſte in drawing, and painting. 

His vanity was exceſſive, . he was extremely covetous, and yet when he found 
himſelf in affluence, he was profuſe and prodigal ; and although he got more 
money than any artiſt of his time, he died poor, and wretched. He proved 
a good painter of hiſtory, and his fruits and flowers were in much eſteem ; but 
his greateſt excellence conſiſted in painting portraits, which were agreeably 
coloured, and had great force, without his appearing a manneriſt ; as he 
always adapted his tints exactly to the different complexions of his models. 
His draperies are natural, and well diſpoſed in the folds; in thoſe he was 
trequently aſſiſted by other artiſts, but he always retouched them with great 
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care. As to the hiſtorical pictures of this maſter, they have abundanceof merit, 
but in reſpect of colouring, they are inferior to his portraits; the carnations 
being rather tao red, and ſometimes too grey. His deſign is not very correct, 
bur yet it ſufficiently ſhews, that he had ſtudied and copied nature, thaugh he 
did not ſtudy it effectually. wal 

He lived in London very ſplendidly, ſupported by his vaſt buſineſs, and 
acquiſitions z but by an indiſcreet conduct, and a very imprudent marriage, he 


ſacrificed his fortune and reputation, and died in that city, reduced to contempt, 
and to the utmoſt neceſſity. 


ARNOLD MYTENS, 


Painted Hiftory. 
Died 1602, aged: 61. 


He was born, at Bruſſels, in 1541, where he learned the rudiments of his 
art; but he travelled to Italy for improvement, and viſited Rome, Venice, and 
Naples, applying himſelf with ſo, much diligence, that he was engaged for 
ſeyeral grand works in each of thoſe cities, and lived in high eſteem. | 

His ſtyle was intirely in the taſte of the Roman ſchool, with figures uſually as 
large as hfe, and ſometimes of a larger proportion. At Naples he painted an 
altar-piece, repreſenting the four Evangeliſts; and another of the Virgin cruſhing 
the head of the Serpent; which, were of wonderful beauty, and exceedingly 
admired. (even by the Italians,) for the deſign, as well as the colouring. And 
at Abruzzo he finiſhed a grand compoſition, repreſenting the Crowning of Chriſt 
with Thorns, by the light of flambeaux; the lights being judiciouffy and very 
happily diſtributed, the tane alſo of his, colouring being warm, and full of force. 


PANWIEL MYTENS, 
Painted Portrait, and Hiſtory. 
Died 1688, aged 52. 

He-was born at the Hague, in 1636, and went to Rome when he was very 
young, where he ftudied under William Dodoens or Doudyns, and, likewiſe 
under Vander Schuur. As ſoon as he quitted thoſe maſters, he employed 
himſelf in deſigning after the antiques ; in copying the moſt celebrated paintings 
of the beſt artiſts; and adding conſiderably to his improvement, by the inſtruc- 
tions of- Carlo Maratti, and Carlo Loti, with whom he fortunately eſtabliſhed an 
Intimacy. 

Had the morals. of this painter been as good as his genius, he certainly would 


have made a great figure in his profeſſion ; but his attention was too much 


engroſſed by the love of pleafure, luxury, exceſs, and extravagance. He had 
a lively imagination; his compoſition was good; his colouring. very agreeable; 
and he deſigned with great eaſe and readineſs. But it ought to be obſerved, 
that all: thoſe eminent qualities, appeared only in ſuch of his works, as were 
painted while he reſided in Rome, and within the compaſs, of ſome few years 
after his return to the Hague; for afterwards, by negligende, diſſipation, and 
\ntemperance, his works became much leſs eſtimable in his latter time. 


He 
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He ſketched a. very noble deſign for a cieling of che painter's hall at the 
Hague, which gained him extraordinary credit. The work was begun, but 
unfortunately he left it for ſome years unfinifhed; and it would have contributed 
muck more to his reputation, if he had never attempted to finiſh it; as he 
rather injured, than improved it. 


hy MYTENS, 
Painted Portrait. 

This artiſt was principal painter to King Charles I. before the arrival of Vandyck 
in England; but afterwards he exerted himſelf to imitate Vandyck, and proved 
ſo ſucceſsful, that ſeveral of the pictures of Mytens, have been taken for the 
work of that more famous maſter. Some portraits of the princes of Brunſwick 
at full lenge, by this artiſt, are at Hampton Court; and a portrait of Hudſon 
che dwarf, holding a dog in a ſtring, is at S. James's ; the landſcape part being 
freely touched, and warmly coloured. _ 

When Vandyck came to the court of London, Mytens modeſtly wiſhed to 
retire z but the king obligingly continued him in his ſervice for ſome few years, 
and he then returned to his native country. | 


Joun MY TENS. 
Parmted Portrait. 
Born in 1612. 

The native city of this painter was Bruſſels, where at firſt he learned the art 
of painting from Anthony Van Opſtal, and afterwards from Nicholas Vander 
Horſt. He had an apt genius, and practiſed with ſingular aſſiduity, ſo that he 
gradually became a very eminent painter of portraits. The Prince of Ora 
and many of the nobility of the firſt rank ſat to him; and he had the fortune 
to acquit himſelf in all his performances, to the intire ſatisfaction of his 
employers, and as much to the approbation of the publick. 


MARTIN MY TENS. 
Painted Portrait, and Hiſtory. 
Died 1755, aged 60. 

This artiſt was born at Stockholtn, in 16935, and at eleven years of age ſhewed 
ſuch an extraordinary genius to painting, that ſeveral of his deſigns, even at that 
early period, were beheld with furprize by many of rhe bheſt judges and the 
prime nobility of that court. But when he had practiſed for ſome years, and 
obſerved that he could not receive a competent knowledge of the art, by ſtaying 
in his own country; he determined to ſeek for improvement at Rome, and in 
his progreſs, to examine every thing curious in other cities of Europe. His 
firſt excurſion was to Holland, and from thence he proceeded to London ; 
where he practiſed miniature and enamel painting, to which he had always a 
ſtrong tendency ; and by his performances in that way, gained a ſufficiency to 
maintain himſelf, without being any incumbrance to his parents. 

He was naturally ſtudious, and ſober, devoting all his hours of leiſure to 
deſign after the works of Vandyck and other eminent maſters, and avoiding 

every 
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every kind of intercourſe with the gay, or the diſſolute; till by that method of 
Purſuing his ſtudies, while he preſerved his virtue, he acquired great expertneſs 
in his profeſſion. In 1717 he viſited Paris; and proved fo fortunate, as to ob- 
tain the favour of the Duke of Orleans, and to have the honour to paint the per- 
trait of that Prince, and alſo the portraits of Lewis XV, and the Czar Peter, 
The latter monarch made him large offers, to induce him to ſettle at Peters- 
burgh, which he politely declined, being determined to ſee Italy. 

In 1721 he arrived at Vienna, where he was graciouſly received; and having, 
with great applauſe, painted the portraits of the Emperor, the. Empreſs, and the 
molt illuſtrious perſons at that court, during a reſidence of above two years, he 
proceeded on his intended journey to Italy. The firſt city to which his curioſity 
directed him, was Venice, where his merit very ſoon diſtinguiſhed him, and he 
might have had abundance of employment; but, as he only went thither to 
learn the true beauty and harmony of colouring, he ſpent his whole time in that 
ſtudy ; and then viſited Rome, to acquire the grand ſtyle of compoſition, and 
correctneſs of deſign. There he exerted all his induſtry and fkill, to deſign after 
the beſt antiques, and to copy the moſt excellent of the modern productions; 
znd formed his hand to paint 1n large, full as readily as he had formerly done in 


ſmall, and in oil as well as in miniature. 


When he had accompliſhed his ſtudies at Rome, having continued there for 
two years, he went to Florence, where the Grand Duke Gaſton I. ſnewed him 
all poſſible marks of eſteem; and having engaged him for ſome time in his ſer- 
vice, he made him conſiderable preſents, and placed the portrait of Mytens 
among the heads of the illuſtrious artiſts in his gallery. He alſo received public 
teſtimonies of favour from the King and Queen of Sweden; each of them 
having preſented him with a chain. of gold and a medal, when he viſited that 

court, after his return from Italy. At laſt he ſettled at Vienna, where 
every judicious eye was agreeably ſurpriſed, to obſerve the wonderful improve- 
ment in his taſte, and his pencil. They were delighted to perceive ſuch correCt- 
neſs of deſign, ſuch an elegant diſpoſition of the figures, ſuch noble and be- 
coming attitudes, ſuch relief, and ſuch force as he gave to every figure, by the 
beauty and harmony of his colouring. 2 Be 

The Emperor Charles VI, and his Empreſs, retained Mytens in the ſame 
honourable employment, and with the ſame appointments, which the preceding 
Emperor had generouſly granted him ; and he lived in that court, univerſally 
eſteemed for his uncommon merit, and equally valued for his perſonal accom- 
pliſhments, | 


A moſt capital picture of this maſter's hand, is the hiſtory of Eſther and 
Ahaſuerus. | 


N. 
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NADALINO DEL MURANO. 
| Painted Hiſtory, and Portrait. p 
He was a diſciple of Titian, and obtained a great reputation by the beauty of 
his colouring, and a ſtyle which ſtrongly reſembled that of his maſter. ' He was 
for ſome years in England, according to the teſtimony of the writers on this ſub- 


ject, where, it is ſaid, he met with encouragement, and was much employed; 
but he quitted that kingdom, and afterwards ſpent ſeveral years in the Low. 
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5 Painted Hiſtory, and Portrait. mY 

He was born at Florence, in 1537, and was a diſciple of Giacomo Puntormo z 
but, after the death of that maſter, he ſtudied deſign at Rome with extraordinary 
application, and continued to practiſe with ſo much fervour, that his reputation. 
was thorougly eſtabliſhed before he left Rome. f 

He finiſhed ſeveral very noble works at Florence, in concurrence with other 
eminent painters; and in the chapel of the Black Monks in that city, there is a 
fine compoſition by Naldini, repreſenting Chriſt bearing the Croſs; in which 
there are a number of excellent figures; and in many other performances of 
this maſter, the genius, the invention, and the execution of an able artiſt, are 
ſufficiently manifeſt. | | | 

His manner of deſign was agreeable and eaſy, and his colouring good; he 
diſpoſed the figures in his compoſitions with taſte, propriety, and judgement, 
and he was often peculiarly happy in his expreſſion. s 


Giovanni NANNI. Vid. Giovanni pa UDINO. 
NAPOLETANO. Vid ANGELTI. 


GivusEPPE NTIC COLA NASINT. 
Painted Hiſtory. 
Died 1736, aged 76. 

This artiſt was born about thirty miles from Siena, in 1660, and learned 
deſign from his father Franceſco Naſini, a painter in good eſteem ; under whoſe 
direction he practiſed till he was eighteen years old, when he was ſent to Rome, 
to be placed as a diſciple with Ciro Ferri. Under the care of that maſter he con- 
tinued for two years; and acquired ſuch knowledge, ſuch a command of pencil, 
and ſo good a taſte of deſign, as enabled. him to appear in the world with moſt 
promiſing talents ; for, his proficiency in ſo ſhort a time, prepoſſeſſed all the ju- 
dicious in his favour. 5 | „„ 
Ciro Ferri commended him exceedingly, and laid hold of the firſt opportunity 
that offered for his advancement; and being requeſted by the Grand Duke: 
Coſmo III, to ſend him a young artiſt, ſufficiently qualified to copy the deſigns. 
of Pietro da Cortona, in the Palazzo Pitti; Ciro recommended Nalini, as =_ 
| elt 
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beſt among his numerous diſciples, and the moſt likely to anſwer the expecta- 
tions of that Prince. Naſini executed the commiſſion to his own honour, as well 
as to the honour of his maſter, and the intirt ſatisfaction of the Duke; and was 
not only munificently rewarded, but by order of the Duke, he was admitted 
into the Florentine academy at Rome, of which Ciro Ferri was at that time prin- 
cipal direCtor. ; 351 FP 
During bis continuance at Rome, he gained ernten at the academy of 
S. Luke for his paintings, and one for ſculpture; having at laſt perfected 
his ſtudies in the academy, he viſited. Venice, where he ſpent ſome time with 
Carlo Loti; and then returning to, Tuſcany, was appointed to an employment of 
copiemble profit, and honour, at that court. From that time he was, con- 
antly engaged in the ſervice of his patron, but permitted to work for moſt of 
the Princes of Europe; his pictures being 1 admired for the 
elegance of their deſign, for the correctneſs of his outline, for the beauty of his 
colouring, and an expreſſion that was truly excellent. | 
Among many fine performances of Naſini, two are particularly mentioned, as 
being admirable; one of them is, the Death of Cato; the other, a Lucretia; 
both of them full of nature, truth, and clegance, and with a wonderful 


expreſſion. 
Joun Van NECK. 
Painted Hier: 


Died 1714, aged 79. | 
He was: born, at Naarden, in 1635, and was a diſciple of Jacob Bakker, whoſe 
freedom of penciling. and ſtrong manner of colouring. he ſtudied induſtriouſſy; 
till by copying his works with care and obſervation, he ſucceeded as happily as 
he could wiſh, and was accounted to have a degree of merit equal tu his maſter. 
ed figures, and therefore often choſe: ſuch kind of 
ſubjects, as admitted them to be introduced with propricty in his compofitions; 
ſuch as nymphs bathing or hunting; and in the hiſtorical pictures of Van Neck, 
the figures are deſigned with elegance, and the draperies diſtributed in eaſy and 
natural folds. There is a picture painted by this maſter, in the French Romiſh 
church at Amſterdam, repreſenting Simeon with Chriſt in his arms, which is de- 
ſcribed as an exceeding capital performance. R 


* 


PETER NEE F 8, called the Old. 


Painted Churches, Perſpettive, and Architecture. 

ä Died 168 15 aged 81. | 

This painter was born at Antwerp, (as it is ſuppoſed) in the year 1570, and 
was a diſciple of Henry Stenwyck. He imitated: exactiy the manner of his 
maſter, painting the views of churches and convents; and particularly, the 
views of the inſides of them, eſpecially thoſe of Gothic architecture. He 
ſtudied after nature with ſo nice an obſervation, that every ſcene he repreſented, 
and every building, might be known at firſt ſight, even with the moſt curſory 
view. He was thoroughly {killed in perſpective, and deſcribed his ſubjects with 
all their rich. decorations, and every member of the architecture, with ſuch neat- 
neſs of penciling, ſuch truth and patience, as may ſooner become an object of 


wonder, than of imitation, 
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The ſubjects he painted, had neceſſarily a great deal of regularity in the pil- 
lars, pavements, and arches, and might, by the uniformity of lines, tire and 
diſguſt the eye; but he contrived, with ſingular judgement, to interrupt that 
regularity, by introducing ſome chapel, oratoty, monument, organ, or other in- 
cident, that diverſified the ſcene, and afforded pleaſure to the obſerver, 
by the judicious oppoſition of his lights and ſhadows; and thoſe he managed 
with ſo much ſkill, that every object receded from the eye, with a truth 
of tint, and a perſpective proportion, equal to nature, producing a mot 
agreeable, and often a ſurprizing effect. The columns, capitals, or the orna- 
mental paintings of the churches he repreſents, are all marked with the utmoſt 

reciſion, are finiſhed with an exquiſite touch, and a light clean pencil. 

Thoſe pictures of Neefs, which are moſt bright, and clear, are accounted moſt 
eſtimable ; for, in his beſt time, he ſtudied to avoid the darkiſh brown colour- 
ing, which is often obſervable in the works of his maſter Stenwyck. As he de- 
ſigned figures but indifferently, thoſe which are inſerted in his pictures, were 
painted by Franciſcus Francks, Van Tulden, the Velvet Brueghel, or Teniers , 
but, the figures of the two latter artiſts, give a great additional value to the pic- 
tures of Neefs. 1 


PETER NE EF 8, called the Young. 


Painted Architecture, and Perſpective. 


He was the ſon of Peter Neefs, and learned the art of painting from his father. 
He painted in the ſame ſtyle and manner, and choſe the ſame ſubjects which had 
rendered his father very famous; but, he was in no degree comparable with 
him, and rather injured his reputation, by affording the dealers in pictures an op- 
portunity of imputing many of his performances to the Old Neefs; although 
they are far inferior to the work of that maſter, and by that means impoſing on 
the injudicious. | | 


ARNOLD VANDPER NE E R. 
Painted Landſcapes, and Moon- lights. 
| Died 1683, aged 64. 


He was born at Amſterdam, in 1619, and is well known to the connoiſſeurs 
in painting, by a peculiarity of ſtyle, and alſo by the handling and tranſparence 
of his landſcapes. His ſubjects are views of villages, or the huts of fiſhermen 
on the banks of rivers and canals, by moon-light; and they generally are 
finiſhed with a remarkable neatneſs of penciling. His touch is extremely light, 
free, and clean, and his imitation of nature exceedingly true; particularly, in 
the luſtre of his ſkies about the moon, and the reflection of the beams of that 
luminary on the ſurface of the water. His figures are uſually well deſigned, 
but as they were taken from low nature, they cannot boaſt of much elegance in 
their forms; yet their actions, and attitudes, are well adapted to their employ- 
ments, and occupations. In all parts of Europe his pictures are ſtill in good 
eſteem; and they are in every reſpect commendable, except that in ſome of 
them there is rather too predominant a blacknels, | 
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Ecron HEN DRAICK VAN DER N EER. 
Painted Hiſtory, Portrait, Landſcape, Converſations, Plants, and Animals. - 
Died 1703, aged 60. 

This artiſt was born at Amſterdam, in 1643, the ſon, and likewiſe the diſciple 
of Arnold Vander Neer; who having accurately ſtudied after nature, and alſo 
having a conſummate knowledge in his profeſſion, carefully communicated thoſe 
principles to his ſon Eglon, which laid the foundation of that excellence, at 
which he afterwards arrived in ſeveral branches of his art; for, he proved an ad- 
mirable painter of hiſtory, and of landſcape, equally diſtinguiſhed: for the deli- 
cacy of his pencil, and for thoſe beautiful ſcenes of nature which he deſigned. 

As his. genius inclined him to ſtudy portrait painting, and hiſtorical compo- 
ſition, he was placed under the direction of Jacob Vanloo, who particularly ex- 
celled in naked figures; and there he applied himſelf with ſuch ardour, to ob- 
tain a competent knowledge of deſign; and colouring, that he needed no other in- 
ſtructor, except the ſtudy of nature. 

At his firſt ſetting out in his profeſſion, he was employed by Count D*Hona, 
and continued in his ſervice for four years; in which time his reputation was 
firmly eſtabliſhed, more eſpecially as a painter of portraits, which he finiſhed in 
miniature, as well as in a ſize as large as life. One of his performances in that 
ſtyle, was the portrait of the Princeſs of Newburgh, which he painted by order 
of the King of Spain; and that Monarch expreſſed ſo high a degree of ſatisfac- 
tion, when it was exhibited at his court, that he rewarded the artiſt in a princely 
manner, and ſent him a patent appointing him ſtate painter; though Eglon de- 
clined accepting that mark of the Royal favour, and continued at the court of 
the EleQor Palatine, for whom he finiſhed ſeveral cabinet pictures, which were 
extremely admired. | 

But, beſides portraits, Vander Neer painted a great number of hiſtorical de- 
ſigns, taking his ſubjects ſometimes from the. ſacred writings, but more fre- 
quently from fabulous hiſtory ; and in thoſe he repreſented nymphs, or different 
deities of the mountains, or rivers, always. enriching his ſcenes with groves, 
rocks, or beautiful diftant hills. The figures which he introduced in any of his 
ſubjects were correctly drawn, and: diſpoſed with remarkable ſkill ; and it was 
obſerved of him, that in the laſt year of his life, he painted full as well, as he had 
at any time done, in the prime and vigour of his years. 

He likewiſe painted converſations, in the manner of Terburg, ſometimes in 
modern dreſſes, and at other times in the more antient mode; and alſo land- 
ſcapes, which we-e deſigned in a good taſte, and had an agreeable variety. He 
was fond of civerlifying the fore-grounds with different plants, which he copied 
after nature; and for that ſole purpoſe, he preſerved a collection of thoſe plants 
in his garden. But, as he obſerved that the plants, when taken from their beds, 
and brought into his painting chamber, loſt a. conſiderable portion of their 
beauty and luſtre, while he endeavoured to imitate them; he contrived a port- 


able houſe, in which he could fit, and paint every object as it grew, in the utmoſt 
perfection. a 


The author of the Muſeum Florentinum, contrary to moſt other writers, ſuppoſes Eglon Hen- 
erick Vander Neer to have died in 1697, and at the age of only 54. Thi 
18 
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This maſter poſſeſſed very extraordinary talents, and painted all his ſubjects 
with an equal degree of merit. His portraits, in large and ſmall, are well co- 
loured, and touched with a great deal of ſpirit, and delicacy. In the hiſtorical 

ictures he ſhewed correct drawing, and a compoſition that was ingenious ; and 
15 landſcapes have an agreeable choice, with great variety; though, by too 
much pains and labour beſtowed on the plants in the fore-grounds, there is 
often the appearance of ſomewhat too hard and tiff | 

Is the celebrated collection of the Ele&or Palatine, there are ſeveral paintings 
of this maſter; and one in particular, repreſenting Hagar in the Wilderneſs. 
Houbraken alſo mentions one of his compoſitions, of which the ſubject was, 
Ceres in ſearch of Proſerpine; which that writer ſays, he had ſeen and atten- 
tively examined, and deſcribes it as being admirably deſigned, and highly fi- 
niſned ; particularly the herbs, plants, thiſtles, and trunks of trees, covered with 
ivy, and other creeping plants ; yet, he obſerves, that in ſome parts it ſeemed 
rather too hard. | 3 

He had the honour of being the maſter of Vander Werf; who derived a 
great ſhare of his merit from the Een and obſervations of this artiſt, as well 
as from his excellent example. Eglon was particularly attentive to his colours, 
not only endeavouring to procure ſuch as were moſt beautiful, but alſo moſt 
durable; and he gave it as his advice to Vander Werf, not to be ſolicitous to 
find out new colours, but to ſtudy how to uſe and unite thoſe that were already 
known, as he had experienced them to be fully ſufficient. Which advice his 
diſciple had the diſcretion to follow, and in his works moſt ſucceſsfully ob- 
ſerved it. | 

The portrait of Vander Neer, painted by himſelf, is preſerved in the gallery 


of eminent 3 at Florence, and it has the following inſcription, Eglon 
Hendric Vander Neer, f. 1696. 


JohN Van NES, or NE Es. 
| Painted Portrait. 
Died 1650. 

He was born at Delft, and as he ſhewed a very early genius to painting, he 
was placed as a diſciple with Michael Mirevelt ; in whoſe ſchool the proficiency 
of Van Nes was ſo Te urg he proved one of the beſt diſciples of that 
famous mafter, and found himſelf, in a few years, well qualified to ſet up in his 
profeſſion. | | | 

However, Mirevelt, who diſcerned the promiſing talents of his pupil, adviſed 
him to add to the'Knowlege he had already acquired, by ſtudying nature; and 
by travelling to Rome and Venice, where he might perfect himſelf in deſign, as 
well as in colouring. He followed the advice of his director, and in thoſe cities 
ſtudied induſtriouſly after the beſt models, as he alſo did in ſeveral other places 
through which he journeyed; and in every place procured reſpect and eſteem, 
not only on account of his great abilities, but alſo by his amiable qualities and 
conduct. | | | 

It was much to be regretted, that with a genius and talents ſo fitted for emi- 
nence in hiſtorical compoſitions, he fhould apply himſelf ſolely to portrait; 
though in that ſtyle, he painted ſeveral * a Lt pictures. He Lea 
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with great correctneſs, he gave an expreſſive reſemblance to his portraits, and 
his colouring was very natural, and very lively. 


GAS ARD NETSCHER. 
Painted Hiſtory, Portrait, and Still Life. 
Died 1684, aged 45. | 
All authors, except De Piles, atteſt that he was born at Heidelberg, in 1639, 
and his father dying during the war, his mother was left in moſt deplorable cir- 
cumſtances, with three children, and obliged to quit Heidelberg. She retired 
into a fortified town, to avoid, if poſſible, the calamities of war; but ſeeing two 
of her children periſh in her arms by famine, ſhe determined to exert all her 
firength to eſcape with her only child; and through a ſeries of dangers and 
fatigues, (with her ſon Gaſpard, at that time not much above two years of age) 
arrived ſafe at Arnheim, where ſhe was ſupported by the contributions of thoſe 
who were charitably diſpoſed in that city. 
Fortunately, a very wealthy phyſician, whoſe name was Tullekens, conceived. 
a fondneſs for Gaſpard ; he adopted him, he conſidered him as his own ſon, and 
had him educated with a view to breed him up to his own profeſſion. But, 
being at laſt convinced, that the genius of the lad was more ſtrongly inclined to. 
the art of painting, he indulged him ſo far as to place him with one Koſter, a 
painter of fowls and dead game ; and afterwards had him inſtructed by Gerard 
Terburgh of Daventer. 
When Gaſpard found himfelf capable of following his profeſſion, he went 
to Holland, and worked for ſome time very induſtriouſſy for thoſe who traded 
in pictures; but, they impoſed on him ſeverely, paying a very inconſiderable 
ſum. for thoſe pictures, which were by them fold for very large prices; fo. 
that Netſcher, totally difcouraged by the ſmallneſs of his acquiſitions, reſolved to 
quit Holland immediately, and to travel to Italy. He embarked with that in- 
tention ; but the ſhip having put into Bourdeaux, he married, and laid aſide all 
thoughts of proceeding any farther, and went with his family to ſettle at 
the Hague. 
On his arrival in that city, he painted hiſtorical ſubjects in a ſmall ſize; and 
yet, although they were excellently finiſhed, and eagerly bought up, the prices 
he received for them, were in no degree proportionable to the time expended. 
upon them. Therefore, notwithſtanding his prevalent inclination to paint hiſ- 
tory, he reſolved to apply himſelf to portrait painting, which required leſs labour, 
and was abundantly more lucrative. In that ſtyle he proved a moſt admirable 
artiſt; and his reputation was ſo highly raiſed, that very few of the foreign Am- 
baſſadors, and Miniſters, who viſited the Hague, or of the conſiderable families 
who reſided there, were without ſome of the works of Netſcher. . 
He was one of the beſt painters of the Flemiſh ſchool, in a ſmall ſize; his: 
manner of deſigning was correct, but he always retained his national taſte ; 
though frequently the heads of his portraits have ſomewhat that is graceful, with 
an air and expreſſion that is natural and becoming, more eſpecially in the heads of 


* De Piles, contrary to the teſtimony of other writers, ſays he was 48 years old when he died; 
and the author of the Abrege de la Vie des Peintres, has followed the aſſertion of De Piles, though. 
it is allowed by moſt, that he was born in 1639, and died in 1684, which makes him but 45. *h 
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his female figures. His colouring is the genuine tint of nature, his local colours 
are true, and he had a peculiar power in repreſenting white ſattin, ſilks, linen, 
and Turky carpets, ſo as to give them an uncommon beauty and luſtre. He un- 
derſtood the principles of the chiaro- ſcuro perfectly well, and uſed it judiciouſſy; 
his outline 1s generally correct, his draperies are thrown into large and elegant. 
folds, and his touch is ſo inexpreſſibly delicate as to be ſcarce perceptible. 

King Charles II. invited him to London, with an intention to advance the 
fortune of ſo eminent an artiſt ; but his love of liberty proved far ſuperior to his 
ambition, and he declined that honour, to enjoy the happineſs of an eſtabliſhed 
reputation in his own country. 

In the Royal collection at Paris, there are two pictures of Netſcher, charm- 
ingly painted; one is a Muſician inſtructing a lady to play on the baſs-viol ; 
the other is a Luteniſt performing on his inſtrument; and in the poſſeſſion of 
a French nobleman, is a Cleopatra dying by the bite of an aſpick, which is a. 
lovely and rich compoſition ; the head, hands, drapery, fruit, and every part of 


the furniture of the apartment, being finiſhed in a moſt exquiſite manner, and: 
the whole appearing full of harmony. | 


TrtodoReE NETSCHER. 
Painted Portrait. 

Died 1732, aged 71. | 
This painter is claimed by the Dutch as one of their artiſts, though he was: 
born at Bourdeaux, in 1661. He was the ſon and diſciple of Gaſpard Netſcher, 
and even at the age of nine years, was the beſt performer in the ſchool of that 
maſter. At eighteen he commenced painter, and being ſolicited by Count 
D*Avaux to accompany him to Paris, his merit procured Bo many friends in 
that city, and a great deal of encouragement. 
He poſſeſſed the ſkill of taking an agreeable likeneſs, and on that account, 
was appointed to paint the portraits of the N perſons about the court, 
particularly the ladies; and he continued in that city for twenty years, enriched 
and eſteemed. But, the affluence in which he lived, led him into ſome indiſcre- 
tions, and influenced him to refuſe to paint any but perſons of the firſt diſ- 
tinction; nor was he even to thoſe always complaiſant. For, Frederick I, 
King of Pruſſia, having deſired him to paint his portrait, Netſcher begun it, 
and the King ſeemed exceedingly pleaſed with the likeneſs, the air, and the ex- 
preſſion ; yet, the painter could never be prevailed on to finiſh it, but from ſome 
unaccountable caprice, ſecreted himſelf induſtriouſly, till the King quitted the 
Hague, where at that time Netſcher and his family were ſettled, | 
In the year 1715 he went to London, as Pay-maſter to the Dutch forces, and 
was introduced to the court by Sir Matthew Dekker. He had the honour to be 
graciouſly received, and acquired incredible ſums of money by his paintings, 
while he continued in England, which was tor ſix years. But, at his return to 
the Hague, having loſt a conſiderable ſum, by ſome deficiency on account of his 

employment, he retired in diſguſt to Hulſt, and died in that city. 
This painter had a neat manner of finiſhing; his pictures, and a very pleaſing, 
natural tone of colour, which rendered his paintings deſireable; and he gained 
o much money by his performances, that it he cannot be juſtly accounted the 
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beſt maſter of the Flemiſh ſchool, he was perhaps the moſt fortunate and ſuc- 


ceſsful. Many of his portraits are to be met with in England and Holland; 
and he copied ſome of the works of Vandyck with ſo mnch accuracy, that they 
are capable of deceiving even a judicious connoiſſeur, 


Cons TAnNTINE NETSCHER, 
Painted Portrait. 
| Died 1722, aged 52. | 
He was born at the Hague, in 1670, being the ſon of Gaſpard Netſcher, by 


whom he was carefully inſtructed in his art; but when Conſtantine was only 


fourteen years of age, he was deprived of his father, and loſt the advantage he 
might have derived from the precepts of ſo able a director. However, he took 
pains to improve himſel by the ſtudies of Gaſpard ; he copied ſeveral of the por- 
traits painted by his father, and found them to be the fineſt models he could poſ- 
ſibly have fixed on, to teach him neatneſs. of touch, and delicate colouring. 
And the exactneſs of the copies he made, ſo effectually formed his hand; while 
his knowledge was improved by an attentive ſtudy after nature, that he very 
ſoon diſtinguiſhed himſelf as an artiſt. of eminence. 

He painted his figures in the ſame ſize as Gaſpard's, and had the felicity to 
give them a ſtriking reſemblance, though at the ſame time he embelliſhed na- 
ture, by producing a pleaſing, agreeable, and flattering, likeneſs, eſpecially in the 
portraits of females, which had an unuſual freſhneſs and life. The Duke of Port- 
land, whoſe portrait he drew, ſolicited him earneſtly to go with him to England 
But every beneficial offer proved ineffectual, as he was very infirm ; for, he was 
often ſeverely interrupted in his work by the gravel, which at laſt carried him 
off, univerſally regretted: 

He certainly did not arrive at the excellence of his father, though he is de- 
ſervedly eſteemed as a fine painter of portraits. . One of his moſt capital per- 
formances is a family picture of the Baron Suaſſo, conſiſting of ſeven or eight 


figures; in which picture a dog is introduced, that was painted by 
Vander Does. 


MATHYS NEVE U. 
Painted Converſations, Concerts, and Balls. 
Died 1721, aged 74. 

He was born at Leyden; in 1647, and firſt was a diſciple of Toorn Vliet, who 
inſtructed him in deſign; but afterwards he ſtudied under Gerard Douw. The 
ſubjects which he choſe- to paint were merry-makings; concerts of muſick; 
ſhops with various kinds of goods; ladies and gentlemen at tea, cards, or dif- 
ferent ſports and amuſements; which were well deſigned, extremely neat in the 
finuhing, and excellently coloured. 

A very capital compoſition of this maſter is, the ſeven works of mercy, con- 
ſiſting of a number of figures diſpoſed with proper attitudes; the airs of many 
of the heads are elegantly deſigned, and have a proper expreſſion; the colouring 
is clear, and the whole is highly finiſhed, with a great degree of ſpirit and har- 
mony. And yet it mult be acknowledged, that, notwithſtanding the apparent 
35 5 merit 
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merit of this maſter's work in that -compoſition, eſpecially in reſpect of deſign: 


TY . . |. f 8 
and penciling, it is not without ſome appearance of negligence, and want of ac- 
curacy in particular parts. 


NICCOLETTO. Vid. Nico.o CA SS ANA. 


Mess ER NICOLO pa MopENA, and DEL ABBATE.. 
Painted Hiſtory. 
Died 1572, aged 60. 


He was born at Modena, in 1512, and was a diſciple of Primatticcio, of 
whole ſchool he was a principal ornament. He had a conſiderable genius, and 
painted in the ſtyle and manner of his maſter, though his figures were not quite 
ſo tall as thoſe of Primaticcio. He aſſiſted his maſter in many of his grand com- 
poſitions at Bologna, and Modena, and acquired great honour by his per- 
formances; for he was indefatigable in his endeavours to arrive at perfection in 
his art. His chiefeſt excellence was in freſco painting, which he finiſhed with ſo. 
great a degree of ſkill, that the entire work, which perhaps might have engaged 
him for ſeveral years, appeared as if it had been finiſhed in one day; and he was 
ſo very expert, that he never had occaſion to retouch his work after it was dry, 
which preſerved the purity and luſtre of his colours. | 

Vaſari mentions a grand ball-room, (probably the ſalon at Fontainbleau) 
painted by Nicolo, after a deſign of Primatticcio, in which there were ſo many 
figures, that it was difficult even to count them; and every figure was as large as 
lite. It was painted in freſco, but had all the force and union of oil painting. 

At Wilton, in the collection of the Earl of Pembroke, it is ſaid that a picture 
of this maſter is preſerved, of which the ſubject is a concert of muſic. 


WILLIAM Van NIEULANT. 
Painted I andſcape, and Architecture. 
Died 1635, aged 51. 

He was born at Antwerp, in 1584, and at firſt was a diſciple of Roland Savery. 
who taught him deſign and colouring ; and he ſtudied under his direction, till 
he was qualified to follow his profeſſion with credit. But, being very deſirous 
to extend his knowledge, he travelled to Rome, and lived with his countryman, 
Paul Bril, for three years; during which time, he employed himſelf in deſigning 
the moſt curious remains and monuments of antiquity, the triumphal arches, 
baths, and ruins of magnificent edifices about that city, which he afterwards in- 
troduced agreeably, in all his future compoſitions. 

While he continued in Italy, he painted in the manner of Bril; but, on his 
return to Holland, he altered his manner conſiderably. His colouring is 
pleaſing, and natural, though ſometimes rather too green; his ſituations are ge- 
ne rally taken from nature; his diſtances are judiciouſly managed; his pencil is 


free, and maſterly; and his figures, though not in the taſte of the Italian ſchool, 
are deſigned with tolerable correctneſs. 
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Joun Van NIKKELEN. 
Painted Landſcapes, and Flowers. 
Died 1716, aged 67. | 

He was born at Haerlem, about the year 1649, and learned the art of deſign- 
ing from his father, who was a good painter of perſpeCtive in the manner of Van 
Viet, and particularly choſe for his ſubjects the infides of churches. However, 
as ſoon as Nikkelen had perfected his ſtudies under his father, he no longer ad- 
hered to that ſtyle of painting, but employed his pencil in landſcapes; and alſo 
rendered himſelf very diſtinguiſhed, by an unuſual method of repreſenting 
flowers painted on ſattin, which had a lively and pleaſing effect. 

His works in that way were exceedingly admired, and procured him the 
favour of the Elector Palatine, and alſo of the Prince of Heſſe-Caſſel, for whom 


he finiſhed a _ number of pictures; and was for ſeveral years retained at their 
courts in conſtant employment. | 


TopBias Van NIMEGUEN, and 
Elias Van NIMEGUEN, Brothers. 


They painted the ſame ſubjefts, Hiſtory, Architecture, Landſcapes, and Flowers. 
ELIAS Died 1745, aged 78. 


The latter of theſe brothers was born at Nimeguen, in 1667. His father died 
when he was very young, and his elder brother, who had ſome notion of portrait 
and flower painting, undertook the inſtruction of thoſe who were very much 
younger, and to the utmoſt of his ability taught them the firſt principles of the 
art. But, he dying in a few years, Elias was deprived of all affiſtance in his pro- 
feſſion, and was reduced to the neceſſity of providing for the reſt of his family. 
In that uncomfortable ſituation, he, and Tobias his younger brother, applied 
themſelves indefatigably to ſtudy and deſign after nature; and they practiſed with 
ſuch ſucceſs, that their wonderful proficiency ſurprized the beſt judges, and all 
their cotemporary artiſts, | | 

The firſt proof of their abilities was ſhewn, in a work executed for the Baron 
de Wachtendonk. The compoſition was noble and extenſive ; the cielings were 
adorned with hiſtorical figures, in ſome of the compartments, and in others, em- 
belliſhed with flowers and baſs-relief; and the colouring and deſign of the 
whole, ſo effectually raiſed their reputation, that it recommended them to the 
patronage of the Princeſs of Orange, who employed them to paint ſeveral 
deſigns, in the apartments of her palace. | 

Tobias was invited to the court of the Elector Palatine, and was retained in 
the ſervice of that Prince; but Elias went to ſettle at Rotterdam, where he had 
as much employment as he could poſſibly undertake, and at laſt was aſſiſted in the 
execution of his works by his nephew and his fon. Thoſe young artiſts had 
been carefully educated, under the direction of Elias; and it was obſervable, that 
the preceptor, and his pupils, were ſo exceedingly ſimilar in their touch, ſtyle, 
and colouring, that thoſe works which they jointly performed, ſeemed to have 
been the work of only one hand. | 

Elias painted hiſtory, landicape, and flowers, with an abundance of merit, but 
he excelled in perſpective and architecture. His colouring is clear, and bright; 
his pencil light, and firm; his figures are well deſigned, and diſpoſed, though 
not always elegant; and his compoſition is extremely rich. 
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DomEeniQue NOLLE T. 
Painted Hiſtory, Landſcapes, and Battles. 
Died 1736, aged 96. 
He was born at Bruges, about the' year 1640, and diſtinguiſhed himſelf ſo 
much in his profeſſion, that he was appointed principal painter to Maximilian, 
Duke of Bavaria, with an honourable penſion. Sometimes he painted hiſtorical 
ſubjects; but his greateſt power was viſible in his battles, and landſcapes. The 
former, he executed with great truth and ſpirit ; and in the latter, his trees 
were touched with a maſterly pencil, and were well coloured. . 

It was cuſtomary with him to lay on a ſtrong body of colours; which at a 
competent diſtance, had a very good effect; and in the. whole, produced harmony 
and warmth. He deſigned correctly, and in his taſte of compoſition, reſembled 
Vander Meulen; but, he was not equal to that maſter. His moſt capital 
performance is the repreſentation of a battle, which is now in a collection at 
Bruges; it has frequently been accounted the work of Vander Meulen, and is 
not unworthy of him. 


MARIONUZ Z I, called Mario DA FIORI. 
Painted Flowers, Vaſes, and Shells. 
| 3 Died 1673, aged 70. | N 

He was born at Penna, a village in the Kingdom of Naples, in 1603, and was 
the diſciple of Tomaſo Salini, his uncle. Nature was his inceſſant ſtudy, and he 
imitated her with ſo beautiful an exactneſs, that it is impoſſible to behold his 
paintings, without feeling the ſame pleaſure that every object would excite, if 
viewed in its full perfection as it grew. His pencil is inexpreſſibly light, 
though his colouring had an extraordinary force and truth, with a character of 
elegant nature in his choice and diſpoſition. | | 

His earlieſt productions having been purchaſed by a dealer in pictures, and 
ſold at Rome for a much higher price, induced him to viſit that city ; where he 
received ſo many proofs of the eſteem of all the ableſt judges of painting, that 
he was ſoon in affluent circumſtances. But he found a much greater demand for 
his works, from'the princes and nobility-of different parts of Europe, than he 
found even in Rome; his pictures being purchaſed as faſt as they were finiſhed. 

This maſter omitted not any labour, or ſtudy, that could contribute to his 
arriving at perfection; and his ſucceſs was equal to his hope. He ſelected the 
moſt beautiful flowers for his ſubjects ; he imitated them with amazing luſtre, 


and brilliancy; and obtained the honour of being ranked among the greateſt 
artiſts, in that ſtyle of painting. 


A capital picture by Mario da Fiori, is in the church of S. Andrea della Valle, 


at Rome; it 1s a wreath of flowers, encircling the portrait of S. Gaetano, which 
was painted by Andrea Camaſſei. 
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Gran a3 
Painted Hiſtory. | 
Died 1731, aged 68. 


This artiſt was born at Rome, in 1663, and at firſt was the diſciple of Ciro 
Ferri ; but after. the death of that maſter, became the diſciple of Giovanni 
Battiſta Gauli, called Baccici. The livelineſs of his genius, aſſiſted by ſingular 
induſtry, rendered him in a ſhort time eminent; and he gained great reputation, 
by a noble compoſition which he painted in the church di Santi Apoſtoli, of 
which the ſubject was, the Fall of Lucifer and his Angels. | 

His merit recommended him ſo highly, that he was one of the twelve artiſts, 
ſelected to paint the twelve Prophets in Helo, in the church of S. John Lateran, 
above the twelve marble ſtatues of the Apoſtles. The prophet: which Odazzi 
painted was Hoſea, and it was exceedingly commended, particularly for the 

correctneſs of the deſign. | | 
He was indefatigable at his work, had great freedom of pencil, and painted 
expeditiouſly ; but that quick manner of finiſhing, frequently occaſioned a little 
incorrectneſs, though the contours of his figures were extremely go | 


Isaac OLIVER. 


Painted Portrait, and Hiſtory. 
Died 1617, aged 61. 


He was born in England, in 1556, and ſtudied under Hilliard ; but received 
ſome farther inſtructions from Frederick Zucchero, and became a painter of 
great eminence. His principal employment was for portraits, and in that ſtyle 
he worked for the moſt diſtinguiſhed perſonages of his time; but he likewiſe 
painted hiſtorical ſubjects with great ſucceſs. He was a good deſigner, and alſo 
very correct; his touch was neat and delicate, and although he generally worked 
in miniature, yet he frequently painted in a large ſize. His drawings are highly 
Aniſhed, and exccedingly valued, many of them being copies after Parmigiano. 

Several very fine miniatures of this maſter, are to be ſeen in the collections of 
the Engliſh nobility and gentry ; fome of them portraits of himſelf, others of 
Queen Elizabeth, Mary Queen of Scots, Prince Henry, and Ben Johnſon, which 
are admirably finiſhed. There is alſo a whole length of Sir Philip Sidney; in 
which the handling is exceſſively neat, and nature truly, as well as beautifully, 
imitated. Rubens and Vandyck painted James I, after a miniature picture of 
this maſter, which is a ſufficient teſtimony of his merit; and his works are at 
preſent in as high eſteem, as they could poſſibly have been 1n the time when he 
flouriſhed. 3 
In the cloſet of Queen Caroline at Kenſington, there is a capital drawing of 
Oliver's, of which the ſubject is, the placing of Chriſt in the Sepulchre; and. 

another 
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another drawing after Raphael's deſign of the murder of the Innocents, which 
has a great deal of merit. * | 
He ſometimes worked in oil, as well as in water-colours ; but thoſe which he 
painted in that manner, are not univerſally approved ; being much commended 
by ſome connoiſſeurs, and accounted only indifferent by others. | 


PETER OLIVER. 


Painted Portraits. 
Died 1660, aged 59. 


He was the ſon and diſciple of Iſaac Oliver, born in 1601, and by the precepts 
and example of his father, he arrived at a degree of perfection in miniature 
portrait painting, confeſſedly ſuperior to his inſtructor, or any of his cotemporaries, 
as he did not confine his ſubjects to a head only. 

In the collection of King Charles I, and James II, there were thirteen 
hiſtorical ſubjects painted by this Oliver, of which number ſeven are till 
preſerved in the cloſet of Queen Caroline at Kenſington ; and a capital picture 
of his painting, 1s in the poſſeſſion of the Dutcheſs of Portland, being the wife 
of Peter Oliver. | | | 


Joun Van OOLEN. Vid. Joun Van ALEN. 


Adam Van OORT. 
Painted Hiſtory, Portrait, and Landſcape. 
| Died 1641, aged 84. 

He was born at Antwerp, in 1557, and was the ſon of Lambert van Oort, a 
painter of conſiderable reputation, for perſpective and architecture. Adam was 
inſtructed in the art by his father, and afforded ſufficient proofs of his having an 
enlarged genius; ſo that he ſoon roſe into eſteem; not only as a painter of 
hiſtory, but as an able artiſt in landſcape and portrait. But the greateſt honour 
of Van Oort, proceeded from his having been the firſt inſtructor of Rubens, 
whoſe works have eternized his maſter's memory, along with his own. 

Naturally he was of a rough and diſagreeable temper, which occaſioned him 
to loſe the love. of his diſciples and his friends ; and among the number, he 
totally fprfeited the eſteem of Rubens, his beſt pupil. Jordaens was the only 
perſon who accommodated himſelf to the ſavage humour of his maſter ; but it 
appears probable, that he only condeſcended to endure his moroſe behaviour, 
out of affection to the daughter of Van Oort, to whom Jordaens was afterwards 
married. ! | 

In his ſtyle of painting he neglected nature, and was intirely a mannerift ; nor 
did he ſeem to have any regard to painting, as a fine art, but merely, as an art 
that might be the means of making him rich. In his beſt time his compoſition 
was agreeable, and his deſign correct; but in his latter time, his works had 
nothing to recommend them, except the freedom of handling, and the goodneſs 
of their colouring ; yet with all his defects, he was accounted a good painter. 
Rubens uſed to ſay, that Van Oort would have ſurpaſſed all his cotemporaries, if 
he had ſeen Rome, and formed me taſte by ſtudying after the beſt models. 
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He painted a great number of deſigns, for the altars of churches ig Flanders, 
0 8 Kill bekelg 


rhich have a great ſhare of merit in ſeveral parts; and they are 
with pleaſure,” by good qudges. 


Jacgyszs Yay Q 9ST, called the Ald. 
Painted Hiſtory, Landſcape, and Architecture. 
Died 167 1, ages 71. 

This painter was born at Bruges, about the year 1600, and learned the art in 
his native city, though it is not aſcertained by what maſter he was inſtructed ; 
but he travelled to Italy, to ſtudy after the works of the great maſters, and 
copied every thing that pleaſed his own taſte, or that he thought might con- 
tribute to his improvement. "However, among all the famous artiſts, he 
attached himfelf particularly to the ſtyle of Annibal Caracci, and imitated him 
in ſuch a manner, as to ſurprize the moſt able connoifleurs at Rome. 
With a well eſtabliſhed reputation he returned to his own country, and 
although he was indefatigable in his buſineſs, yet he had as much — 5 
as he could poſſibly undertake ; and even to the laſt day of his life, his pencil 
was continually in his hand, by which means, the number of paiatings finiſhed 
by this maſter is almoſt incredible, particularly if it be conſidered, that his 
compoſitions were always of a large dimenſion. 

Fe poſſeſſed many of the accompliſhments of a great painter. His touch and 
his colouring were good; he introduced but few figures in his deſigns, to avoid 
incumbring his ſubject; and he diſpoſed them with a great deal of ſkill and 
elegance giving them ſuch draperies as were imple and natural. He deſigned 
in a good taſte, and though his ſtyle of compobition reſembled that of Annibal, 
yet it was leſs charged, than the deſigns of that maſter uſually are. In his 
carnations, his colouring was freſh and like nature ; but, he is not ſo com- 
mendable in the colour of his draperies, which is ſometimes ſo broken, as to 
give the ſtuffs an appearance of hardneſs. He underſtood perſpective and 
architecture extremely well, and as he was not fond of painting landſcape, 
(though occaſionally he painted it well, in the ſtead of it, he ornamented his 
back grounds moſt frequently with buildings, columns, arches, and different 
pieces of architecture, which gave his compoſition a grand effece. 

The moſt admired picture of Van Ooſt, is in the church of the Jeſuits at 
Bruges ; the ſubject of it is, a Deſcent from the Croſs ; in which the deſign, 
the diſpoſition, the expreſſion, colour, and Chiaro-Scuro are worthy of the 
higheſt praiſes. * 


. 


JAcauzgs Van OOST, called the Young. 
Painted Hiſtory, and Portrait. 
Died 1713, aged 76. 

He was born at Bruges, in 1637, and received his inſtruction from his father 
Jacques; being, even before he quitted that ſchool, accounted an example to 
all his fellow difciples, for aſſiduity in practice, and eagerneſs to acquire Cp 
ledge. As he afforded ſuch manifeſt proofs of a promiſing genius to the art of 


ae he was permitted to viſit Rome; and while he continued in that city, 
e devoted his whole time to examine the antiques, to deſign after them, and 
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to copy the works of the moſt. celebrated painters. In that courſe of ſtudy he 
ſpent ſeveral years, and quitted Italy with regret, though it was in order to 
return to his native country. 

At Liſle, through which he travelled, he happened to be ſolicited to paint 
portraits; and he ſucceeded ſo happily, that he was earneſtly invited to ſettle 
there; all the principal families in that city ſeeming to be ambitious of being 
perpetuated by his hand. In hiſtorical ſubjects his figures were correct, and the 
expreſſion was remarkably good; his draperies were caſt in a grand taſte; his 
bas was of a pleaſing tone, and had a fine effect; and his ſtyle of deſign 
was intirely of the Roman ſchool. His compoſitions, like thoſe of his father, 
were always in a large ſize ; and he performed a great many excellent works, in 
the churches of Bruges and other cities of Flanders. His moſt capital painting 
is in the church of S. Stephen at Liſle ; the ſubject is the Martyrdom of a. 
Saint, and it is extremely well executed. 


GasPAR TJacqQues Van OPSTAL. 
Painted Hiſtory, and Portrait. 


He was born at Antwerp, in 1660, where he was regularly inſtructed in 
colouring and deſign, and became, after ſome years ſpent in ſtudy and practice, 
a very good painter of hiſtory ; but, he is much better known by the paintings. 
which he has executed, than by any incidents of his life, recorded by the 
writers on this ſubject. 

In the year 1704, he was employed by Mareſchal Villeroy, to copy the 
Deſcent from the Croſs, after the moſt admired. picture of Rubens, in the 
church of Notre Dame at Antwerp, which he executed with a freedom of 
pencil, with a tint of colouring, and with a touch nearly reſembling the original. 
His compoſinons embelliſh ſeveral of the churches of the Netherlands; and he 
was frequently employed by other artiſts, to paint figures in their land- 
icapes, and flower- pieces; eſpecially, the figures of nymphs and boys. He 
had a good genius for deſign, in which he ſhewed correctneſs and taſte ; he 
compoſed his ſubjects readily, and in his colouring was very agreeable ; ſo that 
he was conſidered as one of the principal painters of his time, being particularly 
diſtinguiſhed, for brilliancy in his touch, and freedom in his handling. 

In the hall of the Royal Academy at Antwerp, is preſerved a noble portrait 
of one of the directors, by this maſter ; and in the cathedral of S. Omer's there 


is an excellent picture by Van Opſtal, repreſenting the four famous fathers 
of the church, in a grand ſtyle. 


IL ORBETTO. Vid. ALEXANDER VERONESE. 


ANDREA ORGAGNA, or pI CioxNs. 
. Painted Hiſtory, and Portrait. | 
Died 1389, aged 60. 


This antient maſter was born. at F lorence, in 1329, and was at firſt bred to 
tie profeſſion of a ſculptor, under Andrea Piſano; but afterwards, he ſtudied. 


deſign, and the art of painting in diſtemper and freſco, under the direction of 


his brother Bernardo Orgagna, who aſſiſted him in many of his works, and 
particularly in the freſco painting, in the chapel of S. Maria Novella. 
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He painted in the ſtyle of thoſe antient maſters, who flouriſhed in his time; 
and was accounted to imitate nature ſo truly, as to make ſome of his ſubjects 
ſeem abſolutely alive, if the teſtimony of Vaſari may be credited. He was alſo 
excellent as a ſtatuary, and an architect, and in both manifeſted extraordinary 
abilities, 

The moſt remarkable of his works are at Florence, and Piſa ; and in the 
latter city, he painted a deſign of the Laſt Judgement, in which moſt of the 
figures were portraits; and it was obſerved, that he placed all his friends amon 
the happy, and all thoſe who were his enemies, or objects of his diſlike, he 
diſtributed among the infernals. | 

As he was equally eminent for ſculpture, and painting, and ſeemed deſirous 
that poſterity ſhould know his ability in both arts, it was his uſual cuſtom to 
inſcribe on his ſculptures, Andrea di Cione the painter made it; and on his 
paintings, Andrea di Cione the ſculptor painted it. 


JohN Francis Van BLoEMEN, called ORIZONTI, or 
Hokr1zoNTI. a 


Painted Landſcape. 
Died 1740, aged 84. 


This painter, although a Fleming by birth, is conſidered as an Italian maſter; 
becauſe he ſtudied at Rome, and always reſided in ſome part of Italy. He was 
born at Antwerp, in 1656 but it is a point undetermined, from what maſter he 
originally learned the art of painting. 3 5 

When he arrived at Rome, he not only attentively obſerved the beautiful 
ſcenes in the environs of that famous city; but he alſo ſtudied the works of 
thoſe great artiſts, who before his time, had copied after nature in thoſe places, 
to make deſigns for their landſcapes; and took every judicious method to 
improve his taſte, and explore every ſecret of the art he profeſſed. The firſt of 
tus performances which were exhibited in Rome, were received with general 
approbation; and evidently ſnewed the greatneſs of his genius, and the promiſe 
af that merit, by which he was afterwards diſtinguiſhed. His real name was 
John Francis Van Bloemen, but the Bentvogel ſociety at Rome, gave him the 
name of Orizonti, or Horizonti, on account of the natural receding of the 
objects in his compoſitions, and the delicate manner of his conducting and 
extending his diſtances. | | | 
His works were wonderfully admired in every part of Italy, and were bought 
up at great prices, by the beſt judges of the art in thoſe kingdoms. He 
died at Rome m the higheſt eſteem, and was as much a favourite of the Italian 
artiſts, as of the artiſts and connoiſſeurs of other countries. His firſt manner 
reſembled that of Vander Cable; but afterwards he made nature intirely his 
model, and in particular the views about Tivoli. "Thoſe enchanting ſcenes he 
made the ſubjects of many of his landſcapes, which were diverſified with groves, 
declivities of hills, and grand falls of water; often repreſenting, with extraor- 
dinary beauty and truth, the miſts ariſing from the agitated ſurface of the river 
below. | | 

His pictures are generally well deſigned, and well handled ; and thoſe of his 
beſt time, are now conſidered as an ornament to the moſt ſelect cabinets in 

Europe 
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Furope. He lived to a great age; and as years and infirmities advanced upon 
him, neither his imagination, nor his pencil, produced equal ideas, or equal 
execution, to place his latter works in competition with thoſe, which he painted 
in the full vigour of all his powers. Yet, even in his laſt performances, there is 


a peculiar taſte of compoſition and deſign, which will always give pleaſure to 
a judicious obſerver. |. | 


A very capital picture by Orizonti, of his beſt time, in which the figures were 
| inſerted by Sebaſtian Conca, is in the collection of the Earl of Moira in Dublin. 


BERNARD VAN ORLAY, called BERNARD of BRUSSELS. | 
Painted Hiſtory, Huntings, and Land{capes. 
HP Died 1560, aged 70. 

He was born at Bruſſels, about the year 1490, but went to Rome when he 
was very young, and had the good fortune to become a diſciple of the illuſtrious 
Raphael; in whoſe ſchool he proved ſo great a proficient, that he was employed 
in finiſhing many of the grand compoſitions of his inimitable maſter ; for, he 
excelled equally in painting hiſtory, landſcape, and animals. At his return to 
Brabant, he was appointed principal painter to the governeſs of the Netherlands, 
and was alſo employed for ſeveral years by the Emperor Charles V, being 
conſidered as one of the beſt painters of his time. 

He had a noble taſte of deſign, with an agreeable tone of colouring ; and to 
give a luſtre to his tints, he uſually painted on a ground of leaf gold, (eſpecially 
if he was employed on a picture 25 conſequence,) which preſerved his colours 
freſh, and luſtrous. The ſcenes of his huntings and landſcapes, were generally 
taken from the foreſt of Soignies, which furniſhed him with an elegant variety; 
and in thoſe he repreſented the portraits of the Emperor Charles, and the nobility 
of his court. 

The prince of Naſſau engaged him to paint ſixteen cartons, as models for 
tapeſtries, which were intended for the decoration of his palace at Breda. Each 
carton conſiſted only of two figures, a Knight and a Lady on horſeback, 
repreſenting ſome of the Naſſau family. The deſign was exceedingly correct, 
and in a ſtyle of grandeur worthy of a diſciple of Raphael; and thoſe cartons 
were afterwards, by order of the prince, copied by Jordaens in oil. 

A celebrated picture of this maſter's hand, is in the chapel of a Cloiſter at 
Antwerp; the ſubject of it is the Laſt Judgement; and it 1s painted on a gold. 
ground, which gives the ſky a great deal of clearneſs and tranſparence. | 


RICHARD Van ORLAY. 
Painted Hiſtory, and Portraits in Miniature. 
Died 1732, aged 80. 

He was born at Bruſſels, in 1652, the fon of Peter Van Orlay, an indifferent 
painter of landſcapes, from whom he learned the firft rudiments of the art; but 
he was farther inſtructed by his uncle, who was a better artiſt than Peter, 
though neither of them had talents equal to the genius of their diſciple, who in 
2 ſhort time ſurpaſſed both his directors. He diligently ſtudied deſign, and 
applied himſelf to practiſe painting in miniature; in Which he Proved lo very 

2 | ſucceſsful, 
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ſucceſsful, that he compoſed hiſtorical fubjefts in fuch a taſte, as procured 
him honour and employment. ay M 
Hie finiſhed a prodigious number of deſigns, and portraits; and his compo. 
ſitions in hiſtory, might induce any one to imagine, that he had ſpent his 
whole life in Italy, by the ſtrong reſemblance in his ſtyle to char of Albano, 
Pietro da Cortona, and frequently to that of Nicolo Pouſſin. The back grounds 
of his pictures are ornamented with elegant architecture and fine perſpective; 
and his figures are ſo diſpoſed and grouped; as to ſatisfy. the eye, and appear 
diſtinct, and unconfuſed. He deſigned correctly, and excelled in etching, and 
engraving, as much as in painting. 


N. OSS ENB E C K. 
Painted Markets, Fairs, Landſcapes, Converſations, and Cattle. 
Died 1678 aged 51. 

This painter was born at Rotterdam, about the year 1627, where he was 
initiated in the principles of his art; but he accompliſhed himſelf in Rome, 
w here he ſpent the greateſt part of his life, and painted in the ſtyle of Bamboccio, 
deſigning his figures, horſes, and other animals, witli abundance of nature, and 
correctneſs. 

His pictures are generally adorned with pieces of antiquity, (particularly in 
the back- grounds, ) ſuch as ruins. of antique edifices, veſtiges of ſuperb 
monuments, caves, and water-falls, ſo exactly imitated after nature, as to 
juſtify an obſervation made by Sandrart and others in regard to his works, that 
he brought Rome to his own country. 

Mot frequently he choſe. for his ſubjects, fairs, markets, and riding ſchools, 
as they afforded him an opportunity of introducing. a variety of animals, and 
figures, which he deſigned extremely well; and in his compoſitions were ſeen, the 


elegance and correctneſs of the Roman. ſchool, combined with the colouring 
and high finiſhing of the Flemiſh. | 


Oo 


ADdrRIan Van OST AD E. 
Painted Converſations, Dancings, and Drolls. 
Died 1685, aged 75. 

He was born at Lubeck, in. 1610, and was a diſciple of Francis: Hals ; in 
whoſe ſchool Brouwer was his cotemporary, and there they contracted a moſt 
intimate friendſhip. He had a lively genius, and fixed on a manner and ſtyle 
peculiar to himſelf ; in- which he- became equal to the beſt maſters of his own 
country, and ſuperior to moſt. In every ſubject he painted, nature guided his 
pencil; and it ſeems impoſſible not to be charmed by the truth, life, and 
excellence, that are obſervable in his works. 

When he commenced painter, he lived with one Conſtantine Senneport, a 
great lover and encourager of the art, at Amſterdam'; where he ſoon found an 
uncommon demand for his paintings, and received ſuch prices for them as 
were unuſually high; yet, although he was exceedingly induſtrious, he could 
ſcarce finiſh a ſufficient number, to ſatisfy the eager curioſity of the publick. 
The ſubjects which he choſe to paint, were always of the low kind, and he 
had almoſt the ſame ideas with Teniers ; but, though Oſtade copied nature, as 


it 
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it appeared in the lower claſs of mankind, among whom he ſeemed to be moſt 
converfant z though his choice was without elegance, imitating uncomely nature 
without endeavouring to improve it; and accommodating the actions, habits, 
and characters of his figures to his own gout ; yet, there is ſuch a ſpirit in his 
compoſitions, ſuch truth, ſuch nature, ſuch life, and ſuch delicacy of pencil, that 
even while many of his objects are rather diſguſting, a ſpectator cannot forbear 
to admire his genus, and his execution. | | 

His pictures are ſo tranſparent, and ſo highly finiſhed, that they have the 
luſtre and poliſh of enamel, being alſo warm, and clear. Frequently they have 
a force ſuperior to Teniers, and always are more high 
be acknowledged, that Teniers grouped his objects better, and ſhewed more 
{kill in the diſpoſition of his defign, than Oftade. 

He perfectly underſtood the PROT of the chiaro-ſcuro, and introduced his 
lights and s with fo much judgement, that every figure ſeems animated; 
yet it might be wiſhed, that he had not deſigned his figures fo ſhort. His tone 
of colouring is exquiſitely pleaſing, and natural; his touch light, and wonderfully 
neat z and . bn h all his works, there is a peculiar and uncommon tranſparence. 

The figures of Oſtade, were ſo univerſally admired for their lively expreſſion, 
that ſeveral of the molt eminent among his cotemporary artiſts, ſolicited him to 
paint the figures in their landſcapes ; which at this day give them a great 
additional value. His works are exceedingly ſcarce, eſpecially thoſe of his beſt 
time and manner; and when the genuine works of Oſtade are to be purchaſed, 


no price is accounted too high for them. 


Isaac Van OSTADE. 
Painted Drolls, and Converſations. 


He was born at Lubeck, about the year 1617, the brother of Adrian Oſtade, 
from whom he learned the art of painting; and he intirely imitated the ſtyle 
and taſte of his inſtructor. However, he proved in all reſpects far inferior to 
that great artiſt; though ſeveral of his original compoſitions, and ſome of his 
copies after Adrian, are very unjuſtly aſcribed to the elder Oſtade, and impoſed 
on the injudicious for the genuine works of that maſter. Bur, the diſparity in 
the paintings of Adrian, and Iſaac, is eaſily perceptible ; for in the latter, the 
touch is very different; the tranſparence abundantly lefs ; the "rape, Fork 
near ſo delicate; nor can they either in force, wattnth, or ſpirit, admit of be 
compared with the paintings of the former. 

He died ybung, before he had arrived at the perfection which years and 
experience might have given him; or perhaps, he might have roſe to a nearer 
degree of equality with his celebrated brother. | 


Maxia Van OSTERTWYK. 
Painted Still Life, and Flowers. 
Died 1693, aged 63. 


- 


This female artiſt was born at Nootdorp near Delft, in 1630, and from her 
infancy ſhewed a ſtrong diſpoſition to learn the art of painting ; and afforded 


ſuch early proofs of genius, that her father was induced to place her under the 
8 K k k | direction 
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direction of John David de Heem at Utrecht. She ſtudied nature attentively, 
and improved ſo much by the precepts of her maſter, that in a ſhort time, her 
works might ſtand in competition with thoſe of her director. 

Her favourite ſubjects were flowers and ſtill lite; which ſhepainted in a delicate 
manner, with a light pencil, and great freedom of hand. She had ſo much 
{kill, as to adapt her touch to the different objects ſhe imitated; in thoſe flowers 
which from their natural contexture required thin and clear colouring, her 
handling had all poſſible tender tranſparence; and ſhe varied her touch in other 
objects, of fruit and ſtill life, which required a greater degree of freedom, and 
ſtrength of colour. She grouped the flowers in her compoſition with taſte, and 
imitated their freſhneſs and bloom in an admirable manner; giving them a 


richneſs and beauty, by a judicious oppoſition of their different colours, ſo that 
the whole together produced inexpreſſible harmony. 

Lewis XIV. was exceedingly pleaſed with her performances, and honoured one 
of them with a place in his cabinet; as alſo did the Emperor and Empreſs, who 
ſent their own portraits ſet round with diamonds to this paintreſs, as a mark of 
their particular reſpect for her merit. King William III. gave her nine hundred 
florins for one picture, and ſhe was much more highly rewarded by the King of 
Poland. 

As ſhe ſpent a great deal of time, in giving her works the utmoſt finiſhing, 
it was impoſſible for her to be expeditious ; ſhe could finiſh but few, in compa- 


riſon with other artiſts ; and that hath rendered her paintings exceedingly ſcarce, 
and extremely valuable. 


OTHO VENIUS. Vid. Venivs. 


Ju RTAAN OVENS. 
Painted Hiſtory, Portraits, and Night- pieces. 


He was born in 1620, and educated to the profeſſion of painting, in the 
ſchool of Rembrant; under whom he became an artiſt of conſiderable diſtinction; 
and his colouring being very bold, and ſtrong, produced a noble effect. He 
painted hiſtorical ſubjects and portraits, extremely well; but his principal 
pleaſure was to deſign and paint night-pieces, which he ed wk a true 
reſemblance of nature, and with remarkable force. 

In the Tholſel (or town-hall) of Amſterdam, is preſerved a beautiful perfor- 
mance of this maſter, repreſenting Julius Civilis in the conſecrated grove, 
exhorting and animating the Batavians to ſhake off the Roman yoke, and ta 
fight for the ſupport of their liberties. And as the conſultation of the Batavians 
was held in the night, it afforded the painter an opportunity of exerting his 
enius, in his favourite ſtyle of painting, by repreſenting the tranſaction, with 


the light of flambeaux, andfires. This ſingle performance is accounted ſufficient 
to eſtabliſh his reputation, as a great maſter. 


ANDREA QUCHE. Vid. Saccn Fo 


ALBERT 
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ROBERT VAN OU DEN ARD E. 
Painted Hiſtory, and Portrait. 
Died 1743, aged 80. 

He was born at Ghent, in 1663, and at firſt was inſtructed by Mierhop; but 
afterwards he ſtudied under Van Cleef, and ſeveral other maſters, till he was in 
his twenty- ſecond year. At that age he obtained liberty to travel to Italy, 
being ſupplied with letters of recommendation to ſome perſons of diſtinction at 
Rome; and ſoon after his arrival in that city, he became the diſciple of Carlo 
Maratti. | 

Being happily fixed under the guidance of ſo eminent a maſter, Carlo 
diſcovered that his pupil had an apt genius, and good judgement; and Oudenarde, 
by ſhewing himſelf unwearied in practice and ſtudy, not only acquired the favour 
of his inſtructor, but alſo diſtinguiſhed himſelf above moſt of the diſciples in 
that ſchool. However, he was for ſome time ſtopped in his progreſs, by a 
trifling incident, which was very near occaſioning the loſs of Carlo's regard and 
friendſhip for ever. 

It was the uſual cuſtom of Oudenarde, at his hours of leiſure, to practiſe 
engraving, in which art he was a tolerable proficient ; and wanting a ſubject, he 
happened to fix on a ſketch of the Marriage of the Virgin, painted by his 
maſter. When the plate was finiſhed, ſeveral impreſſions were ſtruck off, which 
circulated through different hands ; and one of them happened to be noticed 
by Carlo, as he paſſed by a printſeller's ſhop. This was conſidered by Maratti 
as an unpardonable offence, and he expreſſed the moſt violent reſentment againſt 
his pupil, for publiſhing any of his deſigns without his concurrence or approba- 
tion; and on account of that indiſcretion, he excluded him from his academy. 
Yet, after ſome time Carlo pardoned the fault, condeſcended to a reconciliation, 
received Oudenarde into his ſchool, and they continued cloſely connected in 
friendſhip, as long as Maratti lived. 

This artiſt ſpent above thirty years at Rome, in great eſteem with all orders 
of people; and was particularly patronized by Cardinal Barbarigo, Biſhop of 
Verona. He painted entirely in the taſte and manner of Carlo, in a ſtyle of 
colouring that had a great deal of force and ſpirit, and with correctneſs of deſign. 
At laſt he viſited his native city, though with a reſolution of returning to Italy, 
after a ſhort ſtay in his own country; but that project was diſconcerted by the 
death of the Cardinal, his protector and his friend. He therefore ſettled at 
Ghent, where he was perpetually engaged in grand works for the churches, 


convents, and palaces of the nobility ; and allo for painting portraits, in which 
he was peculiarly ſucceſsful, 


ALBERT OUWATER. 
Painted Hiſtory. 
Died 1515, aged 71. 


He was born at Haerlem, in 1444, and painted in a grand ſtyle, principally 
12 oil. He had a free and maſterly manner of handling, with a good expreſſion, 
and a natural and lively tint of colouring. He was particularly exact in the 
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extremities of his 2 and in the diſpoſition of his draperies ; and wherever 
he introduced landicape in his deſigns, it was accounted to be in a ſtyle ſuperior: - 
to any of his cotemporartes. 


In the church of Haerlem, he painted a picture for the great altar, in which 
(according to Sandrart) he introduced two figures as large as life, of S. Peter, 


and S. Paul. It was adorned with landſcape, d d in an elegant taſte ; and 
in ſeveral parts of the ſcene, he repreſented Pilgrims in a variety of actions and 
attitudes, ſome walking, ſome reclining under the ſhades of large trees, and 
others at their repaſt; and from bis ſkill ſhewn in painting the heads, hands. 
feet, and draperies of the figures; ſo correct, and in ſo good a ſtyle, it muſt 
appear concluſive, that he was a very eminent artift in his time. | 


P. 


Paolo ANTONIO PADERNA. 
Painted Hiſtory, and Landſcape. 
Died 1708, aged 59. 

He was born at Bologna, in 1649, and at firſt was a diſciple of Guercino ; 
but after the death of that maſter, he ſtudied in the ſchool of Carlo Cignani. 
While he continued under the direction of Cignani, he employed himſelf 
principally in hiftorical compofitions ; yet his greateft delight was to paint 
landſcapes, in the manner of Guercino ; and thoſe were extremely commended 


for the goodneſs of the defign, and for the freedom of touch with which they 
were finiſhed. * 


FRANCESO PADUANINGO. 
Painted Portrait, and Hiſtery. 

| Died 1617, aged 65. 

He was born in 1552, but the maſter from whom he derived his knowledge 
of the art of painting, is not mentioned by the author, from whom this account 
of him was extracted. He was an artiſt of great eminence, and ſuperior talents ; 
and in the hiſtorical ſubjects which he executed, ſhewed an excellent genius, 
and a grand taſte, His invention was fruitful and fine, and his ſtyle of deſign 
correct, and elegant. He was alſo an admirable painter of portraits, to which 
he gave iuch dignity, expreſſion, and lovely colouring, as rendered them equal 
to the periormances of the greateſt maſters in that ſtyle ; and his portraits of 


the Earl and Counteſs of Arundel, will always afford convincing proofs of his 
extraordinary merit. 


In the church of Madonna del Carmini at Venice, there is a picture by this 
maſter, which repreſents the deliverance of two perſons condemned to death, by 
the interpoſition of a Saint. It is a beautiful performance, with good colouring. 
and elegant figures, and it is penciled with wonderſul tenderneſs and delicacy. 


Ocra- 
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Octavio PAD UANINO. 
| Painted Portrait, | 


_ 52. 
He was the ſon of Franceſco, who taught him 8 of defign and 
Z 


colouring z and when he had made a competent progreſs, he was ſent to Rome 
for his farther improvement, and ſtudied there for feveral years. 


He painted in the manner of his father, but was inferior to him in reſpect of 
invention, and elegance; though in many parts of his profeſſion he deſerved 
commendation, and he particularly excelled m paiating portraits. 


PADUANINO. Vid Dario VaRoTARI. 
PADUANINO. Vid. AtzssSaAnDRO VaAROTARYE. 


Paoro PAGANO, 
Painted Hiſtory. 
Died 1716, aged 55. 

He was born at Milan, in 1661, and ſtudied the art of painting at Venice, 
where he reſided for ſeveral years, and made a very confiderable figure, as a 
deſigner and colouriſt. The ſtyle of this maſter may be ſufficiently conceĩved, 
by the account given of his compoſitions, by Mr. Cochin, an ingenious writer, 
ſecretary to the Royal Academy of painting, who by order of the King of France 
travelled through Italy, to make obſervations on the works of the great maſters, 
preſerved in the different cities of that country. 

The painting deſcribed by that gentleman, is on the ſtair caſe of the Scuola 
Grande della Miſericordia at Venice ; and it repreſents one of the works of 
Mercy, that of Cloathing the Naked. The manner in this performance is 


commendable, the lights are broad, there appears a great deal of the grand taſte 
in the deſign, and the compoſition 1s extremely good. 


GREGORIo PAGANI. 
Painted Hiſtery. 
Died 1560, aged 31. 


He was born at Florence, in 1329, but he ſtudied at Rome wich Polidoro and 
Maturino, and made a molt remarkable proficiency ;. fo that when he returned 
to Florence, he found immediate employment, and acquired a.great reputation. 
Giacomo da Puntormo having attentively viewed, and examined, . ſome of the 

paintings of Pagani, declared, that if he had not known them to be: of the hand 
of that maſter, he ſhould without heſitation have concluded, that they were the 
work. of Michael Angelo Buonaroti. 
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GIOVAN RI BATTIS TA PA G GI, or PA Gl. 
Painted Hiſtory, and Portrait. 
Died 1629, aged 73. 

He was born at Genoa, in 1556, and was a diſciple of Luca Cangiagio or 
Cambiaſi; in whoſe ſchool he continued till he was perfected in his profeſſion, 
and he then imitated the ſtyle and manner of his maſter, oF 

He poſſeſſed an uncommon power of his pencil, and had an extraordinary 
freedom of hand; by which talents, he was enabled to imitate the touch of 
almoſt any maſter. And it is recorded of him, that he copied a picture of a 
very celebrated painter, with ſuch exactneſs and preciſion, that it was impoſſible 
even for the nicelt eye, or judgement, to determine which was the original. 

The portraits which he painted were admirable, as well for the deſign, as the 
reſemblance ; and the hiſtorical compoſitions of this artiſt, are commended for 
the diſpoſition, expreſſion, and agreeable tone of colouring. 


Fxancetesco PAGLIA. 
Painted Portraits, and Hiſtcry. 


This artiſt was born at Breſcia, and received his inſtruction in the ſchool of 
Guerchino da Cento; and by the precepts and example of that eminent maſter, 
he proved a diſciple worthy of him, his abilities reflecting an honour on the 
academy where he was taught. 5 A142 1 
He painted portraits with every degree of excellence, of which that kind of 
painting is capable; grace, reſemblance, dignity of attitude, and wonderful 
relief; which he produced, by a tone of colouring that was like nature, and 
life. In his compoſition of hiſtorical ſubjects, he was equally admired, for a 
fine invention, for correctneſs of deſign, for elegance of taſte, and lovely 
colouring. | 


The beſt of his works in hiſtory, are at Breſcia; but the portraits of his hand, 
are in Venice, and other cities of Italy. : ah ee 


ARCHANGELA PALLADINI. 
Painted Portrait. 
Died 1622, aged 23. 


This paintreſs was born at Piſa, in 1599, the daughter of Filippo Palladini, 
an artiſt of eminence in that city; and was taught the principles of deſign 
and colouring by her father. 

She arrived at great excellence in portrait painting, and to that perfection 
added other accompliſhments, for which ſhe was equally - admired ; for, ſhe 
excelled in embroidery, and muſick, and had a moſt charming voice. Thoſe 
uncommon talents, united with an agreeable perſon, procured her the favour 
and friendſhip of Maria Magdalena Archdutcheſs of Auſtria, at Florence ; in 


y eſteemed, as well for her paintings, as for her 
other perfections. 


Some writers fix his birth in 1566, his death in 1629, and make him only 63 years of · age 
when he died; but the dates above are fixed from the moſt authentick accounts, 


ANT 0- 


PAL == PAL 


ANTONIO P ALLAJUOLO, or POLLATJLUOL O. 
Painted Hiſtory, and Portrait. | 
Died 1498, aged 72. 


 PitTRo PALLAJUOLO. 
Painted Hiſtory, and Portrait. 
| Died 1498, aged 70. 

Theſe brothers were born at Florence, of low parentage, Antonio in 14265 
and Pietro in 1428 and as their father was unable to give them a liberal 
education, Antonio was placed with Bartoluccio Ghiberti, a very eminent 
goldſmith, and Peter became a diſciple of Andrea del Caſtagno. | 

Antonio followed his trade with the higheſt credit, and deſigned extremely 
well in metals, and in wax ; having performed many very eſtimable works in 
both. But, as Peter had at the ſame time rendered himſelf conſiderable, and 
was 1n great reputation for his performances in oil colours, Antonio quitted his 
original profeſſion to learn deſign and colouring from his brother; and they 
ever after aſſociated, in all thoſe works which they executed in Florence, and 
ſeveral other cities of Italy. | 

Peter had been taught the ſecret of preparing his colours with oil, by his 
maſter Caſtagno; and having communicated that knowledge to Antonio, thoſe 
artiſts improved it daily by their practice, and diſtinguiſhed themſelves exceed- 
ingly for portrait painting, as well as for hiſtory. Peter in particular painted 
the portraits of Poggio who wrote the hiſtory of Florence, and of many of the 
nobility, in a ſize as large as life, which procured him the greateſt applauſe, 
Among the hiſtorical ſubjects which they jointly executed, are mentioned ſome 
of the labours of Hercules, painted in the Medicean palace; one of which is, 
Hercules killing Antæus. The principal figure in that deſign is admirable ; 
the ſtrength of every limb, and the exertion of every muſcle, and nerve, in 
ſqueezing Antzus to death, is incomparably expreſſed ; nor is the figure of 
Antæus expiring, in any reſpect inferior. The other labours are, Hercules 
killing the Nemzan Lyon, and deſtroying the Hydra; the latter being ſo well 
deſigned and coloured, that it had all the appearance of life. 

Theſe brothers lived in high eſteem, and great affluence ; and they died in 
the ſame year, not more rich in their fortune, than in their reputation, Few 
months intervened between the death of the one and of the other; and they 


were both buried in the ſame tomb, in the church of S. Pietro in Vincula, at 
Rome. 3 E700 | I 


PALAMEDES PALAME DES Zz. Vid. STAEVERTS. 
Giacomo, or Giacoro PALMA, called the Old. 
Painted Hiſtory. 
* Died 1596, aged 48. | 
This eminent painter was born at Serinalta in the territory of Bergamo ( though 
Sandrart ſays, at Venice) in 1348, and was a diſciple of Titian. He had genius 


The author of the Chronological Tables, contrary to the teſtimony of the moſt authentic 
writers, aſſerts, that the old Palma died in 1555, at 48 years of age, which mult fix. the year of 
his birth in 1508, juſt 40 years before the time mentioned by all other authors. 
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and judgement, and his manner ſo much reſembled that of his maſter, that he 
was appointed to finiſh a Deſcent from the Croſs, which Titian had begun, but 
left imperfect. His colouring had extraordinary ſtrength and brightneſs, 
occaſioned by the frequent retouchings of his pictures; for, it is remarked of 
him, that he uſually put his colours on undiſturbed, and then touched upon 
them, and glazed them, giving them the appearance of high finiſhing, without 
any appearance of labour. | 
The paintings of Palma are in great eſteem, for the noble taſte of his com- 
poſition ; for an expreſſion that was natural, and 23 for the union and 
rmony of his colours; for his patience in finiſhing; and for thoſe graceful 
airs which he generally gave to his heads ; though in his deſign he was not 
always correct. | | 
Vaſari deſcribes, in very high terms, a com 
Venice; repreſenting the thip, in which the body of S. Mark was brought from 
Alexandria to Venice. In that grand de the veſſel ſtruggling againſt the 
fury of an impetuous tempeſt, is expreſſed with the utmoſt judgement ; the 
diftreſs of the mariners; the violent burſting of the waves againſt the ſides of 
the ſhip; the horrid gloom, only enlivened with flaſhes of lightening ; and 
every part of the ſcene filled with images of terror; are ſo ſtrong, ſo lively, and 
naturally repreſented, that it ſeemed impoſſible for the power of colour or pencil, 
to riſe to a higher pitch of truth and perfection; and that performance, very 
deſervedly gained hien the higheſt applauſe. | | 
Another of his capital paintings at Venice, is a S. Barbara ; and in the Palazzo 
Zampieri at Bologna, there is a S. Jerom, which is defigned with an admirable 
character, exceedingly well painted, and the colouring is excellent, if not a little 
too much inclining to the yellowiſh caſt. But, notwithſtanding all his merit, it 
muſt be confeſſed that he is often incorrect. ; 
It is obſerved by Vaſari, and after him by other writers, that if Palma had 
died foon after he had painted a few of thoſe pictures which were juſtly celebrated, 
ke would have deſerved to have been ranked in the farſt claſs of eminent artiſts ; 
but, he ſhewed a very inferior degree of merit, in his ſubſequent works; though 
the imperfections of his latter performances, may be overlooked, on account of 
the excellence of his works in his earlier time. 


tion of the * old Palma at 


Giacoyro PALMA, called the Young. 
Painted Hiſtory. Os 
| + Died 1628, aged 84. 
He was the nephew of the old Palma, born at Venice in 1544, and was the 
diſciple of Tintoretto. In his ſtyle, at firſt, he reſembled that of his maſter ; 
but having afterwards ſtudied the works of Titian with all poſſible diligence, his 


* Sandrart aſcribes this compoſition of the ſhip in a ſtorm to the Young Palma; though he ſays 
the Palma that painted it, died in the 48th year of his age z which can coincide only with the 
period of old Palma; for, the younger Palma did not die till he was 84. 


' + The editors of the Muſeum Florentinum, by miſtake, have aſſixed the dates of the death, and 
age of the younger Palma, to the name of the elder, though the younger died in 1628, aged 84, 
and the elder in 1596, aged 48. And De Piles is alſo guilty of a miſtake in fixing the year 1623 
for the death of Young Palma, when all other writers agree, that he died in 1628. 25 m 
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taſte and ſtyle in moſt of his grand compoſitions, ſhewed a combination of the 
manners of thoſe two oe painters. He allo ſtudied at Rome the works of 
Raphael, Buonaroti, and Polidore, and improved himſelf fo effectually, that his 
reputation was raiſed to the higheſt pitch, and the Pope appointed him to paint 
an apartment, and alſo one of the galleries of the Vatican. | 
After the death of Tintoretto, and Giacomo Baſſan, he held the firſt rank at 
Venice, among all the artiſts of his time; and every day added to his honour, 
and his fortune, His touch is light ; his carnations are lovely ; his draperies 
judiciouſly and happily diſpoſed, with large and elegant folds ; and in thoſe 
reſpects, he is preferred to the elder Palma his uncle. In the latter part of his 
life, he changed his manner; and aſſumed one that was much more expeditious 
but proportionably leſs excellent ; his hand was as ready, and his pencil as free 
as Tintoretto's ; and like that maſter, he ſeemed, in his declining years, abun- 
dantly more ſtudious to amaſs great riches, than to add to the fame he had 
already acquired. The works of this maſter, are not frequently to be purchaſed, 


and when they are expoſed to ſale afford large prices, eſpecially if they are of 
his beſt time, and manner. | 


At Venice there is an exceeding fine compoſition, charmingly coloured, 


repreſenting Venus in her Chariot, attended by ſeveral naked Nymphs ; and in 
the church of S. Maria Formoſa, the great altar-piece is painted by this Palma ; 
the deſign 1s a Dead Chriſt, attended by Angels, with the figures S. John, 
S. Auguſtin, and a Pope; which is an incomparable work. * 


PANDOLFO, or REsCH1, 


Painted Battles, and Landſcape. 
| Aged 56. 

He was born at Dantzic, and his real name was Reſchi; but having been 
early inſtructed in the rudiments of painting in his own country, he went when 
he was very young to Rome, where he ſtudied after nature, and after the works 
of the moſt eminent maſters ; and in a few years diſtinguiſhed himſelt ſo highly 
among his cotemporary artiſts, that the Italians, who deteſted the harſnneſs of his 
name, called him Pandolfo, by which name only he is now known. Bourgognone 
was the maſter, whoſe manner and ſtyle he particularly admired; and he felt 
himſelf fo affected by the colouring, and ſpirit, of that celebrated painter, that 
he devoted himſelf intirely to imitate him, and ſucceeded in it to admiration. 

He had an extraordinary good genius, with a fine invention, and in all his 
compoſitions ſhewed a ſpirit and fire, little inferior to his illuſtrious model. He 
diſpoſed his ſubjects with judgement and propriety ; the actions and attitudes 
of his figures, and animals, were natural and elegant; and he ſhewed a 
remarkable correctneſs, as well in the outlines, as in the deſign. 

He alſo painted landſcapes in an exquiſite taſte, moſt of them deſigned after 
nature, with a pleaſing and beautiful choice. In that ſtyle of painting, Salvator 
Roſa was the maſter which he fixed on for a model; and in thoſe ſubjects he 


was full as eminent, as in any others he painted. He adorned his landſcapes 


with figures of his own deſigning, which were exceedingly proper for the ſcenes 
he repreſented, correctly drawn, and with a pleaſing tint of colour. | 
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and judgement, and his manner ſo much reſembled that of his maſter, that he 
was appointed to finiſh a Deſcent from the Croſs, which Titian had begun, but 
left imperfect. His colouring had extraordinary ſtrength and brightneſs, 
occaſioned by the frequent retouchings of his pictures ; for, it is remarked of 
him, that he uſually put his colours on undiſturbed, and then touched upon 
them, and glazed them, giving them the appearance of high finiſhing, without 
any appearance of labour. | 

The paintings of Palma are in great eſteem, for the noble taſte of his com- 
poſition ; for an expreſſion that was natural, and ſing ; for the union and 
harmony of his colours; for his patience in finiſhing ; and for thoſe graceful 
airs which he generally gave to this heads ; though in his deſign he was not 
always correct. | 

Vaſari deſcribes, in very high terms, a compoſition of the old Palma at 
Venice; repreſenting the ſhip, in which the body of S. Mark was brought from 
Alexandria to Venice. In that grand deſign, the veſſel ſtruggling againſt the 
fury of an impetuous tempeſt, is expreſſed with the utmoſt judgement ; the 
diſtreſs of the mariners; the violent burſting of the waves againſt the ſides of 
the ſhip; the horrid gloom, only enlivened with flaſhes of lightening ; and 
every part of the ſcene filled with images of terror; are ſo ſtrong, ſo lively, and 
naturally repreſented, that it ſeemed impoſſible for the power of colour or pencil, 
to riſe to a higher pitch of truth and 1 and that performance, very 
deſervedly gained him the higheſt applauſe. | 

Another of his capital paintings at Venice, is a S. Barbara; and in the Palazzo 
Zampieri at Bologna, there is a S. Jerom, which is defigned with an admirable 
character, exceedingly well painted, and.the colouring is excellent, if not a little 
too much inclining to the yellowiſh caſt, But, notwithſtanding all his merit, it 
muſt be confeſſed that he is often incorrect. 

It is obſerved by Vaſari, and after him by other writers, that if Palma had 
died foon after he had painted a few of thoſe pictures which were juſtly celebrated, 
ke would have deſerved to have been ranked in the farſt claſs of eminent artiſts ; 
but, he ſhewed a very inferior degree of merit, in his ſubſequent works ; though 
the imperfections of his latter performances, may be overlooked, on account of 
the excellence of his works in his earlier time. 


Giacoyro PALMA, called the Young. 
Painted Hiſtory. | 
| + Died 1628, aged 84. 
He was the nephew of the old Palma, born at Venice in 1544, and was the 
diſciple of Tintoretto. In his ſtyle, at firſt, he reſembled that of his maſter ; 
but having afterwards ſtudied the works of Titian with all poffible diligence, his 


* Sandrart aſcribes this compoſition of the ſhip in a ſtorm to the Young Palma; though he ſays 
the Palma that painted it, died in the 48th year of his age ; which can coincide only with the 
period of old Palma; for, the younger Palma did not die till he was 84. | 


4 The editors of the Muſeum Plorentinum, by miſtake, have affixed the dates of the death, and 
age of the younger Palma, to the name of the elder, though the younger died in 1628, aged 84, 
and the elder in 1595, aged 48. And De Piles is alſo guilty of a miſtake in fixing the year 1023 
for the death of Young Palma, when all other writers agree, that he died in 1628. 5 
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taſte and ſtyle in moſt of his grand compoſitions, ſhewed a combination of the 
manners of thoſe two yu painters. He allo ſtudied at Rome the works of 


Raphael, Buonaroti, and Polidore, and improved himſelf fo effectually, that his 
reputation was raiſed to the higheſt pitch, and the Pope appointed him to paint 
an apartment, and alſo one of the galleries of the Vatican. | 

After the death of Tintoretto, and Giacomo Baſſan, he held the firſt rank at 
Venice, among all the artiſts of his time; and every day added to his honour, 
and his fortune, His touch is light ; his carnations are lovely ; his draperies 
judiciouſly and happily diſpoſed, with large and elegant folds ; and in thoſe 
reſpects, he is preferred to the elder Palma his uncle. In the latter part of his 
life, he changed his manner; and aſſumed one that was much more expeditious 
but proportionably leſs excellent ; his hand was as ready, and his pencil as free 
as Tintoretto's ; and like that maſter, he ſeemed, in his declining years, abun- 

dantly more ſtudious to amaſs great riches, than to add to the fame he had 
already acquired. The works of this maſter, are not frequently to be purchaſed, 
and when they are expoſed to ſale afford large prices, eſpecially if they are of 
his beſt time, and manner, 

At Venice there is an exceeding fine compoſition, charmingly coloured, 
repreſenting Venus in her Chariot, attended by ſeveral naked Nymphs ; and in 
the church of S. Maria Formoſa, the great altar- piece is painted by this Palma; 
the deſign is a Dead Chriſt, attended by Angels, with the fi 


attended gures S. John, 
S. Auguſtin, and a Pope; which is an incomparable work. 


PANDOLF0O, or REsCH1. 


Painted Battles, and Landſcape. 
| Aged 56. 

He was born at Dantzic, and his real name was Reſchi; but having been 
early inſtructed in the rudiments of painting in his own country, he went when 
he was very young to Rome, where he ſtudied after nature, and after the works 
of the moſt eminent maſters ; and in a few years diſtinguiſhed himſelf ſo highly 
among his cotemporary artiſts, that the Italians, who deteſted the harſnneſs of his 
name, called him Pandolfo, by which name only he 1s now known. Bourgognone 
was the maſter, whoſe manner and ſtyle he particularly admired; and he felt 
himſelf ſo affected by the colouring, and ſpirit, of that celebrated painter, that 
he devoted himſelf intirely to imitate him, and ſucceeded in it to admiratior. 

He had an extraordinary good genius, with a fine invention, and in all his 
compoſitions ſhewed a ſpirit and fire, little inferior to his illuſtrious model. He 
diſpoſed his ſubjects with judgement and propriety ; the actions and attitudes 
of his figures, and animals, were natural and elegant; and he ſhewed a 
remarkable correctneſs, as well in the outlines, as in the deſign. 

He alſo painted landſcapes in an exquiſite taſte, moſt of them deſigned after 
nature, with a pleaſing and beautiful choice. In that ſtyle of painting, Salvator 
Roſa was the maſter which he fixed on for a model; and in thoſe ſubjects he 
was full as eminent, as in any others he painted. He adorned his landſcapes 
with figures of his own deſigning, which were exceedingly proper for the ſcenes 
he repreſented, correctly drawn, and with a pleaſing tint of colour. | 
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Paolo. PANINI. 

Painted Perſpeftive, and: Architefure.. 
Died. 1758, aged 67.1 A | 
This painter was born at Placentia, in 1697, with a,moſt, happy genus to 
painting, which he cultivated by ſtudying at Rome, where he deſigned every 
veſtige of antient magnificence, the ruins of ſuperb Roman edifices, cenotaphs, 
columns, baths, arches, and obeliſks, as alſo ſome of the moſt intire buildings, 
the ornaments of modern Rome. eee Ain THO. 
He ſtudied the works of Ghiſolfi with peculiar pleaſure; he formed his taſte, 
ſtyle, and manner, by the compoſitions of that eſteemed artiſt ; and his ſtrongeſt 
ambition was to imitate him; ſo. that he ſoon became, eminent in that ſtyle, . 
beyond all his cotemporaries. His compoſition is rich; the truth of his 
rſpective is critically. exact; and his paintings are univerſally eſteemed, for 
the grandeur of the architecture; for the clearneſs of his colouring ; for the 
beautiful figures which he generally introduced; and alfo for the elegant taſte 
with. which he diſpoſed them. He always deſigned them correctly, and fer, 
them off with ſuitable attitudes and expreſſio n 5 ; 
However, this deſcription of his merit, muſt be ſuppoſed to allude to his early 
and prime performances; for in his latter time, his pictures were diſtinguiſhable. 
by a free and broad touch, but they are feeble in their colouring and effect. At 
all times indeed, he was too apt to deſign his figures rather too large for the. 
architecture, which diminiſhed-the grandeur of the moſt magnificent parts of his. 
compoſition, and was quite contrary to the practice of Ghiſolfi; whoſe works 
muſt perpetually afford a pleaſmg deception to the eye, by the perſpective . 
proportions obſerved, between the figures, buildings, and diſtances, 

At Rivoli, a pleaſure-houſe belonging to the King of Sardinia, there are 

ſeveral of Panini's paintings, which are N 7 fine retreat, and its 
environs. They are beautifully coloured, well handled, and with a touch ful! 
of ſpirit; though in ſome parts, the yellow ſeems. a little too predominant, and 
the lights are not always diſtributed. in ſuch a manner, as to produce the moſt 

ſtriking effect. | : 


Marta HELENA. PANZACCHIA. 
89 Painted Hiſtary, and Landſca pe. 
This paintreſs was born at Bologna, in 1668, of a noble family, and appeared 
to have an extraordinary genius to painting. She learned deſign - under. the 
direction of Emilio Taruffi, and in a ſhort ſpace of time made an aſtoniſning 
proficiency ; ſo. that in the compaſs of a few years, ſne acquired great readineſs 
in compoſition, correctnefs of outline, and a lovely tint of colouring. 
She alſo excelled in painting landſcapes; and by the beauty of her ſituations 
and diſtances, allured and entertamed the eye of every judicious beholder. Fhe 
hgures which ſhe inſerted had abundance of grace; ſne deſigned them with 
becoming attitudes, and gave them a lively and natural expreſſion. Her merit 
was 3 acknowledged, and. her works. were exceedingly prized, and 
COVELEO.. 
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A Jeunn PARCEELES. 
Painted Storms, and Calms at Sea. | 
He was born at Leyden, in 1597, and became the diſciple of Cornelius 
Vroom. His manner of painting was but ſlow, as he finiſhed His pictures with 
extreme neatneſs. At firſt he only lightly touched his defigns, till the whole 
compoſition was completed; and then he worked freely, though with an 
uncommon degree of care, giving the utmoſt tranſparence to his colours. 
His general ſuhjects were ſea-pieces; either calms, which are clear, and 
excellently handled; or ſea ſhores, crowded with mariners, or with fiſhers 
caſting or drawing their nets. In thoſe every figure was touched with ſpirit, 
and every object ſhewed the genuine character of truth and nature. But his 
chief excellence appeared, where he repreſented ſtorms attended with lightning, 
ſhipwrecks, waves in the moſt violent agitation, and veſſels in the utmoſt diſtreſs. 
Thoſe he deſcribed with all the force of real nature, and enriched his ſubjects with 
figures that were remarkably good, as well for their propriety of action and 
character, as for their expreſſion. a 


by 


JuLivus PARCELLES, called the Young. 
Painted Sea pieces. | ; 

He was born at Leyerdorp, the ſon of John Parcelles, and inſtruQed in the 
art of painting by his father; whoſe ſtyle; touch, and manner of colouring he fo 
exactly imitated, that his works are very frequently ſuppoſed to be the per- 
formances of his father, eſpecially as both artiſts marked their pictures with the 


„„ r c a 
The paintifigs of Julius, however, are not equal to thoſe of John, but they 
have abundance of nature in the proſpects, and the tints; his ſhores, and 
ſandhills, with the ſmall veſſels lying neat the edge of the water, are wonderfully 
well expreſſed, and well deſigned. TOE een e ae 21 
Juan DE PARE JA. 
Painted Portraits. 
Died 1670, aged (o. 

This artiſt was born in 1610, and rendered himſelf remarkable by diſcovering 
a fine genius to painting, and arriving at a great degree of excellence in it, from 
the moſt low and contemptible ſtation in life. He was a Meſtizo, which is a 
name given to thoſe who are born in the Welt Indies, of a father who is a 
Spaniard, and a mother, a native Indian; and happening to become the flave 
of Diego Velaſquez, a celebrated "Spaniſh painter, he was folely employed' in 


| grindin the colours for his maſter. 
But his genius urged him to the art ſo ſtrongly, that he ſpent whole nights in 
drawing, and denied himſelf the neceffary refreſhment of reſt and ſleep, endea- 
vouring to imitate Velaſquez. ' Yet notwithſtanding his private aſſiduity to 
improve himſelf, he was under pefpetual apprehenfion of his being diſcovered 
by his maſter ; becauſe,” he knew the pride of that painter, would make him 
account it a diſgrace to the profeſſion, to ſee a performer in his own way, of ſo 
mean and ſervile a condition. However, he proceeded in his uſualmethod of 
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practice, till he had made a conſiderable proficiency ; and having obſerved, that 
the King of Spain Philip IV, who often reſorted to the apartments of Velaſquez, 
always ordered thoſe pictures which were placed with the painted ſide to the 
wall, to be turned to his view for his amuſement ; Pareja fixed a picture of his 
own painting in that poſition, which the king's curioſity cauſed to be turned, and 
in that inſtant Pareja fell on his knees, and ſupplicated the king to obtain his 
pardon from his maſter, for having preſumed to practiſe painting, without his 
approbation. | | 4 
Philip, agreeably ſurprized at the addreſs, and being alſo pleaſed with the 
work, bid Pareja reſt contented, -and told Velaſquez, that the man who ſhewed 
ſuch a genius, and poſſeſſed ſuch talents, ought no longer to be a ſlave. 
Immediately Pareja was emancipated ; yet he never quitted his maſter,” and 
even after the death of Velaſquez, he ſerved the daughter of that painter with a 
degree of gratitude, worthy of a perſon of much nobler birth, and better 
education. 

He was wonderfully happy in painting portraits, which he executed fo 
exactly in the taſte, ſtyle, colouring, and penciling of his maſter, that they could 
not (as it is reported) be diſtinguiſhed from the works of Velaſquez. 


James PARMENTIER. 
Painted Hiſtory, and Portrait. 
Died 1730, aged 72. 

He was a native of France, born in 1638, and was nephew to Sebaſtian 
Bourdon ; from whom he received the firſt inſtructions in the art of painting. 
When his uncle died, he went to England, and was employed at Montague- 
- houſe by La Foſſe, to lay his dead colours, and likewiſe to aſſiſt him in other 
parts as occaſion required; but afterwards he reſided for ſeveral years in 
Yorkſhire, where he painted hiſtorical ſubjects as well as portraits. 

An altar-piece in a church at Hull, and another, in S. Peter's church at Leeds, 
repreſenting Moſes receiving the Law, are of the hand of this artiſt. His beſt 
work is on the ſtaircaſe at Workſop ; and at the Painters Hall in London, there 
is a picture, preſented by Parmentier to that company, of which the ſubject is 
Diana and Endymion. | | | 


FRANC ESO MAZZ Zz vori, called PARMIGI A N O. 
Painted Hiſtory, and Portrait. 

Died 1540, aged 36. | 5 

He was born at Parma, in 1504 ; and being deprived of his father while he 

was very young, his uncles took care of his education. They were both painters, 

and obſerving the ſtrong tendency of their nephew to drawing, they took delight 

in teaching him deſign, and inſtructing him in the beſt principles of the art; 

though he owed the excellence to which he afterwards arrived, not to their 

precepts, but to the works of that inimitable painter Raphael, which he carefully 
ſtudied. f 

At the age of ſixteen he gave ſuch proofs of an elevated genius, as ſeemed 


aſtoniſhing to the ableſt judges ; and at the age of nineteen, he finiſhed: 8 
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fine compoſitions at Parma, in freſco as well as in oil, which raiſed his reputation 
to the higheſt pitch. He now began to be poſſeſſed with an eager defire to ſee 
Rome, and having communicated his intention to his uncles, they complied 
with his propoſal. They alſo adviſed him, to take along with him ſome of his 
own works, as they might afford him a proper introduction to the acquaintance 
of the nobility, and the artiſts at Rome; and for that purpoſe, he painted three 
pictures, which were deſigned with great ſkill, and beautifully coloured. One 
of them was his own portrait, which he painted on a wooden panel of a convex 
form, in imitation of a convex mirrour. The ſurface was ſo wonderfully painted, 
that it had all the appearance of real glaſs ; and the portrait of the artiſt, as well 
as every part of the furniture, and windows of the chamber, in which he was 
ſuppoſed to fit, were ſo artfully diminiſhed, and ſo happily imitated, that the 
whole appeared like bodies naturally reflected from a glaſſy or poliſhed ſurface ; 
and with ſo great truth, as to ſeem beyond deſcription, and almoſt beyond belief. 
While he was at Rome, he ſtudied the antique ſtatues, and the works of the 
beſt painters, but particularly attached himſelf to the compoſitions and ſtyle of 
Raphael, and Michael Angelo Buonaroti; and was made known to Pope 
Clement VII. who immediately gave him employment, expreſſed the utmoſt 
admiration of his performances, and alſo loaded him with favours, and rich 
preſents. In return, Parmigiano painted a Circumciſion, which he preſented to 
the Pope, who prized it as one of the moſt capital works in his palace. That 
PER 2 not only excellent for the compoſition, colouring, and execution, 
ut it was peculiarly remarkable, for the introduction of three different lights, 
without deſtroying the harmony of the whole. The _—_ diffuſed on the 
principal figure was from the irradiation of the Infant Jeſus ; the ſecond was 
illuminated by a torch carried by one who attended the ſacrifice ; the others 
were in. the open air, enlightened by the early dawn, which ſhewed a lovely 
landſcape, diverſified with a number of cottages, and villas, | 
This maſter, (like Protogenes when Rhodes was beſieged by Demetrius) was 
ſo intent on his work, that when the Spaniards in the year 1527 entered and 
pillaged Rome, he continued at his eaſel, without attending to the danger of his 
ſituation; and when the enemy entered his apartments, they were ſo ſtruck, 
with the beauty of his paintings, and the compoſed conduct of the artiſt, that 


they retired without offering him the ſmalleſt injury ; though ſoon after, he was 
robbed of a great part of what he poſſeſſed. 


He had a truly fine and admirable genius; his invention was ready, and his 
taſte of deſign very learned; yet, there is rather too much of manner in it; but 
he had a peculiar talent in giving beauty, elegance, grace, and ſweetneſs to his 
figures. He excelled in portrait, as much as he did in hiſtory ; his figures in 
both reſpects are light, and graceful, and the airs of his heads uncommonly 
lovely. He affected to make the extremities of his figures delicate, or rather 
lean ; ahd the contraſt of his attitudes, which always ſhew the moſt beautiful 
parts, are ſo judicious, as to give life and motion to his figures. His outline 
is true, and firm; and the light, eaſy, flow of his draperies, add a beauty that 
is ſcarcely to be conceived. His carnations receive a remarkable luſtre from the 
yellow and green draperies near them, which he generally uſed; and his boys, 


and angels, are ſo exquiſitely deſigned and executed, as to appear truly 
angelical. 
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Some of his deſigns he engraved, and ſome he etched on copper: by many he 

is accounted the inventor of etching; but inconteſtably he is the firſt who 
practiſed it in Italy. It can never be ſufficiently lamented by evety loyer of 
the polite arts, that a painter poſſeſſed of ſuch admirable talents, and who, from 
his own excellence, might have derived as great an abundanct of riches as of 
honour, ſhould indiſcreetly conſume his time, his fortune, and his health in 
alchemy, to diſcover the philoſopher's ſtone; and by his appropriating fo. much 
of his time alſo, to engrave and etch e his deſigns, he deprived the world of many 
excellent works, which would have been a perpetual honour to himſelf, and an 
in valuable treaſure to all the admirers of the art of painting. 

In the vaulted eielings, of che two principal chapels in the church of S. John 
at Parma, are {till preſerved ſome. capital. performances of Parmigiano; which 
have great force in the colouring, are compoſed in a noble ſtyle, deſigned and 
painted in an exquiſite taſte, and executed through the whole with ſingular 
freedom. And in the church of the: Dominicans at Cremona, is a dead Chriſt, 
attended by the Virgin overwhelmed with ſorrow, which is an incomparable 

wor. The principal figure is finely deſigned, and the character in the head of 
the Virgin, as well as the expreſſion, is exceedingly beautiful. Alſo at 
Houghton (the ſeat of the Earl of Orford) there is a very capital picture by 


Parmigiano, repreſenting Chriſt-Jaid in the Sepulchre. 
PAR MIGIANINO. Vid. IERONIMO MazzuoLi, 


Domenico PAR O Dil. 
Painted Hiſtory, and Portrait. 
Died 1740. 


He was born at Genoa, the ſon of Giacomo Filippo Parodi, a very famous 
ſculptor; who obſerving an uncommon vivacity in the lad, and a quickneſs of 
apprehenſion far beyond his years, while he. was yet very young, beſtowed on 
him the beſt education, and had him inſtructed by the ableſt maſtegs, in 
philoſophy, and human literature. But though Domenico had a great delight in 
learning, yet his eagerneſs to acquire the knowledge of painting, was ſtill greater; 
and having received from his father ſome inſtructions in that art, he went to 
Padua, to ſtudy the beſt principles of deſign under the moſt eminent profeſſors, 
und ſoon gave extraordinary evidences of his expeditious improvement. 4: 
Hie continued there for ſome time, and then travelled. to Rome, being 
determined to gain all poſſible additional knowledge; and there, with inceſſant 
application ſtudied the works of the antient and modern maſters of greateſt 
renown ; till he fo effectually formed his taſte, and confirmed his pencil, that 
his productions were applauded by the beſt judges. Several of his pictures being 
compared with thoſe of other excellent artiſts, were allowed to be ſuperior; as 
they ſhewed a finer underſtanding, and were finiſhed with much more ſpirit and 

delicacy. 3 | 
His compoſitions in hiſtory, had abundance of elegance, and were remarkably 
correct in the deſign. - His taſte was grand; his colouring good; his pencil 
tree and yet delicate; his draperies were in a noble ſtyle, broad, eaſy, and looſe; 
and his portraits were highly eſteemed for their lively and ſpirited reſemblance, 
as 
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as alſo fot, chat air of dighity which he diffuſed through them all, as well as for 
their relief and roundneſs. He acquired a thorough ſkill in the chiaro- ſcuro; 
and ſome of his paintings in imitation of. bas-relief, were ſo perfectly well 

performed, that almoſt at the =D approach, it could ſcarcely be determined, 

whether they were executed with a chiſel, or a pencil. Many grand altar- pieces 
for churches arid chapels, in different parts of Italy, were painted by Parodi, in 

freſco, as well as in oil, with the greateſt a outs; and at Genoa he painted 
the portraits of the Doge, and the moſt illuſtrious perſons, which added to the 

fame which he had already obtained. 

This raſter alſo excelled in ſtatuary, and carved an admirable figure in 
marble, of the King of Portugal; he likewiſe carved ſeveral ſtatues of the 
Royal family, and nobility, which were juftly admired by all the artiſts, and 
accounted ſubjects worthy of being immortalized in the poems of the belt. 


% - 


writers of his time. 


Jos EH PARROCE L, called the Old. 
Painted Battles. 
Died 1704, aged 56. 

He was born in Provence, in 1648, where he learned the rudiments of the 
art, and was tolerably ſkilled in deſign and colburing; but, not content with 
that inffriition which he could receive in his on country, he travelled to Rome, 
where he placed hitnſelf as a diſciple with the famous Giacomo Corteſi, called 
Bourgognane. He choſe the fame ſubjects as his maſter, and painted battles in 
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Cuarles PARROCEL, called the Young. 
Painted Battles. 
| Died 1729, aged 52. | 

He was born at Paris, in 1677, and was the ſon and diſciple of Joſeph 
Parrocel ; who having obſerved a promiſing genius in his ſon, at a very early 
time of life, took every prudent method for his inſtruction ; and by the 
excellent precepts of ſo able a director, he ſucceſsfully painted the ſame ſubjects - 
as his father. | IP ah | | | 

The ſtyle of compoſition, the manner of handling, and the tint of colouring, 
in the works of the young and old Parrocel, were ſo ſimilar; that the perfor- 
mances of the former, are frequently miſtaken, even by good judges, for the 
works of the latter, | een by: 


There was alſo a nephew of Joſeph, named Ionarvs PARROCEL, who painted 


battle pieces; whoſe pictures have a ſtrong reſemblance to thoſe of the old 
Parrocel. This painter died in the year 1722. 


GIUSsEPPE PASS E RI, or PASS ARI. 
Painted Hiſtory, and Portrait. 
Died 1714, aged 60. | 

He was born at Rome, in 1654, and was at firſt inſtructed in the art of 
painting, by Giovanni Battiſta Paſſeri, his uncle; but, as he ſoon diſcovered the 
inability of his preceptor, and perceived him to be unqualified, to give him 
that degree of knowledge which he coveted ; he became the diſciple of Carlo 
Maratti, being confident that under him he ſhould learn that excellent taſte of 
deſign, and that freedom of hand, which Carlo knew how to communicate to 
all his diſciples. And indeed, by his induſtrious application for ſome time in 
that celebrated ſchool, his improvement anſwered his expectation ; and he not 
only rendered himſelf ſuperior to many of his companions who were leſs ſtudious, 
but he equalled thoſe who were accounted the belt. 

Maratt having obſerved the great progreſs of his pupil, determined to point 
out to him, the moſt certain method for his attaining to the perfection of his art; 
and for that purpoſe, directed him to copy the moſt curious paintings of the beſt 
artiſts, and then comparing every copy with its original, he judiciouſly pointed 
out the moſt beautiful parts of each admirable original performance, 1n reſpect 
to the drawing, deſign, grace, attitude, or expreſſion, to form the taſte of his 
diſciple, and eſtabliſh his judgement. FP | 

From ſo ſingular, and ſo excellent a method of inſtruction, Paſſer) learned to 
compoſe ſubjects for himſelf, with elegance and dignity ; his works were beheld 
with pleaſure, and received with univerſal applauſe. His ſtyle of compoſition 
was grand, his colouring like that of his maſter Maratti, his invention was 
fruitful, and his expreſſion natural and agreeable. He was very deſirous to try 
his ability in portrait painting, and made the experiment by the portrait of his 
father; which ſucceeded even beyond his moſt flattering hopes, and afforded 
great ſatisfaction to the principal nobility at Rome. That, and ſome other of 
his compolitions, extended his reputation ſo far,” that he had abundance. of 
employment 1n his native city, and from different parts of Italy by ar i 
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ſo that moſt of the churches and palaces at Rome, were decorated with his 
aintings. | | 

4 He lived in ſuch general eſteem, that his houſe was frequented by perſons of 

the firſt rank for taſte and literature ; not only for the entertajament they might 

derive from his paintings, but alſo from his converſation that was polite, 

ingenious, and edifying. Towards the latter part of his life, he was ſubject to 

a violent head-ach, which entirely diſqualified him for buſineſs ; and at laſt he 


was oppreſſed with the gout, aſthma, and a complication of diſorders, which 
deprived the world of one of its greateſt ornaments. | 


BaRToLomEto PASS EROTTI. 
Painted Portrait, and Hiſtory. 
Died 1595. | 

He was born at Bblogna, and at firſt was a diſciple of Jacopo Barozzi, called 
Vignola, with whom he travelled to Rome, and improved his taſte of deſign by 
ſtudying the antiques; but he afterwards became the diſciple of Taddeo 
Zucchero, and never quitted that maſter, till he was qualified to appear with 
credit in his profeſſion. 

He compoſed hiſtorical ſubjects readily, and in a good ſtyle, particularly 
deſigns taken from ſacred hiſtory ; of which kind he painted many for the 
chapels of Bologna; yet his manner was rather too expeditious, which frequently 
cauled him not ſufficiently to attend to truth and nature, and often to depart 
from both. But he devoted himſelf principally to portrait painting, in which he 


became remarkably eminent; and was highly commended, for the bold relief of 
his e for the life and ſpirit which he always gave them; and for the 
gracefulneſs of their attitudes. | 


He founded a ſchool of painting at Bologna, which produced a number of 
great maſters, among whom were Vannius, and Agoſtino Caracci. 


TIBVURZ IO PASSEROT TI. 
Painted Hiſtory. | | 
He was the fon and difciple of Bartolomeo, born at Bologna in 1575, and 
painted in the ftyte and manner of his father, being alſo very much admired for 
dis compoſitions. But, he likewife was full as remarkable for his curious 
collection of rare and ſcarce books, medals, gems, cameo's, and uncommon 
natural productions, as he was for his merit in the art of painting. 


VIun ron A PASSEROTTYI. 
Painted Portraits, and Hiſtory. | | 
He was born at Bologna in 1586, the youngeſt ſon of Bartolomeo, from whom 
he learned the principles of deſign and colouring ; but, for his belt improvement 
he was indebted to his elder brother Tiburzio. | 
His greateſt delight conſiſted, in drawing, with a pen or a crayon, any ſubjects 
which occurred to his imagination; in which he ſtudied to expreſs the proportions, 
of the naked, and the well of the muſcles, in the ſtrong, or (as it is termed by 
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artiſts) the ferrible ſtyle of Michael Angelo Buonaroti, which he always admired, 

and endeaveured to imitate. But, for the moſt part, he painted portraits, with 
a very natural tone of colouring, and with as great a degree of reſemblance and 
relief, as any of his cotemporanes. —__ | 


PASSIGNAN O. Vid CRRES TI. 


Lok ENZO PASSINELLI. 
Painted Hiſtory. 
Died 1700, aged 71. | 

He was born at Bologna, in 1629, and received his earlieſt inſtructions in 
painting from Simon Contarim, under whom his improvement was ſo great, that 
he diſtinguiſhed himſelf by correctneſs of deſign ; but having viſited Venice, 
and thoroughly conſidered the majeſtic and profound ſtyle of Paolo Veraneſe, 
he changed his firſt manner, which he had practiſed with great ſucceſs at the 
court of Savoy, and ſtudied to emulate the more noble manner of the Venetian 
maſter. wn 

At his return to his own country, he was eagerly employed by all the no- 
bility, and the principal eccleſiaſtics at Bologna; for, he painted hiſtorical ſub- 
jects in a ſmall, as well as in a large ſize, from ſacred as well as profane wtiters, 
and his works were univerſally admired. 

In the Palazzo Ranuzzi at Bologna, there is an excellent painting by Paſſi- 
nelli, repreſenting the Roman Charity; and in the Palazzo Zambeccari, in the 
ſame city, is a grand deſign, of the Martyrdom of S. Urſula and her companions, 
which is extremely well compoſed, and very lovely in the colouring ; the heads 
are beautiful, and they have a great deal of expreſſion. 


PASQUALIN.O. 
Painted Converſations, and Capriccis's. 
Died 1700, aged 39. 

The real name of this painter was Paſquale Roſſi Vicentino ; he was born in 
1641, and by the power of his own genius, became a painter of great eminence. 
His ability, and knowledge in the art, was derived ſolely from ſtudying and co- 
pying the fineſt productions of the Roman and Venetian ſchools ; his compo- 
ſitions are not unlike thoſe of Titian, full of life, ſpirited, and well deſigned; 
and his pictures have conſiderable grace, with a manner of finiſhing that was 
exceeding delicate. i 


The Chronological Tables of the famous Painters, publiſhed by Mr. Harms, at Brunſwic, are 
in a multitude of articles extremely incorrect; but with regard to this painter the error is unpar- 
donable; for, he ſays, Paſſinelli was born in 1629, and that he died in 1648, when he could have 
been only nineteen years of age: Whereas all writers agree, that he lived to a great age; and by 
the moſt authentic accounts, he died in 1700, aged 71, which makes a difference of fiſty- 
two years. py 


PATEL; 


PAT [ 458 1 PAT 


FEN T EB . 
| Painted Landſcape. 
He was born in France, but neither his age, nor the maſter under whom he 
ſtudied, are aſcertained by any of the authors that I have conſulted. However, 
his works are univerſally known, and very deſervedly admired. In his own 
country, he is called the French Claude; for, he ſeems to have taken Claude 
Lorraine for his model, and in many reſpects he has imitated that admirable 
maſter with great ſucceſs. | 
The forms of his trees are elegant and looſe ; his ſcenery is rich, and his 
buildings, and other ornaments, are deſigned in a very pleaſing taſte. His ſkies 
are judiciouſly adapted, having always a very remarkable warmth ; and although 
it cannot be truly ſaid, that he equalled his model, yet it is no ſmall degree of 
honour, even to imitate him happily. The breaking of his ground ſhews {kill 
and judgement; his diſtances are finely obſerved ; and the antique buildings, 
vaſes, monuments, and ruinous aquedudts, introduced in his compoſitions, give 
his pictures abundance of richneſs, and elegant variety. His works ſufficiently 
ſhew that he ſtudied nature with nice obſervation, and his choice was always 
agreeable. In one reſpe& he was ſuperior to Claude; for his figures are uſually 
deſigned in a delicate taſte, and drawn with correctneſs. His touch is light, 


and firm; his colouring generally clear, and natural; and his fites are exceed- 
ingly pleaſing. c 


Jo Ac HIM PAT ENI E R. 


Painted Landſcapes, and Battles. 


He was born at Dinant, about the year 1487, but learned the art of painting 
at Antwerp, and was received as a member of the academy of painters in that 
city, in 1515. His principal ſubjects were landſcapes, which he painted in an 
excellent ſtyle, with charming diſtances, and figures exquiſitely touched and de- 
ſigned. There appeared a peculiar neatneſs in the leating of his trees, and the 
trunks and branches of them, had all the freedom of nature. His works, even 
in his life-time, were held in ſuch high eſteem, that they were induſtriouſly 
ſought for, ard eagerly purchaſed at great prices. 

It was much lamented, that notwithſtanding his merit in his profeſſion, and 
the encouragement he received, he ſhould conſume the largeſt portion of his 
time in taverns, and other kinds of diſſipation; by which he not only impo- 
veriſhed himſelf, but alſo deprived the world of ſo many valuable productions 
as he might have finiſhed. But it was his invariable cuſtom, never to take up 
the pencil, till want compelled him to uſe it. | 

He painted battles with extraordinary ſpirit ; his compoſitions in that ſtyle 
were filled with a number of figures, and each of them was well deſigned, and 
finiſhed with the utmoſt exactgeſs. Sandrart mentions an admirable battle- 
piece of Patenier's painting, in the poſſeſſion of Melchior Wyntgis at Middle- 
burgh, When Albert Durer was at Antwerp, the works of this artiſt afforded 
him ſo much ſatisfaction, as he ſaw an uncommon degree of merit in his per- 


formances, that he painted his portrait, in order to prelerve the memory of ſo 
eminent a maſter, 
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Joux BArTISsT PATER, generally called PATERRE. 
Painted Landſcapes, and Converſations. 
Died 17 36, aged 41. 

He was born at Valenciennes, m 1695, and was the difciple of Anthony 
Watteau, under whoſe direction he was placed when he was very young. He 
had a good tafte of colouring, and when he painted views of particular buitdings, 
or real ſcenes after nature, they wert executed in a and maſterly manner. 
Yet he too much neglected the ſtudy of nature, and the correctneſs of deſign; 
conſulting his immediate advantage, more than the eftabliſhment of his reputa- 
tion. Which manner of thinking and acting, has proved in the higheft degree 
pernicious to many ingenious artifts, whoſe talents might perhaps have raiſed 
them to the top of their E hn 3 they had obferved a different conduct. 

He never arrived at the merit of his maſter, though he imnated his ſtyle , 
but there is ſomewhat. of ſpirit in his compofitioms, that renders them pleaſing. 


P A U BD: 1 T 8. 
Painted Portrait, and Hiſtory. 


This artiſt is mentioned by Sandrart, as a painter. of great merit, but there 
is no account of the time in which he flouriſhed... He was born in the Lower 
Saxony, and became a diſciple of Rembrant, where he ſo much diſtinguiſned 
himſelf, as to be ranked among the beſt performers in that ſchool. On his quit- 
ting Rembrant, he was for ſome time employed by the Biſhop of Freiſingen; 
he painted ſeveral hiſtorical gas, as well as portraits, for that Prince; and 
ſpent ſome years in the ſervice of the Duke of Bavaria, where his works were 
held in great eſtimation. 
While he reſided at that court, one Roſter, a painter, lived at Nuremberg; 
who ſeems to have been envious af the reputation of Paudits, and propoſed to 
paint a picture on any ſubject, in competition with him. Thoſe artiſts appear 
to have painted in a different ſtyle; Roſter was moſt conſiderable for his high 
finiſhing, the other for force and freedom of pencil, in the manner of his maſter 
Rembrant. 

The ſubject agreed on by both was, a wolf tearing a lamb, Paudits ſhewed 
in his work a great ſuperiority in the deſign, and alſo more truth, force, and ex- 
preſſion; which ſecured to him the approbation of the beſt judges. But, the 
neatneſs with which the wool of one animal, and the hairs of the other, were 
finiſhed, with a competent tranſparence of oolour, fo far prevailed with the ma- 
jority of thoſe who accounted: themſelves connoiſſeurs, that the preference was 
given to the picture painted by Roſter. And ſuch injudicious determinations. 
mult ever be expected, when works which are the product of genius and judge- 
ment, happen to be ſubmitted to the cenfure of thoſe who want both; becauſe 
tuch perſons are only guided in their opinions by caprice, fancy, or whim, and 
moſt frequently by an overweening conceit of their own taſte and diſcernment. 

A declaration ſo unexpected by Paudits, deprefſed and preyed upon his ſpirits, 
and affected his mind with ſuch extreme violence, that he died in a few days 
after, univerſally pitied and regretted.. 


; | HoraTius 
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HoraTiuvs PAULYN, 
Painted Hiſtory, and Converſations. 


This painter 1s ſuppoſed to have been born about the year 1643, and he re- 
ſided at Amſterdam ; but the maſter under whom he ſtudied the art of painting, 
is not known. 
He had a very lively imagination, he eompoſed readily, and deſigned well, 
but his greateſt excellence eonſiſted in his colouring; for, his pencil was ſo ex- 
ceedingly neat, and the tone of his colouring ſo ſweet and delicate, that it was 
capable of deluding any lover of the art to admire, what morality and modeſty 
muſt compel him to deteſt. Too frequently he proſtituted his art, to repreſent 
ſubjects 2 were indecent and obſcene, which leſſened him conſiderably in the 
lic eſteem. c 
One of the ſmall pictures of Paulyn, excellently finiſhed, was valued at an 
hundred pounds ; though probably that exorbitant. price was fixed on it, rather. 
on account af its immadeſty, than for any intrinſick merit in the performance. 


T8AAc FAULY N. 
Painted Portraits. 


He was the diſciple of Abraham Vanden Tempel, and after he had perfected 
his ſtudies with. that maſter, he went to England, where he reſided for ſeveral 
years, and found ſufficient encouragement and employment. But, in the year 
1682, he retired from that kingdom, and ſettled at the Hague, where he painted 
the portraits of the principal perſons in that city with very great approbation. 


PELLEGRINO DA MODENA. 
Painted Hiſtory. 
Died 1538. 

He was born at Modena, where he learned the art of painting, and in his own. 
country was conſidered as an ingenious artiſt; but, having heard many accounts 
of the aftoniſhing genius and performances of Raphael, he left his native city, 
and travelled to Rome, where he was fo fortunate as to become the diſciple of 
that inimitable maſter. | 7 

At that time there was a great number of young perſons at Rome, who di- 

ligently ſtudied defign ; who had a generous emulation to excel each other, and 
endeavoured, by intenſe application to that particular branch, to recommend | 

; themſelves to the countenance and favour of Raphael. Amongſt thoſe Pellegrino 
diſtinguiſhed himſelf in a ſuperior degree, being fo induſtrious, that he not only 
excelled in deſign, but alſo painted in freſco and in oil, in a very maſterly manner. 

Raphael ſoon obſerved the abilities of his pupil, and when Pope Leo X. em- 

ployed him to adorn the apartments of his palace, he appointed Pellegrino as 

one of his aſſiſtants, in the execution of his deſigns ; and the diſciple afforded ſuch 
proofs of his merit in that palace, that his maſter employed him in many other 
grand compoſitions, 

Afterwards he finiſhed ſeveral of his own original deſigns, in the churches at 
Rome ; and particularly, in the churches of S. Euſtachius, and S. James. But 
his moſt capital work, was the hiſtory of the life of the latter, which he painted 

in 
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in freſco, in a chapel belonging to the church of that apoſtle. In that compo- 
ſition it was obſerved, that he gave his figures graceful airs and attitudes, in imi- 
tation of the ſtyle and taſte of Raphael; and that work eſtabliſhed his reputa- 
tion. On the death of his maſter he returned to Modena, where he finiſhed 
ſeveral fine deſigns, among which, two are particularly 'noticcd, that were 
8 in oil, the Baptiſm of Chriſt by S. John, and the ſtory of Coſmus and 

amian. | | 4 

The world was deprived of this celebrated painter by an. unforeſeen and un- 
happy accident. He had a ſon who happened to quarrel with one of his com- 
panions, and the conteſt ended in the death of his antagoniſt. The fatal intelli- 
gence was expeditiouſly conveyed to Pellegrino, who ran out of his houſe to 
prevent his ſon, if poſſible, from falling into the hands of juſtice. But he had 
not advanced far in the ſtreet, till unfortunately he was encountered, by the 
parents of the youth who. had been killed, and who were in queſt of the mur- 
derer; and as the ſon of Pellegrino had eſcaped out of their power, they vented 
their fury on himſelf, and left him dead on the ſpot; to the general grief of all 
his fellow-citizens, as well as all the admirers of painting. 


PELLEGRINO TiBaLD1, DA BoLoGNA. 
Painted Hiſtery. | 
Died 1592, aged 70. 

He was born at Bologna, in 1522, and (as ſome authors teſtify) was a 
diſciple of Daniel Ricciarelli da Volterra, a painter of the firſt rank, with whom 
he proved himſelf poſſeſſed of an extraordinary genius; but Vaſari ſays, that 
having in his youth ſtudied deſign, after the paintings which were in the refec- 
tory of S. Michael in Boſco at Bologna, and likewiſe the works of ſome other 
eminent artiſts in that city, he went to Rome in the year 1547, where he indul- 
triouſly purſued his ſtudies for three years, and was highly commended for the 
force of his colouring, and the beauty of his deſign. 

The merit apparent in his compoſitions, procured him the favour of Cardinal 
Poggio, who employed him to embelliſh the palace which he built at Rome ; 
where Pellegrino finiſhed ſeveral elegant deſigns, in a beautiful and graceful ſtyle. 
By order of the ſame prelate, he painted one of the chapels at Loretto, which he 
executed equally to his own honour, and to that of his patron. The ſubjects 
he deſigned in that chapel, were the Nativity, the Preſentation of Chriſt in the 
Temple, the Transfiguration, S. John preaching in the Wilderneſs, and a De- 
collation of S. John; thoſe, and ſome other ſubjects, he painted on ſtucco, in an 
excellent taſte and manner, ſo as to obtain univerſal approbation ; and he alſo 
painted many grand compoſitions at Ancona. | 
| Yet, notwithſtanding his excellence in the art of painting, after his having la- 
boured for ſeveral years with great honour in that profeſſion, he diſcontinued it 
to practiſe architecture, military and civil, in both of which he was extremely well 
{killed; either finding it leſs laborious than painting, or at leaſt a more ready 
means of becoming opulent. The fortifying of Ancona and Ravenna, and build- 
ing the palace of Cardinal Borromeo at Pavia, found him ſufficient employment, 
and he ſhewed the elegance of his taſte, as much in architecture, as he had for- 
merly done in his works of the pencil. + 


At 
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At Ancona there is an exchange built from a deſign of Tibaldi, which is 


adorned with paintings by his own hand, and decorated with ſtatues carved alſo 
by himſelf. 


PELLEGRINO DA San DANIEL Lo. 
| Painted Hiſtory. 

He was born at San Daniello, a caſtle about ten miles diſtance from Udino, 
and became the diſciple of Giovanni Bellini. That maſter perceived ſuch a pro- 
miſing genius in his pupil, as ſeemed to afford a probability of his arriving at 
great perfection in his profeſſion, as it afterwards happened. And on that ac- 
count he gave him an appellation of diſtinction, by changing his real name, 
which was Martin; and inſtead of calling him Martin of Udino, he called him 
Pellegrino da San Daniello, by which only he is now known. 

At Udino he painted many fine compoſitions, and particularly a deſign which 
he executed in oil, in the chapel of S. Gioſeffo, which was excellently coloured. 
The ſubject, repreſented Joſeph in an amiable attitude, and a meditating poſture; 
the child Jeſus was near him, and S. John appeared in the habit of a ſnepherd, 
looking with a fixed and expreſſive attention on the infant Saviour. 

That performance was exceedmgly admired, and from the abundant merit 
that appeared in every part of it, and it being equal to the beſt works of Bellini, 
it was concluded by ſome connoiſſeurs of that time, that Pellegrino had painted 
it in concurrence with Bellini. But the ſtyle and handling of his other works, 
effectually proved that no pencil but his own, had been employed in that cele- 
brated picture. He alſo painted at Udino, a noble deſign of Judith, with the 
head of Holophernes, and an altar-piece for the church of Santa Maria; in which 
the head of the Virgin, and the heads of the other figures, had an air that was 
remarkably graceful. 

The Duke of Ferrara held him in the higheſt eſteem, not only for his merit in 
his profeſſion, but for his many other accompliſhments ; and while Pellegrino 
continued at the court of that Prince, he was loaded with favours, and received 
a multitude of valuable preſents. He had a great genius, with a ready and 
fertile invention, and in many reſpects was ſuperior to his maſter Bellini. He 
painted in freſco and in oil, with an equal degree of merit; his taſte of deſign 


was grand, the airs of his heads were often graceful, and his colouring was. very 
agreeable. 1 


AnTonio PELLEGRINIT of PAD UA. 
| Painted Hiſtory. 
Died 1741, aged 67. 
He was born at Padua, in 1674, and was inſtructed by a painter in that city, 
whoſe name was * Genga, an artift not very capable of affording him any profit- 


able knowledge of the art; however, having acquired "even under that incom- 


petent director, ſome notion of deſign and colouring, he went to Venice, to perfect 
himſelf farther in the true principles of his profeſſion. 


* 


* The author of the Muſeum Florentinum affirms, that Pellegrini was inſtructed by Genga; 
but in the anecdotes of painting, it is ſaid, he was the diſciple of Sebaſtian Ricci, 
| | | At 
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At Venice he had the good fortune to obtain the favour of Paolo Pagani, a 
very eminent Milaneſe painter, who had recommended himfelt to the particular 
eſteem of thoſe of the firſt rank in that city, by the agreeableneſs of his manners, 
as well as by his extraordinary ſkill in the art of painting. By the inſtructions 
which Pellegrini received from that maſter, his improvement was confiderable ; 
and by the intereſt of Pagani, he was made known to ſeveral noble families, b 
whom he was employed, and particularly by Angelo Cornaro. With that noble- 
man he cultivated a ſtrict friendſhip, and executed ſeveral defigns in freſcd for 
him, which procured him applaufe, and occaftoned his being engaged by others 
for the ſame kinds of works, and alfo for * in ill. 2 

By his performances at Venice, he ſo thoroughly eſtabliſhed his reputation, 
that he met with a favourable 8 in every coutt of Europe, which he after- 
wards viſited. By the Duke of Mancheſter, he was prevailed on to go with him 
to London; where he painted a ſtair-cafe for that nobleman ; and for others of 
the Engliſh nobility, he painted different works in their ſalons, and grand apart- 
ments, but particularly for the Earl of Burlington, and Sir Andrew Fontaine. 
While he reſided in England, he finiſhed a great number of hiſtorical deſigns of 
a middling ſize, which are frequently to be ſeen; but, his pictures bear no 
great price in theſe kingdoms, though they ſhew a ready pencil, a vety free 
touch, and ſometimes a good taſte of deſign; becauſe, the colouting is gene- 
rally cold ; and one peculiar tint ſo predominates through all his works, that 
they want force, and are immediately, even at the firſt ſight, diſtinguiſhable from 
the paintings of other maſters. In the year 1719 he was invited to the court of 
France; and was afterwards engaged by the Elector Palatine, and the Elector 
of Bavaria; till having at thoſe courts added to his reputation, he returned to 
Venice, where he followed his profeſſion with credit and honour. 

In the church of the Capuchins, di Caftello at Venice, one of the cielings is 
painted by Pellegrini. The deſign repreſents the Iſraelites gathering Manna in 
the deſart; the compolition is good, and it is well handled ; but the colouring is 
weak and feeble, and by the effect, ſcarce appears to be any thing more than a 
ſketch. And in a church dedicated to Moſes in the ſame city, there is: a paint- 
ing by this maſter, of which the ſubject is, the Brazen Serpent erected by Moſes 
in the Wilderneſs. That is an excellent and grand compoſition, and is executed 
in a broad and beautiful manner. It is well deſigned, and the landſcape part is 
particularly fine; yet the maſſes of light in this, as in the other works of Pelle- 
grini, are ſo weakly oppoſed by proper ſhadows, that the whole produces no 
ſtrong effect, but appears flat and feeble. 


Giovanni FRancesco PENNI, called It FarTore. 
Painted Hiſtory, Portrait, and Landſcape. 
| Died 1528, aged 40. 1 
He was born at Florence, in 1488, and while he was very young, became the 
diſciple of Raphael; who ſoon obſerved the promptneſs of his genius, the in 
tegrity and other good qualities of his heart, and allo his paſſionate fondneſs for 
the att of painting; and thoſe quahfications recommended him ſo ftrongly to 


the affection of his maſter, that he not only took all poſſible care of his in- 
ſtruction, but alſo intrufted his domeſtic concerns intirely to his prudent ma- 
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nagement; from whence he got the name of Il Fattore, (or the Steward) which 
he retained ever after. 128 

His manner of deſigning was an imitation of Raphael, which he never al- 
tered; and in his finiſhing and colouring, his maſter was his only model. The 
firſt work in which he was employed by Raphael, was in the Pope's palace at 
Rome, where Giovanni da Udino, Pierino del Vaga, and other admirable artiſts, 
were aſſociated with him. There he exerted his great talents, there he diſplayed 
that excellence of taſte, which he had imbibed from his inimitable director, and 
ſhewed ſuch grace and execution, as were worthy of that ſchool in which he was 
formed. 

The genius of Penni was univerſal; but his greateſt pleaſure was in painting 
landſcapes and buildings. He was an excellent deſigner, and coloured ex- 
tremely well in oil, diſtemper, and freſco. He painted portraits in an exquilite 
ſtyle, and had ſuch happy natural talents, as enabled him with eaſe to diſcover 
all that was curious, or deſirable, in the art he profeſſed. By being poſſeſſed of 
ſuch ſuperior powers, he proved a very uſeful aſſiſtant to Raphael, and painted 
a great part of the cartons for the tapeſtries of the Pope's chapel, and the con- 
ſiſtory; ſo that his maſter conceived a degree of affection for him, far ſurpaſſing 
what he felt for any other of his diſciples ; and at his death, left him heir to his 
fortune, in partnerſhip with Julio Romano. 

After the death of his maſter, he painted many pictures at Rome of his own 
deſign, and particularly in the palace of Chigi; with ſuch reſemblance of the 
ſtyle, colouring, and grace of Raphael, that they might, not unde- 
ſervedly, have been imputed to that illuſtrious painter. | | 

Penni, in conjunction with Julio and Pierino del Vaga, finiſhed the celebrated 
deſigns of the battles of Conſtantine, and ſeveral others which had been left im- 
ben by Raphael. But having ſome diſpute about a copy of the Transfigura- 
tion, which the Pope intended for the King of France, they ſeparated. Julio 
engaged himſelf with the Marquis of Mantua, and Penni went to Naples, to 
enter into the ſervice of the Marquis del Vaſto; but the air of that country diſ- 
agreeing with his conſtitution, he died very ſoon after his arrival in that city. 


Luca PENNI. 
| | Painted Hiſtory. 

He was born at Florence, and was the brother of Giovanni Franceſco Penni. 
As he had a cloſe connection with Pierino del Vaga, who had married his ſiſter, 
he worked with that maſter for ſome years at Genoa, Lucca, and other cities of 
Italy, with great credit. Afterwards he went to England, and was employed by 
King Henry the VIIIth, for whom he painted ſeveral deſigns; and was allo en- 
gaged by ſome of the merchants of London; but at laſt he almoſt intirely 
quitted the pencil, devoting all his time and application to engraving. 


SANTA PERANDA. 

Painted Hiſtory. 
| Died 1538, aged 72. 
He was born at Venice, in 1466, and in that city learned the principles of the 
art of painting; but he went to Rome, and continued there for ſome years, 
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ſtudying and deſigning the antique ſtatues, and the beſt paintings of the modern 
maſters. By that method of practice, having perfected his taſte of deſign, he 

returned to Venice; and being then better qualified to obſerve the wonderful 
effect of the works of Titian, Tintoretto, and Paolo Veroneſe, he carefully ſtudied 
their ſtyle of colouring, and gradually became as accompliſhed in that branch of 
the art, as he had before rendered himſelf conſiderable in defign. 

He finiſhed fome noble compoſitions in the palace of the Doge; and for the 
Princes of Mirandola and Modena, painted many fine deſigns, which were gene- 
rally admired. He handled his pictures with abundance of care and delicacy ;. 

and yet, by a judicious manner of managing his tints, he gave them a great 
deal of force, and good relief. | 


Frxancis PERRIER. 
Painted Hiſtory, and Landſcape. 
Died 1650, aged 60. 


He was born at Maſcon, in Burgundy, in 1590, and had a gogd genius for 
painting. Having quitted his own country to improve his knowledge in the 
art, he travelled through moft parts of Italy, and at laſt arrived at Rome; where 
he examined the works of the ableft artiſts, and fixed on Lanfranc as his model 
for imitation.; the paintings of that maſter, ſeeming to pleaſe: his imagination, 
and judgement, preferably to. all others. et 150 

During his continuance at Rome, he acquired a good taſte, an eaſy manner of 
deſigning, and tolerable correctneſs; but he had very little knowledge of per- 
ſpective ; his colouring 1s always too black, and the airs of his heads want 
grace, and elegance. However, he etched after his own drawings, an hundred 
of the molt celebrated antiques, and fome of the works of Raphael, with 


28 of ſpirit; though in ſome parts not quite as correctly as could be 
wiſhed. 


FPIETRO PERUGINGO. 
Painted Hiſtory. 
Died 1524, aged 78. 

This maſter was born at Peruſia, in 1446, where his parents lived in very low 
circumſtances, and they placed him with a. painter, who, though no great pro- 
ficient in the art, had diſcretion enough to animate his pupil with an eager deſire 
to obtain knowledge. Pietro applied himſelf with ſingular patience and in- 
duſtry, to practiſe hat appeared conducive to his advantage ; he ſpent not only 
all the day, but the greateſt part of the night in ſtudy, and at the ſame time 
ſtruggled with ſevere hardſhips, being obliged for ſeveral months to have. na 
other bed to lye on, than.a large cheſt. Yet his laborious perſeverance in draw- 
ing, and deſigning, qualified him to improve more readily under a ſuperior 
maſter. | | 

At that period of time, the finer arts were cultivated, and flouriſhed eminently 
at Florence; which induced Perugino to ſeek for inſtruction in that city, and he 
placed himſelf as a diſciple with Andrea Verocchio. Under that famous artiſt his 
proficiency was remarkably great; and in a ſhort time, he was enabled to 1 {Er 
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with credit in his profeſſion. The firſt work that raiſed his reputation, was a 
picture of S. Jerom looking with a ſtedfaſt attention on a Crucitix. The figure 
of the ſaint appeared ſo mortified, ſoemaciated, and yet fo natural, as he had de- 
ſigned it after a living model, that the work was a plauded in the higheſt terms ; 
and in a few years his fame was ſo ſpread abroad, that his paintings were not only 
diſperſed through all Italy, but ſent alſo to Spain, France, and other countries of 
Europe. 


He was employed to paint a grand altar-piece for the monaſtery of S. Clara at 
Florence; of which the ſubject was a dead Chriſt ; and he introduced a number 


of figures in the deſign. The colouring was truly beautiful, the heads of the 


aged perſons had a graceful turn, and the air of the Virgin was eminently diſ- 
tinguiſhed, as wel by the dignity of character, as the peculiar expreſſion of 
ſorrow. He alſo introduced a landſcape in one part of the deſign, which 
(making a reaſonable allowance for that carly age of painting) was at that time 
accounted admirable ; and the whole compoſition was eſteemed by the beſt artiſts 
and judges, to be uncommonly excellent. A Florentine merchant offered treble 
the ſum that had been paid for it, but the propoſal was rejected, becauſe Peru- 
gino declared that he was incapable of finiſhing another ſo well. 

Vaſari recites an incident in the Bfe of this maſter, which, as I find it men- 
tioned by moſt of the ſubſequent writers on this ſubject, cannot well be omitted. 
The Monks of a monaſtery at Florence, had engaged Perugino to paint in 
freſco, a piece of ſacred hiſtory in their chapel; and the Prior, who had agreed 
to ſupply the ultra-marine for the work, being of a ſuſpicious diſpoſition, always 
attended while it was uſed, left ſome of it fhould be emhezzled by the artiſt. 

When Perugino perceived that the Prior's conſtant inſpection of the work, 
was only occaſioned by his diſtruſting the honeſty of thofe employed by him; he 
took care to place a pot of water near him, in which he often dipped his pencil, 
after he had loaded it with ultra- marine; and the colour, by its weight, inſtantly 
was precipitated to the bottom. The Prior obſerving the rapid conſumption 
of his rich colour, paſſionately. expreſſed his aftoniſhment ; but Perugino deſired 
him, neither to torment his own mind, nor indulge a diſhonourable opinion of 
artiſts, who generally acted upon principles of honour; and then, pouring off 
the water gently, he reſtored to him the ultra marine which had ſubſided ; only 
reminding the Prior, that notwithſtanding all his ſuſpicious ſagacity, he might 
be impoſed on, if the artiſts he employed, were leſs actuated by motives of 
honour, than by the fear of detection. 

Sixtus IV. engaged him to paint ſeveral deſigns in his chapel, by which he 
gained great reputation; but, at his return to Florence, where Mich. Angel. 
Buonaroti was at that time in the higheſt efteem, he quarrelled with that great 
man, from an avaricious diſpoſition, and was ſo ſeverely ſatyrized by the poets of 
— city, that he was conſtrained to quit Florence, and retire to his native city 

eruſia. 

This maſter had acquired from Verocchio, the habit of deſigning his heads 
with a graceful air, and particularly thoſe of his female figures. His pencil is 
light, and he finiſned his pictures highly; but his manner was dry, and ſtiff, 
and his outline very often had great incorrectneſs. His higheſt honour conſiſted 
in his having been the inſtructor of the inimitable Raphael Sanzio ; who, with 
his father Giovanni Sanzio, aſſiſted Perugino in a great number of his works. 
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He was not more memorable for his paintings, than he was infamous for his 
atheiſtical and avaricious principles; and having accuſtomed himſelf, after he 
grew extremely rich, to carry always along with him a box, in which he pre- 
ſerved a quantity of gold, the proſpect of ſuch a treaſure induced a villain to 
rob him of it; and although, by the activity of his friends, the greateſt part of 
it was recovered, yet the vexation he endured, was thought to have been the 
principal cauſe of his death. od Rs 3 

The moſt capital work of Perugino, in oil colour, is in the church of S. Peter 
at Peruſia. It is an altar-piece, of which the ſubject is, the Aſcenſion of Chriſt, 
with the diſciples in different attitudes, directing their eyes up to Heaven, after 
their Lord. The deſign is excellent, and the whole is well executed. And in 
a chapel belonging to the church of S. Giovanni in Monte, there is a picture of 
the Virgin attended by ſeveral ſaints, which 1s eſteemed one of the beſt perfor- 


mances of Perugino. In many reſpects it has abundance of merit, but it muſt 
be confeſſed, that the compoſition 1s very indifferent. 


PETRUCCIO PERUGINO. Vid. MonTANINT. 


BailDASSARE :PERUZZT. 


Painted Hiſtory, and Perſpective Arcbitecture. 
Died 1536, aged 55. 

This painter is ſaid to have been born at Siena; but a moſt authentic * writer 
on this ſubject aſſerts, that Antonio Peruzzi, the father of this artiſt, was a rich 
citizen of Florence, who, to avoid the miſeries of a civil war, retired from that 
city to Volterra, where Baldaſſare was born, in 1481; and in a few years after he 
went to ſettle at Siena, where he continued during the remainder of his life; 
which afforded ſufficient cauſe to conjecture that his children were bora there, 
and not at Volterra. | 

Baldaffare, who early ſhewed a lively genius to painting, learned deſign from 
an eminent Goldſmith of Siena, and purſued his ſtudies by the inſtruction of 
thoſe who were accounted moſt ingenious in the profeſſion of painting; till 
having gained a competent degree of knowledge, he applied himſelf with incre- 
dible diligence, to practiſe after the works of the moſt celebrated maſters, and 
imitated them with ſo much exactneſs and truth, as ſeemed wonderful to the 
moſt able connoiſſeurs of that time. From Siena he went to Rome, where he 
was employed by Pope Alexander VI; and in the palace of that Pontif, as alſo 
in ſeveral chapels and convents, he painted many grand deſigns in freſco, which 
were commended for their grace, and elegance of ſtyle. His genius inclined 
him particularly to paint perſpective, and architecture; and as he underſtood the 
eſſential principles of the chiaro-ſcuro in a degree far ſuperior to any of his co- 
temporaries, he managed it in ſuch a manner, that he produced ſurprizing 
effects. His uſual ſubjects were views of ſtreets, palaces, corridores, portico's, 
and the inſides of magnificent apartments, in which he repreſented every cornice, 
frize, bas- relief, or ſuitable ornament; and, by a judicious diſtribution. of his 


lights and ſhadows, gave them a. roundneſs and projection, as natural, and as 
ſtriking, as if they were real. 
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It is not poſſible to give a nobler teſtimony of the powerful effect of this 
maſter's painting, than to ſay, it ſurprized and pleaſed even Titian. For, when 
that famous artiſt viewed ſome of the perſpective works of Peruzzi, he was ſo 
deceived, that no arguments could perſuade him to believe, that any of the 
objects he ſaw were produced by the pencil, till he at laſt changed his point of 
view, and then he expreſſed a much greater degree of aſtoniſhment, at the beaury 
and artifice of the performance, and at the exquiſite deception it created. He 
excelled in painting ſcenes for theatres, in which ſubjects he introduced, with 
extraordinary taſte and judgement, all thoſe decorations peculiar to the ſtage, and 
he is accounted the firſt who practiſed that ſtyle of painting. | 

He ſtudied architecture, and became very eminent in it; having received ſome 
inſtructions from Bramante, the friend of Raphael. He wrote a treatiſe on the 
antiquities of Rome, and a commentary on Vitruvius; but unhappily he died! 
before they were publiſhed, being poiſoned by ſome perſons, who were envious 
of his reputation, and of his talents. 


PE SELL PESELLT. 
Painted Hiſtory, and Animals. 
| Died 1517, aged 77. 

He was born at Florence about the year 1440, and became a diſciple of 
Andrea del Caſtagno, whoſe ſtyle and manner he always imitated. He was par- 
ticularly. fond of painting animals, ſtudying every ſpecies after nature with ſin- 

ular care; and in order to have thoſe objects ready on any occaſion, to paint 
them after the life with greater exactneſs, he conſtantly preſerved a variety 
of animals under his own roof, to ſerve him as models, and repreſented them 
with a ſpirit, life, truth, and. nature, far ſuperior to any of the artiſts of 
his time. | 

Till he was thirty years of age he continued with Caſtagno, and by that time 
he was conſidered as a very eminent maſter. He painted hiſtorical ſubjects. as 
well as animals; he worked in freſco as well as in oil; and finiſhed ſeveral fine 
defigns in the chapels and palaces at Florence, which were beheld with ap- 
probation. But he obtained uncommon applauſe for one compoſition, which 
was, the Wiſe-Men offering to Chriſt, gold, and frankincenſe, and myrrh. His 
merit in his profeſſion procured him eſteem, and he was beloved by all his 
fellow-cittzens, for his amiable temper, and diſpoſition.. 


GERRARD PETERS: 


Painted Converſations, Landſcapes, and Portraits in ſmall. 


He was born at Amſterdam, about the year 1 580, and at firſt ſtudied the art: 
of painting under Jacques Lenards, who painted on glaſs; but afterwards he 
was inſtructed by Cornelius Van Haerlem, being the firſt, and alſo the beſt. 
diſciple of that maſter. 

No artiſt in the Netherlands was equal to him for deſigning the naked; or 
for giving his figures a certain air of elegance. He ſpent ſome years at Rome, 
and when he found himſelf ſufficiently improved, he returned to his native city; 
where he had conſtant employment, for converſations, landſcapes, and portraits. 

| in 
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in a fmall fize, which he finiſhed highly, and with extraordinary truth and nature. 


Govaerts, who proved an excellent landfcape painter, was the diſeiple of 
this maſter. 


BonavenTuRE PETERS. 
Painted Sea- Pieces, and particularly Storms. 
Died 1652, aged 38. 

He was born at Antwerp, in 1614, and became one of the moſt eminent 
painters in the Low Countries. The ſubjects he delighted to repreſent, were 
ſtorms at ſea; in which he deſcribed, in a lively, natural, and pathetic manner, 
every circumſtance that could fill the imagination with pity and terror. The 
raging of the waves, the impending tempeſt, the veſſels foundering, or daſhed in 
pieces againſt rocks, the mariners periſhing in the deep, or ſeeming to-dread a 
more lingering death on a deſart ſhore, are expreſſed by his pencil with the utmoſt 
truth, nature, and probability. But, although his general ſubjects were of that 
kind, yet he painted calms with an equal degree of merit, and likewiſe proſpects 
of towns and caſtles adjoining to the ſea. | 

His pencil is light; his touch neat, and full of fpint ; his colouring exceed- 
ingly tranſparent ; and his water, whether he deſcribes it agitated, or ſtill, has an 
abundance of truth and delicacy. His pictures, however, are not equally good, 
nor equally valuable; for, in ſome the figures are extremely well deſigned, and 
exquilitely-- finiſhed ; and in others, the colouring: of the whole is rather too 
light, and the draperies of the figures are ſometimes interſperſed: with tints 

ich do not harmomze with others. But his beft works have extraordinary 
merit, and muſt always be very eſtimable. 


Joun PETERS. 
Painted Sea-Pieces, and Sea-Shores. 1 
This painter was brother to Bonaventure Peters, and born at Antwerp, in 
1623. He painted the ſame ſubjects, for which his brother was ſo deſervedly 


famous, and. many of the works of John, paſs for the works of Bonaventure ; 


being as finely; touched, as well coloured, as tranſparent, and adorned with ex- 
cellent figures. 


He frequently painted ſea-fights, which were much admired for the goodneſs 
of the deſign, as well as for the clearneſs of the colouring ; and he alſo painted 
views of villages, towns, and fortified cities on the banks of rivers, which he de- 


ſigned after nature, generally making an agreeable choice, and finiſhing them 
with remarkable neatneſs. | 


Francis Lucasz PETERS. 
Painted Landſcape. 
Died 1654, aged 48. 
He was born at Mechlin, in 1606, and received his firſt inſtruction from his 
father, but afterwards he was placed as a diſciple with Gerard Segers. 
His genius inclined him principally to paint landſcapes with ſmall figures, 
which he executed with great correctneſs, and touched with exceeding delicacy. 
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The beauty and merit of his paintings, recommended him to the favour of the 
Arch-duke Leopold ; who retained him in his ſervice for many years, and. 
always held him in the higheſt eſteem ; and as that Prince engroſſed the greateſt 


part of his time, and his Iabours, the pictures of this artiſt are very ſcarce, and: 
are rarely to be purchaſed. 


Joun PETITOT the Old. 
Painted Portraits in Enamel. 
Died 1691, aged 84. 
This memorable artiſt was born at Geneva, in 1607, and having a peculiar 


application, and at laſt arrived at ſuch a degree of perfection, that he may juſtly 
be accounted almoſt inimitable. There is not only a neatneſs of handling in all 
his works, but a grace and expreſſion which can never be ſufficiently admired, 
and 1 will never be excelled. Many of his portraits have been accounted 
equal to Vandyke; and it was thought, chat Petitot was particularly directed 
by that admirable maſter, in thoſe portraits which he painted after the originals 
of Vandyke; becauſe, it is obſerved that the beſt performances of Petitot, are 
thoſe which are after that maſter. He was wonderfully patient in finiſhing his 
works, and had the judgement and {kill to conceal the labour, which the ma- 
* of his colours peculiarly required. 

t is aſſerted by an ingenious French writer, that Petitot, and Bordier, his aſ- 
ſiſtant, derived the curious part of their knowledge, of the moſt beautiful and 
durable colours proper for enamel, from Sir Theodore Mayerne, at London. 
That great phyſician was uncommonly ſkilled in chemiſtry, and generouſly 
communicated the ſecrets he had diſcovered to thofe painters, who improved 
themſelves by continual experiments of their own, till at laſt they brought their 
colours to the utmoſt Bron | 
Petitot was, by the recommendation of Sir Theodore, made known to King 
Charles I, and had the honour to paint the portraits of that Monarch, and the 
whole Royal family. He continued in England till Charles was brought to the 
ſcaffold, and in the year 1649 returned to Paris, where he was highly favoured 
by Lewis XIV, and by his admirable works acquired an ample fortune. But, 
on account of the revocation of the edict of Nantes, he with great difficulty, and 
not without ſome perſccution from the Biſhop: of Meaux, obtained permiſſion to 
retire to Geneva, having declared himſelf a Proteſtant ; and after a few years re- 
lidence in that city, he ſettled at Veray in the canton of Berne, where he ſpent 
the remainder of his days in eaſe and affluence, as alſo in univerſal eſteem, 

The uſual price he received for a portrait was thirty piſtoles, and for ſeveral 
years before his death, his price. was increaſed to forty. However, he only 
painted the heads and hands of his figures; for the hair, the grounds, and the 
draperies, were executed by Bordier, who. was brother-in-law to Petitot. And it 
may appear ſomewhat extraordinary, that they aſſociated and laboured together 
tor fifty years, and in that great length of time, they never had the ſmalleſt conteit 
or miſunderſtanding, | 

The colouring of Petitot is extremely ſoft and lively, and it is fo artfully mi- 
naged, that it can never change; which circumſtance mult always give his 


works 


genius to miniature painting, he ſtudied the art of enameling with inexpreſſible: 
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works a ſuperior value. He generally painted on plates of gold or ſilver, and 


: very rarely on copper. He had a ſon, 6 


PETITOT, called the Young, 


to whom he communicated all his knowledge, which he had obtained by many 
years of experience; and that ſon, by copying the works of his father, and on all 
occaſions uſing them as his models, ſoon 2 a conſiderable reputation. He 
ſettled afterwards in London, where he followed his profeſſion with the utmoſt 
ſucceſs and credit; and ſeveral of the portraits which were painted by him, are 
now ſhewn as the work of the Old Petitot, although to a judicious eye they 
appear far inferior. a 


* 


PETER PEUTEMAN. 
Painted Still Life. 
Died 1692, aged 42. 

He was born at Rotterdam, in 1650, and was a good painter of inanimate 
objects; but the moſt memorable particular, relative to this artiſt, was that in- 
cident which occaſioned his death. | | 

He was requeſted to paint an emblematical picture of mortality, repreſenting 
human ſculls and bones, ſurrounded with rich gems, and muſical inſtruments, to 

expreſs the vanity of this world's pleaſures, amuſements, or poſſeſſions ; and that 
he might imitate nature with the greater exactneſs, he went into an anatomy 
room, where ſeveral ſkeletons hung by wires from the cieling, and bones, 
ſkulls, &c. lay ſcattered about; and immediately prepared to make his 
deſigns. N.. 

While he was thus employed, either by fatigue, or by intenſe ſtudy, inſenſibly 
he fell aſleep; but was ſuddenly rouſed by a ſhock of an earthquake, which 
happened at that inſtant, on the 18th of September 1692. The moment he 
awoke,. he obſerved the ſkeletons move about as they were ſhaken in different 
directions, and the looſe ſkulls roll from one ſide of the room to the other; and 
being totally ignorant of the cauſe, he was ſtruck with ſuch a horror, that he 
threw himſelf down ſtairs, and tumbled into the ſtreet half dead. His friends 
took all poſſible pains, to efface the impreſſion made on his mind by that un- 

lucky event, and acquainted him with the real cauſe of the agitation of the ſkele- 
tons; yet, the tranſaction ſtill affected his ſpirits in ſo violent a manner, that it 
brought on a diſorder, which in a very ſhort time ended his days. 


His general ſubjects were either allegorical or emblematical alluficns to the 
ſhortneſs and miſery of human life, NNN thugs 


CHRISTOPHER PIERSON. 
Painted Hiſtory, Portraits, and Implements for Hunting. 
Died 1714, aged 83. 
He was born at the Hague, in 1631, and ſtudied under Bartholomew Mey- 


burg, with whom he travelled to Germany ; and, in his return, happening to 
viſit the Swediſh camp, he was engaged by General Wrangel to paint his por- 
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trait, and the portraits of the principal officers of the army. Thoſe perfor- 
mances were ſo, much admired for the reſemblance, the clearneſs of colour- 
ing, the relief, and neatneſs of penciling, that the General endeavoured to pre- 
vail on him to go to the court of Sweden, where he was aſſured of being ap- 
pointed principal painter; but he declined that honour, out of a deſire to return 
to his own country. 

For ſome years, he employed himſelf in painting hiſtorical ſubjects, and por- 
traits, and found a conſtant demand for his works at Gouda, ſo as to acquire both 
reputation and riches ; but having obſerved that the pictures of Leemens, which 
repreſented the utenſils uſed in hunting, and other rural amuſements, ſuch as 
guns, nets, bird-calls, pouches, powder-horns, &c. were exceedingly admired, 
and brought good prices ; he applied himſelf intirely to that manner of painting, 
with ſuch ſucceſs, that he has never, been equalled by any other. maſter. Thoſe 
ſubjects he uſually painted on a white ground, and gave them ſo juſt a degree of 
light and ſhadow, that every object ſeemed to project from the canvas. 

This maſter had conſtantly accuſtomed himſelf to ſtudy after nature, and in 
hiſtorical compoſition ſhewed a good taſte ; his colouring was agreeable, and 
very natural, his pencil delicate, and he grouped his objects of {till life with ſin- 
gular r Undoubtedly thoſe objects were but of a low rank, yet they 
had abundance of merit for their exact reſemblance to nature, and for that 
ſtriking effect produced by his maſſes of light and ſhadow, 

It was obſerved, that the latter works of Pierſon, were much ſuperior to thoſe 
of his earlier time; and that he continued to paint even till the laſt year of a very 


long life: nor, at ſo advanced an age, was there the ſmalleſt perceptible dif- 
ference in the ſpirit of his works. , 


PIETRO, or PERINO del Vaca. 
Painted Hiſtery, and Groteſque. 
Died 1547, aged 47. 

He was born at a village in Tuſcany, near Florence, in 1500, of parents who 
were extremely poor; and his mother dying of the plague when he was only 
two months old, he was reared by the milk of a goat. His original name was 
Pietro Buonaccorſi; but being called Perino in his infancy, he was ever after diſ- 
tinguiſhed by that appellation. | | 

While he was yet very young he went to Florence, and happened to be noticed 
by one Andrea de Ceri; who being exceedingly pleaſed with the countenance 
and vivacity of Perino, which ſeemed to promiſe ſomewhat above his preſent 
condition, took him into his houſe, with a reſolution to provide. for him. Andrea 
was but an indifferent artiſt, being accuſtomed to paint little waxen figures, 
which he ſold in his ſhop, from which circumſtance he was nick-named De 
Ceri; but his houſe was frequented by a number of the young Florentine 
\ painters. And when Andrea obſerved by ſome attempts of Perino, that he had 

a genius ſuperior to his years, he procured him ſome inſtructions from a youth 
named Ridolfo, a ſon of Domenico Ghirlandaio, who was remarkably expert at 
deſigning ; till by inceſſant practice, Perino not only far ſurpaſſed his inſtructor, 
but alſo excelled all the other young artiſts, who uſed to frequent the houſe of 
Andrea, Then he began to ſtudy after the works of Mich. Ang. Buonaroti, 
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and deſiſted not from his ardent purfuit after knowledge in the art, till he at- 
rived at a high degree of excellence. 7 ; | 

At that time a painter of conſiderable repute, named Vaga, lived at Florence, 
who being much pleaſed with the promiſing talents of Perino, took him along 
with him to Rome, giving him alſo the beſt directions for his improvement; 
and when the urgency of his affairs recalled him to Florence, he recommended 
Perino to all his acquaintance, and with as much affection as if he had been his 
own ſon, requeſted them to countenance and favour him in his ſtudies; from 
which incident he was ever after called Perino del Vaga. At Rome he was in 
the moſt neceſſitous circumſtances, but his love to the art enabled him to con- 
tend with every difficulty, and every kind of diſtreſs ; fo that he prudently de- 
voted one half of the week, to work for the picture merchants, in order to pro- 
cure ſubſiſtence, while he ſpent the remainder in intenſe practice, to improve 
himſelf in every branch of his profeſſion. | 

He ſtudied after the antique ſtatues, he ſearched after the beautiful baſſo- 
relievo's, and ornaments, among the ruins of the antient palaces, temples, theatres, 

and baths; he ſtudied perſpective and anatomy, and ebe een the inſertion 
of the muſcles, as well as the ſwell and depreſſion of each, occaſioned by the 
various motions and poſitions of the members of the human body; nor did he 
diſcontinue that practice, till he ſurpaſſed all the young artiſts, in the fineſt and 
moſt difficult parts of the art; and deſigned the naked with greater correctneſs 
and elegance, than many of thoſe who were accounted conſiderable maſters. 

Thoſe accompliſhments introduced him to the eſteem of Julio Romano, and 
Franceſco Penni, and by their deſcription of his merit he was made known to 
Raphael; who prized his talents exceedingly, and afterwards employed him 
along with Giovanni da Udino, to aſſiſt him in thoſe grand works in which he 
was engaged. Perino was remarkably excellent in deſigning the decorations, 
and elegant ornaments of architecture, and in that branch ſeems to have been 
without a competitor; for, after he had for ſome time executed the deſigns of 
Raphael, thoſe of his own invention were full as highly applauded. | 

Although he at firſt had formed his taſte from the works of Buonaroti; yet, 
he always adhered to the ſtyle and manner of Raphael, which he preferred to the 
other. It cannot be ſaid, that he poſſeſſed the ſublime manner of thinking, 
which conſtantly appears in the compoſitions of Raphael; but he imitated Ra- 
phael's manner of deſigning, better than any of thoſe who were taught in that 
celebrated ſchool, and his colouring was beautiful. His decorations were in- 
vented with great eaſe and readineſs; he gave them uncommon grace, boldneſs, 
and beauty, like the antique, nor were they inferior to it, either in taſte or ele- 
gance; and his fancy was inexhauſtible. The moſt material objection made to 
the hiſtorical compoſitions of Perino, was, that there appeared too great a ſame- 
neſs in the turn and air of the heads of his female figures; which was ſuppoſed 
to ariſe from his deſigning them after the ſame model. 

He finiſhed ſeveral admirable deſigns in the palace of the Pope, and gained 
the higheſt reputation by thoſe works which he execured in the palace of Prince 
Doria at Genoa. For, beſides the ſubjects of hiſtory, and the repreſentation of 
battles of horſe and foot; thoſe beautiful groteſques which he painted in the 
true antique taſte ; the rich and elegant ornaments ; the poetical and fabulous 
hiſtories he introduced; the maſques, boys, animals, and other productions of a 
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lively imagination, were ſo charmingly deſigned, and executed with ſo much 
ſpirit, judgement, and relief, that it ſeems impoſſible to deſcribe, or to praiſe 
them in any — * proportionable to their merit. After the death of Raphael, 
thoſe deſigns which were left imperfect by that illuſtrious painter, were finiſhed 
by Perino, in conjunction with Julio Romano, and Franceſco Penni, called 
II Fattore. 

Among a great number of excellent deſigns by this great artiſt, the following 
are particularly applauded. The Iſraelites taking Jericho; the Immolation of 
Iſaac; Joſeph ſold by his brethren; Jacob wreſtling with the Angel; the 
Drowning of Pharoah ; beſides many ſubjects taken from the hiſtory of the New 
Teſtament. 


PIETRO va PETRI. 
Painted Hiſtory. 
Died 1716, aged 51. 

According to the teſtimony of ſome writers, this painter was born at Rome in 
1665, but according to the Chronological Tables, at Novarra, and was the diſ- 
ciple of Carlo Maratti. | | 

He painted in the ſtyle of his maſter, but not with an equal degree of beauty 
as to his colouring, nor with ſo exquiſite a pencil; but, he proved a very good 
deſigner, and ſometimes gave an air to his figures, that was amiable, and grace- 
ful. He ſtudied the works of Raphael with great attention, and became an ad- 
mirable copyer of the works of other maſters, more eſpecially of Raphael, and 
Maratti ; and his paintings are at this day in very great eſteem, 


Stmon PIGNONTI. 
Painted Hiſtory. 
Died 1698, aged 86. 


He was born at Florence, in 1612, and at firſt inſtructed in the art of paint- 
ing by Fabrizio Boſchi, who taught him deſign ; but he quitted that ſchool to 
enter under the tuition of Paſſignano. Yet, although he became an excellent 
performer, through the precepts of that maſter ; when he obſerved the taſte of 
Franceſco Furini, it ſo powerfully affected his imagination, by correſponding 
exactly with his own turn of mind, that he determined to adhere to that ſtyle, and 
manner, in his ſubſequent deſigns. This was the only indiſcreet and cenſurable 
point in the conduct of Pignoni; for, the peculiar taſte of Furini conſiſted in 
deſigning naked figures, and in ſome of his pictures he was apt to expoſe, with 
too great a licentiouſneſs, what modeſty would have induſtriouſly concealed. 

He went to Venice, to improve himſelf in colouring, and ſtudied with great 
pleaſure the tints of Titian, Albano, and Guido, in their naked figures, which 
beſt fuited his own fancy ; but he determined principally to imitate the tender 
and lovely manner of the latter. However, after his return to Florence, he al- 
tered the tone of colouring which he had aſſumed at Venice, and by a judicious 
additional mixture of ultra-marine, rendered his carnations much more delicate 
and beautiful. . So that his works were univerſally admired and coveted, for 
the charming forms of his figures, for their being excellently diſpoſed, and ad- 
mirably coloured. 
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He painted a number of ſacred ſubjects in an exquiſite taſte, which are eſti- 
mated at a very large price, and preſerved as curioſities in the cabinets of the 
Italian nobility. At the approach of the diſtemper of which he died, he ex- 


preſſed the ſtrongeſt concern for his having painted laſcivious ſubjects, and died 
remarkably penitent. Rel 


- 


Joun PINAS. 


Painted Hiſtory, Portrait, and Landſcape. 


He was born at Haerlem, about the year 1596, and in his native city learned 
the firſt rudiments of the art of painting; but he travelled to Italy, and ſtudied 
for ſeveral years with Peter Laſtman. His ſtyle of colouring was ſtrong, and 
rather inclining too much to the deep brown or blackiſh tint; yet, 1n that 
manner of painting he had many admirers, and ſome imagine that even Rem- 
brant, in that reſpect, imitated the ſtyle of Pinas. 

An extraordinary fine picture, by this maſter, is the Hiſtory of Joſeph ſold by 


his brethren, which is highly commended, as well for the deſign, as for the good 
effect of the whole. | 


Jaceuves PINAS. 


Painted Hiſtory, Landſcape, and Portrait. 

He was the brother of John Pinas, born likewiſe at Haerlem ; in which ci 
he was inſtructed in the principles of deſign and colouring, and continued there 
to follow his profeſſion. As he had not the ſame opportunities of improving 
himſelf, by viſiting Italy as his brother had done, he was in no degree equal to 
him; but, after John's return to his own country, Jacques received conſiderable 


advantage from the directions of his brother; and his works, though inferior to 
thoſe of John, were nevertheleſs very well eſteemed. 


BrRNARDINoO PINTURICCIO. 


Painted Hiſtory, Portrait, and Groteſque. 
Died 1513, aged 59. | 

He was born at Perufia, in 1454, and was a diſciple of Pietro Perugino, who 
in ſome few years made him fo conſiderable an artiſt, that he employed him on 
many occaſions as his aſſiſtant. He principally painted hiſtory and groteſque, 
but he alſo excelled in portraits; which he deſigned well, and coloured with a 
great deal of livelineſs and nature. Among the number of his beſt portraits are 
particularly noticed, thoſe of Pope Pius II, and Innocent VIII; of Giulia Far- 
neſe, Cæſar Borgio, and Queen Iſabella of Spain. | 

He performed an abundance of works in Rome, and other cities of Italy, and 
was much employed, though his manner was ſo ſingular, that it was not imitated 
by any of his cotemporaries. For, he beſtowed extraordinary care on the high 
finiſhing of his pictures, and endeavoured to add an unuſual ſplendor to his 
paintings, by introducing a richneſs of gilding in ſeveral parts of the work, 
blended with ornaments of architeCture in relievo, quite unſuitable to the true 


* In the Chronological Tables, it is very erroneouſly ſaid, that 8 born in 1497» 
and died in 1533, at 36 years of age; though Vaſari ſays, he was 59 when he died. 


taſte 


s 


taſte of elegant ſimplicity in a picture. And, although ſuch a ſtyle might afford 
pleaſure to an injudicious eye; yet, it muſt always diſguſt thoſe who poſſeſs a 
more refined idea, and a more extenſive knowledge of the art. 

The moſt memorable performance of Pinturiccio, is the hiſtory of Pius II, 
painted in ten compartments in the library at Siena. In that undertaking, 
Raphael, who was then a very young man, and bred under the ſame maſter as 
Pinturiccio, ſo far aſſiſted him, that he ſketched many parts of the compoſition, 
and made cartons of the moſt material incidents of the hiſtory for him. 

The laſt work in which he was engaged, was a Nativity, for the Monaſtery of 
S. Francis at Siena; and the Monks being deſirous to accommodate him in the 
beſt manner, appropriated a chamber to his particular uſe, where he might work 
without any interruption. But, as Pinturiccio was naturally of a peeviſh and 
impetuous temper, he expreſſed great impatience to have the apartment intirely 
cleared, and inſiſted that every thing ſhould be moved out of it. The Monks, 
willing to gratify him in all reſpects, removed all the furniture as expeditiouſly 
as poſſible, except one large old * cheſt, almoſt decayed by time, which could 
not be moved from the ſpot, without a probability of its being broken in pieces. 
However, the poſitive painter inſiſted on its removal, and the Monks had 
ſcarcely ſtirred it from its place, when one of the rotted planks giving way, 
diſcovered a treaſure of five hundred pieces of gold, which had lain there 
ſecreted for many years. 

The diſcovery proved an inexpreſſible joy to the Monks, and an equal 
mortification to the artiſt ; who being conſcious that he loſt the treaſure by his 
own indiſcreet obſtinacy, became ſo tormented in his mind and ſo depreſſed in 
his ſpirits, that he ſurvived the tranſaction only for a very few months, and it 
was generally accounted the cauſe of his death. 


. 


SEBASTIAN DEL PIOMBO, called allo VENETIaANno. 
Painted, Portrait and Hiſtory. 
Died 1547, aged 62. 

He was born at Venice in 1485, and learned the rudiments of the art from. 
Giovanni Bellini; but afterwards he became the diſciple of Giorgione, whole | 
beautiful ſtyle of colouring he carefully ſtudied, and imitated it with the greateſt 
ſucceſs. | | 

His firſt attempts, when he entered on his profeſſion, were in portrait; and 
the approbation he received afforded him ſo much encouragemeat, that at Jaſt 
he arrived at the utmoſt perfection in that branch of painting. He was not 
only admired for the ſtrong reſemblance of his E but alſo for the ſweetneſs 
of his manner of colouring, and the roundneſs, and bold relief of his figures; 


in all which parts he ſo happily reſembled Giorgione, that ſeveral of the 
portraits painted by Piombo, were miſtaken for thoſe of his maſter. Nor could 


* De Piles, and a few other writers aſſert, that the five hundred ducats of gold dropped out of 
an old ſuit of Armour, which Pinturiccio ordered to be removed; but, the word in Vaſari is Caſlo- 
naccio, which fignifies a great old box, cheſt, or trunk, and it is fo tranſlated by Altieri in bis dictio- 
nary. Certainly, it muſt atleaſt appear more conſonant with probability, that ſuch an antiquated. 
piece of furniture as an old cheſt, might be made a repoſitory for five hundred pieces of gold, rather 
than any part of a ſuit of ſteel armour, whether old, or new. 
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any artiſt be more highly celebrated, than he was for the portrait of Giulia 
(Gonzaga, the favourite of Cardinal Hippolito de Medici ; which, by all the 
writers of that age, was called a divine performance. No maſter of his time, 
had greater excellence in deſigning the heads and hands of his figures, and his 
draperies were natural, and exquiſitely finiſhed. 

As the reputation of Sebaſtian had extended itſelf through moſt parts of Italy, 
it procured him the friendſhip of Agoſtino Chigi, a rich merchant of Siena, 
who traded at Venice; and by his perſuaſion, Sebaſtian was, without any great 
difficulty, prevailed on to accompany him to Rome. That city afforded him a 
new ſcene, to diſplay his talents ; and as his ſtyle was ſoft and delicate, like that 
of Giorgione, and very different in many reſpects, from that which was uſually 
practiſed, by the eminent artiſts of Rome at that period, his works, as well in 
treſco as in oil, were exceedingly admired. He diſtinguiſhed himſelf equally 
in hiſtory and portrait; and was allowed to have an exceeding good manner of 
deſigning, with a great deal of grace in his airs and attitudes. 

His reputation was very much advanced, by the friendſhip which Michael 
Angelo Buonaroti expreſſed for him. That famous artiſt favoured him on all 
occaſions, preferred him before all the diſciples of Raphael, and was zealouſly 
active in his praiſe and recommendation; and as Raphael had painted the 
celebrated picture of the Transfiguration, which was placed as an altar-piece in 
the church of S. Peter a Montorio ; Michael Angelo adviſed Sebaſtian, to paint 
in the fame church a grand compoſition of the Reſurrection of Lazarus, to ſtand 
in competition with the picture by Raphael. It was affirmed, that either to ſet 
the merit of Piombo in the ſtrongeſt point of light, or (what is more probable) 
out of ſome degree of envy at the inconteſtable merit of Raphael, Buonaroti 
promoted the undertaking, and it was ſaid that he even gave the deſign. » 

When the work was finiſhed, the abiliries of Sebaſtian were confeſſed by the 
ableſt connoiſſeurs ; and although the wonderful compoſition of the Transfigura- 
tion, was accounted inimitable for deſign, expreſſion, and grace, yet the work of 
Piombo, even while compared with it, was exceedingly and univerſally admired ; 
and after the death of Raphael, he was conſidered as the beſt artiſt in Italy. 

He lived in the utmoſt eſteem with Pope Clement VIII, whole portrait he drew 
with an amazing reſemblance of life and nature; and he alſo painted the famous 
Satyriſt Aretine, in an equal degree of perfection. That portrait was afterwards 
placed in the council chamber of Arezzo, not only as an honour to the poet, 
but to the city which produced ſuch a genius. But, none of the pictures of this 
maſter ſeem to be mentioned with greater encomiums, than that of the martyr- 
dom of S. Agatha, which he painted for the Cardinal of Arragon, and was in 
the poſſeſſion of the Duke of Urbino. That painting is deſcribed as being 
beautifully deſigned, charmingly coloured, and admirably finiſhed ; and was 
accounted to be in no reſpect interior to the beſt of Raphael, Titian, or any other 
of the great maſters. | 

He was the inventor of the art of painting upon walls with oil ; which, it is 
ſaid, was by a plaiſter compoſed of quick lime, pitch, and maſtich. 
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DAVID VANDER PLAAS, 
Painted Portrait. : 
Died 1704, aged 57. 
He was born at Amſterdam, in 1647, and had a manner of painting that was 


very ſingular, and peculiar to himſelf. He ſpent ſeveral years in Italy, and 
. ſtudied Titian, whoſe works he made his model; and in his ſtyle, 


e ſeemed defirous to imitate the effect produced by the colouring of that 


eminent artiſt, though he attempted it by a very different manner of penciling. 
For, he laid on his colours with a ſtrong body, and by a proper ſkill in the 
chiaro- ſcuro, his lights and ſhadows were ſo placed, as to produce a lively and 
natural effect, without breaking the maſſes, or ſcumbling his colours together. 
That method not only gave more force to his figures, but it alſo preſerved his 
colours from fading, and gave them a laſting beauty. Undoubtedly his pictures 
could not admit of a near inſpection , but, when viewed at a competent diſtance, 
they have the appearance of life, and nature. 

The picture which is mentioned as one of his moſt capital performances, is 
the portrait of the renowned admiral Van Tromp ; in which there is a fine 
expreſſion of the fortitude of ſoul, the ſpirit, fire, and reſolute boldneſs of that 
great officer. | 


 MaTTutew Van PLATTE N, called II MONTANA. 


Painted Landſcapcs, and Sea Views. 
He was born at Antwerp, in 1640, and in that city learned the principles of 


deſign and colouring ; but, he viſited ſeveral parts of Italy, to refine his taſte of 


deſign, by ſtudying nature, and making accurate obſervations on the works of 


the beſt maſters. He reſided for a long time at Florence, along with John 


Aſſelyn, who was known there by the name of Crabbatje ; and was a painter of 
extraordinary merit. 

Van Platten was admirable in deſcribing calms on the ſea, and the reflections 
of bodies on a tranſparent ſurface; and was equally happy in repreſenting 
ſtorms on land or water; but, in his land ſtorms eſpecially, the ſkies, clouds, 
and trees were wonderfully expreſſive of true nature. His landſcapes are 
remarkable for their lovely ſituations, for their perſpective truth, for the beauty 
of his diſtances, for thoſe elegant pieces of architecture which he introduced, 
and for their colouring, which was extremely pleaſing and natural. 


POCHET TI. Vid. BarBAaTELL1. 


Coxntiivus POELEMBURG. 
Painted Landſcapes, Caves, and Grottos. 
Died 1660, aged 74. 


He was born at Utrecht, in 1586, where he became the diſciple of Abraham 
Bloemart; but he quitted that maſter, as ſoon as he had made a reaſonable 


proficiency in the art, and travelled to Rome. His firſt determination was to 


imitate the manner of Elſheimer; but he found himſelf fo affected, while he 
contemplated the works of Raphael, that he. reſolved. on endeavouring to 


imitate 
2. 
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imitate the grace of that incomparable maſter, particularly in the naked. He 
ſtudied with advantage ſome of Raphael's excellencies, but he did not ſufficiently 
attend to that part, which conſtitutes his higheſt merit, which was deſign. 

He formed tor himſelf a ſtyle that was intirely new, and in many reſpects 
preferable to the Flemiſh guſto; but it did not reſemble the ſtyle of any Italian 
maſter,. except in the ruins of the antique buildings, with which he adorned his 
landſcapes, and which he had with great care copied after nature. He ſurpaſſed 
all his cotemporaries in the delicacy of his touch, in the ſweetneſs of his colouring, 
and in the choice of agreeable objects and fituations. His ſkies are clear, 
light, and tranſparent ; his back-grounds ornamented often with the veſtiges of 
magnificent Roman edifices, which always contribute to the harmony of the 
whole compoſition ; and his female figures, which he generally repreſented 
naked, are beautiful and elegant forms. His greateſt excellence appeared in the 
ſmall pictures of his hand; for, in the larger ſize he is not ſo deſerving of 
commendation, 


The Italians were exceſſively pleaſed with the works of Poelemburg ; and 
ſome of the Cardinals at Rome, of the fineſt taſte, attended him frequently 
while he was painting, to obſerve his manner of working, and expreſſed their 
admiration in the ſtrongeſt terms. 

It was not without great regret that he left Rome, to return to his own 
country; though he afterwards found ſufficient cauſe, to be pleaſed with the 
honours he received from the Grand Duke at Florence, and the reſpect ſhewn 
to him in every city through which he travelled, as well as in his native city 
Utrecht. For, not long after his arrival, Rubens paid him a friendly viſit, and 
having expreſſed a ſingular pleaſure n examining the works of Poelemburg, he 
purchaſed ſeveral for his own cabinet, and beſpoke others. By which”, generous 
conduct, he inſtructed the lovers of the art, to eſtimate the merit of Poelemburg 
as highly as they ought, and at the ſame time advanced the fortune and the 
reputation of that artiſt, | 

By King Charles I. he was invited to the court at London, where he painted 
many curious pictures, for which he was nobly recompenced ; and that 
monarch endeavoured earneſtly, to induce him to continue in England; but, 
his fondneſs for his own country prevailed over all other conſiderations, and he 
returned to Utrecht, where he acquired an affluent fortune, and lived in univerſal 
eſteem. Several very eminent artiſts procured him to paint the figures in their 
works, particularly Steenwyck, and Kierings ; and the excellent perſpectives of 
the former, are ſometimes rendered ſtill more eſtimable, by the pencil, of 
Poclemburg. The genuine works of this maſter are exceeding ſcarce ; but, his 
diſciple John Vander Lis, imitated his manner ſo ſucceſsfully, that the paintings 
of Lis, are very often taken for the works of his maſter, 


CHARLES FRAncis POERSON. 
Painted Hiſtory, and Portrait. | 
Died 1725, aged 72. | 
He was born at Paris, in 1653, and was a diſciple of Noel Coypel, by whoſe 
inſtruction he proved a conſiderable painter, in hiſtory as well as in portrait, 
His promiſing talents procured him the countenance and re ow. 
2 anlard; 
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Manſard; by whoſe recommendation he was introduced to the Court of Lewis 
XIV. and appointed to paint the portrait of that monarch; in which he ſucceeded 
ſo well, that he was honoured with the order of S. Lazarus. 

By the favour of his patron, who had conceived a very high opinion of the 
merit of Poerſon, he was employed at the hoſpital of the invalids; but, when 
the work was near finiſned, it did not appear, to the beſt judges, a commendable 

rformance, either as to the compoſition.or execution; nor equal to what was 
expected from the character of the artiſt. For that reaſon Manſard cauſed it 
to be intirely defaced, to quiet the ſpleen of the multitude of criticks, who were 
very loud and ſevere in their cenſures. It certainly muſt have been a ſignal 
mortification to the artiſt, to obſerve ſo general a contempt of his work; but he 
had a much greater mortification, when he ſaw Bon Boullongne who had lately 
— — his ſtudies at Rome, undertake the ſame work, and ſucceed in it 
with univerſal applauſe. | 

However, his protector Manſard found out a means, ſomewhat to raiſe his 
ſpirits from their dejection, by prevailing on the King of France, to appoint him 
director of the French academy at Rome; which ſtation he filled with great 


honour, and died Prince of the academy of S. Luke, to which he was elected 
on the death of Carlo Maratti in 1713. | 


POLIDORE. Vid. GLAavuBER. 


POLIDORO DA CarRavaccio. 


Painted Hiſtory, Landſcape, Animals, and Groteſque. 
Died 1543, aged 51. | 

This extraordinary artiſt was born at Caravaggio in the Milaneſe, in 1492, 
and went young to Rome ; where, to the aſtoniſhment of all the painters, the 
leeds of that incomparable genius unfolded, which afterwards proved an orna- 
ment to the profeſſion. For, Polidoro was in ſuch narrow circumſtances, that 
he was obliged to attend as a labourer, in preparing the ſtucco for the artiſts, 
and continued in that mean occupation till he was eighteen years of age. 

At that period, being employed to attend on Giovanni da Udino, and atten- 
tively obſerving his manner of working, he was ſo wonderfully affected, and 
animated with a deſire to learn the art of painting, that he ſolicited ſome of the 
young painters, who aſſiſted Raphael in his works at the Vatican, to teach him 
the rules of deſign. He ſtudied their inſtructions with moſt laborious applica- 
tion, and attached himſelf particularly to Maturino, a young Florentine, who at 
that time painted in the Pope's chapel, and was accounted an excellent deſigner 
in the ſtyle of the antique. Polidoro practiſed inceſſantly under the directions of 
Maturino, and in a very ſhort ſpace of time, gave ſuch proofs of a ſuperior 
genius, as excited the admiration, and even the aſtoniſhment of all the artiſts at 
Rome, more eſpecially of thoſe, who remembered his late ſervile occupation. 

A ſimilarity of taſte and talents in Polidoro, and his inſtructor, produced a 
diſintereſted affection in both; and they determined, during the remainder of 
their lives, to aſſociate as brothers, to live and labour together, and to have but 
one purſe, as they appeared to have but one heart; nor did they ever violate 
that friendly compact, till the death of Maturino. 


Ppp From 


" 


PIES: 1 ' 
»+, * b . » ” 
me 7 . * a 1M 
| 4 —_ IIS + . 
— — iT „„ „ N ee - * — . * - 
. mL 4 * * of * * 1 * 
* — =- o 
2 * | 2 . 
1 - o_ nd e * 
, * 


— RE: 


a, — 6 o 
* $ — 
” 2 Gs ——— 
v +4 * - 


l 
— — 
_ — 
* — 
= * _ * 
. 
- 
- 0 
4 — * 
- Tue 


POL 76 |] POL 


From nature Polidoro poſſeſſed a lively and fertile genius, and the wapidiry 
of his progreſs ſo ſurpriſed and delighted Raphael, that he engaged him.as one 
of his afliſtants at the Vatican; where he gained more honour than any of the 
diſciples of that great maſter. He had abſerved that Raphael-farmed this taſte 
of deſign, by his peculiar attention to the antique; and therefore he devoted his 
whole time to that ſtudy, and ſpent intire days and nights in deſigning after 
thoſe incomparable models; till at laſt he made himſelf eminent as well tor the 
extreme correctneſs of his deſign, as for the grandenr of hs taſte. He was 
particularly fond of the antique bas-relicf, and imitated it ſo happily in many of 
his compoſitions, that his works in that ftyle, are conſidered as the ſtandard of 
fine taſte, and true elegance. | 

He underftood, and practiſed the Chiaro-Scuro, in a degree ſuperior to any 
of the Roman ſchool ; and as he joined the ftudy of nature to the knowledge of 
the antique, his works ſhew a beautiful mixture of both. The airs of his heads 
are graceful, his attitudes well choſen, his draperies diſpoſed with eaſe and 
elegance, and his figures have a noble expreſſion, His pencil is light, ſoft, and 
free, and it is impoſſible for a judicious eyeto behold his performances, and not 
admire them. When he paints the frizes of antient architecture, or when hit 
ſubject requires vaſes, ſtatues, urns, or the apparatus for ſacrifices, to be intro- 
duced as ornaments, he deſigned them admirably, and always gave them the 
true air of Greek and Roman antiquity. He finiſhed an incredible number of 
hiſtorical pictures at Rome, both in freſco and oil, in conjunction with Matu- 
rino; few of the churches, palaces, or gardens, being without ſome of his 
paintings. | Is 

But, amidſt all the happineſs that fame or fortune could confer on him, he 
was forced to fly from Rome when it was {ſtormed and pillaged, and compelled, 
along with other eminent artiſts, to ſeek for refuge in other cities of Italy. At 
firit he retired to Naples, where he met with no encouragement, and from 
thence viſited Meſſina in Sicily, where he was employed to paint the triumphal 
arches, erected for the reception of Charles V. after his victory at Tunis; and 
by that and other grand compoſitions, he obtained a large ſum of money, and 
very great reputation. 

Thus enriched, and Rome being reſtored to its peace,. he was impatient to 
return to that city; and the day before his intended departure, he drew all his 
money from the bank of Meſſina. But, his valet, who was a Sicilian, knowing 
the intention of his maſter, and having diſcovered that a conſiderable ſum was 
in his cuſtody, conſpired with ſome other aſſaſſins, who murdered Polidoro in 
bis bed; and to avert all ſuſpicion of the real murderers, they depoſited the 
body at the door of a lady who had been a favourite of Polidoro, to induce the 
publick to believe, that he had received his death from a rival. | 

The aſſaſſins fled that. night from Meſſina, as ſoon as the plunder was divided, 
£>:cept the valet, who concluded himſelf ſecure from conviction ;- and the next 
morning he went, as if conducted by the hand of providence, to wait on a 
nobleman who had been a moſt cordial friend to Polidore, to acquaint him with 
the death of his maſter. But the Count replied, that Polidoro had too much 
probity and goodneſs to excite the enmity of any; and therefore, he was 
perſuaded that none could be guilty of ſuch a villany, but his valet. And as 
he obſerved a viſible alteration in the countenance of that aſſaſſin, he cauſed him 
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to be tortured, which ſoon urged him to confeſs the whole tranſaction; and he 


ſuffered the juſt puniſhment of his crime, his fleſh being torn off with burning 
pincers, as he was carried to execution. | 

The laſt work of this great maſter was a Crucifixion, in which he deſigned a 
multitude of figures, or horſemen, foldiers, Phariſees, women, and children, 


who attended on that occaſion ;. and he diſpoſed them with the utmoſt elegance, 


and propriety of character. The whole was painted admirably, and in that 
compoſition. he ſeemed deſirous to give an mconteſtable proof of his refined 
taſte, his extenſive, genius, and the power of his pencil. | 


POMERANCTO. Vid. CrurisTor ano RONCALLI. 
Axroxto and Nicoro POMERANCIO. Vid. Cixcetanaxo, 


 Racuter Van POOL, or Rviscn. 
Painted Fruit, and Flowers. 
Died 1750, aged 86. 


This paintreſs was born at Amſterdam, in 1664, the daughter of the famous 
anatomy profeſſor Ruiſch, and was inſtructed in the art by William Van Aal, 
an eminent painter of flowers. In a few years ſhe appeared equal to that maſter, 
and wanted no other aſſiſtance but to ſtudy nature, which ſhe did with a curious 
and penetrating eye, and 1mitated nature in ſo lovely a manner, that ſhe was 
conſidered almoſt as a prodigy, and allowed to be the moſt able artiſt of her 
time. Her choice of objects was elegant; her manner of painting them was 
exquilite ; and ſhe contraſted them in all her compoſitions with unuſual beauty 
— delicacy; fo that her reputation was ſpread through moſt parts of Europe. 

She was appointed court paintreſs to the Elector Palatine, and that Prince, as a 
teſtimony of reſpect for her merit, ſent her a complete ſet of ſilver furniture for 


her toilet, conſiſting of twenty-eight pieces, and ſix candleſticks of wrought 


plate for wax tapers. He did indeed engroſs the greateſt part of her works; 
and not only payed for them with a princely liberality, but always made her 
ſome additional preſent. ; 

It ts very remarkable, that ſhe continued to paint to the laſt period of a very 
long life; and that the pictures finiſhed by her at the age of eighty, were as neatly 
penciled, and worked up as highly, as thoſe which had been painted when ſhe was 
thirty. She was one of the molt complete artiſts in her ſtyle, that almoſt any 
age hath produced. She compoied her ſubjects with extraordinary ſkill and 
judgement z- ſhe worked them up to the higheſt degree of tranſparence ; and 
her colouring was not only beautiful, but it ſhewed fo much truth and nature, 
that every plant, flower, or infect night delude the eye to believe them real; 
and her paintings were allowed to be, in many reſpects, ſuperior to thoſe of 
Mignon. Her pictures are uncommonly rare, being treaſured up as curioſities 
in Holland and Germany, in the cabinets of princes, or in the collections of the 
molt wealthy connoifleurs. | 
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Juxiatrn POOL, | 
Painted Portrait. | 1 
| Died 1745, aged 79. | 8 
He was born at Amſterdam, in 1666, and was the huſband of the celebrated 
Rachel Ruiſch. He excelled in painting portraits, and his ſingular merit in 
that ſtyle, recommended him to the eſteem of Rachel, preferably to ſeveral 
other competitors, of much greater conſequence and fortune. 
He ſhared the favour of the Elector Palatine along with his wife, to whom 
that prince was a moſt munificent patron, and he admired the works of both. 
After the death of the EleQor, Juriaen intirely quitted his profeſſion of painting; 


to the great regret of all the lovers of the art, who could never aſſign any juſt 


cauſe for ſo ſudden a reſolution ; and he gave himſelf up wholly to a commercial 
life. | | 


Giovanni ANTONIO Licinio PORDENONE, called the Old. 
Painted Hiſtory. 
Died 1540, aged 56. 

He was born at Pordenone, a caſtle in Friuli, about twenty-five miles diſtant 
from Udino, in 1484, and without any particular inſtructor, merely by the 
ftrength of a happy natural genius, aided by an invincible love to the art of 
painting, he arrived at a very high degree of perfection; having only ſtudied 
carefully the works of Giorgione. But, to accompliſh himſelf ſtill more effec- 
tually, he applied himſelf to ſtudy nature; he deſigned human figures after 
living models; and ſketched every action, air, and attitude, that his eye or his 
jadgement approved; and endeavoured to imitate the beautiful effects of light 
and ſhadow, ſo as to give every object a natural and becoming relief. By which 
courſe of ſtudy and practice, he became an artiſt of the firſt rank, and was 
univerſally conſidered as one of the beſt painters of his time. | 

At firſt he painted in freſco with great applauſe, and executed ſeveral grand. 
compoſitions in that manner of painting at Udino, Vicenza, Mantua, and 
Venice; but he alſo painted in oil, with an equal degree of excellence; and 
diſtinguiſhed himſelf above all his cotemporaries, in the art of fore- ſhortening 
his figures. His invention was fertile; his taſte of deſign, good; his colouring: 
= that of Titian; and his works had a great deal of force, with an appearance 
ot eaſe. | 

A ſtrong emulation perpetually ſubſiſted between Pordenone and Titian ; and 
the former painted a chapel in the church of S. Roch, profeſſedly in competition 
with the latter; with which performance the ſenate of Venice ſeemed ſo highly 
pleaſed, that they appointed him a penſion during his life, as a publick reward. 
for his merit. However, although it was no inconſiderable honour to him, to 
be able to diſpute the ſuperiority with ſo applauded a maſter as Titian ; and 
though partiality, prejudice, and want of competent judgement, might occaſion 
many to decide in Ard of Pordenone; yet poſterity, which is always impartial, 
hath determined the conteſt in favour of the other. If we may rely on the 
teſtimony of Vaſari, he affirms, that the works of Pordenone are far inferior to 
thoſe of Titian; and that it was only from a ſpirit of envy and malignity to that 


incomparable 
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incomparable artiſt, that Pordenone was, by ſome judges, placed on an equality 

And that this was certainly the caſe, may be conjectured from his undertak- 
ings at Genoa. For, the Prince Doria having employed Pierino del Vaga, to 
decorate ſome of the grand apartments in his palace, and obſerving him to be 
too dilatory in the execution, engaged Pordenone to proceed in the work, and 
he painted the fable of Jaſon ſailing in ſearch of the Golden Fleece. But, when 
his work was compared with that which Pierino had finiſhed, the prince was ſo 
greatly diſſatisfied, that he immediately diſmiſſed him, and he returned to 
Venice. 

From that city he was invited to Ferrara, by the Duke, who careſſed him 
exceedingly, and ſhewed him many marks of his favour and eſteem'; but he 
died there ſoon after, and it was ſuppoſed, that his death was occaſioned by a 
doſe of poiſon, adminiſtered. to him by ſome of his own profeſſion, who envied. 
him thoſe honours, which the Duke condeſcended to confer upon him. 


GivLio Licinio PORDENONE, called the Young. 
Painted Hiſtory. 
Died 1570, aged 50. 
He was born at Venice, in 1520, and was the nephew as well as the diſciple 
of Giovanni Antonio Pordenone. He imitated the manner of his uncle, and 
painted ſo like him, that their works are often miſtaken. That performance by 


which his reputation is perpetuated, is a painting in freſco, on the front of a 


houſe in Augſburg, which is ſufficient to aſcertain the ſtyle, and the merit of 
this maſter. _ | 


GiustgPPE PORTA, called SALVIAT I. 
| Painted Hiſtory. 
Died 1585, aged 50. 

He was born at Caſtel-Novo, in 1535, and being ſent very young to Rome, 
conſigned to the care of his uncle, who was ſecretary to the Archbiſhop of Piſa, 
he was placed as a diſciple with Franceſco Salviati ; under whoſe direction, in a 
ſhort ſpace of time, he acquired an excellent taſte of deſign, with a beautiful ſtyle: 
of colouring, and was ever after diſtinguiſhed by the name of his maſter Salviati, 

Franceſco having received an invitation to Venice, took his diſciple along with 
him, and Porta ds * great encouragement in that city, made it his place of 
reſidence, and moſt of his future works were for the churches and palaces at: 
Venice. He had a good taſte of deſign, a ready and fine invention, and a tone 
of colouring not much inferior to the greateſt maſters; but, his compoſitions. 
would have appeared abundantly more pleaſing, if he had not marked the 
muſcular parts of his figures too ſtrong. 

His moſt capital performances (though many of his productions deſerve the 
largeſt commendation) are in the palace of the Doge; of which the ſubjects arc 


the Sybils, the Prophets, and the Cardinal Virtues, which have been exceedingly 
admired and applauded. | 


ANDREA 
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ANDREA POSSO, or PO Zz Zz o. 
Painted Architecture, Hiſtory, Landſcape, and Portrait. 
Died 1709, aged 67. 

He was born at Trent, in 1642, and at firſt was inſtructed by an artiſt of 
very mean abilities, who obſerved in his diſciple a progrefs that ſoon rendered 
him ſuperior to himſelf; and being unwilling to appear incapable of inſtructing 
him farther in the art of painting, he ſet him to defign after the beſt pictures 
that were to be ſeen in that city. By a continual application to thoſe ſtudies, 
Poſſo made a great number of good deſigns, even while he was yet very young. 
But, afterwards he became the diſciple of a painter, who had ftudied feveral 
years at Rome, and at that time accidentally hved at Frent ; whoſe works 
Mewed a much better taſte of defign, and greater elegance in the diſpoſition of 
his ſubjects, than any of the artiſts who practiſed there. 

With that painter he went to Milan as his pupil; and yet, notwithſtanding 
the many proofs of an elevated capacity, and genius, which that maſter could 
not but diſcover in his diſciple, he treated him moſt ungenerouſly ; and would 
have prevented him from viſiting either Rome or Venice, though for that onl 
purpoſe, he had with great difficulty ſaved every ſmall ſum that fell into his 
hands. However, he found a patron and protector in Milan, who was a lover 
of the art, and whoſe liberality afforded him the opportunity he deſired, of 

urſuing his favourite ſtudies of perſpective and architecture; who alfo rewarded 
ie in a noble manner, far beyond the expectation of Poſſo, for every ſmall work 
he preſented. But unhappily, by having plenty of money to ſquander away, he 
fell into vicious company, and grew extremely diſſolute; till. he was fo affected 
by a pathetick diſcourſe of an eminent preacher, that he ſuddenly refolved to 
retire from the world, and at the age of twenty-three, was admitted into the 
ſociety of the Jeſuites. | 

Thoſe fathers having. obſerved Poffo to be fond of deſigning, and painting, 

having alfo ſeen two pictures of his own invention, and being always invariably 
attentive to every incident that might conduce to the benefit of their own body, 
reſolved to have him inſtructed by an able artiſt; and they prevailed with 
Ludovico Scaramucchia to take Poſſo under his care. By the precepts of that 
maſter, he acquired a grand and magnificent ſtyle of compoſition, and painted 
ſeveral ſubjects taken from ſacred hiſtory, in freſco as well as in oil. Every 
work he finiſhed, added {till to his reputation, and at laſt he became confeſſedly 
ſuperior to all his cotemporaries. 
Ne executed ſome noble deſigns at Turin, and being called alſo to Rome, he 
there indulged his genius, by ſtudying accurately the moſt ſuperb ſtructures in 
that city; and performed a great many admirable works in different parts of 
Rome, and in the principal cities of Italy, which aſtoniſhed every judicious eye, 
that obſerved the variety, the elegance, the grandeur, and the elevation of his 
ideas. 

No painter could poſſeſs a more extenſive knowledge of perſpeCtive, than 
Poſſo; he was abſolute maſter of the true principles of the art, and not only had 
a clear conception of them himſelf, but he had the ſkill to explain them 
intelligibly to others; and thoſe volumes which he publiſhed on that ſubject; 
#711] be as laſting a proof of his excellence in writing, as his works are of his 


excellence 
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excellence in painting. All his deſigns in perſpective architecture are ſurpriz- 
ingly grand, rich, and in an exquiſite taſte ; ſo as not only to entertain the eye 
of a ſpectator, but pleaſingly to deceive it. He excelled in hiſtory, landſcape, 
and portrait, and almoſt in every branch of the art, though his correctneſs and 
expreſſion were not equal to his elevated ideas; but, in architecture and 
perſpective, he was critically and wonderfully exact. 

His fine ſtyle in portrait painting, procured him the particular eſteem of the 
Emperor Leopold I, who invited him to his court, fat to him for his portrait, 
and appointed him to paint the portrait of the Archduke Joſeph ; which was 
extremely applauded, as well for the likeneſs, as for the ſpirit and dignity of the 
attitude. Among a number of hiſtorical ſubjects which he painted at Vienna, 
that of the Wiſe-Men offering to Chriſt, is particularly mentioned, as being ſo 
highly admired by the Empreſs, that. ſhe ordered it to be placed in her own 
chapel. 
| He died at Vienna; and the portrait of Poſſo, painted by himſelf, in a very 
expreſſive attitude, with a piece of architecture for the back-ground, is at preſent 
in the celebrated gallery of painters at Florence. 


Fxancis POST. 
Painted Landſcape Views of the Weft Indies. 

| Died 1680. | 
He was born at Haerlem, the ſon of John: Poſt a painter on glaſs, who 
taught him deſign and colouring ; and he practiſed under the inſpection of his 
father, till he was ſufficiently qualified to appear with credit in his profeſſion. 
He had a brother who was an expert architect, and for ſome years had been 
retained in the ſervice of Prince Maurice of Naſſau; and by his recommendation 
Francis was alſo employed by the Prince, and went in his train to the Weft 
Indies. There he ſketched the moſt extraordinary views of that country after 

nature, and at his return to Holland, he ſcarce ever painted any other ſubjects. 
His works, in his life time, were greatly admired, not only on account of 
the novelty of his ſcenery, but alſo as they were well handled, The ſituations 
in his landſcapes are generally agreeable, and well choſen ; his ſkies are clear, 
and his diſtances remarkably blue ; his figures have no great elegance in their 
forms, nor have they correctneſs of outline, but they fill their places with 
propriety, and they. ſhew the dreſs, manners, ſports, employments, or amuſe- 
ments of the natives of thoſe countries, very diſtinctly. In moſt of his pictures, 
the plants, trees, fruits, fiſhes, and wild as well as tame animals, are deſcribed 
with truth and nature; his trees are touched freely, and ſome of them are looſe, 
and finiſhed with a maſterly pencil; but all of them have a true reſemblance to 
the models from which they were deſigned. However, the pictures of this maſter's, 
hand would undoubtedly. have a much more pleaſing eſfect, if the fore - grounds 
were not ſo frequently too dark, and ſome of his verdures too green, by which 
means the harmony of the whole is very often deſtroyed. And it ought. alſo to 
be obſerved, that there is a great inequality of merit in the landſcapes of Poſt,. 


many of them being truly worthy of commendation, and ſome of them very 
indifferent, and ſlightly finiſned. 


PAV I. 
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PAUL enn. 
Painted Cattle, and Landſcape. 
Died 1654, aged 29. | 

He was born at Enkhyſen, in 1625, and learned the principles of painting 
from his father, Peter Potter, who was but a moderate artiſt ; yet, by the power 
of an enlarged genius, and uncommon capacity, which he diſcovered even in 
his infancy, his improvement was ſo extraordinary, that he was conſidered as a 
prodigy, and appeared an expert maſter in his profeſſion, at the age of fifteen, 

His ſubjects were landſcapes, with different animals; but principally cows, 
oxen, ſheep, and goats, which he painted in the higheſt perfection. His 
colouring is ſoft, agreeable, and tranſparent, and appears to be true nature; his 
touch is free, and exceedingly delicate, and his outline very correct. His ſkies, 
trees, and diſtances, ſhew a remarkable freedom of hand ; and a maſterly eaſe 
and negligence ; but, his animals are exquiſitely finiſhed, and touched with 
abundance of ſpirit. 29; 

He is eſteemed one of the beſt painters of the Low Countries, not only for 
the delicacy of his pencil, but for his exact imitation of nature, which he 
inceſſantly ſtudied, and repreſented in a lovely manner. His only amuſement 
was walking into the fields; and even that amuſement he ſo managed, as to 
make it conduce to the advancement of his knowledge in the art; for, he 
always ſketched every ſcene and object on the ſpot, and afterwards compoſed 
his ſubjects from his drawings; though, frequently he etched thoſe ſketches, 
and the prints are deſervedly very eſtimable. 25 

The paintings of Potter are exceedingly coveted, and bear a high price; 
becauſe, beſide their intrinſick merit, the artiſt having died young, and not 
painted a great number of pictures, they are now ſcarcely to be procured at any 
rate. One landſcape which originally he painted for the Counteſs of Solms, 
was afterwards ſold (as Houbraken affirms) to Jacob Van Hoeck, for two 
thouſand florins. COA | 4 

The correctneſs of the animals of Potter, in their various actions and attitudes, 

the natural verdure of his trees, and the careleſs manner of his leafing, are 
ſufficient marks of the genuine works of that maſter, | 


PETER POURBUS, called the Old. 
Painted Hiſtory, and Portrait. 
Died 1683, aged 73. 
He was born at Gouda, in 1610, but ſpent the greateſt part of his life at 
Bruges, where he was educated, and inſtructed in the art of painting. He 
was very ſucceſsful in hiſtorical compoſitions, and alſo very eminent in portrait; 
in which ſtyle his moſt capital picture, (according to Van Mander) is the portrait 
of the Duke of Alenſon ; which is accounted excellent in reſpe& of the 
3 reſemblance, as well as of the handling and colour. But, he painted a great 
| number of hiſtorical ſubjects, for the churches and convents,; and the perfor- 
mance which 1s mentioned as his principal work, is the hiſtory of S. Hubert, 
which is placed in the great church at Gouda. According to the deſcription of 
Sandrart, it repreſents a Biſhop baptizing two Catechumens, attended by two 
OY OO | perſons 


FP OU 483 J r O 


perſons who hold wax tapers 3 and the back ground, is a perſpective view of the 
inſide of a temple, executed with great elegance. int et 


FRANOIs POUR BUS, called the Young. 
Painted Portrait, Hiſtory, and Animals. 
| Died 1580, aged 40. 
He was born at Bruges, in 1540, and received his firſt inſtruction from his 
father Peter Pourbus, but afterwards he was the diſciple of Francis Floris; 


under whom his proficiency was ſo great, that Francis uſed frequently to 
compliment him ſo far, as to call him his maſter. And in real 


| ity he far 
excelled Floris in colouring, as he alſo proved ſuperior to his father, At oy 
branch af his profeſſion. . _n. | 


He painted all Kinds of animals extremely well, and in his landſcapes he war 
ſo eradl, that every ſpecies of fruit or foreſt trees might readily be diſtinguiſhed. 


However his greateſt excellence conſiſted in portrait, which he painted with life, 
ſpirit, and ſtrong likeneſs; and in all the heads of this artiſt, there may be 
obſerved great truth, and admirable colouring. W's * 8 


FRAN CIS POURB US. 
Painted Hiſtory, and Portrait. 
Gon Died 1622, aged 52. 

This painter was the ſon of Francis Pourbus, born in 1370, and he acquired 
the knowledge of painting from his father; but in ſome years, he ſurpaſſed him 
in ſeveral branches of his art. He travelled through different parts of Europe, 
and fixed at laſt at Paris, as he there found an encouragement for portrait 
painting, equal to his -wiſh; for, he gave his figures a good expreſſion, and 
diſpoſed his draperies with a noble ſimplicity. In the hiſtorical ſubjects which 
he deſigned, he was remarkab 


| fly correct; and in all his works he ſhewed a very 
pleaſing and commendable tone of colouring. of 

His own portrait, painted by himſelf, is honoured with a place in the famous 
Florentine gallery; and in the collection of the French King, are ſtill preſ-rved 
the portraits of Henry IV, and Mary de Medicis, by this maſter. And in the 
church of the Abbey of S. Martin at Tournay, there is a Crucifixion, painted by 
Pourbus, which is very highly commended. | 


| Nicoto POUSSIN. 
Painted Hiſtory, and Landſcapes. 
103: Died 1665, aged 71. 
This eminent painter was born in Normandy, at a ſmall city called Andel or 
Andily, in 1594, and was at firſt inſtructed, by one Ferdinand Elle a portrait 
painter, for a few months, but afterwards he ſpent about a month with 
L'Alemant. . Yet finding both thoſe artiſts incapable of inſtructing him, in a 
manner ſuitable to thoſe elevated ideas he had conceived of the arc, he applied 
* De Piles, who allows. Francis to be the ſon of Peter Pourbus, ſays, that he died in 1622 


but he miſtakes the ſon, for the grandſon of Peter, who did die in 1622 ;- for, the ſon of Peter 
died, as Sandrart affirms, in 15888. een eee 
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himſelf to ſtudy after the works of ſuch maſters, as were confeſſedly of the firſt 
rank. By that means his improvement was ſo conſiderable, that it procured 
him ſome employment; but as his utmoſt ambition was to ſee Rome, he 


haſtened as much as. poſſible, to finiſh a few paintings in which he was engaged, 
and immediately travelled to Italy. : 


Sandrart ſays, he began his ſtudies at Rome in 1622, in the twenty-eighth 
year of his age, and other very authentick writers, affirm that his arrival at 
Rome was in 1624, when he was thirty; but in that city he had many difficulties 
ti contend with, by the death of his principal friend the Cavaliere Marino. He 
applied himſelf, however, with redoubled induſtry to his ſtudies, and copied 
ſeveral of the works of Titian, which for a time improved his ſtyle of colouring ; 
and alſo attentively obſerved the excellencies of Raphael, and Domenichino ; 
from whoſe works, aſſiſted by his taſte for the antique, he imbibed that correct 
taſte of deſign, and that truth of expreſſion, which animate and adorn all his 
compoſitions. He indeed devoted almoſt his whole attention to the antique 
ſtatues, and bas-reliefs, which appeared to him more worthy of curious and 
critical obſervation, than the fineſt efforts of modern genius in painting; for, 
he ſeemed perſuaded, that every grace and beauty of the human form, was 
compriſed 1n thoſe antient ſculptures, which have juſtly been the admiration of 
the judicious in all ſubſequent ages. _ | 

The firſt ſubjects he painted were Bacchanalians, ſatyrs, and nymphs, which 
he introduced in his landſcapes, the ſtories being principally taken from Ovid ; 
and he enriched his ſcenes with elegant buildings, which he defigned after thoſe 
magnificent edifices, that are in Rome and its environs. But afterwards, his 
ſubje&s were ſometimes taken from the ſacred hiſtory, and oftener from the 
Greek, and Roman; in which he always obſerved the coſtume ſtrictly, with an 
equal degree of judgement and learning. As he had been exceedingly ſtruck 
with the works of Titan at his firſt going to Rome, he endeavoured to imitate 
his colouring ; but when once he gave himſelf up to an enthuſiaſtick admiration 
of Raphael and the antique, he altered his tone of colour intirely, and loſt all 
that warmth in his carnations, which appeared in his early productions. 

His invention was as happy, as it was lively, and he deſigned with ſpirit and 
correctneſs; though, he was not always happy in the diſpoſition of his figures, 
which too often were diſtributed in the ſame line, by his want of ſtudying the 
chiaro-ſcuro as he ought. In perſpective and architecture he was — 
accompliſhed ; which enabled him to give an air of grandeur to his landſcapes, 
that captivates the moſt judicious. The ſcenes and ſituations of his landſcapes, 
are exceſſively pleaſing, and they receive a peculiar beauty, from the novelty of 
the objects he introduces, from the variety of his trees, buildings, and other 
ornamental incidents; every part being lightly and delicately touched, and 
exhibiting at once great truth, and equal judgement. Nena 

By his ſuperior fondneſs for the antique, the hiſtorical compoſitions of. Pouſſin 
are very correct, and the airs and attitudes of his figures are generally beautiful, 
though not always graceful; but by his neglecting to ſtudy nature with a pro- 
portionable attention, his airs and attitudes want that variety, which perpetually 
entertains, and delights us. The colouring of Pouſſin did not in any degree 
correſpond with his other powers in the art; it is cold, feeble, and hard, and 
more ſimilar to the marble of thoſe antiques which he rapturouſly admired, than 
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to che carnations of nature, or the fleſhy tints of other eminent F And 
either from his being unacquainted with the true In 0 
deſpiſing the art of colouring in compariſon with deſign, he ſeems never even to 


have endeavoured to alter his ſtyle in that reſpect, though he could not but feel 
the force of the colouring of Titian, and Guido. | 


At his return to Rome from Paris, whither he had been honourably invited 


by Lewis XIII, he painted for the Prince Juſtiniani an hiſtorical picture, 


repreſenting Herod's cruelty; an admirable compoſition, in which he gave to 
every character ſuch an expreſſion, as could not but excite pity, and terror, in 
every beholder. And he afterwards finiſhed the celebrated pictures of the 
ſeven Sacraments of the Romiſh church, on which he beſtowed the labour of 
ſeveral years. Sandrart aſſerts, that Pouſſin painted thoſe deſigns more than 
once, as there is one undoubted original ſet of them at Rome, and another at 


Paris. After perfecting that extenſive work, he deſigned the applauded hiſtory 
of Germanicus dying, which is well known to every lover of the art. 


At S. Germain's the altar-piece repreſenting the Laſt Supper, is of the hand 


of Pouſſin. The deſign is noble, the compoſition in the higheſt degree accurate, 
the expreſſion ſtrong and elegant, and the whole full of ſpirit. In the gallery 
of the Prince Della Torre at Naples, are to be ſeen the Annunciation, and the 
Flight into Egypt, both of them excellent for the compoſition, expreſſion, and 
beauty of deſign, but in reſpect of the colouring defective, like his other works. 
None of the deſigns of Pouſſin have been more univerſally admired, than that 
of Germanicus ; and if he had never painted another picture, he would have 
gained immortal honour by that alone. 


He never engaged in grand works, but confined himſelf to eaſel pictures, for 
which he had a perpetual demand ; and his method was, to fix the price 
expected for each, on the back of the picture, which was readily paid. 

There is a remarkable difference in the performances of Nicolo Pouſſin; for, 
many of thoſe which he executed in the declining years of his life, are much 
inferior to thoſe performed in his prime, and middle period. The ſame taſte, 
and the ſame genius appear in all, but the handling diſcovers an unſteadineſs, 
that is not obſervable in his earlier works; as if he continued to paint, when his 
hand was unequal to his genius. But upon the whole, he is allowed to have been 
an admirable artiſt, and the immenſe price, which his pictures produce in every 
part of Europe, is an inconteſtable proof of his eſtabliſhed merit. 


GAS PAR POUSSIN, or DuGcuEr. 
Painted Landſcape. 
Died 1663, aged 63. 
He was born in France, in 1600, but was induced to travel to Rome, not 


only from having a ſtrong deſire to viſit his ſiſter who was married to Nicolo 
Pouſſin, but likewiſe out of a love to the art of painting, for which he very early 


* Some authors ſay, that Gaſpar Pouſſin was born in 1600, and died in 1660, aged 60 ; and 
the authors of the Abrege de la Vie des Peintres, differ from all other writers that I have 
conſulted, placing the year of his birth in 1613, at Rome, and not in France, and fixing his death 
in 1675, at the age of 62, twelve years later than other biographers. But perhaps thoſe gentlemen 


may have ſome greater authority for their dates, than the other writers, who affirm that he was 
born in 1600, died in 1663, and at the age of 63. 
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Gaſpar had three manners in his paintings, which are diſtinguiſhable without 
any great nicety. The firſt was rather dry, and the laſt, though agreeable, was 
unequal to thoſe of his middle time. But, his ſecond manner was, by many 
degrees, his beſt, as it was more ſimple, and more learned; and his colouring 
appeared ſo lovely, ſo freſh, ſo full of truth and nature, that no eye can behold 
one of his landſcapes of that period, without feeling a rapturous degree. of ad- 
miration. 6 . ; 1 N 

He deſigned human figures but very indifferently, and for that reaſon, he fre- 
quently prevailed on Nicolo to paint them for him; and they were always in- 
troduced with the utmoſt propriety, and judgement. No commendation can 
be beſtowed on the works of Gaſpar, that can ſeem ſuperior to their deſert; 
and the exceeding great prices they afford, ſhew that they are deſervedly admired 
in every nation, where the art of painting is either cultivated, or underſtood. 


F - 


CHEvalitR MATTIA PRETI, called CaraBpress. 

| Painted Hiſtory. | 

Died 1699, aged 86. 

He was born in Calabria, in“ 1613, but ſtudied at Rome, and principally at- 
tended to the antique ſtatues, and the works of Raphael, Buonaroti, and An- 


„The authors of the Abrege de la Vie des Peintres in 4to. vol. 1, p. 347, ſay, that Preti was 
born in 1643, and died in 1699, which makes him but 56, at his death; and yet they ſay he died 
at 86 years of age, which mult be an overſight. They ſay alſo that he was a diſciple of Lanfranc, 
Gough other authors affirm, that he was the diſciple of Guercino, 
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aibal Caracci. By that means having acquired a good taſte of deſign, he placed 
himſelf as a diſciple in the ſchool of Guercino, where he learned a firm manner 
of eolouting, and a remarkable freedom of pencil. But, being ftill ambitious 
of gaining improvement, he travelled through Venice, Bologna, Parma, Milan, 
and "Genoa; to obſerve the works of the moſt celebrated painters which are pre- 
ſerv&Þirf thoſe cities; and he afterwards viſited Rubens, to obtain the advantage 
of his converſation. By that method of ſtudy, he qualified himſelf to appear 
with all poſſible honour in his profeſſion, and his paintings were exceedingly 
prized, and coveted. | | 
Calabreſe had a ready and rich invention, his ſtyle of compoſition was grand, 
his manner of colouring bold and full of force, and his management of the 
chiaro· ſcuro was equal to that of his maſter Guercino, by which his pictures had 
4 great effe&t ; yet frequently he was incorrect, and not only wanted grace, but 
elegance 6f choice. = 

The academy of S. Luke at Rome, having appointed the Triumph of Oſyris 
the conqueror of Egypt, as a ſubject for an hiſtorical picture, and propoſed a 
conſiderable premium for the beſt performance; the ſuperiority was adjudged 
to Preti, though ſeveral of his cotemporaries, who were competitors for the 
prize, were of the firſt rank among the artiſts. 2.2 

In the Palazzo Zambeccari at Bologna is to be ſeen the figure of Homer, an 
half-length as large as life. It is painted in his uſual ſtrong manner; the head 
and the hands are beautiful, and excellent; but the ſhadows are too black, and 
the colouring is rather bluiſh. And in the Palazzo Ratta at Bologna, there is a 
picture by this maſter, repreſenting ſome ſaint coming out of a tomb, which is 
compoſed in the ſtyle and taſte of Paolo Veroneſe, and admirably executed. 
The ſhadows of the principal figure are indeed ſomewhat too dark, according to 
his general manner; but all together the colouring has a fine effect, and the 
deſign is agreeable. 


FRANC ESCO PRIMATICCIO. 
Painted Hiſtory. 
Died 1570, aged 80. | 


He was born at Bologna, in 1490, of a noble family, and in his youth was 
intended to be bred up to commercial buſineſs ; but having too elevated a mind 
to adapt himſelf to that occupation, and prompted by his natural genius, he 
began to learn deſign and colouring from Innocenzio da Imola, and Bagna Ca- 
vallo; and in a ſhort time was enabled, by his inceflant induſtry, to give ma- 
nifeſt proofs of extraordinary talents, He then quitted his native city, and went 
to Mantua, where he became a diſciple of Julio Romano; who at that time was 
engaged in ſeveral grand works, at the palace of the Dake, being aſſiſted by a 
number of young artiſts, who had received their inſtruction in his ſchool. Pri- 
maticcio continued under the direction of Julio for ſix years, and by indefari- 
gable application to his profeſſion, acquired an excellent knowledge of colour- 
ing, and a fine taſte of compoſition. He worked in freſco as well as in oil, in ſo 
diſtinguiſhed a manner, that he was accounted ſuperior to the beſt of his fellow- 
diſciples, both'in colouring and deſign. 
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Primaticcio effectually eſtabliſhed himſelf in the favour of the Duke of 
Mantua, by his performances in one of the grand apartments of his palace; 
and on that account, he was recommended in the ſtrongeſt terms by that Prince, 
to Francis, the King of France, who took him immediately into his ſervice, 
and appointed him to execute a great number of deſigns in freſco and in oil, 

This artiſt was not leſs fortunate and ſucceſsful with the King, than he had 
before been with the Duke; his works were approved and admired, and he 
adorned Fontainbleau, and moſt of the Royal palaces in France, with his com- 

oſitions. | | | | 
1 At the ſame time that Primaticcio was engaged by Francis, Roſſo was alſo 
retained and employed at his court, between which two painters, a violent rival- 
ſhip and jealouſy ſubſiſted; and it was thought, that the King, who was de- 
ſirous to quiet their diſſention, ſent the former to Rome to purchaſe antiques, as 
that Monarch had conceived the higheſt opinion of the taſte and integrity of 
Primaticcio. That artiſt acquitted himſelf of his commiſſion very happily, and 
in a very ſhort time collected an * hundred and twenty-five ſtatues, buſts, and 
mutilated figures; and procured moulds of the moſt celebrated ſtatues, which 
were not to be purchaſed, ſuch as the Laocoon, the Tiber, and Nile, the Venus, 
Commodus, and Cleopatra; and from thoſe moulds Barozzi caſt ſtatues in braſs, 
ſo exquiſitely finiſhed, that the beauty of the originals is admirably preſerved in 


. 


the copies. 


He was recalled from Rome, to perfect a large gallery begun by Roſſo, but 
left unfiniſhed by the death of that maſter; and the King, to expreſs his eſteem 
for Primaticcio, and his public approbation of the merit of that eminent maſter, 
conferred on him the abbey of S. Martin at Troyes, which he enjoyed as long 
az he lived. i Wwohrc 

He compoſed well, and was accounted the beſt deſigner in the ſchool of Julio 
Romano. His attitudes were well underitood, and in thoſe he ſeemed to imi- 
tate the ſtyle of Parmigiano. His touch was light, and his colouring lively; 
yet his pictures are not, in many parts, equal to what could be either wiſhed or 
expected. That expeditious manner which he purſued, occaſioned him to 


neglect ſeveral very eſſential articles, ſuch as correctneſs and nature, which 
always makes him appear a manneriſt. 


CAM ILLO PRO CAC CINI. 
Painted Hiſtory. 
Died 1626 aged 80. | 


He was born at Bologna, in 1546, and you a very eminent artiſt, though 
his works are almoſt equally remarkable, for their excellencies, and defects. He 


followed the guidance of his own genius, without ſufficiently applying himſelf 


to the ſtudy of nature; and by that means deprived himſelf of the ability to re- 


preſent his objects with correctneſs and truth. 
The limbs of his figures are frequently too long, eſpecially the legs and arms; 


the feet and hands are as often too big for the proportion of the body; and by 


De Piles makes the number of ſlatues brought into France by Primaticcio, an hundred and 
fourſcore, beſides the buſts ; but Vaſari ſays, he brought from Rome into France, only an hundred 
and twenty-five, and according to Sandrart, not above 124. 
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injudiciouſly deſigning ſome of his figures of too large a ſize, the others Iook di- 
miniſhed, and appear too ſmall. But, when he allowed himſelf time to reviſe 
his work, and ſtudy it with proper care, he was capable of drawing correctly; 
and his pictures, when attentively executed, were well eſteemed, and ſeemed as 
different from thoſe which were negligently performed, as if they had not been 
the work of the ſame hand. | | | 
Camillo had a ready genius, a ſtrong manner of colouring, and an extraordi- 

nary power of the pencil and freedom of hand; his draperies were caſt in a 
noble taſte, the airs of his heads were elegant, and his beſt works generally ſhewed 
a good. expreſſion ; ſo that in many reſpects, he was accounted equal to Ludo- 
vico Caracci. | 

There is a Laſt Supper by this maſter, on the inſide of the facade of the ca- 
chedral church at Genoa, which is in a grand ſtyle of painting. The figures are 
conſiderably larger than life, and their fize adds a majeſty to the compoſition. It 
is remarkable for a happy invention, and for having greater beauty in the diſ- 

oſition, than appears either in the works of his father Ercole, or his brother 

ulio Cæſare. The figures in this picture are much more correct, than he gene- 
rally deſigned them; and his ſtyle is always great; the ſpirit and invention in his 
works, ſcarce leave a ſpectator room to dwell on the want of leſſer perfections. 
In a chapel belonging to the church of S. Dominick at Genoa, is to be ſeen a 
noble picture of the Circumciſion of Chriſt, painted by Procaccini. The compo- 
ſition 1s truly grand, the deſign and diſpoſition are extremely good, the heads of 
the figures are in a fine taſte, though the form of the Virgin cannot be called 
beautiful, and the colouring is bold, producing an excellent effect. This picture 
is by ſome aſcribed to Julio, but by moſt to Camillo. 


JoLio en AA PROCACCINE 
T Painted Hiftory. 
Died 1626, aged 78. 


He was a younger brother to Camillo, born at Bologna, in 1548, and at firſt 
was inſtructed in the art of painting by his father Ercole; but he very ſoon. 
quitted his manner, and devoted himſelf intirely to the direction of the Caracci, 
and under thoſe accompliſhed maſters, the progreſs he made was ſurpriz- 
ingly rapid. 

He became the beſt artiſt of the family of Procaccini, and was far ſuperior to. 
his brother Camillo ; not only in the ſtrength and boldneſs of his figures, but 
alſo in the purity and correctneſs of his outlines. He ſtudied Titian, Raphael]; 
Tintoretto, Correggio, and the Caracci; and his ſtyle, which. ſeemed an agrce- 
able mixture of them all, appeared natural, true, and very pleaſing, and his co- 
louring was excellent. His diſtinguiſhed merit and modeity, recommended him 
to the favour of perſons of the higheſt rank, by whom his triendſhip was eagerly 
courted ; and his houſe at Milan, was frequented by the nobility, and all the vir- 
tuoſi in that city. 

Many of the works of this maſter are preſerved in the churches, and palaces. 
of Genoa, Milan, Venice, and other cities of Italy. At Genoa, in the church 
L*Annonciata, is a Laſt Supper, finely executed, deſigned ina grand ſtyle, and 
coloured with great force, and beauty. In the Palazzo Durazzo is a lovely pic- 

ture, 
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ture, repreſenting the Woman taken in Adultery, deſigned in an exceeding 
grand taſte, and wonderfully well coloured. And in the Palazzo Caregha, in 
the ſame city, is a picture of the Virgin and Child, which, in reſpeft of its heau- 
tiful deſign and colouring, is truly admirable. . TW ook Plc 6 hive 
CARLO AnToNio PROCACCINLT. 7200 0h 
Painted Fruit, Landſcapes, and Flowers. pos 

He was brother to Julio and Camillo, born at Bologna, and learned the art of 
painting fro. n luis father. He deſigned landſcapes agreeably, and gained a con- 
ſiderabſe reputation by his pictures in that ſtyle, and alſo by the fruit and flowers 
which he copied after nature. He had a very good underſtanding of the harmony 
of colours, but never had either genius or invention, ſufficient to enable him to 
arrive at the eminence of his brothers in hiſtorical compoſition; for which 


reaſon, he diſcreetly declined that ſtyle of painting, and choſe other ſubjects, 
which were better adapted to his talents. „ 


ERCOLY PROCACCINIY, called the Young. 
Painted Landſcape, Hiſtory, and Flowers. 
Died 1676, aged 60. 1 bade 
He was born at Milan, in 1396, the ſon of Carlo Antonio, and was a diſciple 
of his uncle Julio Cæſare. Though he frequently painted hiſtory and landſcape. 
yet his greateſt excellence appeared in his flower-pieces, as he painted thoſe 
ſubjects to gteat perfection; and for one of his performances in that ſtyle, he 


was honoured with a chain of gold, as a public acknowledgement of his extra- 
ordinary merit. 


MARCELLO PROVENZALE, pA CENTO. 
Painted Hiſtory, Portrait, and Moſaick. | 
Died 1639, aged 64. 

He was born in 1575, was a diſciple of Paolo Roſetti, and became very emi- 


nent as a painter of hiſtory and portrait; but his ſuperior merit conſiſted in 
moſaic, which he executed with aſtonifhing beauty, and exquiſite neatneſs. 


In the palace of Cardinal Borgheſe at Rome, there is a portrait of Pope 
Paul V. in moſaic, by this maſter, which is wrought with inimitable art and 
judgement. Ir is worked in imitation of the moſaic of the antients ; but it 1s 
ſuch an imitation as excels all that can be ſeen of the originals. The face alone 
conſiſts of more than two millions of pieces, many of them being of no larger 


dimenſion than a grain of ſand; and it is moſt deſervedly eſteemed one of the 
greateſt curioſities in Rome. oy | 


L PETER PAUL PUGET. 
| DDaisted Hier pr. 
Died 1695, aged 72. 
This artiſt was born at Marſeilles, in 1623, and is accounted one of the beſt 
maſters among the French. He was extremely famous as a ſculptor and archi- 
tect, and equally excelled in painting; for, although he devoted the greateſt 


portion 
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rtion of his/ time to the two former arts, 
himſelf to the latter. 


His ſtyle of deſign and colouting reſembled the manner of Mich. Ang. Buo- 
naroti; but he was more natural, and more delicate; and thoſe pictures which 
are of this maſter's hand, are much valued and admired in France. In the cathe- 
dra] church at Aix there is an altar-piece painted by Puget, repreſenting the 
Annunciation, in which the deſign is correct, and there appears an eaſe in the 
caſt of the draperies ; a bold relief, with conſiderable grace, in the figures; and 
a good expreſſion in their countenances. Allo, at the Jacobins in Toulon, is 
a picture of the ſame ſubject, but much in the taſte of Pietro da Cortona; and 
though the effect is but weak, yet the colouring is agreeable, 


yet at particular times he applief 


Domenico PULIGO, or PUGLIO. 
Painted Hiſtory. | 
Died 1527, aged 52. 

He was born at Florence, in 1475, andqgyas a diſciple of Ghirlandaio ; in 
whoſe ſchool being emulous to ſurpaſs his companions, it excited in him ſuch 
a ſpirit of induſtry and application, that he not only became ſuperior to them all, 
but was eſteemed to be at leaſt on an equality with his maſter. He had the 
happineſs of a moſt ſtrict intimacy with Andrea del Sarto, by which he was 
greatly improved, and might have reaped much more abundant advantage from 
that friendly connection, if his love of pleaſure had not rendered him neceſſitous, 
and if to ſupply his demands, he had not painted more for immediate gain, than 
with any proſpect of advancing his reputation. 

He had a commendable taſte of compoſition and deſign, and was very excel- 
lent in his colouring. His principal talent lay in painting portraits and Ma- 
donna's, which he executed with extraordinary applauſe ; but, he alſo painted 
hiſtorical ſubjects, by which he obtained great credit; and among the number, 


are particularly mentioned a Deſcent from the Croſs, a Lucretia, and a dying 
Cleopatra. | 


Giacomo Caruceri pra PUNTORMO. 
Painted Hiſtory, and Portrait. 
Died 1558, aged 65, 

He was born at Puntormo, in 1493, and at thirteen years of age was ſent to 
Florence, where he became a diſciple of Lionardo da Vinci. He afterwards 
ſtudied under Mariotto Albertinelli, and Pietro Coſimo, till he was near nine- 
teen; and then completed his ſtudies in the ſchool of Andrea del Sarto. His 
earlieſt performance was a picture of the Annunciation, which he painted for 
lome perſon in Florence, while he was under the care of Albertinelli ; but the 
perſon for whom it was painted, dying before it was finiſhed, Albertinelli 
ihewed it, for the honour of the young artiſt, to all the men of genius who fre- 
quented his houſe ; and among the number ſhewed it to Raphael, who com- 


8 According to Vaſari he was born in 1493, and died in 1558, aged 65 ; but De Piles and the 


authors of the Abregé de la Vie des Peintres fix his birth in the {ame year, and his death in 
1:50, at the age of 63. 
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mended it exceſiively, and foretold the future eminence of Puntormo, from 
that ſpecimen of his abilities. Nor was he leſs commended by Mich. Ang. Bu- 
onaroti; who, on ſeeing ſome of the works of Puntormo in freſco, before he was 
arrived at the age of twenty, ſaid publickly, that ſuch a genius at ſuch years, 
would carry the art of painting to its higheſt pitch. By which diſintereſted ap- 
probation of thoſe illuſtrious artiſts, Puntormo was ſo animated, that he exerted 
all his powers to arrive at perfection in his art. His taſte of deſign was grand, 
and his colouring excellent; he had a ready invention, and conſiderable 
elegance ; but, his compoſitions were not without ſome degree of dryneſs. 

His laſt maſter, Andrea del Sarto, ſoon diſcovered the great talents of his 
pupil, and made uſe of his aſſiſtance in many of his grand undertakings; and 
yet, on ſeeing afterwards ſome extraordinary proofs of his excellent taſte of 
deſign and colouring, in one of his compoſitions ; even that great man appeared 
to be envious of his merit, and to dread in his diſciple, an artiſt ſuperior to 
himſelf. 

However, Puntormo had a very different manner of thinking, and acting; he 
laboured to excel, but neither ca nor depreciated his. competitors, or their 
works. He was naturally too diffident of his own abilities, and was often in 
danger of loſing his own graceful manner, by imitating others who were in many 
reſpects his inferiors. For, at the time when the prints and paintings of Albert 
Durer, were extremely noticed and applauded at Florence, Puntormo. deter- 
mined to imitate that manner, only blending the German with the more refined 
guſto of the Italian ſchool ; and he would have deſtroyed his own taſte, which 
was infinitely preferable to that of Albert, if he had not at laſt been diſſuaded 
from a conduct ſo very injudicious; and thoſe pictures which he painted, after 
his attachment to the ſtyle of Albert, are accounted leſs eſtimable, than thoſe 
of his earlier time. ENT | 

He deſigned and coloured almoſt intirely in the ſtyle of his maſter Andrea del 
Sarto, and compoſed his ſubjects with ſufficient readineſs ; but, he might have 
been more expeditious, and perhaps much more commendable, if he had taken 
leſs pains to alter and improve, as well as to finiſh his works. He certainly had 
the idea of perfection in his mind, ſo that he could never prevail on himſelf to 
beheve any of his performances .complete, even whilſt they were highly ap- 
plauded by others ; and from that principle, he would have defaced ſeveral of. 
his paintings, out of a deſire to improve them, if he had not been prevented, 
and compelled to deſiſt. He painted equally well in freſco and in oil, and was 
full as famous for painting portraits, as he was for painting hiſtory. 

Puntormo had one pecular turn of mind, which was, that he frequently choſe 
to employ his conc ihe the middling claſs of people, who could afford to give 
him but a moderate price for his pictures; rather than paint for the nobility, and 
ee of high rank, who would gladly. have given him whatever he pleaſed to 
demand. 

The laſt work of this maſter was in the chapel of S. Lawrence at Florence; 
which he undertook at the requeſt of the Grand Duke; and in that work he 
propoſed to ſurpaſs all his predeceſſors, and cotemporaries.. His ſubjects 
were, the hiſtory of Adam and Eve, the death of Abel, the 249 
Noah leaving the Ark, the Reſurrection, and Final Judgement; and after 
he had ſpent cleven years on that grand compoſition, it appeared to be fas 
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inferior to his other productions, while he laboured to ſurpaſs the beſt in his pro- 
feſſion. It was by many perſons thought, that he died of grief for being ſo un- 
ſucceſsful ; but the real cauſe of his death was an incurable dropſy. 

The moſt celebrated paintings of Puntormo were, a S. Cecilia; the Viſitation 
of the Virgin; the Reſurrection of Lazarus; and the Hiſtory of Joſeph receiving 
his father Jacob and his family in Egypt, which laſt compoſition, for the 
deſign, colouring, and ſpirit, was generally accounted the maſter-piece of Pun- 
rormo. There is alſo an altar-piece, which is one of his moſt capital perfor- 
mances; it repreſents the Hoiy Family; in which the Virgin is deſcribed ſitting, 
and preſenting to Joſeph the young Saviour; who is diſtinguiſhed by ſuch an 
expreſſive, amiable ſmile, as conciliates love, admiration, and reverence, beyond 
deſcription. | 
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Avam PYNAKER. 
Painted Landſcape. 
Died 1673, aged 52. 


He was born at the village of Pynaker, between Schiedam and Delft, in 
1621, and always retained the name of the place of his nativity. He went for 
his improvement to Rome, where he ſtudied for three years, and choſe the works 
of the great maſters for his models; and he alſo ſtudied after nature thoſe 
beautiful ſcenes, ruins, views, and buildings, which adorn that country. 

By a happy application of his time and talents, while he continued in Italy, he 
returned to his own country an accompliſhed painter, and his works roſe into 
the higheſt eſteem. He had a judicious method of diſtnbuting his lights and 
ſhadows, and he managed them in his compoſitions in ſuch a manner, as to pleaſe 
and relieve the eye, by their agreeable oppoſitions. Hais ſmall pictures are far 
preferable to thoſe which he painted in a larger fize ; and they are admitted to a 
place in the cabinets of the curious, among the paintings of the greateſt maſters. 
He was generally fond of a ſtrong morning light, which allowed him to give a 
more lively verdure to his trees. His diſtances dye away by proper break - 
ings of the ground, diverſified with hills and valleys, extending the view as 
far as the eye can be ſuppoſed to reach ; and his landicapes are uſually enriched 
with elegant ruins, or pieces of architecture, as likewiſe with figures well de- 
ſigned, and extremely well adapted to his ſubjects and ſituations, 


on 


Lupovico QUAINI. 
Painted Hiſtory, and Landſcape. 
Died 1717, aged 74. 
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i He was born at Bologna, in 1643, and was inſtructed in the rudiments of 
4 the art by his father; but being related to the celebrated Carlo Cignani, he 
G became his diſciple, and by the excellent precepts of that great maſter, his im- 
- provement was ſo extraordinary, that in a few years he was employed by Carlo 
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as an aſſiſtant, in painting ſome of thoſe grand deſigns in which he was em- 
ployed. And it reflected the utmoſt honour poſſible on Quaini, that his work 
was not to be diſtinguiſhed from that of his maſter. 

Franceſchini and Quaini were at the ſame time diſciples of Cignani, and their 
manner of handling and colouring was ſo ſimilar, as to make it difficult to deter- 
mine, which was the work of the one, or of the other. In the chief deſigns of 
Cignani, the landſcape, architecture, and other ornaments, were painted by 
Quaini, as he underſtood thoſe particulars even better than his maſter. But, 
Franceſchini was principally employed about the figures, in which conſiſted his 
greateſt excellence. Cignani inſpected, guided, and directed the whole; he al- 
lowed the merit of both, and encouraged thoſe young artiſts by juſt commenda- 
tions; but, in reſpect to the carnations, and the graceful airs of the heads, he 
ſeemed to prefer the taſte of Franceſchini, to that of Quaini. 

The livelineſs of his imagination, enabled him to compoſe his ſubjects with 
great eaſe, and with an elegance of taſte ;- and thoſe paintings which were in- 
tirely the product of his own invention, and finiſhed by himſelf, were excellent 
performances. Several of thoſe are mentioned with great honour to. Quaini; 
and it is obſerved, that although they had not all the force of thoſe that were 
deſigned by Cignani, and painted under his immediate inſpection, yet they had 
More beauty, and more grace. Ears 3 


ERASMUS QUELLINUS the Old. 
| Painted Hiſtory, and Landſcape. 
Died 1678, aged 71. | 

He was born at Antwerp, in 1607, and at firſt was educated in every branch 
of polite literature ; but afterwards, finding in himſelf a. predominant inclina- 
tion to painting, he placed himſelf as a diſciple with Rubens. He ſoon ſhewed, 
that he poſſeſſed an excellent genius; ſo that in a few years of application, 
under ſo eminent a director, he appeared. with honour in his profeſſion. He 
tuced architecture and perſpective, and employed his knowledge of thoſe 
branches very ſucceſsfully in all his future compoſitions, and his works gra- 
dually roſe into ſuch reputation, that he found conſtant employment, and by 
that means his credit daily increaſed, and his circumſtances became affluent. 

His manner of defigning was good, his touch free and ſpirited, and the beauty 
of his colouring, ſufficiently ſhewed the ſchool in which he imbibed his know- 
ledge. He painted landſcape, as well as hiſtory, in a very, agreeable ſtyle ; and 
his great, as well as his ſmall compoſitions, are allowed to have abundance of 
merit; but, in the latter his penciling was more neat, and his colouring more 
tranſparent. His taſte of deſign, though conſiderably tainted with the Flemiſh. 
guſto, is tolerably correct; and in many reſpects his ideas are juſt, learned, and 
elevated, though his drawing is often not exact. 

A celebrated picture of this maſter, is in the grand dining apartment at Ant- 
werp, of which the ſubject is, Chrift in the houſe of the Phariſee, where Mary 
Magdalen waſhes his feet; and in that compoſition he has ſhewn a fine diſpoſi- 
ton, good penciling, and a very pleaſing tone of colour. 
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Joun ERasmus QUELLINUS, called the Young. 
Painted Hiſtory. 
Died 1715, aged 85. 

He was the ſon and diſciple of Eraſmus, born at Antwerp, in 1630, and being 
inſtructed in the ſame principles of the art, which his father had derived from 
the ſchool of Rubens, his proficiency was very remarkable. He had heard his 
father often regret that he never had been at Rome, and therefore, as ſoon as he 
expreſſed an eager deſire to viſit Italy, he found his father ready to concur with 
his inclination, and thoroughly pleaſed with the propoſal. ; | 

He travelled through moſt parts of Italy, and having a very happy genius, 
he took e. to improve it by ſtudying after the beſt models; till at laſt by 
cloſe application, he 1 his taſte, judgement, and execution, ſo effectually, 
that he was employed for ſeveral grand works at Rome, Venice, Florence, and 
Naples, which ſpread his reputation abroad, and extended it alſo to his owrt 
country. 

As Eraſmus felt a ſenſible delight, by the accounts he received of his ſon's: 
performances in Italy, he wiſhed him to return; that he might be an eye-witneſs 
of his merit, and have the happineſs of ſeeing his works. Young Quellinus 
obeyed, and on his arrival at Antwerp, found as much employment for the de- 
coration of the churches and convents, as he could poſſibly execute ; and main- 
rained that high character at home, which had ſo very deſervedly been given 
him abroad. | 

This maſter is accounted one of the beſt of the Flemiſh painters, next to 
Rubens, and Vandyck ; ſome of his pictures having been compared to thoſe of 
Paolo Veroneſe. Nor is it to be much wondered at, if it be conſidered, that he 
particularly ſtudied the manner of that maſter, and all his grand compoſitions 
are in imitation of the ſtyle of Veroneſe. | | 

His deſign was correct, his draperies were large, noble, and flowing; and his 
back-grounds, to which he ſeemed to have a peculiar attention, were enriched, 
like thoſe of Veroneſe, with obeliſks, monuments, or magnificent architecture. 
His figures are diſpoſed with propriety and judgement ; his expreſſion is lively; 
and his colouring agreeably heightened, by a fine effect of the chiaro-icuro. 
Many of his works are improperly aſcribed to the old Quellinus, though who- 
ever obſerves the works of both artiſts, cannot but perceive, at firſt ſight, that 
the ſon was far ſuperior to the father, as well in the taſte of deſign, and the dil- 
poſition of his ſubjects, as in the correctneſs of his figures, and the elegance of 
their forms. 

His moſt capital painting is in the church of the abbey of S. Michael at An- 
twerp. The figures are as large as lite, and the ſubject is, Chriſt healing the 
Diſeaſed. It is a large, or rather a vaſt compoſition; and is ſo much in the ſtyle 
of Veroneſe, that it might, without deducting from the merit of that maſter, be 
aſcribed to him. The ornamental architecture is admirable; there appears a 
wonderful variety of objects to entertain the eye, and although the compoſition 


conſiſts of a 333 number of figures, yet the whole looks without the 
{malleſt confuſion. | | 
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BERNARDO RACCHETTEUL 
Painted Architecture. 
| Died 1702, aged 63. 

He was the nephew and diſciple of the celebrated Giovanni Ghiſolfi, born in 
1639, and was inſtructed in the beſt principles of the art by his uncle, who took 
all poſſible care to guide him in that method, which was moſt likely to render 
him eminent. | 

For a conſiderable time, he ſtudied perſpective and architecture; and at laſt, 

ainted extremely well, in the ſtyle and manner of his maſter. He diſtinguiſhed 
himſelf exceedingly, above all his cotemporaries, by the elegance of his com- 
poſitions, by the fſuperb architecture he painted generally, and by the pleaſing 
deception occaſioned 'by the truth of his perſpective, and his artful manage- 
ment of the chiaro-ſcuro. 

He lived in the higheſt eſteem at Milan, where a great number of his works 
are to be ſeen, which are very little inferior to thoſe of Ghiſolfi's own hand; and 
feveral of the works of one artiſt are taken for the work of the other. 


GERARD RADEMAKER. 
Painted Hiſtory, and Architecture. 
Died 1711, aged 38. 

He was born at Amſterdam, in 1673, and learned the principles of perſpec- 
tive and architecture from his father, who was much eſteemed by Laireſſe, and 
other artiſts, for his knowledge in that branch. But, the maſter under whom he 
learned the art of painting, was one Van Goor, with whom he accidentally hap- 
pened to be acquainted ; and while he continued with that maſter, he applied 
bimſelf to his ſtudies with invincible patience and perſeverance. 

At his firſt ſetting out in his profeſſion, he had the good fortune to be engaged 
by the Biſhop of Sebaſto, to inſtruct his niece in drawing and deſign ; and by 
his agreeable conduct, he ſo won the eſteem of that Prelate, that he was taken in 
his train to Rome, where he ſpent three years, in ſtudying every thing that could 
contribute to his improvement. At his return to his own country, his extraor- 
dinary merit procured him friends, favour, and employment; his work was 
eagerly purchaſed by perſons of the firſt rank; he was engaged in ſeveral conſi- 
derable undertakings; and the richneſs of his genius, as well as the facility with 
which he worked, enabled him to finiſh abundance of deſigns, in a ſhort compaſs 
of time. UC 

He 1s eſteemed one of the good maſters of the Dutch ſchool ; and his ſtyle 
of compoſition ſhews, not only the extenſiveneſs and grandeur of his genius, 
but ſhews alſo, a genius well culvivated, by ſtudying the beſt models. In ar- 
chitecture and perſpective few of his cotemporaries were his equals; and a per- 
ſpective view of St. Peter's church at Rome, which he painted, is . a 
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maſter- piece, as well for the handling, as for the truth and exactneſs of the 
deſign. Another picture by this maſter, is likewiſe mentioned as a fine per- 
formance. The ſubject is hiſtorical; and as he was generally fond of introduc- 
ing baſs- relief, and emboſſed work, in moſt of his compoſitions, he has enriched 
this with a variety of thoſe ornaments, which are repreſented with ſingular {kill 
and art, as alſo with a great deal of truth and elegance. 


ABRAHAM RADEMAKER, 
Painted Landſcapes, and Views of Towns in Holland. 
Died 1735, aged 60. 


He was born at Amſterdam, in 1675, and is an uncommon inſtance of an artiſt 
who arrived at great eminence in his profeſſion, without the aſſiſtance of any 
maſter. At firſt he ſpent whole days and nights in drawing and copying with 
Indian ink, till he arrived at great perfection in that manner of painting; and he 
alſo practiſed to paint with water-colours, which he managed with full as much 
freedom of touch, as if he had painted in oil; to the ſurprize, as well as the ap- 
probation of all the artiſts of that time. 

His invention was remarkably fertile, and he was never at a loſs to furniſh an 
endleſs variety of ſcenes, and ſubjects, from the power of his own active imagi- 
nation, without having recourſe to nature for the ſites of his landſcapes. He 
compoſed readily and agreeably; and filled his landſcapes with ſuitable figures, 
and.animals, which were well-deſigned, and well grouped. And as he had ap- 
plied himſelf, for ſome time, to the ſtudy of architecture and perſpective, he 
uſually adorned his deſigns with elegant ruins, or the veſtiges of antient edifices. 
His colouring 1s bright, ſtrong, and of a very pleaſing tone, which compenſates 
for the appearance of a little dryneſs, obſervable in his larger works; which 
defect, it is ſuppoſed, he contracted by his general habit of working in ſmall. 

He went to reſide at Haerlem, where he was admitted into the ſociety of artiſts; 
but unhappily, while he was intent on his work, a number of illiterate peafants 
aſſaulted his houſe, being unaccountably perſuaded that he was contriving ſome 
ſcheme againſt their religion, and. with difficulty he eſcaped out of their hands; 
but the terror he endured from that incident, never ceaſed to prey upon his 
jpirits, till it brought him to his end. 

A great number of this maſter's drawings, limnings, and deſigns, in 
water-colours and Indian ink, are to be ſeen frequently in the collections of the 


curious, which are much valued, for the neatneſs and delicacy with which they 
are finiſhed. | | 
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PADRE FELvice RAMELLI. 
Painted Portrait, and Hiſtory, in Minialure.. 
Died 1740, aged 74. 
He was borm at Aſti, in 1666, and learned the art of painting from Padre 
Abbate Daneſe, but finiſhed his ſtudies at Rome, where he became an eccleſiaſtic, 


and was one of. the canons in the church of S. John Lateram ; He was truly c:- 
cellent 
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cellent in his art, and painted hiſtory, and portrait with equal delicacy in mi- 
niature. He was invited by the King of Sardinia to Turin, and painted for that 
Monarch, the portraits of the moſt celebrated maſters in ſmall, from originals 
done by thoſe maſters themſelves ; for which purpoſe, he copied fome, after 
their portraits in the famous Florentine gallery, and he allo painted feveral hiſ- 
torical compoſitions, Eid | 2] en 
He finiſhed his pictures with incredible neatneſs and delicacy, and in a ſmall 
compaſs, gave every portrait the look of real nature and life. Thoſe curious 
works of Ramelli are preſerved in the cabinet of miniatures, in the * be Sar- 
dinia's palace at Turin; and among the heads of the artiſts, he has taken care 
to perpetuate his own, which he has repreſented in the habit of his order. His 
ſtyle of painting is exquiſitely beautiful, and his colouring uncommonly natural 
and lively. Moſt of the performances of Ramelli are at Rome, the uſual place 
of his reſidence, and they are held in the higheſt eſtimation by the curious. 


JoHN RAOUX. 
Painted Hiftory, and Portrait. 
| Died 1734, aged 57. | | 
He was born at Montpelier, in 1677, and was the diſciple of Bon Boullongne; 
but he ſtudied at Rome and Venice for ten years, where he acquired a good 
manner of colouring, and followed his profeſſion in ſeveral parts of Italy, with 
great credit. He painted hiſtorical ſubjects and portraits; and when he quitted 
Italy, he reſided for ſome time in England, where he was particularly employed 
by Sir Andrew Fontaine; and his paintings were in conſiderable eſteem. The 
principal work of this maſter, in France, was the repreſentation of the different 


ages of man, comprized in four pictures, which he painted for the Grand Prior 
of Vendome, and they are ſtill preſerved in the palace of that nobleman. 


RAPHAEL SANTIO, pA UR RBINO. 


Painted Hiſtory, and Portrait. 
Died 1520, aged 37. 

The ſuperzor merit of this ſublime genius, is too well known to require an en- 
comium, or a deſcription of thoſe amazing powers, which he, and he alone pol- 
ſeſſed; for, he excelled in every part of his profeſſion to ſo elevated a degree, as 
to ſecure the applauſe of the age in which he flouriſhed, and the admiration of 
all ſucceeding ages. | 

He was born at Urbino, in 1483, the ſon of Giovanni Santio, a painter of no 
extraordinary eminence ; who obſerving the early inclination of his ſon to the 
art of painting, inſtructed him in the rudiments of it, while he was extremely 
young; and Raphael ſhewed ſuch a wonderful capacity and genius, that in a few 
years, he was enabled to aſſiſt his father in ſome of thoſe works, in which he was 
ae at Urbino. But, Giovanni, deſirous to give his ſon the beſt opportu- 
nity of improving his talents, placed him as a diſciple with Pietro Perugino, who 


was then in his higheſt reputation. 


The genius of Raphael ſoon diſplayed itself under that artiſt, and in a ſhort 
time he imitated the ſtyle of his maſter in ſo exe ct a manner, that the work of 
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the one could hardly be diſtinguiſhed from that of the other; and as a proof of 
this, a picture of the Crucifixion is cited, which by all the ableſt judges and 


artiſts, would have been accounted the performance of Perugino, if it had not. 


been inſcribed with the name of Raphael. 


However, he ſoon perceived, that by adhering to the manner of his maſter, he 
ſhould never attain that perfection to which he aſpired ; and therefore he devoted 


himſelf to the ſtudy of the antiques, and made himſelf thoroughly acquainted 
with all their beauties, in order to transfuſe them through his own compoſitions. 
The more he ſtudied them, the more he was enamoured of their excellencies ; 
and not content with the peruſal of thoſe wonderful ſculptures of the antient 
artiſts, to which he had acceſs, he employed at his own expence ſeveral good 


painters to deſign every object that was curious, at Puteoli, Bajz, and the dif- 


terent cities of Greece, either in ſtatuary, or architecture; of which he made a 
charming and judicious uſe, in his ſubſequent compoſitions. 

As the works of Lionardo da Vinci, and Michael Angelo Buonaroti, at Flo 
rence, were at that time univerſally admired, he went thither; and having ob- 
ſerved the ſtyle of each of thoſe famous painters, with the utmoſt accuracy, he 
ſaw ſufficient merit in both, to improve his own taſte of deſign, and altered that 
manner which he had acquired in the ſchool of Perugino. He alſo conſiderably 
advanced his knowledge of colouring, by obſerving the manner of Maſaccio at 
Florence; and gained an additional {kill in perſpective, as well as in the ma- 
nagement and union of colours, by his intimacy with Bartolomeo Baccio. 

Every accompliſhment and qualification neceſſary to form an illuſtrious 
painter, were combined in Raphael ; a ſublimity of thought, a fruitful and rich 
invention, remarkable correctneſs of drawing and deſign, and a wonderful diſpo- 
ſition and expreſſion. His attitudes are noble, natural, and graceful, and con- 
traſted without the ſmalleſt appearance of affectation, or conſtraint ; and to the 
elegance and grandeur of the antique, he added the ſimplicity of nature. For, 
though he admired the antique ſtatues as highly as he ought, yet he ſtudied 
nature with equal aſſiduity; from which combined attention to both, reſulted 
that amazing variety and elegance in the forms, actions, and attitudes of his 
figures, and thoſe delicate and graceful airs of the heads, which diſtinguiſh his 
compoſitions from all others; and in which he ſurpaſſed the greateſt maſters, 
who flouriſhed ſince the revival of the art of painting. 

It has been objected to Raphael, that by too nice a regard to the purity and 
correctneſs of his outline, his out-line often became hard: but whatever ſmall 
imperfections may be imputed to that inimitable artiſt, he is allowed to have dif- 
fuſed more grace through all his works, more truth, nature, and ſublimity, 
than any painter who has yet appeared. Correggio alone could enter even into 
a competition with him for grace; but he was . unequal to Raphael in every 
other branch of his art. 

At different periods of his life, Raphael had very different manners. His 
firſt was derived from the ſchool of Perugino, which he retained for a long time; 
and it is the opinion of ſome writers, that he never intirely abandoned it. But, 
as ſoon as he had contemplated the cartons of Buonaroti, and Lionardo da Vinci, 
he in a great meaſure diveſted himſelf of the dryneſs of his firſt maſter ; and, 
lending the boldneſs of Michael Angelo, with his own graceful ideas, he 
rormed a ſtyle of deſign more perfect than his model; and at laſt, ſtruck out a 
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manner peculiar to himſelf, and ſuperior to all others, full of grace, dignity, 
eaſe, and elegance, which he retained as long as he lived. Every new compo- 
ſition added to his fame, and his lateſt work of the Transfiguration, is accounted: 
his beſt. TR” 

He excelled in portrait as well as in hiſtory, and by his pencil immortalized, 
Pope Julius II, and Leo X, with many of the Cardinals of his time; repreſenting 
them with ſuch life and nature, ſuch dignity of character, and ſuch expreſſion; 
as ſurpaſſes the power of deſcription. He finiſhed his pictures, eſpecially his 
eaſel· pictures, exquiſitely ; and took all poſſible care to give them the utmoſt 

erfeCtion ; and yet, it is ſaid, he was expeditious in his method of working. 

From the time that he ſhook off the dry taſte of Perugino, his draperies were 
caſt in a moſt noble ſtyle; diſpoſed with an elegant mixture of ſimplicity, and 
grandeur; and always ſo placed, that the finer parts of the naked, particularly 
about the joints, were diſcernible in every figure. 

It is remarkable, that the moſt capital freſco paintings of Raphael in the 
Vatican, do not ſtrike one immediately with that ſurprize, which undoubtedly 
is expected from the fame of that illuſtrious maſter; and a ſtory 1s related, that 
a perſon of acknowledged taſte and judgement, who alſo was an idolizer of 
Raphael, viſiting the Vatican with an eager deſire to ſtudy his works ; paſſed 
by thoſe very compoſitions with indifference, which were the objects of his 
inquiry, and curioſity, till he was recalled by his conductor, who told him, that 
he had overlooked what he ſought for. 

That effect is ſuppoſed by De Piles, to be occaſioned, by the want of a 
ſtrength of colouring proper for each object; that colouring, not being ſuffi- 
ciently ſupported, by a powerful chiaro-ſcuro.. But, another fine “ writer. 
e it in a different manner. He obſerves, that the works of Raphael. 
ſtrike little at firſt ſight, becauſe he imitates nature ſo well, that a ſpectator is 
no more ſurprized, than when he ſees the object itſelf, which would excite no 
degree of ſurprize at all. Burt, that an uncommon expreſſion, ſtrong colouring, 
or odd and fingular attitudes of an inferior artiſt, ſtrike us at firſt ſight ; becauſe 
we have. not been accuſtomed ta ſee them elſewhere. And to illuſtrate this. 
point, he compares Raphael to Virgil, ſublime, eaſy, natural, and majeſtick ; 
and the Venetian painters, with their conftrained- attitudes, he compares to 
Lucan. Virgil, more natural, ſtrikes us at firſt leſs, to ſtrike us afterwards, 
more ſenſibly; Eucan ſtrikes immediately, but ſtrikes us abundantly leſs. after. 
And certainly there cannot be a ſtronger. teſt of the excellence of any perfor- 
mance, either in poetry or painting, than to find the farprize we at firſt feel, to. 
be not very powerful, and yet to find, by more frequently converſing with it, 
that it not only ſupports itſelf, but increaſes continually in our eſteem, and at 
laſt leads us to admiration. 

The prodigious number of works in which Raphael was engaged loaded him- 
with riches and honour, and conſtrained him to procure. young artiſts to affiſt 
him in the execution of his defigns; and by that means, many eminent painters. 
were formed under his direction. But, he was ſo particularly careful, that he 
corrected with his own hand, whatever he found imperfectly executed by his: 
diſciples z and gave thoſe finiſhing touches to the. whole, wlüch have rendered 
tive works the admiration of the world. 
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Though in ſeveral of his paintings, the colouring may not ſeem to equal the 
perfection of the other parts; yet, moſt of his portraits, and many of his eaſel- 
pictures, for their high finiſhing, and exquiſite colouring, are not ſurpaſſed by 
the pencil of the greateſt painter, not even by Titian. And of this, the 
portraits of Julius, Leo, and Alexander Farneſe who was afterwards Paul III, 
as alſo the S. Michael, and the Holy Family, which are in the Royal collection 
in France, and the S. John in the Deſart, are inconteſtable evidences. 

To enumerate the various and extenſive works of this aſtoniſhing genius, 
would require a volume; and to deſcribe them juſtly, in proportion to their 
merit, would demand an underſtanding as enlarged as his own; but, as they are 
now univerſally known to all the lovers of the art, by the multitude of prints 

ubliſhed after his deſigns ; and as the works of Raphael, have been examined 
b the curious of all nations, who have travelled through the different parts of 
N a particular deſcription, or recital, ſeems to be the leſs neceſſary; 
though I cannot omit the mentioning of a few. 
In the Royal collection of his Majeſty King George III, are thoſe celebrated“ 
cartons, which have been for ſo many years the glory of England, and the env 
of all other polite nations. And his Majeſty, who 1s fo eminently diſtinguiſhed 
as an encourager of the finer arts, mult-merit the applauſe of poſterity, as well 
as of the preſent age, for expreſſing ſuch a judicious attention to thoſe precious 
treaſures, as to order them to be removed from Hampton Court, where they 
were evidently in danger of periſhing, to place them under his own royal care, 
and inſpection: his Majeſty having, at the ſame time, manifeſted a more refined 
taſte, for thoſe ineſtimable performances, than hath been ſhewn by any of his 
predeceſſors who poſſeſſed them. 


In France are the pictures of S. Margaret, and S. George ; the latter of 
which (according to Sandrart) was formerly in the poſſeſſion of King Charles I, 
as alſo the remarkable and lovely pictures, of S. John in the Deſart, and that 


Abbe du Bos in his treatiſe on poetry and painting, explaining the beauties of the cartons of 
Raphael, is guilty of ſuch a miſtake, as cannot but appear unpardonable, in a writer of ſo much 
taſte and genius, as he is generally eſteemed. The Abbe had ſufficient opportunity, to commend 
Raphael for his real excellencies, without applauding him for a defect; and ſuch a deſect, as the 
judgement and knowledge of Raphael would not permit him to be guilty of, 

Du Bos, in deſcribing the carton of the miraculous draught of fiſhes, points out with proprie'y, 
the expreſſion cf S. Peter, S. John, and other diſciples, and proceeds at laſt to illuſtrate a lingu:ar 
character, which he ſcems particularly to admire, for the ſtrength and juſtneſs of the expretfion. 
That figure (according to his opinion, ) being repreſented with a confuſed countenance, a melancholy 
complexion, and ſeeming to be devoured by black jealouſy ; in which perſon (he ſays) it is eaſy 10 
diſtinguiſh Judas. | | 

Now, if that very ingenious writer Mr. Du Bos, had but maturely conſidered, the preciſe time 
that Raphael choſe for his ſubject, which the Evangeliſt tells us, was the third time of his appearing 
to the diſciples after his 1eſurrection, and conſequently ſome weeks after the death of Judas, who 
banged himſelf when Chriſt was condemned; or, had he even counted the number of figures in 
the compoſition, which is only eleven, and the Lord; he could never have erred ſo unaccountably, 
as to imagine, that Raphael deſerved commendation, for being ſoabſurd as to introduce ſo infamous 
a wretch, at ſuch a point of time, when Chriſt was directing his diſciples to take care of his flock ; 
or, for grouping ſuch a perſon among the Apoſtles, who, as he was dead before, could not aſſociate 
with them; and who, if he had been alive, they would have avoided with deteſtation and abhorrence. 
Certainly the Abbe, with ever ſo little reflection, mutt have perceived, that the diſcernment and 
judgement of Raphael, would not have permitted him to be guilty of ſo groſs an anachroniſm. 

Perhaps the beſt apology, and probably the trueſt, that can be made for this miſtake of Du Bos, 
is, that he was much more converſant, and better acquainted with the works of Raphael, than with 
the works of the Evangeliſts. 
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Holy Family mentioned by Sandrart, in which an Angel is repreſented ſhedding 
flowers around the Virgin. In the treaſury of Loretto is one of Raphael's 
pictures, amazingly fine, repreſenting the Virgin“ with Chriſt on her Lap; 
which cannot be looked on, without feeling a veneration and awe, as well as 
admiration ;. the grandeur of the object excluding all idea of the painter; for, 
it appears more a reality, than a picture. There appears in the face of the 
Virgin, ſomewhat that looks more than mortal; and the infant, though in the 
innocent poſture of throwing up the legs and arms, though all the air of infancy 
is in the 3 has yet ſomething, that is divine, in every part. The look is. 
| ſweeter than that of a human. face, and yet with all the grace that is diffuſed 
4 through it, there is an air that is aweful. The diſpoſition in this picture has an 
inimitable dignity and eaſe ; the, drapery of the Virgin has a noble ſimplicity, 
and the attitude of the head hath ſuch an inconceivable grace and ſoftneſs, as 
not only charms, but aſtoniſhes every beholder. 

The original deſign for the famous picture of the School. of Athens, is. 
preſerved in the Ambroſian library at Milan. 


RAPHAEL VDA RHE GI o, called RAPHA ELIN O. 
Painted Hiſtory, and Portrait. 
| | Died 1880, aged 28. 
He was born at a village near Rhegio, in 1552, and his parents being but 
Poor, he was employed in low and ſervile offices, while he was young; which 
gave him a diſguſt to that kind of life, and induced him privately to quit the 
place of his nativity. As the impulſe of his genius directed him to painting, 
he ſought out the artiſts in that. profeſſion ; and by having an amiable perſon, . 
with an agreeable conduct, he was treated by them with great kindneſs, and 
inſtructed in the rudiments of the art. Afterwards, he became the diſciple of 
Frederick Zucchero, and made ſuch an incredible progreſs under the guidance 
of that maſter, that in the compaſs of only one year, his performances were. 
accounted equal to thoſe of his inſtructor. | 

He was employed in the principal churches at Rome, and in many of the 
palaces of the nobility ; he worked with equal beauty in freſco and in oil, in 
portrait and hiſtory, and roſe into the higheſt eſteem; ſo that moſt of the 
young artiſts of his time, admired his ſtyle, and induſtriouſly ſtudied to imitate 
his manner. He poſſeſſed many of the moſt eſtimable parts of the art of 
painting; his deſign was ſpirited, and correct; there appeared great union, and 
harmony in his colouring ; he had alſo a conſiderable portion of grace, and his 
pictures had a bold relief, by the deepneſs of his ſhadowings, which were 
managed with ſo much ſkill, as to give a luſtre to the brighter tints. 

Among the capital works of this maſter, two are particularly mentioned; the 
ſubject of one, is the Cripple reſtored to the uſe of his limbs by S. Peter and S. 
John, the ſame ſubject which Raphael deſigned in one of the cartons ; the other 
is, S. Andrew conducting his brother Peter to Chriſt. Both theſe are excellent 
compoſitions, correctly drawn, and finely coloured; the draperies are broad, 
and in a grand taſte ; and the trees and landſcape in the latter, are beautifully 
executed. | 


Vid. Letters from the Eaſt. 
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Joun VAN RAV ESTE VN. 
Painted Portrait. 


He was born at the Hague, about the year 1 580, and although it is uncertain 
to what maſter he-owed his inſtruction, yet his works are ſufficient evidences of 
his extraordinary merit.. He was confeſſedly ſuperior to any of the preceding 
artiſts among the Flemings, and (excepting Rubens and Vandyck) equal to the 
beſt of his cotemporaries, and perhaps ſurpaſſed them. | 

His compoſition 1s extremely good, and full of ſpirit ; his attitudes are eaſy, 
and have an agreeable variety; his lights and ſhadows are judiciouſly diſtributed ; 
his colouring. 1s remarkably good, and his. touch is broad and firm. His 
knowledge in perſpective was very. extenſive, and he particularly excelled in that 
part of it, which is called Aerial; nor was there any painter of his time who 
ſhewed more {kill in the harmonious mixture of his colours. 

Several large pictures of this maſter's painting, are to be ſeen in the grand 
banqueting hall at the Hague, which will juli all that can be ſaid in his 
commendation. One of them is fifteen feet long, and in it are repreſented the 
Magiſtrates of the Hague, ſeated at a table. It contains twenty-ſix figures, 
portraits of the principal perſons, and all the figures are as large as life. The 
diſpoſition is very judicious, the attitudes well contraſted, and the likeneſs in 
each of the portraits, is ſaid to have been ſurprizingly ſtrong. 


HUBERT Van RAVEST EVN. 
Painted Still Life, and Converſations. 


He was born at Dort, about the year 1647, and became a painter of very 
great reputation; making a proper allowance for the meanneſs of his ſubjects. 
They were all taken from the loweſt life, ſuch as the houſes of Boors, and 
villagers; and generally he choſe to deſcribe the inſides of thoſe miſerable 
habitations, where ſheep were penned up, and maids were buſied in ſcowering 
the kitchen utenſils, ſlaughtering times, boys blowing up bladders of animals, 
entrails of Hogs, ſauſages, baſkets, and ſuch like objects. But, it muſt be 
confeſſed, that every ſubject he painted, ſhewed a wonderful neatneſs in the 
execution. 

The tints of his colouring had truth and nature to recommend them to the 
cye; his drawing was correct; his pictures ſhewed that the artiſt had a fine 
underſtanding of the Clnaro-Scuro, and they were remarkably tranſparent. 


— — — 


NI. C HOLAS Van RAVESTEYN. 
Painted Hiſtory, and Portrait. 
Died 1730, aged 89. 

He was born at Bommel, in 1661, and was originally educated for a literary, 
profeſſion, though his father Henry Raveſteyn, who was a good painter, gave 
lim ſome inſtruction in drawing and deſign. But being deprived of his father 
while he was purſuing his claſſical ſtudies, he changed his reſolution, and 
determined to make the art of painting his profeſſion; as ſeveral of his family 
had gained conſiderable riches, and reputation, in that way of life, and he placed 


himſelt᷑ at firſt under the direction of William Doudyns, though he afterwards . 
ſtudied with John de Baan. 
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He imitated the manner of both maſters ; but he took care to add to his 


other knowledge, the knowledge of nature, to which he perpetually attended ; 


not permitting even the moſt minute object to paſs unnoticed, or without his 
endeavouring to defign after it. ; | 

His firſt appearance as an artift was in his native city, where he foon found 
employment among perſons of the greateft diſtinction; and in a fort time 
perceived, that he was unable to execute one half of the buſinefs he was ſolicited 


to undertake, What increaſed his reputation exceedingly, was, his painting the 


portrait of the Princeſs of Waldeck, after her death; for which purpoſe, he had 
been invited to the court of Kuilenburg. As no painter had been fo fortunate, 
as to hit her likeneſs while ſhe was alive, Raveſteyn himſelf, as well as his 
employers, had very ſmall hopes of fuccets; and yet, he was fo happy as to prove 
ſucceſsful, even to the admiration of all; and received ſuch prefents from that 
court, as were a publick teftimony of his uncommon abilities. 

But, although he excelled in portrait,-yet he alſo diftinguiſhed himſelf as a 
painter of hiſtory ; in which he ſhewed genius, and elevation of thought. He 
deſigned in a good taſte, he had a free and eaſy manner of handling, and a 

leaſing tone of colour. For the moſt part, he painted his portraits in the 
hiſtorical taſte, and his figures had not only a ſtriking reſemblance, but the 
diſpoſition of them was elegant. 

This maſter lived to a great age, and painted to the laſt year of his life; yet 


even in his lateſt performances it is very obſervable, that no traces can be diſcerned 
of the weakneſs or infirmities of old age. 


TomMmMaso RE DI. 
Painted Hiſtory, and Portrait. 
Died 1726, aged 61. 

He was born at Florence, in 1665, and placed as a diſciple with Domenico 
Gabbiani, who had juſt returned from perfecting his ſtudies at Rome and other 
parts of Italy, to ſettle in his own country. He Fad not been for any length of 
time under the direction of Domenico, till he gave exemplary proofs of a 
proficiency, beyond the expectation of all the profeſſed artiſts, in correctneſs and 
elegance. And to improve thoſe talents which appeared ſo promiſing, he was 
ſent. to the Florentine academy at Rome, which was at that time conducted by 
Ciro Ferri, and Carlo Maratti, and maintained by the liberality of the Grand 
Duke Coſmo III; where he accompliſhed himſelf in deſign and colouring, ſo 
as to have very few who could enter into competition with him. 

At bis return to Florence, his merit procured him the patronage, and particular 
eſteem of Coſmo, who employed him in ſeveral works for his palaces ; and he 
was allo ſolicited to adorn many of the churches, convents, and houſes of the 
nobility in that city. He compoſed a great number of ſubjects, ſacred and 
profane, and ſeveral from poctick, or fabulous hiſtory ; as alſo ſome that were 
allegorical, which were eagerly purchaſed by the Florentines. A few of the 
hiſtorical compoſitions of Redi, were bought by Engliſh noblemen, whole names 
are not recited, though the ſubjects of ſome of them are noticed; particular: y 
the apparition of Cæſar to Brutus; Cincinnatus, taken from the plough to 
aſſume the Dictatorial office; and the Continence of Scipio. 


He 
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He painted portraits in an excellent ſtyle; and deſigned moſt of the antique 


monuments of Tuſcany, with ſingular exactneſs, which were afterwards engraved 
and publiſned. The Czar Peter, who in his travels had an opportunity of 


ſeeing ſome of Redi's performances, and was exceedingly anxious to introduce 


the polite arts into his dominions, ſent four young gentlemen to Florence, to be 
taught the art of 1 under his direction. At their return to Moſcow, the 
Czar was ſo highly pleaſed with their proficiency, that he determined to erect an 


academy at Moſcow. for painting; and offered twelve hundred crowns annual 
penſion to Redi, beſide other emoluments, to induce him to undertake the 
direction of it; and that maſter, would willingly have embraced fo honourable a 


propoſal, had he not been, by the moſt preſſing entreaties of his friends, detained 
in his own country. 


In hiſtory, this artiſt: deſigned with very great elegance and corre&nefs ; his 
ſtyle of colouring is ſweet, being an agreeable mixture of the tints of his two 
Roman maſters, Carlo Maratti, and Ciro Ferri. His attitudes, in general, are 


well choſen ; his portraits very happily exprefs the character of his models; and 


in all parts of his profeſſion, he ſhewed a ready invention, great freedom of 


hand, and a good diſpoſition of his figures. 
REGILLO. Vid. PoxDpEtenoNE. 


WENCESLAUS LavRenT REIN E R. 
Painted Hiſtory, Landſcapes, and Battles. 
Died 1743, aged 57. 


He was born at Prague, in 1686, and was the ſon of an indifferent ſculptor, 
who endeavoured, according to his ability, to inſtruct him in drawing and paint- 


ing; but, his chief knowledge was derived, from the rules and directions given 
him by Brendel, a painter of ſome conſideration in that city. As Reiner grew 


deſirous to obtain greater improvement, he ſerved an apprenticeſhip of three 
years to a profeſſed, but wretched, artiſt, from whom it was impoſſible for him 
to acquire, what he ſouglit for induſtriouſly; and finding his time unprofitably 


waſted, being alſo diſappointed in his hopes, he determined to truſt to the ſtrength 
of his own genius. He therefore diligently ſtudied after the beſt models he 


could procure, he attended to nature, and at laſt became a painter of diſtinction; 
having rendered himſclf maſter of the true principles of his art. He painted. 


hiſtory, landſcape, animals, and battles, with great credit, and worked ag 
cxpertly in freſco as in oil; ſo that, he was employed in ſeveral grand defigns 
at Vienna, Breflau, and in Bohemia, for the altar-pieces of churches and convents, 
which he executed with reputation. 


The compoſitions of this maſter are always filled with a number of figures,. 
ind his deſign and colouring are commendable. His landſcapes are ſtrongly 
coloured, and ſhew a great deal of truth and nature ; and the figures, as well as 
che animals which he introduces, are much in the ſtyle and manner of Van: 


Bloemen. Some of the paintings of Reiner, are honoured with a place in ihe 
grand gallery of Auguſtus King of Poland, and many of his works were in the 
pollefſion. of. the. late Count Bruhl. . 
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REMBRANT VAN RX. 
Painted Hiſtory, and Portrait. 
8 - * Died 1674, aged 68. | 
He was born at a village near Leyden, in 1606. His real name was Getrretfſ: , 
but he is known by the name of Van Ryn, an appellation given him, from the 
place where he ſpent the youthful part of his life, which was on the borders of 
the Rhine. As he gave very early tokens of a ſtrong genius to painting, he was 
at firſt placed under the care of Jacques van Zwanenburg, in whoſe ſchool he 
k continued for three years; and in that time, afforded ſuch evident proofs of 
; uncommon and ſuperior talents, as extremely ſurprized his inſtructor. After- 
| wards he was the diſciple of Peter Laſtman, but ſtaid no N than ſix months 
with that maſter; and for the ſame length of time, he ſtudied under Jacob 
Pinas; from whoſe manner, it is ſaid, Rembrant acquired that taſte for ſtrong 
oppoſitions of light and ſhadow, which he ever after ſo happily cultivated. He 
formed his own manner intirely, by ſtudying and imitating nature ; which he 
copied in its moſt ſimple dreſs, without any apparent attention to elegance of 
choice. But, although it was not his talent, to ſelect what was moſt beautiful 
or graceful in nature; yet had he an amazing PORE in repreſenting every 
object that was before his eyes, with ſuch truth, force, and life, as nothing but 
nature itſelf can equal. | | 
By the advice of an artiſt who was his friend, Rembrant was prevailed on to 
carry one of his firſt performances to the Hague; and he there offered it to an 
able connoiſſeur, who treated him with great kindneſs and reſpect, and preſented 
him with an hundred florins for the picture. That incident, though not ſeeming 
to be of any great conſequence, yet laid the foundation of Rembrant's fortune; 
for, it not only ſerved to make the publick acquainted with his abilities, but it 
alſo contributed to make him more ſenſible of his merit. And, as he ſoon after 
was ſolicited for his works, by many perſons of diſtinction, he ſettled at Amſter- 
dam, where he might follow his profeſſion with more eaſe, and advantage. 
Inceſſant buſineſs crowded on Rembrant immediately, ſo as ſcarcely to allow 
him time, to gratify the general demand for his paintings ; and he had ſuch a 
number of pupils, that wealth flowed in upon him plentifully, from many 
| ſources. For, as moſt of his diſciples, were the ſons of people of condition, or 
fortune, he received from each of them an hundred florins a year for their 
inſtruction; and he had ſagacity enough to raiſe a conſiderable ſum, by the ſale 
of thoſe copies, which they made after his pictures, and deſigns. For, he 
always retouched them in ſeveral parts, with his own free pencil, to increaſe 
their value, by inducing purchaſers to believe them to be really his own: And 
we are aſſured by Sandrart, that by ſuch kind of traffick, and an artful manage- 
ment of the ſale of his etchings, he gained every year, at the leaſt, two thouſand 
five hundred florins. 
His ſtyle of painting, in the firſt years of his practice, was very different from 
that of his latter time ; for, his early performances were finiſhed highly, and 
with a neat pencil, reſembling thoſe of Mieris; but he afterwards aſſumed a 
ſtyle of colouring, and handling, as oppoſite to it as poſſible, ſtrong, bold, and 
with a degree of force that aſtoniſnes; in which he has been unexcelled by any 


According to De Piles, Rembrant died in 1668, aged 62. 
5 | artilt, 
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artiſt, though Eeckhout, and ſame of his beſt diſciples, have approached very 
near him. In his firſt manner are, the hiſtorical picture of Ahatyerus, Eſther, 
and Haman; the Woman taken in Adultery; and S. John preaching in the 
wilderneſs ; which are mentioned as being exquilitely finiſhed, and yet touched 
with inexpreſſible fire and ſpirit. Houbraken ſeems to aſcribe more real merit 
to his former, than his latter works, although at that time he painted with 
amazing expedition. | 1 
active; but his compoſition, notwithſtanding it was remarkable for ſtrength of 
expreſſion, was deſtitute of grandeur; and although his genius was full of fire, 
yet he wanted elevation of thought, and had little or no notion of grace, ot 
elegance. It has been ſaid, that if Rembrant had viſited Rome, his taſte would 
have been proportionably refined; and that the knowledge of the antique, 
added to his other eminent qualifications, might have produced a maſter equal 
to the moſt exalted character. But, that this would certainly have been the 
effect of his viliting Italy, may juſtly be doubted, when the prevalence of habit 
is conſidered ; when his mind was ſtored with ideas, taken from groſs and 
heavy nature, to which he had been familiarized from his infancy ; and if it be 
alſo particularly conſidered, that he took pains to furniſh himſelf, with a collec- 
tion of the fineſt Italian prints, drawings, and deſigns, many of them taken 
from the antiques, which he ſeems to have ſtudied with pleaſure, but without 
the ſmalleſt improvement of his taſte, It appears, as it he had more ſolid 
delight, in cap his own repoſitory of old draperies, armour, weapons, 
and turbans, which he jocularly called his antiques; than he ever felt, from 
ſurveying the works of the Grecian artiſts, or the compoſitions of Raphael. 

As to his colouring, it was ſurprizing; his carnations are as true, as freſh, 
and as perfect, in the ſubjects he painted, as they appear in the works of 
Titian, or any other maſter ; with this only difference, that the colouring of 
Titian will admit of the neareſt inſpection, whereas that of Rembrant mult be 
viewed at a convenient diſtance ; and then an equal degree of union, force, and 
harmony may be obſerved in both. | | 

His portraits are confeſſedly excellent; but, by his being accuſtomed to 
imitate nature exactly, and the nature he imitated being always of the heav 


kind, his portraits, though admirable in reſpect of the likeneſs, and the look of 


life, want grace and dignity, in the airs and attitudes. In regard to other 
particulars, he was ſo exact in giving the true reſemblance of the perſons who 
ſat to him; that he diſtinguiſhed the predominant feature, and character, in 
every face, without endeavouring to improve or embelliſh it. And, in many of 
his heads, may be ſeen ſuch a minute exactneſs, that he repreſented even the 
hairs of the beard, and the wrinkles of old age; yet, at a proper diſtance, the 
whole has an effect that aſtoniſnes. For, he imitated his model in ſo true, fo 
plain, and ſo faithful a manner, that every portrait appears animated, and as 
if ftarting from the canvas. | 

His local colours are extremely good; he perfectly un lerſtood the principles 
of the Chiaro-Scuro; and it is reported, that he generally painted in a chamber 
ſo contrived, as to admit but one ray of light, and that, ſrom above. The 
lights in his pictures, were painted with a body of colour unuſually thick, as if 
the artiſt had an intention rather to model, tha to paint; but, he knew the 


Tr nature 


The invention of Rembrant was very fertile, and his imagination lively and 
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nature, and property, of each particular colour {9 thoroughly, that he placed 
every tint in its proper place; and by that means, avoided the neceſſity of 
breaking and torturing his colours, and preſerved them in their full freſhneſs, 
beauty, and luſtre. 

One of his greateſt defects appeared in his deſigning the naked; for, in ſuch 
figures he was exceſſively. incorrect; the bodies were either too groſs, or too 
lean ; the extremities too ſmall, or too great; and the whole figures generally 
out of proportion. But in other parts of his, ſuch as colouring, expreſſion, and 
the force produced by lights and ſhadows happily and harmoniouſly oppoſed, he 
had few equal to him, and none ſuperior. . 0 

The etchings of Rembrant are exceedingly admired, and collected with great 
care and expence for the cabinets of the curious, in moſt parts of Europe ; and 
it is remarked, that none of his prints are dated earlier than 1628, nor later 
than 1659, though there are ſeveral of his paintings dated in 1660, and particu- 
larly the portrait of a Franciſcan Friar. He had the ſame ſpirit in every ſtroke 
of the graver, as in the markings of his pencil; there ſeems not to be a ſingle 
touch that does not produce expreſſion and life. | 


The genuine works of this maſter are rarely to be met with, and whenever 


they are-to be purchaſed, they afford incredible prices. Many of them are 


preſerved in the rich collections of the Engliſh nobility ; ſome are in the Duke's 
palace at Florence, where the portrait of Rembrant painted by himſelf is placed 


in the gallery of artiſts ; a few. of his works are at Genoa, one or two at Turin, 
and ſeveral in the cabinets of the French King, and the Duke of Orleans. 


R E SC HI. Vid PanDoLFo. 


PETER REUVEN. 
Painted Hiſtory, and Portrait. 
Died 1718, aged 68. . 
He was born in 1650, and was a diſciple of Jacques Jordaens, with whom 


he ſtudied and practiſed ſo induſtriouſly, that he became very conſiderable in his 


profeſſion. 


He was moſtly employed in great works, ſuch as the decorations of magnifi- 
cent halls, falons, and grand apartments; in which he generally painted the 
cielings. He deſigned the triumphal arches for the reception of King William 
III, at the Hague; and in that work, the merit of his compoſition as well as his 
execution, procured him extraordinary applauſe. The fineſt apartments at Loo, 


are painted by this maſter, who was remarkable for the variety which appears 4 


his compoſition, for the readineſs of his execution, and the freedom and firmneſs 
of his pencil ; and it ſeems inconceivable, to thoſe who obſerve how carefully 
his works are finiſhed, how they could be accompliſhed in ſo ſhort a time, as in. 


reality they were; conſidering at the ſame time the goodneſs of the colouring,, 
and the abundance of figures which are. introduced, 


Jar 
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Jan DE RE VN, or RH ENI, called LANOG Jax. 
Painted Hiſtory, and Portrait. 
| Died 1678, aged 68. | 

This painter was born at Dunkirk, in 1610, and had the happineſs to be a 
diſciple of Vandyck. Under the condutt of that eminent maſter, he diſtinguiſhed 
himſelf in ſuch a manner that he was eſteemed the beſt performer in that ſchool, 
and an honour to his inſtructor, He was fo attached to his maſter, that he 
followed him to London; where, it is thought, he continued as long as he 
lived. In theſe kingdoms he is moſtly known by the name of Lang Jan. 

No artiſt approached fo near to Vandyck, as de Reyn, in every part of paint- 
ing; he ſtrongly reſembled him in the lovely tone of his colour, in the ſpirit of 
his touch, and in the delicacy of his pencil. His deſign is very correct, and the 
hands of his figures have the fame elegant turn, and exactneſs, which arc 
obſervable in all the works of his maiter. His compoſition is generally in a 
noble ſtyle, though ſome think it to be rather a little encumbered, and confuſed ; 
but in other reſpects, his manner was extremely grand. His draperies are 
broad, and well caſt, and in all his paintings he ſhews a fine intelligence of the 
Chiaro-Scuro. | 

It is imagined that the ſcarcity of the works of Lang Jan, is occaſioned by fo 
many of them being imputed to Vandyck, and ſold for the performances of 
that incomparable maſter ; which circumſtance, if true, is undoubtedly more to 
his honour, than any fthing that could be ſaid in his commendation. Amon 
the indiſputable works of this artiſt, are mentioned, the Baptiſm of Totila, 
which is in a church at Dunkirk ; and in the hall of the Jeſuits in the ſame 
city, are painted the figures of ſeveral Saints, larger than life; and alſo a grand 
altar-piece in the pariſh church of S. Martin, at Bergues, repreſenting Herodias 
bringing the head of S. John, to Herod ; which is exceedingly admired, 


RIB E R A. Vid. SPAGNOLETTO. 


irn RICCH 
Painted Hiſtory. 
Died 1734, aged 75. 


He was born at Belluno near the Marquiſate of Trevigiano, in 1659, and 
having diſcovered a very early genius to the art of painting, he was conducted 
by his father to Venice, and placed as a diſciple with Frederico * Cervelli, a 
Milaneſe painter of good reputation, under whom he diligently ſtudied deſign 
and colouring, for nine years. Afterwards, he improved himſelf at Bologaa, 
and other cities of Italy through which he travelled, by copying the works of 
the great maſters ; and in his progreſs, obtained the favour and patronage of 
Ranuccio II, Duke of Parma, be whom he finiſhed ſome very grand deſigns. 

By the liberality of that Prince, he was honourably maintained at Rome, to 
improve himſelf {till more, by ſtudying the productions of the beſt antient and 
modern artiſts z and he there eſtabliſhed his taſte, and formed that grandeur of 


In the Abrege, Kc. this Milaneſe painter is called Corvelli, but according to the Muſeum 
Fiorentinum, Cervelli, 
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ſtyle, which procured him univerſal eſteem. Having at length quitted Rome, 
and finiſhed ſome excellent deſigns at Milan, he returned to Venice; where his 

| pleaſing manner of colouring attracted the attention of every lover of the art, 
and he was ſo eagerly ſolicited for his paintings, that he could barely allow 


himſelf leiſure, to take even his neceſſary refreſhments. _ 

The fame of Sebaſtian fled ſpeedily through every part of Europe, and he 
received an invitation to the court of the Emperor, at Vienna, to adorn the 
magnificent palace of Schoenbrun ; by which work, he not only added highly 
to his reputation, but alſo to his fortune. From Vienna, he was encouraged to 
viſit London, where he was immediately and inceſſantly employed, by the court, 
by the nobility, and by a number of perſons of ample fortune, who were com- 
petent judges of his extraordinary merit, and were deſirous to poſſeſs ſome of 
Lis productions. ah 

He reſided in England for ten years, and immortalized his name by ſeveral 
grand compoſitions z and being enriched by that generous nation, who are 
uncommonly liberal to all kinds of merit, he returned to Venice, accompanied 
by his nephew Marco Ricci, and ſettled in that city for the remainder of his life, 

He had a fruitfal, and fine imagination; a grandeur, and elevation of 
thought; his compoſitions. are remarkable for their judicious ordonnance, and 
harmony; his touch is light; he had a ready, and great execution; and his tone 
of colouring is agreeable, though ſometimes he 1s a little too black. Had he 
conſulted nature more attentively, his figures would have been more correct, 
but he was too apt to undertake too many things at one time, which cauſed him 
principally to work from imagination; and that always conſtrains an artiſt, to 
keep too much to one and the ſame manner. However, his paintings have 
maintained an univerſal reputation, and are bought by the moſt able judges at 
conſiderable prices. nh 

Among many excellent works of this maſter, beſides thoſe at Chelſea, and 
Montague-houle, three are particularly applauded, which are in the church of 
S. Coſmus and Damian, at Venice. One is the repreſentation of David bringing 
back the Ark in triumph; another is, the Dedication of the Temple by 
Solomon; and the third, Moſes commanding water out of the Rock; which 
is enriched with an admirable landſcape, painted by his nephew Marco Ricci. 


| MARCO RIC CI. 

Painted Landſcape, Hiſtory, and Perſpective Arcbitecture. 

5 Died 1730. | | 
He was the nephew and diſciple of Sebaſtian Ricci, equally eminent for 
painting, hiſtory, architecture, and landſcape; but, in the latter, his ſtyle and 
taſte of deſign appear truly excellent. He ſtudied, and alſo deſigned, the moſt 
beautiful edifices, ruins, and ſcenes, that engaged his attention either in Rome, 
or in the villages around it, with which he enriched his ideas; and being poſſeſſed 
of a very happy genius, it directed him to make an elegant uſe of thoſe rich 
materials, by introducing into his landſcapes, ſuch noble remains of antient 
magnificence, as diſtinguiſh his compoſitions from thoſe of any other artiſt. In 
the choice of his ſcenès and fituations, in the breaking of his grounds, and 
conducting his diſtances with perſpective truth, he was ſuperior to moſt of his 
5 5 cotemporaries. 
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cotemporaries. In ſhort, in every part he ſhews evidently, that he had ſtudied 
nature in its moſt beautiful dreſs ; and ſo much grandeur of taſte appears in 
the whole, as can rarely be ſeen in the works of any other maſter. 

It has been indeed, not unjuſtly obſerved, that the colouring of Marco has not 
that force and luſtre, which ſeem neceſſary to engage, and ſatisfy, the eye of 
the ſpectator ; but, the grandeur of his ideas, and the elegance of his taſte, muſt 
for ever afford a ſenſible delight to a judicious obſerver. He painted both in 


oil, and in diſtemper, but he is accounted much more excellent in the latter, 
than in the former, 


Many of the e painted by this maſter are to be ſeen in England. At 
e 


Burlington-houſe ſome of the cielings were painted by him; and allo a piece of 
ruins in the ſtyle of Viviano; and at Bulſtrode, a ſeat belonging to the Duke of 
Portland, he painted in the chapel, the Laſt Supper ; in which compoſition, he 


has introduced his own portrait in a modern habit, with- an equal degree of 


vanity, impropriety, and abſurdity. 
RICCIARELLI Vid. DanitL Da VOL TERRA. 


Domenico RICCTIO, called BRVUSs A-S ORC I. 
Painted Hiſtory. 
Died 1567, aged 73. 

He was born at Verona, in * 1494, and was a diſciple of Giovanni Franceſco 
Caroto ; who taught him deſign and colouring, and qualified him to appear 
with credit in his profeſſion. But being ambirious to obtain a more extenſive 
knowledge of the art, than he could acquire in the ſchool 'of Caroto, he went to 
Venice, to ſtudy the works of Giorgione and Titan. 

To diſcover the peculiar excellencies of thoſe great artiſts, he was indefatigable 
in making obſervations, and full as diligent in endeavouring to imitate what he 


approved. At laſt he arrived at ſuch perfection, that his works were generally 


admired and covered, for the beauty of his colouring, and the attitudes of his 


figures, that were full of motion, and life. 


In the Cardinal Gonzaga he found a zealous protector and friend, who. 


invited him to Mantua ; and during his reſidence in that city, he had the 
honour of painting in competition with two of the molt celebrated maſters of 
his time, -Paolo Veroneſe, and Paolo Farinato. 

In the church of S. George at Verona, is a picture by this maſter, reprefenting 
the gathering of the Manna in the Wilderneſs, which is accounted a fine-compo- 
lition ; and in reſpect of the colouring, has much more force, than-a famous 
picture by Farinato, which is placed not far from it. 


„„ 


* Among many errors in the Chronological Tables of the eminent painters, publiſhed by arme, 
there appears one unaccountable miſtake, in reference to Domenico Riccio; for, in Table V, he 


ſets down that maſter as being born in 1484, or 1486, only taking notice that he ſtudied Giorgione 


and Titian ; and yet in the very next Table VI, he mentions the very ſame maſter, as being born: 


in 1494, and the diſciple of Caroto, 
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CLAUDIO RID OLFI. 
Painted Hiſtory, and Portrait. | 
Died 1644, aged 84. 


This artiſt was born at Verona, in 1560, and learned deſign and colouring 
from Dario dal Pozzo; but after he had ſpent a few years under the direction of 
that maſter, he went to Venice, and entered himſelf as a diſciple in the ſchool of 
Paolo Veroneſe; where he exerted his utmoſt induſtry to copy the compoſitions 
of that famous painter, and to guide his practice intirely by his precepts. 

By that prudent method of conducting his ſtudies, hg eſtabliſhed his taſte, 
and reſided for ſeveral years at Venice, to perfect himſelf as much as poſſible in 

5 his profeſſion; and at laſt viſited Rome, and Urbino. In the former city, by 
4 converſing with the works of the antient artiſts of Greece, and Italy, he gained 
a correct manner of deſigning, and likewiſe the habit of introducing judiciouſly 
one broad maſs of light in the principal part of his pictures, which produced an 
extraordinary fine effect. And at Urbino, by ſpending ſome time with Frederico 
N Baroccio, he acquired a delicate touch, a ſweetneſs of colouring and penciling, 
0 and the art of giving graceful airs to the heads of his figures. It is aſſerted by 
ſome writers on this ſubject, that while he continued at Urbino, he painted a 
moſt celebrated picture, repreſenting the Annunciation, which for beauty of 
colour, and excellent expreſſion, is admired to a degree little ſhort of 

adoration. K 

At Rome he finiſhed a great number of portraits, remarkable for the dignity 
of their attitudes, as well as for their expreſſion, and ſtriking reſemblance; and 
thoſe procured for him ſuch general applauſe, as gave him a juſt title to be 


ranked in the number of the beſt painters of Italy. 


Joun KLAASEZ Rx RIET SCH O OF. 
Painted Sea- pieces. 
Died 1719, aged 67. 

He was born at Hoorn, in 1652, and was at firſt inſtructed by Abraham 
Leidts, but afterwards perfected himſelf in the ſchool of Ludolph Backhuyſen 
whoſe manner of handling and deſign, he imitated with ſo great ſucceſs, that he 
is very deſervedly ranked, among the moſt eſteemed painters in that ſtyle. 

He was remarkably modeſt, and although he obtained praiſe for every work 
he finiſhed, he could never prevail on himſelf to believe he deſerved it; which 
ſeems to be an uncommon diſpoſition of mind in a painter. He alſo poſſeſſed 
another quality full as ſingular, which was, that he appeared ſanguine, in giving 


a juſt commendation, to the character and talents of any other artiſt, and ſilent 
with regard to his own. 


HENRY RIETSCHOOEF., 
Painted Sea-pieces. | 


He was the ſon and only diſciple of Klaaſze, born at Hoorn in the year 1678. 
As he learned the art of painting from his father, he gave himſelf up intirely to 
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his manner, and induſtriouſly ſtudied his ſtyle of colouring, handling, and 
deſign ; though ſometimes he made the works of Backhuyſen his model, and 
copied ſeveral of them with incredible exactneſs. 

The ſubjects which he moſt frequently painted, were rough gales of wind, 
ſtorms, enraged ſeas, tempeſts attended with lightning, ſhipwrecks, and the 


diſtreſs of thoſe who were whelming in the deep, or with difficulty eſcaping to 
the ſhore; and in thoſe ſubjects, he was accounted a good painter. 


HVYVACINTH RIGAU D, Chevalier. 
Painted Portrait. 
Died 1743, aged 80. 

He was born at Perpignan, in the province of Languedoc, in 1663; and 
received his earlieſt knowledge of the rudiments of the art, from his father 
Matthias Rigaud, a painter of ſome note. But, happening to be deprived of 
his director, when he was only eight years of age, the maſters under whoſe care 
he was afterwards placed, were incapable of affording him ſuch a degree of 
inſtruction, as he ſeemed capable of receiving, by the livelineſs of his genius and 
talents. However, at laſt he contracted an intimate friendſhip with an excellent 
painter named Ranc, who was in high reputation for portrait painting, and 
eſpecially for his colouring. * ; 3 

With that maſter Rigaud acquired a good taſte, and freedom of hand; but 
his principal improvement was derived, from his habituating himſelf to copy the 
works of Vandyck ; and after a few years diligently employed, in a conſtant 
courſe of ſtudy and practice, his pictures could ſtand in competition with thoſe 
of his maſter Ranc, for truth, for livelineſs, and for expreſſion. 

He felt an impatient defire to viſit Italy, but was diſſuaded from taking that 
journey, by Le Brun, who prevailed on him to continue at Paris, and perfect 
himſelf there in portrait painting, by which he might aſſure himſelf of reputa- 
tion and fortune. He therefore purſued that plan, and ſoon diſtinguiſned 
himſelf in ſuch a manner, that the King of France, the Princes of the blood, the 
prime nobility of that kingdom, and many foreign Princes, ſat to him for their 
portraits, which procured him very great applauſe; and by Lewis XV. he was 
nonoured with the order of S. Michael, as alſo with a very conſiderable penſion, 
in 1727. | | | 

| He 8 accounted one of the beſt among the French maſters, and his works 
are exceedingly prized in that kingdom. He had a free and ſpirited pencil, a 
lively tone of colouring, and, in many parts of his profeſſion, ſhews a great deal 
of merit. But, allowing Rigaud his juſt praiſe, for thoſe parts in which he par- 
ticularly excelled; it cannot but be confeſſed, that his draperies are too violently 
agitated, ſo as to compel the ſpectator's attention to them, more than to the por- 
trait. Nor can ſuch a diſpoſition in the draperies appear even natural, when the 
perſon is repreſented as under cover in an apartment, and at the ſame time the 
hair and the draperies appear as if the perſon ſat abroad in a ſtorm. 
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Joun RILEY. 
Painted Portrait. 
| Died 1691, aged 45. 

He was born at London, in 1646, and inſtructed in the art of painting by 
Fuller, and Zouſt. An ingenious writer (in the Anecdotes) aſſerts that he was 
one of the beſt native painters that has flouriſhed in England ; and that there 
are draperies and hands painted by him, that would do honour either to Lely, or 
Kneller; the portrait of the Lord Keeper North, at Wroxton, being in every 
reſpect a capital performance. 

Undoubtedly he had a great deal of merit, and ſome of his portraits juſtly 
deſerve commendation ; for, his ſtyle of painting was agreeable, and his eolour- 
ing extremely pleaſing. But, by being preceded by ſeveral eminent artiſts in 
his profeſſion, ſuch as any Ae Dobſon, and Lely, and cotemporary alſo with 
Kneller; it ſeems no way ſurprizing thaf his reputation was not advanced, in 
proportion to his merit; or that his works did not engage the public attention, 
as much as they really deſerved. However, perhaps that ſingular modeſt diffi- 
dence, which Riley always had in reſpect to his own paintings, might alſo in 
ſome degree have contributed to make his merit leſs noticed; for nothing is 
more frequent, than to ſee vanity, which is rarely the attendant on true merit, 
much more ſucceſsful in puſhing a man's fortune, to an unexpected and unme- 
rited heighth ; than the more amiable qualities of humility, and modeſty, though 
accompanied (as they generally are) with real and ſolid merit. | 

After the death of Sir Peter Lely, he advanced in the eſteem of the public, 
and had the honour to paint the portraits of King Charles II, King James, and 
his Queen, and was appointed ſtate-painter. He made nature his principal 
ſtudy, without adopting the manner of any maſter, and as far as he thought it 
prudent, he improved or embelliſhed it in his pictures; and like many other 


men of genius, he ſeems to be more reſpected by poſterity, than by the age in 
which he flouriſhed. | 


Oxazio RIMINALDLI. 
Painted Hiſtory. | 
Died 1630, aged 32. 

He was born at Piſa, in 1598, (though the Chronological Tables fix his birth 
in 1586) and at firſt was a diſciple of Aurelio Lomi; but he afterwards became 
the diſciple of Orazio Gentileſchi at Rome. To the inſtructions of that maſter, 
he added an inceſſant application to the ſtudy of the antiques, and a diligent ob- 

ſervation of the excellencies of the different modern maſters; ſo that, on his 
return to his native city, he found encouragement and employment, even 
beyond his expectation. | | 

The pictures of this maſter which are moſt commended, are Sampſon deſtroy- 


ing the Philiſtines ; the Brazen Serpent in the Wilderneſs ; and the Aſſumption 
of the Virgin; by thoſe he firmly eſtabliſhed his reputation, not only on account 


In the Chronological Tables, it is afirmed, that Riley died in 1717, at the age of 71, which 
ry great miſtake ; for the moſt authentic writers aſſert, that he died in 1691, at 
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of the goodneſs of the compoſition, but for the beauty of the deſign, the elegant 
choice of the attitudes, and the free and firm ſtyle of his colouring. | 
Unhappily he died of the plague, when he was yet young, and at a time 


when there was the, greateſt probability that he would arrive at the utmoſt ex- 
cellence in his profeſſion. 


ANTHONY RIVALZ. 
Painted Hiſtory, and Portrait. 
Died 1735, aged 68. 


He was born in 1667, and was the ſon of John Peter Rivalz, a painter of ſome 
note, who lived at Thoulouſe, where it is ſuppoſed Anthony was born. His firſt 
knowledge in the art of painting was derived from his father; but his greateſt 
improvement in deſign and compoſition, he derived from Le Fage. 

Though he viſited Paris, and other cities of France, yet he perceived that at 
Rome only he could perfect himſelf in the beſt principles of his art; and there- 
fore directed his courſe to that city ; where he deſigned after the antiques, after 
the works of Raphael, and other celebrated artiſts, and produced ſome com 
ſitions, which (according to the French writers) excited the envy of the Italians, 
when they were publicly exhibited. 


One of the chief excellencies of Rivalz, conſiſted in copying the works of the 


great maſters; and by order of Cardinal Janſon, the French Ambaſſador at 


Rome, he copied a Holy Family from Raphael, which performance was ſent to 
the French King, and it is at preſent in the Royal collection. He likewiſe co- 


pied ſeveral pictures of Guido, Caravaggio, and Valentino, which have (as the 


French authors affirm) deceived very able connoiſſeurs. 

The ſtyle of painting of this maſter was bold, his invention ready, and his 
deſign correct; his local colours were true, and he gave his pictures a great deal 
of force by the deepneſs of his ſhadows, in the taſte of Caravaggio, and Valen- 
tino; but, his colouring was very unequal, ſometimes a leaden grey tint predo- 
minated, ſometimes the red, and often the blue, and reddiſh brown. 


ROBUSTLI. Vid, TiNTORETTO. 


PETER ROESTRAETEN. 
Painted Portrait, and Still Life. 
Died 1698, aged 71. 
He was born at Haerlem, in 1627, and became a diſciple of Francis Hals, 
wnoſe ſtyle and manner he followed with great credit for ſome years after he 


quitted that maſter, principally painting portraits. But, the tendency of his ge- 
mus ſeemed to incline him more to paint ſubjects of ſtill life; and in that ſtyle 
he ſhewed himſelf equal to any artiſts of his time. Nothing could poſſibly ap- 
pear with ſtronger characters of nature and truth, than every object he painted 


appeared in his compoſitions. He grouped them with ſkill, and contrived the 


Carker objects to be always ſo placed, as to give a ſtriking luſtre to thoſe that 


vere naturally more bright, or more pellucid ; and by an artful management of 


inc chiaro-ſcuro, produced a ſuitable roundneſs and relief. 
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His ſubjects generally were muſical inſtruments.; gold; ſilver, or chryſtaꝶ 
vaſes; china-ware, agates, and ſhells that were curious. His paintings were, 
tor their ncatneſs of penciling, and delicacy of colour, . ſuperipr to thoſe 

ainted by any of his cotempotaries; and in his time were ſo highly eſteemed, 
Yak many of them are ſaid to have. been ſold bx him for forty and fifty pounds, 
a- piece. But it ought to be obſerved, that the preſent improved taſte of the 
lovers of the art, makes them juſtly conſider all thoſe kind of ſubjects with abun- 
dantly leſs regard, than they ſeemed to be entitled to formerly ; and for that 
cauſe, the works of Roeſtraeten, notwithſtanding their intrinſic merit, have pro- 
portionably ſunk in their value. Yet even ſtill, it: is impoſſible to behold the 
veſſels of gold and filyer, painted with ſo much accuracy by this artiſt, with ſuch 
uncommon luftre, and ſuch true imitation of nature, without commending them; 
though. at the ſame time one cannot avoid wiſhing, that ſo able a maſter had em- 
ployed his pencil on more intereſting. ſubjects, 

Nr. Deſcamps, TE ons writers alledge, that Sir Peter Lely diverted : 
him from painting portraits, out of a principal of envy and jealouly, leſt he 
ſhould have found in Roeſtracten too powerful a rival; promiſing to procure 
him a greater. advantage from his pictures of ſtill life, than he could gain by por- 
tiaits, and to ky by his recommendation. But. that ſtory ſeems not to 
have any degree of probability; for the fame of Lely was then ſufficiently eſta- 
bliſhed ; nor have we apy. atteſted account, of Roeſtraeten's extraordinary merit, 
except in the peculiar ſtyle he purſued. Sir Peter did indeed moſt zealouſly re- 
commend him, and by that means did really enrich him; hut an impartial and 
benevolent mind would conclude, that the recommendation rather proceeded 
from an approbation of the work of that artiſt, than from ſo ſervile and ſordid 
a motive, as the fear of his becoming a competitor. And although Deſca 
ſeems to hint, that the Engliſh nation is ſo extravagantly fond of the works of 

Locſtracten, that they will hardly ſuffer them to be carried out of the kingdom; 
by ſo falſe a ſuggeſtion depreciating the Engliſh taſte, which is allowed through 
all Europe to be far ſuperior to the French) yet certainly Mr. Deſcamps muſt. 
have been of, a very different opinion had he been in England, and had ever of- 
fered to become a purchaſer of the pictures of this maſter; for he would have 
found the rates at which. they are commonly ſold, very far inferior to their in- 
trinſic value. 


- 


C ON RAD E RO EPE L. 
Painted. Fruits, Plants, and Flowers. 
ben Died 1748, aged 69. 

He was born at the Hague, in 1679, and was a diſciple of Conſtantine Net 
eher, who deſigned to form him to portrait painting; but Roepel being of a 
weakly conſtitution, and ordered, for the benefit of his health, to reſide in the 
purer air of the country, he took ſo much delight in his garden, that he became 
fond of painting plants, and flowers, and ſucceeded heyond his hope. One of 
the greateſt floriſts at the Hague, furniſhed him with the moſt beautiful flowers 
in his collection, to ſerve him as models, in order to have a picture painted after 
them for his own pleaſure ;, and Roepel diſpoſed every object ſo agreeably, and 
finiſhed the whole with ſo much truth, nature, and clearneis of colour, that it at 
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once eſtabliſhed his reputation, and fortune. Such unexpected ſucceſs, deter- 


mined him to devote himſelf intirely to that ſtyle of painting; and in a ſhort 
time, he was conſidered as being equal to the beſt artiſts in that country, Van 
Huyſum only being excepted. 225 

By the ſolicitation of the Count Schaefbergen, he was induced to viltx the 
Court of the Elector Palatine, and he carried along with him one of his pictures; 
with which the Elector was fo highly pleaſed, that he payed him generouſly for 
it, employed him immediately, and alſo honoured him with a gold chain and a 
medal, condefcending to place the chain round the neck of the artift with his 
own hands. The reception which he met with at Puſſeldorp, gave an addi- 
tional value to his works, when he returned to his own country; and he found 
the number of his admirers and employers greatly increaſed. 

All thoſe plants, fruits, and flowers, from which he 'compoſed his ſubjects, 
were carefully cultivated in his own garden; and m that place, which is repre- 
ſented as a delicious retirement, he was viſited by perfons of the firſt rank: a 


temperate life, and the innocent amuſements in which he delighted, prolonged 


his life beyond all expectation, as he was naturally of a tender and weakly con- 
ſtitution; and at his death he was director of the academy of painting at 
the Hague. 

Notwithſtanding the abundant merit of Van Huyfum, the works of Roepel 


are very highly efteemed in Holland ; and always afford large prices, whenever 
hey are to be purchaſed. | 


ROGER of ae Vid. Vanden War t. 


Rorand ROGHMAVN. 
Painted Landſcape. 
Died 1686, aged 89. | 

He was born at Arnſterdam, in 1597, and learned the art of painting in his 
native city; but he formed his manner intirely by ſtudying after nature, without 
attending to the ſtyle of any particular matter. He travelled through ſeveral 
parts of Germany, merely to furniſh himſelf with materials for future compo- 
ſitions; deſigning every ſcene that pleaſed his imagination, every ruin, caſtle, 
village, or building which engaged his attention, as well as the figures and 
cattle z thoſe he generally ſketched on-the ſpot, and many of them are {till pre- 
ſerved in the collections of the curious. 

He had a firm and free manner of painting, his keeping was tolerably good; 
and ſome of his pictures have a pleaſing effect; but there is a rawneſs fre- 
quently in his colouring ; his grounds and trees are very often too brown, too 
duſky, and not of the tints of nature; and though his figures are uſually too 
much laboured, they want elegance and character. The choice of his ſituations 
cannot be commended, nor is there a competent variety in the forms of his trees, 


to allure the eye agreeably; but in regard to many parts of his art, his merit 
was conſiderable. 


It is by all writers mentioned to his honour, that a moſt ſincere and diſ- 


intereſted friendſhip always ſubſiſted, between Roghman, Rembrant, and 
Eeckhout. 


ROKE SS. Vid. Sossen. 
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Giovanni FRAncesco ROMANELLI, Cavalicre. 
Painted Hiſtory. 
Died 1662, aped 45. 

He was born at Viterbo, in 1617, and was a diſciple of Pietro da Cortona; 
who, with inexpreſſible ſatisfaction, obſerved the extraordinary proficiency of 
his pupil, and equally loved and reſpected him, for the amiable diſpoſitions of 
his mind, as he admired him for his comprehenſive capacity, and genius. By the 
attention he ſhewed to the precepts of his maſter, he became the beſt, and the 
moſt favourite diſciple of Cortona; his ſtyle and handling were in imitation of 
that eminent artiſt, nor were his ideas, or his compoſition, any wav inferior. to 
him, and he was accounted more correct ; though in his colouring, his works 
appeared much colder than thoſe of Pietro. 

His invention was eaſy and agreeable, his drawing correct, and he generally 

ave a great deal of grace to the airs of his heads; 8 therefore poſſeſſed of 
o many of the perfections requiſite to conſtitute a great painter, it is no wonder 
that he ſnould be conſidered as one of the beſt artiſts of his time. 
With an equal degree of freedom and ſpirit he painted in oil, and in freſco, 
dut he was accounted particularly excellent in the latter. For ſeveral years he 
was employed by the French King, who honoured him with the order of S. Mi- 
chael; and in that court he acquired a plentiful fortune, with abundant reputa- 
tion. Having at laſt finiſhed, with great applauſe, thoſe grand deſigns in which 
he had been engaged, he returned to Rome, and ſpent the remainder of his life 
in that city, as much. beloved for his virtue, as he was admired for his merit. 

His works are diſperſed through moſt parts of Europe, and are accounted an: 
ornament to the richeſt collections. Two of Romanelli's pictures, which were 
eſteemed as ſome of the beſt of his performances, were tranſmitted from Italy, 
to King Charles I; one was a bacchanal, and the other a banquet of the gods. 


UxBano ROMANEL LI. 
Painted Hiſtory. 
Died 1682, aged 44. 
He was the ſon and diſciple of Giovanni Franceſco, born at Viterbo, in 1638. 
He painted in the manner and ſtyle of his father, but was not in any reſpect com- 
parable to him. And yet, ſome of his copies after the works of Franceſco, and 
alſo ſome of his own compoſitions, have been aſcribed to his father, though a ju- 
dicious eye will readily diſcern the difference; eſpecially in thoſe which were 
deſigned by Urbano, as they are very deficient in regard to correctneſs and 
grace, which are always to be found in the genuine works of Franceſco. 


GI ROLAMO ROMAN IN O. 
Painted Hiſtory. 


He was born at Rome about the year 1504, but it is not aſcertained by any 
writer, under what maſter he learned the rudiments and principles of painting. 
From Rome he travelled to Venice, in order to complete his ſtudies, and there 
perfected himſelf particularly in the knowledge of colouring ; but having ſpent 
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ſeveral years in cloſe application, he viſited Breſcia, where he followed his pro- 
feſſion with univerſal applauſe. Vaſari recounts none of the works of this maſter, 
except what are to be ſeen at Breſcia ; but he ſays, there are in that city many 
proofs of his extraordinary merit. | 

No artiſt could be more celebrated than Romanino, for a fine invention, for 
correctneſs of deſign, for the force and beauty of colouring, and a faithful re- 


ſemblance of nature, not unlike the ſtyle and tint of Titian. He was accounted. | 


to be profoundly ſkilled. in every branch of his art, and lived in as high eſteem 
as any painter of his time. 

He finiſhed a prodigious number of deſigns in the churches, convents, and 
palaces at Breſcia, in freſco, and in oil ; but his moſt capital performance was 
a ſcriptural ſubject, which he painted for the grand altar in the church of 
S. Francis, in that city. In the old Louvre at Pams, and principally in the 
apartments of. Anne of Auſtria, and the gallery of Apollo,. are ſeveral of his 
paintings in freſco; which, though. they are ſome of his earlieſt eſſays, ſhew 
more than the promiſe of an exalted genius. The correctneſs of the deſign, and 
the graceful eaſe of the draperies, not only afford pleaſure to thoſe who are. 
competent judges, but even to thoſe who are no great adepts in the art. 


ROMANO. Vid, Jviico 


THTODORY ROMBOUTS.. 
Painted Hiſtory, and Converſations. 
Died 1637, aged 40. 
He was born at Antwerp, in 1597, and was a diſciple of Abraham Janſſens, 
under whom his progreſs was remarkably great. In his twentieth year, the deſire 
he had to improve himſelf by ſeeing the works of the antient and modern 
great artiſts, induced him to travel to Rome ; and not long after his arrival in 


that city, being engaged to paint two fubjects, taken from the Old Teſtament, 
they proved a fortunate means of making his merit known ; they introduced 


him to the acquaintance and favour of the great; and he had the ſatisfaction to 


find a number of perſons, very deſirous to obtain ſome of his work. 

While he continued at Rome, he was induſtrious to increaſe his reputation, 
till he was honoured with an invitation to Florence, by the Duke of Tuſcany , 
and he executed ſeveral grand compoſitions for that Prince, with ſo much ſuc- 
ceſs, that he was not only honourably rewarded for his performances, but he 


alſo received many valuable preſents. from the Duke, as marks of his particular 


elteem. 


At his return to Antwerp, he found Rubens in the height of his glory; and 
had cauſe to perceive, that his own abilities, though they were in reality very 
great, were much obſcured by the perfections of that eminent maſter. That ob- 
ſervation, not only excited in Rombouts a ſtrong emulation, which probably was 


not unattended with ſome latent degree of envy, but it likewiſe urged him to 


paint ſome hiſtorical pictures, confeſſedly in competition with Rubens. Of 


which number, were S. Francis receiving the five wounds; Abraham offering up 


Iſaac; and an emblematical picture of Juſtice with her attributes, for the Court- 
houſe at Ghent; and in the latter, ſo much elegance appeared in the compo- 


ſition, that it is ſaid Rubens ſeemed ſurprized when he ſaw it. 
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Certainly it cannot truly be affirmed, that he was equal to Rubens, though in 
many reſpets he had extraordinary merit; and it may be eſteemed as an 
honour to Rombouts, that he was accounted to approach near to that celebrated 
artiſt, He had a lively genius, a good imagination, and confiderable elegance 
in his ſtyle of compoſition. His figures generally are near as large as life, and 
well deſigned; his pencil is free, his colouring warm, and his expreſſion ex- 
cellent. | 

It was lamented, that he often demeaned his pencil by painting low ſubjects; 
{uch as mountebanks and their attendants, inns, taverns, and foldiers playing at 
cards, which he did merely to get money; however, they were well executed, 
and much valued ; but the hiſtorical pictures of Rombouts, will for ever ſup- 


port his reputation, and make him appear a very eminent malter. 


CuRIsToFano RONCALLI, called PomteRancio. 
| Painted Hiſtory. 
Died 1626, aged 74. | 
He was born at Pomerancio, in the territory of Tuſcany, in 1552, and was a 
diſciple of Circignano; but his greateſt improvement aroſe, from his deſigning 
after the antique ſtatues, and the beſt paintings of illuſtrious modern artifts. As 
ſoon as his works were known, they engaged the public attention and eſteem ; 
and he was employed by the principal. nobility of Rome, and alſo for the 
churches and chapels. His performances gained him the higheſt applauſe, for 
their ſingular elegance of taſte, and correct deſign, and he was deſervedly 
ranked among the moſt famous artiſts of his time. | 
His engagements in ſome of the principal cities of Italy, detained him there 
for ſeveral years, and his labours were repaid with honour and riches ; but after- 
wards he was invited to different courts of Europe, and he viſited Germany, 
England, Flanders, and France; and in each country through which he tra- 
velled, every work he finiſhed, contributed to add to his reputation. | 


N. RONTBOUT. 
Painted Landſcape. 


He was born in Flanders, and learned the art of painting in his native 
country; but, as the Netherlands could not ſupply him with ſuch a va- 
riety of ſcenes as ſuited his genius, he determined to ſearch them out in other 
countries, He darected his courſe to Italy, through ſeveral parts of Germany, 
and Switzerland; and as he ſtudied intirely after nature, he ſketched every ro- 
mantick ſcene that occurred to him in his travels; he defigned moſt of thole de- 
licious views which are in the neighbourhood of Rome; and from thoſe deſigns 
he generally compoſed his future landſcapes. | 

His pictures are incomparably painted; and having ſo evident an appearance 
of nature and truth, muſt always afford pleaſure to a judicious eye. His pencil 
is free, and firm; his ſkies are clear, and charmingly adapted; his colouring is 
extremely good, particularly his local colours; his figures, though perhaps not 
as elegant as might be wiſhed, are yet introduced with great judgement and pro- 
Priety; and by a ſkilful management of the chiaro-ſcuro, his pictures have a 
Ariking effect. 
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The paintings of this maſter are rarely to be met with, and afford conſiderable 


prices whenever they are to be purchaſed. They may readily be known by the 
richneſs and warmth of the tints in the fore-ground, by their fine perſpective, by 
an uncommon tranſparence of colour, by the firmneſs and freedom of handling, 
united with delicate finiſhing, and by a peculiar form in many of his trees, re- 
ſembling the Pine, or the Larinx. 

An excellent landſcape painted by this maſter, in his beſt ſtyle, is in the poſ- 
ſeſſion of Thomas Cobbe, Eſq; it repreſents a view of a bridge between two high 
hills; and in perſpective under that grand arch, is an agreeable proſpect of a 
river, a diſtant range of hills, and an antique tower on the border of the ſtream, 
which has a fine effeft. The name of Rontbout is inſcribed on this picture. 


Joun ALBERTZEZ RO ODS E US. 
Painted Portrait. 
Died 1674, aged 39. 


He was born at Hoorn, in 1615, was a diſciple of Peter Laſtman, became an 


exceeding good painter of portraits, and was held in almoſt as great eſteem as 
Vander Helſt. He had a beautiful and ſweet manner of colouring, and finiſhed 
his pictures with neatneſs and ſpirit. 

The figures which he deſigned were always as large as life, and he particu- 


larly excelled in repreſenting perſons ſhooting at butts; in which ſubjects, the 


attitudes and actions were natural, and becoming; and his paintings in that 
ſtyle, are much commended and admired in Holland. 


Jacevzs DE ROORE. 
Painted Hiſtory, and Converſations... 
Died 1747, aged 61. 


He was born at Antwerp, in 1686, and received his firſt inſtructions in paint-- 


ing from Lewis Vanden Boſch ; but afterwards he ſtudied: for two years under 


the direction of Vander Schoor, and at the laſt was placed as a diſciple with Van 


Opſtal. He copied the works of the beſt: maſters, and made ſo good a pro- 


aciency, that he was appointed to copy the S. Chriſtopher of Rubens, which was 


intended for the court of France; and he finiſned it ſo extremely exact, that it 


gave Van Opſtal as much ſurprize as ſatis faction, and he only ſlightly re- touched 


it in a few places. 


As ſoon as de Roore had accompliſned that work, he commenced artiſt, and 


compoſed every ſuhject he painted, ſometimes in the taſte of Van Orlay, and 


ſometimes in the ſtyle of Teniers, and for cach picture his uſual price was fifteen- 
pounds, and often much more. So that in a few years, his works were in ſuch. 
general eſteem, that although he was very laborious, he found it impoſſible to 


anſwer the demands made for his performances. | 


At Leyden, in a grand ſalon, he painted the hiſtory of: Achilles; and on the 
cieling, the apotheoſis of that hero, which added conſiderably to his reputation. 


Several other hiſtorical ſubjects of. his, compoſition are recited, with great com- 


mendation; among which are, Brennus beſieging the capitol, and Antony pre- 


ſenting a crown to Julius Cæſar. 
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De Roore had a good genius, and a ready invention; he compoſed with eaſe, 
but he wanted that elegance and taſte of deſign, which he might have acquired 
by ſeeing Rome. His colouring generfly is agreeable, and his eaſel pictures 
are finiſhed with ſuch delicacy, that they were exceedingly coveted , eſpecially 
thoſe which he painted in his latter time ; when, by obſerving the works of the 
great maſters, he had learned to avoid the appearance of too much labour, and 
acquired greater freedom in his manner of handling. 


Joux HenpriIck ROOS. 
Painted Landſcapes, Animals, and Portraits. 
Died 1685, aged 54. 

He was born at Otterberg, in 1631, and at the age of nine years was placed 
with Julian Jardeyn, at Amſterdam, where he continued for ſeven years; but he 
afterwards ſtudied with Adrian de Bie, and profited fo exceedingly by the pre- 
cepts and example of that maſter, that he ſoon roſe to the higheſt eminence in 
his profeſſion. | 

His genius principally directed him, to delight in painting landſcapes and cattle, 
horſes, oxen, bulls and cows, ſheep, goats, and camels, which he repreſented with 
the utmoſt truth and accuracy, as he deſigned every object after nature; and he 
had habituated himſelf to ſuch ſingular exactneſs, that in every ſpecies of ani- 
mals which he painted, the males and females were diſtinguiſhable at the firſt 
fight. His landſcapes had uncommon variety in the breaking of the grounds, 
in the cottages and huts of ſhepherds, the rocks, ruins, mountains, and falls of 
water, which he introduced with great propriety and judgement ; always adapt- 
ing his ſcenes to the particular hiſtorical ſubject he intended to deſcribe. For 
the moſt part, he choſe thoſe kind of ſubjefts which admitted of the largeſt 
number, and the greateſt variety of cattle ; ſuch as Jacob leaving Laban, and 
driving his flocks and herds along with him; Eſau meeting Jacob, his family, 
and cattle; and Moſes tending the cattle of Jethro. In all his pictures the 
cattle were correctly drawn, and penciled in a free, maſterly manner, with a 
touch that ſeems very peculiar, and full of ſpirit. 

For ſome time he was employed at the court of the Elector Palatine, where 
his talents were deſervedly reſpected, and nobly rewarded. But, although his 
principal pleaſure was in landſcape ; yet he painted portraits in an admirable 
ſtyle; and on that account, he was invited to paint the portrait of the Elector of 
Mentz, which afforded that Prince ſo much ſatisfaction, that he rewarded him 
liberally for the performance, and preſented him with a chain of gold and a 
medal, At ſeyeral other courts in Germany he had equal ſucceſs ; and beſide 
being ee paid for his work, he had the honour to receive ſeveral chains 
of gold. 

There was one circumſtance, that rendered the portraits of Roos particularly 
agreeable; which was, that he introduced in their back- grounds ſome landſcape 
finely conducted, ſo as to add force to the principal object; ſome ſcene, diverſi- 
fied with a pleaſing diſtant proſpe& of groves and hills; ſome groupes of cattle, 
charmingly diſpoſed and deſigned ; or tome incident taken from ſacred, or pro- 
fane hiſtory ; which enlivened his pictures ſurprizingly. By that means he ac- 
quired a conſiderable fortune, and a very extenſive reputation, 
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But, unhappily, he was, almoſt in an inſtant, deprived of that wealth, accu- 
mulated by the labour of his whole life. For, an accidental fire broke out in 
the city of Frankfort, near the houſe of this artiſt; and as it happened during 
the ſtillneſs of the night, it ſpread ſo rapidly, that the dwelling of Roos was in a 
ſhort time ſurrounded with the flames. He might have eſcaped unhurt ; but 
in the confuſion, endeavouring to ſave a vaſe of porcelane, that had a golden 
cover, he dropped it when he was nearly out of the houſe, and ſtooping down to 
ſearch for the cover, he was ſuddenly ſuffocated. He left four ſons, who were 

all painters, and proved very eminent in their profeſſion, 


TnruxoDpoRe ROOS, 
Painted Portrait, and Landſcape. f 
Died 1698, aged 60. | | | 

This painter was the younger brother of Hendrick Roos, born at Wezel, in 
1638. He learned deſign in the ſchool of Adrian de Bie, but he continued 
only a few months under his direction, when he quitted that maiter, and ſet up 
as an artiſt, For two years he followed his profeſſion, but then altered his 
manner of life by meeting with his brother, who at that time was in high reputa- 
tion. Hendrick gladly communicated to him every obſervation he had 
made, for the improvement of his own knowledge in the art;' and gave him all 
the inſtruction that ſeemed requiſite, or beneficial. From that time, they for 
ſome years aſſociated together, particularly at the court of Heſſe ; where they 
Jointly finiſhed ſeveral noble works in the landſcape ſtyle, and a great number of 
portraits, which contributed to the honour and advantage of both. 

When they ſeparated, Theodore went to the court of the EleQor Palatine, 
where his paintings procured him many marks of favour ; and by that Prince, he 
was appointed to paint the portraits of the Duke of Orleans, and the Princeſs Pa- 
latine. Thoſe pictures he finiſhed ſo much to his own honour, and the approba- 
tion of the whole court, that he not only received an ample gratuity for his 
work, but was preſented with a gold chain, to which was affixed a rich medal, 
impreſſed with the heads of the Duke and Dutcheſs of Orleans. 

His manner was broad, eaſy, and free, and his colouring was lively and 
ſtrong ; ſo that it was imagined by the ableſt judges, that if he had for ſome time 
ſtudied at Rome, to improve his taſte of deſign, and render it equal to his colour- 
ing, none of his cotemporaries would have been his ſuperiors. But he indiſ- 
creetly appropriated too ſmall a portion of the early part of his life, to ſtudy the 
principles of deſign, or by practice to acquire correctneſs; and by that means, 
he was ever after deficient in that point, although his compoſitions ſhew ſuch a 
itrength of genius, as will render his works eſtimable. 


F/ V Rona DE TivoLi. 
Painted Landſcape, and Cattle. 
Died 1705, aged 50. 
This artiſt was the ſecond ſon of John Hendrick Roos, born at Frankfort, in 


1055, and from his infancy ſhewed an extraordinary genius to painting. By the 
X X X | excel- 
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excellent inſtruction which he received from his father, his advancement in the 
knowledge of the art ſeemed ſurprizing for his years; and it particularly re. 
commended him to the favour of the Landgrave of Heſſe ; who became his pa- 
tron, and preſented him with a ſum of money to enable him to go to Rome, where 
he might improve his promiling talents, intending to employ him in his ſervice, 
whenever he returned to his own country. SUSVEISNS ONTO) 8d n. 

On his firſt entrance into Rome, happening to paſs by the arch of Titus, he 
ſaw a few young artiſts attentively engaged in ſketching the baſſo- relievoꝰs; 
and ob'erving, that grand monument of antiquity to have a pictureſque 'appear-= 
ance, he requeſted a crayon and paper from one of the ſtudents, and in half an 
hour produced a deſign, finiſned with incredible correctneſs, and elegance, to 
the ! ꝗ 

The diligence of Roos at his ſtudies, was more remarkable than that of any 
of his cotemporaries; he laboured inceſſantly, devoted his whole time to his im- 
provement, and omitted nothing that he thought might perfect him in his pro- 
feſſion; by which unremitted practice, he obtained ſuch a readineſs of hand, 
ſuch freedom and command of his pencil, as have diſtinguiſhed him above all 
other artiſts. And on account of his expeditious manner of painting, as well as 
the livelineſs of his imagination, the Bent Vogel ſociety of - painters at Rome, 
called him Mercurius. He ſtudied every object after nature, the ſites of. his 
landſcapes, the cattle, ruins, buildings, figures, rocks, and rivers; and to enliven 
his imagination, he choſe to live at Tivoli, which furniſhed him with a lovely va- 
riety. It was his cuſtom to keep in his own houſe ſeveral of thoſe animals, which 
he particularly intended for models; and on account of the number, and the 
different kinds which he always maintained there, his houſe was generally called 
Noah's Ark; however, it anſwered his intention effectually, for, no painter ever 
imitated nature with greater truth. 2 
- Though he had married a moſt beautiful * woman, the daughter of Hya- 
cintho Brandi, an eminent hiſtorical painter; and although he had been fo paſ- 
ſionately in love with her, as to change even his religion to obtain her; yet 
neither beauty, nor her amiable qualities, could reſtrain him from a life of extra- 
vagance and diſſipation, which rendered him continually neceſſitous. The abi- 
lity he perceived himſelf poſſeſſed of, in working with ſuch uncommon expedi- 
tion, induced him to truſt too much to the rapidity of his pencil, and impaired 
his fortune, though it happened not to injure his reputation, in reſpect to his 

ainting. 1 | 

4 It was cuſtomary with him to ride from Rome to Tivoli, attended by his ſer- 
yant, whenever his purſe was exhauſed; and alighting at the firſt ravern he ſaw, 
be ſat down to paint, and in a ſhort time finiſhed a picture, which he ſent directly 
by his ſervant to be diſpoſed of. But, by this expedient too frequently prac- 
tiſed, he increaſed the number of his pictures to ſuch a degree, that the prices 
they afforded were not any way proportioned to their value. His ſervant, there- 
fore, who appears to have had much more diſcretion than his maſter on that 
occaſion, paid him the higheſt prices that were offered by others, and reſerved 
the pictures till they became more ſcarce, and more eagerly fought for; by 
which conduct he acquired a conſiderable fortune. N. 7 F 


* Vid, Hyacintho Brandi, 
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Yet, though this great maſter painted ſuch a number of pictures, it is ob- 
ſerved, as an evidence of the livelineſs of his imagination, that in every one of 
his compoſitions there is a variety, either in the ſcenes, the buildings, the 
groupes of cattle, or the figures; in which reſpect he proved himſelf eminently 
ſuperior to the Baſſans, ho introduce repeatedly the ſame objects, and the ſame 
figures and cattle, in almoſt every one of their deſigns. 

As an inſtance of the incredible power of Roos in execution and invention, it 
is recorded, that the Imperial Ambaſſador, Count Martinetz, wagered a large 
ſum of money with a Swediſh General, that Roos would paint a picture of a three 
quarter ſize, while they were playing one game of cards; and in leſs than half an 


hour the picture was finiſhed, though it conſiſted of a landſcape, with two or 
three ſheep and goats, and one figure. That wonderful proof of his readineſs and 
genius, was amply rewarded by the Ambaſſador ; for, he beſtowed on the artiſt, 


one half of the ſum that had been won by his dexterity. LT 

This maſter deſigned his ſubjects in a grand ſtyle, and his deſign is always 
correct; his colouring is bold, and full of force; his touch is remarkably free, 
firm, and ſpirited ; and his ſcenery 1s elegantly agreeable. His lights and 
ſhadows are diſtributed with peculiar judgement, his figures and cattle are ſkil- 
fully grouped, and the hair and wool of his animals have a ſtrong look of nature, 
and a bold effect, by the broad manner of his penciling. His ſkies, back- 
grounds, ſituations, and diſtances, ſhew an elegant choice, and a maſterly obſer- 
vation, as well as execution; and in every one of his compoſitions we ſee truth, 
and real nature. 

It cannot but be regretted, that with ſuch a — he ſhould ſo often be com- 
pelled to paint out of neceſſity; and rarely to ſit down to employ his pencil, ex- 
cept to procure an immediate ſupply. His expenſive manner of living un- 
doubtedly ſeemed to demand ſuch a readineſs of hand to ſupport it; but, in 
thoſe pictures which he handled with the utmoſt expedition, he paid ſuch an at- 
tention to his fame, that he took care to finiſn them in ſuch a manner, as to 
render them juſtly eſtimable. | | | 493% 

His genuine works are, at this day, as much admired as they have ever been, 
and produce very high prices; and they juſtify one obſervation, which is, that 
what 1s truly excellent, will always be truly valuable. | 

A capital picture by Roſa de Tivoli, repreſenting an herdſman with cattle, as 
large as life, 1s at Wilton, the ſeat of the Earl of Pembroke. 


JohN MELOHIOR ROOS, 


Painted Landſcape, and Catile. 
Died 1731, aged 72. 


He was a brother to Philip Roos, born at Frankfort in 1659, and learned the 
art of painting from his father. His ſubjects were the ſame as thoſe of his 
brother, and he ſupported a good reputation at the courts of Heſſe, Wurtzburgh, 
and Brunſwick, where he principally was employed, as alſo in his native city. 

But, although his ſubjects were ſimilar to thoſe of Philip, yet his colouring and 
penciling were extremely different; for, the pencil of his brother was free, flow- 
ing, and agreeable, but Melchior laid on his colours with ſuch a body, that he 
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ſeemed as if he intended rather to model than to Paint, as has en noticed in the 
colouring of Rembrant. 


SALVATOR ROSA. 


Painted Hiſtory, Landſcapes, Baitles, and Sea: Pieces 
Died 1673, aged 59.. 


This admirable painter was born at Naples, in 1614, and received his firſt 

knowledge of deſign and colouring from Franceſco Francazano, who was his 
kinſman ; but, by the death of his father, being reduced to the loweſt poverty, 
he was conſtrained to provide a maintenance, by ſketching deſigns on paper, 
I them at a very mean price, tO. any who ſeemed. Machine to pur- 
chaſe them. 

In that wretched ſituation he laboured for ſome time, til one of his deſigns, 
and an hiſtorical picture of Hagar and Iſhmael, which he painted, accidental! 
happened to fall into the hands of Lanfranc ; and that famous artiſt was ſo 
fected with the fight of thoſe performances, that he eagerly inquired after che 
author; expreſſed an eager deſire to know him; and as ſoon as he ſaw him, took 
him under his protection, providing for him generouſiy. Such an unexpected 
and happy alteration, in the circumſtances of Salvator, enabled him to be ad- 
mitted into the ſchool of Spagnoletto, and alſo to receive additional inſtruction 
from Daniel Falcone, a diſtinguiſned painter of battles, at Naples. Under the 
direction of thoſe maſters, he acquired more freedom of hand, and a much 
greater force of colouring; and painted hiſtory, landſcape, and battles, partly in 
the manner of Spagnoletto, and partly in the ſtyle of Falcone. 

Salvator had an enlarged and comprehenſive genius, a lively, fertile and poetic 
imagination. He ſtudied nature with a ſagacious attention, and exquiſite judge- 
ment, and always choſe to repreſent nature in her utmoſt grandeur, and magni- 
ficence ; for, every tree, rock, ſituation, or even cloud, that enters into his com- 
poſition, manifeſts ſuch an elevation of thought, as extorts our admiration. He 
compoſed all his ſubjects in a grand taſte, and was ſingularly correct in his 
ae but he principally delighted in landſcape, which he always enriched 
with elegant figures, repreſenting ſome memorable incident, related by the 
Roman, Grecian, or fabulous hiſtorians. The ſtyle in which he painted, was 
formed by his own elevated genius, nor was he indebted to any preceding artiſt, 
for any of his ideas, or for any traces of the manner which he always followed; 
though many ſubſequent maſters have obtained applauſe, by endeavouring to 
imitate Salvator. In the forms of his trees, and in the breakings of his grounds, 

a grandeur of thought appears through all his compoſitions; the leafing of his 
trees is light, and admirably W ; the figures have attitudes and actions 
that are eaſy, and natural, yet full of dignity; and his expreſſion is ex- 
cellent. 

Salvator was alſo equally eminent for painting battles, animals, and ſea or 
land ſtorms; and he executed thoſe different ſubjects in ſuch a taſte, and with 

fuch ſpirit, as make his works readily diſtinguiſhed from almoſt all others, by 
the inimitable freedom of his pencil, and that fire which animates every com- 
poſition of this maſter. 25. 
His 
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His genuine works are exceedingly rare, and valuable ; but many of them 
are in the rich and curious collections of the Engliſh nobility, and gentry. A 
moſt capital picture by Salvator is at Verſailles, of which the ſubject is Saul and 
the Witch of Endor; and that ſingle performance, diſplays the merit of the 
painter in the ſtrongeſt point of light. The attitude of Saul is majeſtick, while 
the expreſſion in his countenance is a judicious mixture of anxiety of heart, and 
eagerneſs for information. It is alſo obſerved by good judges, that there is a 
dignity in the character of the witch, but it is a kind of dignity, very different 
from that of the monarch ; it is enthuſiaſm. In the whole, there is a wonderful 
ſpirit, and with that ſpirit a freedom of pencil, that very few have equalled. 


ROSA ve TIVOLI. Vid. PniLtie Roos. 


ROS ALBA CARRIERA. 


Painted Portraits, in Crayon and Miniature. 
Died 1757, aged 82. 

This paintreſs was born in 1675, at Chioggia, a village about twenty-five 
miles from Venice, belonging to the Dukedom of that city; and having ſhewn 
early proofs of an apt genius to painting, ſhe was inſtructed by Giovanni 
Diamantini, an artiſt of ſome note, from whom ſhe learned deſign, and alſo the 
art of painting in oil. In that kind of colouring, ſhe copied a great number of 
the works of the beſt maſters; but at laſt, applied herſelf to miniature with 
extraordinary diligence, being ambitious to arrive at ſuch a degree of perfection 


in that way, as might enable her to contribute to the comfortable ſupport of her 


arents. 

l In the year 1700, when there was a great concourſe of eminent perſons at 
Venice, her reputation was ſo well eſtabliſhed, that ſhe was continually employed, 
and her works were by that means diſperſed through every part of Europe. 
However, although ſhe had all the ſucceſs fhe could deſire in her miniature 
paintings, ſhe exerted all her abilities to excel alſo in painting with crayons ; and 
after ſome practice, became as eminent in that manner of painting, as ſhe had 
proved herſelf to have been in oil, or miniature. 

In 1509, Frederick IV, King of Denmark, paſſing through Venice, fat to 
Raſalba for his portrait; and by his order, ſhe made ſeveral copies of it, which 
were delicately and highly finiſhed. Soon after he employed her to paint 
twelve portraits of Venetian ladies; which ſhe performed ſo much to his ſatis- 
faction, that he condeſcended to ſhew her many particular marks of his favour, 
and beſide gifts of great value, paid her for her work with. a truly royal munih- 
cence. 

She viſited France in company with Pellegrini, who had married her ſiſter, 
and at Paris had the honour to paint the Princes and Princeſſes of the blood, 
molt of the nobility, and many others of high diſtinction. From thence ſhe 
viſited the courts of Vienna, and Modena; at each court being careſſed in a 
very ſingular manner, ſuitable to her extraordinary merit. But at her return to 
Venice ſhe determined that the remainder of her days ſhould be ſpent 'in quiet, 
finding herſelf poſſeſſed of as much fame as ſhe could defire, attended with 
honour and riches. However, ſhe was continually employed.; and in particular, 
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by the Engliſh nobility and gentry, who adorned their own country with her 
excellent performances. 125 as 

To her own great affliction, and the regret of all admirers of the art Ie 
ing, ſhe was deprived of her ſight, by the inceſſant application to her work; in 
which condition ſhe continued during the laſt ten years of her life, and devoted 
all her time, as well as a great part of her fortune, to acts of piety, charity, and 
univerſal benevolence. 5 
The portraits of Roſalba are full of life, and ſpirit, exceedingly natural, and 
they had uſually an agreeable reſemblance of the perſons. Her colouring is ſoft, 
tender, and wonderfully delicate; her tints are clear, and well united; and ſhe 
generally gave a graceful turn to the heads, eſpecially to thoſe of her female 
figures. 7 | A | 


Cosimo ROSELLTI. 
Painted Hiſtory, and Portrait. 
Died 1484, aged 68. 

He was born at Florence, in 1416, and became an artiſt of ſome note in that 
city, by having ſucceſsfully painted the portraits of Picus Mirandola, and alſo 
ſeveral of the Florentine nobility; having likewiſe painted ſome hiſtorical deſigns 
in the convents, and chapels. ” | 7 

Afterwards, he was engaged to paint three pictures in the chapel of Pope 
Sixtus IV, along with Sandro Boticello, Pietro Perugino, and others; and his 
ſubjects were the drowning of Pharaoh, the Laſt Supper, and Chriſt preaching 
near the ſea of Tiberias; ſubjects, which it was ſaid the Pope particularly 
choſe, who at the ſame time promiſed an honorary premium for the beſt per- 
formance. TH -- | | 
Roſelli, who ſeems to have had but a mean opinion of the taſte of Sixtus, 
being conſcious: that he could have no hope of {ſurpaſſing the other artiſts in 
colouring and deſign, (in which parts of his profeſſion his ſkill was but indiffer- 
ent,) concluded he might conceal thoſe defects, by giving his pictures an 
uncommon brilliancy. He therefore uſed the pureſt ultramarine, and the moſt 
glaring colours, in every part of his painting, and illuminated the trees, draperies 
and principal objects with gold, ſo as to dazzle the eye at the firſt ſight, to com- 
penſate for his want of a true and elegant taſte, by the — richneſs of the 
general appearance; and he ſatisfied himſelf with a certainty of ſucceſs. 

But to the great mortification. and diſappointment of Roſelli, when the Pope 
went to his chapel to obſerve the works of the different artiſts, thoſe of Roſelli 
were univerſally condemned, and ridiculed ; and by order of the Pope, the 


greateſt part of his compoſitions were altered, and retouched by thoſe: very 
| painters who were his competitors, be, 


ROSSO, called allo MAITRE Roux, 
Painted Hiſtory, and Portrait. 
Died 1541, aged 45. 
He was born at Florence, in 1496, and without any regular inſtruction from 
a profeſſed artiſt, by the efforts of his own genius, he arrived at a De 
2 * | egree 
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degree of merit in the art of painting. His firſt attempts ſhewed ſufficiently the 
greatneſs of his talents, but they likewiſe ſhewed a want of that knowledge, 
which he might have derived from the precepts of an able maſter. 

While he was yet young, he painted a few ſubjects taken from the New 
Teſtament, which were in many reſpects commendable ; but he afterwards, by 
obſeryation and experience, became as remarkable for his colouring, as for any 
other of his accompliſhments. Even in thoſe early productions, the counte- 
nances, and the attitudes of the Apoſtles, were above cenſure, although the 
draperies were rather too heavy. Bur, he formed himſelf by ſtudying the 
works of Michael Angelo Buonaroti, and attended ſo accurately to anatomy, 
that he wrote two treatiſes on that ſubject for the uſe of deſigners. Roſſo ſhewed 
great truth in his manner of deſigning the human body ; his naked figures were 
peculiarly beautiful, and their attitudes were proper and expreſſive. The 
countenances of his old men, were remarkably well repreſented in many of his 
works; and he had ſuch a flow of invention, that his compoſitions were 
always properly filled, nor did any part ſeem deſtitute of a ſuitable ornament or 
decoration. | 

The ſtyle of this maſter was very ſingular, and although he derived his 
greateſt knowledge from the works of Buonaroti, yet he did not make him a 
model for his own imitation. He had ſomewhat of a wildneſs and irregularity 
in his ideas and deſigns, and yet he had alſo ſomewhat that engaged the 
approbation of the connoiſſeurs ; the exceeding readineſs with which he invented 
and deſigned, hindered him from ſtudying either nature, or the antique, as 
attentively as he ought, which occaſioned that imperfection which is obſervable 
in all h's works. | | 

It muſt however be acknowledged, that he had a thorough underſtanding of 
the mixture of colours, and the proper diſtribution of lights and ſhadows, ſo 
as to — a good relief; but in other reſpects he followed the dictates of his 
own fancy, more than the dictates of judgement, or the rules of his art; and 
was ſometimes guilty of ſuch extravagancy as was very injurious to his repu- 
tation. 

At Rome, in the church of S. Salviati, is a picture of the Decollation of S. 
John, by this maſter ; and many of his works are at Peruſia, Florence, Arezzo, 
and at Fountainbleau in France. The wretched condition to which he was 
reduced, after he had loſt all his ſubſtance at Rome when that city was pillaged ; 
compelled him to ſeek the means of re-eſtabliſhing his affairs, by viſiting France, 
and he there had the good fortune to ſucceed. The king, and the nobility, 
lhewed him every mark of eſteem ; he was appointed ſuperintendant of the 
royal buildings and paintings, with a large penſion ; and he lived in affluence 
and honour. 

The world was deprived of this artiſt by a very ſingular accident. One 
Franceſco da Pellegrino, a Florentine painter, and a moſt intimate friend of 
Roſſo, having paid him a viſit, and Roſſo being ſoon after robbed of a great tum 
of money; he ſuſpected, accuſed, and proſecuted his friend, who was put to 
the torture, and endured it with ſuch fortitude of mind, that he was declared 
innocent. Pellegrino, as ſoon as he was releaſed, publiſhed a juſt and ſevere 
ſtate of his caſe, and appealed for juſtice ; but as Roſſo had nothing to plead in 
his juſtification, and perceived that he muſt be for ever branded with infamy, he 


immediately 
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immediately ſwallowed poiſon, and died univerſally deteſted, His principal 
work is in the gallery of Fontainbleau, repreſenting the hiſtory of Alexander, in 
twenty-four pieces. 


ROSSI VICENTINO. Vid. PasqQuvaLino. 
FRANCESCO ROSSI Vid. FRANCESCO SALVIATL 


PIETRO ROTARLT 
Painted Hiſtory, and Portrait. 


He was alive in 1757, being then 30.—He was born at Verona, in 1707, of 
a noble family, and was at taught deſign only as an accompliſhment ; but 
as he advanced in years, he grew fo paſſionately fond of the profeſſion, that he 
became the diſciple of Antonio Baleftra, who obſerving the pregnancy of his 

nius, took unuſual care to inſtruct him, and foretold that excellence to which 

e afterwards arrived. 4) 

At the age of eighteen he went to Venice, and continued there for two years, 
ſtudying after the works of Titian, and Paolo Veroneſe ; but, for his farther 
improvement he travelled to Rome, and ſpent four years in continual application 
to copy the antiques, and other curioſities of art in that city, under the direction 
of Franceſco Treviſani ; and afterwards viſited Naples, merely out of a deſire 
to converſe with Solimena, with whom he reſided for three years, with equal 
ſatisfaction and advantage. By that courſe of ſtudy, he gained an elegant taſte 
of compoſition and deſign, and a ſingular degree of correctneſs in his drawing, 
with a ſtyle of colouring that was exceedingly beautiful ; ſo that when he returned 
to his native city, he appeared ſo completely accompliſhed, that his works were 
highly admired, not only by his own countrymen, but by foreigners from all 
parts of .Europe who viſited Verona, 

For ſome time he declined employment ; but at laſt he found it impoſlible to 
reſiſt the importunate ſolicitations of many of the princes and eccleſiaſticks of 
Italy, who were eager to have their churches and palaces adorned by his pencil. 
He therefore undertook, and executed ſeveral grand deſigns, in different cities of 
Italy ; and having finiſhed thoſe works with extraordinary applauſe, he viſited 
molt of the courts of Germany, and at every place his reputation procured him 
a generous reception. But, he was more particularly honoured at Dreſden, and 
Vienna, where he painted the portraits of the Electoral and Imperial family; 
and by the Emperor's order, the portrait of Rotari was placed in the Florentine 
gallery, among the moſt famous artiſts, While he continued at Vienna, Count 
Beſtuchef, Grand Chancellor of Ruſſia, invited Rotari ſo earneſtly to go to the 
court of Peterſburgh, that at laſt he determined to undertake the journey. In 
the year 1756 he arrived at Peterſburgh, and painted the portraits of the Czarina, 
of Peter, at that time Grand Duke of Ruſſia, and his conſort Sophia Auguſta; 
and for the Empreſs, he finiſhed ſeveral hiſtorical pictures from ſacred and 
profane hiſtory, which were eſteemed to be excellent performances. One in 
particular is very highly commended, of which the ſubject is the Continence of 
Scipio; it is compoſed with great judgementand taſte, it is full of elegance and 
truth in the expreſſion, and exceedingly beautiful in the colouring. 
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Joun ROTHEN AME R. 
Painted Hiſtory. 
Died 1604, aged 40. 

This painter was born at Munich, in 1564, where he was taught the rudi- 
ments of the art by one Donouwer, an indifferent artiſt ; whoſe inſufficiency 
appeared ſo evident to Rothenamer, when his knowledge in the art was more 
advanced, that he determined no longer to miſpend his time with ſuch an in- 
ſtructor, but to ſeek for real improvemenit at Rome. | 

When he firſt offered his works to the publick, he painted hiſtotital ſubjects 

on copper, of a ſmall ſize, very delicately penciled, and agreeably coloured; but 
ſoon after, he finiſhed a picture of a very large dimenſion, repreſenting the Saints 
in Glory, which added greatly to his reputation, as it ſhewed a good invention, 
good colouring, conſiderable elegance in the airs of his heads, and variety in the 
draperies. And it appeared very extraordinary to the judicious of that time, to 
ſee him adapt his pencil ſo happily to compoſitions of ſuch different ſizes, and 
change his manner with ſo good an execution. 
From Rome he went to improve himſelf at Venice, particularly in colouring, 
and fixed on Tintoretto as his model, which he always endeavoured to imitate z 
not only in his colouring, but in his taſte of deſign, and the manner of his diſ- 
poſing the figures. He painted both in freſco, and in oil, but was much more 
pleaſed by being employed in the former, than in the latter; becauſe it afforded 
him the opportunity of painting in large, for which he had a prevalent inclina- 
tion, though his ſmall paintings on copper, were generally in greater eſteem, and 
even in his life-time were fold for a very high price. | 

On his quitting Italy he ſettled at Augſbourg, where are till to be ſeen a 
number of the works of Rothenamer ; and although he had ſpent a great many 
years at Rome and Venice, by which he had learned to deſign with more ele- 
cance, and with a nearer approach to the graceful, than moſt of his countrymen, 
who were his cotemporaries, yet he could never totally diveſt himſelf of the 
German taſte. It is eaſy to perceive that he was fond of deſigning naked figures, 
and in fome of them he was very ſucceſsful. He had a ready invention, and his 
deſign was tolerably correct; his attitudes were uſually genteel, his tone of 
colouring was agreeable, and his pictures were well finiſhed ; but he ſhewed 
his greateſt excellence in his ſmall ſized paintings, in which he had the good 
fortune to be aſſiſted by two celebrated artiſts, Paul Bril, and the Velvet 
Brueghel, who frequently painted-the landſcapes and back-grounds of his hiſto- 
rical compoſitions. | 

The Emperor Rodolph II. was 2 great benefactor to Rothenamer, and for that 
monarch he painted the Banquet of the Gods, in which he introduced a multi- 
tude of figures, and gained a very high reputation by that performance. How- 
ever, the indiſcretion of this maſter was at leaſt equal to his merit; for, not- 
withſtanding the large ſum of money acquired by Rothenamer for his works, 
which Sandrart aſſures us was fourſcore thouſand florins, yet he contrived to be. 
perpetually neceſſitous, by his protuſion and extravagance; and died ſo 
extremely poor, as to be bur. el at the expence of his friends. Jv 
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James ROUSSEAU. 
Painted Landſcape, Perſpective, and Architecture. 
Died 1694, aged 68. 


Though the writers who mention this artiſt agree, that he learned the art of 
painting from Herman Swanefeld, yet they all ſuppoſe him to have gone after- 
wards to perfect himſelf in Italy. But, as it appears from the moſt authentick. 
accounts, that Swanefeld went from his own country to Rome when he was very 
young, and there became the diſciple of Claude Lorraine; that he ſpent his 
whole life from that time in, or near, the city of Rome, and died there; it can 
hardly ſeem probable, that Roſſeau, who was only ſix years younger, could 
receive any inſtructions from Swanefeld, except in Rome; and muſt therefore 
have obtained his firſt Knowledge in the profeſſion before he went to Italy, from 
ſome maſter in his own country, though that circumſtance is no where men- 
tioned, = 4 | 

He was born. at Paris, in 1626, and being allied to Herman Swanefeld, an 
excellent painter, who had been the diſciple of Claude Lorraine, he was by him 
eſtabliſhed in the true principles of the art, and acquired a ſtyle and manner 
exceedingly agreeable. When he had laid a good foundation under the conduct 
of ſo able an artiſt, being determined to neglect nothing that might conduce to 
his improvement, he ſtudied after nature with inceſſant pains and care, and alſo 
after the works of the moſt eminent painters of Italy; that his imagination and 
his judgement might be equally improved. He particularly ſtudied perſpective 
and architecture; was extremely curious in obſerving and deſigning the magni- 
ficent buildings, ruins, and beautiful veſtiges of antiquity, as well as the ſcenes 
or were proper for his landſcapes, and became an admirable painter in that 

yle. | | 

When he returned to his own country, he was employed by the French 
King in the palace at Marly; but as the proteſtants were at that time under a 
moſt rigorous perſecution, through every part of France, and as Rouſſeau was 
of that religion, he apprehended himſelf to be inſecure, either in regard to his lite 
or his property, and therefore retired to Switzerland, and afterwards to Hol- 
land. There he had the good fortune to be engaged by the Duke of Montague, 
to adorn his houſe in Bloomſbury, in conjunction with la Foſſe, and Baptiſt ; and 
his paintings in ſeveral parts of that noble building which now is the Britiſh 
Muſeum, are a ſufficient proof of his abundant merit. 

In the choice of his ſcenes he ſhews remarkable elegance of taſte ; his grounds 
are well broken, his diſtances well conducted, his ſkies finely imagined as well 
as judiciouſly adapted, and there appears great harmony in moſt of his compo- 
tions, He ornamented his landſcapes with edifices and ruins, in the Roman 
taſte of architecture, after the manner of Pouſſin; his figures were placed in 
{ach perſpective proportions, as deluded the eye agreeably to the proper point 
of ſight ; and in his architecture, we fee elegance of fancy united with nature 
and truth. . 

The pictures of this maſter are not frequently to be purchaſed, and when 
they are, their eſtimation is high. He was a man of probity, piety, and bene- 
volence, and at his death he bequeathed the greateit part of his ſubſtance, to 
relieve thoſe in England who, like himſelf, were 3 — on account of the 
French perſecution, 1 
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MaDemMoiIisELLE ROZ E E. 
Painted Hiſtory, Landſcape, Portrait, and Flowers. 
Died 1682, aged 50. 
She was born at Leyden, in 1632, and proved the moſt extraordinary paintreſs 


that perhaps ever appeared. Houbraken ſays, he cannot tell how ſhe managed 


ber work, nor with what inſtruments ; but, that ſhe painted on the rough fide 
of the panel, in ſuch tints, and in ſuch a manner, that at a competent diltance, 
the picture had all the effect of the neateſt pencil, and high finiſhing, 


Yet other writers affirm, that ſhe neither uſed oil nor water colours, in her 
aſtoniſhing performances; and only worked on the rough ſide of the panel, 
with a preparation of ſilk floſs, ſelected with inexpreſſible care, and diſpoſed in 


different boxes, according to different degrees of the bright and dark tints; out 
of which ſhe applied whatever colour was requiſite for her work, and blended, 
ſoftened, and united the tints with ſuch inconceivable art and judgement, that ſhe 
imitated the warmth of fleſh, with as great a glow of life, as could be produced 
by the moſt exquiſite pencil in oil. Nor could the niceſt eye diſcern, at a proper 
diſtance, whether the whole was not the work of the pencil, till it was more 
nearly examined. But, by whatever art her pictures were wrought, they were 
truly beautiful, and like nature. Her portraits had as ſtriking a likeneſs as 
poſſible, and every object was a juſt imitation of her model, whether her ſubject 
was portrait, architecture, landſcape, or flowers; and as her manner of working 
could not well be accounted for, ſhe was diſtinguiſhed by the name of the 
Sorcereſs, as if her work had been the effect of magick. 

One landſcape of her painting, (according to Houbraken,) was fold for five 
hundred florins ; the ſubject of the deſign, was only the trunk of an old tree 
covered with moſs, and a large ſpider finiſhing its web among the leaves and 
branches; but every part appeared with ſo great a degree of force, ſo relieved, ſo 
true, and ſo natural, that it was always beheld with aſtoniſhment. One of her 
principal performances is in the cabinet of paintings at Florence, for which ſhe 


received a very large gratuity, and it is conſidered as a very ſingular curioſity in 
that celebrated collection. | 


Sir PETER PAUL. RUBENS. 


Painted Hiſtory, Portraits, Landſcapes, and Animals. 
| Died 1640, aged 63. 
This admired artiſt was of a diſtinguiſhed family at Antwerp, but his father, 


being under a neceſſity of quitting his country to avoid the calamities attendant 


on a civil war, retired for ſecurity to“ Cologne, and during his reſidence in that. 
city, Rubens was born, in 1577. | 


From his infancy he diſcovered a lively and prompt genius, and was therefore | 


educated with great care in every branch of polite literature, when his family 
returned to Antwerp after the troubles ; and as he ſhewed a particular inclination 
to deſign, he was at firſt inſtructed by Tobias Verhaecht, a painter of architecture 
and landſcape. Afterwards he ſtudied under the direction of Adam Van Oort, 


* In the Anecdotes it is ſaid he was born at Antwerp, 
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but he ſoon perceived, that the abilities of Van Oort were inſufficient to anſwer 
his elevated ideas; and beſides, his temper, which for the moſt. part was ſurly 
and moroſe, was diſguſtful to Rubens, whoſe natural diſpoſition was modeſt and 
amiable. 

Thoſe cireumſtances induced him to place himſelf as a diſciple with Octavio 
Van Veen, a painter of ſingular merit, more generally known by the na:re of 
Otho Venius, who. was not only thoroughly ſkilled in the true principles of the 
art, but was alfa eminent for his learning, and other accompliſhments. Between 
that maſter and his diſciple, there appeared an uncommon fimilarity of tempers, 
inclinations. and ſtudies ;- which animated Rubens with a more ardent love to 
the art, and induced him to purſue it as a profeſſion. He gave up to it his 
whole thought and application, obſerving and tmitating his maſter, with fuch 
difcernment and readineſs of execution; that in a ſhort time he hecame his equal. 

Sandrart, who was intimately acquainted with Rubens, and accompanied him 
when he travelled through Holland, tells us, that the Archduke Albert, gover- 
nor of the Netherlands, conceived ſo high an opinion of Rubens, from the 
accounts he had received of his ſuperior talents, that he engaged him in his 
ſervice ; employed him to paint ſeveral fine deſigns fox his own palace; and“ 
recommended him in the moſt honourable manner to the Duke of. Mantua; in 
whoſe court he might have acceſs conſtantly, to an admirable collection of 
p bitings and antique ſtatues, and have an opportunity of improving himfelf by 
ſtudy'ng, as well as copying, the former, and defigning after the latter. On 
hi; arrival at Mantua, he was received with a degree of diſtinction worthy of 
his merit; and while he eontinued there, he added conſiderably to his knowledge, 
though he attached himfelf in a more particular manner, to ther ſtyle of colour- 
ing peculiar to the Venetian ſchool. | ; 

From Mantua he viſited Rome, Venice, and other cities of Italy, and ſtudied 
the works of the-greateſt painters, from the time of Raphael to his own ; and 
3 himſelf in colouring, by the accurate obſervations he made on the 
ſtyle of Titian, and Paolo Veroneſe. However, he neglected to refine his taſte 
as much as he ought, by the antique, though moſt of the memorable artiſts in 
painting, had ſublimed their,own ideas of grace, expreſſion, elegant ſimplicity, 
beautiful proportion, and nature, principally by their making thoſe antiques, 
their perpetual ſtudies and models. 

In a few years, the fame of this maſter flew through every part of Europe, 
nor were the works of any painter more univerſally - admired, or coveted. His 
diſtinguiſhed powers in the art, procured him employment for the ornaments of 
churches, convents, palaces. of the principal crowned heads, and the houſes of 
the nobility and gentry of alt nations; whilſt. his learning, his politeneſs of 
manners, and amiable accompliſhments of mind, introduced him to the'parti- 
cular affection of the Kings of England, Spain, and other monarchs, by each of 


* DePiles repreſents this tranſaction in a, different manner, and ſays, that Rubens went from 
Antwerp to Venice, and in chat city commenced an acquaintance with one of the Duke of. 
Mantua's gentlemen, who invited huy into the-ſervice of that prince. 

However, Sandrayt's. account ſeems. to be much more authentick; it has an appearance of 
greater probability and truth, and is alſo a much more honourable teſtimony of the early reputation 
of Rubens. But certainly, the account of Saudrart deſerves to be preferred.to any other, as he was 
perſonally mtimate with that illuſtrious painter, of whom he writes. 


whom 
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whom he was careſſed, honoured, and ſplendidly rewarded. He was eve: 
employed in a miniſterial capacity. by the King of Spain, to make overturcs 
from that court, to the court of London ; and although the rank of Rubens 


would not permit King Charles I, to receive him in a publick character; yet, 


he ſhewed him all poſſible marks of reſpe&, on account of his excellence in his 
_ profeſſion ; and having engaged him to adorn ſome of the apartments at 

Whitehall, he conferred-on him the honour-of knighthood, as a publick ac- 
knowledgement of his merit. That tranſaction has been ſhamefully miſrepre- 
ſented by ſome French writers ; who, through an exceſs of ignorance and 
effrontery, have abſurdly affirmed, that Rubens was knighted by the king, 
fitting on his throne in full parliament. 


The extenſive knowledge of Rubens, in claſſical and polite literature, qualified 


him to excel in allegorical and emblematical compoſitions ; and the publick 
may ſufficiently judge of his genius, in that manner of deſigning, by his paint- 


ings in the Luxemburgh gallery, which deſcribe the life of Mary de Medicis; 


and which are too well known to require a particular deſcription, the prints after 
thoſe celebrated deſigns, being in the hands of moſt of the lovers of the art. 

His ſtyle of colouring is lively, glowing, and natural; his expreſſion noble, 
and juſt ; and his invention amazingly fertile. His pencil is mellow, his exe- 
cution remarkably free, and his pictures are finiſhed in ſuch a manner, as to 
produce a pleaſing and a ſtriking effect. He 1s by all allowed to have carried the 

art of colouring to its „ ee for, he ſo thoroughly underſtood the true 
principles of the chiaro- ſcuro, and ſo judiciouſly and happily managed it, that 
he gave the utmoſt roundneſs, relief, and harmony to each particular figure, and 
to the whole together; and his groupes were diſpoſed with ſuch accurate ſkill, 
as to attract, and indeed generally to compel the eye of the ſpectator to the 
principal object. His draperies are ſimple, but grand, broad, and well placed; 
and his carnations have truly the look of nature, and the warmth of real life. 


The greateſt excellence of Rubens appeared in his grand compoſitions ; for as 
they were to be ſeen at a diſtance, he laid on a proper body of colours with an 


uncommon freedom of hand, and fixed all his different tints in their proper 
places; by which method, he never impaired their luſtre by breaking or tor- 
turing them, but touched them only in ſuch a manner, as to give thema laſting 
force, beauty, and harmony. | 


As the demand for his works from all parts of Europe was incredibly great, 


he intructed a number of young men ot genius, as his diſciples, who alliſted 
him in the execution of his deſigns. He ſketched in Imall, what they were to 
paint in large, and afterwards he inſpected the whole, p:inted out to them their 


imperſeCtions, directed them 1a the management of tlieir colours, and by his own. 


free, ſpirited, and judicious retouching, gave the whole an appearance of being 
enly the work of one hand. However, although that method of expediting 


grand undertakings;. might ſoon enrich ſuch a matter as Rubens; yet, it was 


more for his immediate profit, than for any great addition to his fame; becauſe, 


many of thoſe works combinedly painted, by his diſciples and himſelf, are 


inferior in ſeveral reſpects to others which are. intirely of his own pencil; 
although ſome of thoſe diſciples became afterwards exceedingly famous, as 
Vandyck, and Snyders. 


He alſo painted Jandſcapes admirably, in a ſtyle ſcarce inferior to Titian, 
with unuſual force and truth, though the forms of his trees are not always 
5 | clegant 
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elegant. But, notwithſtanding his extraordinary talent for painting landſcapes 
and animals, yet where thoſe ſubje&s were to be introduced into his compoſitions, 
he rarely painted them with his own hand ; but employed Wildens and Van 
Uden for the former, and Snyders for the latter, who finiſhed them from the 
deſigns of Rubens. | 

Undoubtedly, that great artiſt poſſeſſed many excellencies, and accompliſh- 
ments in his art; it is however generally allowed that he wanted correctneſs in 
his drawing, and deſign, his figures being frequently too ſhort, and too heavy, 
and the limbs in ſome parts very unexact in the outline. And although he had 
ſpent ſeveral years in Italy, where he ſtudied the antiques with ſo critical an 
obſervation, as not only to perceive and underſtand their beauties, but even to 
write a diſſertation on their perfections, and the proper uſe an artiſt ought to 
make of them; yet his imagination was ſo prepoſſeſſed with that nature, with 
which from his youth he had been converſant in his own country perpetually, 
that he could never wholly diveſt himſelf of his national taſte, though, to conſider 
kim upon the whole, he was one of the greateſt painters. 

It is the obſervation of Algarotti, that he was more moderate in his movements 
than Tintoretto, and more ſoft in his chiaro-ſcuro than Caravaggio; but, not 
ſo rich in his compoſitions, or ſo light in his touches, as Paolo Veroneſe; and in 
his carnations, always leſs true than Titian, and leſs delicate than Vandyck. 
Yet, he contrived to give his colours the utmoſt tranſparency, and no leſs 
harmony, notwithſtanding the extraordinary deepneſs of them ; and he had a 
trength and grandeur of {tyle, peculiarly and intirely his own. 

It would require a volume to recite, and deſcribe, the prodigious number of 


pictures painted by this truly famous artiſt ; every part of Europe poſſeſſing 


tome of the productions of his pencil. Many of them are in the elegant col- 


lections of the nobility and gentry of Great Britain and Ireland; and fo many 


prints have been engraved after his deſigns, that a particular deſcription of any 
of them ſeems to be the leſs neceſſary, as they are ſo univerſally known, | 


GEORGE PHILIPP RUGENDAS. 
Painted Battles. 
Died 1742, aged 76. 

He was born at Augſbourg, in 1666, where he became the diſciple of Iſaac 
Fiſches, a painter of hiſtory, with whom he continued five years; and that 
maſter, who loved him for his diſcretion as well as his diligence, took pains to 
improve him, by procuring for him ſome original paintings of Bourgognone, and 
other eminent painters of battles, that he might ſtudy and copy them. 

By ſome unaccountable weakneſs in his right hand, he was almoſt diſqualified 
for following his profeſſion ; but by patience and application he acquired fo 
much power with his left, that he ever after uſed it as readily as the other. 
However, after ſome years, a bone which from his infancy had diſabled his 
right hand, diſcharged itſelf without any aſſiſtance of art, and he gradually 
regained the perfect uſe of it, fo as to work with both hands with an equal degree 
of eaſe. He had gained a conſiderable ſhare of knowledge in deſign and colour - 
ing, under the direction of Fiſches ; but his principal improvement was derived 
from the inſtructions of Molinaer, or Molinaro, a hiſtory painter at Venice, 
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whoſe compoſitions were in high eſteem ; and he alſo added to his ſkill b 
viſiting Rome, and ſtudying the works of thoſe great maſters, whoſe ſtyle ſuited 
the turn of his own genus. 

When he had finiſhed his ſtudies in Italy, he returned to his native city 
Augſbourg, where he found ſufficient employment; but, as that city happened 
to be beſieged in a ſhort time after, Rugendas had an opportunity (though 
probably not a very deſirable one) of deſigning attacks, repulſes, and engage- 
ments, around his own dwelling; and he very frequently ventured abroad, to 
obſerve the encampments, and ſkirmiſhes of the armies, from which he compoſed 
his ſubjects with great truth, and remarkable exactneſs. 

From the year 1719 to 1735, he worked in mezzotinto, having an expecta- 
tion of making a large fortune for his family by his prints; and for ſeveral years it 
ſucceeded to his wiſh, But, at laſt he found it neceſſary to reſume the pencil, 
and although he was diffident of his own ability to paint, after a diſcontinuance 
of practice for ſixteen years, yet to his ſurprize as well as his ſatisfaction, he 
found himſelf as expert as ever. 

This maſter deſerves to be ranked among the good painters of battles; he was 
correct in his deſign, he diſpoſed his ſubjects with judgement, and by the aerial 
perſpective threw off his diſtances in a very natural manner. His colouring, in 
ſome of his performances, is very commendable; he executed his work with 
great freedom and eaſe ; and although he had a lively and fruitful imagination, 
he always confined himſelf to repreſent only ſuch objects, expreſſions, actions, or 
attitudes, as he had obſerved in nature, | 

Whenever he talked cf his own works, he uſed to remark, that his firſt per- 
formances pleaſed, by their colouring and the freedom of his pencil, though the 
deſign was but indifferent ; that his ſecond manner had more of nature, but was 
leſs agreeably coloured; but, in his third and beſt manner, he attended to 
the expreſſion, diſpoſition, ſpirited action, and attitudes; and alſo to ſet his 


deſigns off with a ſuitable colouring. Thoſe pictures which are painted in his 
beſt ſtyle, were finiſhed from the year 1709, to 1716. 


RAcHEL RUISCH. Vid. Poor. 


JAKOB RUYSDAAL. 
Painted Landſcape. 
Died 1681, aged 45. 


This maſter was born at Haerlem, in 1636; and though the artiſt by whom 
he was inſtructed is not aſcertained, yet it is affirmed, that at the age of twelve, 
ſome of his productions ſurprized the beſt painters to whom they were ſhewn. 
It is moſt certain, that a ſtrict intimacy ſubſiſted between him and Berchem, and 
it is thought, that Ruyſdaal was animated with that ſpirit which we lee in all his 
compoſitions, by his connexion with that admirable maſter. For, it afforded 
him an acceſs at all times to the houſe of Berchem, where he had a conſtanc 
opportunity to obſerve his manner of handling, deſigning, and colouring ; and 
by that means, to form a ſtyle peculiar to himſelf, in which he was accounted 
little inferior to the other. 

However, nature was his principal inſtructor, as well as his guide ; for he 
ſtudied her inceſſantly. The ſcenes, trees, ſkies, waters, and grounds, ct which 


DIS 


R U Y [ $538 J R U Y 


his fſabjects were compoſed, were all taken from nature, and ſketched upon the 
ſpot, juſt as they allured his eye, or delighted his imagination. Some writers 
affirm, that both Ruyſdaal and Berchem improved their taſte in Italy, by that 
beautiſul variety of ſcenery, which is perpetually to be obſerved in the environs 
of Rome; but, other authors as poſitively aſſert, that neither of theſe maſters 
were ever in Italy. Yet, whoever attentively conſiders many of the compoſi- 
tions of Berchem, cannot but be almoſt convinced, that he muſt have travelled 
out of his own country, to collect ſuch ideas of grand and elegant nature, as are 
furniſhed in his works; though perhaps by the ideas of Ruyſdaal, obſervable in 
moſt of his deſigns, one could as readily believe, that he had never travelled far 
from his native ſoil. | IRR | 

No painter could poſſibly poſſeſs a greater ſhare of publick eſteem, or admi- 
ration, than Ruyſdaal ; nor has the reputation of that artiſt been impaired, even 
to this day. The grounds of his landſcapes are agreeably broken, his ſkies are 
clear, his trees are delicately handled, every leaf is touched diſtinctly, and with a 
great deal of ſpirit, and every part has the look of true nature. He ſhews, that 
he perfectly underſtood the principles of the chiaro-ſcuro, and alſo of perſpective; 
for his diſtances have always a fine effect, and his maſſes of light and ſhadow 
are diſtributed with ſuch judgement, and contraſted with ſuch harmony, that 
the eye and the imagination are equally delighted. His works are diſtinguiſhed 
by a natural and pleaſing tone of colour; by a free, light, firm, and ſpirited 
pencil; and alſo by a very agreeable choice of ſituations. His general ſubjects 
were views of the banks of rivers; hilly ground, with natural caſcades; a 
country interſperſed with cottages, and huts ; folemn ſcenes of woods and 
groves, with roads through them; windmills and watermills; but he rarely 
painted any ſubject without a river, brook, or pool of water, which he expreſſed 
with all poſſible truth, and tranſparency. He likewiſe particularly excelled in 
repreſenting torrents, and impetuous falls of water, in which ſubjects the foam 
on one part, and the pellucid appearance of the water in another, were deſcribed 
with force and grandeur, and afforded a true image of beautiful nature. 

As he could not deſign figures with any degree of elegance, he was frequently 
aſſiſted in that reſpect, by Oſtade, by Adrian Vander Velde, and often by 
Wouwermanrs, which adds conſiderably to the value of his pictures. Moſt of 
the collections in England, and Ireland, are adorned with ſome of the works of 
this maſter ; and in the Palazzo Ricard, as well as in the cabinet of the Grand 
Duke at Florence, are preſerved ſome excellent landſcapes of his hand. 


Solomon RUYSDAAL. 

Painted Landſcape. 

Died 1670, aged 54. 
| He was born at Haerlem, in 1616, and was the elder brother of Jakob 
Ruyſdaal. He alſo was a painter of Landicapes, but in every reſpect appeared 
far inferior to Jakob; for the beſt commendation given him by the writers on 
this ſubject, is, that he was a cold imitator of Schoeft, and Van Goyen. And 
although his pictures have ſomewhat that is plauſible, ſufficient to engage the 
attention of thoſe who are prejudiced in favour ef the name of Ruyſdaal, yet to 
perſons of true judgement and taſte, they are in no great eſtimation z and the 


eye 1s diſguſted with too predominant a tint of yellow, which is diffuſed through 
the whole. 


He 
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He rendered himſelf, however, conſiderable, by having diſcoveted the art 
of imitating variegated marbles with ſurprizing exa&neſs; and he gave to his 
compoſition an appearance, ſo curiouſly fimilar to the real marble, that it way 


ſcarce poſſible to diſcern any difference, either in the weight, the colour, or the 
luſtre of the pohſh. 


MARTIN RYCKAERT. 
Painted Landſcapes, with Architecture, and Ruins. 
Died 1636, aged 45. 
He was born at Antwerp, in 1591, and gave very early proofs of a good genius 


to painting. He was for ſome time under the care of Tobias Verkaechr as his 


diſciple, but having frequent opportunities of ſeeing the paintings of ſome ve 
— Italian maſters, in the colleRions at Andie 1 — which he had — 
and comparing the ſtyle of thoſe maſters, with that of his own coun en; it 
inſpired him with a commendable ambition to viſit Rome, for his farther iris 
ſtruction and improvement. ? 

He ſpent ſeveral years in Italy, and employed himſelf in deſigning the moſt 
elegant objects which offered themſelves to his obſervation; in ſketching the 
beautiful ſcenes, ruins, and edifices that any where occurred to him. At his 
return to his native city, he painted his pictures from thoſe deſigns which he had 
ſtudied after nature, and gained extraordinary applauſe, as well for the elegance 
of his choice, as for the goodneſs of the execution. 

As he was particularly curious, in taking the views of fortified towns, that 
ſhewed any uncommon appearance of grandeur, in order to introduce them in 
his own compoſitions, he very unthinkingly endangered his life, by drawing 


the view'of the caſtle of Namur, which he intended as an ornament to one of 


his landſcapes. For, while his whole attention was engroſſed by the ſketch of 
that grand fortfeſs, he was ſuddenly ſeized by the ſoldiers, and hutried to the 
governor; and would have infallibly been put to death, if the governor had not 
been, with the utmoſt difficulty, prevailed on to pardvn him, by the ſtrongeſt 
atteſtations of his innocent intention, his probity, and his eminence in his 
profeſſion. | 1 oY 3 

He was extremely eſteemed by Vandyck, and by all perſons of diſtinction in 
his own country; his works are very rarely to be purchaſed, ani 
prized by thoſe who poſſeſs them. 


DAVID RVC K AER T, the Young. 
Painted Converſations, and Apparitions to S. Anthony. 

He was born at Antwerp, in 1615, and learned the art of painting from his 
father, whoſe name allo was David. He principally ſtudied and painted after 
nature, and his firſt ſubjects were land ſcapes; in which he introduced the huts 
and cottages of ſhepherds and farmers, which he expreſſed: with abundance ot 
truth, and diſpoſed his figures and every other object, with great judgement. 
But, in ſome time he undertook to imitate the ſtyle of Brouwer, Teniers, and 
Oftade ; and the value that was ſet on his firſt performances in that ſtyle, was a 
ſufficient inducement to him to perſevere, He continued therefore to paint 


222 converſations, 
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converſations, but he ſucceeded beſt in ſubjects that were bright, as he had a 
peculiar art of managing his lights in an unuſual manner, which had an extraor- 
dinary effect; and for that reaſon, he was fond of repreſenting figures by the light 
of a candle or flambeau. 

At firſt, he painted and deſigned ſubjects that were agreeable, and entertaining; 
but in his fiftieth year, he altered his ſtyle of deſign, and grew fond of repreſent- 
ing imaginary and whimſical forms, with a fruitful wildneſs of fancy, ſuch as ap- 
paritions, nocturnal aſſemblies of witches and devils, temptations of S. Anthony, 
and ſuch like, in the manner of the Helliſh Brueghel; and in ſome of his deſigns, 
he repreſents the devils flying away from the Croſs. And although ſuch ſubjects 
are but diſagreeable, yet by the ſpirit of his touch, his penciling, and colouring, 
and by the livelineſs of his imagination, he has given to his figures ſuch variety 
and humourous expreſſion, that they had many admirers, and were very eagerly 
purchaſed by the Archduke Leopold, and ſeveral other princes. 

It is obſerved of this maſter, that his firſt works were not ſo well coloured as 
thoſe of his latter time ; his firſt were rather too grey, but afterwards, his 
pictures had remarkable warmth. The heads of his figures were painted with 


great art, and preciſion; but he ſeems to have been too negligent of the hands 
and other extremities. | 


PETER RYSBRAECK, or RYSBRECHTS. 
Painted Landſcape. 


He was born at Antwerp, in 1657, and became a diſciple of Franceſco Millee 
under whom he very ſoon imbibed a fondneſs for the works of Pouſſin, which 
he ever afterwards retained. He ſtudied him inceſſantly, and at laſt fo ſucceſs- 
fully imitated that eminent artiſt, that ſeveral of the pictures of Ryſbraeck, were 
ſold for the paintings of Gaſpar. He lived in great eſteem at Paris, and was 
much ſolicited to continue in that city ; but he returned to his native city, and 
there followed his profeſſion with credit, and with advantage. 

Sometimes he painted in the manner of Pouſlin, and ſometimes in the ſtyle 
of his maſter Franceſco Millee; but, in all his compoſitions, he is a conſtant 
imitator of thoſe two eminent artiſts, though at the ſame time, he took care to 
ſtudy and to imitate nature. His manner of painting was expeditious, with a 
free and firm pencil, and a good tone of colour ; his figures and his trees are 
well deſigned, and he finiſhed his pictures with a great deal of ſpirit. However, 
it muſt be confeſſed, that either through a want of genius, or invention, or by 
painting ſuch a number of pictures as he did, his landſcapes have not that 
pleaſing variety which might be expected, though in other reſpects they have 
conſiderable merit. | 

The works of this maſter, ought not to be confounded with thoſe painted by 


another perſon of the ſame name, who lived at Bruſſels ; whoſe landſcapes are 
very indifferent, and in no degree of eſteem. 


Nicho— 


RY X BE SAC 


Nicnoras RYX, or Rycxkx. 
| Painted Landſcapes, and Views of Paleſtine. 

This maſter was born at Bruges, in 1637, andin that city learned the art of 
painting. As ſoon as he had qualified himſelf to appear with credit, in his 
profeſſion, he undertook a voyage up the Mediterranean, and travelled through 
many of the eaſtern countries, obſerving exactly the habits of the different nations 
through which he journied, and particularly attended to the manner of travelling 
peculiar to the Caravans. He ſpent ſome years in Paleſtine ; and in that country 
ſketched after nature the agreeable and romantick views of memorable places, 
which he intended for the ſubjects of his future landſcapes ; and when he returned 
to Bruges, his compoſitions. were much coveted, as they repreſented the proſpects 
of Jeruſalem, and the neighbouring country; which were enriched with a 
number of figures, horſes, and camels, touched with ſpirit, and finiſhed with 
great freedom of hand, and good colouring. His taſte of deſign was much in 
the manner of Vander Cable, but he was generally more clear. 


8. 
ANDREA SAC CHI. or Oc RRE. 
Painted Hiſtory, Portrait, and Architecture. 

Died 1668, aged 74. 

This celebrated painter was born at Rome, in * 1394, and was a diſciple of 
Franceſco Albano; with whom he ſpent ſeveral years in ſuch cloſe application, 
that at laſt he. was accounted ſuperior to his maſter in his taſte of deſign, and in 
the correctneſs of his drawing. He devoted a great part of his time to the ſtudy 
of the antiques ; he deſigned after them induſtriouſly, and alſo added to his 
improvement, by making - himſelf thoroughly acquainted with the works of 


Raphael, and the moſt illuſtrious artiſts who preceded him. By that method of 
conducting his ſtudies, and by having an accurate judgement and taſte, 


to diſcern the excellencies of the great maſters, he formed his own peculiar 


manner, which had no reſemblance to any of them ; and that manner he never 
altered. ä — 8 | 

He diſtinguiſhed himſelf in a very eminent degree by his paintings in freſco ; 
and was accounted to have no ſuperior in that manner of working. A ſtrong 
emulation, however, ſubſiſted between him and Pietro da Cortona, as they were 
cotemporary artiſts ; as both of them were men of genius, and extraordinary 
abilities; and, as both were equally ambitious of immortalizing themſelves by 
their works. And it is highly probable, that by ſuch a conteſt for fame and 
honour, each of them arrived at a higher degree of perfection in that kind of 
painting, than either of them might have done, without ſuch a competition. 


The authors of the Abrege de la Vie des Peintres fix the birth of Andrea Sacchi in 1599, and 


his death in 1661, at the age of 62 ; but moſt authors agree that he was born in 1594, and that he 
died in 1668, at the age of 74. 5 | 
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The ideas of Sacchi were grand, and eleyated ; and he gave to his figures a 
beautiful, and fine Artie The choice of his draperies is judicious, the 
diſpoſition of them is delicate, and they ſhew ſuch an union of elegance and 
ſimplicity, as is rarely to be met with in other painters. His works are finiſhed 
with uncommon care and exa&nefs, and they have fuch intrinfick merit in 
reſpect of taſte, compoſition, correctneſs, elevation of thought, colouring, and 
expreſſion, as will ſecure the admiration and applauſe of the judicious, and. 
always render them truly valuable. | | 

Some of the works of this maſter are in the principal churches at Rome; and 
particularly in the church of S. Peter 1s a picture of 8. egen ; hkewiſe in 
the church of S. Joſeph, an altar-piece repreſenting the ngel appearing to 
Jofeph. But in the Palazzo Barberini, are ſeyeral compoſitions of Sacchi, 
which are exceedingly capital, eſpecially an allegorical picture repreſenting divine 
Wiſdom ; and it cannot be too highly praiſe for the invention, the grandeur 
of deſign, the delicacy vf the expreſſion, or the fweetnefs of the colouring. He 
was a perfect maſter of perſpective, and executed ſome very grand compoſitions, 
with a multitude of figures, and elegant architecture, in true and beautiful 
perſpective, at Rome; which procured him as much honour, as any of his other 
performances. The ſubject of one of thoſe paintings, was a deſcription of the 


military ſports of the Roman youth on horſeback, which was exhibited with 
extraordinary magnificence by order gf the Pope. 


CoRnNeELIUus SACHTLEVEN, or ZaFTLEvEN. 


Painted Landſcapes, Drolls, Corps de Garde, and Farm-bouſes. 

He was born at Rotterdam, where he learned the art of painting, but im- 
proved himſelf by ſtudying after nature, and carefully ſketching every object 
which he intended to inſert in his future compolitions, It is generally thought, 
that he was the elder brother of Herman Sachtleven, but appeared far inferior 
to him, as well in the chojce of his ſubjects, as in the tone of his colouring ; 
moſt of the pictures of Cornelius being remarkably tap yellow. 

He painted the inſides of farm- houſes, as alſo the employments and recreations 
of villagers, ſometimes in imitation of the ſtyle of Teniers, and ſometimes in 
the manner of Brouwer. Thoſe ruſtick ſports, in which he endeavoured to 
reſemble the former, are well deſigned, and executed with a free pencil; and 
when he imitated the latter, he gave his pictures a great deal of force. His 


corps de. garde are particularly commended, as being well grouped ; and his 


converſations have a ſtrong character of truth and nature, with a talerable 
degree of humour, and expreſſion. 

On the fore-grounds of his pictures, which repreſented Soldiers in their guard- 
room, he uſually placed helmets, drums, armour, embroidered belts, and 
implements of war; which he copied exactly from nature, and ſhewed conſide- 


rable judgement, by diſpoſing them in ſuch a manner as to produce an agreeable 
eſtect. N 


HE RMAN SAC HT LEVE N, or Z AFTLEVE N. 
| Painted Landſcape. | 
Died 1685, aged 76, 
He was born et Rotterdam, in- 1609, and inſtructed in the art by John Van 
Zoyen, & very celebrated painter of lar dſcape; yet he did not confine himſelf 15 
nc 
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the manner of that maſter, but alſo ſtudied the ftyle, taſte, and touch of other 
eminent artiſts. He determined, however, principally to attend to nature, as 
being the beſt, and moſt unerring director; and for his improvement made 
abundance of ſketches, drawings, and defigns, which by the curious are ac- 
counted not the leaſt valuable, of his works. But, the views of nature in the 
Low Countries, where he was born, were by no means ſuitable to the taſte of 
Sachtleven, as they could not furniſh him with a competent variety; there 
being no mountains or rocks in that tract, to diverſify the ſcene. He therefore 
went to ſtudy nature on the borders of the Rhine; where, by the windings of 
that river, by the antique edifices, the woods, the water-falls, and grounds dif- 
ferently broken, the views were more pictureſque, and more capable of affording 
him agreeable materials for his landſcapes. It is alſo affirmed by ſome writers, 
that he likewiſe viſited Italy, where he improved himſelf conſiderably ; and 
certainly, all that induſtry exerted to render himſelf eminent in his profeſſion, 
received its juſt reward, in the univerſal approbation given to his wah cy 

He took pains to finiſh his pictures with extraordinary neatneſs, and by a 
light, free touch, as well as by a ſkilful management of the aerial perſpective, he 
gave to his diftant hills, grounds, and trees, a very happy and pleaſing effect. 
His ſkies and diſtances are generally clear, and all his objects recede with per- 
ſpective truth; and although many of the ſcenes which he copied from nature, 
were not very ſtriking from that point of view where he ſtood to deſign them, yet 
he had the {kill fo greatly to improve, vary, and enrich them, by figures and 
buildings, that he made them agreeable ſubjects in his paintings, ſtill preſerving 
the appearance of the real place which he deſigned. 

The pictures of Sachtleven painted in his beſt manner, are not very common, 
and are highly eſteemed; and they may be known without much difficulty, by 
a neatneſs of toueh in the figures, and buildings; by an endeavour to expreſs 
the vapour, between the eye and the objects that are remote, like Berchem and 
Wouwermans; and by a pleaſing bluiſh tint in his diſtances, 


VENTURA SALIMBENTI, called BEVILAQGVUA. 
Painted Hiſtory. | 

Died 1613, aged 56. 
He was born at Siena, in 1557, and learned the art of painting from his 


father Archangelo Salimbeni, a painter of principal note in that city. When he 


had made a competent progreſs in the knowledge of deſign and colouring, he 
travelled through ſeveral parts of Italy, particularly through Lombardy, and im- 
_ proved himſelf exceedingly, by his obſervations on the celebrated performances 
of the great maſters, which occurred to him in his travels. But, when he ar- 
rived at Rome, where he had ſufficient opportunities to ſtudy the antiques, he 
there applied himſelf with ſo much diligence, that he perfected himſelf in 
deſign, and acquired a good ſtyle and manner of painting, which very much re- 
ſembled that of his brother Franceſco Vanni, though it did not equal it. 

He had a good invention, and great harmony in his colouring, as well as ele- 
gance in his figures. While he continued at Genoa, he aſſociated with Agoſtino 
Taſſi, an excellent painter, who had been a diſciple of Paul Bril; and in the grand 
compoſitions of Salimbeni, the back-grounds were painted by Taff. This 
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maſter is more generally known through Italy by the name of Bevilaqua, than 
by that of Salimbeni; the Cardinal Bonifacio Bevilaqua, who was his patron, 
and his friend, having, from particular eſteem, given him that name. 
The principal works of this maſter, are in the churches and convents in his 
native city Siena, at Florence, Genoa, and Umbria, in all which cities his paint- 
ings were highly commended ; and at Wilton, in the collection of the Earl of 


Pembroke, there is a picture repreſenting the Deſcent of the Holy Ghoſt, by 
this maſter, 1 47 7 | | 


Van 8A L M. 
Painted Sea-Pieces, in Black and White. 


Neither Houbraken, nor Weyerman, mention any particulars relative to the 
time when this artift was born, or died ; but, his ſtyle of painting makes it very 
probable, that he was a diſciple of Cornelius Bonaventure Meeſter, commonly 
and corruptly called Bo Meeſters. 5 | r 
He had a remarkable manner of painting in black and white, in imitation of 
drawings with a pen; nor is it eaſy to conceive how he managed his pencil, ſo as 
to give every line the form and exact reſemblance of the ſtroke of the graver. 
His only ſubjects were ſea- pieces, and ſea- ports, with a diſtant view of the cities 
and towns; and thoſe ſubjects he uſually handled with a great deal of neatneſs. 
His ſhips are correctly deſigned, but they want the elegance and grace of Van- 
dervelde, and Backhuyſen ; nor have they the freedom and delicacy of thoſe 
executed by Bonaventure Meeſter. . In his repreſentation of ſtorms, the agitation 
of the waters is tolerably well expreſſed, though the waves often appear hard; 
and in his calms the veſſels are agreeably diſpoſed. ' Some of his pictures, in- 
deed, are finiſhed with ſo much truth and ſpirit, that at firſt ſight they have all 
the appearance of excellent drawings, nor do they loſe any of their merit, by a 
more minute examination. But the pictures of Van Salm are not equally good, 
ſome of them being far ſuperior to others; and even his beſt, are not in theſe 
kingdoms held in any great eſteem by the connoiſſeurs,” _ rn 


Giovanni BAT TISTA 8 ALV I, called SAsSOFERRATO. 
Painted Hiſtory. 
Died 1590, aged 86. 


This maſter was born in 1504, at an antient caſtle on the borders of the ter” 
ritory of Urbino, called Saſſoferrato, from which he was afterwards named. 
Under what maſter, or in what city he learned the firſt principles of his art, is 
not aſcertained ; but he went to Rome, to ſtudy the 8 of Raphael, which 
were then the admiration of the whole world; and his knowledge was exceed- 
ingly promoted by the precepts of . Franceſco Penni, Raphael's favourite 

iſciple. | 4 4 11 © | 
| By the direction of that able artiſt, Salvi applied himſelf to copy the works of 
the moſt eminent in the profeſſion ; and he at laſt obtained ſuch ſkill, and ſuch 
power of execution in that manner of painting, imitating the ſtyle and touch of 
every different maſter ſo admirably, that his pictures were generally taken to be 


real 


2 
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real originals of thoſe artiſts, of whom they were only copies, or at the beſt, only 
imitations, | 


Giuszerz SALVIATI. Vid. PoR TA. 


FRANCESCO SALVIATI, or Ross t. 
| Painted Hiſtory, and Portrait. | 
Died 1563, aged 53. 

He was born at Florence, in 1510; his parental name was Roſſi ; but, bein 
taken into the ſervice of Cardinal Salviati, and honoured with his favour * 
protection, he was ever after diſtinguiſhed by the name of his patron. He owed 
a great part of his early inſtruction to that intimate friendſhip which he had con- 
tracted with Giorgio Vaſari in their youth; for, Vaſari was the diſciple of Andrea 
del Sarto, and communicated all the rules, directions, and deſigns, which he re- 
ceived from his maſter, to his friend Salviati, and explained every precept in the 


moſt clear and intelligible manner. However, neither of thoſe young artiſts found 


their improvement under Andrea, anſwerable to their ſanguine expectations; 
and therefore they placed themſelves with Baccio Bandinelli; under whom 
they made a greater proficiency in one month, as Sandrart aſſerts, than in two 
years ſpent under the other. . 

Salviati ſoon roſe into high reputation, and was not only engaged by his pa- 
tron the Cardinal, but was employed alſo at the Pope's palace, in conjunction 
with his friend Vaſari. He painted with as much ſucceſs in freſco and diſtem- 
per, as in oil; and acquired extraordinary honour by the cartons he deſigned 


tor tapeſtry, repreſenting the memorable actions of Alexander the Great. Nor 


did the pencil of Salviati appear to leſs advantage in portrait than in hiſtory ; 
many of the prime nability of Rome, and other cities of Italy, were painted by 
him; and he gained extraordinary applauſe by a portrait of Aretine, the famous 
ſatyriſt, which was ſent as a preſent to Francis I, King of France. | 
The invention of this maſter was rich, and copious ; but, he ſeemed to want 
elevation of genius, and to have rather too great a luxuriancy of fancy, though: 
that fancy was not of the grand and majeſtic turn. His carnations were deli- 
cate, particularly in his naked figures, and he deſigned ſuch figures with grace 
and correctneſs. In others which were cloathed, his draperies were full, broad, 
and genteel, elegantly marking the turn of every limb, fo as to. render it per- 
ceptible, though thinly covered. His uſual ſtyle af colouring was lively, and 
he gave his figures eaſy and becoming attitudes, yet he had not a talent for grand 
compoſitions, being often but mean in his deſign. 

The merit of Salviati procured him many friends, but he frequently loſt them 
by his peeviſh and capricious temper; and Sandrart obſerves, that many who 
were deſirous of having ſome of his work, were reſtrained from. employing him, 
becauſe he always appeared diſſatisfied, even when he was largely overpaid for 
his performances. 

He might have had ſufficient ſucceſs in France; but his diſagreeable conduct 
in many reſpects, and his ſevere cenſures of other artiſts, gave ſuch a. general of- 
fence, that he quitted that kingdom in as much contempt, as he had entered it 
with honour, and publick reſpect, So unlooked for a diſappointment cauſed 


him. 
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him to return to Rome, where he fell into new contentions with Daniel da Vot- 
terra, with Pietro Ligorio, the Pope's architect, and with moſt of the artiſts of 
that time, and died there of a broken heart. 

A number of poerical fubjects were painted by Salviati, in oil, for Ludovico 
Farneſe, and he alſo finiſhed Coed altar-pieces for the churches of Rome, and 
Florence. A moft capital picture of his painting, is ſtill preſerved in the church 
of the Celeſtins at Paris, being the ornament of their grand altar. The naked 
figures in that compoſition have an eaſe, and grace, which might appear worthy 
of an artiſt ; the draperies of thoſe figures that are cloathed, flow with an eaſy 
negligence, neither too cumberſome, nor too glaring ; and in moſt of his pic- 
tures, a great deal of the manner of Baccio Bandinelli is obſervable, but in this 
there appears much more of the Ityle of Andrea del Sarto. It is remarked 
that ſome of his pictures, painted only in two colours, are accounted his beſt, 


- 


Joacurtmm SANDRART. 
Painted Hiſtory, and' Portrait. 


Died 1683, aged 77. 

He was born at Franckfort on the Maine; in 1606, and had for his firſt 
maſters Theodore de Bry, and Matthew Merian, who were engravers; but after- 
wards he became the diſciple of Gerard Honthorft. His improvement under 
that maſter, diſtinguiſhed him above all the diſciples in that ſchool, and engaged 
the eſteem of his inſtructor ſo effectually, thar he took him to London as an 
aſſiſtant in thofe works, which were to be executed by order of the King of 
England; and he gained fo much credit by his performances, that when Hon- 
thorſt returned to his own country, Sandrart was retained in the ſervice of 
the King. 

By having acceſs to the Royal collection of paintings, Sandrart laid the foun- 
dation of his ſubſequent merit; for, he ſtudied and copied ſome of the fineſt 
productions of Titian, Correggio, Guido, Veroneſe, and Vandyck ; and two ca- 
pital works are particularly mentioned by the writer of Sandrart's life, (at the end 
of his lives of the painters) by which he was principally improved; the one was 
Mercury teaching Cupid to read, at the requeſt of Venus, by Correggio; the 
other, Titian's twelve Cæſars as large as life, which, after the death of the Duke 
of Buckingham, were purchaſed'by the Emperor Ferdinand III, at an immenſe 
price. Undoubtedly, he eſtabliſhed his reputation during his continuance in 

neland, by ſeveral: excellent paimings:; and” efpecially by the pictures of 
Henry VIII, Sir Thomas More, and Eraſmus; which he painted for the Earl of 
Arundel, after the originals of Holbein; and it is mentioned to the honour of 
Sandrart, that his imitation was ſo exact, as to make it no eaſy matter to deter- 
mine which were the copies. 

When he left England, he viſited Venice; Bologna, Naples, and Rome, at each 
of which cities he ſtudied and deſigned every thing that ſeemed curious, or 
worthy of his obſervation; and added conſſderably to his knowledge, by his inti- 
macy with Bamboccio, Jan Lis, Albano, and Guido; who not only ſnewed him 
their works, but freely communicated to him every obſervation relative to the 
art, which might be any way advantageons to him in his profeſſion. 
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A picture of S. Jerom, and a Magdalen which he painted at Rome, procured 
him the fayour of Cardinal Barberini, and obtained # him the honour of paint- 
ing the portrait of Pope Urban VIII; and the King of Spain having ſent an 
order to Rome, for twelve pictures of the ſame dimenſion, to be executed by 
twelve of the moſt eminent maſters in Italy, Sandrart was appointed one of the 
number, and the other eleven were Guide, Sacchi, Guercino, Giuſeppe D' Ar- 
pino, Cortona, Lanfranc, Domenichino, Nicolo Pouſſin, Maſſimi, Valentino, and 
Gentileſchi. Their 2 were publickly exhibited at a grand proceſ- 
ſion on a feſtival, and perhaps it may not prove unentertaining to the reader, to 
know the ſubjects of thoſe memorable paintings, eſpecially as they are deſcribed 
by very few writers, and in books that are rarely to be met with. 

The ſubject of Guido's picture, was the Rape of Helen; in which he repre- 
ſented that fair fugitive, conducted to the ſea- ſhore by Paris, attended by a few 


female figures; and in every part of, the compoſition ſuch genius, invention, and 


diſpoſition, were diſplayed, as made it doubtful whether art, nature, or grace had 
the ſuperiority. ha | | 5%, 20h 817 

Guercino's deſign was Dido ſtabbing herſelf on the funeral pile; in which the 
expreſſion of the principal figure, and the variety of paſſions in the attendants, 
as grief, pity, terrour, And aſtoniſhment, were ſtrong, lively, and natural. 4 

The genius and fine invention of Pietro da Cortona, were nobly manifeſted in 
his compoſition, which repreſented Romulus giving the ſignal for the Rape of 
the Sabines; in which he ſhewed ſuch a variety of actions, attitudes, and paſ- 
ſions, ſuch eager reſoluteneſs in the Romans, ſuch a mixture of timidity and 
reſentment in the women, as made that performance be conſidered as one of the 
moſt capital deſigns of that maſter. 

Andrea Saccht's picture was emblematical, and repreſented Divine Wiſdom as 
ſeated on a throne ſurrounded by ſeveral Virtues ; but, the excellence of the 
compoſition, the profound {kill and taſte in the deſign, and it's ſingular correct- 
neſs, were much more applauded than the colouring. 

The ſubject of Lanfranc's deſign, was the diſcovery of Caliſto, and the Death 
of Actæon; which ſeemed to be principally admired for its ſtrong character of 
truth and nature. (EE | 

That of Domenichino, repreſented Diana appointing prizes for thoſe nymphs 
who excelled in rural ſports, and exerciſes; in which compoſition was ſeen a va- 
riety of actions, and attitudes, of nymphs exerting themſelves in the chace, and 
of others returning triumphantly with the game, or refreſhing their limbs in the 
bath after their toil; while their hounds are either drinking at the brook, or lye 
in different poſtures expreſſive of fatigue. This performance was univerſally 
admired, and allowed to have as high a-degree of merit, as any of the paintings 
exhibited on the occaſion. „ OS 

Nicolo Pouſſin repreſented in his deſign the Plague of the Philiſtines at Aſh- 
dod, and introduced a number of figures differently affected; ſome ſickening, 
others pining and Janguiſhing under the diſtemper, or attended by phyſicians 


| ſome dying, and many dead; but with ſuch abundant variety, and admirable ex- 


preſſion, as gained him the greateſt honour. 

Valentino choſe for his ſubject, the Five Senſes, which he deſcribed by 
figures in a banqueting-room ; ſome eating and drinking; others engaged at 
cards, or amuſing themſelves with the ſmell of flowers; ſome liſtening to others 
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tural, the figures were corre&ly deſigned, and the colouring was extremely 


Germany, and the Low Countries, where they are much eſteemed ; but 


loured. He publiſhed ſeveral volumes, and one in particular, which contains 


great delicacy. 


neither well choſen, nor judiciouſly. diſpoſed. However, he. took great pains 
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who performed on muſical inſtruments; and ſome fighting and wounding each: 
other. But this work was not commended either for the goodneſs of the inven- 
tion, or the correctneſs of drawing, and was only eſteemed for the elegant ſtyle 
of the colouring. $52 
The deſign of Sandrart's picture was, Seneca in the Bath, (his veins opened 
by order of Nero) with a philoſophical firmneſs of mind diſcourſing with his wife 
Paulina, and his friends Demetrius and Philo; in which the expreſſion was na- 


e But the pictures of Gentileſchi, D*Arpino, and Maſſimi, not being quite 
niſned, were not publickly exhibited. 

Sandrart travelled through moſt parts of Europe, and found favour and em- 
ployment wherever he went, ſo that he was greatly enriched when he re- 
turned to his own country; and the ſketches he drew of buildings, an- 
tiquities, ſtatues, or beautiful views after nature, together with his pictures, 
and curioſities, produced, at different fales, twenty-two thouſand ſeven 
hundred and twenty-one florins. A great number of his works are in Italy, 


his moſt capital peformance, is, the repreſentation of» the Laſt Judgement; 
in which there are a multitude of figures, well deſigned, and well co- 


(what he calls) the Lives of the moſt famous Painters. It is a tranſlation, by 
way. of abridgment, from Vaſari, Van, Mander and Ridolfi, but the greateſt 
part of thoſe artiſts. of whom he treats, are mentioned in too ſlight and ſuper- 
ficial a manner, affording the reader much leſs inſtruction and ſatisfaction, than 


might reaſonably be expected from, the reputation, and extenſive knowledge of. 
the author.. | 


S.ANESE. Vid. MR 10 11 1 


Foun BayrTisT SANT E RRE. 

Painted Portrait. 

Died 1717, aged 66. 
This painter was born in France, near Ponthoiſe, in 1651, and was a diſciple: 
of Bon Boullongne, under whom he made a conſiderable proficiency; but his 
greateſt improvement was derived from his obſerving nature, and by his ſingular 


attachment to that point, he was enabled to 2 ſome eſtimable works, 
although he poſſeſſed but a moderate portion of genius, and his pencil was but 


Now in its execution. He perceived that his imagination and invention were in- 


ſufficient for undertaking hiſtorical compoſitions, which required a variety of 
figures; and therefore he employed himſelf in painting heads, and half- length 
pictures, from imagination, or after the life, and thoſe he finiſhed with care, and 


He deſigned with tolerable correctneſs, and had conſiderable merit in the atti- 
tudes, and expreſſion of ſome of his portraits; but his draperies were generally 


to acquire the knowledge of anatomy and perſpeCtive, being ſtudious to acquaint 
himſelf with every branch conducive to. his improvement in his profeſſion. He 
was 
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was particularly induſtrious, to diſcover the means of rendering his colours 
bright, and durable; and for that purpoſe ſpent many hours in obſerving the 
paintings on the ſigns, as he walked along the ſtreets, to remark what colours en- 
dured the air, ſun, and moiſture, with the leaſt appearance of periſhing, and at 
laſt his labour was very ſucceſsfully rewarded ; for his pictures, eſpecially in tlie 
carnations, ſhewed an uncommon ttanſparence and brilliancy : and it is men- 
tioned as a ſingularity in Santerre, that he never put any kind of varniſh on his 
pictures in leſs time, than ten years after they were finiſhed. 


SANT DT © 1 FL. 
Painted Hiſtory, and Portrait. 
| Died 1603, aged 65. 

He was born at Florence, in 1538, and at firſt was inſtructed in deſign by 
Baſtiano, a painter of no great reputation ; but afterwards, being placed as a 
diſciple with Agnolo Bronzino, he ſoon gave manifeſt proofs of the noble 
talents which he poſſeſſed, and in a ſhort time ſhewed himſelf far ſuperior to all 
his companions. 

But, although he made a remarkable progreſs under Bronzino, yet he was 
conſcious that his knowledge of the true and grand principles of deſign, was ſtill 
but imperfect ; and therefore he determined to improve himſelf to the utmoſt 
in that reſpect, by viſiting Rome; in order to enrich his mind with more elevated 
ideas, by ſtudying the antiques, which are the beſt guides to all thoſe painters, 
who deſire to imitate nature with grace, ſimplicity, and elegance. 

While he continued at Rome, he was indefatigable in his ſtudies ; he acquired 
an admirable taſte of compoſition, and correctneſs of deſign ; and gained ſo far 
the publick approbation, that he was eſteemed one of the beſt painters of his 
time, His extraordinary merit immediately diſtinguiſhed him, and his per- 
formances for ſome of the Nobility and Cardinals, raiſed his reputation ſo high, 
that it occaſioned his being ſolicited to return to Florence, where he painted a 
multitude of incomparable deſigns. His genius was not limited to hiſtory alone, 
but he was equally excellent in portraits; of which he finiſhed many that were 


exceedingly applauded, for their ſtrong and lively reſemblance, as well as for the 
beauty of the colouring. 


This maſter has always been accounted an honour to the Florentine ſchool ; 


and was univerſally admired, for his correctneſs and taſte ; for the lightneſs and 
freedom of his hand; for a ſurprizing force of colour; and for the peculiar 
grandeur of his manner and ſtyle. Among a great number of fine pictures 
painted by Santi di Titi at Florence, there is one very capital deſign in the Pa- 
lazzo Corſini in that city, repreſenting the Baptiſm of S. John, entirely in the 
manner, and with all the grace and delicacy of Albano. The deſign is in an ex- 
quiſite taſte, and exceedingly correct; the heads are fine; thoſe of the female 
figures are elegantly dreſſed ; and the whole is finiſhed with moſt extraordinary 
neatneſs and care. 
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ANDREA DEL SAR TO, or ANDREA VANUCCHL. 
Died 1530, aged 42. 

This maſter was born at Florence, in 1488, and received his firſt inſtruction in 
the art from Giovanni Barile, a very mean painter, with whom he ſpent three 
years, with intenſe application; and in that time diſcovered fuch uncommon 
talents as aſtoniſhed Barile, and he placed Andrea as a diſciple with Pietro Co- 
ſimo, who was accounted one of the beſt painters in Italy. 

His induſtrious perſeverance in his ſtudies under that maſter, rendered him 
in a ſhort time very eminent; but the morofe temper of Coſimo compelled 
Andrea to quit him, and to endeavour: to perfect himſelf by attending to the 
works of other famous artiſts ; though he had appropriated every faint's.day and 
feſtival (while he was in the ſchool of Cofimo) to deſign after the works of 
Vinci, Raphael, and Buonaroti, to which he had acceſs in Florence. He there- 
fore perſiſted in the ſame method of practice, and by that means formed an ad- 
mirable taſte, and ſignalized himſelf above all the young painters of his own 
country, or foreigners, by correctneſs, colouring, and a profound knowledge of 
the art. 

At that time, Andrea contracted an intimate friendſhip with Franceſco Bigio : 
as there ſeemed to be a remarkable agreement in their tempers, as well as in their 
ſtudies. They determined to hve together, and they painted a great number of 
works in the churches and convents of Florence in concurrence ; but the repu- 
tation of Andrea was perpetually promoted, by every work he finiſhed, either in 
freſco or in oil. At laſt, his fame was raifed to it's higheſt pitch, by that noble 
deſign which he executed for the bare-footed Carmelites at Florence, repreſent- 
ing the preaching of S. John. The attitude, and air of the head of the principal 
frowre, were exceedingly fine; the countenance was full of ſpirit and wiſdom, 
and ſtrongly expreſſive of his character; and the ſun-burned tint of his fleſh, 
was properly ſuited to his manner of life in the defart. The expreſſion of the 
auditors was natural, and ſhewed abundant variety; fome attentively liſtening, 
ſome in admiration and aftoniſhment at the novelty of his doctrine, and the 
energy of his diſcourſe ; others, with a look of apparent approbation, and: con- 
viction; and the whole performance was admirable, for the colouring, correct- 
neſs of outline, diſpoſition, and ſimplicity, united with elegance. 

Although he had as much employment at Florence, as he could poſſibly finiſh, 
yet could he not reſiſt the impulſe he felt to ſee the works of Raphael at Rome; 
he went therefore to that city, and examined every thing with a judicious atten- 
tion. He ſtudied the manner of that inimitable artift carefully, and alſo obſerved 
with a critical eye the grandeur of ſtyle in the compoſitions of Buonaroti; nor 
did he negle& to attend to the antiques, and all the curious remains of art and 
magnificence, which offered themſelves to his obſervation, by which he received 
conſiderable improvement; and it was obſerved, that his manner was altered 
much for the better, after he had viſited Rome. However, it became evident, 
that he did not continue there a ſufficient-length of time, to ſtudy and conſider 
things with ſuch exactneſs as he ought ; and it is not doubted, that if he had re- 
fided for ſome years at Rome, and devoted more of his ſtudy and practice to the 


2 antiques 
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antiques and Raphael, he would have ſurpaſſed all the artiſts of his time, as he 
had naturally a graceful manner of deſign, and his colouring was lively. 

He painted with great freedom, and readineſs ; his colouring in freſco, as well 
as in oil, was full of {ſweetneſs and force; and his carnations are beautiful. His 
draperies are marvellouſly eaſy, graceful, and natural, and they are touched with 
uncommon ſpirit; th: airs of his heads have an elegant variety; and his boys, 
as alſo the extremities of his figures, are ſcarcely inferior to thoſe of Raphael. 
The naked figures in his compoſitions are excellently deſigned ; but, from a cer- 
tain timidity of mind, his figures, Both of men and women, ſeem to want that 
fire and vivacity, which animate the works of other great painters, though they 
recommend themſelves by theit correctneſs, truth, and noble ſimplicity. 

The excellence of Andrea's pencil, and his power of imitation, cannot be 
more ſtrongly illuſtrated, than by that memorable incident mentioned circum- 
ſtantially by Vaſari ; that by order of Octavian de Medici, he copied a portrait 
of Leo X, between Cardinal Mediti, and Cardinal Roffi, the heads and hands of 
the figures having been painted by Raphael, and the draperies by Julio Romano; 
and he imitated every part of it with ſuch amazing exactneſs, that Julio, after 
the moſt minute inſpection, and alſo being aſſured that it was a copy, could not 
diſtinguiſh it from the original. enn 
The ſuperior talents of Andrea del Sarto, might have raiſed him to be as rich 
in his fortune, as in his reputation, if his own indiſcreet conduct had not reduced 
him to very diſtreſsful circumſtances ; for, the French King Francis I, was ſo 
exceſſively fond of his works, that he invited him to his court, defrayed all the 
expences of his journey, received him with great diſtinction, and made him many 
valuable preſents. The firſt work in which he was employed for that Monarch, 
was a portrait of the Dauphin, who was then but a few months old; and he was 
rewarded (as Vaſari teſtifies) with three hundred crowns in gold, for that per- 
formance. Afterwards, he painted an incomparable picture of a Charity, and a 
multitude of other deſigns for the principal nobility about the court, ſo that he 
lived in an ample enjoyment of every thing conducive to happineſs, either in 
reſpect of eſteem, affſuence, or honour. 2 | | 

But, amidft this flow of good fortune, while he was employed by the Queen- 
Mother to paint a picture of S. Jerom, when it was hardly half finiſhed, he re- 
ceived letters from his wife, ſoliciting his return to Florence; and to indulge her 
deſire, he requeſted permiſſion for a few months abſence, promiſing to return 
with his family and ſettle in France. The King confided in his integrity, and 
not only made him ſeveral preſents with a Royal liberality, but intruſted him 
with large ſums of money to purchaſe ſtatues, paintings, deſigns, etchings, or 
any thing that was curious, or worthy of his poſſeſſing. However, Andrea ſoon 
forgot his engagements, and violated every tye of honour, after he arrived at 
Florence. He ſquandered away the whole ſtock, the King's property as well 
as his own, and never returned to his friend and benefactor. At laſt he ſunk 
into that poverty, to which by his prodigality and ingratitude, he ſeemed ver 
juſtly intitled; he ſuffered a variety of difficulties and diſtreſſes; and died of the 
plague, abandoned by his wife, and by all thoſe friends who had been the part- 
ners of his extravagance. | 
| Abundance of the works of Andrea are in the churches, convents, and pa- 
laces at Florence, and in thoſe the merit of Del Sarto is ſhewn in a proper light; 


for, 
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for, they are far preferable to what is ſeen of his hand, either in Rome, or in any 
other city of Italy. Among a number of his capital paintings, there is one ad 
mirable picture in the Palazzi Pitti at Florence. The ſubject is the Virgin an 
Child, with S. John, and S. Francis; the colouring has an extraordinary force 
the ſtyle is exquiſitely delicate; the draperies are caſt in a grand taſte, and look 
unuſually freſh; and the heads are exceſſively fine, though the head of the 
Virgin, is rather beautiful, than formed with a becoming dignity of character. 


SASSO-FERRATO. Vid. 841 vr. 


ROLAND SAVE RV. 
Painted Landſcapes, and Animals, 
| Died 1639, aged 63. V3 

He was born at Courtray, in 1576, the ſon of Jacques Savery, an indifferent 
painter of animals, from whom he received his inſtruction in the art; though 
he profited afterwards a great deal more, by the directions of his elder brother, 
who was a much better artiſt, _ | 
Some writers alledge, that he was a diſciple of Paul Bril, and there is cer- 
tainly ſomewhat in his manner, that might ſeem ſufficient to juſtify ſuch a ſuppo- 
ſition ; but others are of opinion, that he only ſtudied the works of Bril, and en- 
deavoured to imitate his manner of handling and colouring. He painted land- 
ſcapes, which he frequently adorned with hiſtorical figures, and animals of dit- 
ferent kinds; and alſo painted inſects and reptiles, which were touched with a 
great deal of ſpirit. _ * hes | | 

The Emperor Rodolph having ſeen ſome of the works of this maſter, admired 
them ſo highly, that he engaged him in his ſervice ; ſettled on him a conſider. 
able penſion ; and enabled him to travel to Tirol to improve his taſte, and fur- 
niſh his imagination with more elegant objects, by ſurveying beautiful nature in 
all its wildneſs, among the vales, hills, mountains, and precipices of that tract of 
country. | 

He ſpent two years in cloſe: application to his ſtudies, and deſigned after 
nature thoſe ſituations which appeared to him moſt agreeable, romantick, and 
ſuitable to his fancy; he made ſketches of thole rocks, rivers, caſcades, torrents, 
and ſtupendous falls of water which occurred to his obſervation ; and filled a 
large volume with thoſe deſigns, which proved of the utmoſt benefit to him in. 
his future compoſitions ; not only for thoſe which he painted for the Emperor 
in his gallery at Prague, but allo for the eaſel pictures which he finiſhed at his 
return to Utrecht. 
| He had a delicate pencil, and touched his objects with a great deal of ſpirit 
and freedom; the ſcenes which he deſcribes are grand and ſolemn, he ſhews a 
pleaſing oppoſition in his lights and ſhadows, his ſubjects are full of an agreeable 
variety, and his pictures are generally excuted in a maſterly manner; though 
ſome of the pictures of Savery are much ſuperior to others. His drawing is not 
always correct, nor is the tone of his colouring always pleaſing ; for ſometimes 
the blue tint predominates too much, and the green frequently appears too vivid. 
But, upon the whole, he was an excellent maſter, and his works are very highly 
eſteemed, particularly his ſmall eaſel pictures, which are accounted but little in- 
ferior to Paul Bri}, and Brueghel, in the neatneſs of the finiſhing. 


His 
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His 'moſt capital performance, in the gallery of the Emperor at Prague, 
(according to. Sandrart) is a charming landſcape, in which S. Jerom is repre- 
ſented mortifying himſelf in the deſart; and one of his beſt pictures in the Low. 
Countries, (according to Houbraken) is a landicape, in which Orpheus is intro- 

duced among a variety of animals. 


Gilles SCHAGEN. 
Painted Hiſtory, and Portrait. 
Died 1668, aged 52. 


He was born at Alkmaer, in 1616, and from the exertion of his own cenius,. 
worked out ſome knowledge of the art of painting, when he was very young; 
but, afterwards he was a diſciple of Solomon Van Raveſtein, and when he quitted 
that maſter, he received further inſtructions from Peter Verbeek. To improve 
himſelf by obſerving the works of other eminent artiſts, he travelled through 
ſeveral parts of Germany; and at Elbing, became intimate with the Emperor's 
painter, one Strobel, by whoſe kindneſs he was made known to Staniſlaus, King 
of Poland, who fat to him for his portrait. His fucceſs in that performance 
was equal to his moſt ſanguine expectations; but the beauty and merit of the 
work, excited ſo much ſurprize and jealouſy in his friend Strobel, that he thought 
it imprudent to encourage him any longer to continue in that city. 

Schagen therefore returned to Alkmaer, and from thence went to Paris; 
where he followed his profeſſion induftriouſly, and painted a great number of 
portraits and other ſubjects, and lived in credit and affluence, He was an ex- 
cellent copyer, and acquired a high reputation by copying a picture of Chriſt and 

S. John, after Michael Angelo Buonaroti, and a Virgin and Child after Rubens; 
in the latter of which he ſhewed a free and maſterly pencil, a great power of exe- 
cution, and a tone of colour that was but little inferior to the original. One of 
his moſt remarkable compoſitions, was the repreſentation of the ſea-engagement. 
between Van Tromp, and Oquendo the Spaniard, which he ſketched during. 
the fight, by order of. the Dutch Admiral. 


—— — 


* a 
— — — — — — —— — 


—— — — 


— — 


1 
1 
= 
4 
9 
fl 


GonrFREey SCHALCKEN, or SCALKEN. 
Painted Hiſtory, Portrait, and Converſations. 
| Died 1706, aged 63. 


He was born at Dort, in 1643, and learned the firſt principles of painting 
from Samuel Van Hoogſtraeten; but he accompliſhed himſelf afterwaxds in the 
art, by becoming the diſciple of Gerard Douw, with whom he ſtudied for ſome 
years, nor did he leave that ſchool till he found himſelf qualified to imitate the 
ſtyle, and manner of handling of his maſter with great ſucceſs. 

When he began to follow his profeſſion, he very ſoon gained a conſiderable re- 
putation, and was much employed for portraits, of which there are many at 
Dort, of the principal families in that city. One very celebrated picture of that 
kind is the portrait of a lady, in the character of a nymph, ſleeping under the 
ſhadow of a tree. His colouring at firſt was not ſo clear as could N | 
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afterwards he ſhewed himſelf in that reſpe& greatly improved. He was remark- 
able for painting in a variety of manners, and in every one of them his pencil 
was excellent. Particularly he delighted in night - ſubjects, becauſe he knew how 
to diſtribute the light of a flambe au or taper with ſo much ſkill, as to diffuſe a 
brightneſs over his object, by a proper oppoſition of ſhadow, which only nature 
could equal ; and in that way of painting he ſeems to be without a competitor. 

Houbraken mentions an hiſtorical night- ſcene of this maſter, which was ex- 
ceedingly admired ; the ſubject was S. Peter denying Chriſt ; and in that deſign, 
the maid is repreſented as holding up a light to the face of the apoſtle. That 
picture is deſcribed as 4 * good eſſion, and a greater aſſemblage of 
figures than are uſually to be ſeen in any of his compoſitions. There appears in 
it great correctneſs of deſign, and great harmony in the whole; which are cir- 
curſtances, that do not always occur in the works of Schalcken. For, although 
in his penciling he might almoſt be compared to Mieris, or Vander Werf, yet in 
the correctneſs of drawing he was far inferior. : 

Some of his performences being much admired by ſeveral Engliſh gentlemen, 


: 


who travelled through the Low Countries, they encouraged him to viſit 
London; and for ſome time he had all imaginable ſucceſs, while he painted in 
ſmall, as his greateſt power of execution was ſhewn in that ſize. But, when he 
attempted to enter into competition with Kneller, by painting portraits in a 
a larger proportion, he injured his fortune and reputation, as thoſe portraits had 
neither ſo much force, truth, grace, or fpirit, as the Portraits of Kneller. Hap- 
pily for himſelf, he perceived his error in a proper time, and purſued his firſt 
plan of painting in ſmall ; by which he ſoon recovered his credit, and was enabled 
to live in affluence. 3 « wy ; 
It was obſerved of him, that he was not fo ſucceſsful in the portraits of women, 
as he generally was in thoſe of men; becauſe he wanted elegance in his choice. 
He copied nature exactly after his models, without flattery, and without ſtudying 
to add even a graceful air to his ſubjects; not conſidering that his female models, 
would have been much more pleaſed to ſee charms and graces in their portraits, 
which were denied them by nature, ſo as the reſemblance was preſerved ; rather 
than to have their likeneſs very exact, without ſome additional embelliſhments. 
While he reſided in London, he had the honour to be appointed to paint the 
portrait of King William III, which he choſe to repreſent by candle-light ; and 
having preſented to the King a taper, that he might hold it 1n a proper poſition, 
the taper accidentally melted in ſuch a manner, as to drop on the fingers of that 
Monarch. The King endured it with great compoſedneſs, being unwilling to 
diſconcert the artiſt ; though Schalcken, with extreme unpoliteneſs, continued 
his work, without once endeavouring to relieve the King from that diſagreeable 
ſituation. Such an unreſpectful conduct was quickly noticed by the courtiers ; 
and it intierly loſt him their favour and encouragement for the future. When 
he found his buſineſs on the decline in England, he retired to the Hague; 
where his reputation was ſo well eſtabliſhed, that he found a prodigious demand 
for ſmall paintings, and he ſold them for very high prices ; but thoſe of a larger 
ſize were in no great eſteem. | 15 
His pencil was ſoft, mellow, and delicate; his pictures are finiſned with ex- 
ceeding neatneſs; and they ſhew the chiaro- ſcuro in great perfection. He imi- 
tated nature with ſingular exactneſs, as well in the truth of his colouring, as * 
| eng 
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the maſſes of his light and ſhadow ; nor did he account any part of the art fo 
deſerving of the ſtudy and attention of a painter, as the effect of light on differ- 
ent bodies, either opaque or pellucid, and the variety of reflections and refrac- 
tions from different ſurfaces. 

Although the pictures of Schalcken ſeem to be touched with the utmoſt 
delicacy, and highly wrought, yet he had acquired a habit of painting with 
great readineſs, and a free pencil; which is a particularity rarely obſerved in 
thoſe works, where the finiſhing is laboriouſly neat. Yet, notwithſtanding he 
confeſſedly had abundance of merit, in many reſpects, he did not ſufficient! 
attend to defign ; nor had he an elegance of choice in any of his models, but 
merely copied nature, as it was placed before him. His figures frequently are 


ſtiff, the hands rather heavy, and the other limbs often too lean, without grace 
or elegance in the contours. 


"W1iiLLYtAM SCHELLINKS. 
Painted Hiſtory, Landſcape, and Sea-ports. 
Died 1678, aged 47. 
He was born at Amſterdam, in 1631, and learned the art of painting in that 


city; but to improve himſelf, he travelled through ſeveral parts of Europe, and 


particularly viſited England, and Italy. In the former, he ſketched the ſhips, 
ſea-ports, and noble views of that beautiful country, after nature; and in the 
latter, he obſerved every thing that was curious in the buildings, proſpects, 
monuments of antiquity, ports, or other objects which merited his notice, and 
deſigned them on the ſpot. 

| His manner of painting greatly reſembled that of Karel du Jardyn, and the 
perſpective parts, repreſenting veſſels lying at the wharfs, or at anchor before ſea- 
ports, were in the ſtyle of Linglebach, but rather ſuperior to that maſter. He 
had an excellent touch, with great freedom of hand, and his deſign was in gene- 
ral correct. He uſually painted in a ſmall ſize, and always took care to finiſh his 
pictures very highly; ſo that in ſome of them the figures and horſes have a great 
reſemblance of Wouwermans. 

Houbraken mentions a very capital compoſition of Schellinks, which was the 
embarkation of Charles II, at his return to England after the reſtoration. On 
the ſhore were repreſented a multitude of figures, well grouped, with a ſurprizin 
variety of ſoldiers, horſe and foot, coaches, and other carriages, with a diſtant 
view of the fleet waiting to convoy that monarch to his dominions; the whole 
being exceedingly well deſigned, and judiciouſly execured. 


DAN ITL SCHELLINKS. 
Painted Landſcape. 


Died 1701, aged 68. 


He was the younger brother of William, born at Amſterdam, in 1633, and 
was alſo his diſciple. He painted landſcapes, and ſometimes views of places in 


the manner of his brother, and had the reputation of being an extraordinary good 
artiſt. 
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ANDREA SCHIAVONE. 
ainted Hiſtory. 
Died 1582, aged 60. 

He was born at Sebenico, a city in Dalmatia ſubje& to the Venetians, in 
1522, and was ſent by his parents to Venice, when he was very young. At 
firſt he had no other employment, than to attend ſome indifferent painters who 
worked for the ſhops ; but even that low occupation, ſerved to animate him 
with a deſire to follow the profeſſion of painting. The ſeeds of genius ſoon 
began to expand, and by a happy cultivation they were brought to ſufficient 
maturity. 

His © APE of the firſt principles of deſign, was derived from his ſtudying, 
the etchings and compoſitions of Parmigiano, but his taſte of colouring was 
acquired * the works of Giorgione, and Titian; and from thoſe great 
maſters, he formed a peculiar manner and ſtyle, which raiſed him to the higheſt 
reputation, and rendered him ſuperior to moſt of his cotemporaries, in the 
delicacy of penciling, and the richneſs of colour. 

At his firſt ſetting out as an artiſt, he ſtruggled with many difficulties; he 
found himſelf under a neceſſity of undertaking any kind of work that offered, 
and at his diſengaged hours painted for the dealers in pictures; till it happened 
that ſome of his pictures fell under the obſervation of Titian, who ſeeing the 
merit of Schiavone, and being informed of the' wretchedneſs of his fituation, 
took him under his own care, and employed him, along with Tintoretto and 
others, as an aſſiſtant in thoſe grand works, which he had undertaken for the 
library of S. Mark's church. There Titian afforded Schiavone an opportunity 
of diſplaying his talents, and three intire cielings of his painting, are ſtill to be 
ſeen 1n that celebrated repoſitory. R 

Schiavone was undoubtedly one of the fineſt colouriſts of the Venetian ſchool; 
his manner was lively, and exceedingly pleaſing; he ſhewed an elegant choice in 
the attitudes of his figures, and contraſted them with judgement; and the 

raceful taſte of his draperies was admired by all the artiſts of his time. The 
— of his old men are touched with abundance of ſpirit, and the heads of his 
women are charmingly executed. The only imperfection in this maſter was 
the incorrectneſs of his deſign; and it was much regretted that he appeared 
defective in that point, as in every other reſpect he was an accompliſhed artiſt. 
He painted with eaſe, and with a clean pencil; and by a ſkilful management of 
his tints gave his carnations ſuch truth, freſhneſs, and warmth, that they had 
all the look of real life. Notwithſtanding the defects that may juſtly be imputed. 
to him in ſoine parts of the art, yet the beauty of his colouring, the fine diſtri- 

bution of his lights and ſhadows, and the delicate and natural relief of the 
Ggures, will always make the works of Schiavone juſtly eſtimable. 

The hiſtory of Perſeus and Andromeda by this maſter, is in the Royal palace 


at Windſor ; and in the fame collection is another, repreſenting the Apoſtles at 
the Sepuichre. 
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BAaRTELEtMI SCHIDONE. 
Painted Hiftory, and Portrait. 
Died 1616, aged 56. 


He was born at Modena, in 1560, and learned deſign and colouring in the 
ſchool of the Caracci ; but when he quitted that academy, he devoted himſelf 
intirely to ſtudy the manner of Correggio, and imbibed ſo ſtrongly the graces 
and delicacies of that wonderful artiſt, that noneever imitated his ſtyle and lovely 
ideas, more happily than Schidone. Even his firſt performances in his native 
city, were looked upon with admiration ; and his future works were proportion- 
ably ſtill more excellent. | 

He was ſoon taken into the ſervice of Ranuccio, Duke of Parma, and had the 
diſtinction of being appointed his principal painter. He finiſhed for that 
prince ſeveral compoſitions of ſacred ſubjects, and ſome taken from the 
Roman writers, extremely in the taſte of Correggio; but his principal employ- 
ment was, to paint the portraits of his patron and all his family ; in which he 
ſhewed ſuch an amiable variety of airs, and attitudes, as well as ſuch delicacy of 
colouring, as cauſed him to be numbered among the beſt maſters of Italy. He 
alſo painted the portraits of all the princes of the houſe of Modena, with an 
equal degree of merit; and moſt of the works of this maſter are in Modena, and 
Placentia. 

The genius of Schidone was noble and elevated ; his ſtyle of painting is 
exceedingly elegant ; his touch light, delicate, and admirable ; and although 
he is not always critically correct in his outline, yet the airs of his heads are 
remarkably graceful, and all his pictures are finiſhed in an exquiſite manner. 
His paintings, as well as his deſigns, are exceedingly ſcarce, and valuable ; and 
when they are to be met with, are as frequently taken for the work of Correggio, 
or Parmigiano. 

Unhappily for himſelf, and for every lover of the art, he grew paſſionately 
fond of gaming, and indulged that appetite ſo far, as to conſume abundance of 
his time unprofitably in that amuſement, to which error the great ſcarcity of 
his works is generally imputed. And it is aſſerted, that having in one night 
loſt a very large ſum of money, much more than his fortune could bear, it 
affected him ſo violently as to occaſion his death. 

In the church of S. Francis at Placentia, is preſerved a capital performance 
of Schidone, repreſenting the Virgin attended by ſeveral Saints and Angels; and 
in the collection of the Duke of Orleans, there is an Holy Family, in which the 
Virgin ſeems engaged in teaching Chriſt to read. 


ANTHONY SCHOONJANS. 


Painted Hiſtory, and Portrait. 
Died 1726, aged 71. 


He was born at Antwerp in * 1655, and had the good fortune to be placed, 
while he was very young, as a diſciple with Eraſmus Quellinus, who had been 
bred in the ſchool of Rubens. The progreſs he made under that maſter was 


* Mr. Deſcamps fixes the birth of Schoonjans in 1650, but in the Muſeum Florentinum the 
year of his birth is 1655. 
Bbbb 2 extraordinary; 
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extraordinary; for, by attending carefully to the works of Quellinus, and alſo 


to the compoſitions and handling of other eminent painters, he became ver 
excellent in colouring. But, having a ftrong ambition to improve himſelf as 


much as poſſible in his profeffion, he determined to travel, and directed his 
Journey, through Paris and Lions, to Italy. 


— 


On his arrival at Rome, he devoted his whole time to ſtudy the antiques, to 
deſign after the fineſt of them, and likewiſe to copy the works of the moſt 
celebrated maſters among the moderns; till his mind was ſo filled with thoſe 
admirable objects, and they were impreſſed ſo retentively on his memory, that 
he could deſign any of them exactly, even when they were not before his eyes. 
He continued at Rome for ten years, improving his taſte by inceſſant ſtudy, and 
perfecting his hand by aſſiduous practice. Then, he viſited Vienna; where his 
uncommon abilities ſoon procured him the favour and eſteem of Leopold I; 
who took him into his ſervice, appointed him his cabinet painter, and honoured. 
him with a preſent of a gold chain, and a rich medal of the fame metal. 

- Beſide the great number of portraits which he painted for the Imperial family, 
for the chief officers of the court, and the principal nobility, he was abundantly 
employed by others; his portraits being much admired not only on account of 
their ſtriking likeneſs, but for the expreſſion, for the character of the mind 
viſible in the countenance, and for a certain agreeable livelineſs, which he diffuſed 
through the faces of all his ſubjects. He had a thorough knowledge of the 
principles of the chiaro-ſcuro, by which he diſtributed his lights and ſhadows ſo 
judicioully, as to give his figures a roundnefs and relief like nature itſelf. 

In the hiſtorical ſtyle, he painted ſeveral grand altar-pieces, for the churches 
and convents through the Auſtrian dominions; but his principal works are at 
Vienna. The fame of his performances recommended him to moſt of the polite 
courts in Europe, and particularly to many Engliſh noblemen who vifited the 
Emperor's court; and, as they had conveyed ſome of the paintings of Schoonjans + 
to England, where they ſeemed to be exceedingly admired, he was invited to 
that kingdom, and obtained the Emperor's permiſſion to ſpend ſome time at 
London. There he met with an encouragement worthy of his great talents ; 
the Engliſh being univerſally diſtinguiſhed, for their benevolence and liberality 
to merit in every profeſſion. 

In his return to Vienna from England, he was prevailed on to execute a few 
deſigns for the Elector Palatine, with which that Prince appeared to be ſo highly 
pleaſed, that he preſented Schoonjans with a chain and medal of gold; and 
wiſhed to have engaged him in larger works, if the time allowed him by the 
Emperor's licence could have permitted him to undertake them; but being 


conſtrained to quit Duſſeldorp, he returned to Vienna, where he was careſſed, 
employed, and honoured as long as he lived. 


Joun Henzy SCHOONEPELD, or SCHoENEFELD. 


Painted Hiſtory, Landſcapes, Animals, and Arcbitecture. 
Died 1689, aged 70. 
He was born at Bibrach, an imperial city, in * 1619, of a noble family, and 
earned the art of painting from John Sechelbein ; but he afterwards went 


The author of the Chronological Tables by miſtake fixes the year of his birth in 1609, and 


cites the authority of Sandrart ; whereas Sandrart in his Lives of the Painters, page 324, dates the 
birth of this maſter preciſely in 161g. 


* 
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through ſevetal cities of Germany to improve himſelf, and in the compaſs of a 
few years, gave evident tokens. of ſuch an elevation of genius, as would render 
him a conſiderable artiſt. For, he acquired with eaſe, and in a ſhort time, thoſe 


accompliſhments in the art, which are in others the reſult of uninterrupted 
application for a number of years. 


When he had taken a progreſs through a great part of Germany, he travelled 
to Rome, and by ſtudying the celebrated maſter- pieces of painting and archi- 


tecture, as well as of ſculpture, he refined his taſte; he obtained a more per- 
fect idea of deſign and compoſition ; and diſtinguiſhed himſelf by a readineſs of 
invention, as alſo by a freedom of execution, which was correct and uncommon. 

He ſhewed abundance of grace in all his compoſitions, and poſſeſſed fo fertile 
an invention, that his own ready pencil, though  exceedingly..expeditious, was 
ſcarcely active enough to expreſs what the livelineſs of his imagination dictated. 
He excelled equally in hiſtorical ſubjects taken from ſacred, profane, and 
poetical writers, and in landſcapes, ſea- ports, architecture, ruins of grand edifices, 
and animals of every ſpecies. His figures were deſigned with elegance, and all 
his ſubjects were diſpoſed with judgement and art. 

At Augſbourg, in the church of the holy croſs, are two very capital paintings 
of this maſter; the one, Chriſt conducted to his execution; the other, a Deſcent 
from the Croſs, in which the figures and the diſpoſition are excellent. And in 
the Senate-houſe 1s preſerved a fine compoſition, repreſenting the Race of 
Hippomenes and Atalanta, which deſerves the higheſt commendation ; not 
only for the expreſſion and action of the principal figures, but likewiſe for the 


variety of attitudes and paſſions in a great number of others, ſuppoſed to be 


ſpectators of the conteſt, 


Joun SCHOREL, or SCHOREEL. 
Painted Hiſtory, Landſcape, and Portrait. 
Died 1562, aged 67. 
He was born at a village called Schorel, near Alkmaer in Holland, and was 
at firſt placed as a diſciple with William Cornelis, an indifferent painter, with 


whom he continued for three years ; and afterwards he ſtudied under Jacques 


Cornelis, a much abler artiſt, and more expert in deſign. But, although the 
latter maſter took abundance of care to improve Schorel, yet the fame of John 
de Mabufe, who at that time lived in high eſteem at Utrecht, induced SchoreF 
to fix himſelf under his direction; though he was obliged to quit him in a ſhort 
time, on account of his diſſolute manner of living, by which Schorel was often 
exceedingly diſtreſſed, and his life frequently endangered. He therefore retired 
from Holland, and went through ſeveral parts of Germany, where he procured: 
a comfortable ſubſiſtence by his work ; as he was remarkably expeditious, and 
finiſhed more in one week, than others could execute in a month. He ſpent ſome 
time at Spire to ſtudy perſpective and architecture; and in every city through 
which he paſſed, he viſited the moſt eminent artiſts, to obſerve their different 
manners ; and his own eaſy and pleaſing ſtyle of painting, procured him 
admirers wherever he went. 

Having arrived at Venice in his progrefs, he was prevailed on to undertake a 
voyage to Paleſtine ; and in his paſſage deſigned the moſt pleafing views of 


Cyprus, 


WN > 


Oo rr 2 : . ĩͤ ww wy — — 


— —— — 


— 


— — — 


— — — — — 


— 


— —— 


— 


ay 7 


— % — _- - . 


— . 
„ 


— 


IF 3 


* 
* 9 
* ' 
*%Y 
i 
! 
. 
4 


SCH [ $560 J SCH 


Cyprus, Rhodes, and other iſlands of the Mediterranean, with all thoſe antient 
buildings, or memorable caſtles, ruins, rocks, or beautiful ſcenery, which had 
an appearance of elegance or grandeur in their conſtruction, or ſituation. On 
his arrival in Paleſtine, his principal employment was, to ſketch after nature the 
proſpects of the country near Jeruſalem ; the adjacent villages ; the particular 
views of that celebrated city; the ſepulchre, the ſcenes about Jordan; and 
whatever appeared to him worthy of his attention. And of thoſe ſketches he 
made a very judicious uſe, when he returned to his native country, by compoſ- 
ing ſuch ſubje&s from ſacred hiſtory, as would ſuit with thoſe ſcenes or edifices, 
which he had deſigned with great truth and exactneſs after nature. Of this he 
gave an excellent proof, in, a picture which repreſented the paſſage of the 
Lſraclites over Jordan; and alſo in another, deſcribing the memorable event of 
Chriſt entering into Jerufalem, | 

When he returned to Europe, his utmoſt ambition was to ſee Rome; and 
there he carefully ſtudied the antiques, the works of Raphael, and the grand 
compoſitions of Michael Angelo Buonaroti, as well as other great maſters, and 
deſigned the moſt magnificent ruins in that city and its environs. He was the 


firſt of the Flemiſh painters who introduced the Italian taſte and ſtile into his 


own country; prepared them for receiving farther improvement from 
Francis Floris, and others, who after his time ſtudied at Rome. 

His manner was rather dry, but the airs of. his heads had a good deal of 
grace ; his landſcape was always well adapted to the hiſtory which conſtituted 
the principal ſubje&t; and his colouring, though not excellent, was not 
unplcaling, A picture of S. John Baptizing Chriſt, painted by this maſter, is 


mentioned as a very fine performance; the airs of the heads are graceful, and 
the landſcape ſeems to enrich the compoſition. 


CoRNELIVSs SCHUT. 
Painted Hiſtory. 
Died 1660, aged 60. 


This maſter was born at Antwerp, in the year 1600, (according to the moſt 
authentick accounts,) though 8 ſeems to fix the time of his birth in 
1590. He was a diſciple of Rubens, and having a fruitful genius, and livel 
imagination, he ſhewed himſelf worthy of the ſchool from whence he derived his 
inſtruction, and rendered himſelf very conſiderable as a painter of hiſtory. 

It is no ſmall atteſtation of his merit, that Vandyck painted his portrait, as 
one of the eminent artiſts of his time; but the ſuperior merit of Rubens, pre- 
vented him from being as much diſtinguiſhed, or employed, as he very juſtly 
deſerved. So great a diſappointment, and obſtruction to his making a figure in 
his profeſſion, inſpired him with an implacable enmity to Rubens; but, that 
truly great man, inſtead of expreſſing any reſentment, was only more active to 
procure him employment, by a generous and zealous recommendation of him 
and his performances. 

He had a poetick imagination, and generally choſe to paint ſubjects of the 
fabulous kind, from Ovid and other antient writers ; but, although his compo- 
ſition was ingenious, and ſhewed a ſpirited fancy, yet what rendered the works 
of Schut leſs eſtimable, was a greyiſh tint in his colouring, an incorrectneſs of 


deſign 
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deſign and outline, and a want of having ſufficiently ſtudied and conſulted 
nature, However, he had a free and firm pencil, and his ſtyle of colouring 
plainly ſhewed the ſchool of Rubens. 

He was ſometimes engaged by other artiſts to inſert figures in their pictures, 
and ir And? by Daniel Segers, for whom he very frequently painted the 
bas-reliefs, and figures coloured in imitation of marble, which are ſeen in the 
middle of the flower-pieces of that maſter. 

He compoſed ſubjects of ſacred as well as poetick hiſtory ; and many of his 
performances adorn the churches and chapels of the Low Countries. The 
Cupola of the church of Notre Dame at Antwerp is of his hand; and in a 
chapel of that church, is an altar- piece, of which the ſubject is the Martyrdom 
of S. George ; but one of his moſt capital paintings 1s in the church of the 
Jeſuits at Ghent, reprefenting the Aſſumption of the Virgin. 


| 


—— 


THEO DORE VAN DER SC HU UR. 
Painted Hiſtory, and Portrait. 
Died 1705, aged 77. 

He was born at the Hague, in 1628, and when very young went to Paris, 
and placed himſelf as a diſciple with Sebaſtian Bourdon; with whom he made 
a great progreſs, in the theory and practice of his art. 

When he found himſelf capable of receiving farther improvement, by 
viewing the curioſities of Italy, he travelled to Rome, applying himſelf inceſ- 
ſantly to his ſtudies; and after a critical ſurvey of the works of the beſt maſters, 
he particularly choſe to copy the compoſitions of Raphael and Julio Romano, 
in which he "von ſo happily, that his performances engaged the notice and 
approbation of the ableſt judges at Rome. His reputation roſe at laſt to ſuch a 
height, that Queen. Chriſtina honoured him with her favour and patronage ; ſhe 
employed him 1n ſeveral conſiderable deſigns ; and payed him with a liberality 
becoming a crowned head. 

At his return to the Hague, he found his countrymen prepoſſeſſed fo ſtrongly 
in his favour, that he received all poſſible encouragement. He was engaged 
by the principal perſons in that city, and acquired extraordinary honour: by a 
grand compoſition, which he painted on a cieling of the town-houſe, in the 
apartment of the Burgo-maſter ; being an allegorical repreſentation of Juſtice, 
Temperance, and Fortitude. 

It is obſerved: of this maſter, that his works have abundantly more of the 
Italian, than of the Flemiſh taſte. He had a good manner of deſign, a fine 
underſtanding of perſpective, and architecture, and always enriched his back- 
grounds, with noble remains of Greek and Roman antiquities. 
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CHRISTOPHER SCH WAR TS. 
Painted Hiſtory. 
Died 1594, aged 44. 


He was born at Ingolſtad, in 1,550, (though Vanmander, and after him De- 
ſcamps, mention Munich as the place of his nativity,) and was diſtinguiſhed by 
the appellation of the German Raphael, He learned the firſt principles of the- 
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art in his own country, but finiſhed his ſtudies at Venice; where he not only 
made the works of Titian his model, but had the advantage alſo, of receiving 
ſome inſtructions from that illuſtrious maſter. 1 

He ſpent ſome years at Venice with ſucceſs, and qualified himſelf to a pear 
with honour in his own country. His works were ſoon in the. higheſt eſteem, 
as his manner of painting was very different, from what the Germans had been 
accuſtomed to before that time; and, he was immediately invited by the 
Elector of Bavaria to his court, and appointed his principal painter. Ti 

He was allowed to have a genius for grand compoſitions z but, although he 
ſhook off ſome of his national taſte, during his reſidence in Italy, yet he could 
never intirely diveſt himſelf of it. His colouring was lively ke natural, he 
had alſo a light, free pencil, which enabled him to work with great eaſe and 
readineſs ; but, he was incapable of giving his figures either the elegance, the 
grace, or the correctneſs of the Italian maſters. He gave up his whole attention 
to colouring, and ſeemed indiſcreetly to neglect other parts of his art, which 
were at leaſt as eſſential, if not much more ſo. Even to the laſt he retained a 
mixed manner, participating of the Roman, Venetian, and German : in the 
attitudes and diſpoſition of ſome of the figures in his compoſitions, he had ſome 
reſemblance to the two former ſchools ; bur in the airs of his heads, the coun- 
tenances, and the expreſſion, he ſeemed totally German. 

The molt capital works of this maſter, as well in freſco as oil, are in the palace 
at Munich, and in the churches and convents; particularly in the grand hall of 
the Jeſuits in that city, there is a picture of the Virgin and Child, in which the 
air of the head is noble, and the countenance ſhews ſuch an expreſſion of modeſty 
and innocence, as is truly worthy of the character; and alſo a degree of grace, 
that is very rarely obſervable in his figures. rt = | 


BERNARD SCHY NDAL, or SCHENDEL. 
3 N Painted Hiſtory, and Converſations. 1. 
Died 1716, aged 57. 88 
He was born at Haerlem, in 1659, and became a diſciple of Mommers. His 
ſubjects were taken from nature, but they were copied from low life; ſuch as 
converſations, merry-makings, and feaſts ; with views of the inſide of the huts of 
Shepherds, Boors, or Peaſants. He had a neat manner of penciling, and in his 


ſtyle of deſign and colouring imitated Oſtade; and although he proved inferior 
to that maſter, he was at leaſt on an equality with Brakenburg. 


SEBASTIAN per Plone. Vid. Piomso. 


GERARD SEGERS. 
Painted Hiſtory, and Portrait. 
Died 1651, aged 62. 

He was born at Antwerp, in 1589, and learned the art of painting from * 
Abraham Janſſens ; but when he had gained a good degree of knowledge under 
the direction of that maſter, he travelled to Italy to perfect himſelf in his 

| * Deſcamps ſays, he learned the art of painting from Henry Van Balen. 

— 1 | profeſſion. 
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profeſſion. At Rome, he took pains to copy ſome of the moſt celebrated 
paintings; but, principally imitated the manner of Manfredi, with broad lights 
oppoſed by ſtrong ſhadows, which gave his figures a look of life, and an 
altoniſhing relief and roundneſs. © 
The ſubjects which he painted when he returned to Antwerp, were generally 
like thoſe of Manfredi, ſoldiers playing at cards, or muſicians performing on 
various inſtruments, with figures at half length; which had fo great an 
appearance of an Italian maſter, that his works were exceedingly commended, 
and coveted. By the conſtant employment of his pencil in thoſe kind of com- 
poſitions, as well as religious hiſtorical ſubjects for churches and convents, he 
amaſſed ſuch a fortune, as enabled him to live ſplendidly, and to expend ſixty 
thouſand florins in the purchaſe of capital pictures, the works of other great 
maſters, for the ornament of his houſe. v4 . 
Cardinal Zapata, the Spaniſh ambaſſador at Rome, ſhewed fo high an opinion 
of the merit of Segers, that he prevailed on him to go with him to Spain, where 
he recommended him to the king in the ſtrongeſt terms. He painted ſeveral 
grand deſigns, fo much to the ſatisfaction of that monarch, that he loaded Segers 
with favours and rich preſents, and ſolicited him earneſtly to continue in his 
ſervice ; but, he preferred the pleaſure of reviſiting his native city, to the moſt 
alluring proſpects of honour and riches. However, ſome of the moſt capital 
paintings of Segers, are preſerved in the Royal collections in Spain. je 
Whatever hiſtorical pictures were painted by this maſter; for the decoratio 
of churches, had the figures full as large as life; and the particular merit of thoſe 
compoſitions, conſiſted in the juſtneis and ftrength of the expreſſion. He 
afforded a remarkable proof of his ability in that reſpect, by thoſe pictures which 
repreſented the Crucifixion of Chriſt, and the Martyrdom af: ſome of the 
Apoſtles; in which the expreſſion was ſo affectingly true and natural, fo lively, 
and ſo pathetick, as to call forth involuntary tears from the eyes of the ſpectators. 
Sandrart, who was intimately acquainted with Segers, obſerves that he avoided 
uſing the bright blues, yellows, greens, and glaring colours, being always 
careful to preſerve a general harmony in his colouring ;' and yet his pictures had 
ſo great a degree of force, that they made _ moſt other paintings look weak and 
faint. In the latter part of his life, he altered his ſtyle of colouring into a much 
brighter tone, like that of Rubens; and was in reality compelled to do fo, by 
the taſte of the publick, who preferred the colouring of Rubens and Vandyck;, 
to that of the beſt artiſts of Rome, or Venice. But as Segers had ſo extenſive 
a knowledge of the true principles of his art, the alteration of his firſt manner was 
not attended with any great difficulty. Sandrart aſſures us, that when he viſited 
Segers, and ſaw ſome of his latter performances, he could not believe them to 
be of his hand, till Segers himſelf affirmed that he painted them, and declared, 
that he was under a neceſſity of changing the ſtyle he moſt approved of, to 
comply with the taſte of the world, and to ſacrifice his fame, to his fortune. 
This maſter compoſed his ſubjects extremely well; he was correct in his deſign, 
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% excellent in his expreflion, and his colouring was warm and full of force; tor, 
r the oppoſition of his lights and ſhadows was conducted by a perfect underſtand- | 
18 ing of the chiaro- ſcuro. One of the molt capital deſigns of Segers, is a picture | 


repreſenting the Denial of S. Peter; but, his moſt celebrated work is the Marriage 
of the Virgin; a noble compoſition, which is the grand altar- piece in the church 
1, of the barefooted Carmelites at Antwerp. 
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DANIEL SEGERS. 
Painted Flowers, Fruit, and Inſefs. 
* Died 1660, aged 70, | 

He was the younger brother of Gerard Segers, born at Antwerp in 1590, and 
by his brother was inſtructed in the principles of painting; but he afterwards 
was the diſciple of Velvet Brueghel, who at that time was in the higheſt reputa- 
tion for painting flowers. The genius of Segers directed him, to the choice of 
the ſame ſubjects that rendered his maſter ſo eminent; he ſtudied nature moſt 
diligently, to qualify himſelf as thoroughly as poſſible ; and imitated his models 
with extraordinary truth, exactneſs, and delicacy. | | 
As he was of a ſtudious diſpoſition, and appeared in his youth to have very 
promiſing talents, he was prevailed on to enter into the ſociety of the Jeſuits ; 
and ſoon after, was permitted by his ſuperior to viſit Rome, and other parts of 
Italy, in order to his improvement. Wherever he travelled, he, was criticall 
curious in obſerving the flowers, fruits, plants, and inſects peculiar to — 
place; and in deſigning after them ſo accurately, that on his return to Antwerp, 
he had a ſufficient ſupply, to furniſh him with beautiful objects for his futur 
compoſitions. | 

His uſual manner of diſpoſing his ſubjects, was in garlands of flowers, and 
fruits, or in feſtoons around elegant vaſes of marble. The centre of thoſe 
earlands contained hiſtorical deſigns, which were inſerted by different maſters, 
as Rubens, Schut, and others ; and the vaſes were alſo ornamented by other 
hands, with figures repreſenting religious tranſactions of Legendary Saints, and 
ſometimes Bacchanals ; but he always diſpoſed his objects with ſuch art, and 
elegance, as eaſily diſtinguiſhed his works from thoſe maſters who painted in 
his ſtyle. | 

His pencil was light, his touch free and delicate, his flowers have all the 
freſhneſs and bloom of nature, and he finiſhed every object with uncommon 
neatneſs. He had a particular excellence in painting white lillies, and red roſes, 
and through all his pictures ſhewed a fine ſtyle of colouring. His tints were 
tranſparent and natural; and thoſe inſects which he introduced among the 
flowers, ſeemed to be real nature. 


Two of his pictures, moſt exquiſitely finiſhed, were preſented to the Prince of 
Orange, in the name of the ſociety of which Segers was a member; for which 
that ſociety were ſplendidly repaid. But, his moſt capital performance, was in 
the Jeſuits church at Antwerp. The picture was a Garland, compoſed of 
flowers and fruits, in which ſeemed to be collected and combined, every thing 
that was beautiful in nature, of thoſe kind of objects, as well as inſects; and in 
the middle was the picture of the Virgin and Child, painted by Rubens. 
| Many pictures which are aſcribed to this maſter, are by others, painted in 
imitation of his ſtyle, or copies after him; and ſome of them not only unlike 
him, but totally unworthy of his pencil, or his ideas; yet the genuine works of 
Segers, are always very highly and deſervedly valued. 


* Accord ng to ſome writers, died in 1668, aged 78. 
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HERCULES SEGERS, or ZR GR ES. 
hen Painted Landſcape. 


This painter was a cotemporary of Paul Potter, and excelled in landſcape: 
He had a fine invention, a ready genius, and a clear judgement. His compoſi- 
tion was rich, and full of a pleaſing variety of mountains, vallies, and villages , 


his grounds were well broken, and by a judicious management of his tints, 


improved by a ſkilful oppoſition. of light and ſhadow, his diſtances appeared 
exceedingly remote, and the ſcene of his landſcape looked uncommonly extenſive. 
His rocks and mountains were touched with great ſpirit, and for ſweetneſs of 
colouring, he was ſcarcely inferior to any of the artiſts of his time. 

And yet, although he had the greateſt application, joined to very ſingular 
merit, he was depreſſed and mortified almoſt to death, by obſerving others to 
have more conſtant employment, whoſe works deſerved abundantly leſs appro- 
bation. He was remarkable for having invented a method of ſtamping * 
on cloth, in which every object appeared in its natural colour; Xl his project 
was not attended with ſuch a degree of ſucceſs, as the ingenuity of the contrivance 
juſtly merited ; and he continued, to the laſt period of his life, oppreſſed by 


- & 


undeſerved poverty. Though after his death, his works roſe conſiderably in 
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their value, and were exceedingly coveted. | 1. 
GIROL AMO SERMONE T A. Vid. Srtc1ioLANTE. 


CASARE DA S ESTO. 
Painted Hiſtory. 


He was born at Milan, about the year 1480, and bred to the profeſſion of 
painting, in the ſchool of Lionardo da Vinci; where he diſtinguiſhed himſelf 
above all the diſciples of that famous academy. When he found himſelf 


ſufficiently inſtructed to appear as an artiſt, he quitted Lionardo, and went to 
Rome; where he improved himſelf ſtill more, by the ſtudy of the antiques, and 
was employed in the palace of the Pope, as alſo in the apartments of the prime 
nobility. "18 T6211 Wife | | 

The compoſition of this maſter , was very learned, his taſte elegant, and he 
deſigned hiſtorical figures with a great deal of grace; nor can there be a more 
inconteſtable evidence of the merit of this maſter, nor any commendation ſo 


much to his honour, as to mention what is atteſted by writers on this ſubject, 
that he was highly eſteemed by Raphael. 


Joun SIBRECTS, or SyYBRECHT. 
| Painted Landſcape, and Cattle. 
Died 1703, aged 78. 
He was born at Antwerp in 1625, and learned the rudiments of the art, from 
his father; but, having taken pains to ſtudy after nature for ſome years, he 


applied himſelf afterwards to ſtudy the works of Berchem and Jardin, and 
proved ſo happy in his imitation of thoſe maſters, that ſome of his copies have 


been ſuppoſed originals of thoſe great artiſts, 
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He was invited to England by the Duke of Buckingham, and employed by 
him at Cliveden-houſe for three or four years; and afterwards found ſufficient 
encouragement from many of the nobility and gentry at London; for whom he 
painted a number of pictures, in water-colours as well as in oil, with credit. 


 Grrotamo SICIOLANT E, Da SERMONETA. 
| Painted Hiſtory, and Portrait. Wi; 85227; 
Died 1550, aged 46. een. 

He was born at Sermoneta in 1504, and received his firſt inſtruction in the 
art, from Leonardo da Piſtoia, with whom he was placed as a diſciple; but he 
acquired a much greater degree of improvement, under the direction of 
Pierino del Vaga.. 5 £ Ban, ADs 2 
His manner of painting was very agreeable, it was bright and pleaſant; his 
compoſition was good, and his taſte of deſign elegant, as he made Raphael his 
model, and in-all his works endeavoured'to reſemble him. He was employed 
by the Pope to adorn ſome of his palaces, along with the moſt eminent painters 
at Rome; and in the chapel of Sixtus IV, he defigned the hiſtory of Pepin 
King of France, giving Ravenna to the church of Rome; as alſo, in another 
chapel, he painted a Nativity, which is accounted a very. grand performance; 
the airs of the heads being extremely fine, and the whole tolerably well 
coloured. | | 


Luca SFEGNORELLI. 
Painted Hiſtory, and Portrait. 
Died 152 I,. aged 82, | Tie) 2s 


He was born at Cortona, in 1439, and placed as a diſciple with Pietro della 
Franceſca, who was alſo. diſtinguiſhed by the name of Pietro dal Borgo San 
Sepulchro. He profited ſo much under the guidance of that maſter, that it 
ſeemed ſcarce poſſible to determine which was the work of the one, or of the 
other; and. he became not only a moſt! exact imitator of Pietro, but he con- 
ſiderably ſurpaſfed him. 251 Ho get 

No artiſt of his time was more admired, for deſigning naked figures, for 
giving them elegant forms, and a juſt character of nature and life. And an 
undoubted teſtimony of his merit, is the approbation of Michael Angelo 
Buonaroti, who not only publickly commended his works, but borrowed ſeveral 
of his ideas; and transferred ſome of. the figures of Signorelli's compoſition, 
into his own grand. performance of the Laſt Judgement. He worked equally 
well in freſco and in oil, ſhewing as remarkable an excellence in portrait as in 
hiſtory 3. and in. his celebrated deſign of the final diffolution of the world, which 
he painted in the chapel of the Virgin at Orvieto, he introduced the portraits of 
many eminent perſons, with whom he was connected in friendſhip, or who had. 
been his patrons or benefactors. It was to that particular picture Buonaroti 
was indebted, for many figures of Angels, Demons, and human form-, which 
appear in his Laſt Judgement, painted in the chapel of Sixtus IV. 

The invention of this antient maſter was ready and fertile; his manner of 
repreſenting the naked, was delicate; he gave a great degree of grace to the 
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airs of hisfigures ; and the diſpoſition of thoſe which were hiſtorical, ſnewed an 
excellent judgement, with elegance of taſte. ROE 

It is recorded of Signorelli, that a ſon of his, (an amiable youth of very 
promiſing talents,) being killed at Cortona, he had ſuch an uncommon firmneſs 
of mind, that though he loved that ſon with the utmoſt parental tenderneſs, yet 
when he received the afflifting account of his death, he ordered the body to be 
laid naked 1n his painting room ; and there, without ſhedding a tear, painted 
from the corps a living likeneſs of his ſon ; perpetuating by the power of his 
art, what nature had formed periſhable. 

A great number of the works of Signorelli, are in the churches of Arezzo, 
Peruſia, Cortona, Siena, Loreto, and Florence, which are exceedingly eſteemed ; 


and his compoſitions were the means of enabling ſucceeding artiſts, to approach 
much nearer to perfection. 


GriovANNi ANDREA SIRANTI. 
Painted Hiſtory. | 
Died 1670, aged 60. | 

He was born at Bologna, in 1610, and learned the art of painting in the 
ſchool of Guido. He uſually painted in a large ſize, and a grand ſtyle, like that 
of his maſter ; but his manner was ſtrong, and rather too dark, though his 
compoſition is good, and a great deal of grace appeared in his attitudes, and in 
the airs of his heads. 


At Rome there is a Laſt Supper, of this maſter's hand, which alone would. 
be ſufficient to prove him a very diſtinguiſhed painter. 


ELIZABETHA SIRANTI. 
Painted Hiſtory. 
Died 1664, aged 26. 


She was the daughter and diſciple of * Andrea Sirani, born at Bologna in 1638, 
and was accounted a prodigy, as well for invention as execution, before ſhe 
arrived at her fifteenth year. She painted in the manner of her father, but not 
with au equal freedom of hand, though her works might, in many reſpects, 
ſtand in competition with his. 

At a time, when ſhe was univerſally admired for her performances, and 
eſteemed for her amiable qualities, ſhe died of poiſon, adminiſtered to her b 
perſons who were never diſcovered, though it was generally believed, that ſhe 
was poiſoned by thoſe who envied her merit. PR 

In a chapel of the church of S. Leonardo at Bologna, is an admired picture, 
painted by Elizabetha Sirani; of which the ſubject is S. Anthony of Padua. 
Kkiſſing the feet of the Infant Jeſus. It is a beautiful compoſition, and is executed 
in a firm and free manner; the heads of the figures are full of grace, and the 


Mr. Cochin in his Voyage D'Italie, vol. II. p. 123, mentions Elizabetha Sirani as a difciple 
of Guido, and ſome other writers are guilty of the ſame miſtake; but, as ſhe was not born till 
the year 1638, and Guido died in 1642, the could have been but four years old at the death of“ 
Guido, and therefore it was impoſſible that ſhe could have been his diſciple ; but ſhe learned the 
art of painting from her father, who had been the diſciple of that inimitable maſter, 


whole. 
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whole is excellently coloured. And in the Palazzo Zambeccari at Bologna, 
there are three paintings of this female artiſt, which are very highly commended ; 


one is a picture of the Virgin; another a Magdalen, which is extremely fine; 
and a third is a repreſentation of S. Jerom. 


VIOLANTE BEATRICE SIRIES. 
Painted Portrait, and Hiſtory. 


This paintreſs was born at Florence, in 1710, and became thediſciple of Giovanna 
Fratellini, who at that time lived in very high eſteem at Florence; by whoſe 
excellent inſtruction ſhe made an extraordinary proficiency, and practiſed water- 
colour and crayon painting under her direction, till ſhe was ſixteen years of age. 
She then quitted her native city, and went to Paris with her father, who was 
appointed goldſmith to the king of France; and in that city, ſhe redoubled her 
application to learn the art of painting in oil, having an eminent Flemiſh painter 
for her director. She continued at Paris for five years, and not only enriched 
her mind with every kind of uſeful knowledge ; but, ſhe alſo ſhewed her ability 

in colouring, by ſeveral portraits of perſons who were of the firſt rank among 
the nobility, which ſhe had finiſhed after the life. 

Thoſe performances 2 her ſuch general applauſe, that ſhe was invited 
to paint the portraits of the Royal family ; yet ſhe was under a neceſſity of 
declining that honour, by returning with her father to Florence, as he had a 
very lucrative employment conferred on him by the Grand Duke. 

Notwithſtanding the great improvement ſhe had already acquired, and the 
reputation which very deſervedly ſhe had eſtabliſhed, yet being ſtill ambitious of 
ga ning all poſſible aſſiſtance. to excel in her profeſſion ; ſhe engaged Franceſco 
Conti, an artiſt of ſingular merit, to give her farther inſtruction, as ſoon as ſhe 
arrived in her native city; and from him ſhe learned to deſign correctly, with 
elegance of taſte, and a beautiful tone of colouring. 
| The Grand Duke expreſſed an extraordinary eſteem for this paintreſs, and 
honoured her not only with his patronage, but ordered her portrait to be placed 
in the celebrated gallery of artifts at Florence; and it is obſervable, that to 
perpetuate the memory of her father, ſhe introduced his portrait along with her 
own, giving at once a publick proof of her filial piety, and her diſtinguiſhed 
merit. | 
| She painted equally well in oil, and with crayons ; her pencil is light, delicate, 
and free; her carnations are natural and full of warmth and life; and as ſhe 
underſtood perſpective and architecture thoroughly, ſhe made an elegant uſe of 
that knowlege, by enriching her pictures with magnificent ornaments. Her 
draperies are generally well choſen, full of variety, and remarkable for a noble 
ſimplicity. 5 | 

One of her capital performances, is a picture in which are repreſented the 
portraits of the imperial family. The deſign conſiſts of fourteen figures, in a 
ſuperb apartment of the richeſt architecture; and through the whole compoſi- 
tion appears a fine taſte of deſign, a judicious diſpoſition, lovely colouring, and 
the dreſſes of the figures have a becoming grandeur, ſuitable to the dignity of the 
perſons. Moſt of her paintings are in oil, in which ſhe frequently painted 


hiſtorical ſubjects, as alſo fruits and flowers; and ſhe executed every ſubject with 
extraordinary taſte, truth and delicacy, 
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JohN PETER Van SLINGELAND. 
Painted Portraits, and Converſations. 
Died 1691, aged 51. 

He was born at Leyden, in 1640, and was a diſciple of Gerard Douw, 
whoſe manner he always imitated; and in the opinion of ſome good judges, he 
even ſurpaſſed his maſter, in the delicate and high poliſh which he gave to his 
pictures; yet, his figures are confeſſedly much more ſtiff, 

The neatneſs of his penciling compelled him to work exceedingly flow ; and 
an inſtance of his laborious patience is cited, in reſpect to one family picture of 
Mr. Meermans ; which he finiſhed ſo exquiſitely, that he ſpent three whole 
years on that ſingle picture. By that manner of working, it was not poſſible 
for him to grow rich ; for, although he demanded, and received very large 
prices for his paintings, yet he was, in reality, but poorly paid for the time he 
employed about them. 5 

He imitated nature exactly, but without any great delicacy of choice. His 
colouring was nature itſelf, and the chiaro- ſcuro in his works produced a moſt 
charming effect; but, his taſte of deſign was indifferent. However, he is ranked 
among the number of the beſt Flemiſh painters ; and his works are often 
miſtaken for thoſe of Mieris, and Gerard Douw. A remarkable picture of 
Slingeland's painting, is a girl who holds a mouſe by the tail, and a cat jumping 
at it, which is exquiſitely finiſhed, very naturally coloured, and as tranſparent 
as the beſt of Douw, or Mieris. And another mentioned by Houbraken is, 
the portrait of a Sailor with a woollen cap on his head, which is ſo highly and 
minutely wrought, that every thread in the weaving is diſtinguiſhable. 


Jaceves VAN DER SLUYS. 
Painted Converſations. 
I Died 1736, aged 76. 

He was born at Leyden, in 1660, and bred up in the Orphan's hoſpital, 
where his gentle and pleaſing demeanour, as alſo the appearance of a ready and 
lively genius, recommended him to the favour of the governors ; who deter- 
mined to have him inſtructed in the art of painting, as he expreſſed a particular 
fondneſs for that profeſſion. At firſt he was placed under the care of Ary de 
Voys, and afterwards became the diſciple of Peter Van Slingeland. In a ſhort 
time he grew expert in copying the works of his maſter, and made ſo happy a 
progreſs, that he readily compoſed thoſe kind of ſubjects which pleaſed his own 
fancy, and always adhered to the manner of Slingeland in every thing he 

ainted. 

He ſeemed peculiarly fond of repreſenting the faſhions, modes, and cuſtoms 
of his own time; and his ſubjects were. ſports, converſations, aſſemblies, and 
different kinds of entertainments ; in which he introduced perſons of both ſexes, 
and diffuſed a look of joy, chearfulneſs, and gaiety through every countenance.. 
He was very attentive to the neatneſs of his finiſhing ; but his deſign, as well as, 


that of his maſter, wanted elegance, though there is always great harmony in. his 
colouring. 


5 GASPHAR 
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GAS PAR SM IT 28, called MAGDALEN SMITH. 


Painted Portraits, Female Penitents, Fruit, and Flowers. , 
*. Died 168g, 

None of the Flemih writers mention any circumſtances, relative to the native 
city, the year of the birth, or the maſter from whom this painter derived his 
knowledge of the art; but the Engliſh writers repreſent him as a Dutch artiſt, 
who went firſt to England, and afterwards to Ireland, to follow his profeſſion. 

He was a painter of conſiderable eminence, and excelled in miniature portraits, 
which he painted in oil; and they were very highly eſteemed for the refemblance, 
the expreſſion, and allo for a pleaſing tone of colour full of life and nature; but, 
his principal delight was.to paint Magdalens, which he executed in an admi- 
rable ſtyle. His figures are well drawn, and beautifully coloured ; and the airs 
of the heads, as well as the attitudes, have a great deal of grace. He generally 
gave a ſolemn and engaging expreſſion of grief, to his penitential ſubjects ; and 
tor the moſt part introduced a thiſtle in the fore-ground, delicately finiſhed, by 
which his pictures of that kind are uſually diſtinguiſhed. It is reported that an 


Engliſh gentlewoman, of an agreeable perſon, who paſſed for his wife, was his 


model for all the Magdalens he painted. | 

Beſide his excellence in portrait and hiſtorical figures, he painted fruit and 
flowers in great perfection; and they were in ſuch high eſteem, that a picture 
which conſiſted only of one bunch of grapes, was ſold in this kingdom for forty 
pounds. He was induced to viſit Ireland by the perſuaſion of a lady of diſtinc- 
tion, wha, had been his pupil while he reſided in London, and was coming to 
this kingdom ; and on his arrival he found as great an encouragement, as 
might ſatisfy the moſt ſanguine expectation. He had the higheſt prices for his 
works, and as much employment as he could poſſibly execute; yet, notwith- 
ſtanding all his acquiſitions, his extravagance kept him always neceſſitous, and 
he died in the city of Dublin, extremely diſtreſſed ; although his reputation as 
an excellent painter, was univerſally eſtabliſhed. 


Lopowick SMITS, alias HART SCA Mp. 
| Painted Hiſtory, and Fruit. | 

| Died 1675, aged 40. 

He was born at Dort, in 1635, and was remarkable for a very ſingular 
manner of handling, by breaking and ſcumbling his colours ; but, he did it in 
ſuch a manner, as to produce a very good and natural effect; and his fruit- 
pieces in particular were ſo much coveted, that as ſoon as they were finiſhed, 
they were -bought up. 

However, his paintings ſoon loſt their original beauty, by the colours being 
too much ſcumbled, and unſkilfully mixed, and broken; which depreciated 
his works in a ſhort time; and when he was reproached with that defect, he 


only anſwered humourouſly, that his pictures laſted much longer, than the money 
that purchaſed them. | | 


According to Graham, in his Lives of the Painters, Smith died in 1689 ; but according to 
Vertue he died in 1707. | 


PETER 
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PETER SNAYERS. 
Painted Hiſtory, Portraits, Battles, and Landſcape. 
Died 1670, aged 77. 

He was born at Antwerp, in 1593, and ſuppoſed to have been a diſciple of 
Henry Van Balen. He ſtudied every branch of his art with ſo much care, that 
he diſtinguiſhed himſelf not only by an excellent manner of painting hiſtory, but 
likewiſe by painting battles, huntings, landſcapes, and portraits, in all which 
he was equally eminent, His taſte of deſign was good; his animals have 
conſiderable Rich and life; his pencil is free, and frequently delicate; and 
ſometimes his colouring was not unworthy of Rubens. 

The Archduke Albert was ſtrongly attached to him, on account of his ex- 
traordinary merit, and appointed him to be his principal painter, with a large 
penſion; which afforded him the means of exerting his genius, and employing 
his pencil as much to his honour, as his advantage. The churches, and many 
of the grand apartments at Bruſſels, are ornamented with his paintings; and 
what ſeems an indiſputable proof of his poſſeſſing very eminent talents, is, that 


his works were commended by the two beſt artiſts of his time, Rubens and 
Vandyck. 


Joun SNELLINCK. 


Painted Hiſtory, and Battles. 
Died 1638, aged 94. | | 

He was born at Mechlin, in 1544, and is mentioned by Van Mander with 
great honour, for painting hiſtory and battles. His excellence principally con- 
iiſted in painting horſes, and giving them graceful and ſpirited attitudes and 
actions, with a firm correct outline in every member. 5 

The figures in all his compoſitions were diſpoſed in agteeable groups; he 
expreſſed the hurry and confuſion of an 1 roma with ſingular judgement 
and ſkill; and contrived the darkneſs, ariſing from the clouds of ſmoke, in ſo 
artful a manner, as to relieve and animate his figures. 

The greateſt princes, and the prime nobility, employed him inceſſantly; and 
he received the higheſt honour by the approbation of Vandyck ; who eſteemed 
him one of the beſt painters of the Low Countries, and teſtified that eſteem, by 
painting the portrait of Snellinck, which was afterwards placed over the tomb 
of that artiſt, in the pariſh church of S. James at Antwerp. 


- FRancis SNYDERS, or SNEYERS. 
Painted Animals, Fruit, Landſcape, Huntings, and Still Life. 
8 Died 1657, aged 78. | 
He was born in * 1579, at Antwerp, where he became a diſciple of Henry 
Van Balen. The firſt ſubjects which he painted were fruits of different kinds, 


and ſtill life; but afterwards his genius prompted him to paint animals, and in 
that ſtyle he was accounted ſuperior to the greateſt maſters of his time. He 


The author of the Abrege de la Vie des Peintres, fixes the birth of Snyders in the year 1587, 
eisht years later than moſt other writers; who agree, that he was born in 1579, and died in 1657. 


Dddd ſtudied 
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ſtudied nature accurately, and his imitation of every object, ſhewed not only 


great exactneſs and correction, but an equal degree of judgement in the goodneſs 
of his choice. 


Though he had gained conſiderable credit by his performances in his own 
country, yet, from an eager defire to improve himſelf, he travelled to Rome, 
and there having an opportunity of obſerving the warks of Caſtiglione, he Was 
ſo captivated with the ſtyle and manner of that great painter, that he not only 
endeavoured to imitate, but exerted himſelf, if poſſible, to ſurpaſs him. From 
that time, his uſual ſubjects were huntings, engagements of will beaſts, kitchens, 


* * 
- 


ſhops with fruit and vegetables, dead game, and chaces of the fox and the ſtag ; 
in which every object ſhewed truth and nature, every animal had an expreſſion. 
ſuitable to his ſpecies, or ſituation ; the landſcape was always defigned i. a fine 
taſte, and the whole compoſition was admirable. EN YET att 
If any of his. deſigns required figures of a larger ſize, they were generally 
— | a 77808 . is * * * $447 2 SST 
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orks. And thoſe excellent artiſts ſo thoroughly underſtood the nature, of 
tints, and were ſo expert in their manner of handling, that every picture, though 
finiſhed by the combined work of two qr three different hands, appeared'to have 
been the compoſition and execution of only one maſter. 

His touch 1s light, and yet firm.; his ſtyle of compoſition is rich, and full of 
variety; his colouring is remarkable for truth, nature, warmth, and force; his 
animals are deſigned in a grand taſte, their actions, attitudes, and all their 
motions having life, ſpirit, and expreſſion; and he was ſo exact, that he made 
even the ſkins and hair of his animaly appear to. be real. 


The Archduke: Albert, who. was governor, of the Netherlands, appointed 
Snyders to be his principal painter; and the King of Spain adorned his palaces, 
with ſeveral huntings of, the wild boar, and the ſtag, by that great painter; as 


alſo did the Elector Palatine. and in their ſyperb collections, are ſtill preſerved. 
ſome of the beſt works of that maſter. | 


- 
: 


w 


Rubens, who well knew how. to prize the merit of, Snyders, employed him 
frequently to paint the landſcape in the back-grqunds of his pictures; and 


although Rubens painted. animals and landſcape incomparably well, yet he 


often intruſted Snyders to paint both, as alſo did Jordaens. It is greatly to the 
honour of three ſuch celebrated. artiſts, that they aſſociated together in the 
ſtricteſt friendſhip, mutually aſſiſting each other in a moſt, amicable manner; 
and the works of Snyders, Rubens, and Jordaens, where they have been painted. 


in conjunction, are perhaps more eſtimable, than if they had been the produc- 
tion of any one of them. . | 


GERARD SOEST, or: Zo usr. 
Painted Portrgit. 
Died 168 1, aged 44. 

He was born in Weſtphalia, in 1637, and learned the art of painting in his 
ewn country; but went to England, about the year 1656, and very ſoon grew 
into eſteem for portrait painting, as his pictures had force, nature, and warmth. 
of colouring to recommend them; and although they appear to be highly 
aniſhcd, yet they ſhew freedom, ſpirit, and good expreſſion. 


The 
2 
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The portraits of his men were indeed often excellent, but in his female forms 
he wanted grace, and elegance; and was very rarely commendable in his choice. 
His draperies are frequently of ſattin, in the manner of Terburgh, but, as he 
gradually became more converſant with the works of Vandyck, while he reſided 
in England, his ideas were more enlarged, and his taſte much more improved. 
However, he never wanted employment, but always found encouragement equal 
to HIS merit. | 

ANTONIO MARIA Dar SOLE, 
Painted Landſcape. 
v7 T7 
He was born at Bologna, in 1397, and was a diſciple of Albano; but he 

pringipgny. applied himſelf to landſcape painting, and in that branch rendered 


imſelf deſervedly eminent. His ſituations were always beautifully choſen, his 


diſtances are pleaſing, the perſpective receding of his objects, is conducted with 
great {kill and judgement, and his colouring is bold and lively. 


— 


It was remarked of him that he painted, and alſo conſtantly wrote with his left 
hand, and had full as much command of it, as others have of their right. 


Gros RE DAL SOLE, 
| Painted Hiſtory, Landſcape, and Architecture. 
1 Died 1719, aged * 65. Te — 

He was born at Bologna, in 1654; and was the fon of Antonio Maria dal 
Sole, who beſtowed the utmoſt care on his education, in ſeveral branches of 
polite literature; and inſtructed him in the firſt principles of the art of painting, 
as he had obſerved, that his ſon would not permit any other ſtudies, to interfere 
with his determined application to deſign. one 1 

Antonio ſoon perceived the proficiency of his ſon under his own direction, and 
therefore reſolved to give him the aſſiſtance of the ableſt maſter, and placed him 
as a diſciple with Domenico Maria Canuti, with whom Giuſeppe continued his 
ſtudies aſſiduouſſy. But he was interrupted in his progreſs, by the indiſcreet 
advice of Giuſeppe Mazza, his fellow diſciple, who induced him to contemn the 
inſtructions of Canuti, and to ſtudy together after the works of the Caracci; 
concluding, that they might more readily attain, to the perfection of their art by 
that method. en | | | 

This project they intended to execute, by reſorting to the collection of Count 
Alexander Fava, to copy the paintings of the Caracci, which were preſerved in 
that nobleman's palace; and it is probable, that they would have injured their 
talents, by following the dictates of their unguided fancy, if the Count had not 
diſſuaded them from ſo dangerous an experiment, and prevailed on them to 
become the diſciples of Lorenzo Paſſinelli. 855 | 

Giuſeppe therefore applied himſelf to the directions of that maſter; and by 
the precepts he received for the management of his gene as alſo for the 
improvement of his judgement and taſte, he gradually roſe into reputation. He 


Ine author of the Muſeum Florentinum affirms, that he died at 7? years of age; but, as he 
was confeilgdly born in 1654, and died in 1719, he could only be iixty-five at his death. 
D d d d 2 imitated 
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imitated the agreeable ſtyle of Paſſinelli with ſo much ſucceſs, in the copies which 
he made after the works of that great artiſt, that thoſe copies were examined by 
the moſt able judges, with ſurprize as well as ſatisfaction, and they were conſi- 
dered as proofs of extraordinary abilities. For, it was obſerved, that, although 
the copy was truly exact, yet Giuſeppe touched every part with certain peculiar 
graces, which in an inſtant diſtinguiſhed his work, from that of his maſter. 

He proved an excellent painter of hiſtory, and not only deſigned his figures 
with ſingular correctneſs, but he gave them grace and expreſſion. Landſcape 
alſo, and architecture, he painted in a fine taſte, and his portraits were as highl 
eſteemed as any other part of his compoſitions; for, all thoſe objects which he 
thought proper to introduce in his pictures, either for ornament, or elegance, 
were always painted with an exact reſemblance of nature. | | 

Three of the pictures of this maſter were univerſally commended, and parti- 
cularly admired, for the beauty of the expreſſion. One was the death of Priam, 
killed by Pyrrhus in the Temple of Minerva, in which he alſo repreſented the 
diſtreſs of Hecuba.; and that capital painting is now in the poſſeſſion of the 
Marquis Durazza at Genoa. Another, was the ſtory of Queen Artemiſia, pre- 
pared to drink the wine in which were mingled the aſhes of her huſband ; which 
picture is now in the collection of the Senator Bovio; and another admirable- 
deſign was that of Andromache and Eneas. 

For ſome time Giuſeppe imitated his maſter Paſſinelli, though he proved in 
ſeveral reſpects his ſuperior; but afterwards his models were the Caracci's, and 
Raphael ; from whom he acquired correctneſs of deſign and grace. But, in his 
latter time, towards the decline of life, he ſeemed to attend more to Guido, and 


Ludovico Caracci. A picture of Diana and Aeon, by Giuſeppe dal Sole, is at 
Wilton, in the Pembroke collection. PNG | 


FRANC ESCO SOLIMENA. 
Painted Hiſtory, Portrait, Architecture, Landſcape, and Animals. 
| | Died 1747, aged go. 1 5 
He was born at Nocera de Pagani, a village about eighteen miles diſtant from 
Naples, in 1657, and was the ſon of“ Antonio Solimena, a painter of conſider- 
able rank, by whom he was intended for a learned profeſſion; and with that 
view, was early inſtructed in philoſophy, and mathematicks. But, the prevalent 
inclination of Franceſco to the art. of painting, influenced him to devote 
every leiſure hour, and particularly many hours of the night, in deſigning; for 
which he was often rebuked by his father, who concluded that his ſon's appli- 
cation to painting, would too much interfere with his other ſtudies. 
While Antonio was in that diſpoſition of mind, Cardinal Orſini, who was af- 
terwards Pope Benedict XIII, happening to paſs through Nocera, viſited An- 
tonio, who preſented his fon to him; and the Cardinal condeſcending to examine 
Franceſco, to try what progreſs he had made in the ſciences, expreſſed great ſa- 
tisfaction at the anſwers he received. Antonio therefore immediately laid hold 
of the opportunity to complain of his ſon's miſapplieation of his time, expecting 
the Cardinal would concur with him in diſſuading the youth from his love to 


„»The authors of the Abregé de la Vie des Peintres, call the father of Solimena Angelo, inſtead 
ef Antonio. 


Paint: 
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painting; and to convince that eminent perſon of the indiſcretioh of Franceſco, 
he ſhewed him ſome of his performances, which were either copied from others, 
or of his own compoſition. | 


However, the event did not anſwer the expectation of Antonio; for, the 


Cardinal having obſerved a delicate taſte, and a ſtrong genius in Franceſco, and 


being ſurprized to ſee ſuch productions from one who had never been regularly 
inſtructed, adviſed Antonio to indulge his ſon in the choice of a profeſſion, 
by which he would probably obtain riches, as well as honour. 

Antonio followed that advice, and began to inſtruct his ſon with great care; 
ſo that in a ſhort time, Franceſco gave evident proofs of extraordinary talents, 
and deſigned after the naked with ſingular taſte and correctneſs. Thus prepared, 
he was ſent to Naples, and placed as a diſciple with Franceſco di Maria, an ex- 
cellent maſter for deſign, who had been bred up in the Roman ſchool ; and who 
taught his pupils to practiſe according to the beſt rules and principles, reſtrain- 
ing the wildneſs of their imaginations, and directing them to ſtudy truth and 
elegance. | 

With that maſter Solimena applied himſelf diligently, deſigned in the 
academy after living models, and copied the works of the molt celebrated artiſts ; 
ſelecting ſuch only as were accounted the beſt, and endeavouring to form a. 
ſtyle, that might recommend his works to the eſteem of the world. 

At firſt, he imitated the manner of his father, but he afterwards fixed on 


Luca Giordano as his model, for the livelineſs of his colouring, and the ſpirited 


action of his figures; on Lanfranc, for the exactneſs of his outlines, and the ju- 
dicious placing of his objects; on Pietro da Cortona, for animated expreſſion, 
and harmony of colouring; and on Calabreſe, for the management of the 
chiaro- ſcuro, and the variety of countenances. Nor did he omit the imitation 
of Carlo Maratti, in the graceful airs of the heads, and the grand and natural caſt 
of the draperies. But, to perfect himſelf ſtill more, he added to all the reſt the 
ſtudy of nature; to obſerve the various effects of light on different bodies, and 
the tints diffuſed over objects by its reflections and refractions; and by ſo judi- 
cious a method of acquiring knowledge, he rendered himſelf one of the molt ad- 
mired painters of his time. | 

The firſt publick work of Solimena, was a grand compoſition, repreſenting the 
Aſſumption of the Virgin, which was received with amazing applauſe ; and. 
every future work ſerved only to increaſe his reputation. As he had been always 
ſolicitous to ſee Rome, he took an opportunity to gratify himſelf in that point; 
and although the ſituation of his affairs would not permit him to indulge himſelf 
ſo far, as to reſide in that city for any great length of time, yet he left nothing 


that was curious of the antient or modern artiſts, unobſerved. But, his parti- 


cular attention was employed on the works of Raphael, Domenichino, Guido, 
Lanfranc, the Caracci, and Carlo Maratti. 


At his return to Naples, he finiſhed an incredible number of paintings, his 
works were ſolicited by the King, by the greateſt of the nobility of his own coun- 


try, and by moſt. of the Princes of Europe; but his moſt conſtant employment 


was for the churches and convents of Italy. The King of Naples honoured him 
with his particular eſteem; and that poiterity might know the friendſhip that 
ſubſiſted between them, he deſired to have a picture, repreſenting him in familiar 
converſation with Solimena. He ſat to him for his own portrait, which was in 


every 
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every reſpect admirably executed; and the portrait of the painter, was as ſtriking 
in the likeneſs, as the portrait of the King. | | 
Towards the latter part of his life, his ſight was greatly impaired ; yet that 
misfortune was not ſo much imputed to his advanced years; as to ſome defect in 
the organ itſelf. From that time, his paintings were very inferior to his more 
early performances; though even in thoſe which are leaſt to be commended, 
ſomewhat of the great maſter. is always diſcernible. W © ”"_ 
Solimena poſſeſſed a moſt extenſive genius; he painted in a ſmall ſize as well 
as in a large, in freſco and in oil, and excelled equally in hiſtory, landſcape, por- 
traits, animals, perſpective and architecture, fruit and flowers. His figures were 
elegant, correct, and graceful ; his pencil is ſoft and ſpirited, and his draperies- 
are broad and nobly diſpoſed: His ſkies, his grounds, and his trees, have a pe- 
cular and admirable tint; and in his colouring we ſee tenderneſs, and force, 
uncommonly and harmoniouſly united. In: ſhort his taſte was exquiſite, his 
compoſition rich, and his imagination lively, fruitful, and elevated; and it was 
obſerved of him, that he choſe as often as poſſible to paint after nature, leſt too 
fond an attachment to the antique, ſhould damp the fire of his fancy and 
muvention. N | | | 6.43 
The bent of the inclination of Solimena was to form youth; for which, he 
deſerved to be highly applauded. He pointed out to them, in the moſt eaſy and 
familiar manner, every curious or inſtructive obſervation he had made, either in 
the principles or the practice of his art. He took pains to make the young 
artiſts acquainted with the perfections of the moſt celebrated maſters ; which 
knowledge he himſelf had acquired by intenſe; ſtudy, and judicious reflections; 
and he conſtantly inculcated the neceſſity of ſeeking out beautiful forms, and 
the fine proportions of nature, to unite with them the elegance of the antique. 


Jox1s Van SON, or Van. Z 0 ON, the Old. 
Painted Fruit, and Flowers. | S AER 
He was born at Antwerp, in 1622, but the maſter under whom he ſtudied the 
art of painting, is not aſcertained. It is only obſerved, that his compoſitions” 
have in ſeveral reſpects conſiderable merit, that his objects are generally well” 


grouped, and alſo well deſigned ; and are painted with a light pencil, and a clear 
natural tone of colour. | 


Joun Van SON, or VAN ZOON, the Young. 
Painted Fruit, Flowers, and- Still Life, 
| Died 1702, aged 41. 
He was the ſon of Joris Van Son, born at Antwerp, in 1661, and was like - 
wiſe his diſciple. In reſpect of his choice of ſubjects, as well as in reſpect of his 
handling and colour, he painted exactly in the manner of his father; although 


he excelled him in a very high degree, in every part of his profeſſion. To the 

knowledge which he had acquired from his inſtructor, he added a continual ſtudy 

after nature; he ſketched every object, and by a curious and intelligent ob- 

ſervation of what was beautiful in fruits and flowers, he gave his ſubjects an un- 

common appearance of truth, and furniſhed himfelf with almoſt an endleſs 
variety. - 


As 
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As he had conceived a very high, and a very juſt opinion of the taſte, and 
enevolent principles of the Engliſh nation, he determined to ſettle himſelf at 
ondon; and on his arrival in that city, he met with ſo kind a reception, as even 
exceeded his moſt ſanguine expectations; for, he was immediately employed, 
and he painted in a large, as well as in a ſmall ſize. It was his cuſtom to ſketch 
out ſeveral deſigns, before he took pains to finiſh a ſingle picture; by which 
means abundance of rough drafts, and the firſt markings of his ideas, were found 
at the death of this maſter, which other artiſts endeavoured to finiſh, but without 

He ſeemed particularly attentive to the finiſhing of his works with the utmoſt 
neatneſs; nor did he neglect any thing that might. add to their luſtre, or procure 
to him the approbation of the publick.. His ſubjects uſually were flowers, 
fruits, Turky carpets, curtains ornamented with gold or ſilver, and ſuch like; 
and he diſpoſed his objects with ſo much ſkill, that he made each particular in- 
cident in the compoſition, contribute to a general harmony. | 

His pictures, in large as well as in ſmall, ſhew' judgement and genius; his 
flowers have great truth, variety, and delicaey; nor could any of his cotemporaries 
ſurpaſs him, in repreſenting bunches of grapes; for he finiſhed them with ſo great 
a;degree of tranſparence, and truth of colour, that the light ſeemed to be tranſ- 
mitted through them, ſo that even the pulp and the ſeeds were perceptible. 

- The paintings of John Van Son, although they are often confounded with 
thoſe of his father Joris, through a want of {kill and difcernment in ſome who 
account themſelves connoiſſeurs, are yet very different both in the ſtyle and the 
compoſition; and are. always inexpreſſibly ſuperior. 


SOPHONISBA Vid. ANxcvscioLa. 


HenDprIick MarTEnsze SORGH, or 4 ORG. 
4 Painted Hiſtory, Converſations, Fairs, and Italian Markets. 
Died 1682, aged 61. 


He was born at Rotterdam, in 1621, and his real name was Henry Martin 
Rokes; but his father, Martin Rokes, being maſter of a barge, which carried 
merchandife between Dort and Rotterdam, was nick-named Zorg, (or the 
careful) on account of his induſtry and diligence ; and that appellation de- 
ſcended to all the family. ES 

Hendrick. was at firſt-the diſciple of David Teniers, and from his penciling 
and colouring, it is eaſy to obſerve the ſchool from whence he derived his Know- 
ledge of the art; but, he afterwards ſtudied under the direction of William Buy- 
tenweg, who was, eſteemed an excellent painter of converſations z his ſtyle of 
compoſition being rather more elevated, than thatof Tenters. 

As Sorgh had therefore perfected himſelf under two ſuch able artiſts, he ob- 
tained from Teniers a pleaſing and delicate manner of colouring, and from the 
other an agreeable manner of deſign; yet, he frequently varied his ſtyle, ſome- 
times painting in the manner of each of thoſe maſters, and ſometimes he ĩmitated 
the ſtyle of Brouwer; though in general he imitated Teniers. | 

Houbraken mentions an Italian Fair painted. by Sorgh, with a multitude of 
figures, and alſo a fiſh- market; in the former is a baſket of ducks and other 


fowls; 
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fowls ; and in the latter, different kinds of fiſh painted after nature, in an exqui- 
fite manner; and the figures, as well as the back-grounds, are cleanly and lightly 
handled, ſomewhat reſembling the manner of Wycke. . 


Pi:zTRo SORRI. 
Painted Hiſtory, Landſcape, and Portrait. 
Died 1622, aged 66. | 


He was born at Siena, in 1556, and learned the firſt principles of the art from 
Archangelo Salimbeni, a painter of great reputation; by whoſe precepts, he im- 
proved as much as it was poſſible, for the time he continued under that maſter. 
But, when he afterwards obſerved the great excellence of Paſſignano, and diſ- 
cerned in the works of that eminent artiſt, an exquiſite union of nature and art; 
he ſtudied them inceflantly, and fo intirely devoted himſelf to Paſſignano, that 
he attended him to Venice. ; 4 

In that city he acquired additional improvement, by the opportunity he had, 
of attending to the grand compoſitions of Paolo Veroneſe; and at his return to 
Florence, he received the higheſt marks of approbation and applauſe, for the 
3 of his colouring, and the elegance of his taſte in compoſition, and 

elign. | | 
He excelled in landſcape and portrait, as well as in hiſtory; he had a ready 
and fine invention; his pencil was very free and maſterly ; his imitation of 
nature beautiful and juſt ; and his thoughts were grand and elevated. | 


GIUSEPPE RIBERA, called SPAGNOLETTO, 
Painted Hiſtory, and Portrait, 
Died 1656, aged 67. 

This great painter was born at Xativa, a city about nine or ten leagues from 
Valentia in Spain, in the year 1589. His parents were but in low circumſtances, 
and unable to give him thoſe advantages of education, or inſtruction in painting, 
which his early genius ſeemed to demand; and therefore he quitted his own 
country, and travelled when he was very young to Italy, from a deſire to purſue 
his favourite inclination to the art of painting. 

The firſt place where he took up his reſidence was at Parma, where he found 
himſelf exceedingly affected by the ſight of the works of Correggio, which are 
the ornaments of that city; and he ſtudied that maſter ſo thoroughly, that at laſt 
he qualified himſelf not only to copy him, but alſo to imitate his manner ſucceſs- 
fully: and there is a picture of his hand, in the chapel of S. Maria Biancha at 
Parma, which (it is ſaid) hath more of the appearance of the ſtyle and pencil of 
Correggio, than of Spagnoletto. 

When he left Parma, he went to Rome, and there altered his manner intirely, 
by adopting the ſtyle of Caravaggio. Like that maſter, he painted with bold 
broad lights and ſhadows, and gave fo ſurprizing a degree of force to his pictures, 
that the works of moſt other artiſts, when placed near them, appear compara- 
tively weak and feeble in their effect. However, he was ſometimes cenſured, as 
being rather too black and dry; and although, in the tints of his colour, he 
might be accounted equal to his model Caravaggio, and ſuperior to him in cor- 
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rectneſs of deſign, yet he wanted the ſweetneſs, and mellowneſs of the pencil of 


that maſter. N 

Having at length eſtabliſned his taſte and ſtyle, as to colouring and deſign, 
which he retained ever after, he ſettled at Naples, where his works were exceſ- 
ſively admired ; and he was enriched, by his being perpetually employed for the 
Viceroy, for the King of Spain, and for many of the Potentates of Europe, who 
were ambitious to poſſeſs ſome of the performances of Spagnoletto; but, Spain 
and Naples are the principal repoſitories of his works. He frequently painted 
hiſtorical figures, as well as portraits, at half length, and was exact to an extra- 
ordinary degree in imitating the life; he finiſhed a great number of eaſel pictures, 
which are diſperſed — all Europe, but he rarely worked either for the 
churches, or convents. | | 

His natural turn was to deſcribe ſubjects which excite horror, whether he 
ſelected them from ſacred or profane hiſtory; ſuch as martyrdorns of ſaints ; 
the flaying of S. Bartholomew ; S. Lawrence on the gridiron ; the murder of 
the Innocents; or, the torments of Ixion, and Prometheus; or, Cato tearing 
out his own bowels. He was alſo particularly fond of deſigning emaciared 
limbs, and bodies, of old men, ſuppoſed to be reduced to that condition by mor- 
tification and abſtinence ; ſuch as hermits, and S. Jerom ; which ſubjects were 
extremely agreeable to the Spaniards, and Neapolitans, and were admirably 
executed. | | 

Sandrart mentions a picture of Ixion on the Wheel, painted by Spagnoletto, 
which was in the poſſeſſion of Mr. Uffel at Amſterdam; in which, pain and 
agony were ſo powerfully and naturally expreſſed, and made ſo ſtrong an impreſ- 
ſion on the imagination of the wife of that gentleman, who happened to be 
with child when ſhe looked at it, that her child, when it was born, had all t'e 
fingers diſtorted, exactly as the fingers of Ixion appeared in the picture; and on 
that account, the picture, though very capital in every reſpect, was ſent into 
Italy. The ſtrength of his expreſſion, and the force of his colouring, which 
gives extraordinary relief to his figures, make his works univerſally eſteemed, 
and they generally produce large prices, as often as they are to be purchaſed. 
In the palace of the Prince della Torre at Naples, there is a noble picture by 

Spagnoletto. The ſubject is S. Peter, and S. Paul, the figures being at half 
length, ſomewhat larger than life. The heads are extremely fine, and touched 
firmly, with great ſpirit ;. the hands are well deſigned, and the whole is natural, 
and truly beautiful. Another admicable compoſition of this maſter, is pre- 
ſerved in the Palazzo Corſini at Florence. It repreſents S. Peter taking the 
piece of money out of the mouth of the fiſh to pay the tribute. The colouring 
is wonderfully ſtriking, and full of force; the heads of the figures are exceed-. 
ingly fine; and it is finiſhed in a broad, free, and ſpirited manner. 


SPAGNUOLO. Vid. Gros EPE Maria CRESPI. 


N. SPALTH OF. 


| Painted Hiſtory, and Animals. 
The time and place of the birth of this maſter, are not mentioned by any 
writer; but, the biographers agree, that he was à painter of conſiderable credit; 
KEEL that 
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that he had ſpent ſeveral years in his ſtudies at Rome; and travelled on foot 
three ſeveral times to that city. | | 

His moſt uſual ſubjects are Italian markets, filled with a variety of cattle, 
and human figures, and alſo ſtalls and ſhops where herbs, roots, and different 
kinds of vegetables, are expoſed to ſale; which objects he copied exactly after 
nature, and gave them a great deal of roundneſs and relief, with a ſtrong cha- 
rafter of truth. 


H. SPIERINGS. 
Painted Landſcapes. 


He was a native of Antwerp, born about the year 1633, and proved a good 
painter of landſcapes, having acquired a great deal of {kill in his profeſſion, by 
travelling through Italy, and France ; and in the latter he had the honour to be 
employed by Lewis XIV, for whom he painted ſeveral landſcapes. His manner 
of deſigning was agreeable; his trees and the forms of them are well choſen , 
his touch is delicate, and his colouring has the look of nature. His fore- 
ee are enriched with a variety of plants which he copied from nature, and 

is compoſitions have a pleaſing, and a ge effect. | 

One of his greateſt excellencies, was hi 


is ability to imitate the ſtyle and touch 

| of other famous painters, and in particular of Salvator Roſa; and he had the. 

| dexterity often to deceive thoſe who deemed themſelves able connoiſſeurs 

feveral of them having peremptorily pronounced ſome of the performances 
ef Spierings, to have been the work of Salvator Roſa. 


ALBERT Van SPIERS. 
Painted Hiſtory. 
Died 1718, aged 52. 

He was born at Amſterdam, in 1666, and proved one of the beſt diſciples in 
the ſchool of William Van Inghen; under whoſe direction he practiſed, till he 
| was qualified to appear with credit in his profeſſion. Yet, though he might be 
| conſidered as an able artiſt, he determined to viſit Rome, to form himlelt there 

after the moſt perfect and beautiful models. He examined every production of 
the great maſters, that ſeemed worthy of his attention, but attached himſelf par- 
ricularly to the works of Raphael, Julio Romano, and Domenichino ; and ſuch. 
of their compoſitions as he could not copy in colour, for want of time or oppor- 
tunity, he took care to deſign with extraordinary correctneſs. 

By that method of conducting his ſtudies, he eſtabliſhed a good and elegant 
taſte, and he then viſited Venice to improve his knowledge of colouring ; for. 
which purpoſe, he choſe the works of Paolo Veroneſe for his guide, and attended 
alſo carefully to the manner of Carlo Loti. In the year 1697 he returned to his 
native city, with the character of an accompliſhed painter; and executed a great 
number of beautiful cielings ; allo, ſeveral very magnificent apartments at Am- 
ſterdam, were entirely adorned by his pencil. But, being influenced by the ſo- 
licitation of his friends, and probably urged by the proſpect of acquiring repu- 
ration and riches, he followed his profeſſion with too much ardour, and laboured 

| | 28 more than he ought, which impaired his health, and ſhortened 
| his days. 
| F Lhoſe 
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| Thoſe who were moſt capable of judging of the merit of this maſter, allowed 
him to have a fruitful imagination; great correctneſs ; and a conſtant attention 
to nature, which he never neglected in any of his compoſitions. He followed 
the taſte of the Roman ſchool, and in reſpect of compoſition and deſign, endea- 
voured to imitate thoſe great men, who had formed themſelves in that celebrated 


ſchool ; but, it was obſerved of him, that he followed them no farther, than 
where they took nature for their guide. 


Joun SPILBERG. 
Painted Hiſtory, and Portrait. 
Died 1691, aged 72. 

He was born at Duſſeldorp, in 1619, and at firſt was inſtrufted in the art by 
his father, who intended to place him under Rubens; but, that project being 
diſconcerted by the death of Rubens, he became the diſciple of Govaert Flink at 
Amſterdam, who at that time was in the higheſt eſteem. 

He continued in the ſchool of that artiſt for ſeven years, and afforded ſuch. 
proofs of an happy genius, that before he quitted Flink, he diſtinguiſhed himſelf 
as an excellent painter of hiſtory and portrait. The merit of his performances 
ſoon recommended him to the favour of the great, and he was appointed prin- 
cipal painter to the Count Palatine, at whoſe court he painted the portraits of 
that Prince, and his family, which gained him very great applauſe. He was ho- 
noured with a medal of gold from the hands of his patron, and received ſeveral 
others from different Princes, by whom he was afterwards employed, as marks 
of their particular eſteem. 

The general opinion of the works of this maſter, is, that they are well co- 
loured, correctly deſigned, and finiſhed with a bold, free pencil; and there are 
at Duſſeldorp ſeveral noble altar-pieces of his hand, which are evidences of the 

juſtneſs of that character. In the caſtle of that city, are ſtill to be ſeen the whole 
labours of Hercules, with figures as large as life, which is much commended ; 
and Houbraken alſo mentions, as one of the capital works of Spilberg, an alle- 
gorical picture repreſenting the alliance between Muſick and Poetry ; in which 
the female figures have abundance of elegance, and are grouped with judge- 


ment. They are as large as life, and the whole is well deſigned, and in a 
good taſte, 


ADRIAN A SPILBERG. 
Painted Portrait. 


She was the daughter of John Spilberg, born at Amſterdam in 1646; and ſhe 
learned the principles of painting from her father. Her greateſt merit conſiſted 
in painting portraits with crayons, though ſhe ſometimes painted in oil; and 
her works were very much eſteemed tor the neatneſs and delicacy of the 
handling, and their lively and natural tint of colour. Her eminent abilities oc- 
caſioned her being invited to the court of the Electreſs at Duſſeldorp, where ſhe 
received all poſſible marks of approbation, reſpect, and honour; and ſhe after- 
wards became the wife of the celebrated painter Eglon Vander Neer. 
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S8 PINFPFLLO ART TI NO. pe 
Painted Hiſtory, and Portrait. "Get thts 
6 Died 1420, aged ga. | | 0238 0 
He was born at Areazo, in 1328, and from his infancy expreſſed a ſurprizing 
inclination ta the art of painting; and even without the aſſiſtance of any di- 
rector, he gave ſuch proofs of a lively and ſtrong genius, that his early perfor- 
mances were ſuperior to thoſe produced by perſons of a much more advanced 
age, who practiſed under able inſtructors. But, as he grew up, he ſtudied under 
Jacopo di Caſentino, and at the age of twenty years, proved far ſuperior to 
his maſter. Ce”. 

His uncommon abilities procured him abundance of employment at Flo- 
rence, as well as in his native city, which extended his fame through all Italy; 
and-he was admired: not only for his ready and fertile invention, but alſo for the 
manner of difpofing his figures, for a certain ſimplicity of ſtyle, united with 
elegance; and for a pecuhar neatneſs in his fintſhing. ' He had the art of giving 
a ſingular grace to his figures, an air of unaffected modeſty; but to his ma- 
donna's, he gave an air that was divine, and inexpreſſible. | 
The compoſitions of this maſter ſhewed genius and judgement, and he was 
allowed equal to Giotto in deſign, but to ſurpaſs him in the force and beauty of 
his colouring. He gained very great applauſe by the portraits of Innocent IV, 
and Gregory IX; and painted with full as much excellence in frefco, as in 
oil. It was remarked, that in the chapel of S. Maria Maggiore at Florence, he 
painted in-freſeo ſeveral hiſtorical incidents relative to the life of the r 
and that the whole work was ſo perfectly well executed, as to appear as if it 
had been finiſned in one day, although it had employed him for a number 
of months. | | | 

He found out an unuſual, and happy method of mixing his colours, by which 
—_— many of his works retained their original luſtre for an incredible length 
QI time. _ 


PARIS SPINEELO. 
Painted Hiſtory, and Portrait. 
Died 1422, aged.56. all hes 

He was the ſon of-Spinello Aretino, born at Arezzo, in 1366, and learned 
the rudiments of the art from his father; but, as ſoon, as he. appeared to have 
made a competent progreſs, he was placed as a diſciple with Lorenzo Ghiberti 
at Florence. His principal excellence conſiſted in working in freſco, though he 
alſo painted in oil and diſtemper; and rendered himſelf truly famous by a mul- 
titude of compoſitions which he executed in the churches, chapels, and con- 
vents in ſeveral parts of Italy. 
The colouring of this artiſt was as exquiſite as that of his father; and for it's 
luſtre, and the beautiful poliſh which he artfully diffuſed over it, was inimitable 
by any of his cotemporaries. Nor was he leſs admired for the variety and 
elegance of the attitudes of his figures, than for the force, and fine effect of his 


paintings. 5 | 
He ſcemed naturally of a ſolitary and melancholy difpofition, and, to the pre- 
zudice of his health, too indifereetly indulged that turn of mind; ſo that having 
5 | an 
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an invincible love to his profeſſion, an ambition to excel in it, and too ſevere an 
application to the laborious part, he contracted a diſtemper which ſhorcened 
his life, and he was buried in the ſame tomb with his father. 


BARTHOLOMEW SPRAN GH E R. 
Painted Hiſtory, and Landſcape. 
Died 1623, aged 77. 

He was born at Antwerp, in 1546, and ſucceſſively inſtructed by John 
Madyn, Moftaert, Van Dalen, and a variety of other maſters, in his own country, 
at Paris, at Milan, and at Parma; and in the latter city he worked for three 
years with Bernardo Soiaro, who had been a diſciple of the incomparable Cor 
reggio. He went afterwards to Rome, and found a protector and patron in the 
Cardinal Farneſe; who not only employed him in his palace of Caprarola, but 
recommended him to the Pope, Pius V, who engaged him in his ſervice at the 
Belvedere. There he ſpent * two years and ten months in painting a Laſt Judge- 
ment, on a plate of copper fix feet high, (according to Sandrart) which con- 
tained five hundred heads; and was ſo highly valued, that after the death of 
Pius, it was placed over his monument, as a principal ornament. 

From Rome he entered into the ſervice of the Emperors Maximilian and Ru- 
dolphus II, by whom he was exceedingly careſſed and honoured; and in 1388 
Rudolph enobled him and his deſcendants, and in the preſence of the whole 
court, placed a chain. of gold, conſiſting of three rows, round the neck of the 
artiſt, and ordered him to wear it as long as he lived. ED» 

He painted in large, as well as ſmall; and at Vienna finiſhed ſeveral grand 
altar-pieces,. with figures nearly as large as life, nd alſo a number of eaſel pic- 
tures for the. lmperial palaces. He received but little improvement at Rome, 
by neglecting to deſign. after the antiques, by truſting too much to his memory, 
and by the want of ſufficient judgement to guide and direct his genius. He 
had indeed an extraordinary lightneſs of hand, and great» ſweetneſs of pencil, 
which always procured him admirers; but he never could be induced to ſtudy 
after nature, and, only worked by the aſſiſtance of imagination. His deſigns 
therefore ſhewed nothing of the Roman taſte ; the contours of his figures appear 
conſtrained and unnatural ; and his outline, inſtead of partaking of the Roman: 
ſchool, is. hard, ſtiff, and ungraceful. In moſt of his attitudes there is an air of 
affectation, which muſt be diſguſtful to a judicious eye; and the extremities of 
his figures are uſually ſo contorted, and extravagant, that he is with great juſtice 
accounted a mannariſt. However, he had in other reſpects conſiderable merit; 
his works ſhew a free pencil, and abundance of ſpirit; and in thoſe of his latter 
time, are to be ſeen a more natural tone of colour, and fewer extravagancies. 
As he worked moſtly for the Emperors, for Princes, and the prime nobility of 
Germany, his works are not frequently to be purchaſed; for, his circumſtances 
were ſo affluent, that he painted only for thoſe who ſolicited him for his work, 
and he finiſhed all his pictures intirely with his own hand, having never employed 
any aſſiſtant. | 


Deſcamps ſays he finiſhed that work in fourteen months, which ſeems to be a miſtake; for, . 
Sandrart aſſures us, that he ſpent two years and ten months on that performance, 
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FRANC ESCO SQUARCIONE. 
Painted Hiſtory. 
Died 1474, aged 80. 


He was born in 1394, and became a painter of eminence, hy forming his taſte 
on the ſtudy of the moſt beautiful antiques. But, notwithſtanding his being 
perpetually employed, and highly eſteemed at Florence, and other cities of Italy; 
yet, out of a deſire to cultivate the art of 3 in the moſt effectual manner, 
he quitted all the advantages of his profeſſion, and travelled through Greece, to 
make deſigns after the fineſt models in ſtatuary, ſculpture, or architecture. 

Thoſe drawings and deſigns he brought back to Italy, and opened a ſchool for 
painting, which immediately roſe into the higheſt reputation; and it was re- 
marked, that at one time he had an hundred and thirty ſeven diſciples under his 

direction; from which circumſtance, added to his laborious zeal in promoting 
the knowledge and love of the art, he was called the Father of the Painters. 

He poſſeſſed a great number of bas-reliefs, paintings, and deſigns, which 
ſerved as inſtructors to his diſciples ; and he was ſo generally reſpected, that he 


was honoured with the viſits of Emperors, Popes, Cardinals, and the nobi- 
lity of the firſt rank. 


HENRY STAB E N. 
Painted Perſpective, Hiſtory, and Still Life. 
Died 1658, aged 80. 


He was born in Flanders, in 1578, where he learned the firſt principles of 
the art; but, after he had made a tolerable proficiency in his own country, he 
travelled to Venice, and placed himſelf as a diſciple with Tintoretto; but the 
death of that great painter, which happened when Staben was not above ſixteen 
years of age, deprived him of many advantages, which he might have gained 
under ſo famous a maſter. | | 

He painted in a ſmall ſize with aſtoniſhing neatneſs, and in his compoſitions 
i ſhewed a commendable invention; and making a proper allowance for his Fle- 
miſh guſto, his manner of deſigning was agreeable, and the diſpoſition of his 
figures judicious. 

At Paris there is a picture by this maſter, which is preſerved with extraor- 
dinary care, and is exceedingly admired. The ſubject is the gallery of a Vir- 
tuoſo ; in which are placed cabinets, and other curious pieces of ornamental 
furniture. Above thoſe, ſeveral pictures, of different ſubjects, are ranged in re- 
gular order; and every object is exquiſitely finiſhed, and placed in ſuch exact 
| perſpective, that they afford the eye a moſt agreeable deception. Every part of 
thoſe ſmall pictures, which are ſuppoſed to be the decorations of that gallery, 
appear ſo diſtinct, with tints ſo aptly proportioned to their ſituations and diſ- 
tances ; and the whole is executed with ſo delicate a touch, and ſo much judge- 
ment, that the performance is accounted truly admirable. | 5 


PAL A- 


VPC 


\- 


STA [ g3g J STA 


PaLamepes PALAMeDsz STAEVARTS, or STeveRs. 
Painted Battles, Fairs, and Encampments, 
Died 1638, aged 31. 

This artiſt was born at London, in 1607, though he is reckoned among the 
eminent painters of the city of Delft. His father, who was a Fleming, and 
eſteemed an excellent workman in agate, jaſper, and other precious materials, 
* invited to England by King James I, reſided at London for ſome years; 
in which time his ſon Palamedesz was born, but was carried to Delft while he 
was yet a child, when his father returned to his native country. 

He did not ſtudy the art of painting under any particular maſter, but by the 
force of a ſtrong natural genius, and heedfully attending to the works of Eſaias 
Vander Velde, he acquired a, ſtyle of painting, a manner of penciling, and a 
tone of colour, much reſembling his model ; but in the execution, and finiſhing 
of his pictures, he was by good judges accounted far ſuperior, and by the beſt 
connoiſſeurs of his time, his works were held in the greateſt eſteem. 

He excelled in repreſenting encampments with the ſutlers booths, and alſo in 
deſcribing battles of horſe and foot; the ſcenes and ſituations which he choſe 
were agreeably contrived, and he had a very happy manner of expreſſing the 
ardour of thoſe who were engaged, the exultation of the victors, and the de- 
jection of the vanquiſhed, the daſtards, and the dying. Yet his figures were 
deſigned intirely in the Flemiſh. taſte, and their habits and dreſs were taken 
from thoſe of his own time. 8 

His compoſitions are always full of ſpirit, and well diſpoſed; in every object 
nature is well imitated, and truly repreſented; the perſpective diſtances are 
juſtly obſerved, and his figures truly proportioned, according as they are near, or 
remote. His ſkies are clear; his pencil is free, yet particularly neat; and his 
pictures are diſtinguiſhed by a remarkable thinneſs, and tranſparence of his co- 
louring. 

. very early at excellence in his profeſſion, and as he was cut off juſt 
in the bloom of life, his pictures are few, and exceedingly ſcarce; and on that 


account, as well as on account of their confeſſed merit, they are much coveted, 
and bring large prices. 


ANTHONY PALAME DES STAEVARTS, or STEvess. 
Painted Converſations, and Portraits. 
Died 1680, aged 76. 
He was the elder brother of Palamedeſz, born at Delft, in 1604, and became 
a painter of ſome note; but he was very far inferior to his brother in every part 
of painting; being neither poſſeſſed of lo delicate a pencil, ſuch tranſparence of 
colouring, ſuch invention, diſpoſition, or expreſſion. He took pains to imitate 
nature, but without elegance of choice; and the figures which he introduced 
were formal copies of what had occurred to his obſervation ; without any thing 
graceful in the airs of their heads, or in their attitudes; and his draperies were 
only plain, dry repreſentations of the modes of his time. 
Though he frequently painted portraits, yet his general ſubjects were conver- 


{ations of perſons of both ſexes; as if they were engaged at cards, or at enter— 
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tainments of vocal and inſtrumental muſick, or at feaſts, or dances. Of thoſe 
kinds he painted a prodigious number, which are but in ſmall eſteem; though 
ſome of them are much better finiſhed than others. But it has been thought, 
that the reputation of his brother's works, conduced not a little to the recom- 
mendation of his own ; as they were often bought by injudicious purchaſers, for 
thoſe of Palamedeſz, which are deſervedly valuable. {1,0 MENU 


Avrtan STALBEMT. 
Painted Landſcape. 
Died 1660, aged 80. 


He was born at Antwerp, in 1580, and is placed in the firſt rank among the 
Flemiſh painters. His ſtyle was landſcape with ſmall figures, which he executed 
neatly, with a free and ſpirited touch; in imitation of the Velvet Brueghel, 
whoſe manner he carefully ſtudied, and made the works of that delicate maſter 
entirely his model. His ſcenes were pleaſingly choſen, and frequently ſolemn ; 
his figures are properly introduced; and his trees are well formed, with great 
appearance of nature and truth, except that ſometimes they might ſeem a little 
too green. TI | 

His reputation was ſo effectually eſtabliſhed at Antwerp, that many of his pic- 
tures were ſent to different parts of Europe; and his merit procured him an in- 
vitation to the court of Great Britain, where his paintings received the approba- 
tion of the beſt judges of that time; and even to this day, they are mentioned 
with honour. | | 

When he quitted England, he returned: to his native city ; where he conti- 
nued to follow his profeſſion in the eightieth year of his age. But, thoſe pictures 
which he painted towards his decline, are not comparable to thoſe, which were 
finiſned in the vigorous time of his life; though they have ſtill a ſufficient degree 
of merit, to maintain the credit of the artiſt. Among a variety of ſubjects, and 
views after nature, which he painted in England, the view of Greenwich was ac- 
counted a capital performance, and was exceedingly admired. 


Faancis STAMPAREF. 
Painted Portrait, 
Died 1750, aged 75. 

He was born at Antwerp, in 1675, and it 1s faid, that he derived his know- 
ledge of the art of painting from Tyſſens. He was induced to practiſe portrait 
painting, by having had {ome degree of ſucceſs in that branch; but a much 
more prevalent inducement, was the proſpect of gain. At firſt he made Van- 
dyck and De Vos his models, but what he afterwards painted, was after nature. 

While he was yet a young man, he was invited to Vienna by the Emperor, 
who honoured him with the title of his cabinet painter ; and his obtaining an 
employment of ſuch diſtinction, at a court where uſually there were many con- 
ſiderable artiſts, ſhould ſeem a ſufficient proof of his merit. 

He contrived a method of painting, in an eaſy and expeditious manner, the 
portraits of the nobility, v-ho have neither leiſure, nor patience to fit to a painte”, 
tor. a ſufficient length of time. He therefore only marked the features with 

white, 
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white, black, and red crayons, which was ſoon executed, and then at his own 
leiſure, worked on the portrait with colour ; and only at the laſt finiſhing touched 
up the features after nature. | 

Thoſe connoiſſeurs who have ſeen the works of Stampart, are profuſe in his 
commendation”; and an artiſt of credit and ſkill teſtifies, that it was the cuſtom 
of that painter, to lay upon his canvas a quantity of fleſh colour, in proper places, 
before he ever began to work, which contributed at once to leſſen his labour, and 
to produce a much better effect. N 


GnteRARDo ST ARNINA. 
185 Painted Hiſtory. 

20 | Died 1403, aged 49. 

He was born at Florence, in 1354, and was the diſciple of Antonio Venetiano, 
with whom he ſtudied deſign and colouring. He was indebted to nature for 
an excellent genius, and he took pains to cultivate that genius by inceſſant 
application. When he quitted the ſchool of Venetiano, the firſt works in which 
he was employed, were ſo highly admired for the elegance of his manner, that 
his reputation was very ſoon, and very firmly eſtabliſhed ; and his great abilities 
being made known to the King of Spain, that monarch invited him to his court, 
engaged him in ſeveral grand deſigns, and loaded him with preſents ; ſo that 
Starnina, ſome years after, returned to his own country enriched and honoured. 
Among a great number of his compoſitions which are at Florence, one is 
particularly mentioned, as an accompliſhed performance. The ſubject is, S. 
Jerom addreſſing himſelf to his companions, when he is near dying; and the 
artiſt. has repreſented ſome of them writing down his laſt precepts ; ſome, at- 
tentively liſtening to his diſcourſe ; and ſome expreſſing the effect produced in 
their hearts, by the doctrines he uttered. In that compoſition the figures were 
well deſigned, and contraſted ; they had animated looks, and proper attitudes; 
-and the whole together was eſteemed ſuperior to any of the works of his 
predeceſſors. 


Jan STEEN. 
Painted Converſations, and Drolls. | 1% 
| * Died 1689, aged 53. | ith 

He was born at Leyden, in 1636, and was ſucceſſively the diſciple of Knufter» 
| Prouwer, and Van Goyen ; but he made himſelf ſo acceptable to the latter by 
| his wit, his droll diſpolition, and above all by the livelineſs of his genius, that 
: Van Goyen thought he diſpoſed of his daughter prudently when he gave her in 
marriage to Jan Steen. However, although he had many opportunities of 
enriching himſelf, by other occupations as well as by his profeſſion; he fre- 
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1 quently was reduced by an idle, intemperate, and diſſipated courſe of life, even 

- to the loweſt ebb, and compelled to work for the ſubſiſtence of himſelf, and his 
family. 

e — Js ſubjects he painted, his genius appeared admirable ; and notwithſtand- 

75 ing all the ſkill he had acqu ed from his different maſters, his genius was his 

h * Houbraken fixes his death in 1678, aged 42, eleven years earlier than other writers. | 
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principal director; for, he ſeemed rather to derive his powers. in painting from 
inſpiration, than inſtruction. Few painters have animated their figures more 
than Jan Steen, or equalled him in the ſtrength of expreſſion. His drawin 
might ſometimes be cenfurable ; but, his deſign was generally correct, his 
figures well diſpoſed, and his characters ſtrongly marked. His touch is light, 
eaſy; and free, and his colouring appears always lively and natural. 

A capital picture of Jan Steen's painting, is a Mountebank attended by a 
number of ſpectators; in which the countenances are wonderfully ftriking, as 
being full of humour, and uncommon variety. Houbraken mentions a re- 
markable picture painted by this maſter, repreſenting a wedding. It conſiſted 
of the old parents, the bride, the bridegroom and a lawyer or notary. Every 
perſon in the compoſition was exceedingly natural, with ſurprizing expreſſion in 
the old, as well as the young. The notary is deſcribed, as if he was thoroughly 
engaged in attending to the words which he was to write down; the bridegroom 
appears in a violent agitation, as if diſſatisfied with the match; and the bride 
ſeems to be in tears; every character evidencing the ready and humourous 
invention of the artiſt. Houbraken alſo mentions another compoſition equally 
excellent, repreſenting the funeral of a Quaker ; in which 1 is diſtin- 
guiſhed by ſo ſtrong, ſo droll, and ſo humourous a caſt of features, that it excites 
mirth in every beholder ; and would convince us, that he had nature for the 
model of every object, the whole ſceming ſo accurately deſigned, and with ſuch 
an air of nature and probability. 

In defigning his figures, he ſhewed remarkable judgement and {kill ; for, at 
firſt ſight one may perceive a proper diſtinction of the ranks, and conditions of 
the perſons introduced in his ſubject ; the difference between a gentleman, and a 
boor ; or of thoſe in high, or low ſtations, by their forms, their attitudes, their 
air, or expreſſion ; ſo that in this reſpect he appears worthy of being ſtudied by 
other painters. His works did not bear an extraordinary price during his life, 
as he painted only when he was neceſſitous, and fold his pictures to anſwer his 


immediate demands. But after his death, they roſe amazingly in their value, 


and are rarely to be purchaſed ; few paintings bearing a higher price, as well on 
account of their excellence, as of their ſcarcity. 


Giovanni BATTISTA STEFANESCHYI, called 
EREMITA Di MONTE SENARIO. 


Painted Hiſtory. 
Died 1659, aged 77. 

He was born at Florence, in 1382, and even in his youth gave early tokens 
of a good, and apt genius; and was afterwards eps by his friend Andrea 
Commodi, to apply himſelf to the ſtudy of the art of painting. Andrea took 
him under his own care, pointed out to him the beſt rules for his improvement, 
and made him ſo thoroughly acquainted with the true principles of his art, that 
in a ſhoit time he rendered himſelf very conſiderable, by the correctneſs of his 
deſign, and a beautiful lively tons of colouring. He alſo acquired an additional 


degree of knowledge from the inſtructions of Ligozzi, and Pietro da Cortona; 


and became an excellent painter in oil, and in miniature. 


Ferdinand 
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Ferdinand II, Duke of Tuſcany, held him in great eſteem; and for that 
prince he painted ſeveral hiſtorical ſacred ſubjects, in miniature; four of which 
were of a larger ſize than uſual, and of exquiſite beauty; being painted after 
four capital originals of Raphael, Correggio, Titian, and Andrea del Sarto. 
The figures of Stefaneſchi were exceedingly graceful, and lovely; his ſtyle was 


grand; his touch delicate; and the chiaro-ſcuro was happily and judiciouſly 
managed, 


STEFANO, called FLoRENTINO. 


Painted Hiſtory, Architefure, and Perſpective. 
Died 1350, aged 49. 

He was born at Florence, in 1301, where he became the diſciple of Giotto, 
and painted principally in freſco. He was accounted ſuperior to any artiſt of 
his time, except his maſter, and allowed to be ſomewhat ſuperior even to him, 
in colouring and deſign. | 

Stefano had a ready and fine invention; was rich in his compoſition ; deſign- 
ed his figures with proper and becoming attitudes; gave to the countenances 
and heads graceful airs, and good expreſſion; and made his draperies appear 
looſe, eaſy, and delicate. He was the firſt who attempted to ſhew the naked 
under the draperies; and the firſt, who reduced the practice of perſpective, to a 
more regular method, than had been obſerved by any of his predeceſſors. 

He received the greateſt imaginable applauſe, for a painting in perſpective, 
which ſurprized every beholder ; as the principles of perſpective were, at that 
time, very little known, or underſtood. The ſubject of the picture was, Chriſt 
delivering a Demoniac from his tormentor. The ſcene of the tranſaction, was 
repreſented as in a magnificent building; and the grandeur of the edifice ; the 
elegant form and juſt proportion of the columns, and other parts of the archi- 
teCture ; the perfect deception to the eye; and the grand effect of the whole; 
ſhewed ſuch taſte, ſkill, and invention as well as judgement, that it was conſidered 

as an inimitable performance. 

Many of the works of this maſter are preſerved in Florence, Piſtoia, and 
Peruſia, and ſome of them ſtand in competition with thoſe of his maſter Giotto. 


Jaceves STELL A, Chevalier. 
Painted Hiſtory, Portrait, Landſcape, and Architecture. 
* Died 1047, aged 51. 

Ile was born at Lions, in 1596 ; and his father, being a painter, inſtructed 
him carefully in his art, as ſoon as he found him capable of learning ro draw. 
Jacques had arrived only at his ninth year, when he had the misforrune to be 
deprived of his father; but even at that early age he could deſign well, and 
afforded an expectation of his future merit. 

In his twentieth year he travelled to Italy, with an intention to complete his 
ſt .dics at Rome; but paſſing through Florence, he was engaged by Coſmo de 


* DePiles and the Chronological Tables agree, that Stella died at the age of 51, in 1647; but 
the authors of the Abrege de la Vie des Peintres, fix his death in 1657, at the age of 51, making a 


difference of ten years. = 
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Medicis the Grand Duke, and continued in his ſervice for ſeven years. He 
then proceeded to Rome, where he ſtudied the antiques, the works of Raphael, 
and the compoſitions of other great maſters with ſuch ſucceſs, that he obtained 
an excellent taſte of deſign, and performed ſeveral works in large, as well as in 
{mall, which effectually eſtabliſhed his reputation. 2 417 l 244 
As he had received repeated invitations to the court of Spain, he determined 
at laſt to viſit that kingdom; but travelling through France in his progreſs, he 
could not reſiſt the ſolicitations of Cardinal Richlieu, who recommended him to 
the king, and procured him a penſion of a thouſand livres, together with the 
employment of ſtate painter, and an apartment in the Louvre; and beſide all 
thoſe advantages, the order of S. Michael was conferred upon him, as a parti- 
cular mark of the king's favour. 


This maſter had an extenſive genius; and though hiſtory engaged his atten- 
tion principally, yet he painted all kinds of ſubjects with equal readineſs and 
eaſe. His invention is noble, his attitudes are natural, and his outline is 
correct; but his expreſſion is not ſtriking, nor are his local colours ſufficiently 
determined; his carnations are rather too red, and generally the ſame kind of 
tint predominates through them all, though his pictures, taking the whole 
together, are very agreeable. The ſubjects which he painted beſt, are of the 
paſtoral kind; however he ſhewed great excellence in painting boys, perſpective, 
and architecture, yet by the ableſt judges he is accounted a mannerilt. 


Francis STELLA: 
Painted Hiſtory. 
Died 1661, aged 60. 


He was the brother and diſciple of Jacques Stella, born at Lions, in 1601. 
He travelled with his brother to Italy, lived with him during his reſidence at 
Florence, and afterwards went along with him to Rome; but as he did not 


poſſeſs ſuch a gentus as Jacques, he never could equal him in any branch of his 
rofeſſion. | | 


Orlandi, in the Abecedario Pittorico, is guilty of a great error, in aſcribin 


to this maſter the character, the age, and the merit of Jacques Stella, referri 


to De Piles for his authority; whereas there appears nothing in De Piles any 
way referable to Francis Stella. 


HENRY STE NWV CK, or STEENWYCK, the Old. 
| Painted PerſpeFive and Architecture. 
Died 1603, aged 53. 
He was born at Steenwyck, in 1350, and was the diſciple of John de Vries, 
who excelled in painting architecture and 3 In imitation of the ſtyle 
of his maſter Stenwyck choſe thoſe kind of ſubjects; but ſurpaſſed him and all 
his cotemporaries, in the truth, neatneſs, tranſparence, and delicacy of his 


pictures. His ſubjects were the inſides of ſuperb churches; and convents, of 
Gothick architecture, and generally views of them by night, when they were illu- 


minated by flambeaux, tapers, or a number of candles fixed in magnificent luſtres, 


ox ſconces.. 


He 
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He was a thorough maſter of the true principles of the chiaro-ſcuro, and diſtri- 
buted his lights and ſhadows with ſuch judgement, as to produce the mot 
aſtoniſhing effects. The reflexions of his lights are charming, and every column, 
cornice, or other member of his Gothick architecture, is painted with the utmoſt 
truth, and preciſion, His pencil is wonderfully delicate; his touch light and 
ſharp; and as he was not expert at deſigning figures, thoſe that appear in any 
of = compoſitions, were inſerted by Brueghel, Van Tulden, and other eminent 
artiſts. 

The genuine pictures of this maſter are extremely ſcarce, and are very highly 
prized in every part of Europe. 


* HENRY STENWYCK, or STEENWYCK, the Young. 
| Painted PerſpeFive, and Portraits. 


He was. born about 1589, and was the ſon of the famous Henry Stenwyck, by 
whom he was taught the art of painting; and by ſtudying che works of his father 
from his infancy, and alſo receiving excellent directions from him, he adopted the 
ſame manner and ſtyle ; and, by ſome very competent judges, was thought to 
have often equalled, if not ſurpaſſed his father. 

Vandyck, who admired his works, introduced him to the court of King 
Charles I, where he met with ſuch a degree of encouragement, as was due to his 
extraordinary talents, and found employment in England for ſeveral years. His: 
uſual ſubjects were the inſides of churches, and grand edifices ; but at laſt he 
quitted the dark manner, which he had originally acquired by imitating the 
manner of his father. He ſometimes painted the back-grounds of Vandyck's 
Portraits, as often as they required ornamental architecture; and it is the portrait 
of the younger Stenwyck which was painted by Vandyck, and perpetuated by 
bis hand among the diſtinguiſhed artiſts of his time. h 

He died at London; and his widow, who practiſed perſpective painting 
during the life of her huſband, retired after his death to Amſterdam, where ſhe 
followed that profeſſion, and painted in. the ſtyle of her huſband: and his father, 
with great credit; and as her works were generally eſteemed, ſhe was enabled to 
Live in affluence and honour. | 


Nicnuolas DE HELT STOCCADE. 
Painted Hiſtory, and Portrait. 


He was born at Nimeguen, in- 1614, and having the advantage of a near 
alliance to David Ryccaert the old, who was his father-in-law, he became his 
diſciple, and was inſtructed by him with extraordinary. care.. But, as ſoon as he 
imagined himſelf capable of ſubſiſting by luis own induſtry, and by. the know 
jedge he had already acquired, he travelled firſt to Rome to improve himſelf in 
deſign, and went afterwards to Venice, to ſtudy that excellence of colouring, 
tor which the artiſts of the Venetian ſchool are ſo particularly eminent. 


* 'The authors of the Abrege de la Vie des Peintres, call the ſon of Henry Stenwyck, Nicholas, 
though Deſcamps and moſt writers affirm, that the name of the younger Stenwyck, who reſided in 
London, and was favoured by Charles I, and Vandyck, was undoubtedly Henry. There was a painter 
at Breda, of the name of Stenwyck, who is by ſome called Nicholas, and probably thoſe authors 
have miſtaken the one for the other; but the ſybje&s painted by the latter, were emblems of mortali- 
ty and ſtill life; whereas Henry Stenwyck painted no ſubjects but of perſpective and architecture. 
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In his return to his own country he viſited France, where his works received 
great approbation, and he was appointed painter to the French king. Moſt of the 
paintings of this maiter are preſerved in Venice and Rome, as he reſided for a 
long time in thole cities ; and few of them are to be met with in our kingdoms, 
though they are very much prized. | 

The hiſtorical pictures which he painted are of a large ſize, and his figures are 
deſigned in a good taſte. He had a broad and free manner of penciling, with 


a remarkable ſweetneſs of colour; and ſhewed an ingenious ſingularity in expreſ- 


ſing the actions and paſſions of his hiſtorical characters, in a manner very differ- 
ent from other deſigners. For inſtance, while in the ſtory of Andromeda, many 
other painters repreſented her as almoſt dying with fear and terror, on her 
apprehenſion of her danger from the monſter; this artiſt deſcribed her in modeſt 
confuſion, as bluſhing more from the conſciouſneſs of her being expoſed naked, 
than terrified at all the horrors with which ſhe was threatened. That picture, 


and thoſe of Clelia, and Joſeph diſtributing the corn in Egypt, are exceedingly 
admired, and were highly celebrated by the beſt poets of the Low Countries. 


ABRAHAM S T OR K. 
Painted Sea-Pieces, and Sea-ports. 
Died 1708. 


He was born at Amſterdam, but the maſter from whom he learned the art is 
not mentioned. He ſtudied aſſiduouſly after nature, and ſketched every veſſel, 
and every view, which he intended to introduce in any of his compoſitions ; by 
which means his ſeas, rocks, havens, and ſhips, have a ſtrong character of truth 
to recommend them. 

His uſual ſubjects are, the repreſentation of veſſels at ſea in calms or ſtorms, 
or riding at anchor in havens ; alſo views of ſea-ports, with a great variety of 
boats, barges, and ſhips, with a great number of figures occupied in different 
employments, lading or unlading the veſſels. His colouring is pleaſing, his touch 
full of ſpirit, and his pencil clean, neat, and delicate. His figures, though ſmall, 
are deſigned with a correct exactneſs; and his compoſitions are generally filled 
with ſuch a number of them, as at once ſurprizes and entertains the obſerver. 

A moſt capital picture of this maſter, is the reception of the Duke of Marlbo- 
rough in the river Amſtel ; in which he has repreſented an inconceivable 
number of veſlels, barges, and yachts, ſuperbly decorated, and crowded with 
figures in a variety of habits, adapted to their different dignities, ranks, and 
conditions. And although the compoſition is immenſe, yet it is diſpoſed without 
any confuſion, and every part of it 1s very neatly handled, and delicately finiſhed. 

He had a brother who was a landſcape painter, and for the moſt part painted 
views of the Rhine ; but he did not arrive at the excellence of Abraham. 


Jonx 
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Joun STRADA, or ST RA DAN Us. 


Painted Hiſtory, Animals, Battles, and Chaces. 
* Died 1604, aged 68. 


He was born at Bruges, in 1536, of an illuſtrious family, and in that city 
ſtudiec.the firſt principles of painting; but to complete his knowledge he went 
very young to Italy, and for ſome time found employment at Florence in the 
er of the duke, and alſo in the palaces of ſome of the nobility. From thence 

e proceeded to Rome, where he exerted his utmoſt induſtry to ſtudy the antiques, 
the works of Raphael, and Buonaroti, which gave him a much better taſte of 
compoſition and correctneſs, and enabled him to appear as one of the eminent 
artiſts of his time. Before he quitted Rome, he painted in conjunction with 
two celebrated maſters, Daniel da Volterra, and Franceſco Salviati, at the 
Pope's palace of Belvedere, and acquired a great deal of the manner of Salviati. 

Although he was invited to Naples, and other cities of Italy, where he finiſh- 
ed a great many conſiderable works in freſco and in dil, yet he fixed his reſi- 
dence at Florence; and in that city are ſtill to be ſeen ſome noble performances 
of Stradanus, which will perpetuate his reputation. In particular, a painting 
repreſenting the Crucifixion of Chriſt between the thieves which is a grand 
and fine compoſition, conſiſting of a number of figures of foot ſoldiers and 
horſemen, all of them rather larger than life, and around the Croſs are, the 
Virgin, S. John, and Mary Minden | 

Beſides the ſubjects taken from ſacred hiſtory, which he was frequently en- 
caged to undertake, he delighted to paint animals, huntings of the wild boar, 
and ſometimes battles ; all which ſubjects he executed in a noble ſtyle, with a 
ready hand, and firm pencil. But, notwithſtanding his long reſidence in Italy, 
and his ardent ſtudies after the antiquzs and famous painters of Rome, he 
always retained too much of the Flemiſh taſte, nor could he ever totally diveſt 
himſelf of it. | | | 

Stradanus however had a good taſte of deſign, and an agreeable tone of 
colouring ; and thoſe works of his which are in the palace of Belvedere at 


Rome, maintain their credit, although they are placed among the paintings of 
Salviati, and Volterra. 


Ju RTAN VAN ST RE EK. 
Painted Portraits, and Still Life. 
| Died 1678, aged 46. | 
He was born at Amſterdam, in 1632, and thoſe objects of ſtill life which he 
choſe for his ſubjects, ' were painted by him in a very agreeable manner. He 


carefully ſtudied and imitated nature in all his compoſitions, and he grouped 
his objects with ſo much judgement, that they harmonized very pleaſingly to- 


* DePiles, and Reſta, fix the birth of Stradanus in 1527, and his death in 1604, aged 77, yet 
Sandrart, and other writers fix his birth in 15 36, and his death in 1694, aged 62, But the authors. 
of the Abrege dela Vie des Peintres, though they appear to be perſons of taſte and judgement, have 
meager affirmed that Stradanus was fourſcore and two years old at his death, although they 


fix his birth in 1536, and his death in 1005, which dates can only allow him to be 69. Vid. 
Abrege, &c. vol. II. p. 113.. 
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gether. He underſtood the chiaro-ſcuro thoroughly, and by that means gave 
his pictures great force, relief, and true reſemblance of nature. 

He ſometimes painted portraits, which were well eſteemed; and had a free 
firm pencil, as alſo great truth in his colouring. 


HENRY VAN STRE EK. 
Painted Hiſtory, and Architecture. 
Died 1713, aged 54. 

He was the ſon of Jurian van Streeck, born at Amſterdam in 1659, and at 
firſt was inſtructed by his father, till he was a tolerable „ Ee ; but, after- 

wards he was placed as a diſciple with Emanuel de Wit. 
Under tte direction of that maſter he ſtudied for ſeveral years, and Ahmed 
his manner and ſtyle of colouring; yet his inclination led him principally to 
int architecture, and he gained conſiderable reputation by his performances 
in that ſtyle, which were uſually views of the inſides of churches, convents, 


pal:ces, town-halls, and other grand buildings, in which his Eee was 
regular, and true, and the imitation very exact. | 


N. Vanyer STRETEN, or STRAETEN, 
Painted Landſcape. 


He was born in Holland, in 1680, and had an extraordinary genius, with a 
very lively imagination; by which he made a remarkable pr — in the art of 
painting, at an early time of life. Nature was his principal ſtudy, and by dili- 
gee practice he —_—_ an uncommon freedom of hand; and at bb firſt 

etting out in his profeſſion, was qualified to make « conliderable figure, among 
the beſt landſcape painters of his time. | 

He ſhewed abundance of merit, in his drawings Aer nature with black and 
red chalk ; but his inordinate love of aſſociating with a ſet of gay diſſolute com- 
panions, deprived him of his fortune and reputation, and deſtroyed thoſe talents, 
which if they had been properly cultivated, might have es him affluence, 
honour, and eſteem. 

He viſited London, as it ſeemed the moſt certain place | in Europe foe an artiſt 
to meet with encouragement, and he had the good fortune to find his work fo 
much coveted, that he could ſcarce execute the quantity that was beſpoke ; and 
his pictures had, at that time, ſuch real merit, as juſtified the eager deſire of the 
publick to poſſeſs ſome of his performances. But, the affluence which he for 
ſome time enjoyed, ſerved only to give him a ſtronger appetite to his predomi- 
nant pleaſures ; and wherever he could procure a flatterer to feed his vanity, he 
waſted his ſubſtance to entertain him. 

So abandoned a courſe of life as he conſtantly indulged; impaired his 
abilities; and although he ſhewed the ſame freedom of hand, he had neither 
the ſame judgement, nor the ſame force. He painted ten pictures in one day, 
and each of them full of agreeable variety, with views of mountains, foreſts, 
water-falls, and other pleaſing incidents; and thoſe pictures were fixed up in 
taverns, where he too frequently conſumed his time, and his fortune; yet even 
in ſuch a place, they excited the curioſity of many connoiſſeurs, who reſorted 

thither 
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thither to ſee them. However, his early productions are far ſuperior to thoſe of 


his latter time, and it is from thoſe only that his character, or power as a painter, 


ought to be eſtimated. 
| PETER STRU DEL. 
| Painted Hiſtory. 

Died 1717, aged 37. 


He was born in the Tiroleſe, in 1680, and went early to Venice, where he 


had the happineſs of being admitted a diſciple of Carlo Loti, by whoſe excellent 
precepts and example, he very ſoon ſhewed himſelf ſuperior to thoſe who were 


trained up in the ſame ſchool ; and as well by his {kill, as by the readineſs of 


his execution, obtained particular marks of regard, 
By the Emperor Leopold he was invited to Vienna, and employed to adorn the 
palaces of that Monarch; where he finiſhed ſeveral very grand compoſitions, ſo 


much to the ſatisfaction of the Emperor, and his whole court, that as an 


acknowledgement of his merit, he was honoured with the title of a Baron. 
Many of the churches and convents of Germany, are adorned by his paintings; 
and, when the ſhortneſs of his life is conſidered, it might appear amazing to 
think, what a number of large works were finiſhed by his hand. 

His compoſitions ſhewed genius, and good invention; and alſo an original 
taſte and ſpirit, not indebted. to others for any paxt of his deſign. He ſtudied 
nature with accuracy and judgement, and the effect of that ſtudy appears in the 
truth of all his performances. His colouring is ſtrong, his deſign correct; and 
he had a manner in his painting boys, that was peculiarly graceful, expreſſing 
very artfully the plumpneſs and pliancy of the limbs at their age, and always 
giving them a natural and agreeable colour. 


STUDIO. Vid. Henprick VAN Lixr. 


ERN EST STUVEN. 
Painted Fruit, Flowers, and Portraits. 
Died 1712, aged 55. 


He was born at Hamburgh, in 1655, and was taught the rudiments of the 
art by cne Hins, a painter in that city; but at the age of eighteen he went to 
Amtterdam, and fpent ſome time under the direction of John Voorhout, and 
William Van Aalſt. ® 

As he had obferved that portrait painting was a moſt profitable branch of his 
Profeſſion, he applied himſelf to it induſtriouſly; yet was he ſoon diſcouraged, 
as he perceived his pencil, (as well as his genius,) was better adapted to the 
painting of fruit and flowers, and chatefore bi placed himſelf as a diſciple with 
Abraham Mignon. His works ſoon recommended him to the favour of the 
publick, and he was conſidered as a very excellent painter, in the ſtyle of his 


maſter. 


All thoſe objects of which his ſubject was compoſed, he copied after nature, 


and imitated them with a neat and beautiful exactneſs. He grouped them 
6g 4 agreeably, 
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agreeably, and finiſhed his pictures with a light touch, giving them ſuch a tranſ- 


parence, as well as truth, as muſt always render them eſtimable, although they 
are not of the firſt rank, 


J 
| 
{ 
x 
' 


LAMBERT SUAVIU S. Vid LamBerRT LOMBARD. 


PETER SUBLEYRAS. 
Painted Hiſtory, and Portrait. 
| Died 1749, aged 50. | . 

He was born at Uſez, a town in Languedoc, not far from Niſmes, in 1699, 
and was the ſon of an indifferent painter, who taught him the firſt principles of 
drawing and deſign. But, when he perceived in Peter ſuch evident appearances 
of an happy genius, as entitled him to a much more able inſtructor, he placed 
him as a diſciple with Anthony Rivalz at Toulouſe. 

His proficiency under that maſter was conſiderable, and it qualified him to 
appear at Paris with ſo great credit, (particularly on account of a deſign repre- 
ſenting the Brazen Serpent in the wilderneſs, by which he gained the prize at the 
academy,) that he was ſent to Rome by order of the French King, where he ſpent 
above ſeven years in purſuing his ſtudies, and perfecting his hand, as well as his 
taſte of deſign. . | | Ref 

At laſt he roſe to high reputation, and was employed by the Pope, the cardi- 
nals, and the principal nobility ; and his work was coveted, not only by the 
grandees of Italy, but by ſeveral of the princes of Europe. He painted one 
grand compoſition for the church of S. Peter, which was extremely commended 
he finiſhed alſo abundance of eaſel pictures for private perſons ; and being full as: 
excellent in portrait painting as in hiſtory, he had the honour to paint the portraits 
of Benedict XIV, and a great number of the cardinals and princes who reſided, 

at Rome. OT 

He was remarkable for the delicacy of his pencil, for the goodneſs of his 
colouring, and for a judicious manner of diſpoſing his ſubjects; and he poſſeſſed 
ſo many amiable qualities, united with a fine underſtanding, that he lived uni- 
verſally eſteemed, and died at Rome univerſally regretted. 


Jus ros SUBTERMANS, or SUTERMANS. 
x Painted Portrait, and Hiſtory. 
Died 1681, aged 84. 


He was born at Antwerp, in 1597, and was the diſciple of William de Vos, 
though he alſo received inſtruction from Francis Pourbus. By practiſing under 
both of thoſe maſters, he formed a ſtyle that was accounted elegant, and in his 
colouring and diſpoſition, equalled the beſt maſters who were his cotemporaries.. 

But, having eftabliſhed his reputation in his own country, he travelled to- 
improve himſelf in Italy; he viſited the principal cities, and accurately ſtudied 
every thing, that could any way conduce to the advancement of his taſte, or his 
knowledge. For many years he was employed by Coſmo II. Duke of Tuſcany, 
by the Emperor Ferdinand II, by Pope Urban VIII, and by moſt of the 
cardinals, princes, and nobility of every city through which he paſſed. 


The 
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The invention of Subtermans was admirable, and he had an elevated manner 
of thinking and compoſing ; his attitudes were juſt, and natural; his draperies 
broad, and well caſt; his colouring, though of a particular kind, was ſtrong, 
lively, and pleaſing, ſhewing a powerful effect from the management of the 
chiaro-ſcuro, and his expreſſion is excellent. All which perfections in this 
great maſter, may be obſerved in a celebrated picture of his hand, in the palace 
at Florence. The ſubject of it is, the Homage ſworn to Ferdinand II, by the 
Florentine nobility. It is a grand and fine compoſition ; the colouring is won- 
derfully natural and true, having alſo an extraordinary force; and the figures, 
which are all portraits, are deſigned ſo judiciouſly, and have their characters fo 


well marked, that it 1s eaſy to perceive, one of his greateſt excellencies conſiſted 
in painting portraits. | 


Herman SWANE FELD, called the Hermit of ITary. 
| Painted Landſcape. | 
Died 1680, aged 60. 


He was born in 1620, and it is generally ſaid, that he was the diſciple of 
Gerard Douw ; but he went very young to Italy, and his genius prompting him 
to landſcape painting, he placed himſelf as a diſciple with that inimitable artiſt 
Claude Lorraine, and ſoon proved himſelf worthy of ſo diſtinguiſhed a maſter, 
He ſtudied nature inceſſantly ; and very frequently, along with Claude, obſerved 
the tingings of the morning light on the ſurfaces of different objects, on the 
mountains, rocks, trees, ſkies and waters; and the various effects of light at 
noon, andevening; by which he was enabled to give his own works ſo much 
beautiful truth and nature, as will for ever render them extremely eſtimable. 

It afforded him particular delight, to frequent the elegant remains of anti- 
quity about Rome, to obſerve, and to deſign after the fineſt ruins ; and in that 
entertainment he ſpent all his leiſure hours. From which ſtudious and retired 
manner of hfe, he was called the Hermit, and although he was by birth a 
Fleming, he was diſtinguiſhed by the-name of the Hermir of Italy. 

His pictures have a ſweetneſs and tenderneſs like Claude, bur they want his 
warmth, and are not ſo ſtriking in their effect; yet with reſpect to his figures 
and animals, they are far ſuperior to thoſe of his maſter, in the delign as well 
as the outline. The forms, and the touchings of his trees, are evident proofs of 
the delicacy of his ideas, and of his pencil; and as the paintings of Swanefeld 
approach neareſt to the ſtyle and manner of Claude, they have always been pro- 
po:tionably prized ; and, contrary to what has happened to ſome of the greateſt 


artiſts that ever painted, his pictures were ſo eagerly coveted, that even in the 
life time of Swanefeld, they were fold at exceſſive high prices. | 


'EvsTAcuius LE SUEUR. 
Painted Hiſtory. 
Died 1655, aged 38. 


He was born at Paris, in 1617, was the diſciple of Simon Vouet, and became 
one of the moſt eminent artiſts of the French ſchool, his reputation having roſe 
to ſo high a degree, that he was called the French Raphael. He ſtudied thoſe 
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antiques, io which he had acceſs in his own country, with all poſſible affiduiry; and 
ſeemed: to be always ambitious of imitating the ſubbme ſtyle of Raphael, as 
welt as other diſtinguiſhed maſters of the Roimare fehool ; but arming to be 
delicate, his proportions are ſometimes too ſſender, and his figures frequently 
appear to have too great a length. | 

The invention of Le Sueur way eaſy and fertile; his compoſitions grand and 
jadicious ; his draperies ſhew ſimpheiey and grandeur united, in conformity to 
the taſte of Raphaet; and in che manner of his folds he endeavoured to obſerve 
the order of the antique. Yet perhaps his too clofe attention to the antique, 
contributed in a great meaſure. to that hardneſs. and dryneſs, which are obferv- 
able in forme parts of his works. He never quite qrveſſed himſetf of the manner 
of colouring, which he had acquired under Vouet, and knew but lietle of the 
chiaro-ſcuro, or of thoſe colours which are called local. 

Le Sueur had 2 very extraordinary merit, but that merit is blended 
with great imperfections; ſo that im ſame 2. of every picture he painted, he 
appears unequal to himſelf. His taſte of deſign, and the airs of his heads are 
juſtly to be admired; but his naked figures are uſually faulty, in the diſpoſition, 
as well as the action of the muſcles. Fhe diſtribution of his Iights and ſhadows. 
is not judicious ; his colouring is bold, but not free; and there ſeems to be too 
much ſtrength in proportion to the deſign. Yet, his attitudes are always noble, 
ſimple, and natural; his expreſſion is great, and well adapted to his ſubject, and 

he was ingenious in the choice of his objects. Upon the whole, he had an un- 
common mixture of the elegancies and defects of painting; he excelled in the 
ſuperior and moſt difficult parts of his profeſfion, and erred in thoſe which are 
leaſt important. | 

The principal work of this maſter is the life of S. Bruno, in twenty two 
pictures, preſerved in the clorſter of the Chartreux ar Paris; it employed him 


for three years, and by that performance, poſterity will be enabled to Trade of 
Kis eminent abilities. 


DAN IPL SYDER, called Cavaliere DANIEL TO. 
Painted Hiſtory, and Pontrait. 
Died 1 721, aged: 74. 

He was born at Vienna in Auſtria, in 1647, and there received his education 
in philoſophy, and polite literature; but he went young to Venice, and ſtudied 
the art of painting under Carlo Loti. After a cloſe application for ſome years, 
he imitated the manner of that artiſt with-ſo great accuracy, that many of his 
pictures have been taken for thoſe of his maſter ; and even in Italy, where two 
or three pictures of the ſame ſubject are ſeen, it is a diſputable point at this day, 
which were painted by Syder, and which by Loti. 

When he had continued a ſufficient length of time at Venice to perfect his 
knowledge of the art of colouring, he removed to Rome, to obtain a more 
improved taſte of drawing and deſign, as the Roman ſchool excelled in thoſe 
branches; and preferably to all others in that city, he placed himſelf under the 
direction of Carlo Maratti, who was at. that time the moſt celebrated maſter in 
Italy. Every advantage he could hope for, he obtained from the precepts of 
that great man; who not only freely communicated whatever obſervations might 


be 


r 


be profitable to him in his protection, but alfo recommended Him to the favour 
of the Duke of Savoy. That prince having received him with ſingulat reſpect, 


engaged him ir his ſervice; and was fo exceedingly pleaſed with his perfor- 


mances, that he ſhewed him many publick marks of his regard, and conferrec 
on him the honour of knighthood. f 


Two capital compoſitions of this maſter are at Rome, one in the Chieſa Nuova, 
and the other in the church of S. Filippo Neri; the ſubjects of which pictures 
are, the Gathering of the Manna in the deſart, and a Laſt Supper. In both, 
the diſpoſition is good, the drawing and delign ſo correct, and the expreſſion of 
the paſſrons ſo excellent, that thofe two compoſitions are deemed ſufficient to 
eternize his reputation. 

One incident relative to this maſter may not be unworthy of the reader's notice, 
as it ſerves to ſhew how highly he was favoured by his patron the Duke of 
Savoy, To unbend his mind from the fatigue of compoſing hiſtorical ſubjects, 
he fometimes painted portraits; and when the Duke fat den to be painted, 
Syder appeared in ſome confuſion, having miſlaid his maulſtick; but, the 
Duke offered him his walking cane, which was very richly fet with diamonds, 
and chearfully aſked him whether that would anſwer his purpoſe. The painter 
made uſe of it while the Duke fat, and preſented it to him as ſoon as he arofe ; 
but the courtiers, having previouſly received their directions, prevented him 


from returning it, and told Syder, that the Duke never reſumed a gift, which he 


had yoluntarily beſtowed. 


| I C 
An DEA TAPFI. 
Painted Hiſtory in Moſaick. 
| Died 1294, aged 81. 

He was born at Florence, in 1213, and was the firſt who introduced among 
his: countrymen, the true knowledge of the art of painting in Moſaic, as 
Cimabue had before revived the art of painting in frefeo; and diſtemper, in that 
city. Andrea having heard of ſome very famous Greek artiſts, who painted 
Moſaick in the church of S. Mark at Venice, went thither, and cultivated an 
intimate friendſhip with a principal perſon among them, called Apollonius; and 
finally prevailed on him by ſolicitations, by preſents, and by large promiſes of 


advantage, to accompany him to Florence, to teach him the beſt manner of 


working in Moſaick, and alſo the method of compounding the moſt durable 
kind of cement. og? 


On their arrival at Florence, they afſhciated! together, and exeeuted ſeveral 


works, which in that age were wonderfully admired. Bur, the performance 
which: ſecured: the fame of Andrea, was a Dead Chriſt, whick he' finiſhed with 
his own- hand, in a chapel at Florence; and it colt hint abundance of care and 
labour, as the deſign was ſeven cubits long. 


2 5 Undoubtedly 
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Undoubtedly Andrea was very far excelled by Giotto, and many other ſub- 
ſequent artiſts, yet he had the honour, of being the firſt who inſtructed his 


countrymen in the art of Moſaick, and pointed out to them that road to excel - 
lence, which they afterwards very happily purſued. 


Emilio TARUF Fl. 
Painted Landſcape, and Hiſtory. 

Died 1694, aged 62. | 
He was born at Bologna, in 1632, and was a diſciple of Albano, with whom 
he ſtudied for ſome years; and then appeared in his profeſſion, with all thoſe 
advantages that might be expected, from an artiſt directed by ſo eminent a 

maſter. | 1 
The taſte of Taruffi in landſcape was beautiful, and he had a moſt agreeable 
choice in his ſcenes and ſituations; his figures are elegant, and placed with 
judgement; and as well in hiſtorical compoſitions as in his landſcapes, he had a 
lively and pleaſing manner of painting, and deſigning. There 1s a fine picture 
by Taruffi, in the noble collection of the earl of Pembroke at Wilton, repreſent- 
ing Cupid forcing away his bow, from another boy who had ſcized it. 


AcosTiNo TASSI. 
Painted Landſcapes, Views of the Sea, and Architecture. 


He was born at Bologna, about 1580, where he learned the rudiments of the 
art ; but he completed his ſtudies at Rome, having there been the diſciple of 
Paul Bril. He imitated in his landſcapes the ſtyle, and manner of colouring, 
which ſo deſervedly had rendered his maſter famous; and was much ad- 
mired for the freedom of his pencil; for a remarkable ſpirit in his touch either 
in the leafing of his trees, or in the plants with which the fore- 


round of his 
pictures was uſually decorated; and allo for the goodneſs of his ha a Nor 


was he leſs eminent as a painter of architecture and perſpective, to which branches 


he 228 applied himſelf, as he found conſtant employment for his pencil 
in that ſtyle. | 


For a long time he was engaged at Genoa, along with Ventura Salimbeni ; 


and thoſe works which they jointly performed, contributed equally to the honour 
and applauſe of both. Very few of the paintings of this maſter are to be ſeen 


in theſe kingdoms, but whenever they are to be purchaſed, they afford conſider- 
able prices. | | 


Lazaro TAVARONE. 
Painted Hiſtory, and Portrait. 
Died 1631, aged 75. | 


He was born at Genoa, in 1556, and was a diſciple of Luca Cangiagio o 
Cambiaſi, a maſter of extraordinary diſtinction. 


When his proficiency under that able artiſt, ſufficiently qualified him to appear 
with credit in his profeſſion, Luca was invited by Philip II, King of Spain, to 
paint ſeyeral grand deſigns at the Eſcurial ; and he took Tavarone along with 


him, 
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him, to aſſiſt him in that undertaking. But, aſter the death of Cangiagio, Ta- 
varone was retained in the ſervice of that Monarch for nine years ; not only to 
finiſh what had been left imperfect by his maſter, but alſo to paint a great many 
compoſitions of his own, which he executed to the intire ſatisfaction of the 
king, and his whole court. 

He likewiſe painted portraits, when he returned from Spain to his own country, 
and acquired by his works a great fortune, and a much greater reputation. 


PETER TEMPESTA. Vid. PETER MOLVN. 


ANTHONY TEMPEST A. 
Painted Landſcapes, Animals, and Battles. 
Died 1630, aged 75. 

He was born at Florence, in 1555, and was a diſciple of John Strada or 
Stradanus; but he proved in many reſpects far ſuperior to his maſter, particularly 
in the fertility of his invention, and alſo in the abundance and. variety of his 
figures. The ſubje&s which he moſt delighted to paint, were animals of various 
kinds; huntings of the ſtag and wild boar, and battles ; and thoſe ſubjects he 
expreſſed with much livelineſs and nature, though he ſeemed to neglect the 
delicacy of colouring. He invented his ſubjects with eaſe; he had a ready 


execution, and his touch was free and firm; but his chiefeſt excellence conſiſted 
in battles, and horſes, which he deſigned with a peculiar ſpirit. 


David TENIERS, the Old. 
Painted Converſations. | 
; | Died 1649, aged 67. 

He was born at Antwerp, in 1582, and had the good fortune to be a diſciple 
of Rubens, who highly eſteemed him for his promiſing genius ; and with great 
ſatisfaction examined and commended his deſigns. From the ſchool of that 
celebrated painter, Teniers went to finiſh his ſtudies at Rome ; and having 
attached himſelf to Adam Eltheimer, he continued with him for ſix years; and 
between the ſtyles of nis two maſters, who were incomparable artiſts in their 
different manners, he formed a peculiar ſtyle which was agreeable and very 
natural; and he appeared to be the inventor of that manner of painting, which 
his ſon afterwards ſo happily cultivated, and brought to its utmoſt perfection. 

His pictures were uſually ſmall, and his ſubjects were the ſhops or elabora- 
tories of chymiſts, converſations, rural feſtivities and exerciſes, temptations of 
S. Anthony, or Fairs, with a number of figures; which he executed with 16 
neat a pencil, and with fo much nature and truth, that his pictures procured 
him great honour ; as well as continual employment; and every lover of the 
art ſeemed eagerly deſirous to poſſeſs ſome of his works. 

However, although his colouring, his touch, his deſign,, and his pleaſing 
diſtribution of the lights and ſhadows in his pictures, very deſervedly received 
univerſal applauſe ; yet whoever will critically examine the paintings of the old 
and young Teniers, may obſerve a touch more free and delicate, a finer choice 
of actions and attitudes, and a much greater tranſparence in the works of the 


ſon, than in thoſe of the father. 
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DAVID TENIERS, the Young. 
Painted Landſcapes, Converſations, Still Life, and Portraits. 
Died 1694, aged $4 | 
He was born at Antwerp, in 1610, and was principally inſtructed by his 
father, whaſe taſte of deſign he always followed; but he was afterwards the 
diſciple of Adrian Brouwer, and had alſo the advantage of receiving great im- 
22 (particularly in reſpect af colouring) from the precepts and direction 
of Rubens. 1 N 74 1 
For ſome time after he commenced painter, his merit was ſo little regarded, that 
he was often under a neceſſity of going in perſon to Bruſſels, to diſpoſe of his 
own pictures, as well as thoſe that were painted by his diſciples; and was as 
often mortified to find the paintings of Tilburg, Artois, Van Heil, and others, 
preferred to his own, although they were in every reſpect far inferior. But, the 
Archduke Leopold as ſoon as he had ſeen ſome of his performances, immediately 
diſtinguiſhed him in an honourable manner; placed him in ſuch a light as made 
all his merit conſpicuous and laid the foundation of his future fortune. He 
E him one of the gentlemen of his bed chamber, preſented him with a 
Hain of gold, to which the portrait of the Archduke was affixed, and gave him 
the direction of his gallery of paintings; which Teniers afterwards copied, and 
1 thoſe prints of them in a folio volume, that are well known by all the 
vers of the art of painting. | 
The works of this extraordinary genius, being diſperſed through moſt of the 
European courts, and ſome of them having been tranſmitted to the King of 
Spain, he expreſſed uncommon pleaſure in Kae them; invited the artiſt 
into his ſervice; employed him for ſeveral years; and ordered a gallery to be 
built, as a particular repoſitory for the paintings of Teniers. Nor had this 
maſter fewer marks of honour, and particular eſteem, from Don John of 
Auſtria, and Chriſtina Queen of Sweden; the former having aſſociated with 
him in the moſt familiar friendſhip ;- and the latter, (beſides a liberal payment 
for his works,) having made him many valvable preſents, and among others a 
chain of gold, with her own buſto impreſſed on a medal. | 
He ſtudied nature in every ſhape, with a moſt, curious and critical obſerva- 
tion; and as he generally compoſed his ſuhjects from perſons in low ſtations, he 
accuſtomed himſelf to frequent their meetings at. ſports, feaſts, and paſtimes ; 
and by that means had an opportunity of remarking the ſimplicity of their 
manners, and the various actions, attitudes, characters, and paſſions, of every 
age and ſex. From, ſuch obſervations he had nature always preſent to his 
imagination, in whatever ſubjects he compoſed ; and was enabled to give his 
figures ſuch truth, and ſuch expreſſion, as, myſt for ever aſſure his works of the 
approbation of the beſt judges. And it cannot but ſeem ſurprizing, that ſub- 
jets which appear to be ſo low, and barren, could furniſh, fuch a wonderful 
variety from the hand of one maſter. 
Teniers had a ready and lively invention, and was full as ready to execute, as 
to invent; he made nature his model perpetually, and imitated it, with aſtoniſhing 


« Deſcamps fixes the death of Feniers, in 1 f. 


, at the age of $0, contrary to other authentiek 
writers, who. fix his death.in 1694, at the age . | 


84 
exactneſs 
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exactneſs and truth. His pencil is free, and delicate; the touching of his trees 
is light, and firm; his fkies are admirable; and although not very much varied, 
are clear, and brilliant. And as to the expreſſion of his figures, whether they 
are mirthful, or grave, in anger, or good humour, nothing can be more ſtrongly 
marked, more ſtriking, or more natural. His pictures are generally clear in all 
their Parts, with a beautiful tranſparence ; and it is obſerved of him by ſeveral 
writers, that he poſſeſſed the art of relieving his lights, by other lights, without 
employing deep ſhadows, and yet produced the intended effect in a very ſur- 
prizing manner. That method of practice, it is thought, was derived from an 
obſervation communicated to him by Rubens; which was, that ſtrong oppoſi- 
tions were not always neceſſary to produce a fine effect in a picture; and that 
obſervation Rubens knew infallibly to be juſt, from his ſtudying the colouring 
and tints of Titian, with accuracy and judgement. 

Teniers was remarkable alſo for another extraordinary excellence; the power 
of imitating the works of the greateſt painters, that Italy, or any other country 
produced. The power of his pencil was incredible; he knew how to adapt it 
to a variety of eminent artifts, whoſe touch and colouring were exceedingly 
different; and yet could give his imitations of thoſe maſters ſo ſtrong a character 
of originality, as to leave it doubtful, whether they were not really painted by 
the very artiſts, of whoſe manner of thinking, compoſing, and penciling, they 
were only an imitation, or (what the Italians call) Paſtici. 

His principal ſubjects are landſcapes with ſmall figures, corps de garde, 
merry-makings, kermeſſes, fairs, ſhooting at buts, playing at bowls, and the 
diverſions, ſports, or occupations of villagers ; but, any of thoſe ſubje&s which 
he painted in a ſmall fize, are by many degrees preferable to thoſe of larger 
dimenſions. Some connoiſſeurs have objected to the compoſitions of Teniers, 
that his figures are too ſhort and clumſy, and that there appears too much of a 
ſameneſs in their countenances and habits ; but, it ought to be conſidered, that 
as he deſigned every object after nature, and formed his ideas from that nature 
with which he was moſt converſant, he may indeed be thought not to have given 
an elegance to his forms, equal to the Italian ideas of elegance; but, of ſuch 
elegance as 5 1x in his models, there 1s ſufficient to demonſtrate the good- 
nets of his choice, and the moſt exact preciſion in every character, and every 
exprefſion. And the incredible prices which are at this day given for the 
paintings of this mafter, in every part of Europe, are an inconteſtable evidence 
of the univerſal eſteem, and admiration of his works. 

Many pictures of this great maſter, are accounted. principal ornaments of the 
richeſt cabinets of Italy, England, France, Germany, and Ireland, too numerous 
to be particularly recited ; but Deſcamps mentions an altar-piece in the church of 
Meerbeck, a village near Mechlin, painted by this artift, of which the ſubject 
is the Temptation of S. Anthony; and what ſeems very remarkable is, that the 


figures are as large as life, and it is thus inſcribed, David Teniers junior fecit 
1666. 


TERBRUGGEN. Vid. VERENA. 
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GHRARD TERBURGH, Chevalier. 
Painted Converſations, and Portraits. 
Died 1681, * aged 73. 


He was born at Zwol near Overyſſel, in 1608, and learned the art of painting 
from his father, who had ſpent ſome years at Rome. Some authors imagine 
that he perfected himſelf under another maſter at Haerlem, before he commen- 
ced artiſt; but, however that may be, he made a conſiderable figure in the Low 
Countries, and was accounted a very good. painter before he ſet out on his 
travels. | 

He viſited Italy, Germany, England, and France, and wherever he followed 
his profeſſion, received all poſſible encouragement and approbation. At length, 
by the influence of Count Pigoranda, the Spaniſh ambaſſador at the treaty of 
Munſter, he was induced to viſit Spain, and had the happineſs of being favoured 
by the king, and the grandees of his court. His works. afforded fo great ſatis- 
faction to the Spaniſh monarch, that he conferred on him the honour of knight- 
hood, and preſented him with a chain and medal of gold. 

But, although he had viſited the principal cities of Italy, and had ſufficient 
opportunities of obſerving the fineſt productions of antient and modern artiſts ; 
yet, from his works it appears, that the curioſities of that country muſt have 
made very little impreſſion on him, as he never improved his taſte of deſign by 
any thing he had obſerved, nor altered his manner of compoſition. . 

The ſubjects which Terburgh generally painted, were converſations, repre- 
ſenting either-perſons engaged at different games, performers on muſical inſtru- 
ments, or humourous, droll, adventures and incidents; all of them copied from 
nature, though it muſt be allowed, that in his compoſitions nature often appears 
too ſervilely copied, and without that deſired embelliſhment, which is the reſult 
of elegance of choice. He finiſhed his pictures highly, with a light and agreeable 
touch; his colouring is lively and tranſparent ; and he ſhews a pleaſing and 
{ſkilful management of the chiaro-ſcuro ; but, he wanted a better taſte of deſign. 

He was remarkable for introducing white ſatin, in the dreſs of ſome figure, in- 
every one of his compoſitions ; for, he painted that kind of ſilk perfectly well, 
and always took care to diſpoſe it.in ſuch places, as cauſed it to receive the prin- 
cipal light; nor did he ever paint a picture without a ſatin drapery. But he was 
neither ſo delicate, nor ſo judicious as Mieris, or Gerard Douw, or his diſciple 
Netſcher ; his pencil being more heavy, and his figures more groſs. His greateſt 
excellence conſiſted in portrait, and in that ſtyle his colouring was true nature, 
the reſemblance ſtriking, and the character well marked. TIT 

The moſt capital. performance of Terburgh, is the repreſentation of the 
Plenipotentiaries aſſembled at the congreſs of Munſter ; in which he has 
painted from the life, the portraits of all the ambaſſadors, and noble perſons, 
which were preſent at the ſigning of that treaty. 


The authors of the Abrege dela Vie des Peintres ſay, that Terburgh died in 1681 at the age 
of 63. and yet fix his birth in 1608, which in 1681 makes him 73. Vid. vol. II. p. 66. 
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AuGUus TIN TERWCEST EN. 
Painted Tiſtory. | 
| Died 1711, aged 62. 

He was born at the Hague, in 1649, and having from his youth had a 
fondneſs for the art, he made it his conſtant amuſement to draw after prints and 
caſts, and in ſome years acquired ſufficient ſkill to model in wax, and carve on 
different metals. But finding himſelf unſatisfied with that knowledge which he 
had already obtained, he determined to make painting his profeſſion, and for 
that purpoſe, although he was near twenty years of age, he placed himſelf as a 
diſciple with Wieling, who was a painter in great reputation; and continued 
with him for two years, till that maſter went into the ſervice of the Elector of 
Brandenburg. Then, for two years more he practiſed in the ſchool of William 
Dodoens, where he improved himſelf in penciling and colouring ; and after- 
wards travelled to Italy, to eſtabliſh himſelf in a more correct taſte of deſign, 
than he found it poſſible to acquire in his own country. | 

At Rome he exerted himſelf to deſign after the fineſt antiques, and alſo to 
ftudy and copy the beſt works of Raphael ; but at Venice, he devoted his whole 
attention to the colouring of Titian, and Tintoretto ; and by a cloſe applica- 
tion, during ſix years which he ſpent in Italy, he obtained fuch improvement, as 
procured him honour and employment, on his return to his own country. 
Among other accompliſhments, Terweſten had gained an uncommon freedom of 
hand, and readineſs of pencil, which enabled him to finiſh ſeveral grand compo- 
ſitions, in ſalons and magnificent apartments, in a ſhort ſpace of time ; and b 
thoſe works, he eſtabliſhed his reputation effectually through the Low 
Countries, | | : 

The ſubjects which this maſter painted, were uſually taken from Ovid; but he 
likewiſe compoſed many from ſacred hiſtory, as well as from profane writers. He 
had a good genius, a lively and prompt invention, and a rapid execution; his co- 
louring is natural, his draperies are well caſt, his deſign is correct, and he is 
ranked among the principal painters of his time. 

A convincing proof of Terweſten's expeditious manner of painting, is af- 
forded us by Houbraken, from his own knowledge. He tells us, that having 
paid a viſit to Terweſten, while he was painting the hall of burgomaſter 
Slingeland at Dort, with fabulous hiſtories from Ovid, and having ſurveyed the 
work of the whole apartment, he obſerved the outline of a deſign ſketched only 
with a crayon on the chimney- piece. He then preſſingly invited the artiſt to 
ſuſpend his work for a while, and walk abroad with him; but Terweſten ſaid, 
he had ſomewhat that would engage him for two hours, and if his friend would 
call on him at that time, he would chearfully attend him. Houbraken did not 
fail to return preciſely at the time appointed, and then {aw with aſtoniſhment, 
that in ſo ſhort a ſpace of time as two hours, the chimney-piece was entirely 
finiſhed, although it conſiſted of three or four figures. FL: * 

He was the principal reviver of the academy at the Hague, which had been 
much declined ; and by his abilities, it was reftored to its former luſtre. At laſt 
he was invited to the court of Brandenburgh, where he was employed to adorn 
the grand apartments of Orangeburgh; for which he not only received the 
commendations of the Elector, and the nobility of his court, but alſo the appro- 
bation of the beſt judges of the art. 
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At Berlin he introduced an academy for painting, like that at Paris, of which 
he was appointed director; and in that city he continued the remainder of his 
life, reſpected by his Prince, and efteemed by the nobility. 


ELIAS TERWESTEN, 
Painted: Fruit, and Flowers, 


Died £724, aged 73. | | 
He was born at the Hague, in 1653, the brother and diſciple of Auguſtin. 
He became very eminent for painting flowers, animals, and fruit, and his works. 
were in great eſteem; bur, notwithſtanding the ſucces he experienced in his on 
country, he was defirous to improve himfet fill more by examining the works 
of the beſt artiſts of Italy, and therefore travelled to. Rome where he ſetiled 

| The Elector of Brandenburgh, confiding in the judgement: and: ſkill of this 
maſter, appointed him to procure the fineſt caſts from the antique ſtatues, for 
the ornament and uſe of the academy at Berlin; and he alfo purchafed. for that 
Prince, the valuable curioſfties collected by Bellori, which were fo carefully 
packed up, that they arrived at Berlin without the ſmalleſt damage. 


MATTRHEW TER WESTEN. 
Painted Hiſtory. 
Died 1735, aged 65: | 

He was born at the e Ang 1670, being the youngeſt brother of Auguſ-. 
tin; who with great ſatisfaction obſerved the early appearances of genius in 
Matthew, and inſtructed him carefully i the rudiments of the art. But, after- 
wards he was ſucceſfively.the diſciple af William Dodoens, and Daniel Mytens, 
under whom he made ſuch a progreſs, that. he diſtinguiſhed himſelf by ſeveral 
good compoſitions, and finiſhed ſome noble cielings, which were begun by his 
brother Auguſtin, but had been left imperfect at. his going to the court 
or Rl 

As Auguſtin had rendered himfelf eminent by having ſtudied in Italy, 
Matthew purſued the ſame track, and viſited Venice and Rome; in the former 
city to obtain a true knowledge: of the art of colouring; and in the latter, an 
elegant taſte of deſign; and in both reſpects he proved extremely ſucceſsful. 
So that, on his at Holland, after perfecting his ſtudies, he found imme- 
diate employment, and his compoſitions were approved of by the ableſt judges 

The grrateſt part of his performances are ciclings, and the decoration of 
grand apartments with hiſtoricab ſubjects; though he frequently painted altar- 
pieces for many of the churches, and particularly one for the church cf the Jan-. 
ſeniſts at. the Hague, repreſenting the Transfiguration, which is highly com- 
mended. | 

His paintings are allowed to have evident appearances of genius, judgement; 
and good invention; of remarkable freedom in the execution; of being exceed- 
ingly well coloured; and correctly deſigned... 


PIETRO 
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PIET RO TEST A. 


Painted Hiſtory. 
Died 1650, aged 39. 

He was born at Lucca, in 1611, where, it is thought, he was inſtructed in the 
firſt principles of painting ; but being impatient to Fe Rome, he went thither in 
che habir of a pilgrim, and for ſome time ſtudied in the ſchool of Dome- 
nichino. 

He was indefatigable in deſigning the antique ſtatues, the baſſo-relievo's, and 
magnificent ruins about Rome; as alſo in attending to the works of the moſt 
celebrated painters; and gave himfelf up fo entirely to thoſe ſtudies, that he fuf- 
fered extreme poverty, being deſtitute of all afſiftance, except what he could pro- 
cure for his ſketches.and defigns. Sandrart found him in a wretched condi- 
tion, among the ruins, and compaſſionating his diſtreſs, conducted him to his 
own houſe, where he cloathed and entertained him; and not only procured him 
employment in the gallery of Prince Juſtiniani, but took pains to recommend 
him to others. | ö 

However, although he had fpent fo much time in deſigning the antique ftarues, 
as enabled him to draw any of them even by his mernory ; though he had all 
the aſſiſtances, which might have been derived from a thorough intimacy with 
the molt admirable productions of human ſkill, and ingenuity ; and although 
he alſo ſhewed an unexampled application; yet, he ſeems not, at any time, to 
have produced many things worthy of commendation ; his colouring being very 
bad, his pencil extremely hard, his genius licentious, and his figures too fre- 
quently extravagant in their proportions. 

This artiſt loft his life, by endeavonring to recover his hat, which by a ſudden . 
ouft of wind was blown into the Tyber, while he ſat on the bank deſigning. 


Jonun. Puitiye VAN THIELEN. 
Painted Flowers. 
Died 1667, aged 49. 


He was born at Mechlin, in 1618, of a noble family, and was Lord of Cou- 
wenbergh; yet, although he was carefully educated, and inſtructed in every 
branch of polite literature, his predominant love to painting prevailed ſo far, 
that he placed himſelf as a diſciple with Daniel Segers, 

Under ſo able a director, he ſoon gave evident proofs of genius, and taſte, as 
well as of patient application to his ſtudies ; and imitated the ſtyle and manner 
of his maſter with the greateſt fucceſs. He compoſed his ſubjects uſually in the 
taſte of Segers, in garlands of flowers around ſome hiſtorical deſign, or in feſ- 
toons that encircled vaſes enriched with bas relief. He copied every object after 
nature, ſelected them when they appeared in their fulleſt bloom, and grouped 
them with elegance. Nor can any circumſtance contribute more effectually to the 
honour of Van Thielen, than to ſay, that his works ſtood in competition with 
thoſe of his maſter. His pictures are well compoſed, and very highly finiſhed, , 
with a light touch, à neat pencil, and full as much tranſparence as thoſe of 
Segers; but they were not touched with a ſpirit equal to what is obſervable in 


the works of that excellent artiſt, nor are they diſpoſed with quite ſo much 
art and elegance. 
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He was much employed by the King of Spain, and moſt of his fineſt per- 
formances are in the collection of that Monarch. But, there are two capital pic- 
tures of his at Mechlin, which repreſent garlands of flowers, with a number of 
different inſects artfully diſtributed among the leaves, which are exquiſitely fi- 
niſhed ; the figure of S. Bernard being painted in the centre of the one, and in 
the other, S. Agatha. Weyerman alſo mentions one with great commenda- 
tion, which is alſo a garland of flowers; in which is inſerted a nymph ſleeping, 
and a ſatyr watching to ſurprize her, the figures being painted by Poelemburg. 

It ought to be obſerved that this maſter rarely inſcribed the name of Van 


Thielen on any of his pictures, but generally marked them with J. or P. Cou- 
wenbergh, the title of his ſeigniory. 


Mania Fe A THIELEN, 
Painted Flowers, and Portraits. 


She was the daughter of John Van Thielen, born at Mechlin, in 1640, and 
inſtructed in the art of painting by her father. She painted portraits as excel- 
lently as ſne did flowers, and for neatneſs of pencil, tender and delicate colouring, 
and great tranſparence, ſhe was not inferior to the beſt of her cotemporaries. 

De Bie obſerves that her pictures were worth their weight in gold. 


ANNA MARIA Van THIEL E N. 
Painted Portraits, and Flowers. 


She was the ſecond daughter of John Van Thielen, born in 1641, and proved 
as eminent in the ſubjects ſhe choſe to paint as either her father, or ſiſter. Each 
of thoſe female artiſts, ſeemed to emulate each other, in endeavouring to acquire 
reputation, and honour. Each of them had abundance of merit, and their taſte 
of deſign, colouring, and handling, were perfectly ſimilar. 


FRANCISCA CATHERINA Van THIELEN. 
Painted Flowers, aud Portraits. 
She was a third daughter of John, born in 1645, and, as well as her ſiſters, 


learned the art of painting from her father. Nor was ſhe any way inferior to 
her ſiſters, either in the delicacy of her pencil, or the ſoftneſs of her colouring. 


Jaceves'Erxntsr THOMAS, called THOMAS 
of LANDAW. | 
Painted Landſcapes. 
Died 1653, aged 65. 5 35 

He was born at Hagelſtein, in 1588, and learned the principles of deſign at 
Landaw ; and when he was only ſeventeen years of age diſtinguiſhed himſelf fo 
highly, as to obtain the character of a good painter. But, he quitted his own 
country to viſit Italy, and ſpent fifteen years at Rome, Naples, and Genoa. 

At Rome he aſſociated with Elſheimer, Laſtman, and Pinas, and in their com- 
pany ſtudied nature in the environs of that city; obſerving accurately the dif- 
terent tinges of light on all objects, at the different hours of the day, from ſun- 

; riſing 
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riſing to ſun-ſet. He alſo ſtudied the manner of the maſters who were moſt emi- 
nent; but particularly devoted himſelf to the ſtyle of Elſheimer, to whom he was 


moſt cloſely attached in friendſhip, and diſintereſted affection. 


He therefore made that celebrated painter his model, and acquired a neat, de- 


licate, and beautiful manner of touching, his trees, ſkies, and figures, which pro- 
cured him univerſal admiration. | He had a wonderful power of imitating the 
ſtyle and touch of Elſheimer, having ſo thoroughly ſtudied him, that many of 
thoſe copies which he painted after the works of that maſter, as well as many of 
his own compoſitions, have been accounted the work of Elfheimer himſelf. 

It is probable, that he would never have quitted Rome, had it not been on ac- 


count of the death of his. friend Elſheimer; for, as he both admired and loved 


him, Rome ſeemed to have loſt. in that one artiſt, not only its greateſt ornament, 
but allo loſt (in reſpect to himſelf what he felt moſt ſenſibly) all that had ren- 
dered even Rome ſo deſirable. He therefore, in the fullneſs of grief, quitted 


that city, returned to his awn.country, and died in the ſervice of the Emperor at. 


Landaw. 


SIR James THORNHILL. 
Painted Hiſtory, Architecture, and Portrait. 
Died 1732, aged 56. 
This maſter was born in Dorſetſhire, in 1676, but was conſtrained to ſeek out 
ſome profeſſion, by the diſtreſſes of his father, who had been under a neceſſity of 


ſelling his paternal eſtate. His inclination directed him to the art of painting, 
and on his arrival at London he applied to his uncle, the famous Doctor Syden- 


ham, who enabled him to proceed in the ſtudy of the art, under the direction of 


a painter who was not very eminent. However, the genius of Thornhill made 


ample amends for the inſufficiency of his inſtructor, and by an happy applica- 


tion of his talents he made ſo great a progreſs, that he gradually role to the 
higheſt reputation, 

His genius was well adapted to hiſtorical and allegorical compoſitions ; he 
poſſeſſeq a fertile and fine invention; and he ſketched his thoughts with great 
eaſe, freedom, and ſpirit. He excelled alſo equally. in portrait, perſpective, and 
architecture; ſhewed an excellent taſte of deſign, and had a free and firm pencil. 
Had he been ſo fortunate as to have ſtudied at Rome and Venice, to acquire greater 
correctneſs at the one, and a more exact knowledge of the perfection of colouring 
at the other, no artiſt among the moderns might perhaps have been his ſuperior. 


Nevertheleſs, he was ſo eminent in many parts of his profeſſion, that he muſt for 


ever be ranked among the beſt painters. of his time; and his performances in 
the dome of S. Paul's church at London, in the hoſpital at Greenwich, and at 


Hampton-Court, are ſuch publick proofs of his merit, as will convey his name 


to poſterity with great honour. 


This painter lived in general eſteem ; he enriched himſelf by the excellence 
cf his works; was appointed ſtate- painter to Queen Anne, from whom he re- 


ccived the honour of Knighthood ; had the ſingular ſatisfaction to re- purchaſe the 
family eſtate; and was ſo much diſtinguiſhed, as to be elected one of the Mem- 


bers of Parliament. 
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AlEss8AaSDRo TIARINI. 
Painted Hiſtory, and Portrait. | 
* Died 1668, aged 91. ' 


He was born at Bologna, in 1 577, and was at firſt the diſciple of Profpers 
Fontana; but, after the death of that maſter, he finiſhed his ſtudies in the ſchool 
of Paſſignano, who conceived a very high opinion of the abilities of his ſcholar ; 


and there are ſeveral paintings 


of Tiarini in Florence, Piſa, and Bologna, in 


which Paſſignano aſſiſted his diſciple. 


Ferdinand Duke of Mantua took him into his favour, and em 


ployed him for 


ſeveral years; he fat to him for his portrait, and appointed him to paint all the 
Princes of his family; and thoſe pictures gained him ſuch general applauſe, 
that all the nobility of Mantua were ſolicitous to be tranſmitted to poſterity by 


41s pencil. 


Tiarini had a ſtrong, beautiful ſtyle of colouring, and defigned his ſubjects in 
a good taſte ; his expreſſion was uſually juſt, and natural; and he often gave to 


the heads of his figures an air of dignity, and ſometimes a graceful turn. 


But 


this character of his works agrees only with thoſe. which he compoſed and 
executed in his prime, and to his middle age ; for, in his declining years, his co- 


louring and penciling 


g were not comparable with his former productions, as the 


colour was very weak, and his touch {tiff and unſteady. 


In the church of S. Salvatore at Bologna, there is a 


Nativity painted in his 


beſt ſtyle, and time, which 1s a fine compoſition, with figures larger than life ; 
the deſign is grand, and the colounng excellent; and in the church of S. Agnes 
in the ſame city, are to be ſeen the Marriage of S. Catherine, and the Annuncia- 


tion, which are admirably deſigned, and the characters are marked with great 
judgement, and good expreſſion. 


TIBAL DI. Vid. PELLEGRKINO. 


PRHILIT TIDEMAN. 
Painted Hiſtory, and Allegory. 
Died 1705, aged 48. 


He was born at Hamburgh, 


in 1657, and received his earlieſt inſtruction 


from Nicholas Raes, with whom he continued for eight years, and ſhewed him- 


ſelf a good proficient. But, in 


order to improve his knowledge and tafte, he 


went to Amfterdam, to make proper obſervations on the moſt capital works of 
the great maſters, preſerved in that city. 

At that time Laireſſe was in high eſteem, which induced him to place himſelf 
under the direction of that maſter, for ſome time; and as Laireſſe obſerved his 
dliſciple to be poſſeſſed of good talents, he grew extremely fond of him, gave 


* The French authors of the Abrege de la Vie des Peintres, vol. 1, page 237, aſſert that Tiarini 


was born in 1517, and died in 1668, being then 91 years of age. 


But, thoſe ingenious writers 


ought to have obſerved, that ſuppoſing thoſe dates to be true, as they are ſet down, he muſt have 


died at the age of 151, and not at 91. 


and I am induced to impute the miſtake, rather to the inaccuracy of that author from whom they 
abridged the lite of Tiarini, or to the incorrectneſs of a printer, than to any original error of the 


authors of the Abregé. 


Whereas other writers agree to the dates mentioned above; 


him 
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him the beſt precepts for his improvement, and employed him to aſſiſt him in ſe. 
veral grand works, in which he was engaged; and in thoſe works, Tideman gave 
ſuch manifeſt proofs of his abilities, that from thence forward he had ſufficient 
buſineſs, independent of Laireſſe, which eſtabliſhed his reputation. 

The manner in which he compoſed ſubjects of fabulous hiſtory, and allegory, 
was allowed to have ſtrong appearances of a lively fancy, a good genius, and a 
ready invention; and in that reſpect, his deſigns were propoſed to ſubſequent 
artiſts as models. One of the capital compoſitions of this maſter, is the repre- 
ſentation of Venus complaining to Jupiter of Juno's perpetual perſecution of 
Eneas; and another is, Juno applying to Eolus to deſtroy the fleet of the Tro- 
jans. He left abundance of ſketches and deſigns, which are at once an evidence 
of his induſtry, and of the fertility of his invention. 


Ec1p1uys (or GitLzs) Van TILBORGH, or TILBURG. 
| Painted Converſations, and Markets. 


He was born at Bruſſels, in 1625, and imitated the manner of Brouwer, and 
Teniers. His ſubjects are of the low kind, ſuch as the aſſemblies of boors at 
markets, fairs, or feaſtings, corps de garde, and taverns, as alſo converſations. 
In his colouring he approached near to the manner and tints of Brouwer; but in 
his pencil, and in his touch, he was neither ſo ſpirited, nor ſo delicate. One of his 
chief excellencies, conſiſted in the variety obſervable in his compoſitions, as ir 
afforded a proof of the fruitfulneſs of his imagination; and his deſign and co- 
louring were very commendable. | | 

He had a competent knowledge of the chiaro-ſcuro, by which he gave a great 
deal of roundneſs and relief to his objects; though in ſome of his pictures, he 
might be accounted rather a little too dark; but that imperfection is not per- 
ceivable in all his paintings, ſeveral of them being really excellent. 


TIMO TEO DA UR BIN O. 
Painted Hiſtory, Portrait, and Landſcape. | 
| Died 1524, aged 54. | 
He was born at Urbino, in 1470; and in the early part of his youth ſtudied 
deſign, to qualify himſelf for the occupatian of a goldſmith, for which he was at 
firſt intended. With that view he went to Bologna, to his elder brother, who was 
eminent for that kind of work ; but the inclination of Timoteo, ſoon directed 
him to prefer the knowledge of painting, to all other arts; and he applied him- 
{elf with inexpreſſible diligence, and labcrious pleaſure, to deſign and copy the 
fineſt works of the great maſters, which were to be ſeen at Bologna. He entered 
into converſations on the ſubje& of painting, with the beſt artiſts of that city; 
and gradually made ſuch a progreſs, as excited their admiration of his talents, 
as well as their ſurprize at his rapid proficiency. For, without having any par- 
ticular director, he acquired an excellent taſte of compoſition, great correctneſs 
of outline, and a ſweet manner of colouring, much reſembling that of Raphael ; 
although at that time, he had not ſeen any of the productions of that inimi- 
table maſter. 
When he had performed ſeveral works at Bologna, which procured him ge- 

neral applauſe, he returned to Urbino, where he proceeded in his profeſſion with 
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equal ſucceſs; till the fame of his paintings, which was ſpread through all Italy, 
induced Raphael importunately to invite him to Rome to be his affiftant; and 
on his arrival he met with ſo generous a reception, as was at once worthy of the 
benevolent ſpirit of Raphael, and the extraordinary merit of Timoteo. 

Having thus an opportunity of obſerving the taſte, the ſtyle, the colouring, 
expreſſion, and execution of the greateſt painter that had appeared ſince the re- 
vival of the art, he ſoon improved to ſuch -a degree, as to eſtabliſh his reputation 
on a moſt ſolid foundation; and while he advanced his fame, proportionably in- 
creaſed his fortune. : | 

He painted ſome grand deſigns in conjunction with Raphael; and he alſo 
finiſned many of his own compoſitions entirely with his own hand, at Siena, 
Forli, and in his native city Urbino, His manner of deſigning was bold, but his 
colouring was ſweet and lovely; and his pictures were neatly and delicately 
finiſhed. From the time of his going to Rome, his taſte became more elegant 
and as long as he lived, his principal attention was, to endeavour at the imitation 
of Raphael. ; | 

An Holy Family, which is ſaid to be painted by Timoteo, is in the Pembroke 
collection at Wilton. | 


TIBERIO TINE-LLI, Cavalicre. 
Painted Hiſtory, and Portrait. 
Died 1638, aged 52. 

He was born at Venice, in 1586, and was the diſciple of Giovanni Conta- 
rin}, a celebrated painter of portraits; but, when he gained a ſufficient degree of 
knowledge to commence artiſt, he ſtudied the ſtyle and manner of Baſſan; 
whoſe pictures he not only copied, but at laſt imitated with ſuch exactneſs of co- 
louring, and ſimilarity of taſte and ideas, that many of his own original compo- 
ſitions have been eſteemed the real work of Giacomo Baſlan. | 

He proved himſelf extremely well qualified for hiſtorical deſigns, by ſeveral 

ſubjects painted by him in that ſtyle ; and in particular by a picture of the Salu- 
tation; by another of the Laſt Supper; and by a repreſentation of Paradiſe, in 
which he introduced a multitude of figures. But, finding leſs time to be requi- 
fire for painting portraits, and obſerving alſo that the mind ſuffered leſs fatigue 
from that employment, than when it was engaged in deſign and invention, he 
followed it entirely, and (Sandrart ſays) he brought it to conſummate per- 
fection. 5 
His manner was different from all the portrait painters of his time; for, he 
repreſented the perſons under hiſtorical characters, deduced from authentick or 
fabulous hiſtory, and always expreſſed the true reſemblance of his models. For 
inſtance; the portrait of David Spinelli he repreſented in the character of Marc 
Antony, and his wife in that of Cleopatra preparing to drink the diſſolved pearl; 
and beautiful young females he deſcribed in the forms of Aurora, Hebe, or 
other poetical deities and nymphs, which rendered his portraits abundantly more 
eſtimable. On the ſight of ſome of Tinelli's pictures, Lewis XIII. expreſſed 
fo much ſatisfaction, that he honoured him with the order of S. Michael. 

He lived highly reſpected and beloved at Florence, and might have ended his 
life with happineſs to himſelf, and pleaſure to his friends; but, by ſome do- 
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meſtick misfortunes his mind was ſo diſturbed, that he fell into an unaccount- 
able dejection of ſpirits, and in one of his diſtracted moments, he opened one of 
his veins, and expired. 


Giacomo TINTORETTO, or Ros us T1. 
Painted Hiſtory, Portrait, and Architecture. 
Died 1594, aged 82. 


The paternal name of this celebrated painter was Robuſti, but he was diſ- 
tinguiſhed by the appellation of Tintoretto, on account of his being the ſon of a 
dyer. He was born at Venice, in 1512, and became the diſciple of Titian, who 
is ſaid to have been ſo apprehenſive of being excelled by his pupil, that he diſ- 
miſſed him from his ſchool. But, Tintoretto was at that time ſufficiently quali- 
fied to purſue his ſtudies, without any director; and therefore applied himſelf to 
ſtudy deſign after the works of Buonaroti, and alſo to acquire elegance of taſte, 
by a more intimate knowledge of the antique. | 

While he continued with Titian, he made the moſt accurate obſervations on 
the colouring of that great genius, till he diſcovered the true principles, by which 
his maſter had arrived at ſuch a degree of excellence ; and in his beſt works one 
may readily diſcern, a manner that ſtrongly reſembles the colouring of Titian, 
and a ſtyle of deſign ſimilar to that of Buonaroti. 

Tintoretto was, perhaps, the moſt expeditious painter that ever appeared 
and although the rapidity of his execution was ſometimes attended with incor- 
rectneſs, yet are there many inſtances, of his having at once ſhewn great readi- 
neſs of execution, and great excellence. A memorable proof of his abilities, 
may be ſeen in the ſchool of the Confraternity of S. Roch at Venice. The mem- 
bers of that ſociety having deſired Paolo Veroneſe, Tintoretto, Salviati, and 
Zucchero, to make deſigns for a picture of the Crucifixion, in order to have 
that deſign executed which appeared to have the greateſt merit; Tintoretto fi- 
niſhed his picture, and had it fixed in the appointed place, before any of the 
other artiſts had completed their ſketches. From which tranſaction he was 
called, Il Furioſo Tintoretto, the Impetuous Tintoretto. 

Sandrart fays, that he frequently painted his pictures without any preparatory 
outline, as if he only ſported with his pencil; ſo that he ſeems to have executed 
his ideas almoſt as quick as he conceived them. In ſhort, he worked fo faſt, and 
adapted his work ſo proportionably to the price he was to receive, that very few 
of the other painters could get employment+. for, as he was capable of excel- 
lence, his reputation induced perſons of all ranks, to be deſirous of poſſeſſing 
ſome of his performances. 

He ſurpaſſed all the artiſts of the Venetian ſchool, in the quickneſs of his ge- 
nius, and the fertility of his invention. His knowledge of the belt principles of 
his art was very extenſive; but, he had too much fire to be at all times dil- 
creetly directed by that knowledge. He omitted no labour, no ſtudy, no appli- 
cation, that could in any degree conduce to his improvement in his proteſiion, 
and by his general conduct appeared, rather to be ambitious of acquiring glory, 
than riches. Yet he often injured his fame, by proportioning his work to the 
poorneſs of the payment he expected; and by not ſufficiently coniidering, that 
many of his ſlight and ill executed W would ſubſiſt, to the diſcredit of rhe 
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artiſt, when the cauſe of his putting ſuch indifferent paintings aut of his hand, 
might either be forgotten, or unknown. From that cuſtom practiſed by Tinto- 
retto, the remark of Annibal Caracci is juſtified, that Tintoretto in ſome of his 
works appears equal to Titian, and in others, inferior to himſelf. 

His manner of painting is bold, with ſtrong lights, oppoſed by deep ſhadows ; 
his pencil is wonderfully firm and free; his diſpoſition is good, his execution 
eaſy, and his touch lively, and full of ſpirit. His local colours are true, and 
well underſtood, and the carnations of his beſt pictures approach near to thoſe of 


Titian. De Piles eſteems his colouring to be more true, and more ſanguine, 


than that of Paolo Veroneſe ; and Freſnoy, who was an incomparable judge, ac- 
counts his colouring admirable. * | 


The Doge and Senate of Venice, preferring Tintoretto both to Titian and Sal- 
viati, appointed him to paint, in one of the grand apartments, the repreſentation 
of that memorable victory, gained by the Venetians over the Turks, in 1571; 
and although the deſign was large, and a multitude of figures were introduced 
in that compoſition ; yet the whole was completely finiſhed in one year. But 
although, in ſeveral reſpects, he might not be eſteemed inferior to Titian, or 
Veroneſe; yet, he certainly wanted that dignity of character obſervable in the 
works of the former, and the grace, as well as the richneſs of compoſition, which 
diſtinguiſh the works of the latter. He had great variety in his attitudes, and 
ſome of them are excellent; yet often the attitudes are contraſted to exceſs, 
though thoſe of his women are generally graceful, and the heads deſigned in a 
fine taſte, 

Algarotti, a late writer, obſerves that this maſter is no way inferior to any of 
the Venetian artiſts, in thoſe pictures which he painted, with an intention to diſ- 
play his talents; and this (ſays that author) he has particularly ſhewn in his 
Martyrdom, or Miracolo del Servo, which is now preſerved in the ſchool of 

S. Mark at Venice. In that picture there is deſign, colouring, compoſition, life, 
expreſſion, and the effects of light and ſhadow, all carried to the higheſt pitch 
of perfection. Scarce had that painting made its appearance in public, when all 
perſons ſeemed to fall in love with it ; and Aretine himſelf, though ſo cordial a 
friend to Titan, wrote to Tintoretto, that this piece had extorted the applauſe of 
all thoſe who ſaw it. The ſcene (ſays he) appears rather true, than feigned ; and 
happy would you be, if inſtead of being ſo expeditious, you could prevail on 
yourſelf to be a little more patient. A fine ſketch of this famous picture, re- 
puted to be the original ſketch, brought into Ireland, with many capital paint- 
ings of the Italian maſters, by the old Duke of Ormond, and purchaſed at the 
attainted Duke's ſale at a high price, is now in the poſſeſſion of the author of 
this book. | 
| Moſt of the grand performances of Tintoretto, are in the palaces, churches, 
and convents at Venice; and in many of them the fire of his genius, the excel- 
lence of his invention, compoſition, colouring, and handling, are inconteſtably 
evident; and at the Eſcurial in Spain are two admirable pictures painted on 
canvas, with figures as Jarge as the life, which are ſufficient to immortalize the 
artiſt. The ſubject of one is, our Saviour waſhing the feet of the Apoſtles; and 
the ſubject of the other is, Queen Eſther fainting in the preſence of Ahaſuerus. 
Several of his works are preſerved in the collections of the Engliſh nobility and 


gentry, and ſome are in the Royal collections of the Kings of England and 
France, | 5 
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MARIETTATINTORETT O. 
Painted Portrait. 
| Died 1590, aged 30. 
She was the daughter of Giacomo, born at Venice, in 1560, and was inſtruted 
in the art of painting by her father. She ſhewed an early genius to muſick, as 
well as to painting, and performed remarkably well on ſeveral. inſtruments ; but. 
her predominant inclination to that art in which her father was ſo eminent, de- 
termined her to quit all other ſtudies, and apply herſelf entirely to it.. | 

By the direction of Giacomo, ſhe ſtudied the principles of deſign, compoſi- 
tion, and colouring ; and drew after the antiques and the fineſt models, till ſhe 
had obtained a good taſte, and great readineſs of hand. But, although ſhe was 
well qualified to make a conſiderable appearance in the hiſtorical ſtyle, ſhe de- 
voted her talents ,wholly to portrait painting. At laſt, ſhe became excellent in 
that way; for, her father, who was accounted very little inferior to Titian, if not 
his equal in portrait, took pains to communicate to her his beſt precepts, in order 
to direct her judgement and ſkill, in that branch of the art, till ſhe gained an 


eaſy elegance in her manner of deſign, and an admirable tint of colour. Her 


pencil was free, her touch light and full of ſpirit, and ſhe received deſerved ap- 


plaufe, not only for the beauty of her work, but likewiſe for the exactneſs of re- 
ſemblance viſible in all the portraits ſhe painted. 


Moſt of the nobility at Venice ſat to her, and ſhe was ſolicited by the Em- 
peror Maximilian, by Philip II, King of Spain, and by the Arch-Duke Ferdi-- 
nand, to viſit their courts; though, the tender affection of her father, who could: 
not be happy if ſhe was abſent trom him, prevented her from accepting thoſe 


offers, which were ſo highly to her honour, and might have been attended with. 
great advantage to her fortune. 


Domenico TINTORETTO.. 
Painted Portrait. 
Died 1637, aged 75. 


He was the ſon and diſciple of Giacomo, born at Venice, in. 1 562, but he was. 


very far inferior to his father in his invention, and in: his ſtyle of n hiſ- 


torical ſubjects; yet he diſtinguiſhed himſelf greatly as a painter of portraits, 


and finiſhed a number of pictures, for the Princes, and perſons of moſt eminence. 
in Venice, Ferrara, Verona, and Brefcia. 
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TIB BRIO TI TI. 
Painted Portrait. 
| Died 1627, aged 54: 
He was born at Florence, in 1573, the fon of Santi di Titi, and alſo his diſ- 


ciple ; but the branch of his profeſſion which. he principally cultivated, was 


portrait painting, and in that ſtyle he was accounted 'to excel. 
\ Yet, although his talent lay ſolely in that particular part of his art, being ſo- 
licited to fintſh a picture of the Laft Supper, which his father had begun, bur 


left. 
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left imperfe&, he undertook it; and imitated the manner, the touch, and the 
tone of colouring of his father, with ſuch exactneſs, that it gained him uni- 
verſal applauſe. { 

The Prince de Medicis employed him continually, and allowed him an ho- 
nourable penſion ; but, in the midſt of the happineſs he enjoyed from his ſitua- 
tion, and the favour of the publick, he was ſo violently affected by the unex- 
pected death of his brother Orazio, who had an extraordinary genius, who was 
not long returned from his ſtudies at Rome, and who for ſome time had been 
his aſſiſtant, that grief ſhortened his days, by bringing upon him a pleuritick 
fever, of which he died, univerſally lamented. 


TITIANO. Vid VExXxcELL1. 


GIROLAMMO pi TITIANO. 
Painted Hiſtory, and Portrait. 

He was a very eminent diſciple of Titian, in whoſe ſchool he continued fof 
ſeveral years, and by his works proved that he had thoroughly imbibed the taſte 
of that celebrated maſter. | : 

He copied and imitated the works of Titian with ſo great accuracy, that the 
paintings of the one, were frequently taken for the paintings of the other; and 
yet, what was very ſingular, his poverty was as remarkable as his reputation 
was great. 


„ COMES... 
Painted Portraits, and Converſations. 
Died 1676, aged 60. 


This artiſt was born at Amſterdam, in 1616, but went to Rome when he was 
very young, and ſtudied there for a great many years. 

It was his conſtant rule to obſerve nature; and to deſign after thoſe elegant 
remains of antiquity, which are 1n the villas about Rome, as well as in the city. 
His uſual ſubjects were converfations, and aſſemblies of both ſexes, habited in 
the mode of the country, and frequently he painted portraits ; bur in all his de- 
figns, he was fond of introducing caves, grottos, ruins, or antique ſepulchres, 
wherever his ſubject would admit of them; and he rendered his ſituations agree- 
able, by the beauty of his diſtances, as alfo by a multitude of ſmall figures, which 
were touched with abundance of ſpirit. 


Jaceves TOORNVLIET, or ToRENFLIET. 
Painted Portraits, and Converſations. 
Died 1719, aged 78. 

He was born at Leyden, in 1641, and in that city advanced fo far in the 
knowledge and practice of the art of painting, as to be enabled to paint por- 
traits, and to gain credit by thoſe which he finiſhed. But, in his twenty-ninth 
year he travelled to Rome, along with Nicholas Roſendaal, and ſtudied the 
works of Raphael, Paolo Veroneſe, and Tintoretto, with ſuch ſucceſs, that his 
reputation was well eſtabliſhed through that city ; and from thence he went to 

| ſtudy 
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ſtudy the art of colouring at Venice, where he continued for three years. His 
merit, and the politeneſs of his addreſs, procured him the favour of thoſe of the 
firſt rank, and afforded him free acceſs to the palaces and collections of the 
nobility. © 

He deſigned his ſubjects with eaſe and freedom; and his compoſition mani- 
feſted the taſte of the Italian ſchool. He generally painted portraits in the 
manner of converſations, and the diſtinguiſhing marks of this maſter's paintings 
are, the judicious diſpoſition of the figures, the correctneſs of his deſign, and the 
agreeable ſtyle of his colouring, But, hep emmy. the improvement of his. 
taſte by his reſidence at Rome, and that he ſhewed himſelf much ſuperior, as 
well in correctneſs as colouring, to what he had been before he ſtudied in Italy; 
yet it was obſerved, that after his return to Holland, his pictures did not propor- 
tionably increaſe in their price. It was thought, that by his endeavouring too 
earneſtly to imitate the great maſters of Italy, though his deſign might be more 
correct, it had the appearance of being more ſervile, and leſs original; and per- 
haps, by his not having gone ſufficiently early abroad, he might have contracted 
ſuch habits, as he was never able entirely to ſhake off. 


FLANMMINIO TORRE. 
Painted Hiſtory. 
Died 1661, aged 40. | 
He was born at Bologna, in 1621, and learned the firſt rudiments of the art: 
from Cavedone ; but he accompliſhed himſelf in the ſchool of Guido. | 
His colouring was bold, but mellow; the management of his tints ſnewed 
great judgement, and he had a light, clean manner of penciling. His moſt re- 
markable excellence however conſiſted in his copying the works of the greateſt 
2 which he ſo exquiſitely performed, that he made it almoſt an impoſſibi- 
ity to diſtinguiſh his paintings from the originals. 


JohN TORRENTIUS. 
Painted Still Life, and obſcene Subjects. 
Died 1640, aged 51. 

He was born at Haerlem, in 1589, and in that city was ſo well inſtructed» 
that without quitting his own country, he became an admirable painter. 

At his firſt letting out in the profeſſion, the ſubjects he generally painted were 
objects of ſtill life; tables furniſhed with a variety of books, ſome of them open, 
and others cloſed; or with vaſes filled with flowers; or tables covered with car- 
pets, on which were placed ſtandiſhes, pens, hour-glaſſes, and ſuch like; ſome 
of which Sandrart ſays he ſaw, that were exceedingly high finiſhed, with all pol- 
ſible ſimilitude to nature; and on account of their ſingular merit, were valued 
at a very large price. Sometimes he painted converſations; which were ex- 
tremely admired for their lovely tone of colouring, and alfo for being charm- 
ingly penciled, and executed with great truth and force. 

While he continued to paint on ſuch ſubjects as thoſe, he lived in affluence, 
ſurrounded with friends of the firſt rank, and in general eſteem. But, unhappily, 


he grew moſt diſſolute and abandoned in his morals, and equally fo in his ſtyle of 
deſign, 
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defign ; his imagination became infected by his debaucheries, and he proſtituted 
the moſt delicate pencil, and the ſweeteſt colouring, to the worſt, and moſt de- 
praved purpoſes. From that time his favourite, and cuſtomary ſubjects, were 
naked figures, which he repreſented in ſuch attitudes as were always offenſive to 
modeſty, and too often moſt infamouſly obſcene. His friends exerted all the 
power of argument, to reclaim him from his follies and indecencies; but, their 
expoſtulations proved ineffectual. At laſt, by inſtituting a private conventicle, 
as a meeting place for a ſociety of Adamites, he rendered himſelf, obnoxious to 
the magiſtracy, who brought him to his trial; and produced ſeveral of his pic- 
tures, as well as ſatisfactory evidence of his preſiding in that infamous aſſembly, 
As he peremptorily denied himſelf to be either the painter of thoſe pictures, or 
the patron and contriver of that deteſtable aſſembly, although the proofs of both 
appeared inconteſtable, he was condemned to the torture; his | lewd. paintings 
were publickly burned by the executioner, (at leaſt as many of them as could be 
diſcovered) and he was ſentenced to impriſonment in the houſe of correction for 
twenty years. 1 wines . y _— 
He ſupported the torture with incredible obſtinacy; and after ſome time of 
confinement, was releaſed at the requeſt of the Engliſh Ambaſſador, and went to 
London, where he reſided for a few years. But, that worthy nation, who deteſt 
profligacy of manners, as much as they regard merit, diſcountenanced him as he 
deſerved; and he retired to Amſterdam, where he ſpent the remainder of his 
life in obſcurity and contempt. 4 | 
Sandrart, and after him Weyermans, affirm that he died under the torture; 
but Houbraken, who had carefully read the authentick account of him at Haer- 
lem, written by Schrevelius, (which is the beſt narrative of the tranſactions rela- 


tive to Torrentius) ought certainly to be moſt relied on, and the above account 
is extracted from that writer. * | I | 


11 


PIERRE CHARLES TREMOLLIE RE. 
Painted Hiſtory. 
Died 1739, aged 36. 

He was born at Cholet in Poictou, in 1703, and was the diſciple of John- 
Baptiſt Vanloo the Elder; under whom he ſtudied, till he had gained ſeveral 
prizes in the academy, and then he was ſent to the French academy at Rome, 
where he reſided for ſome years, and qualified himſelf to return to his native 
country with great credit. | £78; 7s 

By the French writers he is accounted a very eminent artiſt ; they atteſt that he 
had an elevated genius, a grand and elegant ſtyle of compoſition, and a correct 
manner of deſigning ; that the diſpoſition of his figures was highly commend- 


able, that he uſually gave them an agreeable and graceful turn, but that his co- 
louring was weak. 


He painted ſeveral grand altar-pieces at Lions, and other cities of France; and 


the year before his death was employed to paint deſigns for tapeſtry, by order of 
the French King; but he died in the prime of life, and in the heighth of his re- 


putation, when he had ſketched only one ſubject,” the deſcription of the golden 
age, and even that he left unfiniſhed, | 
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FRANCG ESSO TREVISANTI, Cavalicre, 
Painted Hiſtory, Portraits, Landſcape, and Architecture. 

Died 1746, aged go. | 
This admired painter was born at Trieſte, in 1656, and received his firſt in- 
ſtruction from his father Antonio Treviſani, an architect of ſome diſtinction. 
Afterwards he was taught the principles of deſign and colouring, by a Flemiſh 
artiſt, whoſe name is not mentioned; but he is repreſented as an artiſt in great 
eſteem, for the excellence of his colouring in pictures of a ſmall ſize, of which 
the ſubjects were ſpectres, incantations, or enchantments. However, although 
Treviſani did not admire the uncommon ideas of that maſter, yet he was ſo far 
benefited as to learn his art of colouring; and a deſign which he finiſhed in the 
taſte and ſtyle of his inſtructor, was accounted a ſurprizing effort of genius, as 
Treviſani was at that time not above ten years of age. 

Such an exertion of his talents, cauſed his friends to place him as à diſciple 
with Antonio Zanchi, who was then much noticed, for a new and unuſual ſtyle 
of painting, peculiar to himſelf, whimſical, fantaſtical, and ſingular ; and yer, 
even to that ſtyle Treviſani ſoon adapted himſelf, and not only coloured, but com- 
poſed ſeveral deſigns exactly in the manner of Zanchi. However, after he had 
ſomewhat more of practice and experience, his ideas were too elevated to be 
confined to ſuch a taſte of deſign ; and therefore, he applied himſelf to ſtudy 
after the beſt maſters of the Venetian ſchool; and by ſo diſcreet a conduct, laid 
the foundation of that exquiſite taſte, which recommended him to the admira- 
tion of all Italy, and afterwards to the eſteem of all Europe. 

As Treviſani was in every reſpe& very accompliſhed, a Venetian lady of a 
noble family fell in love with him, and conſented to marry him; but, as that 
tranſaction might involve the lovers in ſome dangers, and difficulties, if it ſhould 
fuddenly be diſcovered, they thought it prudent to retire to Rome with the ut- 
moſt fecrecy, to avoid the refentment and perſecution of the lady's relations. 
Fortunately, on his arrival at Rome, he found a patron and protector in Cardinal 
Chigi, who employed him in ſeveral conſiderable works, and afforded him an op- 
portunity to advance his reputation by diſplaying his talents, till his real merit 
procured him ad only admirers, but valuable friends. 

The Duke of Modena, who reſided at Rome as Ambaſſador from the King of 
Spain, having purchaſed ſome of the paintings of Treviſani, engaged him to copy 
feveral capital pictures of Correggio, and Paolo Veroneſe, which proved a very 
fortunate incident to that artiſt, Becauſe, he could not have wiſhed for a more 
happy opportunity to improve his own taſte and ſtyle, as well as his manner of 
colouring, than by obſerving the grace, the ſweetneſs of the tints, and the in- 
comparable touch of Correggio, and allo the grandeur, elegance, and richneſs of 
Veroneſe; and he finiſhed thoſe copies in ſo admirable a manner, that he gained 
incredible applauſe by his performance. It procured him the honour of knight- 
hood, and ſpread his reputation ſo univerſally, that his works were ſolicited by 
the firſt Princes of Europe, and by all the lovers of the polite arts, being pur- 
chaſed alſo at extraordinary prices. After the death of Chigi, Cardinal Otto- 
buoni became his patron, and employed him to adorn his gallery; in which he 
painted a celebrated picture, repreſenting the Murder of the Innocents. 
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He received commiſſions from all the European courts, which compelled him 
to work almoſt without intermiſſion z nor did any perſon of conſequence paſs 
through Rome, without endeavouring to procure ſomewhat of his hand, either 
of portrait, hiſtory, architecture, landicape, animals, or flowers, all which ſubjects 
he painted with equal readineſs, and excellence. When he choſe to unbend his 
mind, from the fatigue of his profeſſion, he aſſociated with a few ingenious 
friends; and had a ſmall elegant theatre erected in his own houſe, where comedies 
were performed. His laſt work, which was left unfiniſhed, was intended to be 
ſent to Naples, and the ſubject of it was S. Michael; but a ſudden defluxion 
on his throat carried him off, and he was interred with all the funeral ceremo- 
nies and honours, uſually ſhewn to the principal nobility of Rome. 
This maſter had great freedom of hand, a genius full of elevation, and a noble 
and grand ſtyle of compoſition ; his figures were generally correct and graceful ;. 
they were coloured with tints uncommonly clear, bright, and beautiful ; and 
what is very ſingular in reference to the pencil of Treviſani, is, that notwith- 
ſtanding his having died when he was ninety years old, yet he preſerved the- 
ſame delicacy of colouring to the laſt period of his life, nor was the elegance of 


his deſign perceptibly impaired by his years. 


GIROLAMO da TREVISI, or TREVIGI. 
Painted Hiſtory, and Portrait. 
Died 1544, aged 36. | 

He was born at Treviſi, in 1508, and in ſome parts of the art of painting 
was accounted to have abundance of merit. His manner of deſigning was not 
indeed in the grand taſte and ſtyle ; but his colouring was exceedingly agreeable, 
and he always endeavoured to imitate the manner of Raphael. 

After ſome years ſpent in different parts of Italy, he p the reputation of 
being an excellent painter, and particularly by the works which he performed. 
in a chapel belonging to the church of S. Petronius; and then he was induced 

to viſit England, where he was preſented to King Henry VIII. That monarch. 
readily took him into his ſervice, and allowed him (according to Vaſari,) a 
penſion of four hundred crowns a year, employing him not only as a painter,, 
but as an engineer and architect. He received extraordinary encouragement in 
England, and painted many pictures for the king, as alſo for the nobility about 
the court, which enabled him to live in affluence, and his merit procured him 
eſteem. | | 

As he was ſingularly well ſkilled in every part of architecture, civil and mili- 
tary, he was appointed by the king principal engineer at the ſiege of Boulogne. 


But, that employment proved fatal to him; for he was unfortunately killed by a 
cannon ſhot, while he was with the utmoſt activity giving his directions. 


CoRNELIUs TROOST. 
Painted Hiſtory, Converſations, and Portraits. 
Died 1750,. aged 53. 


He was born at Amſterdam, in 1697, and was the diſciple of Arnold Boonen; 
but he perfected himſelf in the knowledge of his art, by an atrentive ſtudy after 


nature, He ſometimes painted hiſtorical ſubjects, and ſcenes taken from the 
| comedies 
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comedies of his time; and likewiſe painted converſations in a very agreeable 
ſtyle, as well as portraits in which he chiefly excelled. 

He was engaged to paint the portraits of the directors of the college of 
phyſicians at Amſterdam, as large as life, and at full length, in one piece ; 
which picture effectually eſtabliſhed his reputation, and afforded him the oppor- 
tunity of painting moſt of the conſiderable perſons of his time. The moſt 
capital performance of this maſter, is the picture in the Surgeons-hall at Am- 
ſterdam, repreſenting the principal perſons of that profeſſion ſitting at a table, 
on which 1s placed a ſubject prepared for diſſection; and the profeſſor appears 
as if explaining the parts, previous to the operation. The figures, which are all 
portraits, are well deſigned, and have a good relievo; the habits are ſuitable to 
the mode, and the whole. has a great deal of harmony. He was alſo much 
applauded for the portrait of the famous phyſician Boerhaave, which is placed 
in the anatomical hall. 

His converſations were, in ſome reſpects, commendable ; but he was cenſured, 
for not being more ſtrictly modeſt in his ſubjects, and for indulging too great 
an indelicacy, and licentiouſneſs, in his compoſitions, 


Francis DE TROY. 
Painted Hiſtory, and Portrait. 
Died 1730, aged 85, 

He was born at Toulouſe, in 1645, the ſon and diſciple of Nicholas de Troy ; 
but at the age of ſeventeen he became the diſciple of Nicholas Loir at Paris 
under whom he was much improved. When he commenced artiſt, he begun 
with hiſtorical ſubjects, which gained him credit; but his genius more ſtrongly 
inclined him to portraits, than to any other branch of his art ; and in that ſtyle 
he received great aſſiſtance, from the inſtructions of Claude le Fevre. 

In ſome time he was admitted as a profeſſor in the academy; and having at 
his introduction preſented, according to cuſtom, an hiſtorical picture repreſenting 
Mercury and Argus, it was received with ſuch publick approbation, that he was 
immediately engaged to paint a number of ſacred as well as profane ſubjects, 
and in particular, one noble compoſition in the church of S. Genevive. He alſo 
finiſhed a picture for the Duke of Maine, deſigned in a very elegant ſtyle, which 
conſiſted of above fifty figures as large as life. It was well compoſed, and finely 
coloured, and repreſented the ſplendid reception given by Dido to ZEneas, 
when that hero recounts the ſeries of his diſtreſſes and misfortunes. | 

By the order of Lewis XIV, he went to the court of Munich, to paint the 
portrait of Anna Maria Chriſtina, who was to be married to the Dauphin ; and 
at his return to Paris, he received the higheſt encomiums for the beautiful 
colouring, and exquilite finiſhing of that portrait; and particularly for pre- 
ſerving the remarkable vivacity of that princeſs, by a lovely and graceful 
expreſſion. | 

The Florentine and the French writers concurrently atteſt, that the colouring 
of de Troy is natural, and very pleaſing ; that his pencil is delicate; his 
figures round, and well relieved ; and that by a peculiar happinels of touch, he 


gave ſweetneſs and harmony to the whole. Teas 
The portrait of this maſter is honoured with a place in the Florentine gallery 


Of artiſts. 
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JoHN-FRNAN CIS DE T RO V. Chevalier. 
Painted Portrait, and Hiſtory. 
Died 1752, aged 76. 


He was born at Paris, in 1676, and was inſtructed in deſign and colouring by 
his father Francis de Troy, under whoſe direction he acquired a. free and expe- 
ditious manner of painting; but, when he had made a conſiderable progreſs in 
his art, he travelled to Italy to finiſh his ſtudies and having viſited Piſa and 
Rome, and obſerved every thing worthy of his attention in thoſe cities, he. 
returned to Paris, being then reputed an excellent artiſt. 

On the firſt publick exhibition of his. works, they were generally admired, and 
the beſt judges of the art commended the taſte, the colouring, the invention, 
the neatneſs of his finiſhing, and the happy union of ſimplicity: and grandeur,. 
which appeared in his compoſitions. His uncommon merit procured him 
the particular eſteem of Lewis XIV, who honoured him with the order-of 8. 


Michael, and afterwards appointed him director of the academy at Rome; which 
ſtation he filled with dignity, being as exemplary in his conduct in private life, 
as he was to the artiſts, in his profeſſion. N N 

This maſter had a fine and fruitful invention, and an extraordinary readineſs 
in his manner of handling; his touch was free and firm; his colouring ex- 
tremely pleaſing; and in ail his deſigns he ſhewed a natural and juſt expreſſion, 
as well of the motions of the limbs, as of the paſſions of the mind. 


The portrait of this maſter, painted by himſelf, is placed among the oelebratect: 
painters in the gallery at Florence. 


RomBouT Van TROYEN. 
Painted Hiſtory, and Landſcapes, with Caves. 
| Died 1650, | 


This maſter, who (according to the Flemiſh writers) had. never ſeen * Rome, 
. uſually painted caves, grottoes, and the veſtiges of antient edifices, which are to 
be ſeen in the environs of Rome, and other parts of Italy; of which, it is ſup- 
poſed, he took the ideas, from ſketches made by other artiſts. ; and he always 
introduced ſome hiſtorical ſubject, taken from the ſacred, or poetical hiſtory. 

In his ſmall pictures, he had great neatneſs in his touch, firmneſs in his pencil, 
and tranſparence in his colouring, and ſome of them have the appearance of 
great merit; but he was not correct in his figures, nor were all his ſmall works 
of equal eſtimation, ſome being far inferior to others. 

His colouring 1s, 1n general, not very pleaſing, having painted many of his 
pictures with too predominant a yellow ; and in others his browns create obſcu-. 
rity z yet ſometimes his execution is remarkably good, and his perſpective 
agreeable. In his large pictures his touch, his deſign, his colouring, and his 


drawing are all very indifferent, and his ſmalleſt are perpetually his beſt per- 
formances.. 


* The publiſher of the Chronological Tables, ſays, that Van Troyen ſtudied in Italy. 
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TAurODOR VAN TU LDE N, or THUL DEN. 
Painted - Hiſtory, Converſations, and Fairs. 
: | Died 1676, aged 69. 

He was born at Bois- le- duc, in 1607, and was the diſciple of Rubens. He 
diſtinguiſhed, himſelf ſo highly, while he ſtudied under the direction of that 
great man, that he was conſidered as one of the. beſt, of that ſchool; and his 
maſter, who ſoon. diſcerned his talents, employed him as one of his affiſtants in 
thoſe. grand deſigns, which he finiſhed in the Luxembourg gallery. @_ 

At firſt, he was fond of painting lively and chearful ſubjects, ſuch as fairs, 
kermeſſes, converſations, and the diver ions of peaſants, in the manner of 
Teniers; but, his greateſt excellence appeared in his compoſitions of hiſtorical 
ſubjects. Thoſe are intirely in the ſtyle of his maſter Rubens, and are extremely 
ſimilar, as well in reſpect to the ideas, as the colouring; nor are they much 
inferior to him. But, what ſeemed very ſingular in this painter was, his ability 
to paint in ſmall, as well as in large; his genius being happily adapted to both; 
in the former, he was ingenious; and in the latter, elevated and grand. He 
had a thorough knowledge of the chiaro-ſcuro; and by that means he gave force 
to his. figures, and life to his colour; but in reſpe& of his drawing, he is 
eſteemed to be rather leſs correct than his maſter, the imperfections of an 
inſtructor being very apt to infect a diſciple. However, he was ſo ready at 
deſigning ſmall .figures, that he frequently was. employed to inſert them in the 
works of Stenwyck, Neefs, and other maſters of diſtinction. | 


l 
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FRANC ESCO TURBIDO, or ToR BI Do, called IE Moro. 
5 Painted Hiſtory, and Portrait. 
Suppaſed to have died in 1581, aged 81. | 
He was born at Verona, in. * 1500, and at firſt was a diſciple of Giorgione; 
but, afterwards ſtudied under Liberale Veroneſe, and was accounted: an admi- 


rable painter of hiſtory and portrait, equal in both reſpects to any artiſt of his 
Ume. | 


In his colouring he imitated Giorgione, and his works were applauded for 
the ſweetneſs, union, and harmony of his tints ; but as to taſte of compoſition 
and deſign, he always retained the manner of his maſter Liberale, who loved 
him as if he had been his own ſon. Vaſari obſerves, that although Torbido was 


* The different accounts of ſeveral authors relative to the birth and death of Franceſco Torbido, 
appear to be very confuſed, and not eaſily reconciled, 2 agree in general that he was 81 
when he died, but ſome affirm that his death was in 1521, and the Chronological 'Tables fix his 
birth in 1430, and his death in 1521, which makes him 91 when he died. 

Vaſarr who ſeems to be moſt worthy of credit, as being the writer neareſt to his time, though he 
does not mention the preciſe-year of the birth of Torbido, nor the year of his death, (as that artiſt 
was probably alive when Vaſari wrote,) yet mentions certain circumftances, which may direct us 
to the truth. 'That author ſays, Liberale died in 1536, and bequeathed his houſe, &c..to Franceſco 
Torbido his beloved diſciple, who was at that time a young man. Now, as that expreſſion can 
ſcarce be juſtified, if we ſuppoſe Franceſco to have been above 36 years of age at that time, it may 
ſeem probable, that he was born in 1500, and to have died in 1581, aged 81, which alſo appears 
to be three years after the death of Vaſari. For, as to the dates of the other authors, they muſt 
be evidently falſe ; becauſe he outhved Liberale by many years; and as that maſter died in 1536, 
Franceſco being appointed his heir, could not poſſibly have died in 4521, fifteen years before 
Liberale; and for the ſame reaſon, he could not have died in 1521, at the age of 91, according to 
the Chronological Tables. 
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but a young man at the death of his maſter; yet by his amiable qualities, and by 
his perſonal merit, as well as by the beauty and ſpirit of his works, he ſo won the 
eſteem and affection of Liberale, that he was „ heir to that painter; and 
u that acquiſition of fortune, was enabled to follow his profeſſion with greater 
eaſe and ſatisfaction. 

He painted a great number of pictures in freſco, and in oil, at Verona, Friuli, 
and Venice; and in the chapel of Santa Maria in Organo at the latter city, he 
painted a Transfiguration, which was eſteemed a capital performance. His 
portraits were exceſſively curious; beautifully, and naturally coloured; finiſhed 
with remarkable care and neatneſs; and had all the look of real life, with a 
ſurprizing reſemblance of his models. 


ALEssandRo TURCHI. Vid. ALEXANDER VERON ESR. 


PETER TYSSENS. 


Painted Hiſtory, and Portrait. 
Died 1692, aged 67. k 
He was born at Antwerp, about the year 1625, and was one of thoſe diſtin- 
uiſhed artiſts, whoſe works were eſteemed to be not much inferior to Rubens. 
At his firſt ſetting out in his profeſſion, he applied himſelf to the painting of 
portraits, merely from a view of immediate advantage, and neglected hiſtory ; 
but, having received ſome ſevere mortification in regard to his works in that 
ſtyle, he determined to relinquiſh it, and reſume the more maſterly ſtyle of 
hiſtory, in which he had all the ſucceſs he could defire, | 
His manner of deſigning was grand ; his compoſitions are full of ſpirit ; his 
colouring is ſtrong; and he uſually enriched his back-grounds with architec- 
ture. His reputation was very greatly advanced, by an altar-piece which he 
painted for the church of S. James at Antwerp; the ſubject of it was the 
Aſſumption of the Virgin, and the colouring and compoſition of it gained him 
the approbation of the publick, and the eſteem of the beſt judges. 


N. TYSSENS. 
Painted Still Life, Flowers, and Birds. 


He was born at Antwerp, in 1660, and ſuppoſed to be the ſon of Peter 
Tyſſens. He learned the art of painting in Flanders, but lived at Rome for a 
long time, where he was conſtantly employed by a picture merchant; and he 
alſo ſpent ſome years at Naples and Venice. However, his pictures did not 
pleaſe in general, as being dull, and unenlivened; and were only purchaſed by 
other artiſts, who valued them for being true imitations of nature, and for the 
goodneſs of the colouring. 

This maſter rarely painted any other ſubjects, but thoſe of the military kind, 
ſuch as armour, helmets, ſwords, guns, drums, ſabres, and all ſorts of trophies, 
which he compoſed, and grouped, with a great deal of ingenuity. When he 
returned from Italy to his own country, he found no greater demand for his works 
at home, than abroad; which induced him to viſit Duſſeldorp, as the Elector 


Palat ine 
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Palatine was a remarkable encourager of all artiſts. As that prince was then 
anxious, to have the beſt collection of paintings in Europe, he employed Tyſſens 
as his agent, to purchaſe for him every curious picture through the Low 
Countries, that could be procured at any price; and that artiſt executed his 
commiſſion with honour to himſelf, and to the utmoſt ſatisfaction of his em- 
loyer. 

K As he found no conſiderable demand for his uſual ſubjects, he changed his 
ſtyle, and painted flowers, but not with any great degree of credit ; he there- 
fore at laſt painted birds, and proved very ſucceſsful ; ſome of his compoſitions 
in that way, having been accounted worthy of being compared with the works 
of Boel, or Hondekoeter. 


V. 
'Lovis DE VAD DE R. 


Painted Landſcape. 


He was born at Bruſſels, about the year 1560, and became an excellent 
painter of landſcape. He underſtood the principles of perſpective thoroughly, 
and diſpoſed his grounds, trees, views, and figures in ſo true a manner, propor- 
tioning every object to its diſtance, that his pictures have always a fine effect. 

It was his cuſtom to ſtudy nature with a very uncommon degree of exactneſs; 
and frequently he was abroad in the fields at the riſing of the ſun, to obſerve the 
gradual diffuſion of light upon every object, even to the moſt remote diſtance; 
and alſo the manner of the diſperſion of the morning miſts and vapours, by 
degrees unfolding the diſtant mountains and hills, and rendering them more 
perceptible; and the knowledge which he derived from ſuch a method of 
ſtudy, is evidently ſeen in all his landſcapes. 

The pictures of Vadder, though not deſigned with all the elegance of the 
Italian artiſts, have nevertheleſs abundance of truth and nature; and he had the 
art of blending, through many of his ſkies, the reſemblance of thoſe floating 
vapours, which gradually form themſelves into clouds. His diſtances are gene- 
rally blue and clear ; his trees are deſigned in a good taſte, touched in a free 
and maſterly manner, with a great deal of ſpirit ; and the reflexions of thoſe 
trees in the water, (which he always paints very tranſparent,) are clear, true, and 
ſo natural, as to afford pleaſure to the moſt judicious beholder. 


VAG A. Vid PIERINoO. 


WALLERANT VAILLANT. 
8 Painted Portrait. 
Died 1677, aged 54. | 
He was born at Lifle, in 1623, but quitted his native city, and went to 


Antwerp, to learn the art of painting; where he placed himſelf as a diſciple 
5 with. 
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with Eraſmus Quellinus. The love of his profeſſion ade his whole mind, 
and to the inſtructions of his, maſter, he. added a diligent ſtudy after nature; by 
which means he. became a good deſigner, and a co iderable artilt. th 
He found his, genius to be belt adapted to portrait painting, and therefore 
applied himſelf particularly to that branch, in which, he ſucceeded to his wiſh. 
And as very ſplendid preparations were making at Frankfort, for the corona- 
tion of the Emperor Leopold, he went, by the advice of his friends, to that city, 
where he had: the honour. of painting the portrait of his Imperial Majeſty; and 
he gave the figure ſuch. an air of dignity, with,ſo ſtriking a reſemblanee, that it 
procured him abundance of employment, among the princes and ambaſſadors, 
who were reſident there at that time. He afterwards ſpent four years at the cour 
of France, to which he was recommended by the Mareſchal Grammont; and 
painted the portraits of the Queen Mother, and the Duke of Orleans, with ex- 
traordinary approbation. 
With an equal degree of merit, he painted in oil and with crayons; but as his 


younger brother painted only in the latter, he relinquiſhed it entirely, to avoid 
all manner of competition with his brother. | 


BERMANRD VAILLANT. 
Painted Portraits in Crayon. 


He was the brother of Wallerant, born at Ryſſel in 1625, and was alſo his 
diſciple, travelling along with him wherever he went, At firſt he practiſed in 
oil, but he afterwards neglected it, and painted only in crayon, in which manner 
of painting he acquired conſiderable reputation. . | 

It was allowed by the beſt judges, that his attitudes were eaſy ; that his 
manner of handling was excellent; and that the likeneſs was remarkably ſtriking. 


He ſpent the greateſt part of his life at Rotterdam, in general eſteem, and con- 
ſtant employment. | 


VALENTINE pr CoLoMBIEgN, called VALENTINO. 
Painted Hiſtory, Soldiers at play, and T averns. 
Died 1632, aged 32. 1 
He was born at the village of Colomiers, in the country of Brie Champag- 
noiſe, in the year 1600, and for ſome time was a diſciple of Vouet; but he 
ſoon quitted that maſter, and travelled to Italy, to obtain a better taſte of deſign 
and colouring, than he could poſſibly acquire under the guidance of Vouet. 
He 9 4 4 works of the great artiſts at Rome, but preferred the ſtyle of 
Caravaggio to all others; and as he obſerved, that the ſtrong maſſes of light and 
ſhadow of that maſter, produced a bold effect, and great relief; he fixed on him 
for his model, and ever after endeavoured to imitate his manner. 2 
His uſual ſubjects are of the ſame caſt, as thoſe of Caravaggio, and Manfredi, 
ſoldiers playing with cards or dice, taverns, or concerts of muſick; and he 
rarely painted hiſtorical fubjects; yet ſometimes he compoſed them for churches, 
and the palaces of the nobility. One devotional ſubject in particular, he painted 
for S. Peter's at Rome, by order of his patron Cardinal Barberini, nephew to 
Urban VIII, repreſenting the Martyrdom of S. Martinian.” That performance 


procured 
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rocured him extraordinary honour, as it was executed with a great degree of 


orce, and with more e than is uſually obſerved in his compoſitions. 
He made nature his principal ſtudy, and diſpoſed his figures with conſiderable 
judgement; his pencil is firm, and his colouring has remarkable force; nor is 
it loaded with ſuch extreme blackneſs. in the ſhadows, as we ſee (and cannot 
but diſapprove,) in many of the paintings of Caravaggio. But, as to the 
elegance of his figures, the grace, or the grandeur of his deſign, he cannot be 
commended, nor was he very correct. His peculiar attention ſeemed to be 
exerted, to add force to his colouring, ſo as to produce a ſtriking effect; and the 
readineſs of his hand, frequently cauſed him to overlook many incorrections, in 
his drawing as well as in his deſign. | 
Several of the works of this maſter, are in the royal collection at Paris; 
among which are mentioned, Judith with the head of Holophernes, the Judge- 
ment of Solomon, Suſanna and the Elders, two muſical aſſemblies, and one, of 
ſoldiers playing at cards. | 


VALKENBURGH. 
Painted Italian Fairs, and Dead Game. 
Died 1623, aged 68. 


He is ſuppoſed to have been born at Nuremburgh, about the year 1555, and 
having learned the principles of his art in his own country, he went to Venice, 
and placed himſelf under the care of the moſt eminent painter in that city. He 
ſtudied the works of Titian, Tintoretto, and P. Veroneſe; and from exact 
obſervations which he made, of the merits of thoſe admirable maſters, he formed 
a ſtyle of his own, that was agreeable and elegant. 

Fairs, markets, feſtival ſports, and dead game were his general ſubjects; and 
likewiſe, views of cities and buildings, which he copied from nature. Thoſe he 
executed with a light clean pencil, a delicate touch, and a tone of colouring that 
appeared lively and natural. For the moſt part, he deſigned a great number of 
figures, in all his compoſitions that required them ; and his figures were 
generally very correct, and full of expreſſion, though he could not entirely 
diveſt himſelf of the German taſte, which appeared in the air and dreſs of many 
of his figures. When he returned to Germany, bis paintings were highly 
admired ; and even in his life-tume afforded a very large price. 


DIRñ k, or THEODORE VAL K EN BU R GI. 
Painted Portraits, and Game of ſeveral kinds, 
Died 1721, aged 46. 


He was born at Amſterdam, in 1675, and even in his earlieſt youth, ſhewed 
ſtrong tokens of a good genius to painting. At firſt he was placed as a diſciple 
with Kuilenburg ; but, he ſoon diſcovered the inability of that maſter, to afford 
him the improvement he deſired. He therefore ſucceſſively ſtudied with Muſcher 
and Weeninx, with whom he continued for a few years; till by the inſtructions 
of Weeninx in particular, and the aſſiſtance he received from ſtudying after 


nature, he found himſelf qualified to N hk painter, 
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His ſubjects were portraits, and game of all ſorts, in which he had extraordi- 
nary ſucceſs ; though he ſeemed ambitious to deſign ſubjects of a more elevated 
ſtyle, and for that purpoſe determined to viſit Rome. But, in his intended route 
to Italy, happening to travel through Vienna, the Prince of Lichtenſtein, who 
ſaw and admired his performances, made him the moſt honourable propoſals, to 
detain him at the Imperial court. There he found ſo much encouragement and 
reſpect, and likewiſe acquired fo large a fortune, that his reſolution to ſtudy at 
Rome was totally laid aſide, and then he only became anxious to reviſit his 
native country. a ä 
Loaded with riches and honours, he returned to Amſterdam, and was em- 
ployed by King William III. to adorn his palace at Loo. Yet, in the midſt of 
his ſucceſs, his life was rendered ſo unhappy by domeſtick diſquiets, that in 
{earch of tranquility he fled to Surinam in the Weſt Indies, and continued there 
for two years; but as the climate diſagreed with his conſtitution, he returned to 
Holland, in a very bad ſtate of health, and much enfeebled in his. limbs. As 
ſoon as his infirmity permitted he reſumed his pencil; but his performances did 
not appear in any degree equal, to what he had produced in the former part of 
his life, either in reſpe& to the colouring, deſign, or execution. So that his 
latter paintings are not to be compared with thoſe of his early time. 
The beſt works of this maſter are deſervedly in very high eſteem ; and after 
his death, two of his pictures were ſold at Amſterdam for a thouſand florins, 


although the ſubjects were only dead game; and the value of his pictures is ſtill 
increafing, whenever they are to be purchaſed in Holland. 


VANBALEN. Vid. BAL E N. 
VANDI EST. Vid. DIES r. 


Sir ANTHONY VAND V CK. 
Painted Hiſtory, and Portrait. 
Died 1641, aged 42. 

This incomparable painter was born at Antwerp, in 1599, and was at firſt 
inſtructed by Henry Van Balen, but afterwards became the diſciple of Rubens; 
and diſtinguiſhed himſelf ſo highly in the ſchool of that great artiſt, that he con- 
ferred honour on his inſtructor, and was accounted, in ſome reſpects, to approach 
very near him. | 

By the advice of Rubens, he went in his twentieth year to Italy, in order to 
complete his ſtudies, and perfect himſelf in his profeſſion; and after a ſhort 
continuance at Rome, viſited Venice ; where he conceived that exquiſite notion 
of colouring, which hath ſecured to him the admiration of the whole world. He 
obſerved minutely every tint, and every delicacy in the works of Titian, Veronele, 
and the celebrated maſters of the Venetian ſchool, with judgement and a nice 
penetration ; and by the ſtrength of his genius diſcovered the true principles, 
which guided thoſe illuſtrious artiſts to fo high a degree of excellence; by which 
means he acquired ſuch an exquiſite pencil, as might almoſt place him in com- 
petition even with S 


Having ſufficiently diſplayed his eminent talents at Venice, Rome, Genoa, 


and his native city, till his reputation ſpread itſelf through all parts of Europe; 
oy | he 
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he was invited to London by King Charles I. who received him into his ſervice, 
with an appointment of a conſiderable penſion ; and not only preſented him 
with a chain of gold, and his own portrait richly adorned with diamonds, but 
alſo conferred on him the order of knighthood, in 1632. His amiable diſpoſi- 
tion, and perſonal accompliſhments, united with his extraordinary merit in his 
profeſſion, gained him the affection of the king; procured him the reſpect, 
eſteem, and admiration of the nobility and every lover of the art; and by his 


opulence. 


He excelled in hiſtory and portrait, but his greateſt power appeared in the 
latter; and no painter better underſtood the principles or practice of the chiaro- 
ſcuro, than Vandyck. His choice of nature, when he painted portraits, was 
always that which was moſt agreeable ; he gave an inexpreſſible grace to his 
heads ; he ſhewed abundant variety in the airs, and in ſome of them the 
character was 'even ſublime ; and as to his expreſſion, it was inimitable, the 
very ſoul of the perſon repreſented being viſible in the portrait. The extremities 
of his figures are true, graceful, and exact; and the hands in particular are 
deſigned in the greateſt perfection, beautiful in their form, and delicately exact 
in their proportions. His draperies, which were taken from the mode of the 


times, are caſt in a grand ſtyle, broad, and ſimple in the folds, eaſy and natural 
in the diſpoſition, and his colouring 1s lovely. ao 


In ſeveral parts of painting, Vandyck has ever been acknowledged to ſurpaſs” 


his maſter ; his touch is more delicate, his ideas more graceful, and his expreſſion 


more true. It is indeed generally alledged, that he had leſs invention, and leſs 


fire than Rubens; yet if it is conſidered that he devoted himſelf ſo entirely to 
portrait painting, as to allow himſelf leſs opportunity to improve his taſte for 
hiſtorical compoſitions ; it cannot ſeem ſurprizing, that Rubens, who made 
hiſtory his principal and perpetual object, ſhould in that reſpe& claim a 
ſuperiority. However, it appears no way improbable, that if Vandyck had 
been as inceſſantly employed in hiſtory, as he was in. portrait, his ideas might 
have been more enlivened, his genius rendered more extenſive, and his invention 
more animated; ſo as to have equalled his maſter in deſign, as he ſurpaſſed 
him in the delicacy and ſweetneſs of his tints. And if Rubens deſerves to be 
preferred to Vandyck in hiſtory ; yet, the latter, in many of the portraits of his 
earlier time, is allowed equal even to Titian, and ſuperior to all others, who 
have appeared ſince the revival of the art of painting. 
During the firſt ſix or ſeven years, after his arrival in London, his perfor- 
mances are accounted moſt excellent, and moſt eſtimable; but, ſome of his 
latter works are painted in ſuch a manner, as ſhews the uncommon rapidity of 
his pencil, though they are touched with wonderful ſpirit ; and others of them 
are comparatively weak, and partake too much of the lead colour, though his 
penciling is always maſterly, always inimitable. | 
The moſt capital of the works of Vandyck are in England. At Blenheim, 
the portrait of King Charles I. in armour on a dun horſe. At Houghton, a 
whole length in armour. At Hampton Court, the king in armour on a white 
horſe, his equerry holding his helmet. At Kenſington, George Villiers ſecond 
Duke of Buckingham, and Lord Francis his brother. And at Wilton, the 
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32 employment, he was enabled to live in the utmoſt ſplendor and 
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Pembroke farnily a moſt capital performance; alſo at the Marquis of Rocking- 
ham's, the celebrated picture of the Lord Strafford and his ſecretary. In the 
collection of the Duke of Orleans, there is a moſt admirable picture by Vandyck ; 
it is a whole length of Mary de Medicis, which is finiſhed as highly as the 
power of his art could reach ; it ſhews at once the ſtrength of Rubens, and 
almoſt the colouring of Titian; the manner of it is in the higheſt degree noble, 
and yet it 1 equally eaſy and natural; and many of the portraits of the 
nobility of England, which were painted by Vandyck, are not in any reſpect 
inferior to that celebrated portrait of Mary de Medicis. 


PHILIT VANDYCK. 


Painted Hiſtory, Portraits, and Converſations. 
| Died 1752, aged 72. | 

He was born at Amfterdam, in 1680, and was the diſciple of Arnold Boonen, 
with whom in a few years he made a commendable progreſs ; but, as he was 
defirous to obtain all poſſible improvement under that matter, he determined to 
continue under his direction, till his reputation was well eftabliſhed ; nor did he 
quit his maſter Boonen, before his works were in great requeſt, and very readily 
purchaſed. 

As Amſterdam ſeemed ſufficiently ſtocked with painters, he ſettled for ſome 
time at Middleburgh, and afterwards at the Hague; and in both was employed 
by the principal perſons for their portraits, which he painted in a ſmall, as well 
as a large fize, with an equal degree of merit. Many of them he painted in 
the manner of Mieris, and Gerard Douw ; and although he was indefatigable 
at his work, he found it ſcarce poſſible to anſwer the demands of thoſe who 
were ſolicitous to procure them. | 

In Holland, Flanders, and Germany, he was conſidered not only as an artiſt 
of the firſt rank, but as one of the moſt judicious connoiſſeurs; and on that 
account was employed by Prince William of Heſſe Caſſel, who patronized him, 
and by ſeveral others of princely fortunes, to purchaſe collections of paintings 
for their cabinets; which commiſſions he always executed to the ſingular ſatis- 
faction of his employers, and to his own honour. 

The number of portraits, converſations, and hiſtorical ſubjects which he 
finiſhed is almoſt incredible ; but, two of his performances are particularly 
mentioned, with great commendation. One is, a picture containing the portraits 
of the Prince of Orange, his mother, and ſiſter in one piece; the other is a 
cieling which he painted for Mr. Schuylenburgh, repreſenting the ſtory of 
Iphigenia, in which ſubject he introduced the portraits of the whole family of 
his employer. de . | 

His portraits, eſpecially thoſe in his ſmall ſize, have a ſtrong reſemblance ; 
and ſuch truth, as evidently ſhews that he faithfully copied nature. All his 
ſubjects are well compoſed, neatly penciled, and highly finiſhed, with an agree- 
able tone of colour; and although his pictures cannot be deſervedly ranked 
with thoſe of Douw, Netſcher, or Mieris, yet they have abundance of merit, 
and are admitted to a place in the moſt ſelect collections. 


VANGOYEN. Vid. Goren. 


VANDER DOES. Vid. Dos. 
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VA NDER HELST. Vid. HZ Ts u. 

VAN HUYSUM. Vid. Hvuysvun. | 
VANDER KABLE. Vid. KAB LR, or CAB EI. 
VAN LAE R. Vid. BAM BOectro. 

VAN ET CK. Vid. Eck. 


Jaceves VANLO O. 
Painted Hiſtory, and Portrait. 


He was the ſon of John Vanloo, a painter of ſome diſtinction, by whom he 
was inſtructed in the art of painting, and became an excellent maſter. He 
followed his profeſſion at Amſterdam, and in the chief cities of Holland, and 
Flanders, with great credit and ſucceſs; and particularly excelled in deſignin 
naked figures, which he drew correctly, and finiſhed with a neat pencil, . 


agreeable colouring. 

Houbraken mentions a fine picture of this maſter's compoſition which repre- 
ſented Diana in the Bath, and the diſcovery of Caliſto; and another alſo of a 
woman playing on the Lute, which in the ſtyle and handling, might be taken 


for the painting of Jan Lys. Both of thoſe pictures were marked as being 
painted in the ſame year 1657. 


Joun BAPTIS T VANL OO. 
Painted Portrait, and Hiſtory. 
Died 1745, aged 61. 


He was the ſon of Lewis, and grandſon of Jacques Vanloo, two eminent artiſts, 
and was born at Aix in 1684, His father perceiving very promiſing appear- 
ances of an apt genius in his ſon, from his earlieſt years, cultivated his talents 
with all poſſible diligence and care. He taught him the beſt principles of his 
art; communicated to him every uſeful and inſtructive obſervation ; and cauſed 
him to copy the beſt compolitions of the greateſt maſters ; till by the ſtudious 
application of a tew years, he appeared in the world with very great advantage. 

At firſt he ſettled at Toulon, but when that fortreſs was beſieged in 1707, he 
fled to Aix, where he painted a great number of hiſtorical pictures for the 
churches, convents, and hotels of the nobility, as well as portraits; and after a 
continuance of five years in thar city, entered into the ſervice of the Prince of 
Carignan, who enabled him to complete his ſtudies at Rome. 

Vanloo made a proper uſe of ſo happy an opportunity; and on his arrival at 
Rome, devoted his whole time and attention to eſtabliſh his taſte of deſign, and 
perfect his hand. He ſtudied the antiques, he copied the moſt famous paint- 
ings, and appropriated not only the intire days to his improvement, but the 
evenings alſo were ſpent in drawing, and deſigning; and that he might not 
omit any thing conducive to his advantage, he placed himſelf as a diſciple with 
Benedetto Luti, who was at that time in high eſteem. In a ſhort time he fo 
effectually eſtabliſhed his credit, that he found ſufficient employment while he 
reſided at Rome; by which he added continually to bis reputation, and when 
he quitted that city was honourably employed by the Duke of Savoy, though he 
{till attached himſelf ro his patron the Prince of Carignan, 
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For ſome years he reſided at the French court, and by his performances 
gained univerlal eſteem, and a large fortune; till by the advice of his friends 
he was prevailed on to viſit London, being recommended to Sir Robert Wal- 
pole. By that miniſter he was made known to the Prince and Princeſs of 
Wales, who honoured him ſo far, as to fit to him for their portraits; and 
afterwards he painted ſeveral of the royal family, and fo great a number of the 
nobility and gentry, that he ſcarce had any diſengaged hours, for the firſt four 
years of his reſidence in London. At length, finding his health much impaired 
he returned to Aix, in 1742, where in a few months he was able to reſume his 
pencil; and with undiminiſhed merit followed his profeſſion, till near the time 
of his death, which happened three years after in 1745. _ 

Vanloo had an uncommon quickneſs of invention, he deſigned with all ima- 
ginable facility, and was ſo remarkable for the readineſs of his execution, that 
in one day he compleatly finiſhed three portraits, in a good ſtyle, and a free 
manner. He had an excellent tone of colouring, with a light and ſpirited touch 


and gave his carnations a freſhneſs and warmth, not very far inferior to the tints 
of Rubens. 


CARLO VANL OO, Chevalier. 
Painted Hiſtory. 
Died 1765, aged 60. 

He was born at Nice in Provence, in 1705, the ſon of Lewis Vanloo, and 
brother to John-Baptiſt Vanloo, by whom he was inſtructed in the firſt principles 
of painting; but afterwards he was placed as a diſciple with Benedetto Luti, 
who took pleaſure in cultivating thoſe extraordinary talents, which he diſcerned 
in his pupil; and the precepts of Luti, aided by the inſtructions of John- 
Baptiſt his brother, laid the foundation of that excellence at which Carlo after- 
wards arrived. 

As ſoon as he had confirmed his hand in drawing, and gained a good degree 
of knowledge in regard to colouring, he quitted the ſchool of Luti, and accom- 
panied his brother to France; where he aſſiſted him in repairing the gallery at 
Fontainbleau, originally painted by Primaticcio, and then returned to Rome to 
purſue his ſtudies. The love of his profeſſion, and his commendable ambition 
to become eminent 1n it, engaged his whole attention ; and therefore he applied 
himſelf inceſſantly to deſign after the antiques, to copy the moſt capital paint- 
ings of Raphael, Domenichino, Guido, the Caracci, and Carlo Maratti, and his 
aſſiduity was rewarded with all the ſucceſs he could defire ; for, his reputation 
at Rome increaſed with every new performance, and the Pope conferred on him 
the order of knighthood. 

It is remarked by the writer of the life of this painter, that he often varied his 
ſtyle of painting, and finiſhed ſome of his pictures with a bold, free pencil, and 
others with ſoftneſs and delicacy ; in ſome imitating the touch and colouring of 
Guido, and in others, the manner of other great maſters ; ſo that one would be 
induced to believe, that he ſaw nature only with the eyes of thoſe illuſtrious 
maſters who were his models. | 

The imagination of Carlo was lively, and very fertile ; he invented with eaſe, 
and compoſed his ſubjects with elegance of taſte, and ſingular judgement ; nor 
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was he, like many artiſts, ſo fond of his own productions as to overlook their 
imperfections ; for with an accurate, impartial and ſevere eye he examined every 
work he compoſed, and altered, whatſoever his judgement diſapproved, with 
full as much readineſs as he compoſed. And of this he gave an evident proof, 
in a picture of the Graces chained by Love, which he totally altered, even after 
it had been publickly exhibited at the Louvre, in 1763. 

His colouring 1s exceedingly natural, and his power in penciling enabled him 
to produce a pleaſing effect, as well when his touch is ſtrong and vigourous, as 
when it was tender and delicate. His eminent talents procured him the honour 
of being appointed principal painter to the King of France ; at which court he 
was held in the higheſt eſteem. But, wherever he reſided, he was admired and 


careſſed ; nor was he in-his life more generally applauded for his merit, than he 
was univerſally regretted at his death. | 


* 


CHARLES VANM AND E R. 
Painted Hiſtory, and Landſcape. 
Died 1606, aged 58. 

He was born at Meulebeke, a ſmall diſtance from Courtray, in 1548, and was 
fucceſſively the diſciple of Lucas de Heere at Ghent, and Peter Vlerick at 
Courtray; but his principal knowledge in the art of painting, was acquired at 
Rome, where he ſtudied for three years. oy 

His greateſt pleaſure conſiſted in deſigning after the antiques, and the curious 
remains of Roman magnificence ; the temples, baths, ruinous theatres 
fepulchral monuments and their decorations, and in ſhort, every elegant an 

noble object that invited his attention. He alſo ſtudied after nature in the 
environs of Rome, ſketching every ſcene that pleaſed his imagination, or could 
afford him materials for future compoſitions in the landſcape ſtyle; and having 

practiſed to paint with equal freedom in freſco and in oil, he executed ſeveral 
hiſtorical works as well as landſcapes, for the cardinals and nobility of Rome, 
with extraordinary approbation. 

At his return to his own country, he was received with unuſual reſpect, and 
ſoon after painted the repreſentation of the Terreſtrial Paradiſe, which procured 
him great honour; as the figures of Adam and Eve were finely deſigned, and 

well coloured; and the landſcape and animals, were executed with an equal 
degree of merit. He painted likewiſe a picture of the Deluge, which was highly 
applauded for the compoſition and expreſſion, as it deſcribed all the paſſions of 
grief, fear, terror, horror, and deſpair, with a ſenſible and affecting variety. In 
general he was eſteemed a good painter of landſcape, the choice in his trees was 
judicious, his figures were well deſigned, his colouring was agreeable, and his 
compoſition full of ſpirit ; though in the advanced part of his life, he appeared 
to have ſomewhat of the manneriſt. 

Van Mander had many accompliſhments, and diſtinguiſhed himſelf not only 

as a painter, but as a writer. He compoſed tragedies and comedies, which 
were ated with applauſe; and what is very uncommon, he painted alio. the 
decorations of the theatre. At Haerlem he introduced an academy, to diffuſe 
among his countrymen a taſte for the Italian maſters ; and the world is indebted 
eminently to Van Mander. for ſearching out, and tranſmitting to penny, the 
| | characters 
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Characters and merits of ſo many memorable artiſts, as are comprized in his 
lives of the painters. | | | 


Jaceves VAN OOST the Old. Vid. Oosr. 
—— 0058 the Young. Vid. OosT 

ADñAM VAN OORT. Vid. Oo r. | 

VAN OPSTAL. Vid. Ors TA. 

VAN ORLAY. Vid. OrLay. 


PAUL Van VANSOMERE N, or VANSOMER. 
| Painted Portrait. Take 
Died 1621, aged 45. 

He was born at Antwerp, in 1578, and excelled in painting portraits, having 
been perfected in that branch by Bernard Vanſomeren his elder brother, who 
Had ſpent ſeveral years in Italy, and was accounted extremely eminent for 

ainting converſations, and portraits. For ſome years he followed his profeſ- 
Fon with great ſucceſs at Amſterdam ; but afterwards went to England, where 
he found encouragement equal to his merit, as his portraits were deſervedly ad- 
mired, for elegance and eafe in the attitudes, and alſo for a remarkable reſemb- 
lance, | 

At S. James's there is a half length of the Earl of Pembroke, at that time 
Lord Chamberlain, which is admirably executed; the figure being finely re- 
lieved by a ſkilful management of the chiaro-ſcuro. There is alſo a whole 
length of the firſt Earl of Devonſhire at Chatſworth, reputedly by this maſter, 
which is accounted not inferior to Vandyck ; and ſeveral others are to be ſeen, 
at Hampton Court, and in the collections of the Engliſh nobility and gentry 


Joxis VANSON the Old. Vid. Son. 
VANSON the Young. Vid. Sox. 


ADRIAN VANDERBURGH. 
Painted Portraits, ana Converſations. 
Died 1733, aged 40. 

He was born at Dort, in 1693, and was a diſciple of Arnold Houbraken. 
He painted portraits, and converſations ; in the former he proved very ſucceſs- 
ful, by not only giving a ſtrong likeneſs, but by his improving nature to ſuch a 

„ as to make his pictures agreeably reſemble their models; and in the 
latter, he painted in the ſtyle of Mieris, and Metzu. | 

His manner was very pleaſing ; for, the colouring of his portraits appeared 
natural, and true ; nor were any of the tints broken, or tortured. His touch 
had the appearance of eaſe and freedom; and yet, while his pictures ſeem to 
have been expeditiouſly finiſhed, and with a kind of negligence, they were 
accurately, and neatly performed. His talents were confeſſedly good, but he 
impaired them by indulging too great a fondneſs for diſſolute company, extra- 
vagance, and exceſs; neglecting his family, his diſciples, and his reputation ; 
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till by his intemperance he ſhortened his days, and left but few of his paintings 
to perpetuate his memory. BE 

Two of this maſter's compoſitions are mentioned by a Dutch writer; one is 
the repreſentation of a Fiſhmonger's ſhop, in which a man appears toying with 
a young woman ; the other, is a woman overcome with liquor, which is exceed- 


ingly well finiſhed, but rather too indelicate. Thoſe pictures are at preſent in 
the poſſeſſion of Mr. Biſchop at Rotterdam. 


VANDERMEERE. Vid. Mz xxs. 
VANDERMEULEN. Vid. MevLien. 
VANDERNEER. Vid. Nzxsx. 


ADRIAN VANDERVELDE. 
Painted Landſcapes, Animals, and Hiſtory. 
| Died 1672, aged 33. 

He was born at Amſterdam, in 1639, and from his infancy ſhewed a ſtrong 
genius to painting, which induced his father to place him as a diſciple with 
John Wynants, with whom he continued for ſeveral years; and was ſo carefully 
inſtructed by that maſter, that before he quitted Wynants, he perfectly under- 
ſtood the beſt, and fineſt principles of the art. It was his conſtant cuſtom to 
ſtudy every object after nature; the ſcenes and ſituations of his landſcapes, the 
trees, clouds, and every ſpecies of animals were curiouſly obſerved by him, 
and ſketched in the fields to which he every day reſorted ; nor did he diſcontinue 
that practice as long as he lived. X 

As he had applied himſelf in a particular manner to the deſigning of figures, 
he not only had the advantage of embelliſhing his own landſcapes, but alſo the 
landſcapes of many other artiſts, whoſe works were in the higheſt eſtimation. 
He inſerted the figures in the landſcapes of Ruyſdael, Hobbima, Moucheron, 
Vander Heyden, and even in the pictures of his maſter Wynants ; who, till he 
experienced the ability of his diſciple, had generally engaged Wouwermans for 
that purpoſe, but afterwards entruſted that part ro Adrian. 

In the choice of his ſubjects, and the agreeableneſs of his ſcenes, as well as in 
the excellence of his colouring, he ſcarce had a ſuperior; and as nature was . 
always his model, his compoſitions are remarkable for their truth. His touch 
is free, and ſteady ; his trees are natural and well formed, and the leafing ſharply 
and accurately marked. His ſkies have a peculiar brilliancy ; and as he was 
exactly watchful to obſerve the effects of light on every particular object, he 
has moſt happily expreſſed its effects, through the branches of his trees, on the 
ſurface of his waters, on his cattle, and in ſhort on every part of his ſcenery. 

But, although the general ſubjects of Adrian were landſcapes, with ſheep, 
goats, horſes, or horned cattle ; yet, he was not leſs expert at compoſing ſubjects 
of hiſtory, nor were his works in that ſtyle, in any degree leſs eſtimable. In 
the Romiſh church at Amſterdam, there is an excellent picture painted by 
Adrian Vandervelde, repreſenting the Deſcent from the Croſs, with figures half 
as large as life; which is greatly admired ; and he alſo painted ſeveral other 


hiſtorical pictures, taken from the ſufferings of Chriſt, with equal ſucceſs and 
reputation. 
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Through all the paintings ef this maſter there appears a tenderneſz and 
uncommon warmth ; his figures are well deſigned, and his cattle remark 
correct, with abundance of life and fpirit in their actions, and attitudes. And 
when we conſider how highly his own pictures are finiſhed, and alſo how many 
figures he inſerted for others, it will be evident, that he muſt have been inde- 
fatigable in his labours, as well as exceedingly expeditious in his manner of 
working, ſince he died when he was only thirty-three years of age. 7 


Few of his works are now to. be met with, as he did not live long enough to 
leave any conſiderable number, and thoſe that are to be purchaſed, are.extremely 


dear; as they are particularly coveted through the Low Countries, where he is 


accounted one of their moſt eminent painters. 


Es ATLAS V ANDERVELD E. 
Painted Battles, aud Landſcape. | 


He was born about 1590, and eſteemed a very excellent painter of ſuch kind 
of ſubjects as ſuited his genius, and thoſe were principally battles, ſkirmiſhes, 
robberies, plundering of villages, or the marchings of ſoldiers, in a ſmall ſize 
which he defigned with a great deal of ſpirit, and finiſhed them with a light free 
pencil and a good tone of colouring, if it was not ſometimes a little too green. 

is expertneſs in ſmall figures, procured him employment almoſt perpetually 

from other artiſts, who were ſolicitous to have their landſcapes or perſpective 
views adorned by his pencil; and it was remarked of this painter, that he uſually 
dreſt his figures in the Spaniſh mode. During his life, his works were highly 
eſteemed, and brought great prices; but, at this time they feem to be conſiderably 
funk in their value. | | 


WILLIAM VANDERVELDE, called the Old. 
- Painted Sea-pieces, and Sea-fights. 
Died 1693, aged 83. | 
He. was born at Leyden, in 1610, and in his youth was bred up to a ſeafaring 
occupation; but, afterwards he applied himſelf to the art of painting, and 
diſtinguiſhed himſelf eminently. as a painter of ſhips and ſea-pieces. As he had 
been early acquainted with marine affairs, and for a long time converſant with. 
marine objects, he became a moſt correct and admirable deſigner, and made an 
incredible number of drawings on paper, heightened with PE ink, which he 
ſcetched after nature, with as much elegance as exactneſs. He gave an eaſy, 
natural poſition to the ſails of his veſſels, and. likewiſe to the rigging ; his 
proportions of every part were beautifully true, and he finiſhed his pictures with 
the utmoſt neatneſs. | 
As the Engliſh were remarkable, for conſtructing their veſſels. in a much more 
8 form than any other European power, and were equally remarkable 
or their generous encouragement of artiſts, Vandervelde determined to ſettle 
himſelf and his family in London; and on his arrival his expectations were not 
diſappointed. For, ſoon after, he had the honour of being taken into the 
ſervice of King Charles II. with an appointment of a conſiderable ſalary, and 
was continued in the ſame ſituation under his ſucceſſor James II. 


* 


VAN 637 J VAN 


This maſter ſeems to have been, even to a degree of enthuſiaſm, fond of his 
art; for, in order Juſtly to obſerve the movements, and various poſitions of 
ſhips engaging in a ſea-fight, that he might deſign them from nature, and unite 
truth with grandeur and elegance in his compoſitions z he did not heſitate to 
attend thoſe engagements in a ſmall light veſſel, and fail as near to his enemies 
as his friends, attentive only to his drawing, and without. the leaſt apparent 
anxiety, for the danger to which he was every moment expoſed. Of that 
bold and dauntleſs diſpoſition, he gave two very convincing proofs before his 
arrival in England ; the one, was in that ſevere battle between the Duke of 
York, and Admiral Opdam, in which the Dutch admiral and five hundred men 
were blown up ; the other, was in that memorable engagement, which continued 
three days between Admiral Monck, and Admiral De Ruyter. During the 
continuance of thoſe different engagements, Vandervelde plied between the 
fleets, fo as to repreſent minutely every movement of the ſhips, and the moſt 
material circumſtances of the action, with incredible exactneſs and truth. 

It is obſerved, that in the latter part of his life, he commonly painted in black 
_ white, on a ground ſo prepared on canvas, as to make it have the appearance 
of paper. 


WILLIAM VANDERVELDE, called the Young. 
Painted Sea-pieces, Storms, Calms, and Sea-fights. 
Died 1707, aged 7 4. 


He was born at Amſterdam, in 1633, the fon of William Vandervelde, by 
whom he was carefully inſtructed in the art ; but afterwards he was placed under 
the direction of Simon de Vlieger, a very excellent painter of ſhips, ſea-ſhores, 
and ſea- ports, who however was far ſurpaſſed by his diſciple. 

As ſoon as young Vandervelde found himſelf ſufficiently prepared, to appear 
with advantage in his profeſſion, he went to viſit his father in London; and 
ſome of his paintings being exhibited at the Engliſh court, were beheld with ſuch 
NAA and admiration, that he was immediately employed by the king, and 
alſo by the principal nobility. His ſubjects were the ſame as thoſe of his father, 
and he obſerved the ſame method of ſketching every object after nature; but his 
pictures were deſigned and finiſhed in ſo exquilite a manner, that they are, not 
only ſuperior to the works of his father, but to all other artiſts in that ftyle ; no 
age ſince the revival of the art, having produced his equal. 

The paintings of this maſter have in every reſpect ſuch a degree of perfection, 
as is not to be diſcerned in the productions of any other artiſt. And whether we 
conſider the beauty of his defign ; the correctneſs of his drawing; the graceful 
forms and poſitions of his veſſels ; the elegance of his diſpoſition ; the lightneſs 
of his clouds ; the clearneſs and variety of his ſerene ſkies, as well as the 
gloomy horror of thoſe that are ſtormy ; the livelineſs and tranſparence of his 
colouring ; the look of genuine nature that appears in agitated, and ſtill waters 
and the lovely gradation of his diſtances, as well as their perſpective truth; we 
know not which principally to admire ; they are all executed with equal nature, 
_ judgement, and genius; they all are worthy of our higheſt commendation, they 

are truly inimitable, | | 
| Mmmm 2 Houbraken 
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Houbraken and other writers obſerve, that the pictures of the young Vander- 
velde are ſo eſteemed in England, that thoſe which were ſcattered through the 
Low Countries were eagerly ſought after, and purchaſed at vaſt prices; ſo that 
in Holland, they rarely have the pleaſure of UN any of them. Undoubtedly, 
the maſt capital of his works are in England in the royal collections, and in the 
cabinets of the nobility and gentry of that kingdom; and ſome few are alſo in 
Ireland. Among the number, one fine picture of a Calm, is in the poſſeſſion of 
Thomas Cobbe Eſq; and another, of a large ſize, repreſenting a ſhip of war, 


grappled by a fire-ſhip, and ſet. on fire by the exploſion, is in the poſſeſſion of 
the Lord Viſcount Kingſland. | 


ADRIAN VANDERVENNE. 
Painted Drolls, Beggars, and Figures dancing. 

He was born at Delft, in 1589, and was ſucceſſively the diſciple of Simon de 
Valck, and Jerom Van Dieſt of Leyden, who followed the profeſſion. of painting. 
in that city with great credit; and under the direction of the latter he continued 
for ſeveral years, till he was qualified to commence artiſt. 

His ſubjects are generally of the loweſt kind, copied from nature, without 
choice, or variation, either as to the drels, features, or forms of his figures; and 
his ſubjects are as generally diſagreeable. His pictures ſhew freedom of hand, 
and a maſterly pencil, but his ideas are groſs, and his colouring is unpleaſant, by 
the tints of yellow and brown being too predominant. His chief merit was ſeen. 
in thoſe compolitions, which he painted only in black and white ; and as he had 
a light, ſpirited touch, his expreſſion is well adapted to his characters. He 
appears fond of deſcribing mirthful ſcenes of dancing, drinking, or ſporting ; 
and, it cannot but be allowed, that notwithſtanding the e N forms of his 
figures, ſome of his pictures have a lively and pleaſant effect. 

The King of Denmark, and the Prince of Orange, held the works of this 
maſter in great eſteem; and for the latter, he painted ſeveral hunting- pieces, 
which are ſtill in the collections of the deſcendants of that prince. 


ADpRIAN VANDERWE RF. Vid. Were. 
ROGER VANDERWEYDE. Vid. WIE VD. 


FRANCESCO VANNI, Cavalicre, called VANNIUS of SIENA. 
Bs Painted Hiſtery. | 
Died * 1610, aged 47. 


He was born at. Siena, in 1563, the ſon of a painter who was in no great 
reputation, and received his earlieſt inſtruction in the ſchool of Archangelo 
Salimbeni ; but when he was twelve years old, he travelled to: Bologna, and 
| there ſtudied for two years under the direction of Paſſerotti. Yet finding in 
himſelf an impatient deſire to ſee the celebrated antiques, and the works of 


* According to Baglione, whoſe authority ſeems to deſerve the preference, Vanni was born in 
1563, and died in 1610, aged 47, But De Piles fixes the death of Vanni in 1615, aged 47 ; the 
Chronological Tables aſſert that he was born in 1568, and died in 1615, aged 47 ; and the. 
authors ot the Abrege de la Vie des Peintres ſay, he died in 1609, aged 46. 
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Raphael, he went to Rome, and placed himſelf with Giovanni da Vecchia. By 
the precepts of that maſter, his proficiency was extraordinary; ſo that his per- 


formances not only extorted applauſe from the ableſt judges, but alſo excited the 


jealouſy and envy of Gioſeppino, who was inſtructed in the ſame ſchool, 

Having therefore taken every prudent method to eſtabliſh his taſte, and alſo 
to perfect his hand, he returned to his native city; where he ſtudiouſly contem- 
plated the paintings of Baroccio, and ſo highly admired them, that he preferred 
the ſtyle and manner of that maſter to all others. He made him conſtantly his 
model; imitated him in the graceful turn of his figures, as well as in the delicacy 
of his pencil with all imaginable ſucceſs ; and was generally eſteemed to be no 
way inferior to him. However, Vanni in his travelling through Lombardy, 
added to his taſte conſiderably, by ſtudying the compoſitions of Correggio, and 
was univerſally allowed to be one of the beſt painters of his time. 

His peculiar turn of mind made him fond of deſigning religious ſubjects; and 
for that reaſon, he was principally engaged in grand works, = the churches and 
convents at Siena, and at Rome. To the latter of thoſe cities he- was invited b 
Pope Clement VIII, and by order of that Pontiff, he painted in the church of 
S. Peter, an incomparable deſign, repreſenting Simon the Sorcerer reproached 
by S. Peter; for which performance he received the honour of Knighthood. 

This maſter had an excellent genius; his invention was fruitful and ready 
his ſtyle of compoſition truly fine; and his deſign correct. His manner of co- 


louring was bold, lively, and beautiful; his penciling tender and delicate; and 


the airsof his heads were remarkably graceful. The moſt capital works of Vanni 
are at Siena, Rome, Piſa, and Piſtoia; among which are mentioned, a Cruci- 


fixion, a Flight into Egypt, the Wiſemen offering to Chriſt, and the Marriage 


of S. Catherine, all of them eſteemed admirable. 


OTTavio VANNI. 
Painted Hiſtory. 
Died 1643, aged 60. 


He was born at Florence, in 1583, and at firſt was the diſciple of one Me-- 
catti, a painter of very mean abilities, with whom he continued for four years,. 
with little advantage; but having travelled to Rome, he became the diſciple of 


Aſtaſio Fontebuoni, and beſide the inſtruction which he received from that 
maſter, he took pains to ſtudy the deſigns of Raphael, Buonaroti, and other emi- 
nent artiſts; by which he acquired a: conſiderable degree of taſte and know- 
ledge. However, notwithſtanding his former improvement, as ſoon as he re- 


turned to Florence, he entered himſelf in the ſchool of Paſſignano, and lived with 


him for many years; not only being employed in painting his own original de- 
ſigns, but alſo painting in conjunction with that maſter. | 


Ottavio had great application, but not equal judgement ; and frequently aim- 


ing at too great a degree of delicacy, and likewiſe at too nice and exact an expreſ- 


ſion, he touched his pictures too often over, and gave them an unpleafing hard- 


neſs and heavinels. 
 YVANUCCHI. | Vid. SAR To. 
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Lucas VANUDEN. 
Painted Landſcapes. 
Died 1660, aged 65, 


He was born at Antwerp, in 1595, and learned the art of painting from his 
father; but he derived his chief excellence from a diligent obſervation of nature. 
Every hour that was not employed at his eaſel, was ſpent abroad in the fields, 
where he noticed, with curious exactneſs, the 1 of appearances perpetually 
occurring, from the dawn to the evening, over the face of nature. He watched 
the different effects of light on different objects, nor ſuffered any incident that 
might heighten his ideas, to eſcape his obſervation; not even thoſe inſtantaneous 
beauties, perceptible in the forms and colours of vapours and clouds, which are 
loſt almoſt in the moment they are beheld with admiration. Thoſe he ſketched 
on the ſpot, and had ſuch a genius, as enabled him to apply his obſervations hap- 
pily in his works; but, he was frequently ſo intent on his ſtudies, that he ſcarce 
allowed himſelf time to work for his maintenance. 

He had a tender, ſoft, delicate manner of painting in ſmall, and had ſufficient 
power of his pencil, to adapt his touch to thoſe of his largeſt fize; nou It 18 
allowed, that the exquiſite pencil of Vanuden is principally ſeen in his ſmalleſt 
performances. His trees are ſo happily managed, as to appear almoſt in mo- 
tion; his ſkies are clear, and beautifully adapted to his ſcenes ; and by his diſ- 


tances, he ſhewed an immenſe extent of country, as often as his deſign would 


admit of it. His compoſition is always pleaſing; his moſt minute figures are 
correctly deſigned ; and his tints are the colouring of nature. 

He is conſidered as one of the moſt delicate painters of landſcape that ap- 

ared in the Low Countries; and it is the higheſt commendation that can poſ- 
ſibly be given him, to ſay, that Rubens not only approved, but admired his ſtyle 
of painting, and often employed him to paint the back-grounds of his pictures; 
which Vanuden adapted with ſo much judgement, that the whole ſeemed to be 
only the work of one maſter. | | 

In the chapels belonging to the cathedral church at Ghent, there are ſeveral 
noble paintings of this maſter, which are eſteemed his moſt capital landſcapes ; 
and in the poſſeſſion of a private perſon in that city, there is an excellent picture, 
in which the figures are inſerted by David Teniers. 

He had a brother, | 


* 


JAcauESS VANUD E N, 


who was his diſciple, and painted entirely in his manner; but he was very far 


inferior to Lucas, though ſome of the paintings of Jacques, are often paſſed on 
the unſkilful, for the genuine works of his brother.. 


Lovis ps VARGAS. 
Painted Hiſtory, and Portrait. 
Died 1590, aged 62. 
He was a Spaniſh painter, born at Seyille, in 1528, who being endowed with 
a very happy genius, and being alſo ambitious to obtain all poſſible improve- 
| ment 


VAR 1 641 J VAR 


ment in the art of painting, travelled to Italy, and ſpent ſeven years at Rome, 
particularly ſtudying the works of Picrino del Vaga. When he imagined him. 
ſelf ſufficiently qualified to commence artiſt, ing by great application ac- 
quired ſomewhat of the elegance of taſte and compoſition of the Italian maſters, 
he returned to his own country, and began to follow his profeſſion at Seville. 
But, it ſoon appeared, that he had not imbibed the true taſte of the grand ſtyle, 
nor was he thoroughly ſkilled in the beſt principles of the art; for, his paintings 
could not ſtand in competition with thoſe of ſome other artiſts, who were at thar 
time reſident at Seville. 

It muſt undoubtedly have been an inexpreſſible mortification to Vargas, to 
find himſelf publickly accounted inferior to thoſe whom he expected to ſurpaſs z 
but, he made a prudent uſe of that diſcouragement, and returned again to Italy, 
where he ſpent ſeven years more, with intenſe application; more accurately 
examining the peculiar excellencies of his models, and endeavouring to imitate 
them with greater exactneſs. At length, he was amply rewarded for his induſ- 
try, by ſuch an improvement in his taſte, compoſition, and freedom. of hand, as. 
rendered him equal to the beſt of his. own time, and ſuperior to- moſt of his co- 
temporaries. 

He painted with equal ſucceſs in freſco and in oil, and at his return to Spain: 
was immediately employed, and, preferably to all others, engaged in ſeveral 
grand works for the cathedral, the archiepiſcopal palace, and the convents; and 
he had the good fortune to- eſtabliſh his reputation by two capital compoſitions, 
one of which repreſented Chriſt bearing the Croſs, and the other Adam and Eve; 
but the latter is accounted his maſter-piece, and very juſtly merited the ap- 
plauſe it received. | | 

He alſo painted a great number of portraits, though he did not appear fo ex- 
cellent in that ſtyle, as in hiſtorical fubjects. Nevertheleſs he is highly cele- 
brated for the portrait of Donna Juana Cortez, Ducheſs of Alcala, which was 
eſteemed not much inferior to the pencil of Raphael. In the collection of the 
Duke of Orleans, is to be ſeen one picture by this maſter ; the ſubject is S. John 
in a ſitting poſture, with a crofs in his hand, dreſſed. in the garment of camel's 
hair, and the figure is larger than life. 


Dario VAROTARY, called PADUANIN O. 
Painted Hiſtory. 
Died 1596, aged 57. 


He was born at Verona, in 1539, and was the diſciple of Paolo Veroneſe.. 
He painted in the manner of the Venetian ſchool, with extraordinary ſucceſs, 
and was allowed to have a lively and elevated genius; of which he afforded 
many inconteſtable proofs, in thoſe noble deſigns which he executed in his native 
city, and in ſeveral churches and convents in Italy | 

He was as much diſtingutſhed for his piety, as for his ſingular merit 1n paint-- 
ing; and for both he was univerſally eſteemed. | 
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Ar rss ANDRO VAROTARI, called PA DAN TIN O. 
: Painted Hiſtory. | | 
Died 1650, aged 60. 


He was born at Verona, in 1590, tlie ſon of Dario Varotari. The firſt rudi- 
ments of the art were explained to him by his father; but he completed his 
ſtudies under another maſter, being ſo unhappy as to be deprived of his inſtructor 
while he was very young. He imitated the ſtyle of Veroneſe, as his father had 
done before ; but his colouring was not comparable with that of Dario, though 
ſeveral of his pictures are to be ſeen in the churches, and choiceſt collections 
of Italy. | 

In the church of S. Maria Maggiore at Venice, is an excellent picture of this 
maſter's hand; it repreſents ſome legendary miracle of the Virgin, and is well 
compoſed ; the figures are well grouped, and it is ingeniouſly deſigned, though 
incorrect. The heads are in a fine taſte, the tone of colour is in general very 
agreeable, and the broad maſſes of light and ſhadow have a noble effect. And 


in the Pembroke collection at Wilton, is a picture painted by Aleſſandro Varo- 
tari, of which the ſubject is, Herodias dancing before Herod, 


GIORGIO VAS ARI. 
Painted Hiſtory, and Portrait. 
Died 1578, aged 64. 

He was born at Arezzo, in the territory of Tuſcany, in 1514, and received 
his earlieſt inſtruction from a painter on glaſs, called William of Marſeilles; but 
by Cardinal Paſſerini he was afterwards taken to Florence, where he deſigned 
after the works of Mich. Ang. Buonaroti, Andrea del Sarto, and other great 
maſters, for three years. 4 | 

Some time after, Cardinal Hippolito de Medici brought him to Rome, and 
as the mind of Vaſari was filled with an extreme fondneſs for the nobler arts, he 
dedicated his whole thoughts to the advancement of his knowledge ; he ſtudied 
every thing worthy of his admiration, either in the antiques, or the moderns, in 
ſculpture, painting, or architecture. It happened to prove of ſingular benefit to 
Vaſari, that Franciſco Salviati accompanied him to Rome, in the train of the 
Cardinal his patron ; for, thoſe artiſts aſſociated together in all their ſtudies, and 
when they ſpent whole days in deſigning after Raphael, Buonaroti, and Baltha- 
ſar of Siena, they out of a cordial love to the art, devoted their evenings to copy 
each other's deſigns, and endeavoured by every method to promote their mutual 
improvement. WH | 

By ſuch a courſe of induſtry and attention, Vaſari qualified himſelf for thoſe 
various undertakings, in which he was afterwards engaged; and which he al- 
ways executed with honour to himſelf, and to the ſatisfaction of his employers, 
In deſign and invention, he ſhewed himſelf to be a man of learning and genius; 
but, by neglecting to make himſelf properly acquainted with the true principles 

of colouring, his works were never in any high degree of reputation. He is 

beſt known as the writer of the lives of the painters, from Cimabue to his own 


Ge, for which work the whole polite world is moſt deſervedly indebted 
to him. | 


He 
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He executed a great number of his compoſitions in freſco and in oil, for the 
churches, convents, and alſo for the Duke's palace at Florence, moſt of them 
being of a large ſize, and for the churches at Rome, Bologna, Piſa, Venice, and 
Naples; of which the figures were from fix to eight cubits high. The works 
of Vaſari are particularly recited and deſcribed by Sandrart. 


AnTonto MARIA VASSALLO. 
Painted Hiſtory, Portraits, and Animals. 


le was born at Genoa, and placed as a diſciple with Vincenzio Malo; by 
whoſe excellent Pons he acquired a good manner of defign, and a charming 
tone of colouring. He was an univerſal painter, and equally ſucceſsful in every 
branch of his art; in hiſtory, portrait, landſcape, animals, birds, fruit, and 
flowers; all which ſubjects he repreſented with extraordinary ſweetneſs, in his 
colour and handling, and with abundance of truth. 

_'His pictures were in ſuch eſteem, that he was employed without intermiſſion 
by foreigners, as well as his own countrymen; but, by too cloſe an applica- 
tion to his profeſſion, and being alſo of a melancholy turn of mind, he died in the 
bloom of life, exceedingly lamented. = 
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iToNlo VASSILACCHI,, called ALIENS x. 
nen 10 n Painted Hiſtory. 
Died 1629, aged 73. 


He was born in the Venetian territory, in 1556, and was the diſciple of Paolo 
Veroneſe. As he had the double advantage of a very good genius, and an ad- 


cl, 


4) 


mirable inſtructor, his progrel: | 
as extenſive a knowledge of the art, as he could poſſibly derive from his maſter, 
and imitated the ve of Veroneſe witk general applauſe. However, having 
afterwards ſome ju 

entirely, and aſſumed that of Tintoretto in its ſtead. 

Philip II, King of Spain, and Sigiſmond, King of Poland, ſolicited him ear- 
neſtly to enter into their ſervice; but, he declined the honours and emoluments 
propoſed to him by thoſe monarchs, and continued at Venice; where the Doge, 
and the principal nobility, reſpected and employed him as long as he lived. 

The general character given to this artiſt, is, that he had a wonderful readi- 
neſs in deſigning, that his colouring is excellent, and that he was remarkable for 
the freedom and ſpirit of his pencil. In the Sala dello Scrotinio at Venice, 
there is a capital painting of Vaſſilacchi ; the ſubject of it is, the Taking of 
Tyre, and it has a noble effect, being finely coloured, and very judiciouſly diſ- 
poſed. Alſo in the church of S. John the Evangeliſt in the ſame city, is pre- 
ſerved a picture of S. James, which is admirably deſigned and executed; ap- 


proaching very near to the works of Paolo Veroneſe, in the air, and turn of the 


figures, as well as in the colouring. 
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s was remarkable; and in a few years he acquired 


cauſe for reſentment againſt Paolo, he quitted his manner 
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PAOLOUC CELLO, or Mazzocur. 
Painted Birds, Animals, Landſcape, Perſpective, and Portrait. 
Died 1432, aged 83. 

He was born at Florence, in 1349, and was the difciple of Antonio Venetiano. 
Though he painted a variety of ſubjects, yet he ſhewed a peculiar delight in 
painting birds, and for that reaſon introduced them whenever it was poſſible, in 
all his compoſitions ; from which circumſtance he was called Paolo“ Uccello, 
and by that appellation is generally known. | 

He ſtudied perſpective with infinite labour, till he found out a method of re- 
ducing it to practice; and for that purpoſe ſpent a great deal of time, in making 
himſelf thoroughly acquainted with the Elements of Euclid, in which he was 
aſſiſted by Giovanni Manetti, an eminent mathematician. He is mentioned as 
one of the firſt of the old artiſts, who painted perſpective. 7” INE 

As his principal power conſiſted in deſigning every. ſpecies of animals, he al- 
ways fixed on ſuch ſubjects as might afford him an opportunity to introduce the 
greateſt number, and the greateſt variety. Such as the Creation; the family of 
Noah entering the Ark, or quitting it; and the general Deluge; and thoſe. 


ſubjects he defigned with much truth and expreſſion, ſo as to render his works 


very eſtimable in that early age of painting. 

He alſo deſcribed frequently the battles of fierce and venomous animals; 
ſuch as the engagements of lyons with ſerpents ; in which ſubjects he expreſſed 
the vehement rage and fury of thoſe creatures, with abundance of nature and 


ſpirit; and in the landſcape part he uſually repreſented PR or ſhep- 
herdeſſes, watching their cattle ; and, with the appearance of f 


right or terror, 
beholding, or flying from the engagement. 311 U „E 
He painted in diſtemper and freſco, but conſumed fa much of his time in the 
ſtudy of perſpective, that the profits of his works could ſcarce preſerve him from 
Roverty. Yet, he juſtly may be allowed to have had conſiderable merit, if we 


conſider, that the art of painting was but in its infancy, at the time in which he 
flouriſhed. | | ONES, 


GTOVAN NI DA UDINO. 
Painted Hiſtory, Birds, Animals, and Groteſques. 

Died 1564, aged 70. ; 6 

The real name of this painter, who was born at Udino, in 1494, was Giv- 
vanni Nanni; but he was called Giovanni da Udino, from the place of his nati- 
vity.. His father, who was much devoted to hunting, having obſerved that his ſon, 
who at: leifure hours accompanied him, took a delight in drawing the pictures of 
thoſe animals, which he purſued. in the chace, concluded, that his genius inclined 
him to painting; and therefore he took him to Venice, and placed him in the 
{chool of Giorgione, to learn deſign and colouring. But Giovanni, inſpired. 
with the.accounts-of the wonderful performances of Raphael, and Michael An- 
tzelo Buonaroti, procured letters of recommendation from Domenico Grimani, 


z friend of his father, to Balthaſar Caſtiglioni, Secretary to the Duke of Mantua, 


Uecello ſigniſies a Bird. 


UD 1 L 645 J UDI 


63 him to Raphael, and he was admitted as a diſciple of that illuſ- 


trious artiſt, a | hn 
Under ſo great a maſter, he learned the true principles of the art; though 


* 


having been originally inſtructed by Giorgione, he was enabled more readily to 
obtain the approbation of Raphael; and in a ſhort time ſhewed himſelf uncom- 


. monly excellent in deſign and colouring, He imitated, with gracefulneſs and 


all kinds, birds, quadrupeds, and fiſhes, vaſes, muſic 


eaſe, thoſe objects with which his fancy was moſt * Py: ſuch as animals of 


inſtruments, landſcapes, 


and buildings ; and painted each of them with the utmoſt preciſion, truth, and 
delicacy. | 


| By many proofs of ſuperior talents, he recommended himſelf ſo effectually to 
Rap 


ael, that he appointed him to paint the organ, and muſical inſtruments in 


the celebrated picture of S. Cecilia. Thoſe -_ Giovanni executed to the ex- 
treme ſatisfaction of his maſter ; and particularly, as he with great ſkill adapted 


his pencil ſo happily, to the other parts which were painted by Raphael, that the 


| whole ſeemed to be only the work of one hand. 


About that time, the ruins of the palace of Titus were cleared away, ſeveral 


. curious and almoſt ineſtimable antique ſtatues were reſcued from the rubbiſh, and 


many of the antient groteſque paintings, as well as ornaments in ſtucco, were 
brought to light, which appeared with aſtoniſhing freſhneſs and beauty. Thoſe 
not only excited the admiration of Giovanni, but engroſſed his whole attention 
for a conſiderable time. The ſtyle and taſte of the paintings he knew how to 
imitate z” but, the compoſition of the ſtucco was not to be found out, except with 


great labour and judgement. He therefore applied himſelf induftriouſly to that 


- diſcovery, and after a variety of experiments, on different kinds of materials, 
1 the 


marble reduced to a fine powder, ſifted carefully, and mixed with a proper 


true antique Roman ſtucco, ' was a preparation of the whiteſt 


quantity of the whiteſt lime ; which in every reſpe& anſwered all the purpoſes 


| of the antient ſtucco, being as durable, as bright, and as beautiful, and in all 


probability exactly the ſame. 
Raphael being at laſt fully convinced, that his diſciple had diſcovered and re- 
- ſtored the art of 


compounding ſtucco, which had been loft for many hundred 


years, employed him in one of the galleries of the Pope's palace; where he 
- finiſhed the moſt beautiful ornaments in ſtueco, and enriched the work with gro- 


teſque paintings, in the manner of the antiques. The beſt judges at Rome were 


aſtoniſhed at the perfection of his works, which were univerſally allowed to ſur- 


paſs the performances of the antients, in the beauty of deſign, in elegance of taſte, 
in variety of invention, and in the agreeable wildneſs of imagination; and to be 
preferable to any of thoſe decorations, or paintings, which were at that time diſ- 
covered, either at the Coloſſeum, the baths of Diocletian, or any other places in 
Rome. For, in all his groteſque deſigns, the ornaments were ſuited, with pecu- 
' Har judgement, to the animals repreſented ; where he introduced birds, which 


he painted in an exquiſite manner, the ornaments were fruits of every kind, diſ- 


poſed with inexpreſſible grace; and in all his other decorations, he was not onl 


- attentive to beauty, but to elegant propriety. But, although he ſeemed ſuperior 
to all his-cotemporaries, in deſigning birds, fruits, flowers, and alſo all forts of 


marine and terreſtrial animals; yet, in hiſtorical compoſitions, he was not equal 


to any of the diſciples of Raphael. 
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One very famous work he finiſhed for Pope Clement VII, in conjunction with 
Pierino del Vaga, in the Vatican, which is ſufficient to convince poſterity, that he 
ſſeſſed moſt extenſive powers in his profeſſion. The work repreſents the Seven 
lanets ; the figures deſigned by Pierino, but all the ornaments of the compart- 
ments in ſtucco, all the decorations, the fymbols of thoſe fabulous deities, the 
baſſo-relievo's, and the groteſque paintings, are executed by Giovanni, and are 
admirably performed. | | ROT THEY N 
His numerous works at Florence, for the Medicean family; at Rome, for the 
Pope, under the direction of Raphael; and in ſeveral parts of Italy, as well as at 
Udino, raiſed his reputation to the higheſt pitch; but on the death of his be- 
loved maſter, and of the Pope his patron, he retired to his native city, determined 
to lay aſide his pencil for ever. Yet, afterwards going on a piigrimage to Rome, 
on account of the Jubilee, though obſcured in the habit of a poor pilgrim, he 
was known by Vaſari, and with the utmoſt difficulty prevailed on to work for 
the new Pope Pius IV. ART TH 0 | 
He died at Rome, where for ſo many years he had been the object of general 
admiration; and in concurrence with his lateſt 1 was buried in the Ro- 
tonda, near his maſter Raphael; and having been inſeparable in their lives, they 
were at their deaths as cloſely as poſſible united. —S air inths 


JAKOB VAN DER ULF T. 
Painted Italian Sea- Ports, Markets, and Perſpenive Vicum. 
He was born at Gorcum, about the year 1627 ; but the maſter by whom he 
was inſtructed is not mentioned. He painted excellently on glaſs, as well as in 
oil; and although he certainly, never had been in Italy, yet by his ſuhjects one 
would imagine he had ſpent a great part of his life at Rome; for, he moſt fre- 
quently painted views of Rome and other cities of Italy, markets, proceſſions, 
and ſea- ports, which he repreſented with great appearance of truth, and nature. 
The deſigns of other maſters were his only models; he made ſketches from 
them of the nobleſt remains of antiquity, the columns, arches, trophies, and ele- 
gant buildings, with which objects he enriched his own deſigns; and it is a 
matter of doubt, whether he could have repreſented them better, if he had de- 
ſigned them after nature on the ſpot. He underſtood the principles of perſpec- 
tive thoroughly, and by that means gave to his own compoſitions an appearance 
of grandeur and truth. However, 1t cannot but be allowed, that whenever he 
had not the Italian deſigners for his guides, the Flemiſh taſte prevailed in his pic-. 
tures, as may be evident from obſerving his views of the cities in his own coun-- 
try, and his view of London-bridge. And, although they are as well painted, 
and with as good figures, veſſels, and boats, as are to be ſeen in any of his other 
works; yet have they nathing equal to the elegance or grandeur of thoſe views 
of che ſea · ports of Italy, which he had ſketched from the deſigns of other artiſts, 
whoſe ideas were more elevated. Nn 
As the knowledge of Vander Ulft in architecture and perſpective, was very 
conſiderable, it enabled him to embelliſh. ſuch ſcenes as were naturally unplea - 
ſant and cold, with additional incidents that rendered them agreeable. He was. 
remarkable for introducing a great number of figures in all his pictures, which. 


he diſpoſed judiciouſly, deſigned well, and dreſſed them according to the modes 
and. cuſtoms of different nations. Too 


In. 
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In the Town-hall at Amſterdam, there is a picture of this maſter's painting, 
in which he has repreſented a vaſt crowd of people in ſeveral groupes z which 
ſingle performance is ſufficient to do honour to his memory. He alſo painted a 
very exact view of London-bridge, with the adjacent buildings; the river bei 
crowded with boats, and thoſe filled with figures. The whole was well coloured, 
and neatly finiſhed, with great tranſparence, and very exact perſpective. 


TIM oZ Da URBINO. Vid. TimorTzo. 


TERENZZ IO DA URBINO. 
Painted Hiſtory. | 
w_ Died 1620. 

This artiſt was a correct deſigner, and a good painter, but he is not ſo memo- 
rable for any particular works of his own invention, and compoſition, as for a 
ſingular dexterity and art, which he practiſed for many years with the greateſt 
ſucceſs. That art conſiſted in his making pictures, which he himſelf had 
painted, appear to be very antjent originals, of ſome of the moſt celebrated 
maſters of Italy; by which he frequently deceived even good judges. 

He uſed to procure a very old panel of oak, and having painted on it a ſubject 


ſuitable to his purpoſe, which he uſually copied from others, accurately imitating 


the touch and the colouring of his model; he diffuſed a look of ſuch antiquity 


over the whole, by ſmoke, varniſh, and ſome unknown artificial management, 
that he impofed on moſt of the connoiſſeurs of his time. But, that deception: 
of others, ended in his own undoing ; for, having impoſed upon his patron and 


beſt friend, Cardinal Montalto, by ſuch a contrivance, and ſold to him a ſpurious 


icture at an immenſe price, the fraud happened accidentally to be detected, and 
he was deſervedly covered with diſgrace ; being alſo for ever deprived of the 


protection and favour of his benefactor, and rendered an object of. univerſal. 


contempt.. 


ADRIAN Van UTRECHT. 
Painted Birds, Fruit, Flowers, and Dead Game. 
Died 1651, aged 52. | 

He was born at Antwerp, in 1599, and learned the art of painting in that city. 
For ſome time he painted peacocks, and other fowl, only for his amuſement ; 
but as ſoon as they were ſeen, they were ſo exceedingly admired, that he was 
encouraged and ſolicited to purſue that kind of painting as his profeſſion. . 

His general ſubjects were fruit, birds, flowers, dead game, and objects of ſtill 
life, in which he always imitated and copied nature; and he was not only correct in 
his drawing, but his colouring ſhewed all the truth, freſhneſs, and force cf nature 
itſelf. Next to Snyders, he was eſteemed to be the beſt painter in that ſtyle, in 
the Low Countries; and-although he was extremely induſtrious, yet he found it 
impoſſible to finiſh one half of the pictures, which were earneſtly requeſted 
of him. : 

This maſter had a moſt delicate and tender manner of penciling; and gave an 
unuſual tranſparence to his colours. The King of Spain, who employed him 
for a conſiderable time, engroſſed the greateſt part of the works of Adrian, which 
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hath occaſioned their preſent ſcarcity, few of them being now offered to ſale 
and when they are to be ſold, they produce very large prices. Sometimes, in- 
deed, he painted his favourite objects, in the compoſitions of other maſters ; and 
thoſe pictures in which Van Utrecht had inſerted any thing, were always ac- 
counted abundantly more eſtimable. eee eee 


'3 


PIETRO DA v EC CH IA. 
Painted Hiſtory. 
Died 1678, aged 73. 


He was born at Vicenza, in 160g, and was the diſciple of Aleſſandro Varo- 
tari ; but he quitted the manner of that maſter, and adhered to the ſtyle of 
Giorgiane, which he preferred to all others. The figures in his compoſitions 
are of a large ſize, and he always 2 with a ſtrong body of colour; ſo that 
his carnations have a remarkable force, and by his {kill in the chiaro- ſcuro, ever 
figure, and every limb, apparently projects from the canvas. | 
N.̃. artiſt could poſſibly imitate the work of another with more preciſion, than 
he did the paintings of rang cen The ſame ideas, the ſame ſtyle of invention 
and compoſition, the ſame ſtrength of colour and manner of penciling, are ob- 
ſervable in both. So nicely and exactly ſimilar to the pictures of Giorgione, 
are thoſe of Vecchia, that even the moſt expert connoiſſeurs have been fre- 
quently puzzled, to determine between the performances of thoſe maſters; par- 
ticularly, as the pencil of Vecchia gave ſuch a look of originality to his imita- 
tions, that nothing like a copy appears in any part of them. 

Sandrart, who was a great painter, and a good judge, freely confeſſes, that 
when the Count Palatine of the Rhine, Charles Guſtavus, ſnewed him the pic- 
ture of a ſoldier, boldly painted, and finely relieved, and aſked him by what 
maſter it might have been painted; Sandrart, having ſurveyed it with all poſ- 
ſible attention, and examined it critically, was juſt going to pronounce his 
opinion that it was the work of Giorgione, when he took notice of the canvas ap- 

earing more new, than it could have done if the picture had really been painted 
by that maſter z and had juſt time enough to reſcue himſelf from giving a wrong 
judgement of the author. 8 | 

The genius of this painter was, however, ſomewhat bold; and in the drape- 
| | ries of his figures he was apt. too much to indulge his own fancy. He was fond 
4 of inventing dreſſes, which had a mixture of the antient and modern; and fre- 
1 quently the draperies were of ilk, ſattin, and the richeſt materials. At Venice, 
where he ſpent the greateſt part of his life, the Doge and Senate employed him 
to paint in oil, thoſe hiſtorical deſigns which were worked in Moſaick, in the 
church of S. Mark; and in that church, are to be ſeen two very capital paint- 
ings of Vecchia; the one is a Crucifixion, and the other Chriſt driving the 


Money-Changers oat of the Temple ; both of them highly admired, and ac- 
counted very excellent performances. | 


TITIANe 
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TITIANO VECELLI, Cavaliere, called TITIAN. 
Painted Hiſtory, Portrait, and Landſcape. 
Died 1576, aged 96. 

This illuſtrious painter was born at the caſtle of Cador in Friuli, a province 


ſubject to the Venetians, in * 1480; (according to Vaſari and Sandrart) but at 
ten years of age he was conducted to Venice, and left under the care of an 


uncle, who was a perſon of ſome diſtinction in that city. That guardian ſoon. 
obſerved the predominant inclination of his-nephew to painting, and therefore 


pres him as a diſciple with Giovanni Bellino, who at that time was in the- 
igheſt efteem, | 1917-30 el 


By the inſtructions of that maſter, and the ſtrength of his own genius, the 


proficiency of Titian was amazing ; and as he continued in that ſchool for ſome. 
years, he imitated the ſtyle and manner of his maſter ſo exactly, that his pro- 
ductions ſeemed aſtoniſhing to all who beheld them. But, as Bellino had never 


ſtudied the antique, and painted in a dry, ſtiff, and laboured ſtyle, Titian un- 


avoidably adopted it; though even in that ſtyle he diſtinguiſhed himſelf ex- 


tremely, in ſeveral portraits, landſcapes, and hiſtorical deſigns. However, he 
made nature his principal ſtudy, and imitated it faithfully and happily, not only 


in the tints of his carnations, when he painted figures, but even in the local co- 


lours of every inanimate object, which he introduced in his compoſitions ; and 
as he ſpent near ten years in that ſtudy, he by that means was enabled to give an 


uncommon character of truth to whatever he painted. 


But, as ſoon as Titian had ſeen the works of Giorgione, whoſe manner ap- 
eared to him abundantly more elegant, and leſs conſtrained than that of Bel- 
lino ; he determined to quit the ſtyle to which he had ſo long been accuſtomed, . 
and to purſue the other that recommended itſelf to him, by having more force, 


more relief, more nature, and more truth. Some authors affirm, that he placed 
himſelf as a diſciple with Giorgione ; yet, others only ſay, that he cultivated an 


intimacy with him ; but it is undoubtedly certain, that he ſtudied with that great. 


maſter ; that he learned his method of blending and uniting the colours; and 
practiſed his manner ſo effectually, that ſeveral of the paintings of Titian were 


taken for the performances of Giorgione; and then his ſucceſs inſpired that artiſt 
with an invincible jealouſy to Titian, which broke off their connexion for 


ever after. 


The reputation of Titian roſe continually; every new work contributed 
to extend his fame through all Europe; and he was conſidered as the 
principal ornament of the age in which he flouriſhed, And yet, Sandrart. 


obſerves, that amidſt all his applauſe, and conſtant employment at Venice, 


his income and fortune were inconſiderable; and he was more remarkable 


for the extenſiveneſs of his talents, than for the affluence of his circumſtances. 


But, when his merit was made known to the Emperor Charles V, that Monarch 


knew how to ſet a juſt value on his ſuperior abilities; he enriched him by 
repeated bounties, allowed him a corfiderable penſion, conferred on him 


De Piles, the Chronological Tables, and the authors of the Abrege de la Vie des Peintres, fix 
the birth of Titian in 1477, and make him 99 at his death: but, as Giorgione was confeſſedly 


older than Titian, and was born in 1478, 1 have preferred the joint authorities of Vaſari and 


Sandrart, who affirm that Titian was born in 1480. 
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the honour of Knighthood, and what was till more, honoured him with his 


friendſhip. He painted the portrait of that benefactor ſeveral times, and it is 
recorded by Sandrart, that one day, while the Emperor was ſitting for his picture, 
a pencil happening to drop from the. painter, he ſtooped, took it up, and re- 
turned it; obligingly anſwering to the modeſt, apology. of the artiſt, (who 
bluſhed at the condeſcenſion of ſo great a Monarch). that the merit of a Titian 
was worthy of the attendance of an Emperor. „ e 
By the Cardinal Farneſe he was invited to Rome, where he painted an admir- 
able portrait of the Pope, at full length; as alſo many hiſtorical ſubjects, taken 
from ſacred and fabulous hiſtory, and à great number of portraits; every Prince, 
and perſon of rank, exerting themſelves ambitiouſſy to procure ſome of 
his, works. mr” oa 


. 


While he was engaged at the Pope's. palace of Belvidere, Michael Angelo. 
Buonaroti and Vaſari went to. viſit him; and on ſeeing a picture of Danae which 
Titian had juſt finiſhed, Buonaroti having given the moſt deſerved commenda- 
tion to the real perfections of that picture, lamented that the Venetian artiſts at- 
tended ſo little to deſigning; for, if Titian had ſtudied the antique, as aceu- 
rately as he before had ſtudied nature, he muſt have been abſolutely inimitable ;_ 
becauſe, the perfection of colouring would have been rendered ſtill more lovely, 


by being united with perfection of deſign. 5 | 3 
The excellence of Titian was not ſo remarkably apparent, in the hiſtorical 
compoſitions which he painted, as in his portraits and landſcapes, which ſeem to 
be ſuperior to all competition; and even to this day, many of them preſerve 
their original beauty, being as much the admiration of the preſent age, as they 
have deſervedly been of the ages paſe . 1 
It is obſerved of Titian by moſt writers, that in the different periods of his 
life he had four different manners; one, reſembling his firſt inſtructor Bellino, 
which was ſomewhat ſtiff. Another, in imitation of Giorgione, more bold, and 
full of force. His third manner was the reſult of experience, knowledge, and 
judgement, beautifully natural, and finiſhed with exquiſite care, which manner 
was peculiarly his own; and in thoſe pictures which he painted between the 
years of approaching old age, and his death, may be noticed his fourth manner. 
His portraits were very differently finiſhed in his early, and in his latter time, ac- 
cording to the teſtimony of Sandrart. At firſt he labouted his pictures highly, 
and gave them a poliſhed beauty and luſtre, ſo as to produce their effect full as 
well when they were examined cloſely, as when viewed at a diſtance; but after- 
wards, he ſo managed his pencilingꝑ, that their greateſt force and beauty appeared 
at a more remote view, and they pleaſed leſs when they were beheld more nearly. 
So that many of thoſe artiſts who ſtudied to imitate him, being miſled by ap- 
rances which they did not ſufficiently conſider, have imagined that Titian 
executed his work with readineſs and a maſterly rapidity z and concluded that 
they ſhould imitate his manner molt elfectually, by a freedom of hand, and a 
bold pencil. Whereas in reality, Titian took abundance of pains to work up his 
ictures to ſo high a degree of perfection; and the freedom that appears in the 
bändling, was entirely effected, by a ſkilful combination of labour, and 
judgement. . G PT; lig! r 

It cannot be truly affirmed, that Titian equalled the great maſters of the 
Roman ſchool in deſign; but, he always took care to diſpoſe his figures in ſuch 
vat atti- 
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attitudes, as ſhewed the moſt beautiful parts of the body. His taſte in deſignin 
men, was not generally ſo correct or elegant, as it pe in his boys, an 
female figures ; but his colouring had all the look of real fleſh, his 


breathe. | He was not ſo bold as Giorgione, but in tenderneſs and delicacy he 
proved himſelf much ſuperior to him, and all other artiſts, The expreſſion of 


the paſſions was not his excellence, though even in that reſpe&, many of his 
figures merited the juſteſt commendation ; but he always gave his figures an air 
af eaſe and dignity. His landſcapes are univerſally allowed to be unequalled, 
| whether we conſider the forms of his trees, the grand ideas of nature which ap- 
pear in his ſcenery, or his diſtances which agreeably delude and delight the eye 
of every obſerver; and they are executed with a light, tender, and mellow 
pencil. He learned from nature the harmony of colours, and his tines feem 
aſtoniſhing, not only for their force, but their ſweetneſs ; and in that reſpect, his 
3 accounted the ſtandard of excellence to all profeſſors of the art. 
De Piles remarks, that as the colouring of draperies affords a painter an op- 
portunity of ſhewing all his ſkill in the chiaro-ſcuro, Titian made uſe of that 
artifice in moſt of his promy z becauſe he was at liberty to give his draperies 
what colour he thought moſt proper, either for making his ground, for ſpread- 
ing light, or for characterizing objects by compariſon. It was the cuſtom of this 
great maſter frequently to repeat the ſame ſubject, ſometimes by his own pencil, 
and often by the hands of his diſciples, who carefully copied ch 
ways re- touched them, adding only a back- ground, or ſome trifling alteration; 
by which management they had the look of originals, and in all probability were 
very little, or perhaps in no degree, inferior. be; 
It would prove almoſt an endleſs taſk to enumerate the variety of works, exe- 
cuted by this illuſtrious artift, at Rome, Venice, Bologna, and Florence, as well 
as thoſe which are to be ſeen in other cities of Italy, in England, Spain, Germany, 
and France; but there are two, which are mentioned as being exceedingly ca- 
pital. One is, a Laſt Supper, preſerved in the Refectory at the Eſcurial in 
Spain, which is inimitably fine; the other is at Milan, repreſenting Chriſt 
crowned with Thorns. - The principal figure in the latter, has an attitude full 
of grace and dignity more than mortal, and the countenance ſhews a benevolence 
and humility, combined with dignity and pain, which no pencil but that of 
Titian could ſo feelingly have deſcribed. It is admirably coloured, and ten- 
derly and delicately penciled ; the heads are wonderfully beautiful, the compo- 
ſition excellent, and the whole has a charming effect by the chiaro-ſcuro. 


FRANCESCO VECELLI. 
Painted Hiſtory, and Portrait. 


le was born at Friuli, in 1483, the younger brother of the celebrated 
Titian, by whom he was inſtructed in the art of painting; but, before he com- 
menced artiſt, though extremely well qualified to appear with reputation in the 

profeſſion, he engaged in a military life, in which he continued till peace was re- 
Rored in Italy. He then went to his brother Titian to Venice, and reſumed the 
pencil; and being employed to paint ſeveral altar- pieces for churches, and a 
few portraits for his friends, he proved himſelf worthy of being the diſciple, as 
well as the brother of Titian. 


O OOO. | Such 


em; yet, he al- 
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Such promiſing talents, ſerved to ſow the ſeeds of jealouſy in the breaſt of his 
brother, while they promoted his own reputation; and Titian dreading a power- - 


ful rival and competitor in Franceſco, . contrived. artfully, to turn his thoughts 
from painting in the ſtyle which he himſelf purſued ; and perſuaded him to 
employ himſelf in adorning the inſides of rich cabinets, with ſmall hiſtorical 
ſubjects, and pieces of architecture, for which, at that time, there was a great 
demand.. | | bh | * .- 

Some of thoſe cabinets have reached our time, and being miſcalled the work 
of the famous Titian, they have been eſtimated at an incredible price, and often 
{old for a large ſum ; though the paintings are certainly only by Franceſcs 
Vecelli, who, in every reſpect, was remarkably inferior to his brother. | 


HoraTio VECELLELE 
Painted Portrait, and. Hiſtary.. 
Died 1579. 
He was the ſon and diſciple of Titian, born at Venice, and painted ſome 
rtraits which might ſtand in competition with thoſe of his father's hand. He 
ikewiſe painted hiſtory in concurrence with Paolo Veroneſe, and-Tintoretto, in 
the palace of the Doge at Venice ; particularly the repreſentation of a battle, 
which for ſome time was aſcribed to Titian. | | 
He travelled with his father to Rome and Germany, and was much eſteemed 
for his extraordinary merit; but after the death of Titian, finding himſelf in 
very ample circumſtances, he devoted more of his hours to pleaſure, than to 


painting; and although he outlived his father but a few years, yet ſome time 


before his death, which happened in the vigour of his years, he had conſumed 
the greateſt part of- that wealth, which had been honourably acquired by his 
father, in the ridiculous purſuit of the philoſopher's ſtone. 


Dex DTEOGO VELASQUE -4 DE SILVA. 
Painted. Portrait, Hiſtory, Converſations, and Landſcapes. 
Died 1660, aged 66.. | 


He was born at Seville, in 1594, and at firſt was inſtructed by Franciſco. 


Herrera, called the old; but afterwards became the diſciple of Franciſco Pacheco, 
an artiſt of conſiderable diſtinction in that city. As Velaſquez. had received a 


polite education, in. moſt branches of literature, before. he applied himſelf to. 


painting, and as healſo poſſeſſed a very happy genius, his progreſs in the ſchool. 
of Pacheco was remarkable, and he- tas gave manifeſt proofs of his abilities. 


He ſtudied dibgently after nature, and painted. birds, beaſts, fiſhes, and land- 


ſcapes, as they occurred, and deſigned them with ſuch truth and exactneſs, that 
his performances roſe into high eſteem. | 

His moſt favourite ſubjects at firſt, were of the low kind, ſuch as taverns, 
kitchens, converſations, and perſons feaſting ; and thoſe he executed with a bold 
pencil, and uncommon tints of colour, in a ſtyle peculiar to himſelf; having 


always nature for his director. But Pacheco having procured ſome pictures of 


the Italian maſters, the ſight of them inſpired Velaſquez with nobler ideas, and 


being particularly charmed with the calouring of Caravaggio, he made him. his. 


model, and his ſucceſs in that ſtyle anſwered his moſt. ſanguine expectations. 
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. - Having ſpent five years under Pacheco, and finding himſelf ſufficiently 
qualified to ſet out as an artiſt, he went to Madrid; where he received great 
encouragement, and had an opportunity of improving himſelf ſtill more b 
viewing the paintings in the Eſcurial, and in the palaces of the nobility. . Ar 
length he had the good fortune to procure the patronage of the Duke D'Olivarez, 
favourite of Philip IV, and the portrait which he painted of that grandee being 
ſhewn at court, was ſo generally applauded, that it obtained him the royal 
favour, and he was appointed principal painter to the King of Spain ; with 
an honourable penſion, and an apartment in the palace. 

While he was in that ſtation, Rubens arrived in Spain; and having viſited 
Velaſquez, and conſidered his works, he conceived a moſt friendly affection for 
him on account of his talents; and knowing that it would be of infinite advan- 
tage to that artiſt, to have a more extenſive acquaintance with the Roman and 
Venetian taſte of deſign and colouring, he recommended it to him to ſpend ſome 
time in Italy. Velaſquez, convinced of the fincerity and probity of Rubens, as 
well as of his judgement, followed his. advice, and travelled to Venice and 
Rome; at the former he copied the works of Titian, Tintoretto, and P. 
Veroneſe; and at the latter ſtudied the antiques, the works of Raphael, 
Buonaroti, and the Caracci's; by which means he acquired ſuch an improvement 
of taſte, correctneſs, compoſition, and colouring, as placed him at the head of 
his profeſſion. _. 8 15 20 6 | 
At his return to Spain, he was received with every mark of eſteem by the 
king, and applauſe by the publick ; and having finiſhed a noble deſign of the 
Crucifixion, for the convent of S. Placidia, the whole court had an inconteſtable 
evidence of his merit, and the improvement he had obtained, by ſtudying the 
fineſt productions of art and genius in Italy. 

As Philip IV. had determined to procure the beſt collection poſſible of antique 
ſtatues, and the works of the greateſt maſters of Italy, he commiſſioned Velaſ- 
quez to chooſe and purchaſe the moſt curious; and alſo, to copy ſuch celebrated 
paintings as he found unpurchaſeable. During that progreſs, he painted the 
portrait of Innocent X. and. moſt of the cardinals and princes at Rome; and was 
treated with the utmoſt diſtinction and honour, as long as he continued in that 
city. He had the happineſs to enrich his own country, with many admirable 
curioſities of antient and modern artiſts; and adorned it alſo with a number of 
his own works in portrait and hiſtory, The compoſitions of Velaſquez were 
remarkable for ſtrong expreſſion, for a freedom of pencil, for a ſpirited touch, 
and ſuch a tone of colour as almoſt equals nature itſelf. The ho capital per- 
formance of this eminent maſter, is the hiſtorical repreſentation of the expulſion 


of the Moors by Philip III. which is in the grand Salon at Madrid. 


VENETIANO. Vid. S2 AST HAN DEL P10MBO. 


AnTonio VENETIANGO. 
Painted Hiſtory, and Portrait. 
Died 1384, aged 74. 


He was born at Venice, in 1310, and was a diſciple of Agnolo Gaddi ; but 
ſurpaſſed him in many reſpects, being accounted one of the beſt painters of his 
| | 128 eee ; | time, 


af 
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time. At Florence and Piſa he performed ſeyeral works which were univerſally 
admired, as he likewiſe did in his native city, and other parts of Italy; and 
rendered himſelf eſteemed not only for his ſingular merit in his profeſſion, but 
on account of his other accomphſhments. 

He was correct in his deſign, and had a lively imagination; the attitudes of 
his figures were natural, and becoming; the airs of his heads were graceful and 
full of variety; and his expreſſion was well adapted to the characters and actions 
of his figures. The moſt celebrated painting of this maſter 1s at Florence, 
repreſenting the miracle of the loaves and fiſhes , in which he has given a divine 
expreſſion to the air, countenance and attitude of our Saviour, and a look that 
amiably ſhews the compaſſion he felt for the multitude around him. 


Domenico VENETIANO. 
Painted Hiſtory. 
Died 1476, aged 56. 

He was born at Venice, in 1420, and was the diſciple of Antonello da 
Meſſina; from whom he learned the art of painting in oil, at that time known 
in Italy only by Antonello, as the ſecret had been communicated to him alone, 
by John Van Eyck the original diſcoverer. 5 

He painted ſeveral pictures at Loretto, and Florence, that were exceedingly 
admired ; but at the latter city he connected himſelf unhappily with Andrea del 
Caſtagno, who invidiouſly and treacherouſly murdered him, while he was ſeren- 
ading his miſtreſs, and accompanying the lute with his voice. That deteſtable 
action was committed by Andfea, partly that he might preſerve the ſecret of 
painting in oil from any other artiſts; but as much out of envy, on obſerving 
the works of Domenico, abundantly more commended than his own. 


OcTavivs, or OTruo VENIUS, or VAN VE EN. 
Painted Hiſtory, and Portrait. 
Died 1634, aged 78. | 

He was born at Leyden, in 1556, and his parents, who were perſons of 
diſtinction, had him carefully educated in every branch of polite literature; but 
he was inſtructed in deſign by Iſaac Nicholas, and in painting by John Van 
Winghen. Being compelled to leave his own country on account of the 
troubles, and retire to Liege to purſue his ſtudies, he gained the eſteem of 
Cardinal Grooſbeck by his perſonal merit; and that prelate obſerving the ap- 
pearance of excellent talents in Otho, particularly in regard to painting, encou- 
raged him to perfect his ſtudies at Rome; and in ſo earneſt a manner recom- 


mended him to ſeveral of his friends, that the Cardinal Maduccio entertained 
him in his palace. 


On his arrival at Rome, he placed himſelf a8 a diſciple with Frederigo 
Zucchero, a maſter of very great eminence; and under his guidance, not only 
practiſed in private, but applied himſelf to deſign after the antiques, and to copy 
the moſt admired paintings of the beſt artiſts. Having thus employed ſeven 
years in conſtant attention to his improvement, he acquired a delicate manner of 


Penciling, an agreeable ſtyle of colouring, and ſuch a knowledge of the chiaro- 
| 2 ſcuro, 


— 


VEN . 688 J VE N 


ſcuro, as diſtinguiſned him above all the painters of his time. For, by the 
ſolidity of his judgement, he penetrated into the true principles of that refined 
part of his art; he reduced thoſe principles to practice; and was the firſt who 
explained to the Flemiſh artiſts the doctrine of lights and ſhadows, which his 
e Rubens afterwards ſo thoroughly comprehended, and carried to ſo great 
a degree of perfection. Wel: — vine e 190 - YE et . 
Fe was extremely careſſed by the Emperor, the Duke of Bavaria, the 
Elector of Cologne, and the Prince of Parma, governour of the Netherlands; 
and having painted a portrait of the latter, it procured him the honour of being 
employed in the ſervice of that Prince, and eſtabliſhed. his reputation trough 
the Low Countries. ee ee eee vagal; e 

_ Venius had a lively and fertile invention; his drawing was generally correct, 
and particularly ſhewn in the extremities of his figures. The airs of his heads 
were not without grace; his draperies had an eaſy flow, and they were ſo well 
caſt as to give a certain dignity z0 his figures. The principal works of this 
maſter, are to be ſeen in the churches of Flanders. In the cathedral at Antwerp, 
is preſerved a Laſt Supper, eſteemed an excellent performance; in the ih 
church of S. Andrew is an altar-piece, repreſenting the Martyrdom of that 
Apoſtle; and in the refectory of the Abbey of S. Vinox, is a picture of Mary 
Magdalen, anointing the feet of our Saviour. wA ed 

He had a daughter, named 


LY 


. 


Ge RTRUDE VENAETU:S, or Van Vern. 
Who was born at Bruſſels, and painted portraits and hiſtory, in the ſtyle and 
manner of her father, with very great ſucceſs ; her colouring being clear and 
lively, and her touch delicate. e k 


1 y rar T5631 Un, 

Painted | Hiſtory. | | 
Died 1376, aged 61. i Hot 

He was born at Mantua, in 1313, and proved an honour to the ſchool of 

Pierino del Vaga, to whom he was a dilciple. His merit was ſo extraordinary, 

that he aſſiſted his maſter in many of his moſt grand compoſitions, at Rome and 


MARCELLO VENUS TI, called ManTvano. 


Florence; and his own works were exceedingly eſteemed by Michael Angelo 


Buonaroti. The Cardinal Farneſe employed him to copy the celebrated picture 
of the Laſt Judgement, allowed to be the nobleſt production of Buonaroti's 
genius; and that copy was greatly commended, even by the painter of the 
original. 7 ono res Ao 
Few of the churches or chapels at Rome were without ſome, of the paintings 
of Venuſti, either in freſco or in oil; for, he was exceedingly admired for the 


elegant taſte of his deſign, for the grandeur of his compoſitions, for the beauty 


of his colouring, and the neatneſs of his finiſhing. | 
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HENRY V E R B RU G E N, or T E R B 
. e Painted Hiſtory 
Lee e Died 1640, aged 32 Roy | 
He was born at Overyſſel, in 1588, and placed as a diſciple under Abraham 
Bloemart ; but, being deſirous to improve himſelf, by ſtudying the works of 
thoſe who were confeſſedly moſt eminent in his profeſſion, he travelled through 
ſeveral parts of Italy, and reſided for ten years at Rome. His ſtudies in that 
city were attended with ſucceſs, and he painted many altar-pieces for the churches 
and convents, which are evident. proofs of the noble taſte in which he compoſed - 
his ſubje&s, and the freedom and firmneſs of his execution. 3 
In the principal church at Naples, there is a large altar - plece, much admired 
for the gi Incl of the deſign, and-allo for the colouring 3 and contrary to the 
rule of che Flemiſh maſters, he did not put his name on that picture, concluding 
that his ſtyle and pencil were at that time ſo generally known, that his name was 
unneceſſary. There is alſo at Middleburgh an extraordinary fine picture by this 
maſter, repreſenting an entertainment at dinner, with figures as large as life; 
which being ſhewn; to Rubens, that great man, to the honour of Verbruggen, 
commended his works, above all thoſe which he had ſeen in his progreſs through 


RUGGEN. 


. 
* 


. 


the Low Countries. 20 8 Ki 
GAS PAR D PETER VERBRUGGEN. 
Painted Flowers. ? 


. AH 34 T 1Diedrnd, ed N. 8 aua 
Ile was born at Antwerp 


— — 
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This painter had an unuſual readineſs of hand, and an expeditious manner of 
working, which contributed to enrich him; but, when he returned to Antwerp, 


he devoted moſt of his time to company and amuſements, and painted moſtly at 


night. By that means his latter pictures have not the real merit of his earlier 


works, having nothing to recommend them but the freedom of penciling, and a 
tone of colour that had more of brilliancy, than of truth and nature. 
In his ſty le he reſembled Baptiſt Monnoyer, more than Van Huyſum. His 
manner of painting flowers in 2 and ſalons, was truly grand; his 
colouring and grouping of the objects ſhewed extraordinary art and judgement; 
and his touch was caſy, free, and well adapted to that kind of painting, as it 
ſhewed a lightneſs of hand, without labour. MT DCs Irs TER HET 
 Grovanxi MARIO VERPDIZ Z OTTO. 
f CV a 00 "O70 
Died 1600, aged: 7. 3 
He was born at Venice, in 1525, and was the diſciple of Titian; who obſerv- 
ing the genius and capacity of his pupil to be capable of any improvement, and 
+ * Sandrart and other writers agree that Verbruggen died in 1640, aged 52 ; 


he died 1 d yet D 
.Fays he died in 1629, aged near 42, which ſeems to be a miſtake, and yet Deſcamps 


alſo 
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alſo diſcerning the: amiable.qualities of his mind, acquired by an excellent edu- 


+ 


cation; loved him and treated him as if he had been his own ſon.” He explained 
to him every principle of the art, that might conduce to his advantage; and took 
all poſſible pains to render him eminent in his profeſſion. Nor was Titian diſap- 
pointed in his expectations; for, Verdizzotto ſhewed him every mark of reſpect 
and affection, as if he had been really his parent; and acted as his ſecretary, when- 
ever he had occaſion to correſpond with Princes, or perſons of high nobility. _ 

His favourite ſubjects were landſcapes, which he deſigned and painted in an 
admirable ſtyle, very much in the manner of his maſter, His pictures were 
uſually of a ſmall ſize, but they were excellently coloured, and enriched with 
figures that were delicately penciled. 


nne 
Painted Fruit, Flowers, and Portrait. 
BE. e Died 1710, aged 4. | : 
He was born at Antwerp, in 1664, and ſtudied after nature all thoſe ſubjects 


which he choſe to paint, till he became very eminent, as well for the elegance of 


the objects which he ſelected, as for his exquiſite manner of finiſhing them. 
_ He had already acquired conſiderable reputation in his own country, when the 
proſpect of advancing his fortune, induced him to viſit England; and his ſucceſs 
was almoſt incredible. His works very ſoon came into vogue, they were excced- 
ingly admired, and ſold for greater prices, than had ever been given in London, 
for any compoſitions in that ſtyle of fruit and flowers. He had abundant vanity, 
and he found that vanity abundantly gratified, not only by the eſteem in which 
his paintings were held, but by the compliments of poets, particularly by thoſe 


lines which were written by Prior. 129 | 
It is ſaid, that the Duke of Buckingham, propoſed to him a ſcheme for adding 
ro his reputation and fortune, by painting portraits ; though the, advice was given 
by the Duke, more out of an inclination to mortify Verelſt, than to afford him 
any new incentive to his pride, as he concluded, thar the yanity of the painter, 
would influence him to undertake that branch of his profeſſion, which was 
ſuperior to his ſkill. The Duke fat' to him to try the experiment, and Verelſt 
took pains to embelliſh the portrait with fruit and flowers; but, as ſoon as it 
was exhibited, though it appeared to be highly laboured, the whole compoſition 
was very juſtly ridiculed. And yet, that manner of Verelſt, which was at firſt 
ſo deſervedly decried, became in a, ſhort tine ſo faſhionable, as even to, leſſen 
the number of the employers of Kneller, and he was paid for one half length, 
above an hundred. pounds ſterling. | n 7 
As to his flower and fruit ſubjects, he handled them in a charming manner; 
and gave them force and relief by a judicious management of the chiaro- ſcuro. 
He painted his objects with great truth and reſemblance of nature, and his 
colouring was freſh ; but as to his portraits, they were not much to his honour; 
though he finiſhed them as highly as he did his flowers, which he always took 


care to introduce in every portrait. | 
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HAMA AN, of Hitman VARE LST. 
bas Painted Hiſtory, Fruit, and Flowers. 3 
Me was the elder brother of Simon Verelſt, and the ſubjects he choſe were 
painted in an agreeable manner and well coloured. He ſtudied: for ſome years 
at Rome, and reſided at the Emperor's court at Vienna till it was beſieged by 
the Turks in 1683; and being on that oceaſion under 3 
chat country, he went to ſettle in England, where he ſpent the remainder of his 


1 


CoRNELIUS VER E EST. 
Painted Fruit, and Flowers. 
7 Born in 1667. 


, 


It is generally thought that he was a brother to Fr and it is maſt probable 

that he was his ip as he painted the fame ſubjects, and his colouring and 
handling were very ſimilar, The ſucceſs of his brother in England, was un- 
doubtedly his inducement to ſettle in London, where he found great encourage- 
ment; but as the general taſte for ſuch ſubjects as he painted, has for ſome 
Yeary ſubſided, his pictures at this day are held in no great eſteem, and produce 

ut low prices at publick ſales. . 7 


MADPANMOI SELLE VERE LST. 
Painted Hiſtory, and Portraits. | 
'Þ Born in 1680. 
This paintreſs was niece to Simon Verelſt, and was taught the art of 
painting by her father ; but, afterwards lived entirely with her uncle, who 
gave her the beſt inſtructions in his Power for her improvement. She had 
an excellent education, was a fine performer on ſeveral inſtruments of muſick, 
and fpoke and wrote the, German, Italian, and Latin, the Engliſh and French 
W 3 with fluency, and elegance, _ | 
She painted portraits and hiſtory with genius and ſpirit, and was admired for 
the dehcacy of her touch, and the neat manner of her finiſhing. Her portraits 
generally were of a ſmall ſize ; and ſhe was accounted, to Kenn her figures 
with more correctneſs, than any female artiſt of her time. She gave her portraits 
a fine expreſſion, not only in reſpe& of the features, but alſo of the mind of 
her models, and thoſe who poſſeſs her works hold them in the higheſt eſteem. 


ADRIAN VERDOEL. 

Painted Hiſtory. 
| Died 1684, aged 64. 4. 
This artiſt was born at a village on the Meuſe, about the year 1620, and 
became the diſciple of Rembrant; in whoſe ſchool he made a conſiderable figure, 
and ſet out in his profeſſion with a great deal of credit. 


He always endeavoured to imitate the ſtyle and taſte of his maſter, and aimed 
at ſomewhat grand in his compoſitions of hiſtorical ſubjects; but, his works 


ſufficiently 
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ſufficiently ſhew, that he wanted an elevation of thought, adequate to the 
deſigns he undeftook to execute. He was accounted rather ſuperior to his 
maſter in invention, and in ſome reſpects to be a better deſigner ; yet we was far 
inferior to him in his colouring and handling. Beſides, his figures are often 
incorrect, his manner of painting 1s generally too black, there is ſcarce any, even 
the ſmalleſt appearance of grace or elegance in his figures, and his expreſſion 
is very moderate. However, ſome of his pictures have a competent ſhare of 
merit in the diſpoſition, in the freedom and fpirit of his pencil, and in the tranſ- 
parence of his colours. 1 
For ſome years he painted with good ſucceſs ; but in his advanced age he 
quitted the pencil entirely, and became a dealer in pictures. At this day his 
pictures are not in much eſteemm. | N 449 N 


„„ VBREND AED: 
Painted Fruit, and Flowers. Be 

He was born at Antwerp, in 16 59, and in that city learned the art of painting; 
but the maſter by whom he was inſtructed, is not aſcertained. He employed his 
talents in painting fruit and flowers, which he ſtudied after nature; and exerted 
himſelf alſo in obſerving the works of thoſe maſters, who were moſt eminent in 
that ſtyle ; by which means his reputation was very ſoon ſpread through the | 
Netherlands, and from thence through moſt parts of Europe; as he ſhewed 5 
both genius and judgement in his compoſitions, and executed every ſubject in 
a maſterly and delicate manner. 77 

Sometimes he introduced objects which he had imitated from Mignon, but 
uſually ſuch only as he copied from nature; yet wherever he collected his ſub- 
jects, they were delicately choſen, repreſented. with exact truth and nature, and 
exquiſitely finiſhed. By a noted Dutch * writer he was cenſured, as being 
tedious and ſingular ; but the ſingularity of which Verendael was accuſed, aroſe 
from his having his whole thought and attention totally occupied by the love of 
his profeſſion z and if he ſeemed tedious in finiſhing his works, it was no more 
than what ſeemed abſolutely requiſite to give them that luſtre and neatneſs for 
which they were remarkable. | 

While he was alive, his pictures were extremely coveted, and carried abroad 
to moſt parts of Europe; and to this day they maintain their character and 
eſteem. He was ſo curious, and ſo apprehenſive of his paintings being injured 
by duft, or other accidents, that whenever he had finiſhed a flower, he guarded 
it carefully, by a cover of paper. Next to Mignon, and Van Huyſum, his merit 
renders him moſt worthy of commendation ; nor in the neatneſs and delicacy of 
his pictures, is he ſurpaſſed by any of the Flemiſh maſters. | 


TopBias VERHAECHT. 
Painted Landſcape, and Arcbitecture. 
Died 1631, aged 65, _ 
He was born at Antwerp, in 1566, and diſtinguiſhed himſelf as an excellent 
painter of landſcape ; in which though the ſtyle, the taſte of deſign, and the 
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diſtribution of the parts were very peculiar; yet were they exc eedingly naturab 
and pleaſing, as well as elegant, inſomuch, that even Rubens, who was a moſt. 
admirable painter of landicape, uſed often to ſay, that Verhaecht was his firſt. 
and beſt inſtructor in that branch of his art. N kad | 
His ſites were generally well choſen, his ſcenes agreeable, and by a ſkilful 
method of mariaging the aerial perſpective, he opened a large extent of country, 
deluding the eye to a very remote diſtance, by interſperſed hills, rocks, moun- 
tains, and well broken grounds. The forms of his trees were toole and natural 5 
the ruins and pieces of architecture which he always introduced, were in an. 
elegant taſte, and a general harmony appeared through the whole compoſition. 
The Grand Duke of Tuſcany careſſed him extremely, and for that prince he 
painted ſeveral noble landſcapes. At Rome alſo he was much admired, and. 
particularly on account of one picture repreſenting the tower of Babel, which. 
was an immenſe compofitio n. ö 


Francis PETER VERH EVD E N. 
Painted Fowl, and Huntings of Wild Beaſts. 
8 1 Died 1711, aged 84. 115 5 

He was born at the Hague, in 1657, and was originally bred a ſtatuary, in 
which profeſſion he proved à good artiſt, and was one of thoſe who: were em- 
ployed to model the figures, and ornaments of the triumphal arch erected in 
1691 at the Hague, for the publick entry of King William III. But, by aſſo- 
ciating with ſome painters, who were employed along with him at the king's 
palace at Breda, and oblerving their manner of working, he made ſome attempts 
to imitate them, and did it ſo ſucceſsfully, as to occaſion the ſurprize of all who 
ſaw his firſt productions; and foon after, he entirely laid aſide the profeſſion of 
a ſtatuary, and devoted himſelf wholly to painting. 4 

His friends, who diſapproved of his conduct, endeavoured to diſſuade him, 
by repreſenting how indiſcreet it muſt appear, for an artiſt who was eminent in 
one profeſſion, to exchange it at the age of forty for another, in Which he could 
only be a beginner; but their opinions had no influence on him, to alter his 
reſolutions. He began with copying animals of different kinds, after Snyders; 
and very ſoon found himſelf capable of deſigning ſubjects in the ſame ſtyle, ſuch 
as huntings of the wild boar, ſtag, and other animals, in which he introduced a 
multitude of dogs in bold and natural actions, full of peculiar ſpirit and fire. 
He hkewiſe, painted fowl in the manner of Hondekoeter, and touched the 


plumage with a lightneſs and tenderneſs, almoſt equal to the maſter who was his 
model. | i | "#1 


He had a good manner of colouring, and a. great command of his pencil; 
and marked even the hairs of his animals with truth, and a ſtrong reſemblance 
of nature. His works in general had much harmony, and looked more like the 
performances of an experienced artiſt, than the efforts of one who had been fo 
mort a time a practitioner ; and it was imagined, that he would have excelled: 


moſt of the painteys in that ſtyle, if from his youth he had made the art of 
painting his ſole profeſſion. 1 12 
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PETER CORNFELIUSs VER HOEK, or VER HUICK. 
Painted Landſcapes, Animals, and Battles. 


He was born at Bodegrave, * in 1642, and became the diſciple of Abraham 
Hondius, , whoſe manner he imitated while he continued in the Low Countries; 
and deſigned animals with a great deal of ſpirit and good action; but when he 
travelled to Rome, he was fo affected by the ſight of Bourgognone's works, that 
he ſtudied them induſtriouſly and inceſſantly. ; 

By a careful obſervation of the excellencies of that maſter, he acquired the 
{kill to paint battles in his ſtyle, with a lively tint of colour, and a competent 
degree of force; and executed them in a large, and ſmall ſize, with ſuch 
publick approbation, that he found conſtant employment at Rome, Naples, and 
other cities of Italy through which he journied. His landſcapes were painted in 


a very pleaſing ſtyle, and ornamented with ſmall figures in the taſte of Callor, 


which were correctly deſigned, and touched with ſpirit. 


GyYySBERT VERHOEK. 
Painted Landſcapes, Battles, and Encampments. 
Died 1690, aged 46. 

He was the brother and diſciple of Peter Verhoek, born at Bodegrave, in 

1644 ; but as ſoon as he was well eſtabliſhed in the rudiments of the art, he 

laced himſelf as a diſciple with Adam Pynaker, and copied ſome of the works of 
5 maſter with ſucceſs. However, as he had formed his taſte by the paintings 
of his brother, he endeavoured, like him, to imitate the manner of Bourgognone; 
and his uſual ſubjects were battles, encampments, or ſkirmiſhes. 

He was remarkably ſtudious to improve himſelf, and took uncommon pains 
to ſketch the different motions, actions, and attitudes of men and horſes ; that 
he might have them ready, whenever he had occaſion to introduce them in his 
compoſitions z and of thoſe kind of ſketches he left an incredible number, 
which were well deſigned, and marked with a great deal of freedom. 


Jan VERKR OLTIE. 
Painted Hiſtory, Portraits, and Converſations. 
Died 1693, aged 43. | 

He was born at Amſterdam, in 1650, and having ſpent ſome part of his 
youth in drawing, and ſtudying perſpective, he choſe to imitate the ſtyle of 
Gerrit Peters van Zyl, (generally called Gerrard) and arrived at ſuch a degree 
of expertneſs, as to make his works ſcarcely diſtinguiſhable from thoſe of that 
maſter. He was afterwards, for a ſhort time, the diſciple of Jan Lievens, and 
profited conſiderably under his direction ; but, when he had continued about 
{ix months in that ſchool, he perceived that he had gained as much knowledge, 
as he could poſſibly obtain from his inſtructor, and therefore ſet up as a profeſ- 
ſed painter. ; | 

Lievens, while Verkolie was his pupil, obſerving how ſtrong a reſemblance 
there was, between his handling and colouring, and that of Gerrard, employed 


According to Houbraken, Verhoek was born in 1648. 
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him to finiſh ſeveral pictures, which the latter had left imperfe&t ; and even the 
moſt ſagacious connoiſſeurs, could not remark any perceptible difference, 
between thoſe maſters. 


Verkolie for the moſt part painted portraits, and in an excellent manner ; but 
he alſo painted hiſtorical —_— and converſations. His colouring was good, 


and his deſign in many reſpects correct, with a tender and neat manner of 
penciling ; but he cannot be juſtly commended for grace or elegance. 


Nicnoras VERKOLTIE. 
Painted Portrait, and Hiſtory. 
Died 1746, aged 73. 

He was born at Delft, in 1673, and was at firſt inſtructed by his father Jan 
Verkolie, who died when Nicholas was only twenty years of age; yet, even then 
he was far advanced in the knowledge of his art, and took pains to repair the 
loſs of ſo able an inſtructor, by a more diligent application to his ſtudies. At 
firſt he painted portraits with reaſonable ſucceſs ; but, afterwards. he applied 
himſelf entirely to painting hiſtory, and by his taſte of deſign and compoſition, 
gave ſingular ſatisfaction to thoſe who were good judges of merit, and eſtabliſhed. 
his reputation. | 

Beſide the merit of Verkolie in his oil paintings, he had a very peculiar ex- 
cellence in drawing and defigning with Indian-ink ; and he finiſhed thoſe 
drawings with ſuch accurate neatneſs, that they are fold at a. very high rate, and 
are exceedingly rare. In all his ſubjects, whether of ' hiſtory or portrait, he 
was very correct in his defign ; his colouring is good, and in his eaſel pictures 
it appears beautifully melting. His touch, though delicate, is firm; and his. 


night pieces, which have a ſurprizing effect, are very much. coveted, being 5 
eſteemed worthy of a place in the beſt collections. 


Joun CoRNELIUS VERME V E N, or Mayo. 
| Painted Hiſtory, and. Portrait. 
Died 1559, aged 59. 
He was born at the village of Beverwyck, in 1500, and became principal 


painter to the Emperor Charles V, who honoured him with many marks of 
particular eſteem. He attended that monarch at all his battles and ſieges, and 


deſigned on the ſpot, views of all the fortified places, which were attacked by 


the Emperor, as alſo the different encampments of his army, and every memo- 
rable action of the whole war, by ſea as well as by land; eſpecially the moſt 
material incidents of the ſiege of Tunis. From thoſe deſigns of Vermeyen, the 
tapeſtries were made which adorn the“ Eſcurial, and which will be an indiſpu- 
table proof of the genius, the talents, and the lively imagination of the deſigner. 

He was remarkable for having a beard of ſuch an enormous length, that when 
he ftood upright he could tread on it; from which circumſtance he was known 
through all Germany, by the name of Johannes Barbatus. 


— 


in Portu 


According to De Piles, thoſe magnificent tapeſtries were executed for Philip II. who left them 
8 where they ſtill remain; but other writers affirm, that they were made for the 
Eſcurial. Sock "94 
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ANDREA VEROCCHTIO. 
Painted Hiſtory. 
Died 1488, aged 56. 

He was born at Florence, in 1432, and was at firſt a ſculptor, of conſiderable 
eminence, having executed a great number of curious works in gold and other 
metals, as well as in marble; but, being eager to add to his reputation, he 
applied himſelf induſtriouſly to the ſtudy and practice of the art of painting. 
He proved himſelf very excellent in deſign, by ſeveral admirable compoſitions 
which he ſketched, with an intention of finiſhing them in colour; though for 
ſome unknown cauſe he never completed them. One of thoſe deſigns was a 
battle, in which the figures were naked; and in others he repreſented female 
figures, elegantly formed, with an air of peculiar grace in the heads and the 
diſpoſition of the hair, which Lionardo da Vinci always took pleaſure to imitate. 

Vet, although Verocchio gained great credit by his manner of deſigning, his 
colouring was indifferent, and unpleaſing, and his pencil dry and hard. And 
of that defect in his pictures he happened to be effectually convinced, by a 
performance of one of his o] pupils. For, being aſſiſted by his diſciple 
Lionardo da Vinci, in an altar- piece repreſenung S. John baptizing Chriſt, Lio- 
nardo deſigned and coloured an Angel, in one part of the picture, fo exceedingly 
fine, and 1o far ſuperior to his maſter, that it made the reſt of the picture look 
contemptible. The fight of it ſtrongly affected Verocchio, and he was ſo 
thoroughly mortified, to ſee himſelf far ſurpaſſed. by ſo young an artiſt, that it 
made him determine to lay aſide the pencil for ever. 

He had, however, the honour of being the maſter of Pietro Perugino, and 
Lionardo da Vinci; and was the firſt who invented and practiſed. the method 
of taking off the features of any face, in a mould of plaiſter, 


PAOLO VERONESE. Vid. CAGLIAR I. 


ALEXANDER VERONE S E, called TUR CHI. 
and IL OR BET TO. 


Painted Hiſtory. 
Died 1670, aged 70. 


He was born at Verona, in 1600, and placed as a diſciple with Felice Riccio; : 
though he afterwards did not adopt the ſtyle of that maſter, but formed his ideas 
of the beauty of colouring, from the manner of Correggio; and his ideas of 


elegance and grace from the taſte of Guido. 


He ſtudied at Rome after the fineſt of the antient and modern productions, 


and accuſtomed himſelf alſo to draw after nature; by which means he acquired 
the habit of deſigning with eaſe and freedom, and alſo with tolerable correctneſs 


of outline. It was generally ſaid, that the.colouring of the Venetian ſchool, and 
the Roman guſto of deſign, were combined in this artiſt. His wife and his 


daughter were his models for the figures in his compoſitions ; for, without 


particularly attending to nature, he. never attempted to deſign any member of 


the human body. 


The invention and imagination of this maſter were ſo ready, that it was 
_ cuſtomary with him to proceed directly in his painting, without having pre- 
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pared any previous ſketch ; he diſpoſed his figures with propriety, and grouped 
them in ſuch a manner, as to make them ſet. off each other, and contribute to 
the good effect of the whole. Yet, although his colouring had great force, and 
his pictures were carefully finiſhed, one could often wiſh, that he had been more 
nice in the choice of his attitudes and draperies, as well as a little more accurate 
in his compoſitions. He painted many delicate eaſel pictures, moſt of which are 
preſerved at Rome, where he ſpent the greateſt part of his life ; but his grand 
compoſitions are in the churches and convents at Venice, and Verona, as well as 
at Rome. | 

In the church of S. Maria in Organis at Verona, is a'very admired picture 
by this maſter, of which the ſubject is S. Anthony, and S. Francis, with a glory 
and Angels above; it is well finiſhed, and the glory is ſweetly coloured. And 
in the church della Miſericordia in the ſame city, is an altar-piece TT 
the Deſcent from the Croſs, which is an admirable performance, and finiſhe 
with abundance of care. The penciling is extremely ſoft, and the colouring 
beautiful; being much in the taſte of the Caracci's ſchool. The figures of the 
Virgin, and Nicodemus are exceedingly fine, and the expreſſion of the Virgin's 
afflictive ſorrow, is truly affecting ; but the draperies, and the linen, are not 
equal in merit to the other parts of the picture. | 


ANTONIO VERRTIO. 
Painted Hiſtory. 
: Died 1707, aged 73. 

He was born at Naples, in 1634, and having learned the art of painting in 
his own country, he at firſt ſettled in France, and was there employed to paint 
the high altar in the church of the Carmelites at Tholouſe; but, being invited 
by King Charles II, to enter into his ſervice, he went to England, and by the 
royal command was engaged at Windſor; where he painted moſt of the 
cielings, the chapel, and one fide of S. George's hall. 

* In one of his compoſitions he introduced the portrait of Anthony Earl of 
Shafteſbury, in the character of faction, and from a private pique to Mrs. 
Marriot the houſe-keeper, he borrowed her face for one of the furies. His 
invention was but indifferent, though he had a free and ready pencil, adapted 
to the particular kind of works which he undertook, and underſtood; but, he 
wanted elegance. And as to the propriety of his taſte, it may be eaſily eſti- 
mated, if it be only obſerved, that he introduced himſelf and Sir Godfrey 
Kneller, in long periwigs, as ſpectators of Chriſt healing the diſeaſed. 

That performance, which is accounted his beſt, is the altar-piece in the chapel 
at Chatſworth, repreſenting the incredulity of S. Thomas. 


HENRY VERSCHURING. 
Painted Battles, Landſcapes, and Huntings. 
Died 1690, aged 63. 
He was born at Gorcum, in 1627, and at firſt was the diſciple of Dirk 


Goverts ; but afterwards became the diſciple of the celebrated John Both, under 
whoſe direction he practiſed tor fix years. | | 


* Vid, Anecdotes of painting» 


When 
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When he had, under that maſter, gained ſuch a degree of knowledge, as 
might enable him to purſue his ſtudies with advantage, he travelled to Rome, 
and attended regularly at the academy, to deſign after the naked; he ſtudied 
after the antiques, after the paintings alſo of thoſe artiſts who were the orna- 
ments of the Roman ſchool, and deſigned the ruins and veſtiges of ſuperb 
architecture, which were not only in, and near Rome, but through every part 
of Italy which he viſited ; and with great propriety introduced ſuch pieces of 
Roman architecture, into moſt of his compoſitions. His landſcapes were copied 
from nature, juſt as the beautiful ſituations and ſcenes occurred to him in his 
travels, and generally they ſhew a judicious and agreeable choice. 


The peculiar talent of Verſchuring was for painting battles, and ſkirmiſhes of 


horſemen ; and to enable him to repreſent them with exactneſs and truth, he 
was exceedingly curious in obſerving the actions, movements, and attitudes of 
horſes, and the engagements, retreats, and encampments of armies, and even 


made a campaign in 1672, to delign his ſubjects on the ſpot. His genius was. 


fruitful and happy; there appears a great deal of fire in his ideas; and as he 
always ſtudied after nature, he had nothing of the manneriſt. His ſcenery is 
beautiful, his figures are correctly deſigned, and are touched with ſpirit. He 
finiſhed his pictures with extraordinary neatneſs of pencil, and they are remark- 
ably tranſparent. | 

One of his moſt capital performances (according to Houbraken) is at Dort ; 
it repreſents the plundering of a country, and particularly of a caſtle. There is 
a view of the ſea-ſhore, to which a large herd of cattle are driven as a prey; the 
owner of the caſtle appears bound with cords, and his wife is on her knees, as 
if ſupplicating her enemies to accept of a ranſom for herſelf and her huſband. 
This picture is exquiſitely finiſhed, with a great number of figures well deſigned, 
correctly drawn, and with good expreſſion. | 

He was unfortunately drowned, by a ſudden ſquall of wind, which overfet the 
veſlel in which he failed, a few leagues froin Dort. 


WILLIAM VERSCHURING.. 


Painted Converſations, and Portraits. 


He was the ſon of Henry Verſchuring, born at Dort in 1657, and learned the 
principles of deſign from his father; yet, he afterwards ſtudied for ſome time 
under Jan Verkolie. | | 

The ſubjects which he ſeemed to be moſt fond of, were converſations, though 
he ſometimes painted portraits; and by the works which he has left, it appears 
highly probable, that if he had continued to practiſe his art, with the ſame aſſi- 
duity that he exerted at the beginning of his ſtudies, he would have arrived at a 
high degree of eminence ; but, he gradually diſcontinued painting, being engaged. 
in other lucrative employments. 


DANIEL VERTAN GEN. 
Painted Landſcapes, and Nymphs. 
Born about 1599. 


Very few particulars relative to the life of this artiſt, have been recited by auy of 
the writers on this ſubject, although his merit is ſo univerſally known and 
allowed. 
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Ile was born at the Hague, and proved one of the moſt eminent diſciples in 


the ſchool of Poelemburg. He imitated that maſter, not only in his handling, 
and tone of colour, but in his taſte and ſtyle of compoſition ; ſo that the 


deſcription of the manner of Poelemburg, would be almoſt an exact and true 


deſcription of the manner of Vertangen. 


His ſubjects were fimilar to thoſe of his maſter, landſcapes with nymphs 
: bathing, caves, and bacchanals, which he finiſhed with great delicacy, and 
neatneſs of pencil; but they are in general far inferior to the paintings of 
Poelemburg, and if compared with the genuine works of that maſter, they cannot 
ſupport a competition. However, the beſt deſcription of the ſtyle of Vertan- 


gen, as well as the beſt teſtimony of his real merit, is, to ſay that very many of 


his paintings have been aſcribed to his maſter Poelemburg; 


ARY HuBerRTZz VERVEER. 
| Painted Hiſtory, and Portrait. 
He was born at Dort, in 1646, and by many of his own countrymen was much 


eſteemed for hiſtorical compoſitions, which he uſually furniſhed with naked 


figures. 


He was a good deſigner, but he painted in a rough manner, ſo as to make 


it neceſſary to view his pictures at a diſtance. The greateſt objection to his 


pictures was, that he coloured the fleſh of his figures of too tawny a complexion ; 
and that the bluiſh tint which is always perceptible in fine carnations, was not 


ſecn in any part of the naked, which he painted; but he ſeemed to be fully 
ſatisfied, if his pictures had a ſtrong and bold effect. | 


It was remarked of him, that although he deſigned, and painted ſeveral 


ſubjects, yet, he rarely found ſufficient reſolution, or application, to finiſh any 
of them as he ought. | 


Francis VERWILT. 
Painted Landſcape. 
He was born at Rotterdam, about 1598, and at firſt was inſtructed in landſca 


painting by an artiſt of no great reputation; but he afterwards became . 
diſciple of Poelemburg. 


His landſcapes were painted in an agreeable manner, generally clear, and 
adorned with pieces of architecture, and ruins, which were deſigned in a good 
taſte. He conſtantly endeavoured to imitate his maſter Poelemburg, and in 
his figures he very much reſembled him; but there is a very apparent difference 
in the ſtyle of his landſcapes. 12 


5 
Giovanni VIANI. 
Painted Hiſtory. 
Died 1700, aged 63. | 
He was born at Bologna, in 1637, and was the diſciple of Flamminio Torre. 


He formed his taſte of deſign and compoſition, from the works of the moſt 
famous maſters of the Lombard ſchool, the Caracci, and Guido; and his own 


Performances were admired for the airs of the heads, which were deſigned much 
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in the taſte of Guido, for a tint of colouring that was exceedingly pleaſing, and 
for correctneſs in his outlines. 

In the church at Bologna called I Servi, there is a picture by this artiſt 
which repreſents a Saint carried up to heaven by angels; and it is extremel 
beautiful, as well in reſpect of the deſign, as of the fine effect of the whole. 


Domenico Maria VIANI. 
Painted Hiſtory. 
| Died 1716, aged 46. 

He was the ſon and diſciple of Giovanni Viani, born at Bologna, in 1670. 
From the precepts of his father he learned deſign, but perfected himſelf in the 
knowledge of colouring, by his ſtudies at Venice. 

The manner of Domenico was bold, his colouring agreeable, and he ſhewed 
correctneſs and elegance in the contours of his figures. The grandeur of his 
taſte may be ſeen, in that celebrated picture which he painted at Imola, com- 

ſed in honour of ſome particular Saints, who were ſuppoſed to have driven 
away the peſtilence from that city; in which noble deſign fifty figures are 
xepreſented, as large as life, extremely correct and pleaſingly coloured. Though, 
in general, his colouring 1s inferior to that of Giovanni ; having rather too 
much of one tint of colour, predominating through the whole. Alſo, in a 
chapel belonging to the church I Servi in Bologna, there is a grand altar-piece 
painted by Domenico Viani. The ſubject is a legendary Story, of the mira- 
culous healing of a fore leg of ſome Pilgrim, by Chriſt; it is in many of its 
parts very beautiful, it is finely painted in a broad free manner, with a bold 
pencil, and well deſigned, though too much of one colour. 


VINCENTINO. Vid. VincenrTio pi San GEMINIANO, 


LionaRDo DA VINCI. 
Painted Hiſtory, and Portrait. 
Died 1520, aped 75. 
This maſter was deſcended from a noble family, and born at the caſtle of 


Vinci near Florence, in 1445, and from his infancy had an education ſuitable - 


to his birth; being carefully inſtructed in the ſciences, and every branch of 
polite literature. And having ſhewn a peculiar fondneſs for deſigning, he was 
placed as a diſciple with Andrea Verocchio, at that period of time, when Pietro 
Perugino ſtudied in the ſchool of that maſter. | 

From the excellence of his genius, his proficiency was ſo rapid, that he ſur- 
paſſed his inſtructor in an eminent degree; and being appointed by Verocchio 
to paint the Angel, who was to be repreſented as bearing the garment of Chriſt 
when he was baptized by S. John; the deſign and the colouring of the diſciple, 
ſ) far diſcountenanced the work cf the maſter, and ſo much aſtomſhed Verocchio, 
that it provoked him to quit the profeſſion entirely. 

No artiſt before his time ever had ſuch comprehenſive talents, ſuch profound 
Kill, or ſo diſcerning a judgement, to explore the depths of every art, or ſcience, 
to which he applied, as Lionardo; and the virtues of his mind were only 
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equalled by the powers of his underſtanding. . He ſtudied nature with a curious 
and critical obſervation ; and it might have been wiſhed, that he had ſought even 
more than he did, to improve, correct, and refine nature, by a greater attention 
to the antique; yet, in all other reſpects, his thoughts were perpetually em- 
ployed in ſearching out every principle, every circumſtance that could enable 
him to arrive at excellence, and he had the happineſs to be at lait ſucceſsful. 
He was peculiarly attentive, to mark the paſſions of the human mind diſtinctly; 
being convinced, that a juſt expreſſion, 1s not only the moſt difficult: part of the 
painter's province, but alſo that part, which will always afford to the judicious 
and the learned, the moſt ſenfible ſatisfaction. To ſtrengthen. his ideas in. that 
point, he fleetched every countenance that appeared to have any ſingularity, 
and attended the proceſſions of criminals carried to execution; that he might 
impreſs on his memory, the variety of paſſions which he noticed among the 
crowd, every individual being perhaps differently affected ; and to trace 
through the viſage of the ſufferers thoſe ſtrong emotions of mind, which became 
viſible in every feature, from the near approach of a ſudden and violent death. 
In the year“ 1494 he went to Milan, where he was moſt affectionately 
received by the Duke Ludovico Sforza, on account of his many accompliſhments 
in muſick, poetry, and architecture, as well as for his ſuperior merit in his 
profeſſion ; and the fondneſs which that prince afterwards expreſſed for Lionardo 
increaſed to a height that ſeemed ſcarcely credible. By order ef the Duke, he 
painted a Nativity for an altar-piece, which was preſented to the Emperor; 
and he likewiſe painted that incomparable picture of the Laſt Supper in the 
church of the Dominicans at Milan, which will, to the end of time, diſplay the 
elevated genius of its author. "TIO 
As that compoſition is a maſter-piece of Da Vinci, it ought not to be paſſed 
over without a particular obſervation on its allowed merit ; and the reader will 
robably be more inſtructed and entertained, by reciting to him the opinion of 
Rubens on that ſubject, than by any remarks of others who muſt be confeſſedly 
his inferiors. | | 
In a Latin manuſcript, part of which has been tranſlated by De Piles, Rubens. 
obſerves, © that nothing eſcaped Lionardo, that related to the expreſſion of his 
ſubject; and by the warmth of his imagination, as well as by the ſolidity of 
nis judgement, he raifed divine things by human, and underſtood how to 
give men thoſe different degrees, that elevate them to the character of heroes. 
<«< The beſt of the examples that Lionardo has left us, is the Laſt Supper, in 


which he has repreſented the Apofttes in places ſuitable to them, but our 


n 
Saviour is in the midft of all, in the moſt Wool avis having no figure near 
60 


enough to preſs, or incommode him. His attitude is grave, his arms are in a 
looſe, free poſture, to ſhew the greater grandeur; while the Apoſtles appear 
ein agitation, by their vehement deſire to know which of them ſhould betray 

their maſter; in which agitation, however, not any meanneſs, or indecent 
e action can be obſerved. In ſhort, by his profound ſpeculations, he arrived to 


« ſuch a degree of perfection, that it feems impoſſible to ſpeak as highly of him 
as he deſerves, and much more impoſſible to imitate him.“ 
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* Vaſari ſays, it was in the year 1494 Lionardo went to Milan; but by ſome vnaceountable 
miſtake in Sandrart, (if not by an incorrectneſs of the publiſher of his works) it is faid, in page 112 
of his Academia Pictorum, that Lionardo went to M 


] lan in 1434, which happens to be eleven 
years before that artiſt was born, | 
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This picture was left unfiniſhed for ſome time, in reſpe& to the head of 


Chriſt, and to the face of Judas; the former was left imperfect, as the painter 
could not expreſs that ſublime idea which he had conceived in his mind, of the 
redeemer of the world in a human form; and he delayed the latter, as he wanted 
to combine in the features of one face, ayarice, ingratitude, malice, treachery, 
and every malign diſpoſition of the human heart, The firſt he never attempted 
to finiſh ; but he amply anſwered his purpoſe in the head of Judas, by giving 
the intended figure a ſtriking likeneſs of the prior of the Dominican convent, 
He was remarkably flow in finiſhing his pictures, but whenever. he did finiſh 
them, they were exquiſite, He ſpent four years on one portrait, which was of 
Mona Liſa, the wife of Franceſco di Giocondo ; in which it is aſtoniſhing to 
obſerve, how cloſely he has imitated nature. The eyes have all the luſtre of life, 
the hairs of the eyebrows and lids ſeem real, and even the pores of the ſkin are 
pPercepable” . —- TITS os 7 | 
In his compoſition, he was careful to avoid incumbering it with a multitude 
of figures, and therefore never admitted a greater number into his deſign, than 
what were abſolutely neceſſary to illuſtrate his ſubje&t, and he had ſufficient 
judgement and power of execution, to give every figure its proper character. 
Yet although he had ſo accompliſhed a genius in every reſpect, to a very un- 
common degree, he had alſo as uncommon a modeſt diffidence of his own 
abilities; and left ſeveral of his pictures imperfect, only becauſe he apprehend- 


ed, that his execution could not ſufficiently correſpond with thoſe ideas of 


excellence, of which he had a diſtinct conception in his mind. 
He poſſeſſed a very enlarged genius, a lively imagination, a beautiful inven- 


tion, and a ſolid judgement. His deſign was extremely correct, his diſpoſition, 


judicious, and his expreſſion natural. But as to his colouring, it is not agreeable, 


as the violet tint predominates to an extreme degree. However, it may not be 
improbable, that when his colours were at firſt laid on, they might have had a 


very different appearance; nay, from the indiſputable judgement aſcribed to 
Lionardo, it ſeems more than probable, that as he made nature his conſtant ſtudy, 
his original colouring, had all the look of nature, and life. And perhaps the 
variety of varniſhes, which we are told he uſed, to add luſtre to his colours; or 
his wanting a ſufficient experience in the quality of oils, and their proper 
mixture to render his colours durable, may have by length of time occaſioned 
that unpleaſing tint, which 1s noticed in, all the paintings of that great man. 
When he went in the train of Giuliano da Medici to Rome, and was employed 
by Pope Leo X, his reſidence in that city Was made ſo diſagreeable, by the 
moroſe temper of Michael Angelo Buonaroti, that he retired to France, where 
he ſoon after ended his days, having had the honour to expire in the arms of tlie 


Bi | 


* Mr, Cochin, a late traveller, and ingenious writer, deſcribing the picture of the Laſt Supper, 
which he ſuw at Milan in 1757, after giving a particular deſcription of the beauty of the deſign, 
the fine airs of the heads, the noble caſt of the draperies, and that in general it was extremely iu 
the taſte of Raphael; concludes, with obſerving a very ſingular impropriety in it, which is, that 
the hand of $ John has fix fingers, Vid, Voyage D'Italia, ton, i. p. 42. Alf WIG fs 
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David: VINCKENBOOMS, called VINK OBO ON. 
| Painted Landſcape. . | | 
He was born at Mechlin, in 1578, and inſtructed in deſign by his father 
Philip Vinckenbooms, who painted only in diſtemper; and while Philip lived, 
his ſon David practiſed the fame kind of painting with ſucceſs ; though he 
afterwards carefully ſtudied the art of painting in oil, and all his ſubſequent 
works were painted in that way. © n 8 
The general ſtyle of this maſter, was landſcapes in a ſmall fize, which he 
uſually crowded with figures, cattle, carriages, houſes and trees; and he ſhewed 
a good taſte of deſign in his figures. His ſubjects were ſometimes taken from 
ſacred hiſtory, and ſometimes converſations, rural feaſts, weddings, fairs, or 
feſtivals, which for the moſt part he copied after nature; and in ſeveral of thoſe 
compoſitions of mirthful ſubjects, there appeared humour and ſtrong expreſſion, 
but without the ſmalleſt traces of elegance, or grace. GY | 
The peculiar genius and taſte of Vinkenbooms, may be judged of by that 
picture of his painting at Amſterdam, repreſenting Chriſt carrying his Croſs ; 
and by another at Frankfort, of which the ſubje& is Blind Bartimeus reſtored to 
his ſight by our Saviour; and as engravings after thoſe paintings, as alſo after 
ſeyeral of his landſcapes, have been publiſhed by Nicholas de Bruyn, they cannot 
but be known to all the lovers of the art. His landfcapes, in reſpect to the 
touch, and the colouring, have conſiderable merit ; but the judicious eye will, 
in all his compoſitions, obſerve ſomewhat {tiff and hard, that greatly diminifhes 
their value. In many of his pictures Rothenamer inſerted the figures; and 
yet thoſe, figures which he himſelf deſigned, are executed with ſpirit, and very 
correctly drawn. . 3 % N ets) | 


VINCENT VAN DER VINNE. 
Painted Hiſtory, Portrait, Converſations, and Landſcapes. 

VC . ENT 2701) | 
He was born at Haerlem, in 1629, and placed as a diſciple with Francis 
Hals; by whoſe inſtruction he became very expert in imitating the touch and 
colouring of his maſter; and by a proper application of his talents, might have 

rendered himſelf an artiſt of eminencgce. Ho PET 
He painted almoſt all kinds of ſubjects, with equal readineſs and eaſe, as well 
in a large ſize as in a finall ; but, he was particularly ſucceſsful in portraits, as 
he had derived from Hals, the art of giving them an agreeable likenefs, and 
character, and he touched them with a free ſpirited pencil, and bold handling. 
For, Hals laid it down as a maxim to his pupils, to practiſe at firſt with boldneſs 
and freedom; alledging, that neatneſs and high finiſhing would afterwards be 
Vander Vinne proved to be leſs attentive to bis fame, than to his fortune; and 
depreciated his talents fo far, that he undertook every kind of ſubject that was 
beſpoke, from which an immediate profit was to ariſe. He had a lively imagina- 
tion, and a very fertile invention, which evidently appears in thoſe emblematical 
pictures which he compoſed in the manner of Goltzius and others; and as he 
had always made nature his particular ſtudy, he was remarkable for imitating it 
with exactneſs and truth. F 
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 Lawrxtnce VAN DER VINNE. 


Painted Flowers. 

R Died 1724, aged 66, 
He was the ſon of Vincent vander Vinne, born at Haerlem, in 1658, and after 
the example of his father, who was his only inſtructor, he painted a variety of 
ſubjects, but chiefly flower-pieces. Thoſe flowers which he uſually painted, 
were of thoſe kinds moſt admired by floriſts ; and he worked as neatly in water 
colours, as in oil. | De MES: 

A friend of his, who was extremely curious, having procured a number of 
uncommon exoticks from the Eaſt and Weſt Indies, employed him to paint 
them after nature; and he executed that work with great approbation. How- 


ever, it muſt be allowed that he was in all reſpects very far inferior to his 
father. : 3 


Giovanni BATTISTA VIOLA. 
Painted Hiſtory, and Landſcape. 
Died 1622, aged 50. 1% 

He was born at Bologna, in 1572, and was the diſciple of Annibal Carracci, 
with whom he ſtudied tor ſeveral years ; and when he quitted that ſchool, was 
accounted an extraordinary good painter. His reputation was well eſtabliſhed: 
at Rome, and Florence, as well as in his native city; but his works are rarely 
to be met with in theſe kingdoms. Frefnoy, who undoubredly was an able 
J of the merit of a painter, allows the works of Viola to be wonderfull 
fine, and well coloured. He inted a grand landſcape for the Cardinal Mont- 
alto, in conjunction with Paul Bril, whofe manner as well as that of Brueghel 
he ſtudied to imitate. © He alſo executed ſeveral noble compoſitions in the Villa: 
Aldobrandina, which rendered him deſervedly famous through all Italy. 


G1ovaNnNi DELLA VITE. Vid. Jan MIEI. 


..OTTAvio VIVIANI, called Cop A 2 2 0. 
| Painted Perſpeltive, Architefture, and Ruins. | 
en ee 
| He was born at Breſcia, in 1 599) and was the diſciple of Tomaſo Sandrino, 
an eminent painter of perſpective in that city; but afterwards, he ſtudied under 
Agoſtino Taſſi, who had been the diſciple of Paul Bril, and was excellent in 
painting architecture. 


of perſpective, for delicate handling, and for fine keeping, are ſuperior to moſt 
of thoſe who have diſtinguiſhed themſelves in that ſtyle; and his are ſo univer- 


ſally admired, that they are aſfiduouſly ſought for through every part of Europe, 


and purchaſed at very large prices. | 


Nothing can be more exactly true than the perſpective: paintings of Viviani, 


nothing more elegant and grand in the diſpoſition, nor more beautiful than his 
n choice 
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By practiſing under fuch excellent inſtructors, he became a moſt admirable: 
painter in their ſtyle, and ſurpaſſed them both, conſiderably. His ſubjects were 
the ruins of magnificent edifices, porticoes, convents, &c. which for the truth 
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choice of objects. His figures are generally placed with peculiar judgement, 
and as ſkilfully proportioned to their ſituation, ſo as by their comparative height 
to make the magnificence of his buildings more ſtriking even at the firſt view; 
and by his thorough knowledge of the principles of the chiaro ſcuro, as alſo by 
an excellent ftyle of colouring, he gave to every column, and elevation, the look 
of real nature; and every ornament and member of his architecture, fills the 
eye and the imagination with uncommon ſatisfaction. ; 


Jos EPA VIVIEN. c | 
Painted Portraits, in Oil, and Crayon. 
Died 1735, aged 78. A | 
He was born at Lions in France, in 1657, and was the diſciple of Charles le 
Brun, with whom he was ſo indefatigable in his ftudy and practice, that durin 
his continuance in the ſchool of le Brun, he gained conſiderable credit by ſome 
performances which he painted in oil. | | 

The firſt finiſhed work which contributed to raiſe the reputation of Vivien, 
was a family picture twelve feet long, and ten in height; but another painting 
in crayon, which had all the force, beauty, and harmony of oil painting, ren- 
dered him ſtill more the object of admiration. When he obſerved that his 

ictures began to be publickly approved, he undertook to paint portraits in the 
hiſtorical ſtyle, adorned with agreeable viſta's, or embelliſhed with fabulous, or 
allegorical figures; ſome of which were afterwards engraved. '* _ 1 2 
From France he viſited Bruſſels, and the court of Bavaria; and at the latter, 
painted the portrait of the Elector with crayons in an exquiſite. manner, which 
afforded that prince ſo much ſatisfaction, that to preſerve it from duſt, or damp 
air, he had it covered with a chryſtal forty-eight inches high, which was the 
dimenſions of the painting ; and not only appointed him ſtate painter, but 
honoured him alſo with ſeveral very valuable preſents. And to ſhew how high 
an opinion he had conceived of the merit of Vivien, he ſent the portrait of that 
artiſt to Coſmo III. Duke of Tuſcany, which was placed in the Florentine gallery 
of artiſts. 

No painter in crayon, could have more beauty in his tints than Vivien, nor 
more grace or elegance in the airs of his heads, and in his attitudes. He gave 
extraordinary ſoftneſs, relief, and plumpneſs to his carnations, and for that 
reaſon, he was called by ſome of his own countrymen, the French Vandyck ; 
his crayon paintings being allowed to have ſuch a degree of force, as few of the 

painters in oil have ſurpaſſed. eee n 


PETER VLE RICK. 
48197 Painted Hiſtory, © 
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greater progreſs under him. But he was conſtrained to quit him, and being in 
very narrow circumſtances, was forced to ſeek his fortune out of his own 
country. After he had contended with many difficulries, he arrived at Venice, 
where he had the good fortune to obtain the friendſhip of Tintoretto, and by 
ſtudying the works of that excellent painter, and obſerving his inſtructions, he 
acquired a good ſtyle of colouring as well as of compoſition. 
To perfect himſelf ſtill farther, he travelled to Rome, not permitting any 
thing that was curious in that city, to eſcape his obſervation. He deſigned 
after the antiques, and ſketched the beautiful views on the banks of. the Tiber, 
with great ſpirit and freedom of hand; and in'the fame manner deſigned the 


proſpects about Naples and Puteoli. During his reſidence at Rome, he finiſhed 


ſeveral hiſtorical pictures in oil, as well as in diſtemper, which gained him 


conſiderable reputation; and on his return to his own country, his compoſitions. 


rocured him the approbation of all the artiſts of his time. The ſubjects of. 
ſome of thoſe compolitions, were, Judith with the head of Holophernes ; the 
Brazen: Serpent; the Four Evangeliſts ; and a Crucifixion. In all his perfor- 
mances the manner of Tintoretto was obſeryable ; for, he. retained that manner 
to the laſt. 


He was well ſkilled in perfpective and architecture; he diſpoſed his figures 


with propriety, and judgement ; and had a very agreeable ſtyle of colouring. 
It was remarked, that in his 3 of the Crucifixion, he repreſented the 
poſition of Chriſt on the Croſs contrary to the general practice of all other 
painters, and deſcribed him as hanging only by the hands as they were nailed, 
without any other ſupport. 


HEN D RICK Van VLIE T. 
Painted Perſpefive Views, and Portraits, 


He was born at Delft, in 1608, and learned the principles of painting from his 
uncle, William van Vhet, who was accounted a very good painter; but to eſtab- 
liſh himſelf in the beſt ſtyle of portrait painting, he placed himſelf as a diſciple 
with Mirevelt. However, although he ſhewed great merit in portrait, yet was 

he moſt ſucceſsful in painting perſpective views of the inſides of churches, which 
were uſually repreſented by candle light; and he filled thoſe pictures with 


excellent figures of a ſmall ſize, always contriving to diſpoſe his lights in ſuch a. 


manner, as to produce a very pleaſing effect. 


CHARLES BosscnaRT VOET. | 
Painted Birds, Flowers, and Inſefs. 
Died 1745, aged 75. 
He was born at Zwolle in 1670, and inſtructed by. his brother; who was 


Burgomaſter of that city; and who, being an excellent painter of plants and 
flowers, gave his pupil a delicate taſte for deſigning the ſame ſubjects. He alſo 


ractiſed under another flower painter for ſome time, but his maſter being ap- 


prehenſive of being ſurpaſſed by Voet, ſeemed rather to conceal the ſecrets of 


the art of colouring from him, than to acquaint him with the true principles of 


it. For that reaſon Voet quitted him, and. applied himſelf with the greater 
induſtry to ſtudy accurately after nature. 1 
48 
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His proficiency ſoon diſcovered the goodneſs of his genius; and when he was 
only nineteen years of age, his merit recommended him to the Duke of Portland, 
the favourite of King William III. who took him in his train to London, ſettled 
on him a conſiderable annuity, and bought all his works, as ſoon as they were 
finiſhed. 

As he painted his ſubjects entirely after nature, he had thoſe objects which he 
painted, always ready for his uſe in his own garden; and he took care to ſupply 
that ſpotof ground with the moſt beautiful kinds of plants and flowers ; ſome of 
them being curious exoticks, and others, natives of his own climate. His 
colouring was extremely natural, his pencil delicate, and ſome of his birds have 
been eſteemed ſcarcely inferior to thoſe-of Hondekoeter. | 


 Joun VOLLEVENS. 
Painted Portrait. 
Died 1728, aged 79. 

He was born at Gertruydenberg, in 1649, and according to ſome writers, was 
at firſt the diſciple of Netſcher, and afterwards of Nicholas Maas, and John de 
Baan; but his greateſt improvement is aſcribed to his ſtudies under the 
direction of the latter, to whom he became almoſt equal, before he left the 
ſchool of that maſter. | 

The Prince of Courland proved to be his firſt patron, and out of a particular 
reſpect to his merit, procured him the advantage of painting the portraits of all 
the officers of his own regiment ; and the Prince of Naſſau was painted by him 
at full length, as large as life, which effectually eſtabliſhed his reputation. 

The colour.ng of Vollevens was natural, and ſnewed a remarkable freſhneſs ; 
an eaſe, and elegance of taſte appeared in his figures, which he always diſpoſed 
very judiciouſly, and produced a ſtriking reſemblance of the perſons who ſat to 


him; and the harmony obſervable in all his performances, is a ſufficient proof, 
chat he had profitably ſtudied the great maſters. | 


DANIEL va VOLTERRA, or RicciAaRELL1L. 
Painted Hiſtory. 
Died 1 566, aged 57. 


He was born at Volterra, in 1509 ; his family name was Ricciarelli, but the 
appellation of Volterra, was given him from the place of his nativity, according 
to a cuſtom which at that time generally prevailed through Europe. | 
In his youth, he learned the principles of painting from Giovanni Antonio 
Vercelli, called Sodoma ; but he improved himſelf abundantly more, by the in- 
ſtructions of Balthaſar Peruzzi of Siena; and yet even under both thoſe maſters 
he made no conſiderable progreſs. Becauſe, though he ſtudied with great 
diligence, and was impelled by a defire to ſucceed in his profeſſion, yet at that 
time of life his genius appeared rather heavy, and his execution was flaw. His 

firſt works therefore, in his own country, ſhewed much more. of the ſtiffneſs of 
labour, than of any thing grand in the deſign, or noble in the taſte ; and very 
little either of grace in his ideas, or of elegance in the invention; directly con- 
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trary to thoſe great maſters, who ſeemed to be born painters, and whoſe early 
productions afforded promiſing expectations of their future perfections. 
However, what he wanted in quickneſs of parts, was compenſated by his dili- 
gence, patience, and indefatigable induſtry; and as he found neither antique 
figures, nor any fine paintings in his native city, which could inſpire him with 
more elevated ideas, and prove incentives to him to aſpire after a nobler 
manner of deſigning, he determined to viſit Rome; as the only place that could 
furniſh him with proper models for his improvement, and alſo with ſufficient 
encouragement, whenever he was qualified to deſerve it. od T, 
As an introductory performance; to afford a ſpecimen of his abilities, he 
painted a picture in oil, repreſenting the ſcourging of Chriſt, with a number of 
figures in the I [gant and thoſe figures be deſigned after living models, 
the faces being alſo portraits. That picture was finiſhed with abundance of 
care, and with the utmoſt exertion of his ſkill ; and when it was accompliſhed, 
he preſented it to Cardinal Trivulzi, who received it with great ſatistaction, 
became his patron, and what was ſtill more, conceived a particular friendſhip 
for him, and by his intereſt and recommendation, Volterra had ſoon after ſuffi- 
cient employment. As ſoon as he arrived at Rome, he no longer adhered to the 
manner of his firſt maſters, but ſtudied and adopted the ftyle of Michael An- 


gelo Buonaroti.z and was not only much improved by the works of that famous 
artiſt, but was promoted by his ſolicitation. 


* 


For ſome time he worked as an aſſociate with Pierino del Vaga, in the chapel 
belonging to Agnolo de Maſſimi at Rome; and after the death of Vaga, he 
ſucceede — = the appointment of Pope Paul III. in his penſion and em- 
ployment. But, the work which immortalized the fame of Volterra, was the 
Hiſtory of S. Helena finding the true croſs, painted in a chapel belonging to the 
church of Trinita del Monte, on which he ſpent ſeven years; and the celebrated 
picture accounted one of the beſt in Europe, is among the number of the com- 
poſitions painted in that chapel. It repreſents Chriſt taken down from the 

Croſs by Joſeph, Nicodemus, and other diſciples; the Virgin in a ſwoon, ſup- 
ported by Mary N and the other Mary. It is an admirable performance, 
diſpoſed with great ſkill and judgement, having a great deal of grace, with good 
expreſſion; and according to the opinion of Nicolo Pouſſin, the Transfiguration, 
by Raphael; the Communion of S. Jerom, by Domenichino; and the Deſcent 
from the Croſs, by Volterra, are the three moſt capital pictures in the world. 
The principal works of this maſter are at Rome; but when he reviſited his 
native city, he painted as a memorial, of himſelf, the hiſtory of the Murder of 
the Innocents, with figures of a ſmall ſize, which was placed in the church of 
S. Peter at Volterra, and eſteemed a maſter-piece of art. Not long after, 
Pope Paul IV. having, through an exceſs of zeal, determined to deface the 
celebrated Laſt Judgement of Buonaroti, on account of the nudities ; was with 
great difficulty prevailed on to alter his reſolution, by the importunity of the 
Cardinals, who probably were better judges. of the merit of that grand com- 
polition than himſelf, Volterra was therefore appointed to clothe the exception- 
able figures, with light and proper draperies, ſuitable to the attitudes; and he 
executed that work extremely to his own honour, although it deprived the 
original of many of its real beauties. | 
Ile painted ſeveral grand compoſitions for the Cardinal Farneſe, and alſo at 
the Pope's palace of Belvidere ; but Julius III. who ſucceeded Pope Paul, 
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Having diveſted Volterra of his penſion and employment, he quitted painting: 
entirely, and ever after applied himſelf to ſtatuary. | 


VOLTERRANO. Vid. BAL DASGARE FRANCESCHINT. 


 Jonn VOORHOUT. 
Painted Hiſtory, and Converſations... | 

He was born at Amſterdam, in 1647, and at firſt was the diſciple of Conſtans- 
tine Voorhout of Gouda, a good painter of converſations, with whom he con- 
tinued for ſix years; and afterwards he placed. himfelt-as a'difciple with John: 
van Noort, a painter of portraits and hiſtory, at Amſterdam; and ſpent five 
years in completing his ſtudies under that maſter. r. | 
When he begun to practiſe independent on his inſtructors, he was very in · 
duſtrious to improve himſelf by ſtudying after nature, and made fo great a pro- 
ficiency, that in a few years his works roſe into much eſteem. By the troubles. 
in the Low Countries he was compelled to retire, and he ſettled at Hambourg, 
where he might have made a large fortune, as his paintings were exceedingly 
coveted ; if the ſolicitations of his friends had not prevailed on him, contra 
to his own inclination, to return to his own. country. However, as ſoon as he 
arrived at Amſterdam, he found every encouragement he could wiſh, as well in 
regard to the high prices paid for his pictures, as to the prodigious demand 
there was for them; and as the freedom of his hand was remarkable, he painted 
ſuch a number as muſt have diminiſhed their price, if his pictures had not per- 
petually allured purchaſers by their intrinſick merit. * erbte 

But, although the works of this maſter were much admired, yet, as to himſelf, 
there appeared ſomewhat ſo reſerved in his manner of addreſs, or rather ſo diſ- 
agreeable, that he did not meet with that countenance, and favour, from thoſe 
of rank and fortune, to which he was juſtly entitled by his eminence in his pro- 
feſſion. | 

One of his moſt capital paintings, is the repreſentation of the. Death of Sopho-- 
niſba; which is well deſigned, and the expreſſion is ſtrong. It is obſerved, in 
reference to the ſtyle of Voorhout, that the hiſtorical ſubjects which he choſe to 
paint, were of the noble and elevated kind; and ſuch as were ſufficient to. 
. employ all the powers of genius, to repreſent them with dignity and propriety... 


MARTIN DE VOS. 
Painted Hiſtory, Landſcape, and Portrait. 
| Died 1604, aged 84. | | 
He was born at Antwerp, in “ 1520, and had the happineſs of being at firſt- 
carefully inſtructed by his father, Peter de Vos, a very able artiſt ; but, after- 


wards he was the diſciple of Francis Floris, with whom he gained great know- 
ledge of deſign and colouring, 


*> 


eln the Chronological Tables the birth of de Vos is fixed in the year 1531, by which account 
he could have been but 73 when he died, as all authentick writers affirm that he died in 1604 ; 
but according to thoſe tables he died in 1630, which makes him 99. at his. death, though by the 
beſt accounts he was only 84; and the authors of the Abrege de la Vie des Peintres fix the birth 


of de Vos, full as improperly, in 1534, which makes him only 70 when he died, in the year 1604, 
though he certainly was 84 years old at his death. | 


When 
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When he quitted the ſchool of Floris, he travelled to Rome, where he con- 
tinued for ſeveral years, improving himſelf by ſtudying after the beſt models ; 
but, being captivated with the lovely colouring of the Venetian ſchool, he went 
to Venice, and attached himſelf particularly to Tintoretto, who ſoon found him 
' worthy of his eſteem, and employed him to paint the landſcapes in his pictures. 
He alſo explained to him thoſe principles, and rules, by which he had formed 
his own taſte ; and generouſly diſcloſed to him every ſecret relative to colouring, 
which he had either derived from his maſter Titian, or had been the reſult of his 
own {kill and experience. 2 | 

Under the direction of ſo able an inſtructor, de Vos became an excellent 
maſter, his reputation ſpread through all Italy, and he was not only employed 
for hiſtorical compoſitions, but he painted many portraits for the illuſtrious 
family of the Medici ; and when he returned to Antwerp, he finiſhed ſeveral 
grand altar-pieces, which were beheld with general approbation. 

De Vos had a very fruitful invention, and compoſed his ſubjects with great 
readineſs ; his manner reſembled that of Tintoretto, but his compoſition had 


leſs fire, and leſs variety in the contours of his figures. His deſign was correct, 


and his large works had a conſiderable degree of elevation. His colouring 
approached near to Tintoretto, and his pencil was free; but his draperies 


appear too much broken in the folds, and although in many reſpe&s he had 


great merit, yet he ſeems to want grace and expreſſion, 


SIMON DE VOS. 
Painted Hiſtory, Portraits, and Huntings. | 
He was born at Antwerp in 1603, but the maſter by whom he was inſtructed 


A 


is not mentioned. He occupied himſelf continually, in ſtudying every thing 


that might promote his knowledge in his profeſſion ; and was one of thoſe 
maſters, who took pains to make the deepeſt reſearches, into the true principles 
of the art. Jrakaz EE 
He painted hiſtory equally well in large, and in ſmall ſizes; his pencil is 
free; his touch light and firm; his colouring in general lively and agrecable, 
producing a good effect. His figures were well deſigned, although ſometimes 
a little too much conſtrained in the attitudes ; and he often wanted elegance 
and dignity in his ideas, as well as grace in the airs of his figures. But heſhewed 
extraordinary force, and nature, in his pictures of the chace; and one of his 
compoſitions in that ſtyle, is in the cabinet of the Elector Palatine. Houbraken 
obſerves, that Simon de Vos was alive in the year 1662, | 


PAUL DE VOS. 
Painted Huntings, and Battles, EE; 1348 


* N | 
He was born at Hulſt in Flanders, and having obtained a competent degree 
of ſkill in his own country, he travelled through 25117 parts of Italy and Spain, 
and every where met with reſpect, on account of his merit as well in deſigning, 
as colouring. His ſtyle of painting was battles, and huntings of the wild boar, 
and other game; and as he always painted after nature, his animals of every 


kind were correctly drawn, and their actions and attitudes had abundance of 


{pirit, and fine expreſſion. We 
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As he uſually painted in a large ſize, his pictures were moſtly the ornaments. 
of magnificent halls, in the palaces of the, Great; and at preſent very few of 
them are to be met with, as the Emperor, the King of Spain, and the Duke of 
Arſchor, purchaſed the greateſt part of his works at very high prices. 


WE \ . 


Joun VOST ERM AN. 
Painted Landſtape rtr. 

| Died 1693, aged 80. 3 
He was born at Bommel, in 1643, and learned the rudiments of the art from. 

his father, who was a portrait painter; but he obtained that excellence to which 
he afterwards arrived, from Herman Sachtleven, with whom he ſtudied as a 
diſciple. Nor had he been very long in the ſchool of that eminent artiſt, before 
he equalled his inſtructor; and as he advanced in practice, he proved himſelf 
ſuperior, not only to Sachtleven, but to all his cotemporaries. 8 
Though the merit of Voſterman was confeſſedly very great, yet, unhappily 
for himſelf, his vanity was ſtill greater; and inſtead of purſuing his profeſſion, 
by which he might have lived in honour and affluence, he cõnſumed his time. 
and his fortune, by aſſuming the appearance of a perſon of rank; being attend- 
ed, while he reſided in France, by a great number of domeſticks in rich liveries, 
frequenting the houſes and aſſemblies of theGreat, and ſquandering his patrimony 
in many oſtentatious follies. Pic en 4th 

Reduced at laſt by ſo indiſcreet a courſe of life, he turned his attention to 
England; fame having deſervedly celebrated the natives of that kingdom, for 
being, beyond all other nations, generous and liberal to diſtinguiſhed merit; in 
any art or fcience. He undertook the voyage, and his reception anſwered his 
warmeſt expectations; for he was foon made known to King Charles II. and 
employed by many of the principal nobility. That beautiful view. of Windſor, 
which is ſtill preſerved in the royal collection, is the moſt remarkable picture of 
his painting during his reſidence in England. The king and the whole court 
were charmed with it, and the price expected by Voſterman for it, was two 
hundred pounds. However, it is affirmed that he received but a ſmall part of 
that ſum; and as he could not be influenced, to diſcontinue his expenſive 
manner of living, what he earned was inſufficient to anſwer his demands, and he 
was thrown into priſon. Yet the king's neglect of Voſterman, happened to be 
compenſated by the benevolent zeal of the Engliſh artiſts, who diſcharged his 
debts, and reſtored him to his liberty. 

He ſurpaſſed, by many degrees, all the landſcape painters of his time, in 

neatneſs of touch and delicacy of finiſhing. His taſte was Flemiſh, but he 
worked up his pictures in an exquiſite manner, and enriched them with ſmall 
figures, which had wonderful truth and exactneſs. His ſcenes are always well 
choſen, and generally are views of the Rhine, deſigned with all poſſible accuracy. 
In his views he conſtantly repreſents a large extent of country, diverſified with 
hills, lawns, groves, and lovely windings of the river; and artfully comprized 
the moſt extenſive ſcenes, in a ſmall compaſs. His tone of colouring is extremely 
pleaſing, and like nature; his touch is tender, yet full of ſpirit ; and the boats 
and veſſels which appear on the river, are not only drawn correctly, but they are 
ſa placed and proportioned, as to delude the eye agreeably, by their perſpective 
truth. 353 . 
2. | That 
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That the works of Voſterman are at preſent in the higheſt eſteem is ſufficiently 
evident, from their being bought up by the beſt judges of painting, almoſt at. 
any price, He accompanied Sir William Soames, the Engliſh ambaſſador, 
when he was ſent by James II. to the Ottoman court; intending, as he travelled” 
in the train of the ambaſſador, to ſketch the moſt beautiful proſpects in that 

rt of the world; but. as Sir William died in the voyage, the noble ſcheme of. 


oſterman, and the curioſity as well as the entertainment of the publick, were: 
by that accident unluckily diſappointed. 


SIMON VOUET.. 
Painted Hiſtory, and Portrait. 

| 1 Died 1641, aged 39. Kn 

He was born at Paris, in 1582, and inſtructed in the principles of painting by: 
his father Laurence Vouet, by profeſſion a painter, but one of very moderate 
abilities; yet Simon, by having a good natural genius, and having alſo oppor- 
tunities of ſeeing many capital paintings of the beſt maſters, among the collec- 
tions at Paris, obtained a conſiderable degree of improvement. e 
While he was but a youth, he was made known to Cardinal Barberini, who 
was Nuncio at Paris; he had the good fortune to be patronized by him; and 
when that Cardinal was exalted to the Papacy, Vouet flattered himſelf with an 
expectation, of deriving, great advantages from his favour and protection; and 
on that account went directly to Rome. The pope and his nephews careſſed 
Vouet exceedingly, they enabled him to purſue his ſtudies with ardour and 
ſatisfaction, and conferred on him many marks of real eſteem. Thus ſituated, 
he ſtudied induſtriouſly after nature, and endeavoured to imitate it with fidelity. 
He painted many portraits, and hiſtorical compoſitions, during his refidence at 
Rome for-fourteen years; and if we may rely on the teſtimony. of Sandrart, no 
French painter before Vouet, made ſo ſucceſsful a progreſs, or ſo reſpectable a, 
figure at Rome. 
At firſt he fixed on Caravaggio, and Valentino, as his models; but he afrer- 
wards quitted their manner and ſtyle, for another which he formed, that was 
peculiar to himſelf, and which he found to be more expeditious, though it had 
much leſs force than the firſt. He had a ready invention, and having ſtudied 


nature, and alſo, practiſed in the academy, he was generally correct in his 


drawing. His pencil was light and lively, and his attitudes had ſomewhat very 
pleaſing, and ſometimes they had a degree of elegance; but his colouring was 
bad, having abundantly too much of the white, or (as the painters term it,) the 
mealy; and his figures ſhew no expreſſion of the paſſions of the ſoul. He 
ſeemed. to content himſelf, with giving a certain air to his heads, which he fre- 
quently painted in profile, and a turn which he intended. for grace, though 1x 
had little or no meaning; ſo that he became a manneriſt in all his compoſitions, 
particularly in regard to the Hands, the fingers, and the heads of his figures. 


The taſte which Vouet introduced into France, by his ſtyle of painting, 


although unnatural, is ſtill followed by the artiſts. of that country; and it is 

much doubted whether they will ever be able to diveſt themſelves of it. He 
was accuſtomed to employ his diſciples, (of which he had a great number, to 
paint his deſigns, which he afterwards retouched ; and that practice, —_ 4 
PRES 115 wercaſed. 


„ c 


increaſed the number of his works, diminiſhed their value. But, thoſe pictures 
which were entirely of his own hand, have a different degree of merit, and are 
proportionably more eſteemed. Vi | 

He had no gepius for grand compoſitions, nor had he any great knowledge 
of perſpective; and as to the union of colours, or the true principles of light 
and ſhadow, his works evidently ſhew that he was not ſufficiently maſter of thoſe 
points. 2 n e | 


ARY DE VOYS. 
Painted Hiſtory, and Portrait. 
He was born at Leyden, in 1641, and at firſt was the diſciple of Nicholas 
| Knupfer, a good painter at Utrecht; but he ſtudied afterwards in the ſchool of 
Abraham Vanden Tempel. Yet although each of thoſe maſters had a conſide- 


rable ſhare of merit, he aſſumed a manner of his own, different from both, 
which was very much commended and approved. 


He was naturally ſtudious, and applied himſelf with uncommon diligence to 
his profeſſion, till he was diverted from it for three whole years, by marrying a 
wife that was very rich ; and being by that means enabled to indulge himſelf in 
a life of idleneſs, extravagance, and diſſipation. But, when he reſumed his 
pencil; after ſo long an intermiſſion there was not the leaft perceptible altera- 
tion to his diſadvantage, either in his handling or colourin ; 

In painting naked figures he particularly excelled, and enlivened his land- 
ſcapes with ſuch figures; chooſing generally ſome ſubject from fabulous hiſtory. 
He alſo painted ſubjects ſelected from the Greek and Roman hiſtorians, with 
great ſucceſs; his figures being well deſigned and correctly drawn. The 
pictures of de Voys were ſold at a large price, and yet there was ſuch a demand 
for them, that his hand could not poſſibly furniſh the publick, with a ſufficient 
number ; for they were admired by the ableſt judges of painting, as being well 
deſigned, well coloured, and ingeniouſly compoſed. He was naturally of an 
indolent temper, and it 1s much lamented, that by ſuch a turn of mind, few of 
his works are now to be procured. Sometimes he 1mitated the manner of Poe- 
kmburg, ſometimes that of Brouwer, and frequently he painted in the ſtyle of 
Teniers. 


The hiſtory of Dido and Eneas hunting, when they are overtaken by the 
ſtorm, is commended for being an excellent performance, both in reſpect of the 
deſign and the colouring, as alſo a picture of S. Cecilia performing on a muſical 
inſtrument; and Houbraken mentions his having ſeen a picture of a ſoldier, 
painted by de Voys in a ſmall ſize, which for its merit in the handling, colour- 


ing, and deſign, was worthy of being placed among the beſt works of the Flemiſh 
maſters. — | 


VR AN X. Vid. SEBASTIAN FRANKS, 


Jon FREDEMAN DE VRIES. 
| Painted Perſpefive. 44 | 
This maſter was born at Letuwaerden in Friſeland in 1529 and for five 
years was the di.ciple of Renter Gueritſen at Amſterdam ; but afterwards he 
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ſtudied under another maſter, with whom he 1 perſpective, and architec- 
ture. Having at length commenced artiſt, he proceeded to Antwerp, and in 
concurrence with other artiſts painted the triumphal arches erected in that city, 


for the entry of the Emperor Charles V. From thence he travelled to Mechlin, 


where he finiſhed ſeveral fine pictures in perſpective; and likewiſe corrected 
and improved ſome paintings in that ſtyle, which had been begun by Cornelius 


de Vianen, but were heavy and cold in the colouring. And the {kill which De 


Vries manifefted on that occaſion, gained him very great applauſe, 


A very memorable painting by this maſter, was for Gilles Hofman at Ant- 
werp. He reprefented on a wall fronting the entrance, a viſta through which 
appeared an elegant garden, laid out ininoble parterres. That performance 
was ſo amazingly like nature, and the perſpective ſo exactly true, that by many 
it was taken for a real view; and the deception was fo ſtrong, that it impoſed 
even on the Prince of Orange, who could ſcarce be perſuaded, that it was not 


really what it appeared, till he was convinced by the neareſt approach to it. 


In that ſtyle of painting de Vries was excellent; his lights and ſhadows were 


judiciouſly conducted, and every object which he introduced, in the perſpectibe 
views of the inſides of rooms, halls, or galleries, was repreſented with all the 


truth of nature, and finely coloured, with remarkable tranſparence. . His works 
are diſperſed through Germany, and the Low Countries, and ſeveral are to be 
ſeen in theſe kingdoms; they. preſerve. the ſame eſtimation in which they were 


originally held, and bring conſiderable prices in all parts of Europe, where they 


are to be purchaſed. What frequently adds a much higher value to ſome of the 
pictures of de Vries, is, that other very celebrated maſters painted the figures in 


his compoſitions, which are always well adapted to the perſpective ſcenes deſigned 


by De Vries. However, it muſt be owned that the ſtyle of his architecture is 
quite German, heavy, and without elegance; being oftener an imitation of that 
nature. with which he was converſant, than the reſult of his own invention, or 


imagination. 


One of the beſt pictures of de Vries, (in this kingdom) repreſenting the inſide 
of a room, with figures delicately painted, deſcribing the Salutation of the 


Virgin, is in the poſſeſſion of Doctor Robinſon. 


HENRY CORNELI US VRO OM. 
Painted Sea-ports, Calms, Storms, and Sea-fights. 
He was born at Haerlem, in 1366, the ſon of a ſtatuary, who died when 
Cornelius was very young; and his mother having afterwards married Cornelius 
Henrickſen a painter, he learned the art of painting under his direction; till at 
laſt finding himſelf too harſhly treated by his ſtepfather, he quitted Haerlem, 
and went to Rotterdam to obtain more ſkill in his profeſſion. 


Either from a diſpoſition naturally reſtleſs, or perhaps from a deſire to improve 
himſelf, he went to Spain, where he ſpent ſome time with a Flemiſh painter of 


no great. note, who refided at Seville ; and afterwards he travelled to Rome. 


There he had the good fortune to be taken into the ſervice of Cardinal de 


Medici, and for two years worked in his palace; having, in that time, finiſhed 
| ſeveral large compoſitions. But, by his eſtabliſhment in the Cardinal's family, 


he had frequent opportunities of converſing with Paul Bril, and received ſignal 
35 advantage 
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advantage from his intercourſe with that eminent artiſt. From Rome he viſited 
Venice, Milan, Genoa, and other cities of Italy, and returned to Haerlem, where 
he very induſtriouſly followed his profeſſion ; but intending to diſpoſe of ſome 
of his works in Spain, he was ſhipwrecked in the voyage, and by a ſucceſsful 
endeavour to repreſent the ſtorm in which he ſuffered, the picture of it ſold 
for ſo unexpected a price, that he no longer heſitated to make thoſe kind of 
ſubjects his intire ſtudy, and employment. ow 2009 0% : 
This maſter was fixed on to draw the deſigns of the engagement between the 
Engliſh, and the Spaniſh Armada, in 1588 ; and he executed that ſubject in ten 
pictures, intended as patterns for tapeſtries, each piece containing the deſcrip- 
tion of the particular incidents of each day. [Thoſe deſigns were at that time 
much commended ; though it muſt be allowed that he diſpoſed his veſſels 
_  1njudiciouſly in moſt of his compoſitions. For, his veſſels are deſigned without 
grace, or elegance, as to their forms; and by his wanting a competent know- 
| ledge of perſpective, he placed the horizontal line ſo high, that it deſtroyed the 


diſtance which he wiſhed to expreſs ; becauſe the more any horizontal line is 
depreſſed, the more remote all objects muſt neceſſarily appear. His works are 
now in no great eſteem. ” LD. nk Iv 
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Lucas DE WAAL, or Wazr. 
Painted Landſcapes, and Battles. 
Died 1676, aged 85, | 
He was born at Antwerp, in 1591, and ſtudied the art of painting under his 
Father, John de Waal, who was an artiſt of conſiderable note; but he after- 
wards became the diſciple of John Brueghel, whoſe manner he followed with 
great ſucceſs, and his pictures contained a greater variety than thoſe of his 
maſter. He ſpent ſeveral years in Italy, * particularly at Genoa, with his 
brother Cornelius de Waal, where he finiſhed many noble deſigns in freſco as 
well as in oil. He painted battles in an excellent ſtyle, and deſigned his figures 
with ſpirit and good expreſſion. But, his. particular merit was ſhewn m his 
landſcapes, in which he introduced great variety of ſteep precipices, craggy rocks, 


water-falls, torrents, and other pictureſque incidents, much in the manner of 
Beueghel, each object being very happily imitated, and extremely natural. 


CoRNELIUs DE WAAL, or WAE I. 
| Painted Battles, and Landſcapes,  _ 
Died 1662, aged 68. | 
He was the ſon of John, and brother to Lucas de Waal; born at Antwerp, 


in 1594, and learned the art of painting from his father. His landſcapes were 


bighly eſteemed, for the choice of his ſituations, for the judgement he ſhewed in 


conducting 
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conducting his diſtances, and for excellent keeping. But, the ſubjects in which 
he appeared moſt-eminent were battles and ſea-fights, in which the joy and exul- 
tation of the victors, and the dejection and terror of the vanquiſhed, were 
{ſtrongly expreſſed. He filled his deſigns with an abundance of figures, which 
he grouped, and diſpoſed with great ſkill. His invention was lively and fruitful ; 
his pencil free, and very maſterly ; and an agreeable manner of colouring re- 
commended his pictures to the beſt judges of his time. Though it muſt be 
confeſſed, that his taſte is entirely Flemiſh, in the airs and forms of his figures, 
in their habits, their characters, and countenances ; and alſo, in his cattle. 

However, from an eager defire to improve himſelf, he travelled to Italy; and 
in ſome of the principal cities, was employed by perſons of the firſt rank, and 
by his paintings acquired honour, and riches, The Duke D*Arſchot appointed 
him his principal painter, and for Philip III. King of Spain, he finiſhed ſeveral 
grand compoſitions of battles, extremely to the ſatisfaction of that monarch, 
and his whole court. . 

Houbraken mentions with great approbation, one picture of de Waal, which 
he ſaw at Amſterdam. The ſubject of it is, the ſtorming of a fortification; 
with a vaſt number of figures well deſigned, and with good expreſſion. He 
takes particular notice of a commanding officer in the front, mounted on a 

dappled grey horſe, and eſpecially notices a figure in black armour at ſome 
diſtance, riding among a throng of foot ſoldiers which he ſeems encouraging to 
ruſh on to the attack, and the whole had a good effect. According to Hou- 
braken's deſcription, that very picture hath ſince his time been imported into 
this kingdom, and is at preſent in the poſſeſſion of Doctor Robinſon. 


ROBERT WALKER. 
Painted Portrait. 
Y Died 1658. | 12 71 

He was an Engliſh artiſt, who improved himſelf by ſtudying the works of 
Vandyck, and during the uſurpation, was much eſteemed by the republican 
party, and painted the portraits of Oliver, and all the principal officers of his 
army. The moſt memorable circumſtance in the life of this maſter, is, that one 
of his portraits of the Protector, was accidentally fold for five hundred pounds, 
to the Duke of Tuſcany's reſident in London; but, whether he paid that 
immenſe price, out of compliment to the pride and power of Oliver, or to the 
merit of the performance, may eaſily be conjectured, when it is conſidered that 
the tranſaction happened, while the power of the uſurper ſubſiſted. 

He painted the portraits of Lambert and Cromwell in one picture, which 
was in the poſſeſſion of the Earl of Bradford; and the portrait of hmiſelf, painted 
by his own hand, is ſaid to be placed in the founder's gallery, near the publick 
library at Oxford. COTE 


Joun ABEL WASSENBERG. 
Painted Hiſtory, and Portrait. 
| Died 1750, aged 61. 
He was born at Groeningen, in 1689, and having ſpent ſome time in deſigning, 


he was placed as a diſciple with John van Dieren. But, his principal Know- 
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ledge in the art of painting, was derived from the precepts of Vander Werf, 
who taught him the beſt manner of penciling and colouring ; and by a cloſe 
application to his profeſſion, he foon qualified himſelf to appear with great 
credit in the world. | 

Having completed his ſtudies at Rotterdam, he returned to his native city, 
and was employed in ſeveral conſiderable works, in the ſalons, and grand ap- 
partments ot the nobility ; for which he compoſed hiſtorical deſigns, and 
interſperſed them with portraits painted in a good ſtyle, well coJoured, and with 
a ſtrong likeneſs. Thoſe works -procured him great approbation, and recom- 
mended him to the notice of the Prince of Orange, who employed him to paint 
the portraits of himſelf, and his Princeſs, as alſo the chief ladies of his court. 

But beſide the compoſitions which he finiſhed in a large ſize, he alſo painted 
eaſel pictures, which he worked up with exquiſite neatneſs. And it ſeemed 
ſomewhat extraordinary, that an artiſt who was ſo generally accuſtomed to large 
works, whoſe effect on the eye muſt be at a diſtance from the painting; could 
adapt his touch, his tints, and his handling, to ſueh ſmall works, as required the 
neareſt view to obſerve their beauties, and yet in each ſtyle to ſhew himſelf 
equally. a maſter. | 

Among ſeveral of his ſmall {ized pictures, a nativity is particularly mentioned, 
which in every reſpect is charmingly executed. 


Anna WAS S ER. 

Painted Portraits in Miniature, and Paſtoral Subjects. 

Died 1713, aged 34. | 

She was born at Zurich in Switzerland; in 1679, being the daughter of 
Rudolph Waſſer, a perſon of conſiderable note, in his own country. She had the 
advantage of receiving very early a polite education; and as ſhe ſhewed a 
lively genius, particularly in deſigning, ſhe was placed under the direction of 
Joſeph: Warner at Berne. At firſt he made her ſtudy after good models, and 
copy the beſt paintings he could procure, that he might form a true judgement 
of her talents; but after he had inſtructed her for: ſome time, having ſeen a 
copy which ſhe had finiſhed of a Flora, after a picture of his own painting, it 


aſtoniſhed him to ſee ſuch correctneſs and colouring, in ſo young an artiſt, as. 
ſhe then-was only thirteen. years of age. | 


She painted at. firſt in oil, with very promiſing appearances of ſucceſs, but 
afterwards ſhe applied herſelf entirely to miniature, for which indeed nature 
{cemed to have furniſhed her with peculiar talents, Her work in that ſtyle, 
ſoon procured her the favour. of. moſt of the princes of Germany, and the 
nobility of Holland; and the Duke of Wirtemberg in particular, ſent the 
portraits of himſelf and his ſiſter in large, to be copied in miniature by her 
hand; in which performance ſhe ſucceeded ſo happily, that her reputation was 
effectually eſtabliſhed through all Germany. 

Though by the influence of her father, ſhe was prevailed on to devote moſt 
of her time to portrait painting, as thoſe kind of pictures produced a much 
greater, and a more immediate profit to his family; yet her favourite ſubjects. 
were thoſe of the paſtoral kind, in which ſhe diſplayed the delicacy of her taſte, 
in invention and compoſition; in the clegance of her manner of .defigning 


and 
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and in giving ſo much harmony to the whole, as never failed to afford pleaſure 
to the moſt judicious beholders. But, in all her ſubje&s, ſhe diſcovered a fine 
genius, an exceeding good taſte, and agreeable colouring. 


AnTnony WATERLOO. 
Painted Landſcape. 


. Houbraken and Weyermans, the principal Dutch authors who write any thing 
relative to Waterloo, make no mention of the place or time of this artiſt's na- 
tivity, nor of the maſter by whom he was inſtructed in the art of painting; but 
they take notice, that by ſome it is ſaid he was born at Amſterdam ; and as po- 
ſitively affirmed by others, that he was born at Utrecht, near which city, and in 
it, he ſpent the greateſt part of his life. However, his ſtyle ſufficiently diſ- 
tinguiſhes him from any of his cotemporaries, and his merit entitles him to a 
place among the beſt painters of the Low Countries. 

His ſcenes are agreeable repreſentations of ſimple nature, though he wanted 
{kill to aſſiſt or improve it; he imitated juſtly what he ſaw, but wanted elegance 


in his choice of objects, as well as in the choice of his ſituations ; yet truth and 


nature are viſible in all his performances. There is generally a great degree of 
elearneſs in his fkies, and very good keeping in refpe& to his diſtances ; he 
ſhews an extraordinary variety in the verdure of the trees, and grounds, which 
compoſe his ſubjects; and he adapted them, very judiciouſly, to the different 
hours of the day, as allo to the different ſeaſons of the year. The trunks of his 
trees are particularly laboured, and the reflections of objects in the water, are 
wonderfully tranſparent. 

Several of the landſcapes of Waterloo have no figures, becauſe he was con- 
ſcious of his want of ability to execute them in tuch a manner, as to add any 
degree of honour to the reſt of the work; and therefore he procured Weeninx 
to inſert the figures, and cattle, in many of his landſcapes,. which at preſent 
adds conſiderably to their value. In his own time his pictures were eagerly 
purchaſed, and at large prices, nor are they even at this day, held in leſs eftima- 
tion; but his paintings are now very rarely to be purchaſed, though he has left 


So 


abundance of excellent drawings, and etched a great number of his deſigns, 
which have a great deal of ſpirit, and are true nature. 


ANTHONY WATTEAU,. 


Painted Converſations, Landſcapes, and Encampments of Armies. 
Died 1721, aged 37. 


He was born at Valenciennes, in 1684, and received ſome inſtructions from 
an indifferent painter, who reſided in that town. But Watteau, who neither 
wanted genius, nor application, ſoon obtained ſufficient ſkill to ar the in- 
capacity of his inſtructor, and therefore quitted him, and placed himſelf with an- 
other, whoſe principal employment was deſigning theatrical decorations; and 
for a ſhort time, he aſſiſted that maſter in the ornaments of the Opera-houſe at 
Paris. But, being afterwards left deſtitute and unknown in that great city, he 
laboured under ſuch difficulties, that to procure an immediate maintenance, he 
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was compelled to work for the ſhops, and with all his induſtry, could ſcarcely 
get even a poor ſubſiſtence. 

While he was in that wretched ſituation, he accidentally became intimate 
with Claude Gillot, who was in good eſteem for his deſigns in the groteſque 
ſtyle, though in other reſpects he was accounted but an indifferent painter, and 
very incorrect. Gillot conceived ſuch a friendſhip for Watteau, that he freely 
communicated to him all the obſervations he had made in the art, and eve 
precept by which he formed his own taſte, and in ſhort inſtructed. him to the 
utmoſt of his ability; ſo that Watteau ſoon equalled his maſter, in invention, 
and readinefs of execution, till at laſt he exceedingly ſurpaſſed him. For, as. 
he in a ſhort, time after had acceſs to the Luxemburgh gallery, by being em- 
ployed under Audran, he was ſtrongly affected with viewing the works of Ru- 
bens; he ſtudied them with attentive pleaſure ; he acquired new ideas of light 
and ſhadow, and of the-true beauty of colouring, to which. before . that time he 
had been totally a ſtranger. Immediately he quitted. his former taſte of deſign . 
derived from Gillot, and aſſumed another in its ſtead peculiar to himſelf, that 
was more elegant, and more correct. 

From that period the reputation of Watteau EDT daily; though, as his 
manner of thinking, compoſing, and colouring, was quite new, his performances 
were neither ſo much admired, or coveted, while he lived, as they have been 
ſince his. death ; and they ſeem to be ſtill increaſing i in their value. He hoped 
to have added to his fortune and credit, by viſiting London ; but the bad ſtate 
of his health, during his continuance in that city, which was but for one year; 
the novelty of his ſtyle, which at firſt ſeemed rather to ſurprize agrecably, than 
immediately to excite either admiration, or applauſe ; and perhaps his not being 
ſufficiently known-to thoſe who were the beſt judges of the art; thoſe ſeveral 
circumſtances might have contributed to his not having experienced in Eng- 
land ſuch an encouragement as was proportioned to his merit. 

He accuſtomed himfelf to copy the works of the beſt artiſts, and made the 
colouring of Rubens and Vandyc 1 his models. He was indefatigable in 
deſigning, never permitting his pencil to be unemployed ; as may readily be 
conjectured, from the great quantity of works which he ſketched and finiſhed. 
His ſubjects are generally comic converſations, the marchings, haltings, or en- 
campments of armies, landſcapes, and groteſques, all which he finiſhed with a 
free, flowing pencil, a pleaſing tone of colour, a neat and ſpirited touch, and 
they are alſo correctly deſigned. The figures which he introduces in his com- 
poſitions, in whatever character he deſigns them, have a peculiar grace in the airs 
of the heads, and ſomewhat becoming in their attitudes; their actions are eaſy 
and natural, and they are always agreeably and ſkilfully diſpoſed. The colour- 
ing of his landſcapes is lively, his trees are touched with a  angWar freedom, and 
the whole together has a charming effect. 

Although the compoſitions of Watteau cannot be juſtly conſidered as of the 
firſt rank, yet they have their particular merit; and in their way, have a degree 
of eucelle nce, which no ſubſequent artiſt has yet In and they ſeem to ad- 
vance rae. th in che eſteem of the publick. 
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ANS ELME V EE LIN G. 
Painted Portraits, Converſations, and Hiſtory. 
ä Died 1749, aged 74. 

He was born at Bois-le-duc, in 1675, and learned the art of painting from 
one Delang, a portrait painter of very low rank, to whom in a ſhort time he ſhew- 
ed himſelf ſuperior; for, it may be often obſerved, that many excellent parnters 
have been diſciples to very indifferent maſters, and have owedtheirfutureeminence 
to the powers of their own genius, and their aſſiduity in ſtudying after nature. 

Weeling ſoon quitted Delang, not without feeling a conſcious pride, on ob- 
ferving the ſuperiority he had gained over his inſtructor; but, going to Middle- 
burgh, and ſeeing ſome fine original paintings of different maſters, which were 
there in the poſſeſſion of a picture merchant, he was mortified to find himſelf fo 
inferior in every reſpect, to what might be expected from a good artiſt; it almoſt 
reduced him to a deſpair of ever ſucceeding in his profeſſion, and made him re- 


ſolve to fix his reſidence in the Eaſt- Indies. However, the merchant encouraged 


him, and recalled him from his deſpondency, by offering him the opportunity 
of ſtudying after the beſt paintings in his collection; and he kept him in his 
houſe for two years, copying the works of thoſe great men, who were the beſt 
models for the improvement of his taſte, his colouring, or his handling. 


From that time he became uncommonly induſtrious, and at laſt compoſed: 


and finiſhed ſeveral pictures, in the ſtyle of Vanderwerf, and Schalcken, which 
were very highly commended, and immediately bought up at large prices. It 
was then in his power to have eſtabliſhed his fortune, and his reputation; but, 
by ſome unaccountable infatuation, he grew diflolute, and loſt not only the 
eſteem of the publick, but forfeited alſo the favour of his beſt friends. His 
manner of life proved to have a great influence on all his latter productions, 
for, they are by no means equal to thoſe of his early time; and by a negle& of 
his practice, and a diſregard to his moral character, he was reduced to the utmoſt 
wretchedneſs and want, before he died. 

His taſte of deſign and colouring was very good, and his knowledge of the 
chiaro-ſcuro very extenſive ; for which reaſon, many of his ſubjects repreſent 
figures by candle- light. His firſt and beſt works, after his ſtudies at Middle- 
burgh, are as much commended and coveted, as his latter works are difliked 
and contemned. 


Joun BAPTIS T WEENINX, called the Old. 
̃ . - Painted Landſcapes, Portraits, Animals, and Flgwers. 
Died 1660, aged 39. 

He was born at Amſterdam, in 1621, and placed as a diſciple with Abraham 
Blocmart, who was excellently qualified to give him every neceſſary inſtruction ; 
and his pupil received proportionable improvement. Weeninx Jaboured inceſ- 
ſantly, and ſhewed a careful attention to the precepts of his maſter ; but he daily 
increaſed his knowledge, by ſtudying nature, and deſigning every object that ap- 
peared worthy of being inſerted in his future compoſitions. Particularly, he 
was fond of making ſketches after elegant buildings that were entire, we W 
| | | caſtles 
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caſtles that were ruinous and decayed, as alſo ſhips and animals of all kinds; by 
which method of practice he rendered himſelf an univerſal painter. 

After he left the ſchool of Bloemart, he ſpent ſome time with Nicholas Moo- 
jart, and adopted his manner ſo effectually, that it was ſcarce poſſible to diſ- 
tinguiſh the work of the one, from the work of the other. He alſo ſpent four 
years at Rome, where he was patronized by Cardinal Pamphilio, who wiſhed to 
detain him in that city, and engaged him in the ſervice of the Pope; but the 
importunity of his wite, and the joint ſolicitation of all his friends, induced him ta 
return to his native country. 

He excelled equally in hiſtory, portrait, animals, ſea-ports, and landſcapes 
and every ſubject he painted was agreeably executed, with an excellent tone of 
colour; but his portraits, in particular, had force, freſhneſs, and great reſem- 
blance. His pictures of the larger ſize, are in general accounted better than 
thoſe in a ſmall ; for, he found it difficult to adapt his pencil to ſuch different 
proportions, with ſuch neat exactneſs as could be wiſhed. And yet there are 


tome ſmall pictures of his hand, which appear as delicately finiſhed as ſome of 


Gerard Douw, or Mieris ; though, on a Fe pers inſpection, they are found leſs 
ſpirited, and leſs exquiſite, than the wor 


s of either of thoſe maſters, and the 
figures want correctneſs and elegance. | 


He painted with a ſurprizing and almoſt incredible expedition, having very 
often not only ſketched, but finiſhed, a picture five or ſix feet high, in the com- 
paſs, of one day; and particularly he finiſhed one, repreſenting a bull baited by 
dogs, painted after nature, in that ſpace of time. It is allo aſſerted, that in one 
ſummer's day, he begun and entirely finiſhed three portraits on canvas, of a 
three quarter ſize, and the heads were full as large as life. 

Houbraken mentions a very capital picture of this maſter, of which the ſub- 
ject was, the Prodigal Son, which he deſcribes as being excellent in the inven- 
tion and compoſition, and touched with a mellow and a charming pencil. 


JohN WEENINX, called the Young. 
Painted Landſcapes, Animals, Huntings, and Dead Fowl. 
Died 1719, aged 75. 

He was the ſon and diſciple of John Baptiſt Weeninx, born at Amſterdam, in 
1644 but, although his father exerted all his induſtry to improve him in every 
branch of his profeſſion, yet the moſt eſſential part of his ſkill was derived from 
his inceſſant fludy of nature. He painted as great a variety of ſubjects as his 
father, and with great ſucceſs. The pictures of his firſt time can ſcarce be 
diſtinguiſhed from thoſe of John Baptiſt Weeninx; nor is it poſſible to find ſo 
ſtrong a reſemblance in the works of any two painters, as to their manner, or 
, merit. The younger Weeninx, however, avoided what was moſt exceptionable 

in the works of his father ; which was a predominant grey or brown colour, ob- 
ſervable in the paintings of that maſter. He alſo had a ſurprizing power of his 
pencil, and finiſhed with an equal degree of excellence, what he painted in a 


large and a ſmall ſize. 


The Elector John William, Count Palatine of the Rhine, invited Weeninx to 
his court; he allowed him a conſiderable penſion ; and employed him to adorn 
the galleries at Benſberg, which he accompliſhed with very great applauſe ; hav- 


ing 
2 | 
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ing in one gallery repreſented the hunting of the ſtag, and in the other, the chace 
of the wild boar. The figures, landſcapes, and animals, were all executed by 
his own pencil, and equally well finiſhed. 

Although the old Weeninx was juſtly very much eſteemed, yet was he far 
furpaſſed by his ſon ; whoſe uſual ſubjects were, animals of every kind, land- 
ſcapes, and flowers, and thoſe he painted exactly after nature. His colouring 
was true; he had the ſkill to vary his touch according to every different ſub- 
ject, without adhering to the ſtyle of any particular maſter, either in his pencil, 


or his colour; and his figures had as much merit in their deſign and diſpoſition, _ 


as any other part of his works. 


One of the pictures of the younger Weeninx was ſold for three hundred 


florins,.though the ſubject was only a pheaſant and other game. 


ADrian Vander WERF, Chevaliére. 
Painted Hiſtory, Portraits, and Converſations. 
Died 1727, aged 68. 


He was born near Rotterdam, in 1659, and received his firſt inſtruction from 
Picolet, a portrait painter; but he-was afterwards the diſciple of Eglon Van- 


derneer, with whom he continued for four years, and made ſo happy a progreſs, 
that before he quitted that maſter, he copied a picture of Mieris's painting ſo 
exceedingly exact, that it afforded as much ſurprize as pleaſure, to all judges 
who examined the neatneſs of the penciling, and the truth of the imitation. 


He took pains to improve himſelf, by deſigning after the beſt plaiſter figures 
he could procure, which were caſts from the antique; and acquired a much 


better taſte of the delicate turn of the. limbs, and of the naked in general, than 


he had hitherto poſſeſſed ; ſo that he was introduced into the world at a very early 


time of life, with all poſſible advantages. Before he was engaged in the ſervice 
of the Elector Palatine, he employed himſelf in painting 8 in the manner, 
and alſo in the ſize of thoſe of Netſcher; but he was ſoon diſguſted with that 


kind of painting, and applied himſelf entirely to paint hiſtorical ſubjects in a 
{mall ſize. The Elector having accidentally ſeen ſome of his performances in 


that ſtyle, conceived ſuch a friendſhip for the artiſt, and ſuch a fondneſs for his 


paintings, that he engroſſed the greateſt part of his works, and thoſe that were 
the. moſt capital. | | 


That Prince ſhewed Vander Werf every mark of real eſteem, and alſo of libe- 
rality and beneficence. He conferred on him the order of knighthood, ennobled 


his deſcendants, honoured him with a. preſent of a chain of gold and a medal, | 
cſented him with his portrait ſet with diamonds of great value, and allowed 


im a noble penſion, beſides paying him generouſly for his work. And being 


complimented with of jt of Diana and Caliſta, by the wife of Vander Wert, 
in return, fix thouſand florins, and to his wife a magni- 


he gave Vander Wert, 
ficent toilette of ſilver. 


The genius of this maſter, peculiarly directed him to the painting of hiſtory | 
in ſmall, which he finiſhed in a moſt exquiſite manner. His pencil is tender and 
ſweet, his deſign correct, and the roundneſs and relief of his figures appear truly 


admirable ; but his carnations are not lively, they have ſomewhat of a yellowiſh 


tint; and though, in the poliſh of his finiſhing, he had no ſuperior, yet in —_— 
| N © 


WER 1 690 J WER 


of his works his colouring is cold, and hath more of the appearance of ivory, 
than of animated fleſh. e ſpent a great deal of time on his pictures, to give 
them the utmoſt tranſparence; but, by that intenſe labour, the ſpirit of his 
works ſeemed to be conſiderably diminiſhed. The pictures of this eminent 
maſter's hand, are ſtill purchaſed at very high prices, and are rarely to be met 
with; but, at this day, his paintings do not excite- fo great a degree of admira- 
tion, asthey ſeem to have done in the life-time of their author, though they are 
very highly prized, Se 113 


PETER Ne 
Painted Portraits, Converſations, and Hiſtory. 
Died 1718, aged 53. | 

He was born near Rotterdam, in 1665, and was the diſciple of his brother 
Adrian Vander Werf. At firſt he copied the works of his brother, with the 
ſame tone of colour, and the ſame delicate manner of finiſhing ; but afterwards 
he painted from his own deſigns, and thoſe were generally re- touched by Adrian, 
which entitles them to much greater eſteem, than any other of his performances 
which were entirely of his own hand. Lo VIS I'S 2} 

He painted portraits and converſations extremely well; and without allowin 
him to be any way on an equality with his brother, yet he may be conſidered as 
a very able-artiſt ; and a ſmall picture of his painting was, in the year 1713, fold 
at Rotterdam for five — and fifty guilders. That picture repreſented 
three girls playing with flowers; and a copy after a painting of his brother 
Adrian, which repreſented an Holy Family, was in the year 1731 ſold for 


eight hundred guilders. 


Jossxen WERNER. 
Painted Hiſtory, and Portrait, in Oil, and Miniature, and Freſco. 

Died 1710, aged 73. bs 

He was born at Berne in Switzerland, in 1637, and inſtructed in the principles 
of painting, particularly in deſign, by his father, who was an artiſt of good 
eſteem ; but, he afterwards was placed as a diſciple with Mathieu Merian, at 
Frankfort. Under that maſter he diſcovered ſo apt a genius, and made ſo quick 
a progrefs, that Merian, deſirous to have the talents of his pupil properly culti- 
vated, adviſed him to perfect himſelf in Italy, and procured for him a friend, 
with whom he travelled to Rome without any expence. There Werner applied 
himſelf induſtriouſly to his ſtudies, and not only examined every object by which 
he could be improved, but took pains to copy and deſign the beſt productions 
of antient and modern art ; and by that means acquired ſuch a readineſs of hand, 


" Flap him to make an incredible number of ſketches, and valuable 
eſigns. | 


He painted as well in freſco, as in oil ; but having a predominant inclination 
to miniature, he indulged it, and ever after devoted his pencil entirely to that 
kind of painting; in which (according to the teſtimony of Sandrart) he arrived 


at great excellence; and Sandrart, who had ſeen his works, was an indiſputable 
judge of their merit. | 5 
| | e 
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He painted hiſtorical ſubjects in miniature, with remarkable neatneſs and 
elegance; they were correctly deſigned, and well coloured; his diſtances re- 
ceded happily ; his figures were finely proportioned, and had good expreſſion ; 
and the whole had a great deal of harmony. But his chief pleaſure conſiſted in 

painting portraits, which he finiſhed in an exquiſite manner, and gave his pic- 
tures a moſt exact reſemblance of his models. 1 878 | 

For ſome years he was employed at the court of France, where his per- 
formances procured him honour; and he afterwards painted the portrait of the 
Arch-Ducheſs at Inſpruck, for which he was liberally recompenſed, and received 
the diſtinction of a chain of gold, and a medal. But, notwithſtanding the 
happy ſituation of his affairs, while he lived at Auxbourg, where he was inceſ- 
ſantly engaged by the princes, and prime nobility of Germany; yet, he was 
anxious to reviſit his native city, though, on his arrival there, he found him- 
ſelf much diſappointed in his expectations, and on that account he ſoon after 
accepted of the employment of Director of the Royal academy of painting at 


Berlin, to which he was appointed by a patent from Frederick III, King of 
Pruſſia, with a ſalary of fourteen hundred rixdollars a year. 


 -RoceR VANDER WE VD E, called Rocrr of Brvces. 
| Painted Hiſtory, and Portrait. 


He was born at Bruges, about the year * 1415, and was the diſciple of John 
Van Eyck, the diſcoverer of the art of painting in oil ; but that maſter con- 
cealed the ſecret of the diſcovery from his diſciple, till within a ſhort time of his 
death, and then fully acquainted him with every particular. From that period 
Roger began to make himſelf known, by many grand compoſitions in a large 
ſize, his figures being very well deſigned ; and he is conſidered as one of the firſt 
of the Flemiſh artiſts, who improved the national taſte, and diveſted it of the 
Gothick, in ſome ſmall degree; for, he ſhewed conſiderable grace in the airs of 
his heads, and was correct in his deſign. He was very attentive to the expreſ- 
ſion of his figures, and in that reſpect was generally true. Several princes, and 
many of the moſt eminent perſons of his time, had their portraits painted by 
him, and he obtained both tame and fortune, by the variety of works in which 
he was employed. | | | 

He made himſelf very memorable, by ſome paintings which are in the Town- 
Hall at Bruges, and which have been exceedingly commended. The ſubject of 
one, is the exemplary juſtice of Trajan, executed on one of his ſoldiers, on the 


complaint of a mother, whoſe ſon had been murdered by him. The ſubject of 


* Mr. Deſcamps is guilty of an extraordinary overſight, in regard to Roger Vander Weyde, 
which, in ſo judicious a writer as Deſcamps, ſeems unaccountable; for, in page 7 of his firſt vo- 
lume, he deſcribes Roger of Ie as a painter who was correct in his manner of deſigning, and 
who gave a competent degree of grace to his figures ; without mentioning the year of his death. 
And yet, in page 33 of the ſame volume, he defcribes Vander Weyde in a more particular manner, 
as if he was a different maſter ; fixes his death in-1529, which would make him 114 years of age 
at his death, ſuppoſing him to have been born (as molt authors teſtify) in 415; and he alſo-enu- 
merates ſeveral of his principal performances. From whence 1t appears, that Mr, Deſcamps con- 
cluded Roger of Bruges, and Vander Weyde, to be different perſons 

But it is an indiſputable fact, that they were only different names for one, and the ſame perſon ; 
that antient maſter being dittinguiſhed by the appellation of Roger of Bruges, on account of the 


city in which he followed his profeſſion, as it was alſo the place of his nativity; and his real name 
was Roger Vander Weyde. 
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the other, is Archambrant, Prince of Brabant, ſtabbing his nephew, who was his 
next heir, when he himſelf was near dying, for having raviſhed/a maid of that 
country. In both hiſtories the painter has ſhewn great abilities, and good ex- 

reſſion; and in the countenance of the Prince of Brabant, there is ſomewhat 
uikingiy terrible, a mixture of grief and revenge, combined in the face of a 
dying perſon. o | 


GERARD WIGMANA, 
Painted Hiſtory. 
| Died 1741, aged 68. N 
He was born at Worckum in Friſeland, in 1673, and as ſoon as he was quali- 


fed to travel, went to Italy; where he ſtudied the paintings of Titian, Raphael, 


and Julio Romano. Thoſe he made uſe of as his models, and for ſome time 
copied and deſigned the works of thoſe celebrated artiſts, with great attention, 
and uncommon labour; ſo that when he returned to Holland, he was enabled 
to compoſe his own ſubjects, which he uſually took from ſome paſſages of the 
Roman, Grecian, or fabulous hiſtorians; and he was ſo exceedingly diligent at 
his work, that though his pictures are finiſhed, extremely high, yet by his un- 
wearied perſeverance, he finiſhed a great number of them. 

He was not more remarkable for the delicacy of his pencil, than for his abun- 
dant vanity ; he ſeemed fo fond of laviſhing exorbitant praiſes on his own pro- 
ductions, that he neither afforded an opportunity to others to commend them, 
nor left them even an inclination to it; but, by: his vain compliments to him- 
ſelf, diſcredited his work, and diſguſted his beſt friends, as well as the ableſt 
judges who viewed them. As an inſtance of his pride and preſumption, it is 
aſſerted, that he demanded near three hundred pounds for one picture, of which 
the ſubje& was the death of Alexander. It had indeed great merit in ſeveral 
parts, but it was not correct inthe drawing or deſign, and had many imperfections 
in regard to the diſpoſition and expreſſion ; but the price demanded appearing 
too exorbitant for any judicious perſon to become a 2 it was never ſold 
till after his death. He alſo painted the parting of Hector and Andromache, 
and many other hiſtorical ſubjects; but the rates he expected prevented their 
being ſold, though his works were extremely coveted. 

The diſappointments which he perpetually met with, fo effectually mortified 
him, that he was at laſt induced to viſit London, in hope of greater ſucceſs ; but 
he found that the Engliſh nation, though always ready to encourage the ap- 
pearance of merit, was equally apt to be diſguſted by conceit and vanity; he 
therefore met with no other reception in England, than he had before expe- 
rienced in his own country. However, he certainly had very fingular merit, in 
ſome parts of his profeſſion, and deſerved a much better lot; but he fell a ſacri- 
fice, to his having too exalted an opinion of his own abilities. 

His pictures are for the moſt part tolerably well compoſed, and his colouring, 
in which conſiſted his chiefeſt excellence, is remarkably brilliant, and tranſparent, 
and is moſt highly finiſhed, with a light, neat, and delicate pencil. But his ex- 
preſſion is very indifferent; his figures are not elegantly grouped ; the hiſtorical 
characters are never marked with ſufficient preciſion ; and his drawing is fre- 
quently incorrect. And yet the clearnels and ſweetneſs of his colouring, pleaſ- 
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ingly attracts the eye, and may ſometimes miſtead the judgement. He imagined 
himſelf equal to Raphael, at leaſt in his colouring,” and affected to be called, the 
Raphael of Friſeland. | | 


ADAM WILLAERTS. 
Painted Storms, Calms, and Sea-Ports, 
* Died 1640, aged 63. 

He was born at Antwerp, in 1577, and was very much eſteemed for having a 
good knowledge of perſpective, a tree, light pencil, and an agreeable manner of 
colouring, except that ſometimes zt was a little too grey. | 

His uſual ſubjects were ſea-pieces, views of ports, havens, and ſhores, with 
fiſh-markets, proceſſions, or veſſels lading or unlading; and in all his compo- 
ſitions there are a great number of ſmall figures, which he generally ſketched 
after nature, and gave them draperies ſuitable to the mode, and to their occu- 
pations. Sometimes he repreſented the burning of houſes, ſhips, and villages, 
in which ſubjects he was allowed to have abundance of merit; but at preſent his 
works are not as much eſteemed as they have been formerly. Becauſe, although 
there is a competent ſhare of elearneſs and tranſparence, in many of his pictures, 
there is alſo ſomewhat dry and ſtiff in his manner; his figures want grace and 
elegance; and though his ſcenes and veſſels, as well as his figures, were copied 
from nature, his choice was frequently not commendable. He had a ſon, | 


ABzRanam WILLAERTS, 
Who was born at Utrecht, in_1613 ; and who ſucceſſivelywas the diſciple of his 


father, of John Bylert, and alfo of Vouet; and he continued for ſeveral years in 
the ſervice of Prince Maurice. 3” 


WILLEBO RTS. Vid. Boscnarnr. : 


Jousx WILDENS. 
Painted Landſcapes, and Figures, 
Died 1644, aged 60. | 


He was born at Antwerp, in 1584, but the maſter by whom he was inſtructed 
is not mentioned. He ſtudied every object after nature, and became an excel- 
lent painter of landſcape. His ſkies, trees, grounds, and waters, are all true 
imitations of what he had obſerved in his walks through the country; and every 
thing he painted was lightly and freely executed. 

Wildens was very much eſteemed by the publick, when Rubens, obſerving 
his merit, attached him to himſelf; and the approbation of ſo admirable an 
artiſt, is more than a thouſand encomiums of other leſs able judges in favour of 
Wildens. Rubens employed him, as well as Van Uden, to paint the back- 
grounds of his grand compolitions, where landſcape was neceſſary ; and he com- 
mended him extremely, for adapting his tone of colour to the reſt of the de- 
ſign, and to the neighbouring tints, with ſuch accuracy and judgement, tht the 
work of Wildens and Rubens harmonized as happily, as if their combined la- 
bours had only been executed by one pencil. | | 
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He had 4 good genius, and his choice of nature was exceedingly agreeable; 
his execution was very ready, and in that reſpect he was ſuperior to Van Uden; 

he had ſomewhat pleaſing and natural in his colouring, and he deſigned and 

painted the figures in his landſcapes in a good ſtyle. Iwo of the moſt capital 
paintings of Wildens, are in the chapel of S. Joſeph at Antwerp; the ſubject of 
one is the Flight into Egypt, and of the other, the Repoſe of the Virgin, with an- 
gelick beings miniſtring to her. The landſcape in thoſe pictures, appears ſupe- 
rior to any of the works of Wildens; and the figures were painted by Lang 
Jan, but they have all the beauty, delicacy, and grace of Vandyck. 


MICHAEL WILLEMANS. 
Died 1697, aged 67. 9's 4 

He was born at Lubeck, in 1630, but travelled to Holland to obtain a proper 
inſtructor in the art of painting, and for ſome time ſtudied under Backer; yet 
afterwards he was the diſciple of Rembrant. Under the direction of that great 
maſter, he applied himſelf induſtriouſſy; and having by his own practice, as alſo 
by the. precepts. and example of Rembrant, improved himſelf conſiderably, he 
returned to his native city, and gradually became very eminent. 

Qne of his moſt celebrated pictures, is Vulcan forging the Arms of Mars, 
which he painted for the EleQor of Brandenburg at Breſlau; but there are few 
of the churches, or palaces of the nobility in Germany, which are not adorned. 
with ſome of the paintings of Willemaps.. Cid REY 


Los EPH Van WINGHEN,. called the Old-. 
Died 1603, aged 61. | 

He was born at Bruſſels, in 1542, and went while he was yet very young to 
Rome, to- purſue his ſtudies; and having ſpent four. years, in deſigning the- 
greateſt curioſities of that city, and” received a proportionable degree =, im- 
provement, he returned. to his native city; where his remarkable talents pro- 
cured him the favour of the Prince of Parma, who took him into his ſervice, 
and appointed him his principal painter. es 0 : 

Among the beſt pictures of this maſter a Laſt Supper is mentioned, of which 
Van Mander writes in high terms; and there is in the cabinet of the Emperor, a 
fine deſign by Van Winghen, repreſenting Apelles falling in love with Cam- 
paſpe, while he painted her picture. But, the work which contributed moſt to 
the advancement of his reputation, was a noble allegorical compoſition, in which 
appeared a ſkilfyl union of invention and art. | | 


JEREMIAH VAN. WIN. G H- E N, called: the Young... 
Painted Flowers, and Portraits. | 207 
Died 1648, aged. 70. | 
He was the ſon and diſciple of Joſeph Van Winghen, born at Bruſſels in 1378, 
who ſhewed an early genius to painting, and through the careful Ae | 
| 18 
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his father, being ſufficiently qualified to receive improvement by travelling, he 
viſited Rome and other parts of Italy, and obtained extraordinary applauſe, 
through every city where his works were exhibited. | 

Although he principally ſtudied hiſtorical compoſition while he reſided in 
Italy, yet when he returned from that country to Frankfort, where he ſettled, 


he gave himſelf up entirely to the painting of portraits, in which he was truly ex- 


celſent; as he not only finiſhed his pictures with great care, but gave them a 


ſtriking reſemblance, and the look of life. 


Giles DE WINTER. 


Painted Converſations. 


He was born at Leuwarden, in 1650, and was one of the beſt diſciples of 


Brackenburg. His ſubjects were the ſame with thoſe of his maſter, the amuſe- 
ments and recreations of peaſants, their feaſts and dancings, which he repreſented 
iu a lively, and an agreeable manner. | 

He was remarkable for the clearneſs of his colouring, and his deſign was ve 


correct. His imagination was ſo ſtrong, that he never gave himſelf the trouble 


to ſketch his deſigns after nature, but compoſed them at once on the canvas, and 
finiſhed them from his own ideas with full as much truth, as if every obje& had 
been placed before his view. He lived in the ſtricteſt intimacy with the old and 
young Griffier, and ſpent ſeveral years of his life entirely with the latter, by 
whom the compoſitions of De Winter were exceedingly admired... 


WILLIAM WISSENG. 
Painted Portrait. 
Died 1687, aged 31. 


| He was born at the Hague, in 1656, and. learned the art of painting from Wil! 
liam Dodoens, or Doudyns, a painter of hiſtory, with whom he ſtudied hiſtorical 


deſign, as well as portrait; but his genius directed him to the latter. When he had 
ſpent ſome years under that maſter, he viſited England, and improved himſelf 
conſiderably by working along with Sir Peter Lely. He imitated. the ſtyle. and 
colouring of that maſter with ſo much ſucceſs, that he ſoon roſc into reputation; 
and by painting ſeveral portraits of the Duke of . Monmouth, he obtained the 
favour of King Charles II, and was employed by the whole court. 

He had the honour to be competitor with Sir. Godfrey Kneller, though the 


ſuperiority was allowed to the latter, on account of that dignity, and air, which 
Kneller generally gave to his portraits; however, the real merit of Wiſſing as an 
artiſt, as alſo the politeneſs of his manners, ſecured to him the eſteem of the 


Great, and provided him employment as long as he hved. 


Houbraken ſays, that Wiſſing was principal painter to James II, and ſent by - 
that Monarch.to:;the Hague, to paint the portraits of William and Mary, at that 
time Prince and Princeſs of Orange, by which performances Wiſſing gained ex- 


traordinary reputation. 
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MATTHEW or MATTHIAS WITHOOS: 
Painted Landſcape, Fruit, Flowers, and Inſects. 
WY | Died 1703, aged 76. 

He was born at Amersfort, in 1627, and was the diſciple of Jacques Van 
Campen, with whom he continued for ſix years, and diſtinguiſhed himſelf above 
moſt of his cotemporaries, in thoſe particular ſubjects which he painted. When 
he quitted Van Campen, he wanted no farther improvement, than what he was 
capable of obtaining by a careful obſervation of nature; and therefore he applied 
himſelf to that ſtudy, with an equal degree of curioſity, and induſtry ; and to 


furniſh himſelf with a greater variety of objects, he travelled along with Otho 
Maſſæus to Rome, where he ſtudied for two years. 


His general ſubjects were fruits, flowers, inſects, landſcapes, {till life, and rep- 
tiles, particularly ſerpents and venomous creatures, which he painted with a very 
uncommon degree of ſpirit, He finiſhed all his ſubjects of the latter kind ex- 
quiſitely, with great force, nature, and relief. He was much careſſed by Car- 
dinal de Medici, and was principally employed in his ſervice, during his conti- 
nuance at Rome. if 2 

He received great prices for his pictures, which, at that time, they were 
thought juſtly to merit; and he for the moſt part introduced thiſtles, and other 
plants, with ſnakes, adders, or vipers among them, which he always painted after 
nature, with an extraordinary neatneſs of pencil. His pictures, even in his life- 
time, ſold for five or ſix hundred florins a piece; and yet, the high finiſhing of 
them, and their lively imitation of nature, conſtitute their principal merit. 


 Joun WITHOOS 
Painted Landſcape. 
Died 1685, aged 37. 

He was the eldeſt ſon of Matthias, born at Amersfort, in 1648, and inſtructed 
by his father in the art of painting ; but he completed his ſtudies at Rome, 
where he continued for ſeveral years. Generally he painted landſcapes in water- 
colours; and as he ſketched moſt of the beautiful views in the environs of 
Rome, having always accuſtomed himſelf to ſtudy after nature, he brought with 
him, when he returned from Italy, a great number of drawings of the moſt 
pleaſing ſcenes which occurred to him, as materials for his landſcapes, which he 
finiſhed highly; and they received univerſal approbation, as his colouring ap- 
peared extremely natural, and his pictures had an unuſual force. He was re- 
tained in the court of the Duke of Saxe-Lauwenburg, and died there. 


PrTER WITHDUS. 
Painted Flowers, and Inſefs. 
Died 1693. f 
He was the ſecond ſon of Matthias Withoos, born at Amersfort, and directed 
in his ſtudies by his father. His ſubjects were inſects, flowers, plants and rep- 
tiles, which he painted in water- colours, in a moſt neat and delicate manner, after 
nature, and his pictures were highly applauded. Perſons of taſte and curioſity 


In 
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in Holland, purchaſe the works of this maſter at very high prices, and preſerve 
them carefully in port- folios. There was allo another ſon of Matthias, named 


FRANC IS WITH O O;, 


Who painted in the ſame ſtyle and manner as his brothers; but, he was in no 
degree comparable to either. He was engaged by a Dutch commander, to un- 
dertake a voyage to Batavia in the Eaſt-Indies, to paint the plants and inſects pe- 
culiar to that climate, and country; but when he returned to Holland, his latter 
performances were thought to be far inferior to thoſe of his earlier time. He 
died in the year 1705. 


JAcGu Es DEB WITT, Vid. DEwirTtr. 


E MANUEL DE WIT T. 
Painted Architecture, Portrait, and Hiſtory, 
Died 1692, aged 85. 

He was born at Alcmaer, in 1607, and was the diſciple of Evert Van Aelſt 
Willemſzon. He painted portraits with very great ſucceſs, and ſometimes com- 
poſed hiſtorical ſubjects ; but his principal excellence conſiſted in perſpective ar- 
chitecture. Thoſe ſubjects by which he gained the greateſt credit, were the 
views of the inſides of churches, and magnificent buildings; for, in thoſe he 
was accounted equal to the beſt of his cotemporaries, not only in the exactneſs 
with which he deſigned every part of his ſubject, but in the happy choice of his 
lights, and his judicious manner of introducing and diſpoſing them, ſo as to pro- 
duce an excellent effect. 

His figures are well deſigned, well coloured, and touched with ſpirit ; and as 
he ſpent the greateſt part of his life at Amſterdam, moſt of his ſubje&s were the 
churches in that city, in which he deſcribed the organs, monuments, pulpits, 
and ſeats crowded with the audience; and his ſtyle of compoſition is ſo peculiar, 


that the pictures of his painting are eaſily known. In ſome of them, he repre- 


ſents the miniſter performing divine ſervice; and in others, the congregation 
aſſembling to attend the publick worſhip ; in which he uſually diſtinguiſhes the 
different orders of the people by their dreſſes. 

The picture which was the moſt celebrated work of De Wit, was deſtroyed by 
himſelf in a ſudden fit of indignation. It was a view of the choir in the new 
church at Amſterdam, where the monument of the famous Dutch admiral De 
Ruyter is erected. The picture was beſpoke by the Admiral's ſon, who agreed 
to pay a large ſum of money for it; but, young De Ruyter dying, before the 
painting was finiſhed, the gentleman who married De Ruyter's daughter, in- 
tended to purchaſe it. But he having very little judgement in painting, and 
having offered De Witt a ſum far below the original ſtipulation ; that painter 
was ſo highly enraged at the contemptuous offer, that he cut the picture in 
pieces, although at that time he had not one ſhilling in his purſe. 

He was naturally of a rough, ill bred, and moroſe diſpoſition, and too apt to 
depreciate the works of other artiſts ; which procured him univerſal hatred and 
contempt, and occaſioned his being reduced to extreme poverty. From very 


{trong 
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ſtrong appearances, it was believed that he put an end to his own life through 
deſpair, by endeavouring to hang himſelf on Haerlem-ſluice ; for his body was 
found there in the water, with a cord faſtened round his neck. / | 


HENRIETTA WOLTERS. 
Painted Portraits in Miniature. 
Died 1741, aged 49. | 

This paintreſs was born at Amſterdam, in 1692, and at firſt was inſtructed by 
her. father Theodore Van Pee ; but afterwards ſhe was directed in her ſtudy and 
practice, by the beſt artiſts in that city; for, as they obſerved the aptneſs of 
her genius, they took pleaſure in forming her hand, and improving her taſte of 
deſign. But, when ſhe had at laſt copied ſome of the works of Chriſtopher le 
Blond, ſhe was deſirous to have him for an inſtructor, which with great diffi- 
culty ſhe obtained ; his compliance being more owing to the extraordinary ta- 
lents which he diſcerned in Henrietta, than to any proſpect of advantage to 
himſelf. 8 

In the manner of le Blond ſhe painted portraits in ſmall; and particularly 
copied a portrait, and a S. Sebaſtian, after Vandyck, which exceedingly ad- 
vanced her reputation, as her copies reſembled the originals to a degree that 
ſeemed aſtoniſhing ; for, there appeared the ſame correctneſs of outline, the 
fame tone of colouring, and (allowing for the difference of penciling in large and 
fmall works) the ſame freedom of touch in every part. n 

After ſuch a publick proof of her ſkill, ſhe undertook to paint portraits from 
the life, and ſhe gradually roſe into ſo great reputation, that Peter the Great, 
Czar of Muſcovy, was very deſirous to engage her in his ſervice at Peterſbourg, 
and offered her a very large penſion; but, he could not by any inducements 
allure her to leave her own country, where ſhe ſaw herſelf ſo generally careſſed. 
However, the Czar ſat to her for his picture; but he had not patience to have 
it finiſhed, as ſhe uſually required twenty fittings for every portrait, and allowed 
two hours for each fitting. She was alſo honoured with a viſit from the Kin 
of Pruſſia, who ſolicited her to reſide at his court; but, his generous propoſal 
was politely rejected, and ſhe ſpent the remainder of her life in her own country, 
4 by perſons of the higheſt diſtinction, and eſteemed by all the lovers 
of the art. 

Her works in miniature are moſt exquiſitely finiſned; her deſign is correct; 
and her paintings have all the force of thoſe which are finiſhed in oil. 


Francis WOUTE RS, or WAV TER. 
Painted Landſcape, and Hiſtory. 
Died 1659, aged 45. 

He was born at Lier, in 1614, and learned the art of painting in the cele- 
brated ſchool of Rubens, where he ſtudied principally to paint landſcape; but 
he alſo painted hiſtorical ſubjects in large, and in ſmall, with great credit. 

The ſubjects of his landſcapes were uſually wood-land ſcenes, with viſta's, 
through which the eye was agreeably deluded to an immenſe diſtance; and he 
frequently introduced ſome fabulous hiſtories, as of Pan and Syrinx, Venus and 


Adonis, 
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Adonis, or Venus attended by Cupids; his figures being generally naked, and 
very delicately penciled. His manner of colouring is agreeable ; his nymphs 
and fatyrs are well "deſigned; and the hiſtorical pictures which he painted in 
ſmall, ſhew a competent degree of taſte and ſpirit; but, his paintings in a larger 


ſize are not ſo commendable ; as in thoſe the colouring is heavy, and too much 
of a yellowiſh tint. | 

The Emperor Ferdinand II. advanced him to the honour of being his princi- 
pal painter, and permitted him afterwards to accompany the Imperial Ambat- 
ſador to London, in 1637, where his works procured him eſteem ; and on the 
death of the Emperor, he was appointed painter to Charles II, at that time 
Prince of Wales. But, although he poſſeſſed a conſiderable income by his pen- 
ſion, and the ſale of his pictures, yet in a few years he quitted England, and re- 
tired to Antwerp, where he continued to follow his profeſſion, and had the 
honour to be appointed Director of the Academy. 


PUILIT WOUWERMANS. 
Painted Landſcape, and Cattle. 
Died 1668, aged 48. 


He was born at Haerlem, in 1620, the fon of Paul Wouwermans, an hiſtory 
Painter of very mean talents ; but Philip was placed as a diſciple with John 
Wynants, and arrived at ſuch a degree of perfection, as to be eſteemed ſuperior 
to all his cotemporaries. By the inſtructions and excellent example of his 
maſter, the proficiency of Wouwermans was very remarkable; but, to the 
knowledge of colouring and penciling, which he acquired in the ſchool of Wy- 
nants, he added the ſtudy of nature, in which he employed himſelf with a cu- 
rious and critical attention; ſo as to render himſelf ſuperior to his maſter, in the 
choice of his ſcenes, in the excellence of his figures, and in the truth of his imi- 
tations of nature in every object. 

The ſubjects which he ſeemed moſt particularly fond of painting, were hunt- 
ings, hawkings, encampments of armies, farriers ſhops, and all kinds of ſcenes 
that afforded him a proper and natural opportunity of introducing horſes; as he 
painted thoſe animals to the greateſt perfection. And when we conſider the 
works of this inimitable artiſt, we find ourſelves at a loſs to determine, what 
part is moſt worthy of our applauſe and admiration ; whether the ſweetneſs of 
the colouring ;z the correctneſs of his deſign, his cattle, or his figures; the 
charming variety of attitudes in his horſes; the free, and yet delicate touchings 
of his trees ; the beautiful choice of his ſcenery ; the judicious uſe he makes of 
the chiaro-ſcuro, or the ſpirit that animates the whole. 

His genius and invention were ſo ſtrong and lively, that none of his pictures 
have the ſame grounds, or the ſame diſtances ; for, he varied them perpetually 
with inexpreſſible ſkill; in ſome, repreſenting ſimple, unimbelliſhed nature, 
and in others, ſcenes enriched with architecture, fountains, or edifices of a pic- 
tureſque conſtruction. His figures are always finely drawn, with ſuch expreſ- 
ſions and attitudes as are ſuitable to the ſubject; and the attitudes he choſe, 
were ſuch as appeared unconſtrained, natural, and moſt agreeable. He had an 
amazing command of his pencil, ſo that inſtantly and effectually he expreſſed 
every idea conceived in his mind; and gave to his pictures an altoniſhing force, by 
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broad maſſes of light and ſhadow, by contraſting his lights and ſhadows with 
peculiar judgement, and giving an uncommon degree of tranſparence to the 
colouring of the whole. The pencil of Wouwermans was mellow, and his touch 
free, though his pictures were finiſhed moſt delicately ; his diſtances recede with 
true perſpective beauty, and his ſkies, air, trees, and plants, are all exact and 
lovely imitations of nature. 3 Ma, A 
It is obſerved by the Dutch writers on this ſubject, that in his latter time, his 
pictures had rather too much of the greyiſh, and blue tint ; but, in his beſt time, 
he was not inferior either in correctneſs, colouring, or force, to any of the artiſts 
of Italy. Yet, notwithſtanding his uncommon merit, he had not the good 
fortune, during his life, to meet with encouragement equal to his deſert ; for, 
with all his aſſiduity, though he was extremely induſtrious, he found it difficult 
to maintain himſelf, and his family. He ſeemed to be a ſtranger to the artifices 
of the picture- merchants, who therefore impoſed on him under the diſguiſe of 
zeal for his intereſt ; and while they artfully enriched themſelves by his works, 
they contrived to keep him depreſſed, and very narrow in his circumſtances. 
But, after the death of Wouwermans, the value of his pictures increaſed to an 
incredible degree ; as they were not only univerſally coveted through every 
part of Europe, but the Dauphin of France, and the Elector of Bavaria, bought 
up every picture of Wouwermans that could be procured, and they purchaſed 
them at very large Re 1 | 
That unhappineſs of not being diſtinguiſhed in . to his merit, (which 
has been the ſevere lot of many perſons of the beſt abilities in all profeſſions) 
affected him ſo ſtrongly, that a few hours before he died, he ordered a box, 
filled with his ſtudies and deſigns, to be burned ; ſaying, I have been fo badly 
% rewarded for all my labours, that I would prevent my ſon from being allured 
* by thoſe deſigns, to embrace ſo miſerable, and ſo uncertain a profeſſion as 
mine.” However, different authors aſcribe the burning of his deſigns to different 
motives. Some ſay, it proceeded from his diſlike to his brother Peter, being 
unwilling that he ſhould reap the 1 of his labours; others alledge, that 
he intended to compel his ſon (if he ſhould follow the profeſſion) to ſeek out 
the knowledge of nature from his own induſtry, and not indolently depend on 
copying thoſe deſigns; and other writers aſſign a leſs honourable motive, which 
ſeems to be unworthy of the genius of Wouwermans, and equally unworthy of 
being perpetuated. | | | 
Houbraken obſerves, that the works of Wouwermans and Bamboccio, were 
continually placed in competition, by the ableſt judges of the art; and the 
latter having painted a picture which was exceedingly admired, John de Witt 
prevailed on- Wouwermans to paint the ſame ſubject, which he executed in his 
uſual elegant ſtyle. Thoſe pictures being afterwards exhibited together to the 
publick, while both artiſts were preſent, De Witt ſaid, (with a loud voice) 
« All our connoifſeurs ſeem to prefer the works of thoſe painters who have 
« ſtudied at Rome ! and obſerve only, how far the work of Wouwermans, who 
« never ſaw Rome, ſurpaſſes the work of him who refided there for ſeveral 
« years!” That obſervation, which was received with general applauſe, was 
thought to have had too violent an effect cn the ſpirits of Bamboccio, and by 
many it was imagined, that it contributed to his untimely death. | 
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PETER WOUWERM ANS. 


Painted Landſcapes, and Huntings. 


He was brother to Philip, born at Haerlem, and at firſt was inſtructed by his 
father, but was afterwards the diſciple of Roland Roghman. He ſtudied and 
imitated the ſtyle of compoſition, and the colouring, of his brother with great 
ſucceſs; and was confeſſedly a good painter, although in no degree comparable 
with Philip. 

His ſubjects in general reſembled thoſe of his brother, farriers ſhops, or 
figures on horſeback going abroad to hunt, or to hawk, and particularly temale 
figures; alſo different rural recreations, in which, like Philip, he was fond of 
introducing horſes, which he deſigned well. He had a neat pencil, and agree- 
able colouring, and imitated the manner of Philip ſo happily, in his taſte of deſign, 
in his figures, and animals, that ſome of his paintings have been miſtaken for 
the 62. of his brother, by ſeveral who, in their own opinion, were competent 
judges. But, by thoſe of true taſte and judicious diſcernment, the work of 
pk is eaſily diſtinguiſhed from that of Philip, by its not being ſo clear, fo 
tranſparent, ſo ſweetly and freely touched, nor ſo well deſigned ; nor are his 
figures drawn with ſuch correctneſs and expreſſion ; and, in ſhort, in many other 


reſpe&ts, he muſt appear to an able connoiſſeur, far inferior to his incomparable 
brother, 


JohN WOUWERMANS. 
Painted Landſcape. 
Died 1666. 


He was the youngeſt brother of Philip, born at Haerlem; whoſe landſcapes 
were painted in a very pleaſing ſtyle, with an agreeable tone of colouring, and 
an excellent touch; but as he died young, he left no great number of paintings 
to eſtabliſh a reputation. | 
© Houbraken mentions his having ſeen a picture of this maſter's hand, in the 
poſſeſſion of L. Vander Vinne. It was a landſcape, repreſenting a rocky 
mountainous country; the fore-ground was dark, with rough buſhes and trees; 
but the diſtant proſpect, which conveyed the eye through a low valley, appeared 
clear, and produced a good effect. The fore-ground was freely touched, with 
a great deal of ſpirit; it was well broken, and naturally coloured, reſembling 


the colouring of Philip in his early time, before he uſed that variety of tints, 
which are to be obſerved in all his beſt works. | 


MaTuys, or MATTHIAS WULFRAAT. 
111150 Painted Hiſtory, Converſations, and Portraits. 
Died 1727, aged 79. 

He was born at Arnheim, in 1648, and became the diſciple of Diepraam; 
for, that maſter having obſerved the efforts of Wulfraat's genius, even before 
he had any regular inſtructions, gave him ſome ſmall aſſiſtance in the knowledge 
of drawing; and when his parents found, that he would not ſeriouſly apply 
himſelf to any other profeſſion but painting, they placed him entirely under the 
care and direction of Diepraam. 
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With that maſter he made a great proficiency; but he completed himſelf by 
a diligent ſtudy after nature, and gained a conſiderable reputation. He painted 
hiſtozical ſubjects with ſucceſs. ; but his principal merit was ſeen in his conver- 
fations, in which he introduced characters of diſtinction, arid always perſons 
above the common rank. He alſo painted portraits in ſmall, for which he had 
a conſtant demand, and nis performances. ate very much eſteemed through 
German and tne Low Countries. | 


Tromas W-YCKE, called the Old. 
Painted Sea-ports, and the Shops of Chymiſts. 
Died 1686, aged 70. | 
He was: born. at Haerlem, in 1616, and became one of the beſt painters of 
his time. He ſpent ſeveral years in Italy, and ſketched many of the havens and 
ſea- ports on the borders of the Mediterranean, particular thoſe from Leghorn to- 
Naples, and repreſented them with abundance of truth and nature. He alſo 
adorned his views with figures that were extremely well deſigned, habited in the 
dreſſes of different nations ; bur he rarely, omitted the red habit of a Turk, and, 
the white turban. . 5 
The uſual ſubjects of Wycke were ſea- ports, with veſſels varioufly conſtructed, 
and a great number of figures of a all ſize; Italian markets, fairs, and 
mountebanks ; and he ſhewed extraordinary merit in his pickures of chy miſts. 
in their laboratories, im which he was ſo exact, as to repreſent all their utenſils 
and furnaces. He ſtudied to imitate the ſtyle and manner of Bamboccio ; and 
his paintings were ſo highly eſteemed, that even in his life time, he fold them for 
great prices, many being purchaſed for forty, fifty, and ſixty guineas. 
Wycke diſtinguiſhed himſelf by the freedom and delicacy of his penciling, 
as well as by a. judicious manner of grovping his figures; his colouting is 
natural and very tranſparent z; and by a proper diſtribution of his maſſes of 
light and ſhadow, his diſtances ſhew a (Orang perſpective truth, and the eye 
is agreeably deluded to a very remote point of view. In all his compoſitions 
may be obſerved a fine underſtanding of the chiaro-ſcuro. ; abundance of exact- 


neſs, in every ſcene and every object he deſcribes ;, and great. harmony in the. 
whole, | | 


Joun WYCKE, called the Young. 
Painted Battles, and Huntings. 
Died 1702. 


He was the ſon and diſciple of Thomas Wycke, born at Haerlem, but he. 
tpent the greateſt part of his life in England; and under the direction of his 
father, John proved an. excellent painter of battles, and hunting of the deer, 
and other animals. He ſeemed to make Wouwermans his model, and in his 
mall pictures the horſes, figures, and landſcape were touched with a great deal 
of fire, and ſpirit ; and the colouring. of his landſcape is warm, and chearful. 
He frequently painted battles, ſieges, and huntings in a large ſize ; but as well 


in reſpect of penciling, as.colouring, they were much. inferior to thoſe which he 
painted in ſmall. | 


He 
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He reſided for many years in London, and the neighbouring villages, where 
he never was without employment; and the moſt remarkable works of this 
maſter, are, the repreſentation of the battle of the Boyne, between William III. 
and James II; the ſiege of Namur; and the celebrated picture of Duke 
Schomberg on horſeback ; Kneller having painted the portrait of that general, 
but the horſe, and the battle in the back ground, were painted by John Wycke. 


Joun WYNANTS. 
| Painted Landſcape. 
Died 1670, aged 70. | 
He was born at Haerlem, in 1600, and was a painter of very great merit ; 


but, what contributed moſt to his honour, was his having been the maſter of 


Philip Wouwermans, | | 135 

The works of Wynants are deſervedly in great eſteem, for the lightneſs and 
freedom of his touch, for the clearneſs of his ſkies, and for the tranſparence of 
his colourmg. His choice of nature in his ſituations is extremely agreeable, 
having ſomewhat pecuhar in the breaking of his grounds, and the whole has a 
very pleaſing appearance. The figures in his landfcapes were not painted by 
himſelf, but by Oftade, Wouwermans, Linglebach, Van Tulden, and others, 
which now give an additional valve to the pictures of Wynants. 

The works of this maſter are not common, as he miſapplied a great portion 
of his time in parties of pleaſure, and diſſipation; but they are eagerly purchaſed, 
whenever they are offered to ſale, and bring large prices. 


MaTTHew WYTMAN. 
Painted Converſations, and Landſcapes, Fruit and Flowers. 

Died 1689, aged 39. | 
He was born at Gorcum, in 1650, and at firſt was a diſciple of Henry 
Verſchuring ; but afterwards completed his ſtudies in the ſchool of John 
Bylaert. His ſubjects were landſcapes, and converſations ; the former, he 
deſigned in a very pleaſing ſtyle ; and the latter, he compoſed and finiſhed in 
the manner of Netſcher; though he differs from that maſter, by introducing 
very elegant landicapes in his back-grounds, which he finiſhed highly, and with 

a tone of colour that appcared exceedingly natural. 
In the latter part of his life, he employed himſelf char agg in painting 
fruit, and flowers; in which ſubjects he ſeemed rather ſuperior, to what he had 


painted in any other ſtyle ; and made it probable, that if he had not died fo 
young, he would have equalled the beſt artiſts. of his time. 
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MARTIN Z AAGMOOLE N. 
Painted Hiſtory. 0 


This maſter, though eſteemed by ſeveral of his own countrymen, cannot be 
juſtly mentioned with much honour, either to himſelf or to the place of his 
nativity. He had indeed a bold manner of colouring, and a free pencil, but 
his drawing and deſign were extremely incorrect, and his expreſſion even worſe 
than indifferent; yet he thought to compenſate for thoſe capital defects, by 
ſtrong oppoſitions of light and ſhadow, although he made uſe of thoſe oppoſi- 
tions with remarkable inaccuracy. 
- Houbraken mentions a Laſt Judgement, painted by Zaagmoolen, in which 
the painter had introduced an abundance of figures, of all ages; but he obſerves, 
that all of them were coloured fo exceedingly pale, that they had in reality the 
appearance of ſpirits. 15 fy | | 


MaArTEO ZACCOLINO. 
Painted Hiſtory, and Perſpective. 
Died 1630, aged 40. | 
He was born at Venice, in 1590, and became a very conſiderable artiſt in 
hiſtorical compoſitions ; but his chief excellence appeared in thoſe paintings, 
where he introduced perſpective ; for, he executed thoſe with the utmoſt pre- 
ciſion, and therefore was conſtantly attentive, to have ſomewhat of that kind in 
every one of his deſigns, to manifeſt his uncommon power in that particular 
part of painting. 3 | 
Z ACHTL EVEN. Vid. SacuTLEvVEN. 
Z AMPIE RI. Vid. DoMENICHINo. 


FiIIITrO ZANIMBER TI. 


ee Painted' Hiſtory. ard 
Died 1636, aged 5 r. | 


He was born at Breſcia, in 1585, and was a diſciple of Santo Peranda ; 
under whoſe direction he continued for ten years, till by the precepts of ſo ac- 
compliſhed a maſter, he proved very eminent in his profeſſion. His genius 
was very fertile, and his imagination lively; ſo that he compoſed his ſubjects 
with eaſe and readineſs, and generally filled his deſigns with a great number of 
ſmall figures, which he touched delicately, and gave them a graceful air, with 
an abundance of nature. 


Z EGN ES. Vid. Szen. 
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BATTISTA ZELOTTI, called Cavalicre. 
1 Painted Hiſtory. 

Died 1592, aged 60. 5 

He was born at Verona, in 1332, and at firſt was the diſciple of Antonio 
Badile ; but afterwards he ſtudied under Titian, though he principally adhered 
to the manner of his maſter Badile. He was ſingularly excellent in deſign, had 
great readineſs of invention, and freedom of hand, and his tone of colouring 
was truly beautiful, His merit in every branch of his profeſſion, was univerſally 
allowed, 1t recommended him to the favour of the moſt eminent perſons of his 
time, and procured him the honour of knighthood. 1 3105.1 

He aſſociated in ſeveral works with Paolo Veroneſe; and had the diſtin&ion 
of being his competitor at Venice, where he was one of the ſix painters appoint- 
ed by Titan, to contend for a prize of a rich gold chain. The prize indeed 
was deſervedly given to Paolo, but Zelotti's compoſition was extremely admired, 
and he obtained credit by the competition. Some charming paintings by this 
maſter, are in the grand hall of the Council of Ten at Venice, which are incon- 
teſtable proofs of the excellence of his colouring ; of the grandeur of his taſte of 
deſign ; and above all of the fineneſs of his imagination; as moſt of the ſubjects 


of thoſe paintings are allegorical, and allude to-the dignity and importance of the 
Council of Ten. 


: 


ZOON. Vid. Sox. 


Marco ZOPPO. 
Painted Hiſtery, and Portrait. 
| Died 1517, aged 66. 
He was born at 333 in 1451, and was the diſciple of Andrea Mantegna. 


He imitated the ſtyle of his maſter with great ſucceſs, and excelled in portrait,, 
as well as in hiſtory. Moſt of the works. which he finiſhed are in his native 


city, where they are much eſteemed. 
ZORGH. Vid. SorGn. 
ZOUST. Vid. SoEs r. 
ZOUTERMANS. Vid. SuBTERMANS. 


Tavrpro ZUCCHERO. 
Painted Hiſtory, and Portraits. 
| Died 1566, aged 37. | 

He was born at San Agnolo in Vado, in the Duchy of Urbino, in 1529, and 
received his earlieſt inſtruction from his father Ottaviano Zucchero, who was but 
an indifferent painter; but as Taddeo advanced in years, and in ſome degree 
of knowledge, his natural genius enabled him ſoon to perceive, that he could 
profit but little under ſuch a director; and therefore, when he arrived atithe age 

of fourteen, he went to Rome, hoping to improve himſelf in that city. 
As at that time he was very. young, and totally unknown-in Rome, he found 
bimſelf in a moſt uncomfortable, or rather miſerable ſituation for many months.; 
2. trequently. 
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frequently deſtitute of the common neceſſaries of life, and being reduced to the 
wretched neceſſity of ſleeping in the porticoes of ſome of the.palaces; though 
even then, he had ſufficient fortitude of mind to preſerve him from deſpondency. 
He was compelled to ſupport himfelf, by grinding colours for the ſhops at very 
ſmall wages, whenever he could procure work of that kind; and his dilengaged 
hours he ſpent induſtriouſty, in defigning after the antiques, or in ſtudying the 
works of Raphael; till at laſt he appropriated one half of the week to labour 
for his ſupport, and the remainder to the cultivation of his talents. However, 
after practiſing under Pietro Calavreſe, and „ 1233 inſtructions 
from Daniello of Parma, (who had for ſome years reſided with Correggio, and 
alſo painted in conjunction wich Parmigiano) he improved ſo conſiderably, as 
to be quahfied to appear in his profeſſion with credit. 1. 

- He ſoon diſtinguiſhed himſelf in Rome, Urbino, Verona, and other cities of 
Italy, by many noble compoſitions in freſco as well as in oil, which are particu- 
larly deſcribed by Vaſari; and he equally excelled in portrait, and in hiſtory. 
The Popes, Julius III. and Paul IV. employed him in the Vatican; and the 
Cardinal Farneſe patronized him ſo far, as to entruſt him with the intire deco- 
ration of his palace of Caprarola, and allowed him a conſiderable penſion. 
lis ſtyle #compothion was grand, and he ſhewed great elevation in his ideas; 
his diſpoſition was judicious, and his pencil mellow and free; and by being 
competently ſkilled in anatomy, he deſigned naked figures ſufficiently: correct, 
and was particularly excellent in the heads, the hair, and the extremities; but 
ſtill he was accounted a manneriſt, and not equal to his brother and diſciple 
Federigo Zucchero. His real merit conſiſted in the genteel manner of his 
deſign, and the elegance of his diſpoſition ; but his colouring was not admired, 
becauſe it rather reſembled the colour of a marble ſtatue, than the warmth of 
nature, and lite, 55 . | 


FDA ZUCCHER®, Cavalicre. / 
Painted Hiſtory, and Portrait, 
Died 1609, aged 66. 


He was the brother of Taddeo Zucchero, born at San Agnolo in Vado, in the 
Dutchy of Urbino, in r 1343, and derived his knowledge of drawing from his 
father, being at that time extremely young; but as he appeared to have extraor- 
dinary talents, his father conducted him to Rome, in the year of the Jubilee 
1550, and left him under the care of his brother Taddeo, who was then in great 
reputation. 8 2 ES a EN 

Taddeo took all poſſible care of his education, and alſo exerted himſelf to 
inſtruct and improve Federigo in deßign, and obſerved with pleaſure that his 
genius readily enabled him to make a happy uſe of every precept᷑; ſo that in a 
tew years, he was qualified to aſſiſt his brother in ſeveral of his grand compoſt- 


De Piles ſays he died in 1602, at the age of 66, by which computation he my have been 

dorn in 1536, though others affirm, that he was born in 1543. hb; | = 

+ The author of the 8 Tables ſays, that Zucchero was born in 15 50; but Vaſari 

ſitively aſfures us, that he was _— to Rome, and left under the care of his brother Taddeo, 

ip that very year, which was remarkable by being the year of the Jubilee. But indeed the Chro- 
nological Tables are extremely inaccurate, 8 320 1 ln 
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tions, and to exhibit to the publick ſome of his on compoſitions, which even 
then ſhewed the beginning of that excellence, at which he afterwards arrived. 
While Taddeo Was engaged at Caprarola by the Cardinal Farneſe, Federigo 
was invited to Venice, and employed by the Patriarch Grimani, to finiſh a chapel 
which had been left imperfect by: Battiſta Franco; and he executed ſeveral 
other works in freſco as well as in oil, which procured him extraordinary ho- 
nour and applauſe ; but after the death of Faddeo, he was employed at Cap- 
rarola to perfect thoſe works, which had been left unfiniſhed by. the unexpected 
death of his brother. Lone dnn Locmro3fts videut vey © 37 : alot 
He was like wiſe engaged at Florence in ſome conſiderable deſigns, till Gregory 
XIII. invited him to Rome, to work in the Vatican; which afforded him a 
noble opportunity to advance his reputation. But, having received ſome indig- 
nity from the principal officers of the Pope, and on that account being deter- 
mined to diſcontinue his work, and retire from Rome; he painted an allegorical 
picture of calumny, to expoſe thoſe officers, in which he introduced the por- 
traits of all thoſe who had given him offence, and repreſented them with aſſes 
ears. That picture he cauſed to be placed over the gate of S. Luke's church, 
on the feſtival of that Saint, in order to make it more publick ; and to avoid the 


reſentment of the Pope, he quitted his dominions, and viſited France, and 
England. | 
In the 


latter of thoſe kingdoms; which may juſtly be called the paradiſe of 
painters, he received all poſſible marks of diſtinction and encouragement ; and 
had the honour to paint the portrait of Queen Elizabeth, and many of the nobi- 
lity, as well as the moſt memorable perſons of that illuſtrious age; by which he 
obtained the reputation of being the beſt portrait painter of his time. He was 
not indeed ſo Ficceſaful, in the deſigns which he executed in Spain for Philip 
II. for, although that monarch rewarded him in a princely: manner, and loaded 
him with preſents ; yet, as ſoon as Zucchero had left that kingdom, his whole 
work was defaced by order of the king, and another artiſt was employed. 

After an abſence of ſeveral years from Rome, during which time he had 
viſited moſt parts of Italy, he returned to that city; and erected an academy 
of painting at his own expence, of which he was declared prince, by the pope. 
He was ſuperior to. his brother Taddeo, in many reſpects ; he poſſeſſed a very 
extenſive genius, and an invention that was ſurprizingly ready and lively. His 
colouring had abundance of force, and his drawing is generally good; but, like 
his brother, he alſo is a manneriſt, and they both wanted a more thorough ſtudy 
of nature, and more grace in the airs of the heads, to render them highly. excel- 


lent, Yet, notwithſtanding thoſe defects, the paintings of Feder 


derigo are excced- 
ingly prized, and his portraits will for ever preſerve to him the reputation of 
being a very eminent maſter. . 


At Venice there is a picture by Zucchero, painted in oil, repreſenting the 
adoration of the Magi, which for the compoſition and colouring deſerves the 
largeſt commendation ; and it excited the envy of all the Venetian artiſts. He 
worked, in concurrence with Paolo Veroneſe, Tintoretto, Baſſan, and Palma, in 
the grand council chamber at Venice; and his performance afforded fo great 


ſatisfaction to the Senate, that the Doge, as a publick teſtimony of his merit, 
conferred on him the honour of kKnighthood. 
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LamzzrT ZUSTRUS. 
Painted Hiſtory, and Landſcape. _ 


He was a diſciple of Titian, and imitated his manner, as well in reſpect of 
deſign, as of colouring. | 

A very capital picture of this maſter's hand, is in the cabinet of the king of 
France. It is a landſcape, in which is introduced the hiſtory of Chriſt baptized 
by S. John; it is very highly eſteemed, and may be accounted a ſufficient evi- 
dence of the merit of Zuſtrus. | 
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DISCIPLES of the MosrT EMINENT PAINTERS. 


DISCIPLES. 


MASTERS. | MASTERS. DISCIPLES. 
A 
. Baccici Giov. Odazzi 
P. Van Aelſt Gilles Conixlo Francis Badens John Nieulant 
Ev. Van Aelſt William Van Aelſt P. Veroneſe 
J Emanuel de Witt Anton. Badile P. Farinato 
II. 5 55 Mola A / #3 ang * 
ietro Franceſco Mo nton. Giuſti 
Andrea Sacchi Mario Balaſſi Andrea Scacciati 
| Carlo Cignani Aleſſ. Baldovinetti Domen. Ghirlandaio 
Ferdinand Galli Anthony Vandyck 
Albano Pietro Torri Hen. Van Balen _ Francis Snyders 
Filippo Menzani Peter Snayers 
Pianori Pietro Longhi 
Taruffi Ant. Baleſtra Carlo Salis 
Giov. Battiſta Albano | Pietro Rotari 
Ant. Maria del Sole John Baptiſt Monnoyer I. Baptiſt Fontenay 
Allenc Attent Cherubino Alberti /annius da Siena 
* | Giovanni Alberti Il Sordo 
Francia Bigio Federigo Baroccio Felice Pellegrini 
Albertinelli Giacomo Puntormo Franceſco Baroccio 
ertinell Innocentio da Imola Antoniano Urbinati 
Viſino Jacopo Barozzi Bartolomeo Paſſerotti 
Chriſtofano Allort Pietro Barſotti Pietro Montanini 
Aleſſandro Allori Ludovico Cardi Bartolet Gerard Laireſſe 
Lucretia Quiſtella Baccio Bandinelli Franceſco Salviati 
| Benozzo Gazzoli Abbate Bartolomeo Gherardo 
88 li Gentile da Fabriano | Franciſco Baſſano 
„au.. Zanobio Strozzi Gi r Leandro Baſſano 
Domenico di Michelino — Giov. Battiſta Baſſano 
Antonello Domenico Venetiano | Girolamo Baſſano 
Artois Cornelius Houſeman William Baur Prancis Gobeau 
John Aﬀelyn Frederick Moucherou Giov. Batt. Beinaſchi Angela Beinaſchi 
Aſhfield Henry Lutterel | Giovanni Bellino 
Ottavio Amigoni ; 2 Ghiti Giacomo Bellino 15 — 3 A 
Giovanni da Udino 
B Titiano Vecelli 
f 3 Giorgione 
Cecchino del Frate Giov. Bellino 6 — Lotto 
, Benedetto Ciamfanini Sebaſtian del Piombo 
Baccio Gabriel Ruſtici Anton. Belluci Antonio Balchra 
| Fra. Paolo Piſtoleſe Karel du jardyn 
Jac. Backer John Van Neck John Glauher 
Adr. Backer Chriſto, Lubienetzki Jac. Hugtcnburgh 
Ville Hacheroel Abraham Genoels Nich. Berchem Peter de Hooge 
Gan MAY James Houſeman | Juſtus Van Huyſum 
Lud. Backhuyſen | John Rietſchoof Dirk M as 


Mich. Madderſteg 


Vander Meeren de Jonghe 
Ferd, 


XXXX2 


T 1” i" 
wn -- 


MASTERS. 


Ferd. Galli Bbiena | 1 


Giovanni Maria Galli 
Bibiena 

Adrian de Bie 

Pietro Bianchi 


Ant. Biligerh 
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DISCIPLES. 


Giuſep Civoli 
928 af \ 
Lan 


Pin 
Sil. 


Roberto Clerici da . 


710 J 


Marc Anton. Franceſchini Barth. Breenberg 


Theodore Roos 
Gaetano Sardi . 
Gov. Mptia Morandi 

John Both of Italy 
Andrew Both 

Gerard Hontborſt 
Henry Bloemart 
Adrian Bloemart 

| William Honthorſt 


Abra. Bloemagt Ic 8 


Anthony Blockland 
John Bol 
Ferdinand Bol 


Peter Bol 


Bonefacio 

Fabricio Boſchi 
Andrea Boſcoli 
Sandro Boticelli 


John Both 


Giov. Bat. Bolognini 


Bon Boullongne < 


Louis Boullongne 


\ Sebaſt. Bourdon 


John Baptiſt Weenin 
Will. Van Drillenburgh 
Ni olas Knupfer 
f Henry Verbruggen 
f Dirk Hals 
John Bylert 
Jacob erritze Ku 

Michael Mirevelt 
Cornelius Kettel 

Roland Savery 

James Savery 

Godfrey Kneller 
Cornelius Biſcho 
David de Koninc 

Giacomo Baſſano 
S1mpn Pignoni 
Gioy. Stefano Marucelli 


Filippo Lippi, the Young 


Henry Verſchuri 
Hwa Biſbink © 
William de Heuſch 
Lorenzo Bergunzoni 
Giacomo Bolpgnini 

Genevieve Bou longne 

Magdalen Boullongne 
John Bapt. Santerre 

Louis Sylveſtre 

Jean Raoux 

| Claude Verdot 

Caxes 

Nicholas Bertin 


| Madem. Chriſtophe 


Dulin 
Le Clerc 


+ Tourniere 


Bon Boullongne- 

Sieur Cornical 
Madem. Galloche 
Courtin 

Delobel 

Guillerot 

Theodore Van Schuur 
Daniel Savoyen 
Monier 

Friquet 
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Parocel, the Old 

Bourgoggone + 3 Gioſgſto Pinacci 

4. (Angelo Everardi 

| Giaciato Brandi en 
Felice Ottini, or Felicetto 
Gofredy . 

Fred. Brendel William Baur p 
E Brue * his ſon 

Peter Brueghel E Gun , 


12 
John Brueghel 
| | 


Matthew Bril 


| Paul Brit 


| | John Bronkhorſ 


: Agnolo Bronzino 
\ 


Adrian Brouwer 
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be 


Charles Le Brun 


| 


Felice Bruſaſorci. 


M. Ang. Buonaroti 


5 


Buonam, Buffalmacco 
Aleſſ. Buonvincino 


C 


| | Batt. Cairo 


Peter Brue i 
Daniel Segers 
Peter Gyzen 
Lucas de Waal 


— ues Fouquieres 
ol Bril 


William Nieulant. 
Agoſtino Taſſi 
2 Ryccaert 
plerings 
Monde Savery 
Balthaſar "peri 
Oornelius Vroom 
Cefar Van Everdingen: 


Jacques Van Campen 
AkKandro Allori * 
 Giov. Maria Buttert. 


Stefano Picri 

Battiſta Naldini 
Lorenzo della Sciorina 
Jan Steen 

Gonzales 

David Teniers, jan. 


L Joos Van Kraeſbeck. 


Gabriel Le Brun 
Claude Audran 
Verdier 
Charles La Foſſe 

Houaſſe 
FE anſal. 


evre - 
Terk bebe Loir- 
de Vivien 
Gregory Brandmuller 
Marc Ant. Baſſetti 
C Giuliano Bugiardini 
Maitre Roux, or Roſſo. 
Pierino del Vaga 
: Sebaſtian del Piombo 
| Battiſta Franco 
| Tintoretto 
| Giorgio Vaſari 
| Antonio Minio 
'Pietro Urbano Piſtoleſe 
Aſcanio del. ripa Tranſone 
Marcello Venuſti 
Giovanni da Ponte 
G1ov, Bat. Moroni 


Carlo Cignani 


Denis 


MASTERS. 


Denis Calvart 


Jacq: Van Campen 


ernardino Campi 
Luca Cangiagio 


Domenico Canuti 


M. A. Caravaggio 


Ludovico Cardi Eo 


Annibal Caracei 


Ludovico Caracci 


Giovanni Caroto 


Angelo Caroſello 


Giac. del Caſſentino 


Andr. del Caſtagno 


— 


_ 
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DISCIPLES. 
Guido 


Domenichino 
Vincenzo Spiſanelli 
Gab. Ferrantini 
Albano | 
Petro da Crevalcuore 


1 


Keie Bertuſio 
Matthias Withoos 

_ Sophoniſba Angoſciola 
Horatio Cambiafi 

J Gov. Batt. Pagi 
Lazaro Tavarone 


Girolamo Negri 


Gruſeppe dal Sole 
Antonio Burino 
Bartol. Manfredi 
Carlo Saracino 
Giuſeppe Ribera, 
Spagnoletto 


called 


| Leonello Spada 


Gerard Homhorſt 


(Carlo Loth 
Andrea Commodi 


| 


Antonio Caracci 
Albano 


| Guido 


| Domenichino- 
Lanfranc 

Guercino 
Innocenza Tacconi 
Viola 

| Pietro Facinr 
Leonello Spada. 
eon Cavedone 
Franceſco Bologneſe 
Bart. Schidone 
Anton. Maria Panico 
Siſto Badolochi 
Pietro Paolo Gobbo, called 
Gobbo Caracci 


Baldaſſare Alloifi 


Annibal Caracci 


Agoſtino Caracci 
Annibal Maſſari 
Lorenzo Garbieri 
Franceſco Brizio 
Ludovico Valeſio 
Aleſſandro Albini 


Franceſco Caracci, called 


Franceſchino 
Paolo Veroneſe 
Anſelmo Cannieri 
Domenico Riccio 
Filippo Laura 
Spinello Aretino 
Giacopo del Corſo. 
Lorenzo Coſta 
Vitore Piſano 
Piſanello 
Il Marchino 
Pietro Pollainolo 
Giov. da Rovezzano 


Peſello Peſelli 


Valerio Caſtelli 


1 Jacomo Cavedone 


{ 


Bernardo Caſtelli 


Benedetto Caſtiplione 
Pietro Cavallini 


Frederico Cervelli 
Jac. Chiaviſtelli 


Carlo Cignani 


Ludovico Civoli 


Simon Contarini 
Jacques Cornelis 
Antonio Correggio 


Pietro da Cortona 


1 
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C Giov. Maria Caſtelli 
Bernardino Caſtelli 
G1id. Andr. da Ferrara: 
Valerio Caſtelli 
Giov. Paolo Cerveto 
Stefano Magneſco 
Bartolomeo Biſcaino 
Giov. Batt, Merano 
Franceſco Caftislione- 
Salvator Caſtighone 
Giovanni da Pigoia 
N Corradi 
' Battiſta Cavazza 
Flamminio Torre- 
Andtea Sirani 
Borboni 
Sebaſtian Ricci 
Giovanni Sacconi 
ö Rinaldo Botti 
Giuſeppe Tonelli 


Philip de Champagne ]. Bapt. Champagne 


Feli ice Cignani 
Stef. Maria Legnano 


Marc. Ant. Franceſchint. 
Ludovico Quaini 

Paolo Ant. Paderna 

\. Franceſco Mancini 
Lamberti 

Aleſſandro Marcherini 
Giuſ. Maria Creſpi 
Giov. Girolamo Boneſi 


Girolamo Gente Giovanni en 
Giovanni Cimabue Giotto 
Circignano Chriſtofano Roncalli, called 


Pomerancio 
Domenico Fetti 
Pietro Medici 
Jeronimo Buratti 
Aurelio Lomi 
Antonio Lelli 
Giov. Biliverti 
| Sigifmondo Coccapaui 


Aa. 


Claus John Kupetſki 
John Domenick Romain 
Claud. Lorraine Herman Swane feld 
g Angeluecio 
Courtois 
Gilles Coignet Cornelius Van Haerlens. 
Andrea Commodi Pietro da Cortona 
M. Ang. Colonna. Antonio Roli 
Giov. Conrarini Tiberio Tinelli 


Lorenzo Paſinelli 
gong Schoorel 
ernardo Soiaro 
Ciro Ferri 
Vincentio Dandini 
Romanelli 
Giovanni Franceſco 
. Lazaro Baldi 
Pietio Teſta 
Bourgognone 
Giacinto Geminiani 


Filippo Gherardi 


Pietro I 
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MASTERS. DISCIPLES. 
Nicholas Duval 
Luca Giordano 
Giovanni Maracci 
Livio Mehus 
AJ Salvio Caſtelueci 
Pietro Caſtelucci 
Peter Puget 
{ Franceſco Bonifacio 


Pietro da Cortona 


Alexander Cooper Iſmael Mengs 
Andrea del Sarto 
jo da Puntormo 
. . Lorenzo Coſta 
Pietro di Coſimo Ercole Ferrareſe 
Ludovico Malino 
Franciſco da San Gallo 
Raphael Coxis 1 de Crayer 
N 1 iov. Ant. Sogliani 
Lorenzo di Credi Tomaſo di Stefano 
Sebaſtian Concha Roſalba Mar. Salvioni 


Giov. Batt. Creſpi Daniello Creſpi 

Giov. Maria Creſpi Antonio Gionima 
a Pietro Curradi 

Franc. Curradi err 


D 


Will. Van Dalen 
Vincentio Dandini 


Dirk Van Dalen 
Ant. Domen. Gabbiani 
4 N Aleſſandro Roſſi 
Cæſare Dandini Fe Giuſti 
Vincentio Dandini 


Abbate Daneſe Felice Ramelli 
Giov. Diamantini Roſalba Carriera 
Abr. Dipraam Matthias Wulfraat 
Domen. Difinico Antonio Bellucci 
Daniel Mytens 


Nich. Raveſtein 


Will. Dodoens Auguſtin Terwelten 


William Wiſſin 
Jacob Vander Does Simon Vander Does | 
Carlo Dolce F Aleſſandro Loni | 
Onorio Marinari 
Domenico Andr. del Caſtagno 
Pietro Teſta 
Donienichino Andrea Camaſſei 


Antonio da Meſſina 
Franceſco Cozza 
Francis Mieris 
| | Herman Swaneſeld 
5 Peter Slingeland 
Gerard Douw 4282 Moor 
Godfrey Schalcken 
{ Mathys Neveu 


John Fran. Douven Pr. Bartholomew Douven 


Bartholomew Boehm 


John Scheufflein 


Hen, Dubbels Ludolph Backhuyſen 
Albert Aldegraaf 
| John de Culmbach 
John Birkemeir 
Albert Durer | Erhard Schoen 


1 


| 


| Ad. Elſheimer 


James Fouquieres 


| Proſpera Fontana 


Charles la Foſſe 


Ly] 


MASTERS, DISCIPLES, 


E 


John Erneſt Thomas, of 
Landau 


David Teniers, the Old 
Solomon 


Moſes, called Little Moſes 

Lucas Van Leyden a 

Arto Leone | 

Aertgen de Leide 

Luca Cornelisz 

Fauſtino Bocchi 

Ludolph Backhuyſen 

Gerard Edema 

Adrian Dekker 

Roger Van Bruges, or 
anderweyde 

Hugo Vander Goes 


Antonello da Meſſina- 
1 4 


Corn. Engelbrecht 


Angelo Everardi 
Alb. Everdingen 
Cæſar Everdingen 


John Van Eyck 


Gentile da Fabriano Giacomo Bellini 


Daniel F alcone Salvator Roſa 
Paolo Farinato Orazio Farinato 
Corbellini 


Pietro Montanini 


Ciro Ferri Giuſeppe Niccola Nanni 


Giovanni Odazzi 
wy Filippo Maria Galetti 
Domen. Fiaſella Valerio Caſtelli 
Cæſare Fiori ; Andrea Porta 
_ — 101i Laura Bernaſconi 
ioravan M. Ang. C idoglio 
| Govert Flink 6 


John Spilberg 

Martin de Vos 

| Francis Pourbus 
Anthony Blockland 

Vandenbroeck 

ſorts Van Ghent. 

Henry Van Cleef 


g 
25 de Heere 


Francis Floris 


Benjamin Sammeling 
Jerom Franckens 
Ambroſe Franckens 
Philip de Champagne 
Rendu 

Bellin 

Benvenuto Garofalo 
Pietro Bellotti 

Antonio Sodoma Vecelli 


lei Caracci 


Corto Ferrareſe 
Mich. Foraboſco 


Giaccmo della Fonte 


Agoſtino Caracci 
Denis Calvart - 
Aleſſandro Tiarini 
Francis Marct 
Franceſco Francazano Salvator Roſa 
Frari da Modcna Anton, Correggio 


Mar. 
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MASTERS. DISCIPLES. 
Girolamo Gatti 
Giacinto Garofalini 
Franceſco Meloni 

Ciacomo Boni 

Antonio Roſli 

Luca Biſtega 

Balth. Franceſchini Antonio Franchi 


Franceſco Francia Amico Aſpertino 
Lorentino D*Arezzo 
: Luca Signorelli 
Pietro della Franceſcaq pietro h orgheſe 
Giov. Angelico da Fieſole 
Laurentius Franck Franceſco Mille 


Guillerot 
Ch. Alphonſe hey Monier 
Friquet 
W Gualdorp Gortzius 
; ohn de Waal 
Giov. Fratellini 2 Beatrice Siries 
Tomaſo da San Friano Jacopo da Empoli 
Furini orenzo Bertucci 


John Fytt David de Koninck 
G 


Mar. An. Franceſchini ] 


: Lorenzo Mar. Fratellini 
Domen. Gabbiani J Tommaſe Redi 


Giovanna Reda 
Ant. Domen. Gabbiani Benedetto Luti 


Gabriello, d' Occhiale Agoſtino Metelli 
Camillo Gabrielli Gioſeffo Maria Milani 


Taddeo Gaddi Jacopo da Caſentino 
Agnolo Gaddi Antonio Venetiano 

Hipolito Galantini Giovanna Fratellini 
Benozzo Gazzoli Zanobi Machiavelli 
Antonio Gaudino Ottavio Amigoni 


Giov. Battiſta Gauli Giovanni Odazzi 
Bartolomeo Genga 


9 Franceſco Menzochs. 
Girolamo Genga 2 Lancia, da Ur- 
ino 


2 : Orazio Riminaldi 
Horatio Gentileſchi Artemiſia Gentileſchi 


Gerrard Jan Verkolie 
Giacomo del Po artirelli 


Giacinto Geminiani Luigi Geminiani 
Lorenzo Ghiberti Maſſolino da Panicale 
Paris Spinello 

Pompeo Ghiti Giov. Antonio Capelli 
| "Benedetto Ghirlandaio 
David Ghirlandaio 
Rodolfo Ghirlandaio . 
Domenico Puligo 
Baſtiano Mainardi 

- . M. Ang. Buonaroti 
Domen. Ghirlandaio 1 F 9 36s 9h Granaccio 
Nicholo Cieco 
Jacopo del Tedeſco 
Jacopo del Indaco. 
Baldino Baldinelli 
| Barbatelli 


MASTERS. DISCIPLES. 


| Mariano da Peſcio 

| Antonio del Caraiolo 

Ridol. Ghirlandaio 4 Toto del Nuntiata 
Lorenzo di Credi 
Carlo Portelli 

Benedetto Gennari fe da Cento 

. Simone Gionima 

Cæſare Gennari Aureliano Milani 

Giov. Ghiſolfi Bernardo Racchetti 
Nuzio Ferajuoli 
Paolo Mattei 

8 Pacelli 4 
4 Simonelli 
Luca Giordano Nicolo Malinchonico 
Mateo 
Aniello Roſſi 

| Nicolo Roſſi 

(Sebaſtian del Piombo 

| Titiano 

| Frxanceſco Torbido 


Giorgione | 4 Giovanni da Udino 
Ant. Licinio, called Por- 
dienone 
1 . Franceſco Allegrini 
Cav. Gioſeppino Pietro Franceſco Mola 


\ Taddeo Gaddi 
Agnclo Gaddi 
| Pietro Cavallini 
Simone Memmi 
Giotto 4 Ottaviano da Faenza 
[ Pace da Faenza 
| Giugliclmo da Forli. 
| Stefano Florentino 
| { Ambrogio Lorenzetti 
Giovanni Angelico 
| Giovanni Toſlicani 


G iottino a Michelino 
Giovanni da Ponte 
41 

John Glauber Jo n Gotlicf Glauber 


Diana Glauber 
Nicolo Golfino Paolo Farinato 
Henry Goltzius ; Peter Grebber- 

| John Vander Lys 
Gobbo Ang. di Battaglia 
Francis Goubeau Nich. Largilliere 
Diederick Govertze Raphael Camphuyſen 

Baſtian Govertze Gabriel Vander Leeuw 


Peter Goukind John, or Velvet Brueghe! 


iicholas Berchem 
"Adrian Vander Kabel! 
Herman Sachtleven 
Jan Steen 
Barent Graat John Hendrick Roos 

Peter Grebber, his fon 
Fran, Peter Grebber Maria Grebber 
Peter Saenredam 
Theodore Helmbrcker- 

| Nicholas Beichem 
Peter Giebber Egbert Hienitkirk 
| Peter Ley 


John Van Goyen 


Guer-« 
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MASTERS. DISCIPLES. 
"Ercole Gennari 
Cæſare Gennar1 
| Paolo Anton. Paderna 
Franceſco Paglia 
| Matteo Loves 

| Sebaſtian Bombelli 
Mattia Preti, or Calabreſe ' 
Lucas Scaramucia. 
Paolo Anton, Barbieri, da 
. Cento 5 
Antonio Triva 
Padre Cæſare da Ravenna 
Giovanni Bonatti 
f Guido Cagnacci 
Giovanni And. Sirani 
{ Simon Contarini da Peſſaro 
| Franciſco Geſſ 
Giacomo Sementa 
Flamminio Torre 
| Mareſcotti 

John Bolanger 
Girolamo Roſh 
| Rugieri 
Domenico Mar. Canuti 
Giov. Batt. Bolognini 
Pietro Franceſco 
{ Filippo Brizio 


Guercino, da-Cento 


As. 


ibs Brouwer 
Adrian Oſtade 
Dirk Van Delen 
Peter Roeſtraeten 
Vincent Vander Vinne 
Gerard Peters 
Cornelius Jacobs 
Cornelius Enghelſens 
Gerard Noppe 

— D' Alcmaer 
Peter Laſtman 
Abraham Mignon 
Henry Schook 
Cornelius Kick 
Cornelius de Heem 
Maria Van Okertwyke 
Charles Vanmander 
e Rawnert 

on Diego Velaſquez 


Francis Hals 


Cornel. Van Haerlem 


David de Heem 


Lucas de Heere 
Martin Hemſkirk 
Franciſco Herrera 


William de Heuſch Jacob de Heuſch 
| | John Holbein, his ſon 
Hans Holbein Chriſtopher Amberger 
John Aſper 

Gilles Hondekoeter Gyſbert Huadekoeter 
Gyſbert Hondekoeter chior Hondekoeter 
Melch. Hondekoeter William Romeyn 
Gerard Honthorſt Joachim Sandrart 
4 Ven: Honeed Godfrey Schalcken 

an Floogeltfasten 7 Arnold Houbraken 
Abraham Hondius Peter Cornelius Verhoeck 
John Hoſkins Samuel Cooper 
Juſtus Van Huyſum 


John Van Huyſum 
2 


| 


! 
4 


MASTERS. DISCIPLES, 
1 
Lambert Jacobsz 28 Flink 
Gerard Segers 
Abrabam 1 ot Theodore Rombouts 
{ Julius Jardyn Hendrick Roos 
Charles Jardin Jacques, Vander Does 
Jacopino dal Conte Scipio Gaetano. 
Innocentio da Imola Proſpero Fontana 


Imperiale Grammatiea Antiveduto 
William Van * Albert Spiers 
Caſpar de Crayer 
Bartolet Flamcel 
Peter Donker 
Leonard Vander Koogen 
Peter Reuven 
Henry Carré 
ſPirro Ligorio 
Tomaſo Parerello da Cor- 
- tona 
Raphael dal Colle 
| Primaticcio 
Benedetto 4g * 
Figurino da Faenza 
Bartol. da Caſtiglione 
. Giov. Batt, Mantuano 
 ZEneas Vico 
Giovanni da Lione 
Fermo Guiſoni 
Rinaldo Mantuano 
G10v. Batt. Bertano 
Giulio Clovio 
| Bonaſone | 


Jacques Jordaens 


Julio Romano 


A. 


K 
John Van Keſſel 
Cornelius Kettel 


Nicholas Knupfer 
Albert Kuyp 


Jacob Gerritze Lays: 1 


— 
o 


Ferd. Van Keſſel, his fos-. 
Wouter Crabeth 
Ary de Voys 

Barent Katraat- 

Albert Kuyp . 


Sebaſtian, Vander Leeuw 
L. 


Erneſt Laireſſe- 
James Laireſſe 
John Laireſſe 
4 Philip Tideman . 
Jacob Vander Does 
| Ne: Elliger 
T 


Gerard Laireſſe 


heod. Lubienet{ki 
John Hoogzaat 
| [ Rembrant Van Rhine 
| Jan Lievens 
Peter Laſtman John Pinas 
| Peter Nedek 
John Albertz Roodſeus 
John Greenhill 
Mary Beal 


Peter Lely 
| 


Buckſhorn 
Libe- 


1 


MASTERS. 


MASTERS. 


DISCIPLES. 
Giovanni Franceſco Caroto 
* Giovanni Caroto 
Liberale Veroneſe Franc. Torbido, or Il Moro 
Paolo Cavazzuola 
Pietro Liberi Carlo Loti 
an Lievens John Verkolie 
Jacopo Ligozzi ario Balaſſi 
F zo del Garbo 


Filippo Lippi Nicolo Zoccolo 
Re: Cartoni 


Giov. Paolo L.. Ambrogio Figino 


Francis Floris 
Lambert Lombard William Kay 
Hubert Golizius 


Domenico Fiaſcella 


Aurelio Lomi Orazio Gentileſchi 
Riminaldi 
John Ulrich Loth Carlo Loth, or Loti, his ſon 
= Vander Meeren 
Carlo Loti Peter Strudel 


E Syder 
Gaetano Sardi 

Pietro Bianchi 
Placido Conſtanza 
Domenico Piaſtrini 
Joan Baptiſt Vanloo 
Carlo Vanloo 


Benedetto Luti 


M 
= de Mabuſe John Schoorel 
Vincentio Malo Antonio Maria Vaſallo 
Andrea Mantegna Franceſco Monſignori 


Marco Zoppo 
Cecchino del F 7 
a Benedetto Ciamfanini 
Bartelemi di S. Mareo J Gabriel Ruſtiei 
Fra. Paolo Piſtoleſe 
"Giuſeppe Paſſari 
Nicolo Berretoni 
Giuſeppe Chiari 
Pietro da Petri 
Girolamo Adam Romano 
Andrea J. anzano | 
| Robert Van Oudenarde 
Giov. Paolo Melchiori 
Antonio Baleſtra 
Andrea Procaccini 
'Giacinto Calandrucci 
Agoſtino Maſucci 
Mark Duvenede 
William Van Inghen 
(Don Vincenzio Vittoria 
Otho Maſſeus Vromans 
Fran. Mazzuoli, called Jeronimo Mazzuoli, called 
Parmigiano Parmigianino 
Tomaſo Maſaccio Filippo Lippt, the Old 
Maſſolino Tomaſo Maſaccio 


8 


Carlo Maratti 


Domenico Santi, called 


Mingaccino 
Andrea Monticelli 
Alboreſi 


Agoſtino Metelli 


Agoſtino Metelli 


| 


Gabriel Metzu 
Jan Miel 


Francis Mieris 


Abraham Mignon 


' Franceſco Mille 


Le Moine 
Franceſco Mola 


Henry Mommers 


Jodocus Mompert 
Nicholas Moojart 


Franceſco Moront 
| Domenico Moroni 
Pietro Montanini 


4 


Barthol. Murillio 


Jeronimo Mutiano 


N 


— » 


Battiſta Naldini 


Peter Neefs 


FFF 


DISCIPLES. 


Giacomo Monti 
Balthaſar Bianchini 
Giacomo Fri riani 
Proſpero Mangini 
Mondivi 
Rolli 
Ludovico Quaini 

Michael Van Muſſcher 
John Aﬀelyn ©. 
— Orlandi 


Lermans 
Peter Van Slin geland 
Karel de 1 
John Mieris, his brother 
Will. Mieris, his ſon, called 
Voung Mieris 
His two daughters 
Erneſt Stuven 
Maria Sybilla Merian 
Th two ſons 
1 Theodore 
Paul Moreelze 
Peter Gerritze 
Claude Corneliſze 


Mich. Janſen Mirev N Peter Dieterick Kluyt 


John Van Nes 
Hendrick Van Vliet 
Peter Mirevelt, his ſon 
Jacq. Delft, his grandſon 
Madem. Natoire 
= Boucher 
Nonotte 
Giovanni Bonati ho 
Giov. Batt. Buoncuori 
Antonio Gherardi 
John Baptiſt Foreſt 
Collandon ' 
Reynier Brakenburg 
Bernard Sehyndal 
Dirk Maas 
James Fouquieres 
Jacob Vander Does 
, John Baptiſt Weeninx 
Paolo Cavazzuola 


Franceſco Moroni 
Gioſeffo Laudati 


Frederick Moucheron Iſaac Moucheron, his ſon 


( Joſeph Murillio, his ſon 
Cavalier Villavicienſo _ \ 
Clement de Torres | 
Don John Simon 
Stephen Marquez 
Sebaitian le Mulate 
Cæſar Nebula 


Domenico Creſti, called 
Paſſig nano 
Franceſco Curradi 
Balducci : 
- Peter Necfs, his ſon 
Arrolt 
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MASTERS. DISCIPLES. 
Arnold Vander Neer Eglon Vander Neer 
Eglon Vander Neer Adrian Vander Werf 

| { Theod. Netſcher } his 


Conſtant. Netſeher \ ſons 
* Jacob Vander Does 

John Vollevens 
Conſtantine Netſcher @Conrade Roepel 


Mario Nuzzi, called g Batt. Gauli called Baccici 


da Fiori Domenico Bettini 
0 
Peter Paul Rubens 
Adam Van On 2 baba Frank 


— Van Balen 
John Mytens 
Anthony Van Opftal Jacques de R 
Bernardo Orgagna Andrea Orgagna 
Andrea 3653 Andrea Pit no 
Bernard Van Orlay peter Koue 


Cornelius B 


Adrian Oſtade Cornelius Duſart 
Iſaac Oſtade 
Albert Van Ouwater Gerrard Van Haerlem 
P 
Franciſco Pacheco Don Diego Velaſquez 
Pietro Maria Gropallo 
Battiſta Pagi Benedetto Caſti — 
| Domenico Fiaſella 
Antonio Palermo jacques Bakker 
orenzo. Lotto 
Palma Vecchio Venetiano Bonefacio 
Franceſco Zugni 
Young Palma - Jacopo Albarelli 
pamfilio Fade Franciſco Nuvalone, 
5 called Pamſilio 
Carlo Fran. Pamfilio redelge Panza 
Pietro Paolini Giovanni Maracci 
John Parcelles ulius Parcelles 
harles Parrocel, his 1 
Ignat. Parrocel is 
Joſeph Darvocet — Parrocel 5 nephews. 
Francis Sylveſtre 
| Franceſco Brizio 
Bart6!. Paſſerotti Lede Vanni 
Agoſtino Caracc1 
Giov. Batt. Paſſari Gluſep 9 8 
Mario 
1 le 15 urini 
| Simon Pignoni 
Paſhgnano 1 Pietro Sori 
Aleſſandro Tiarini 
{ Ottavio Vannini 
{ Giuſeppe dal Sole 


| Giuſeppe Mazza 
8 Candido Vitali 
Lorenzo Paſünelli \ Gioſeffo Maria Bartolini 
Giov. Petro Zanotti 


Gioſeffo Gambarini 


| MASTERS DISCIPLES. 


| | W manu _— nee 
, 2 Aleſſandro Mar. Furi 

Lorenzo 'Paflineli Thereſia Muratori 
Franceſco Baſſi 

Joachim Patenier Francis Moſtart 

Santo Peranda Filippo Zanimberti 

Raphael Santio da Urbine 
Girolamo Genga 
Rocco Zoppo 

| | Nicolo Soggi 

| . Pietro il Monte Varchi 

Pietro Perugino Gerino da Piſtoia 

| Baccio Ubertino 

Andrea Luigi D' Aſſiſi 

Bernardino Pinturiccio 

| Giov. Antonio L' Appoli 


| Benedetto Caporali 
Gerrard Peters Govarts 


Alexander Petit William Doudyns 
Daniel Ricciarelli da Vol- 


3 terra 
Balthaſar Peruzzi Franceſco Saneſe 


Domenico Beccahumi 
Marcello Venuſti 
8 Mantuano 
Pierino del Vaga Siciolante da Sermoneta 
| Eudovico Vargas 
| Livio Agreſti 
13 , Agoſtino Litteri 
Pietro da Vecchia — 85 _ ink 
Sebaſtian del Piombo Tomaſo Laurati 
ohn Vander Lis 
. | aniel Vertangen 


Varrege 


| Francis Verwilt 
Cornel. Poelemburg 4 Warnard Van Riſen 
John David Eanſbergen 
illiam Van Stcenrec 
Little Moſes 
Gerzrd Hoet 
Pietro Pollajuolo Antonio Pollajuolo, his fon 
Pomerancio Bartolomeo Manfredi 
Giov. Matteo Ponzgai Andrea Celeſti 


Andrea Porta Ferdinando Porta, bis ſcn 


NO HA ulio Licinio Pordenone 

Licmio Pordenone cru 8 
{ Peter Potter Paul Potter 

Henry Pott William Kalf 
| Francis Pourbus Gualdorp Gortzius 
Nicolo Pouſſin Gaſpar Pouſſin, or Dughet 
Cre N AE 1 
| acques de Rooſter, o 
| Gaſpar Pouſlin J Mechlin 

TER Vincentio 

Primaticcio Meſſer Nicolo da Modena 


Jul. Cæſ. Procaccint 
Carlo Ant. Procaccint 


| ini Ercole Juniore 
Jul. Cæſ. Procaceini Daniello Creſpi 


| | TY Camillo Procaccini 
Ercole Procaccini 


1 : | Camillo 


lo 


MASTERS. 


Camillo Procaccini : 


Adam Pynaker 
Domenico Puligo 


Giacomo da Puntormo 


* 


Eraſmus Quellinus 


R 


Raphaelino del Garbo 


Raphael de Reggio 
Raphael dal Colle 
Hubert Raveſtein 


Rembrant 


Sebaſtian Ricci 
Baptiſta Ricci 
Felice Riccio 


* — a. 


3 


* 
8 


6 


DISCIPLES. 


C Califto Toccagni 
Giacinto da Medea 
Lorenzo Franchi 
Ludovico Caracci 
Carlo Bifh 

Gyſbert Verhoeck 


Rouen. Beceri. Florentino 
Battiſta Naldini 


Eraſmus Quellinus, bis ſon 
Artus Quellinus 
Joſ. Vanden Kerckhove 
Anthony Schoonjans 

L Wallerant Vaillant 


Julio Romano 
] Franceſ. Penni, or Il Fattore 
| Polidoro da Caravaggio 
Maturino 
Pierino del V 
Pelegrino da ] 
| Michael Coxis 
| Gaudentio 
Giovanni da Udino 
Raphael dal Colle 
Benvenuto Garofalo 
Bartol. da Bagnacavallo 
Timoteo da Urbino 
Vincen. da San Geminiano 
Bernard Van Orlay 
Peter Campanna 
Bronzino 
24 cn 
iuſeppe D*Arpino 
Chridefano 6 
John Hanneman 
Leonard Bramer 
| Gerard Douw 
| Govert. Flink 
Adrian Verdoel 
Heyman Dullaert 
Ferdinand Bol 
Gerbrant Vander Eeckhout 
Jacob Laveque 
| Nicholas Maas 
Bern. Keillh, of Denmark 
1 Ovens 
| audits 
Michael Willemans 
Sam. Van Hoogeſtraeten 
Arent de Gelder 
| Droſt 
Philip de Koningh 
| Godfrey Kneller 
Marco Ricci 
Pietro Anton. Barbieri 


lodena 


| 


Alexan. Veroneſe, called | 


Turchi 


| 
Coſimo Roſelli | 
| 


2 


N 


] 


| 


John Hendrick Roos ; 


N 


Yyyyz 


Matteo Roſelli 


MASTERS. DISCIPLES. 
Claudio Ridolfi —__ Cantar. da Peſſaro 
LS was Nich ſ | 
| Hyacinth Rigaud J <2 * N 
Chevalier Rivalz, his ſon 
Anthony Rivalz Bartholomew Rivalz 


| C Peter Subleyras 
| Peter Wouwermans 
Roland Roghman ; John Griffier, the Old 
Philip Roos, called Roſa 
da Tivoli 
John Melchior Roos 


Giov.Fran. Romanelli Urbano Romanelli, his ſon 
Girolamo Romanino Jerogimo Mutiano 
Auguſtin Roſa, his ſon 


| Salvator Roſa } Bartolomeo Torregiani 


Giov. Griſolſi, da Milano 

Pietro Montanini 

Pietro di Coſimo 

Andrea di Coſimo 

Mariotto Albertinelli 

Mario Balaſſi 

Baldaſſare Franceſchini 

Franceſco Furini 

Baccio, or Bartelemi da 
S. Marco 


Lorenzo Lippi 
Giov. Manozzi, called Gio- 
vanni da San Giovannt 


: Marcello Provenzale da 
Roſetti Cento 


James Rouſſeau Philip Meuſnier 
Maitre Roux, or Roſſo Domenico Barbieri 
Anthony Vandyck 
David Teniers, the Old 
Jacques Jordaens 
Peter Soutman 
Francis Wouters 
Van Mol 
Abraham Diepenbeck 
Mathys . 
| Theodore Van Thulden 
Peter Paul Rubens 4 Samuel Hoffman 
Deodate del Mont 
jou Van Hoeck 
raſmus Quellinus 
| Lang Jan 


Juſtus, or Jouſt 
Cornelius Schut 
Gerard Segers 
William Backereel 
Antonio Zanchi 
Baccio Bandinelli 


Franceſco Ruſca 
Giov. Franc. Ruſtici 
Jacob Ruyſdal Iſaac Koene 

David Ryckaert, the N Nicholas de Helt Stoccade 


Darin eee. the Gonzales Coques 


Warnard Van Ryſen Gerard Hoet 


Andrea 


1 


MASTERS. DISCIPLES. 
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Carlo Maratti 

Ludovico Garzi 

Carlo Girolamo Berſotti 
Bernardino Ciceri 

John Voſterman 


Andrea Sacchi 


Carlo Sacchi 


| hn Griffier 
Herman Sachtleven udolph de Jonghe 
William Van Bemmel 
John you — W 
: + Franceſco Vanm 
Archang. Salimbeni ro Sent: 5: -- 
Tommaſo Salini Maria Nuzzi, or da Fiori 
Roviale Spagnuolo 
1915 Domenico Romani 
Franceſco Salviati Giuſeppe Porta 
Annibal Nanni 
Ant. Salviati, of Bo- (M. Ang. Cerquozzi, di 
logna Battaglia 
acopo di Sandro Tomaſo Manzuoli 


Ottavio Viviani 
Angelo Mich. Cavazzoni 
Cecchino Salviati 
er Puntormo 
* Franceſco Salviati 
Giorgio Vaſari 
| Giacinto Sandra 
Nannoccio 
} Tacone | 
Andrea Squazzella 
Domenico Conti 
Lambert Lombard 
(Giacomo dal Conte 
Iſaac Major 


Aldret Van Everdingen 
Ludov.. Scaramuccia } 


Tomaſo Sandrino 


Giov. Gioſeffo Santi 


Andrea del Sarto 


Roland Savery 
William Nieulant 
Andrea Lanzano 
Andrea Poſſo | 
David Boon of Amſterdam 
Simon Germyn. | 
Karel de Moor 

| 5 Van Bentum 
William Schellinks aniel Schellinks 


John Schoreel 


Antonio More 
Martin Hemſkirk 
Anthony Schoenjans 
Chriſtopher Schwartz George Beſam 


Godfrey Schalcken 


George Geſel 


J. Phil. Van Thielen, or 


Couwenberg 

Jan Miel 

Ottomar Elliger, the Old 
Lucas Francois, the Young 
Lucaſz Peters . 
Tho. Willeborts Boſſchart 
Philip Van Thielen, 
Bernardino Caſtelli 
Girolamo Genga 
Elizabetha Siranm 

Auth. Fran. Vander Meulen 


Gerard Segers 


Daniel Segers 
Aadrea Scmiai 
Luca Signorelli 
Giov. Andrea Siraui 
Ecter Snapyers, 


4 


| 


| 


| Bernardino Strozzi 


þ 
1 


* 


_ Erneſt Stuven 


| Juſtus Subtermans. 


DISCIPLES. 


Nicaſius Bernaert 
Nat Jacobſz 
an Boucle 
Boul 
„Griff 
Bartholomew Sprangher 
Sophoniſba Angoſciola 
Giuſeppe dal Sole 
Thereſia Muratori 
Girolamo Donini 
Felice Torelli 
Battiſtino Grati 
Baldaſſare Franceſchin! 
Bernardino Strozzi, called 
Prete Genoveſe 
Giacinto Corrado 
Sebaſtian Concha 
Franceſ. della Mura, called 
Franceſchiello 
Giuſeppe Guerra 
Nicolo Maria Roſſi 
Giuſeppe da Caſtel da mare 
Ferdinando da San Felice 
Paris Spinello, his ſon 
Lorenzo di Bicci 


MASTERS. 


Francis Snyders 


Bernardo Soiaro 
Ant. Maria dal Sole 
Giuſeppe dal Sole 


Matteo Sorella 
Pietro Sorri 


Re a 


Franceſco Solimena 


Spinello Aretino 


Barthol. Sprangher lohn Van Ach 
Luca Giordano 
Spagnoletto Adrian Van Linſchdten © 
Salvator Roſa 


Franceſco Squarcione Andrea Mantegna 


2 denn Star- | Maſſolino da Panicale 
Stefano Fiorentina Domenico Moroni 
Lorenzo di Stefano Liberale Veroneſe 
: | .  HippolitoGalantino, called 
Giov. Bat. Stefaneſchi 5. Cappuccino , 
Peter Neefs, the Old 
Henry Stenwyck Henry Stenwyck, his ſon 


Wolff Aveman 
Antonio Tempeſta 
Scipio Stradanus, his ſon 
Clemente Bocciardi | 
Giov. Franceſco Caſſana 
Antonio Travi da Seftri 
Herman Vander Myn 
Elias Vanden Broek 

James Rouſſeau 

Ant. Domenico Gabbiani 
Peter le Sueur 
| LP It Sueur 

. nthony le Sueur 

Euſtachius le Sueur 4 + ers okra 


| Nicholas Colombel 


John Stradanus 


Herman Swanefeld 


{Le Fevre 
* 
Andrea Taff | Buonamico Buffalmacco 
Emilio Taruffi Maria Helena Panzacchia 
2 Ottavio Viviani, called 
Agoſtino Taſſi Codazzo 
4 Claude Lorraine 


Adu. 


DISCIPLES. 


Francis Mieris 
Ary de Voys 
Iſaac Palling 
Michael Van Muſſcher 
| Karel de Moor 
Peter 'Tempeſta Scipio Cignaroli 5 
D Ten; ke Old David Teniers his 
W. Tenn, ThE Abraham Teniers { ſons 
| Abſhoven of Antwerp 
De Hont 
Ertebout 
Arnold Van Maas 
Abra, Teniers, his brother 
Vincentio Malo 
Hendrick Martenze Sorgh 
Domenick Ryckaert 
Van Helmont 
Mich. Ang, Colonna . 
Gaſpar Netſcher 
Roel of Koets 
Elias Terweſten | 
Matthew Terweſten 
*Young Palma 


MASTERS. 


Adr. Vanden Tempel 


David Teniers, 
Young 


the 


Gabriel Terrantino 
Gerard Terburg 


] 


Auguſtin Terweſten } 


Domen. 'Tintoretto, his ſon 

| Maria Tintoretto, his 
Tintoretto daughter 
EN H. Staben 


John Rothenamer 
Martin de Vos 

Agoſtino Ciampelli 
Franceſ. Vecelli, his brother 
Horatio Vecelli, his fon 
Giacomo Tintoretto 
Battiſta Zelotti 

Paris Bordone 
John Calkar 
Andrea Schiavone 
4 Hernandez el Mudo 
\ Giacomo Palma 
Nadalino del Murano 
ian Mazza 
Giovanni Fiamingo 
Aleſſandro Buonvincino 
Aleſſandro Maganza 
Giov. Mar. Verdizzotto 
Dieterick Barent 
Tomaſo da San Friano Jacopo da Empoli 
Francis Mieris, the Old | 
Mathys Neveu 
G1ov. di Giorgio Torellino 
Giovanni Viani | 
Antonio Meloni 


Santi di Titi 


Titiano Vecelli 


Jacques Toornvliet 


Felice Torelli 
Flamminio Torre 
Franceſco Treviſani 


V 


Louis de Vadder 
Simon de Valk 
Gilles Valkenburgh 
Charles Vanmancer 


Lucas Achtſhellinks 
Adrian Vander Venne 
Hendrick Vander Borcht 
Francis Hals 


| 


. 


Andrea Veroccio 


3 
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MASTERS. DISCIPLES. 
— 1 
Anthony Vandyck Lang ſpeck 
James Gandy 
Bertram de Fouchier 
Eglon Vanderneer Adrian Vander Werff 
Martin, the Elder | 
lian Vander Boudouin 
onnart 
Rutilio Manetti 
Raphael Vanni 
Franciſcus Vannius Allo pho Petrazzt 
Mich. Ang. Vanni 
Jacob Vanloo Eglon Vatdornove 
Lucas Van Uden facques Van Uden 
irk Vandenberg 
Adrian Vandervelde John Vander _ 
| Peter Vander Leeuw 
Eſaias Vandervelde Fohn Van Gcyen 
William Vandervelde, > William Vandervelde, the 
the Old Young 
= Carpione 
Aleſſandro Varotari Pietro di Vecchia 
1 Varotari 
Antonio Vaſſilacchi e 
| uan de Pareja 4 
Don Diego Velaſquez 1 Murillio 


Paolo Mazocchi, called 
Uccello 
Gherardo Starnina 


Andrea del Caftagno- 


Antonio — 


Domenico Venetiano 


Peter Paul Rubens 
Otho Venius Gertrude Ventus, his 
| daughter 
Peter Vanden Gilles 3 


Ant. Vercelli, Sodoma Daniel da Volterra 
Gaſpar Pet. Verburgh David Bailii 
John Verburgh John Bronkhor g 
Verendaal N. Morell 
Peter Paul Rubens 
Tobias Verhaecht Martin Ryckaert 
Nich. Verkolie, his ſon 
Vander Wilt 
Vander Spreet 
Albert Vanderburgh 
Henry Steenwinkle 
William Verſchuring 
Pietro Perugino 
| Lionardo da Vinci 
Franceſco di Simone 
I Agnolo di Folo- + - 
Lorenzo di Credi 
| Giov. Franceſco Ruft'ci 
( Bened Cagliari, 1s brother 
| Carletto Caghari, his 
Gabriel Cagliari, ſons 
Dario Varotari 
Claudio Ridolfi 
(Antonio Vaſſilacchi 
Franceſco 'Ferbido, called: 
; Il Moro 


Jan Verkolie 


Paolo Veroneſe 


Liberale Veroneſe 


Henry 


MASTERS. DISCIPLES. 
| William Verſchurin 
Henry Verſchuring Matthew Wytman 1 
Philip Uffenbach Adam Elſheimer 


Domenico Maria Viani 

Pietro Franceſco Cavazza 

Mich. Ang. Monticelli 

Domenico Mar. Viani J Carlo Antonio Rambaldi 

Gioſeffo "A 

. 0 Carlo Dolce 

Jacopo Vignali Domenico Bettini 

Vincenzo da Stefano Liberale Veroneſe 

Vincentio Mich. Ang. di Battaglia 
| Antonio Boltraffio 

| Czſare da Seſto 

Jacopo Puntormo 

Franciſco Melzi 

4 Giov. Franceſco Ruſtici 

i Lovino 


Giovanni Viant 


Lionardo da Vinci 


Andrea Salaino 

Marco Uggioni 

Paolo Lomazzo 

Paul Bril 

Will. Vandervelde, junior 


{ Paolo Roſetti, da Volterra 
Rocca 


Marco da Siena 
Michael Alberti 
Pellegrino Tibaldi 
| Feliciano da San Vito 
Biagio da Carigliano 
Giulio Mazzoni 
Erneſt Stuven 
hn Voorhout 
ohn Soukens 
Juſtus Subtermans 
"Charles le Brun 
{ Francis Perrier 
| Nicholas Chaperon 
Euſtachius le Sueur 
— Baptiſt Mole 
| artebat 
Nicholas Dorig 
Char. Alphonſe 
Valentino 
Peter Mignard 
Charles 1 
Michael Corneille 
Louis Teſtelin 
Belli 


Aubin N kis brother 
{ Noel Co I 

Jacopo D' Agar 
Henry Sten wyck 


Daniel Voltelmans 
Simon de Vlieger 


Daniel da Volterra 


John Voorhout 
Conſtantine Voorhout 
Tohn Voſterman 


William De Vos 


. 


2 Freſnoy 


1 


Simon Vouet 


Ferdinand Voet 
John de Vries 
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| MASTERS, 


A 


Cornelius Vroom 
w 
John de Waal 


| Anthony Watteau 


* — 


— 


Nicholas Wieling 


Adam Willaerts 
Jan Wils 
John Van Winghen 
Emanuel de Witt 
Michael Wolgemuth 


| 


Philip Wouwermans 


| Thomas Wycke 
John Wycke 


John Wynants 


Z 


Martin Zaagmoolen 

Antonio Zanchi . 

Hendric Mart. Zorg 
or Sorgh 


Federigo Zucchero 


Jacques Van Zwanen- 
3% 


1 


Taddeo Zucchero 


DISCIPLES. 
John Parcelles 


Cornelius de Waal 


John Baptiſt Pater, called 
Paterre 

Nicholas Lancret 

John Weeninx, his ſon 


John Baptiſt Weeninx Nicholas Berchem 


Theodore 3 
Peter Vander Werff 
Jokn Chriſtian Sperling 
artholomew Douven 
ſulius Limbour 
John Abel Waste enburg 
— Vandyck 
Nicholas Duval 
Auguſtin Terweſten 
Abraham Willaerts, his ſon 
Nicholas Berchem 
Otho Venius 
Henry Van Streek 
Albert Durer 
Peter Wouwermans, 
John Wouwermans, 
his brothers 
John Griffier | 
ohn Vander Bent 
arent Gaal 
Emanual Murant 
John Wycke 
. « « Wooton 
2 Van Hugtenburgh 
Philip Wouwermans 


Adrian Vandervelde 


Michael Van Muſſcher 
Franceſco Treviſani 


Abraham Diepraam 


Bartel. Paſſerotti 
Federigo Zucchero 
_ _ 

Ra | da Reggio 
— — 
Franceſco Vanni 
Jacob Bunel 


F Rembrant Van Ryn 


A 


C A T A L N G U E 


O F y *. 


Thoſe PAINTERS who IMITATED the Works of the 


MosT EMINBENT MASTERS, with fo great a Similitude of 
Style, Touch, and Colouring, that the Works of the former, are 
frequently miſtaken for the Works of the latter; though, to a 
penetrating Judgement, the Difference may be plainly perceptible. 


MASTERS. IMITATORS. ] MASTERS. IMITATORS. 
A | Cæſar Arethuſi 
| 41521 Ludov. Candi, called Cigoli 
Albano, imitated by Giov. Battiſta Mola Correggio, by J Bartol. Schidone 
. | | Gitolamo da C 
B | Paolo da Mattei 
| 1 Pietro da Cortona, by Ciro Ferri 
Backhuyſen, by Henry Rietſchoof | 
[Leandro Baſſano | D 
Franceſco . 1 
: | Pet. Cornelius Deri Lewis ſter, Anna Deyſter 
Giacomo Baſſano, by q David Teniers, the Young | Carlo — 5 — 
| Tiberio Tinelli | Peter Slingeland 
Luca Giordano | | Gerard Doaw, by ome Netſcher 
Bamboccio, by Barent Graat 1 | Godfrey Schalcken 
Baroccio, by Giuſeppe Maria Creſpi | 
Breenberg, by Gofredy E 
Berchem, by John Sibrechts 
Paul Bril, by 8 illiam — 1 2 Thomas, of 
regorio Pagani "Ee andaw 
M. A. Buonarot, by] Pellegrino Tibaldi | Adam Elſheimer, by J Little Moſes 
Bourgognone, by Peter Verhoeck | Solamon 
John Brueghel, by John Van Breda 7 
C | 
| | Fonquieres, by Belin 
R , Jacomo Cavedone Pietro della Franceſca, Luca Signorelli 
Annibal Caracci, by Jacques Van Ooſt, the Old | John Fytt, by David de Koninck 
3 Ef Annibal Maſlari 
Ludovico Caracci, by | Paolo da Mattei G 
3 - 5 4 5 NES 
aravaggio, by 2 Anthony Rivalz errard, y Tan Verkohe 
a * q 72 c | Ghiſolfi, by re Racchetti 
Valerio Caſtelli, by Giov. Paolo Cervetto : Pietro da Vecchia 
Benedetto Caſtiglione, Franceſco Caſtiglione  Giorgione, by 4 Sebaſtian del Piombo 
Carlo Cignani, by Ludovico Quaini | Bart, da Bagnacayallo 
Claude Lorraine, by John Domenique 


4 G31 otto, 


% 
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1 MASTERS. IMITAT ORS. MASTERS. IMI TAT ORS. 
ll Tomaſo di Stefano, called Charles Parrocel, his ſon 
| | Giotto, b Giottino Parrocel, the Old, by Ignat, Parrocel, his nephew 
3 py John Gotlief Glauber, his Parmigiano, by Bartelemi Schidone 
John Glauber, brother I Piazetta, -. by Francis Krauſe - 
| Flamminio Torre Bonaventure Peters, — Peters, his brother 
| Giov. Batt. Bolognini Pierino del Vaga, by Bon Boullongne 
| Bon Boullongne Little Moſes 
| Guido, by4 Luca Giordano Daniel Vertangen 
Franciſco Geſſi Poelemburg, by Jan Lis 
Paolo da Mattei wu Old Griffier 
| Giacomo Sementa _ | * John Hanſbergen 
Pietro, Bor ene 
H 82 Selens, © by Luen Signarelli 
| "2x 8 Wan Paul Potter, by _ * K 
David de Heem, ornelius de Heem | I. peter raec 
William de Heuſch, r- Gaſpar Pouſin, bt Amanio Cons * 
* Chriſtopher rger Pordenone, the Old, Pordenone, the Young 
Hans Holbein, by ers * £1 # Puntormo, by Bronzino 
n Van Alen, or Olen 
Melch. Honderkoeter, _ Peter Verkeyden R 
John Van Huyſum, by Jacob Van Huyſom — Ts 
| Safſo-Ferrato 
I Jacopo da Empoli 
9.4 e 8, ie . Andrea del Sarto 
Jardyn, by John Sibrechts Raphael, by Timoteo da Urbino 
ä John Calkar 
L. | | Bartol. da Bagnacavallo _ 
| hes os . 1 — | Paolo da- Mattei . 
Lanfranc, by Cavalier Beinaſchi "Leonard Bramer 
Carlo Loti b Daniel Syder, called Ca- | Gerbra. Vanden Eeckhout 
* 9 valiere Daniello Rembrant, by Heyman Dullaert 
170 Govert Flinx 
M | | Arent de Gelder 
* | 5 > | 4 g 1 
IR | erard Sepers Salvator Roſa, - Spierings 
Manfredi, by 2 | f 3 | 
Andrea Mantegna, by Gov. Franceſco Caroto Rubens, by Van Ooft 
Mazzuoli, called b Franceſco Mazzuoli | Ruyſdael, by Old Gritfier 
Parmigiano, Vincenzo Caccianemici x 
Metzu, by John Van Geel 8 
Jan Miel, by um . * P 1 | þ 285 
3 eter Slingelan ndrea del Sarto; by Tacone, and lac. da Empoli 
Mieris, the Old, by 3 William Mieris, his fon | John Schoorel, by Martin n 
Moojart, by Old Weeninx . » » Segers, by Ottomar Elliger, the Old 
| | Henry Steenwyck, by David Bailii 
N Vanboucle 
Snyders, - by 7 De Vos : 
Gerard Terburg Francis Mierhop 
Netſcher, b $ Paul Ryckaert 
Matthew Wytman 2. pp 
O 1 Old Griffer | 
David Teniers, J hy) Domenick Ryckaert 
Oſtade, by Cornelius Bega the Voung, Van Helmont 
Francis du Chatel 
P | Tintoretto, by Luca Giordano 
Palma, by Venetiano Bonefacio 
Julius Parcelles — Both of | 
John Parcelles, by them marked their pic- 
; tures with J. P. 
Paſſignano, by Mario Balaſſi 


Titiano 


MASTERS. 


Titiano Vecelli, by4 


E 
IMITATORS. | 


 \Girolamo da Titiano 
Franceſco Cairo 

| om Calkar 

aca Giordano 

Paolo da Mattei 

Jacopo da Empoli 
amiano Mazza 

Flamminio Torre 


P. Veroneſe, 


MASTERS. 


IMITATORS, 


Benedetto Cagliari 
Carletto Cagliari 
by 8 Franceſco Cairo 


123 da Empoli 


lamminio Torre 


Lucas Van Uden, by Jacques Van Uden, his 


brother 


Paolo Lomazzo 


| Lionardi da Vinci, by Jabel. di Credi 


Valentino, by Anthony Rivalz 
Rh Theodore Netſcher Watteau Nicholas Lancret 
Lang Jan : ohn Baptiſt Pater 
Vandyck, by 4 Mytens Weeninx, the Old, by Younp Weeninx 
Van Ooſt | Peter Wouwermans 
Venetiano, by Toba + Philip Wouwermans, 1 
Velaſquez, by Juan de Pareja | John Van Breda 


— — 


— comm 


It having been doubted by ſeveral writers, whether Hans Hotnem was not the 
only Painter who worked with his left hand; 1 —_ it might not be unacceptable 


to the lovers of the art, to mention the names of ſuc 


artiſts, who are noticed in the 


Biographia, and were remarkable for working with the left hand, and alſo with 


both hands. 


Amico Aſpertino, 


Ludovico Cangiagio, 
Hans Holbein, 
Cornelius Kettel, 


Worked with both hands. 
Worked with the left. 


Worked not only with his left, but 
. of his fingers, inſtead of bruſhes, 


Nicholas Mignard, Worked with the left, 
Mozzo of Antwerp, Worked with the left, 
Rugendas, Worked with both 

Antonio dal Sole, Worked with the left. 


John Jouvenet, 


t 


Worked equally eaſy with both hands, and on that ac- 
count was called, Amico da due Penelli. 


painted with the ends 


Worked with the left, being deprived of the uſe of his 
right hand, by a paralytick diſorder. 


— — 


- * 
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E RR ATA in the Dictionary of PAINT ERS. 


In the Dedication, for polite artiſts, read polite arts 


Preface, page v. line 25, for untertaining, read unentertaining 
Technical Terms, p. xvii, 1. 38, a ſemicolon wanting after Work ; 
Names of Painters, p. xxvii, ſecond column, for Verone, read Veroneſe 


In the Dictionary, 


p. 5 1. 26, for colouring freſh, read colouring is freſh 

p. 21, I. 41, 4 point at Gioſeppino. 

p. 42, 1. 18, for any degree of higher eminence, read any higher degree of, &c. 
p. 49, 1. 36, for every part handled, read every part is handled 
p. 87, I. 25, for deniel, read denial 

p. 88, I. 37, for letting them, read letting him 

p. 105, in the note, for died in 1558, read 1588, (line 4.) 

p-. IIs, I. 33, for improved, read approved 

p. 145, 1. 16, for afigures, read figures 

p. 156, I. 38, for approved to by, read approved by 

p. 198, I. 24, for now country, read own country 

p. 477, l. 5, for or horſemen, read of horſemen 

p. 508, I. 8, for in other parts of his, read in other parts of his art 
p. 516, 1. 16, for principal, read principle 

p. 523, 1. 40, for De Tivoli, read Da Tivoli 

p. 524, 1. 38, for exhauſed, read exhauſted 

p. 527, I. 32, for Raſalba, read Roſalba 

p. 546, 1. 9, for an artiſt, read any artiſt 

p. 552, I. 3, for Palazzi Pitti, read Palazzo Pitti 

p. 558, I. the laſt, for earned, read learned 

p. 649, lines 9, 14, 25, for Bellino, read Bellini 

p. 671, 1. 39, for and his are, read and his works are 

p. 684, J. 28, for Warner, read Werner 
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